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BEST WISHES 

 

 

It gives me immense pleasure to convey my message and regards to the college journal 

being published for recently held National level E conference. The conference will definitely 

contribute towards enhancing the skills and knowledge.  Am happy to learn that  More than 

100 people have registered for the presenting research papers and more than 350 people are 

participating in today's Conference. The subject of the conference is unique in itself 

"Contribution of modern Technology in Globalization and Development of music and all 

Interdisciplinary Subjects". The said theme is itself unique in its own way. As we see that In 

today's world We cannot avoid use of technology in any given sphere of life. Usage of 

technology is unavoidable for betterment of knowledge.  For example, today we see Music is 

revitalized and reinvented by using modern  technology.  

This E-conference in such pandemic situation itself indicates that technology is the 

important part in our life. Such Conferences definitely help people, students, teachers and all 

stakeholders to continuously upgrade their knowledge. Without upgraditon we are unable to 

learn and dessimate the knowledge.  

I convey my finest regards to all organizers and participants. 

 
 
  
                                                                                  Hon. Dr. D. H. Pundkar  
                                                                                            President,  

                                                                   Indian Social & Research Foundation, Akola  

                                                                                             Principal,  

                                                               Dr. Manorama And Prof. Haribhau Pundkar  

                                        Arts, Commerce And Science College Balapur Akola (M.S.) 



 

 

BEST WISHES 
 

 

Arts College Malakapur ,Akola (M.S.) has organized  a one day National Conference  in  

collaboration with Sharada sangit  kala Academy Indor (M.P.)  The theme of the Conference is 

Contribution of modern technology in globalization and development of  music and all interdisciplinary 

subjects. This Conference  will  focus on the discussion about  technology  and its contribution towards 

the development . As we know that life is changing everyday however such change shall be towards 

Development  and it is the technology which shapes the process of  development. It is because of 

technology only that the world has become a Global village where everyone can  connect  with each 

other. This  globalization became reality only due to technology . 

           This National Level E  conference offers a viable Digital platform for the  participants  and I 

hope they will get the opportunity to learn and share their knowledge on their respective subjects  this 

in turn will help them to understand the  various  aspects which will be definitely helpful for  them to 

improve their own knowledge  I convey   My best wishes  for the conference  and regards to  every 

team member  who are striving for the success of this National level E conference 

                                                                                                                             Dr. Gitali S. Pande 

                                                                                                               Principal & Convener  
                                                                                                         Arts College Malkapur Akola (M.S.) 

 

 



 

 

BEST WISHES 

 

 

Namaste! 

Its my pride and privilege to write this message on the occasion of  One Day National 

E- Conference On "Contribution of Modern Technology in Globalization and Development of 

Music and All Interdisciplinary Subjects" organized by ARTS COLLEGE MALKAPUR, 

AKOLA, Department of Music and IQAC In Collaboration with Sharada Sangeet-Kala 

Academy Indore (M.P.)  on Friday, 23 April 2021. The theme of this E - Conference is very 

relevant and important that we have been realizing especially in these days of pandemics. 

Technology definitely enhances the effect and reach of music.  

I wish to congratulate Dr. Gitali S Pande, Principal and Convener, Dr. Sunil B. Patake, 

Organizing Secretary, Asst. Prof. Vamdana M. Deshmukh Co-convener and all members 

associated with this E-conference for taking such wonderful initiative. My best wishes for the 

success of the Conference.  

 

 
 
 
                                                                               Dr. Atindra Sarvadikar  
                                                       Nationally Acclaimed Vocalist, Composer & Researcher,  

                                                                          Dept. of Music Mumbai University  

                                                                            Visit: www.swaratindra.com 

 



 

 

शुभेच्छा संदेश 
 

 

 

यह जानकर अतं्यत प्रसन्नता हुई कक, आर्ट्स कॉलेज मलकापुर (अकोला )के संगीत किभाग द्वारा "आधुकनक 

प्रौद्योकगकी का संगीत  के किकास एिं िैश्वीकरण में योगदान" इस किषय पर आयोकजत एक कदिसीय राष्ट्र ीय संगोष्ठी 

में प्रसु्तत ककए गए शोध -आलेखो ंका  स्मरकणका के रूप में प्रकाशन ककया जा रहा है । 

शास्त्रीय संगीत हमारे संसृ्ककत की अमूल्य धरोहर है ।आज हम इंर्रनेर् के युग में जी रहे हैं। इंर्रनेर् के 

माध्यम से पूरा किश्व ही जैसे एक पररिार सा हो गया है। सांसृ्ककतक आदान-प्रदान हो रहे हैं। िैश्वीकरण के इस दौर 

मे हमारी संसृ्ककत कलाऍ  अन्य संसृ्ककतयो ं  से प्रभाकित हो रही है। ऐसे संक्रमण काल में हमारी संसृ्ककत और 

कलाओ ंके प्रकत सहज रहना आिश्यक है। 

 हमारी कलाओ ंको प्रिाह के  अिरुद्ध होने से बचाने के कलए बदलते समय और पररस्थिकतयो ंके अनुसार 

होने िाले बदलाि को, नकिनता को आत्मसात करना ही होगा लेककन साि ही हमारी संसृ्ककत और कलाओ ंके मूल्यो ं

का ,किरासत का जतन करना भी आिश्यक होगा । 

आशा है  की, शोध -आलेखो ंका यह संकलन हमारी संगीत की भािी पीढी के कलए उपयोगी एिं माग्दश्क 

कसद्ध होगा। 
 

 

                                                     डॉ नीलिमा छापेकर  

                                                   सेिाकनिृत्त प्राध्यापक एिं  

                                                किभाग अध्यक्ष, संगीत किभाग 

                                            माता जीजाबाई शा. क. स्ना. म. कि. इंदौर 



 

 

 

संपादकीय 
 

 

आर्ट्स कॉलेज मलकापुर, अकोला महाराष्ट्र  तथा शारदा संगीत कला अकादमी इंदौर मध्यप्रदेश इनके 

द्वारा ददनांक २३ मार्् २०२१ को संयुक्त रूप से "Contribution of Modern Technology in Globalization and 

Development of Music & All Interdisciplinary Subjects" इस दिषय पर सम्पन्न हुए ‘एक ददिसीय राष्ट्र ीय 

समे्मलन’ के अिसर पर प्रकादशत होनेिाले शोध दनबंध यह "Scholarly Research Journal for Interdisciplinary 

Studies" में प्रकादशत होने जा रहे हैं। इस  जन्ल को  ISSN 2278-8808 प्राप्त हैं, तथा यह E-Publication of 

Research Paper An International, Online, Peer Reviewed हैं,  और इसे  Impact Factor 7.380 प्राप्त हैं। यह 

प्रदसद्ध ऑनलाइन जन्ल आपको देते हुए मुझे प्रसन्नता महसूस हो रही हैं। प्रसु्तत समे्मलन के दिषयानुसार सभी 

दिद्याशाखाओ ंके अभ्यासक, संशोधक ,शोधाथी, संगीतकार, गायक तथा संगीतपे्रमी सन्माननीय श्रोताओने अपने 

अभ्यासपूर्् शोध दनबंध, संशोधात्मक लेख समे्मलन में ऑनलाइन पद्धती से उत्साह के साथ प्रसु्तत दकये और 

प्रकाशन के दलए भेजे यह हम सभी के दलये हष् और उल्हास की बात हैं। हमारा महादिद्यालय यह MIDC पररसर 

में स्थथत हैं, यहााँ के मध्यम िगीय तथा दनम्न िगीय पररिार के बच्चो को उच्च दशक्षा में सस्म्मदलत करनेका प्रयास 

हमारा महादिद्यालय कर रहा हैं। आज के आधुदनक और तकनीकी दुदनया मे ाँ Modern Technology की सहायता 

से संगीत और दिदिध दिषयमे बदलाि आये हैं, संगीत और अन्य दिषयोकंा Globalization हुआ है, Modern 

Technology की सहायता से संगीत और दशक्षा की सभी दिद्याशाखाओ ंमे ाँ Development आ रहा हैं। िैदिकीकरर्, 

आधुदनक रे्क्नोलॉजी और दिकास इन सभी संदभ्में शोधाथी, संशोधक अपनी संशोधक िृदिसे नए-नए दृदष्ट्कोर् 

खोजने में पे्रररत हो सके तथा आधुदनक बदलाि को स्िकार करते हुये इस दृदष्ट्कोर् का सबको पररर्य हो सके, 

इस दृष्ट्ी से इस ‘एक ददिसीय राष्ट्र ीय समे्मलन’ का आयोजन दकया गया था। 

सि् प्रथम मैं हम सभी की ओर से हमारे पे्ररर्ाथथान, आधारसं्तभ 'डॉ. मनोरमा एंड प्रो. हररभाऊ पंुडकर 

आर्ट्स, कॉमस् एंड साइंस कॉलेज बालपुर अकोला' के प्रार्ाय् तथा 'इंदडयन सोशल एंड ररसर्् फॉउंडेशन अकोला' 

के अध्यक्ष मा. डॉ. धैय्िध्नजी पंुडकर,  इनके प्रदत मन:पूि्क आभार व्यक्त करता हाँ, उन्ोनें इस राष्ट्र ीय समे्मलन 

का अध्यक्ष थथान स्िकार दकया और शुभेच्छा दश्क आशीि्र्नोसे इस ‘एक ददिसीय राष्ट्र ीय समे्मलन’ का 

उदट घार्न दकया और हमारा उत्साह बढ़ाया।  

डॉ. अतीन्द्रजी सि्डीकर (राष्ट्र ीय स्तर के गायक, संगीतकार और शोधकता्, संगीत दिभाग मुम्बई  

दिद्यापीठ मुम्बई) इन्ोने इस ‘एक ददिसीय राष्ट्र ीय समे्मलन’ के प्रथम सत्र में KEYNOTE SPEAKER 

(बीजभाषक) के रूप में “Contribution of Modern Technology in Globalization and Development of 

Music” इस दिषय पर अभ्यासपूर््, सप्रात्यदक्षक प्रसु्तदत सादर की, मैं हम सभी की ओर से उनका बहोत आभारी 

हाँ।  

हमारी आदरर्ीय गुरुतुल्य तथा इस 'एक ददिसीय राष्ट्र ीय समे्मलन' की प्रमुख अदतदथ डॉ. दनदलमाजी 

छापेकर मैडम,( पूि् संगीत दिभागाध्यक्षा, माता दजजाबाई  गव्हमेंर् गर््ल् दप. जी. कॉलेज इंदौर  मध्यप्रदेश), इन्ोने 

इस एक ददिसीय राष्ट्र ीय समे्मलन के दूसरे सत्र में  'बंददश के आयाम' इस दिषय पर अभ्यासपूर््, सप्रात्यदक्षक 



 

 

प्रसु्तदत सादर की और इस समे्मलन के दिषय र्यन से लेकर समापन तक सभी स्तर पर महत्वपूर्् माग्दश्न कीया 

और इस समे्मलन को यशिी करने में महत्वपूर्् भूदमका दनभाई ,मैं हम सभी की ओर से उनके प्रदत आभार व्यक्त 

करता हाँ। 

डॉ. आभा दिभा र्ौरदसया मैडम, संर्ादलका शारदा संगीत कला अकादमी, इंदौर मध्यप्रदेश, इनका भी मैं 

सभी की ओर से आभारी हाँ की, उन्ोनें हमारे महादिद्यालय के साथ संयुक्त रूपसे इस 'एक ददिसीय राष्ट्र ीय 

समे्मलन' के आयोजन मे ाँ सहयोग देकर इस समे्मलन को यशिी करनेमे महत्वपूर्् भूदमका दनभाई तथा इस ‘एक 

ददिसीय राष्ट्र ीय समे्मलन’ के तीसरे सत्र 'ररसर्् पेपर पे्रज़ेंरे्शन' का अध्यक्षीय थथान िीकार दकया। 

इस 'एक ददिसीय राष्ट्र ीय समे्मलन' की नीिं रखनेिाली तथा इस समे्मलन को मूत् रूप देकर यशिी 

करनेिाली आयोदजका, सेके्रर्री 'इंदडयन सोशल एंड ररसर्् फॉउंडेशन अकोला' संगीत दिभागाध्यक्षा, तथा आर्ट्स 

कॉलेज मलकापुर, अकोला की प्रार्ाया् डॉ. दगताली पांडे मैडम, इनका मैं हम सभी की ओर से आभार व्यक्त करता 

हाँ, और मुझे इस 'एक ददिसीय राष्ट्र ीय समे्मलन' का ऑग्नाइदजंग सेके्रर्री तथा को-एदडर्र होने का अिसर प्रदान 

दकया इसदलये मैं व्यस्क्तशः आपका आभारी हाँ।   

सहसंपादक के रूपमेाँ  सभी शोध दनबंध शोधकता्ओ ंका मैं सहष् िागत करता हाँ। 

सलाहकार सदमदत के मा. डॉ. भोजराजजी र्ौधरी,  मा. डॉ. कमलताई भोडें,  मा. डॉ. बागेश्री जोशी,   मा. 

डॉ. राजेंद्रजी देशमुख,  मा. डॉ. कौमुदी बडे,  मा. डॉ. र्न्द्रदकरर् घारे्,  मा. डॉ. दकशोर देशमुख,   मा. डॉ. दशरीष 

कडू,  मा. डॉ. से्नहल शेंबेकर,   मा. डॉ. अर््ना अंभोरे,  मा. डॉ. अभय गदे्र,  मा. डॉ. दमनल  ठाकरे, मा. डॉ. से्नहाशीष 

दास तथा सभी सलाहकार सदमदत के सन्माननीय सदस्यो के माग्दश्न और सहयोग से यह 'एक ददिसीय राष्ट्र ीय 

समे्मलन' यशिी हआ, मैं हम सभी की ओर से आप सभी का ददल से आभार व्यक्त करता हाँ।  
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Electronic aids to music education have been a major component of the Western pedagogic process for 

many years.  However the application of high technology has only recently begun in India. Today there 

is an environment which is ripe for the spread of electronics into the field of music and music 

education. Applications as diverse as desktop publishing, electronically assisted education 

(audio/video cassettes) radio and TV programs and a host of electronic gadgets have already entered 

the educational process. 

Introduction                                                 

Technology has had a tremendous impact on music education in the Western world.  However 

the impact upon Indian music is just now being felt.  This paper will provide a brief overview 

of the history, present situation, and future possible applications of electronic aids in the 

education of Indian music.  A brief introduction to Indian music will place things in perspective 

and make our discussions easier. 

Historical Background 

We can appreciate the present situation by having a firm understanding of the development of 

both Indian music and the Indian electronics industry.  We will see that the music of India is 

an ancient system which is quite different from our own.  Furthermore the pedagogic process, 

which is essentially an apprenticeship, is also quite different from ours.  All of this must be 

seen so that we can appreciate the application of modern technology by India's indigenous 

electronics industry. 

The musical tradition of India is one of the oldest in the world.  However, within this tradition 

there are numerous subtraditions, and individual styles.  Such a variegated musical 

environment could make a discussion difficult if it were not for one thing.  Just as the Western 

classical tradition is considered the foundation for musical education; in the same way, 

the classical music of India is considered the foundation for musical education in India.  We 

need not concern ourself with the multiplicity of musical styles.  However we must not forget 

that there are two classical musical systems in India.  There is the north Indian tradition, known 

as Hindustani sangeet; and there is also the south Indian tradition, known as Carnatic 
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sangeet.  Fortunately, the theoretical differences do not effect our discussion.It is difficult to 

describe the Indian system of music in a few words.  The most fundamental point is that it is a 

modal system based upon pure tones rather than tempered tones.  The drone is an essential 

component of the music.  It is this drone which provides the tonic base upon which the modes 

may be developed.  Unlike Western music, the key is of no theoretical importance.  Whether a 

piece is performed in C, B, F or whatever, is purely a matter of convenience.  These pieces are 

performed in highly developed rhythmic cycles known as tal.  These tals are generally large 

structures of 6, 7, 8, 10, 12, 14, or 16 beats.  The basic theory of Indian music is covered in 

greater detail in other sour (Courtney 1992a) This highly developed system requires many 

years of formal training.  This is in the form of an apprenticeship.  For many millennia the craft 

has been passed from teacher to disciple in a process known as guru-shishya-parampara 

(Courtney 1992b).  Although this is still considered the traditional mode of education, in 

practice the student receives a large amount of information through the electronic media.  A 

clear picture of this media can be seen by looking at the rise of high technology in the country. 

Established analog technologies already have shown profound effect on the system of 

education.  Analog technologies are commonly used in radio, TV, and tape recorders.  Until 

recently the only radio and TV in India were the government owned "Akashavani", otherwise 

known as "All India radio" and "Dooradarshan" (TV) (see figure 1).  The government has a 

sustained interest in promoting traditional Indian music.  One of the efforts has been occasional 

broadcasts of educational programs on Indian music. Some of the most significant effects have 

been from the "National Programs".  These are performances given by India's top artists  which 

are aired all over the country.  An artist may perform something on national TV and within a 

week, other musicians around the country are doing similar things.  What makes this so 

important is that it introduces a fundamental change in the way musical information is 

transferred.  Previously the only process for transmission of musical material has been from 

guru to disciple.  This is a vertical flow of information known as "Taleem".   

       We may summarize the history of electronics and Indian music quite simply.  The music 

of India is an ancient modal form that is fundamentally different from the Occidental 

system.  For thousands of years the musical material traveled along a simple linear path from 

teacher to disciple.  Cross linkages were rare until relatively recently.  The major increase in 

this horizontal flow of musical information began with the advent of the electronic media.  The 

development of an indigenous electronics industry, essentially cut off from the larger world 

markets, has had interesting effects on musical electronics.  We will now discuss this further.  
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Present Applications 

It is appropriate for us to take a closer look at the present situation.  We find numerous 

examples of electronic aids being employed in the pedagogic process.  Many of these are well 

entrenched while many others are experimental. 

Shruti Generation - Shruti is the drone which is used in Indian music.  This was normally 

provided by a stringed instrument (tamboura) or a small hand pumped reed instrument (Sur 

peti) .  However, for over twenty years, electronic sur petis have been in use by many students 

(figure 3).  They have recently been refined to the present day "Electronic Tamboura".  In 

southern India the electronic "Surpeti" or "Shruti Box" has become essential for any music 

student.  It is even used in performances.  Although it does not have the same level of 

popularity in the north, its use is rising fast.  These devices are of Indian design and 

manufacture and have almost no parallel in the electronic instruments of the West. 

Lahara Generation - 

Lahara is a small repeating melody used to accompany drum solos.  This function has been 

traditionally performed by a live musician.  However experiments have been going on for some 

years to replace the human with an electronic equivalent.  I have been using computer 

generated laharas in the pedagogic process since 1988 with very good results (Courtney 

1991b). 

Theka Generation- 

This is roughly comparable to the function of a Western drum machine.  There are several 

approaches.  The most widespread is a dedicated device called a "Tal Mala" (figure 4).  These 

devices of Indian design and manufacture and give a sound which is comparable to tabla (an 

Indian drum). 

I have spent a considerable time working on another course, specifically computer 

generated theka. Such an approach is presently cost prohibitive in India.  However it has certain 

advantages over the tal mala.  The most striking advantage is the natural sound.  This is a 

consequence of the fact that my experiments have been based upon sampled lahara rather than 

the synthesized version that is a characteristic of the Indian tal mala. 

Data Bases - 

It is possible to take Indian music, quantify it, and encode it to create data bases of rags and 

compositions.  This is philosophically similar to the musical encoding schemes found in MIDI 

approaches (Courtney 1991).  I have spent a considerable amount of time in this area and have 
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found that a higher resolution is required than found in the MIDI protocols (Courtney 

1989).  These efforts are described in greater detail elsewhere (Courtney 1990). 

Desktop Publishing - 

The field of desktop publishing is one area where the impact of digital technologies may be 

found.  Although the printed text has been an important part of the educational process for 

many years, market pressures have made it very risky to publish books on Indian music.  This 

risk is somewhat reduced by advances in desktop publishing which drastically reduce the cost 

of typesetting. 

Computer Analysis - 

Computers have made it possible to analyze Indian music and Indian musical instruments in a 

way that was never possible before.  Spectrum analysis have made it possible to look closely 

at the sounds of Indian musical instruments and even at the influence that spectral components 

have upon the development of scale structure and intonation (Carterette 1989). 

Basic Music Theory - 

Computers have been used on several occasions to clarify aspects of music theory.  It has been 

used in areas of intonation (Rao 1989), musical structure (Srinivasan 1979), and virtually every 

aspect of music theory. 

We have seen that electronic technology has been used to produce a number of 

educational aids.  The most common is the tal mala which generates drum beats and the surpeti 

which generates the drone.  The computer has emerged as a major tool for both research, 

education, and in desktop publishing.  With a clear concept of the present usage, we may 

speculate as to what future applications may be. 

Future Directions 

Prognostication is always a risky business. However it is safe to say that the computer will 

play an increasing role in future applications of electronics to the education of Indian 

music.  Clearly all of the components are there; a large base of computer literate personnel 

coupled with falling hardware prices.  The increased availability of hardware and the large 

number of computer literate people to operate them cannot help but find applications in every 

field of life, including music. One possible application is in the area of computer assisted 

education.  Presently public schools may have no music teacher and private schools may have 

one for several hundred students.  Clearly the shortage of teachers could be alleviated with 

computer assisted education.  Even the music colleges (figure 5) which do not have a shortage 

of teachers could benefit from computer assisted education.  Although such an approach 



 
Mr. H. K Mankar                                                     

 (Pg. 1-6) 

  

5 

 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

clearly is contrary to traditional educational concepts, India has shown a tremendous ability to 

accommodate new technologies and educational practice The music colleges are places which 

could benefit from computer assisted education Another area of possible development is in the 

area of musicological research.  If a standard musical coding scheme can be worked out it 

opens the possibility of expanding the data bases and using them to investigate various aspects 

of musical performance and theory. 

There are other aspects which would be considered science fiction if it were not for there 

immediate possibility.  For example let us consider the possibility of recreating a musical 

genius of the past.  It is theoretically possible to go back an examine a large body of recordings 

and create a knowledge base derived from that material.  Once the appropriate artificial 

intelligence structures have been created it should then be possible to feed a new rag into the 

machine.  The computer could then compose a piece in the same style as the deceased 

musician; even for rags which did not exist during the lifetime of the musician.                               

Conclusion:  

India is already making significant use of electronics in the process of music education. 

generation of drones, and rhythms are a commonplace, with experimental efforts at lahara 

(repetitive melodies), data bases.  Computer assisted composition and computer assisted 

education cannot be far off.  However we are only looking at a small number of educational 

possibilities, many are yet to be thought of.  Although India has a tremendous respect for 

tradition, this respect has never hindered the acceptance of new technologies.  Therefore it is 

highly unlikely that the traditional guru-shishya system will disappear, but it should continue 

with the new tools of the 21st century. 
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There are not any doubts that our life has been changed in by technology. Modern technologies take 

an important role in our lives. Many changes in teaching and learning process took place because of 

the impact of web technology and its dynamic nature. In view of this, the traditional method of 

gaining knowledge is outdated. In most fields, human endeavor is gradually going into extinction and 

thus, the need to move along with times. This paper therefore focuses on the impact of web 

technologies on higher education. The paper discusses on the impact of web technologies on higher 

education. It also examines the challenges of higher education with the use and impact of web 

technology, Paper Conclude with suggestions that can allow the impact of technology in higher 

education with the modern trends. 

Key words: Web technology, new trends, digital world. 

Introduction: 

It is an era of web and technology. The world is moving from an information society to a 

knowledge society. Thus education is given the highest priority through web and technology. 

It is extremely difficult to imagine human life without internet and technology. Advances in 

the use of ICT and technology have opened up many avenues of gaining knowledge and 

learning. The web technology has made information accessible, transmittable from 

everywhere and by to all groups of people. Today education has reached most part of the 

world and ITC has become an integral part of human life. This paper describes the impact of 

web technology on higher education and creation and acquisition of knowledge through the 

technology in higher education. The web and data is a collection of information, sources, 

resources and services.  

In the more traditional sense, it means a collection of information. This Collection and 

services are used by People for getting the higher education with web technology for 

innovative purpose .However, with the collection of media and gaining knowledge through 

web and technology is more useful and it is the need of time to be advance in higher 
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education to serve the society and nation. Many Web technology are now also repositories 

and access points for maps, prints or other documents and art works on various storage media 

such as Microfilm, microfiche, audio tapes, CDs, LPs, Cassettes, video tapes and DVDs, and 

provide public facilities to access CD-ROM and Subscription databases and the Internet. 

Impact of web Technology in higher education: 

In the past teachers delivered the formal education either following a textbook or notes 

prepared using books. Now higher education scenario has been completely changed. It is an 

age of science and technology. Hence technology becomes the part and parcel of man’s life 

without which it is extremely difficult to think about the human life. Since beginning there is 

a tremendous advancement in technology. The advancement of technology and information is 

at a good pace. Developed countries are contributing a large chunk of literature and 

knowledge through various types of web and technology. Developing countries like India 

have also made laudable contributions to web and information science. The chronological 

study indicates that technology and information science has been expanding its subject 

boundaries. Most noticeably is its extensive coverage all spheres of life. There are a number 

of technology components available to built knowledge throughout the entire life cycle of 

students. Web technology has been growing gradually as new facets are added to the 

technology progressively hence it becomes information tsunami in the field of higher 

education. The field of education is no longer confined to four walls of classrooms and 

schools but has been broadened to embrace new concepts like automation, information 

retrieval, digitization, metadata, mobile, internet and other web related technologies. 

Impact of ICT on Higher Education: 

Due to information explosion it is very difficult to handle large information with traditional 

Ways. In today’s web environment, to provide the right way, is not possible without ICT 

application. ICT has become necessity and need. In old Days education was considered as 

mere source of getting job and earning money. But these days ICT has reshaped the 

functioning and so teaching and learning process. The activities which were carried out 

automatically are being carried out effectively and smoothly with the help of ICT. 

Thus ICT has changed the way of acquisition, technical processing. in such way that  

technology user can get desire information and services effectively in shortest time with less 

man power involvement. This is the information age because information technology is 

growing fast. Higher education is changing their role and functions according to the new 
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trends in the society and demand of hour. Web technology is providing information through 

the computer and internet. It can be said that without the help of the computers and internet 

and web technology can not satisfy the users and learners. In such ways the impact of ICT on 

higher education has drastically changed the methodology of learning. 

Web uses: 

There are many effects of the new web technology on education and uses of technology those 

consequences in better understanding of the mechanism of education for their life. In fact 

web use is everywhere and with more effective in higher education. Technology is a 

repository and source of information and ideas, a source of learning and the creation of new 

knowledge. Technology is used for variety of resources Effectiveness of technology is now 

largely depends upon the Information and Communication Technology (ICT).As long as the 

college has a computer lab the researcher and students can use the computers and the internet 

as a digital source to obtain the knowledge and the research they complete. In such a way the 

web technology has been playing a major role in higher education and day to day’s life. 

However the whole credit goes to internet. While researcher is wary of the legitimacy of 

some of the content that they read online, there are many school and colleges that use new 

software to help researcher to do research. We have to identify exact reasons to use computer 

and web technology in higher education. It also delineates the functions, impacts and 

challenges of ICT based web system. Resources and information get done more easily in 

research due to web technology. Thus it is more effective in research in every sector.   

Greater resources: 

It used for multiple purpose and obviously web technology in higher education will provide 

more authentic resources in a variety of formats campus or class. The country or world is 

connected and students can meet their counterparts with the help of video conferencing 

without leaving the classroom. There are many such sites which are use by students to learn 

foreign language and gain knowledge online by pairing a group of students with the teacher 

from another country or state. 

 Many reputed universities are offering distance learning courses to their students without 

making them visit the campus. Web technology include a Whole range of elements, from 

mobile to new software, to allow students to explore their creative inclinations, learn new 

skills, and apply their learning in innovative ways. Digital technology allows for more 

instantaneous fact-finding. As a result, it encourages learners to learn common. “Instead, they 
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[students] require a place that encourages participatory learning and allows for co-

construction of understanding from a variety of sources. In other words, instead of being an 

archive, technology is becoming a learning commons. 

More collaboration with others: 

Not every learning institute has the resource and higher budget to send its students on field 

trips that are related to the study of course, it is more difficult   to use web technology in 

village or rural collages, but again due to the latest technology which students can use the 

internet to virtually attend web seminars put on by museums and other educational institutes. 

Increasingly college will be collaborating and sharing resources with other school Colleges. 

Both students and educators have access to millions of free digital resources through this 

collaboration as well as enhanced knowledge privileges and professional development 

resources. With evolving digital and mobile technologies, the role of the higher education 

will change. Educational institute will be instructing and enabling students to access a whole 

range of information from many sources. It helps facilitate the increasingly important global 

connection between students and the rest of the world, helping students connects to an 

authentic audience in a broader community, arranging Skype sessions with authors or experts 

in other locations, and culling resources as needed from varied sources and experts outside 

the school walls. New software will allow students to further automate the collections of 

resources. Now technology creates new interactive stories where the learner can become 

immersed and attempt to control the narrative flow. 

Mobile apps: 

Mobile apps are a real trend right now, as people have access to their mobile devices 

constantly. Also, people are spending more time on mobile apps and less time on mobile 

browsers. A mobile app can extend the techno services outside their physical borders and 

facilitate the interaction with patrons. An app that offers functionalities such as a catalogues  

of books, an interactive calendar with all the learning events, the possibility to loan and read 

electronic books and articles, the possibility to reserve the learning resources. 

The digital era has been directly affecting on higher education. People no longer need to go 

through traditional methods of learning through classroom mobile working and traveling and 

means that people can work wherever there is web technology rather than needing a 

traditional way. It can also attract different kinds of user who might not previously have used 

web technology. Cloud printing has become commonplace in school and colleges because it 
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gives users the ability to utilize their smart phones, tablets, and laptops to print. The service 

has benefited everyone. Users don’t need to sign up in the system and as the payment method 

is electronic, all these things can get done with web technology.  

Digitalization: 

Digitization of information materials is the process of converting analogue information to a 

digital format. It is one of the newest methods of managing information resources in the new 

information age, whereby information technology has assisted in making information 

accessible to people anywhere, Institutional repositories, open archives etc. are the present 

day buzzwords, which enable users for accessioning digital information and knowledge 

resources for different purposes. In this regards higher education has adopted many advance 

technologies to develop the quality. The digital materials may be of two types, one that 

produced in some analog format (e.g. printed books, manuscripts etc) and then converted to 

digital form. The Other one is “born digital" means originally produced in machine readable 

digital form (e.g. e-books, e-journals, online databases, digital photographs, websites, 

multimedia etc. 

Interactive whiteboard: 

The interactive white boards a new emerging technology and electronic presentation board is 

Finding acceptance among teacher and trainers in higher education. Although they look like a 

Conventional dry wipe whiteboard, these hi-tech interactive whiteboard. Which also serve as 

Touch-sensitive screen are peripherals connected to a PC and a video projector and come 

with accompanying software. The boards provide an input to a conventional PC and capture 

instantly everything written or drawn on the board’s surface with an electronic pen that acts 

as either a marker or a computer mouse. Electronic information such as video and video 

conferencing can also be displayed. Because the interactive whiteboard also acts as a touch 

sensitive screen for the use. 

Conclusion: 

Changes and upgrades in educational technology are inevitable. Web technology that is more 

powerful, more portable, more compact, more digital, and less expensive. No matter in what 

direction technology is heading, higher education  always  ready to keep up their changes. 
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Sangeetacharya Tarapada Chakraborty was one of the gems of Hindustani Classical Music. He created 

his own 'Gayaki' (style) combining the styles of various gharanas. He sang some unparalled Bengali 

raga-based songs which hold us spellbound even today. He also created some ragas. The gems like 

Pandit Manas Chakraborty and Vidushi Shreela Banerjee are the off springs of Tarapada Chakraborty. 

●Introduction: 

     Bengal plays a big role in producing the stalwarts of Hindustani Raga Music. In different 

ages, different maestri of Raga music took  birth in Bengal. The gems like Jadu Bhatt, Aghor 

Chandra Chakraborty, Gopeshwar Banerjee, Jnanendra Prasad Goswami have kept the marks 

of their genius. Such a gem was Tarapada Chakraborty who was not only a legendary vocalist 

but also a good tabla-player and a good poet. As per some musicians, he was the best artist of 

India among his contemporary artists. 

●Birth: 

      Tarapada Chakraborty was born on 1st April, 1909, at Kotalipara of Faridpur in 

Bangladesh. From the name of his birth-place, his style is called 'Kotali Gharana' also. 

●Receiving Taalim: 

 Kulachandra Chakraborty, the father of Tarapada Chakraborty and Ramachandra Chakraborty, 

the uncle of Tarapada Chakraborty, both were the disciples of Ustad Zahoor Khan of Delhi 

Gharana. Tarapadababu received his first training ('Taalim') from his father & uncle. After that 

he learnt from Pandit Bipin Chandra Chatterjee. He also received the training of Dhrupad from 

Sangeetacharya Radhika Prasad Goswami. In Kolkata, he took his Taalim from Pandit Satkadi 

Malakar and Pandit Girija Shankar Chakraborty.  
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●The Quality of Singing: 

       Tarapada Chakraborty had the quality of grasping the whole singing style listening the 

others. He was a diehard fan of Ustad Abdul Karim Khan and Ustad Faiyaz Khan and created 

his own style compiling their styles. In Khayal, generally three 'Silsila's (formations) are 

noticed - 1. Vistaar, 2. Sargam, 3. Taan. But Tarapadababu did 18-19  formations in Khayal. 

He followed the styles of each Gharana, the flavour of every Gharana was found in his singing. 

There are two main contents of a classical Singing - 1. Emotional content and 2. Intellectual 

content. But the equilibrium of the two contents  doesn't exist in many artists' performances. 

Tarapadababu excellently maintained this equilibrium in his singing. 

        His command on the 'Laya' (tempo) was also wondering. Ustad Ahmedjan Thirakwa, the 

'Tabla Nawaz', once was derailed from the Taal track by Tarapadababu while accompanying 

him, Ustad Afaq Hussain Khan was also derailed once. 

●Bengali Classical Songs: 

         Tarapadababu's Bengali raga-based songs are also of super-natural quality. Some of his 

Bengali songs - 

1. Bone Bone Papiya Bole (Bahar - Teentaal) 

2. Chameli Melo Ankhi (Bhupal Todi - Teentaal) 

3. Fule Fule Ki Kotha Kohe (Gujri Todi - Teentaal) 

4. Kholo Kholo Mandiro Dwar (Mishra Tilong - Teentaal) 

5. Kotha Galo Shyam (Bhairavi - Teentaal) 

6. Fagunero Somirono Sone (Durga - Teentaal) 

         The first song is about the season of Spring. The song is completely a Bangla Khayal and 

the style of his singing is splendid. The Vistaar, Taan, Boltaan spellbind us verily. 

    The second song is also a Bangla Khayal. In this song we get a beautiful Sargam also with 

Vistaar, Taan and Boltaan. The song is a description of dawn. 

       The third song is also a  Khayal-based song and a description of dawn but in the song Taan 

and Sargam aren't used at all and there is not so exaggeration of Boltaan also. There is fabulous 

Vistaar and a brief Chhand-Vistaar. The song ultimately creates a heavenly atmosphere. 

    'Kholo Kholo Mondiro Dwar' is the most famous song of Tarapada Chakraborty. In this song 

we get  Vistaar, brief Boltaan and Taan. 

         The song 'Kotha Galo Shyam' describes the mental agony of Shri Radhika for Lord Shri 

Krishna. The spellbinding Vistaar and Taan are the specialities of the song. 
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    The last song is also a description of Spring. There are superb Vistaar, Taan and Boltaan in 

the song. All of the songs are full of Khatka and Murki. 

●Tarapada Chakraborty in the Eyes of Other Legends: 

         Tarapadababu was very much admired by the maestri like Ustad Abdul Karim Khan, 

Ustad Faiyaz Khan, Pandit Omkarnath Thakur, Ustad Bade Ghulam Ali Khan, Ustad Amir 

Khan and many other legends. Ustad Faiyaz Khan called him 'the Royal Bengal Tiger', Abdul 

Karim also told him, 'You have loved the music, the God will love you'. Pandit Omkarnath 

Thakur, in a conference, sacrificed his two and half hours for Tarapadababu and accepted the 

half an hour (allotted for Tarapadababu). 'The atoms and molecules of Tarapadababu's house 

are also musical', as per Pandit Chinmoy Lahiri. 

●Work as a Music Director:    

        In the Bengali movie 'Beenabai', Tarapadababu played the role of the music director. The 

stalwarts like Pandit Prasun Banerjee, Geetashree Sandhya Mukherjee sang under his guidance. 

●Famous Students: 

         Pandit Manas Chakraborty and Vidushi Shreela Banerjee, the son and the daughter of 

Tarapadababu,      

are the two notable names in Hindustani Classical Music of Bengal. Apart of them, the gems 

like Pandit Usharanjan Mukherjee, Pandit Pradyumna Kumud Mukherjee, Vidushi Purabi 

Mukherjee (the wife of Pradyumna Kumud Mukherjee), Vidushi Krishna Dasgupta, Pandit 

Kuber Sengupta, Pandit Paresh Chandra Vanik were the famous pupils of Tarapada 

Chakraborty. 

●Some Ragas by Tarapada Chakraborty: 

         Tarapadababu also created the ragas like Navashree, Navamalika, Chhaya Hindol and 

Ahalya. 'E Druma Druma Lata Lata' (Teentaal) is a famous 'Bandish' (composition) in the raga 

Chhaya Hindol sung by him. 

●Conclusion: 

         Tarapada Chakraborty was a complete artist of Hindustani Classical Music. Though he 

is not as popular as the other legends are in the music-lovers of the present-time but he was one 

of the best artists of all time. All of the aspects of Raga Music existed equally in his 

performance. 
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This paper discusses the different dimension of the ICTs. It gives an awareness of technology in library 

and why there is a need to understand the use of ICT in the library for rendering enhanced library 

services and information to users. The current study highlights the areas where ICT can be applied. 

Basically, the paper explains different technologies and their use in the library operation.  Library 

professionals need distinct information tools (Information Communication Technology) for daily 

routine tasks   as well as for research and academic activities. The latest devices for information 

communication technology have resulted in the rapid circulation of knowledge and have transformed 

the information handling activities in research and academic libraries in India. Research and academic 

libraries, mostly associated with universities and research institutions as centres of library services, 

have enormously improved with the expeditious changes in information communication technology. 

The emergence of modern library advances in ICT has opened up new ways of accumulating, regulating 

and disseminating scientific and technical information.  

Keywords- Information Technology, Use of ICT 

Introduction 

Information and Communication Technology (ICT) plays a vital role in bringing about changes 

in our society. In a specific sense, ICT means communication of information through 

technology, in which information is transmitted through electronic gadgets and signals. In this 

process, the information or message such as spoken words, photographs, live sens and sounds 

is first converted into signals and then transmitted through electronic links. The processing of 

ICT involves sending, receiving and processing information in electronic form. ICT permeats 

the library environment, it underpins the success of modern era, and it provide college with 

efficient infrastructure libraries must be able to benefit from technological development. To be 

able to do so, librarians have to be educated with hand with ICT background, ICT development 

lead to change in library work. ICT plays an important role as a link between users and 

librarian. ICT contributes to sustainable growth of library and their role in the shift towards 

knowledge 

 

 

Scholarly Research Journal's is licensed Based on a work at www.srjis.com 

Abstract 

http://www.srjis.com/srjis_new/www.srjis.com
http://www.srjis.com/srjis_new/www.srjis.com


 
Dr. Ranjana K. Jawanjal 

 (Pg.17-20) 

  

18 

 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

What are ICT?  

Information Communication Technology ICT are the hardware and software that enable 

society to create, collect, consolidate and communicate information in multimedia formats and 

for various purposes.  

Advantages of ICT to Library:  

1] ICT has provided new media, new modes of storing and communicating information.  

2] ICT brought many services to library to speed up their activities.  

3] It helps to remove barrier of communication, distance and time. The advances in technology 

will continue to improve the effectiveness of libraries. Help to transfer data to communication 

network like internet anywhere. It provides enormous search speed and facilities. It helps to 

strengthen communication and collaboration among research, government and educational 

institutions. 

 4] The world wide librarians made their catalogues available online which have online public 

catalogues (OPAC) generally available free of cost these are useful for finding books not 

available locally to identify and select books for local acquisition, bibliography data 

verification and to search holding of periodical and monographs. These can be access through, 

gopher, and the World Wide Web. Tele net 

Use of ICT Tools 

 The emergence of the information revolution as championed by information and 

communication technology (ICT) has enabled libraries to devise viable strategies for improved 

service delivery (Igwe, 2010). Library uses various technologies to provide information to its 

users. Followings are the some of the ICT tools which are basically used for different 

communication purposes:  

Collection Development: ICT has made it possible to acquire information sources such as 

books, journals, newspaper, etc. easily and speedily. Most of publishers have their websites on 

the internet and their websites on the internet and their catalogues can be searched from the 

library for new publications. Librarian can place their order online and clarify doubts if any 

through e-mail easily. Some of the reputed publishers also provide online access to their 

publication. 

 Circulation : Due to new technology user can check his documents easily. If the documents 

are available, the same can be issued to users. If not available then it may be reserved. The 

document can be issued electronically by making use of barcode strips pasted externally on the 

documents. 
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Reference and Information Services :  

Reference section is backbone of any library. A well organized library will always provide 

reference service with prompt and accuracy. Large number of primary and secondary 

information sources are also available on the internet, which can be used in providing 

information to the users.  

Resource sharing :- Due to increasing cost of the documents and non availability of enough 

funds, libraries are unable to provide each and every material to its users. But due to ICT library 

solved this problem. The use himself / herself can search the OPAC of other libraries or he / 

she may ask the librarian to provide the desired document. Once he / she is able to search it, he 

/ she can request that library to give the document on inter-library loan.  

E-Journals :- Because of modern technology library can provide recent information within a 

short period of time as it is easier to update the issue of a journal on the internet as soon as it is 

published.  

Periodical Control :- Electronic mail is becoming most useful way of communication. This 

service can be used to send and receive messages easily and speedily. 

 Other Services :-  A modern library provides internet and CD-ROM facilities and document 

supply, CAS, SDI services, telecommunication technologies, telephone, video text, facsimile 

or fax, library networks, online retrieval services etc. In short information communication 

technology will help to remove barrier of distance, time and drudgery of repeated manual 

efforts in library routines. The advancement in technology will continue to improve upon the 

effectiveness of the libraries and is indispensable for handling message between libraries and 

library users.  

Use of Library Automation Software: 

 Library automation is the excellent way of reducing the human involvement for library 

services. The aims of the current automation technology is to provide maximum services in 

minimum time and lowest cost. Library automation is the application of ICTs to library 

operations and services. Many library automation softwares are available for library operation 

such as Libsys, Koha, SLIM21, etc. The functions of the software are to automate the library 

systems which covers acquisition, cataloguing, circulation, serials management, stock 

verification, etc. ICT is used in various library housekeeping operations as well as for different 

library activities and services. The details use of ICTs are as follows 

On-Line Public Access Catalogue (OPAC): ICT has revolutionized the practice of 

cataloguing in the library. Using OPAC users can see the holdings of the library collections. It 
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reduces the cost of maintaining a library catalogue. It also eliminates pen and paperwork, along 

with it helps in the preparation of union-catalogue. OPAC is the easiest way to get the 

information of collection, weekly new arrivals and other recent addition to the libraries.  

 Translation Service: Mechanical translation is carried out with the help of ICT. For this 

purpose, various online tools like Bablefish translator and Google translator can be used to 

make translation from foreign languages to English and vice-versa.  

Database Search Guide: At present, databases have become the central focus for exploration 

of varieties of the research problem. Researchers are using databases hugely for their research 

work. Searching and retrieving the online resources or data from the database has become very 

easy in the ICT environment. Generally, libraries provide the database searching guidance 

through the library website. The search guidance helps to researchers and faculties for their 

research and learning 

Conclusion : Information communication technology is not only a technology but also it 

manages with the library objectives with the adoption of ICT, libraries can face the new and 

modern information techniques. ICT has greatly affected the information environment. 

Librarians must have the knowledge, skills and tools in handling digital information and that 

will be the key success factor in enabling the library to perform its role as an information 

support system for society. 
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This paper throws light on the ancient practice of meditation, yoga along with music and its benefits 

to human race in terms of stable physiological systems of body and strengthening mental health and 

thus boosting humans to unlock and access their potential in various aspects of life.  
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Introduction: India is one of oldest Cradle of civilizations in world, and also cradle to 

various traditions. Out of these traditions Meditation, Yoga, and Music are prominent 

contribution of India to the world. 

Origins of Three traditions: 

a) Yoga :  

Right from Indus Valley civilization (3300BCE-1300BCE), we get evidences of practice of 

Meditation, Yoga and Music being prevalent in daily life. 

 Pashupati/Adiyogi seal-Padmasana posture of a yogi in meditation surrounded by 

animals found at Mohenjodaro. 

 Yogic postured Terracotta Figurines Toy like figures depicting various asanas. 

 

 

 

 

 

 

 

             Fig 1: Pashupati Seal [1]                  Fig 2 : Yogic Terracotta Figurines[1] 

Vedic Age also witnessed continuity of this tradition as we get its evidence in various text as 

follows: 
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The Katha Upanishad, dated to be from about the middle of the 1st millennium BCE, in 

verses 2.6.6 through 2.6.13 recommends a path to Self-knowledge, and calls this path Yoga.[2] 

यदा पञ्चावतिष्ठने्त ज्ञानातन मनसा सह । 

बुद्धिश्च न तवचेष्टिे िामाहुः परमाां गतिम् ॥ १० ॥ 

िाां योगतमति मन्यने्त द्धथिरातमद्धियधारणाम् । 

अप्रमत्तस्तदा भवति योगो तह प्रभवाप्ययौ ॥ ११ ॥[2] 

Only when Manas (mind) with thoughts and the five senses stand still, 

and when Buddhi (intellect, power to reason) does not waver, that they call the highest path. 

That is what one calls Yoga, the stillness of the senses, concentration of the mind, 

It is not thoughtless heedless sluggishness, Yoga is creation and dissolution. 

— Katha Upanishad, 2.6.10-11[3][4] 

It was during Vedic Age special emphasis on ideas of soul, God ,cycles of rebirth were being 

discussed leading to development of Orthodox(Astik-believer in Vedas) and 

Heterodox(Nastik-Non believer in Vedas) Schools of philosophies divided in 62 sects.Out 

of these 62 sects Yoga was under Shad Darshan in Orthodox Philosophy while Buddhism 

and Jainism were under Heterodox philosophy.Yoga philosophy was pioneered by Sage 

Patanjali and propogated in Taxila university (present day Punjab province,Pakistan) at that 

time. 

Further we get reference of various practices involved in yoga along with its procedure and 

benefits on human life throughout Indian Literature : 

 Yogasutras- Sage Patanjali(Pioneer of Yoga Philosophy) 

 Yoga Churamani Upanishad-Post Vedic Yoga Literature 

 Yoga Yajnvalkya- Sage Yajnavalkya. 

 Yoga Vashista- Sage Vashista(Yogic practices during Gupta period) 

 Raja Martanda- Commentary on Yoga Vashista written by Raja Bhoja of Parmar 

dynasty during Early Medieval period. 

b) Meditation: 

Yoga philosophy was further evolved during Later Vedic Age and a special piece of literature 

called Aranyakas came up with practice of Meditation . Aranyakas were discussion on soul 

and transcendental reality by people in phase of Vanprasthashrama and Sanyasashrama . 

Meditation is practice in which one can achieve state of peaceful or silent mindfulness 

https://en.wikipedia.org/wiki/Yoga_(philosophy)#cite_note-23
https://en.wikipedia.org/wiki/Yoga_(philosophy)#cite_note-24
https://en.wikipedia.org/wiki/Yoga_(philosophy)#cite_note-25
https://en.wikipedia.org/wiki/Yoga_(philosophy)#cite_note-25


 
Chhaya D. Badnakhe 

 (Pg.21-27) 

  

23 

 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

(Ekagra Chitta).This state is achieved by silencing our subconscious mind which is 

continuously active. 

 

  

 

 

 

 

Fig 3 : Mind Focussing Meditation Techniques 

During early phase of development of this practice people used to focus on Flame of Dipak 

of Diyas(Lamp) to concentrate but due to uncertainty in its shape they shifted to idol of 

Shiva Linga for meditation. Further they used to chant syllable OM or mantras to focus in 

meditation. This enables one to attain a state of Thoughtlessness(Nirvicharita) which helps 

to determine true nature of Self and Truth in life as was experienced by Buddha and 

Mahavira in 6th century BCE, what they called as Nirvana and Kaivalya ,respectively.  

c) Music : 

Origins of music can be traced to Indus Valley Civilization but it got prominence during 

Vedic age when Samveda was composed for chanting Hymns(mantras) in Rigveda with 

certain tones rhythms and melodies.Later Upaveda of Samveda called Gandharvaveda was 

also composed,which had intricate and detailed knowledge about music. 

In Gupta period, some work on music progressed evident from literature of that period : 

 Natyashastra - Bharatmuni 

 Sangeet Ratnakar – Sharangdev 

Music became indivisible part of human life since ancient times.Whenever man is in joyful 

mood he expresses it through music.Hence many a times people refer these three traditions 

with the phrase- Sat-Chitta-Anand referring to the eternal bliss on experiences with the trio 

of Meditation-Yoga-Music .  

Benefits of Meditation, Yoga, Music : 

In this era of 21st century, Life has become very fast, people don’t get peace of mind as they 

continuosly involved in multiple tasks which causes stress leading to ill effects on their 

physical and mental health and imbalances in life.Further situation was even worsened when 

COVID-19 Pandemic started in 2020.People who were somehow managing their daily chores 
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had to face lockdown and job losses of domestic workers which created a heap pile of work 

which further increased the work load. People were unable to manage public and private life 

leading to stress and anxiety and increased cases of domestic violences. 

“We need to manage our consciousness inside to make wonders outside” and here the trio 

of Meditation-Yoga-Music plays an important role. 

Meditation helps to control our senses thus controlling desires and hence regulating our lives 

in a balanced way. While Yoga helps in boosting Autoimmune system to prevent our body 

from various diseases like : 

 Arthritis 

 Sinusitis/Headaches 

 Anxiety 

 Depression  

 Hypertension 

 Coronary Heart disease 

 Asthma 

 Diabetes 

Yoga not only benefits physically but also mentally - 

The benefits of Yoga is then summarized in verses III.46 to III.55 of Yogasutras, stating that 

the first 5 limbs leads to bodily perfections such as beauty, loveliness, strength and 

toughness; while the last 3 limbs through sanyama (patience) leads to mind and 

psychological perfections of perceptiveness, one's nature, mastery over egoism, 

discriminative knowledge of purity, self and soul. 

Thus helping in overall personality development. 

 

 

 

 

 

 

 

 

 

 Fig 4 : Biochemical mood variation  
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In recent study it was noticed that Music could be used as stress releaser.It was observed that 

when a person listened music the level of Stress hormone Cortisol decreased and 

Joy/Happiness hormone Dopamine, Oxytocin and Serotonin increased eventually which was 

breakthrough in field of Psychological and Biochemistry research. 

National & International Efforts : 

The Prime Minister of India, Narendra Modi in his address to UN Assembly in September 

2014, made a request to formalize a World Yoga day. The UN body adopted this resolution 

and passed it with a overwhelming majority in December 2014. 

June 21st of every year, which is the day of Summer Solstice, i.e. the day when the Sun is 

seen longest in the sky, the day when daylight is maximum, was declared by UN on 

12th December 2014, as World Yoga Day. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Fig 5 : International Yoga Day[1] 

 

 

It is an apt day to be chosen as a World Yoga Day for every Yoga session typically starts 

with Surya Namaskar, the reverence to the Sun. What could be a better day than a Summer 
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Solstice, the day when the Sun is in its peak to revere and celebrate the connection between 

our body and the Sun. It is the connection which drives the very metabolism clock in our 

bodies. 

What is even more amazing is that, the proposal from India to the UN, to declare June 21st as 

World Yoga Day was seconded and co-sponsored by an unprecedented number of 175 

nations out of 193. 

This is indeed a remarkable feat. Normally, so many countries coming together in the UN 

General Assembly to pass a resolution for a commemorating day is rare.For the 1st time so 

many nations have unanimously voted for a declaration in the history of UN General 

Assembly and that too within a record 3 months of the proposal having been put up in 

September 2014.This in itself is proof of the universal acceptance of Yoga.The popularity 

of Yoga and universality of Yoga, is what led so many countries to come together to jointly 

announce a World Yoga Day. 

“Yoga embodies 

 unity of mind and body; 

 thought and action; 

 restraint and fulfilment; 

 harmony between man and nature; 

 a holistic approach to health and well being.” , 

were the words with which India described Yoga and garnered this support. 

No wonder then that people across the globe, across times have therefore held and continue to 

hold Yoga in high respect and demand. The need for Yoga and the benefits of Yoga are as 

universal, as is our breath and our desire to be in union with the divine. 

Yoga is a universal offering from India which has the potential to align all bodies and minds, 

across the world, towards the common goal of self realization, oneness, unity and peace. 

This positions Yoga as not just exercise postures, Asana, but as knowledge, action, devotion, 

all coming together, to verily become a harmonious way of life. [5]    

Conclusion: 

In layman terms, our body is chemical factory of various hormones, enzymes, fluids and 

chemicals essential for stable functioning of our life . Certain situations lead to imbalances in 

stable functioning of our life. To be healthy means to have stable physical and mental 

activities by achieving control over senses. And we can master control over senses by control 



 
Chhaya D. Badnakhe 

 (Pg.21-27) 

  

27 

 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

over mind through trio of Meditation-Yoga-Music . By this trio we experience silent 

mindfulness which help us to witness Self Realization(Aatmasakshatkar/Enlightenment). 

This whole process helps us to achieve Spiritual Upliftment of self without being stuck in 

bondages of desires and temptations by redeeming Faith in GOD.  
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Provide access to library materials and services on mobile devices has turn into a very important for 

libraries. The ubiquity of mobile device possession holds comparatively stable even crosswise usual 

divisions like contest and income. Libraries have a chance to provide materials and services to a big 

population of users via mobile access, and new pattern of collection progress and resource 

management have emerge to hold up this demand. The occurrence of mobile devices, both within and 

outside of the library, has pretentious the way persons locate and use information. Libraries play a 

necessary role in deliver resources to improve the way users retrieve information, and therefore it is 

significant to facilitate knowledge and scholarship through significant experiences in a diversity of 

areas and mediums. A mobile application, not now a mobile-friendly website, can petition to an ever 

more digital population of library users in an environment that is both recognizable and modern. 

 

Introduction: 

                      With advancement in technology and the increase in smartphone use, people are 

attractive advantage of being connected to data wherever they are. Mobile phones aren’t just 

phones anymore: they can way in e-mail, search the Web, video chat, and play games. Even 

mobile devices like iPad and iPod touch can carry social media, efficiency tools, and 

entertainment literally into the award of your hand. Therefore, libraries should be exploring 

mobile devices as a method to attach with patrons. Creating a library application (“app”) or 

mobile Web site that allows patrons to contact library hours, view their library account or 

even search databases is peacemaker than most people think. The resources below should 

help libraries begin to plan and apply their own unique mobile attendance. Resources were 

selected based on relevancy, accuracy, and content. Due to current economic reflexions, free 

mobile application was selected over similar paid application. 

Why You Need a Mobile App? 

               One of the best conducts to increase your library’s relevance and to connect your 

regulars is by developing a mobile app. A mobile app is an ideal way to get patrons 

politeness. Mobile apps will permit libraries to attach with patrons on the shift. A library 
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mobile app is a advantage for both the librarians and the patrons. It can give a wide collection 

of library services to your customers like. 

Mobile Applications for Libraries: 

View and access library account: 

            Using a mobile app we can verify due dates, place a hold, renew a book, and even get 

alert when books are due or hold become available. 

Search a catalog: 

        We can search the catalog by author, title, subject, barcode, or keyword. They can also 

view the book summaries, cover images, number of copies and more. 

Locate: 

        We can locate and find branch location, accessibility, and phone numbers. 

SMS notification services: 

          Give alerts on latest news, events, and notice via SMS or MMS to users wherever they 

might be going. 

Database Browsing: 

            Send access to a diversity of library resources and database. So, a user can come in 

search terms and see results that are planned specifically for mobile viewing. This service 

includes online public access catalog, integrated search, and original document search. 

Text reference service: 

            If your library receives a high volume of reviews that need short responses, such as 

dictionary definition, facts or service information then you can give immediate answers, and 

links to articles/references in real time. 

 Classics—23,469 Books to Go. Large collection of free classic literature packaged in 

an elegant and intuitive interface. Authors comprise Aristotle, Charles Dickens, Plato, and 

Oscar Wilde. By Spreadsong, Inc., Classics works with iPhone, iPod touch, and iPad. Price: 

Free.   

 Dropbox. Store, sync, and share files online and transversely computers. Access your 

Dropbox, download files for offline viewing, and sync photos and videos to your Dropbox 

from your mobile device. Dropbox works with iPhone, iPad, Android, and BlackBerry.   

 Evernote. Create text, video, and audio memos. All content within Evernote is 

searchable, including text within snapshots. Notes can be synchronized to Mac, PC, and 
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Web. Evernote works with iPhone, iPod touch, iPad, Android, BlackBerry, Palm, and 

Windows Mobile.  

 History: Maps of the World. This app by Seung-Bin Cho showcases high-resolution 

historical maps of the world from the 4th to the 20th centuries. Features include category/era 

view and keyword search. History: Maps of the World works with iPhone, iPod touch, and 

iPad.  

 iSSRN. Created by the Social Science Research Network (SSRN), iSSRN provide 

access to more than 260,000 research papers in the social sciences and humanities from 

scholars worldwide. Articles can be e-mailed or view on the device. iSSRN works with 

iPhone and iPod touch.  

 Library of Congress (LOC). Official app for LOC offers a effective tour of the Main 

Reading Room, Great Hall, and Thomas Jefferson’s Library, as well as display highlights. 

include photos, video, and audio.   

 Meebo Mobile. Chat with friends or even monitor your library’s chat service while 

on-the-go. Meebo aggregates multiple chat accounts into a single, easy-to-use interface. 

Meebo Mobile works with iPhone, Android, and BlackBerry.   

 OECD Factbook 2010. Created by the Organization for Economic Co-operation and 

progress, this app presents current economic, social, and environmental statistics. The data is 

organized into 12 categories, such as Population and Migration, Production and Income, 

Labour, Science and Technology, and more. Each category offers a range of specific sub-

topics with data organized into tables. OECD Factbook 2010 works with iPhone, iPod touch, 

and iPad.   

 Periodic Table Explorer. By Paul Alan Freshney, this app contains in-depth 

information about all of the elements in the periodic table, counting their compounds, 

physical properties, isotopes, spectra, and reactions. Also include images of each element. 

Periodic Table Explorer works with iPhone, iPod touch, and iPad.   

 Planets. This app by Q Continuum uses current location to display detailed view of 

the sky. Provide location of the sun, moon, and planets; star and gathering maps; and future 

and current moon phases. Viewing option such as the sky in 2D, 3D, and planet visibility are 

available. Planets works with iPhone, iPod touch, and iPad.   
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 Shakespeare. This application by Readdle offers the full-text of 40 Shakespeare 

plays, 6 poems, and 154 sonnets. take in a searchable concordance. Shakespeare works with 

iPhone, iPod touch, and iPad.   

 TED. This app by TED Conferences contains the complete TEDTalks library of more 

than 700 video presentations. Skill to sort by recency, popularity, tags, or themes. Save talks 

for offline viewing. TED works with the iPad.  

 USA Factbook Free. Features facts about all 50 U.S. states, maps with state names, 

U.S. Anthem with lyrics, U.S. Documents (counting the Declaration of Independence), and 

more. By ADS Software Group, Inc. USA Factbook Free works with iPhone, iPod touch, 

and iPad.   

 WordWeb Dictionary. Extensive English dictionary and thesaurus that includes 

more than 285,000 words, phrases, and derived forms. A separate audio version is also 

available for $1.99. By WordWeb Software, WordWeb Dictionary works with iPhone, iPod 

touch, and iPad.  

Mobile Web sites: 

In addition to or in place of mobile applications, some company and administration also 

develop mobile version of their Web site that are improved optimized for viewing on mobile 

devices. 

Encyclopedia Britannica Mobile. Offers a search box and a list of optional searches. 

Results include full-text entries with enlargeable images. Access: http://i.eb.com/. 

MedlinePlus Mobile. formed by the U.S. National Library of Medicine, MedlinePlus Mobile 

provides information about specific diseases, situation, and wellness issues. The site also 

contains prescription drug information, medical dictionary, and current health 

news. Access: http://m.medlineplus.gov. 

WorldCat Mobile. Search the WorldCat catalog for books, movies, music, games, and more 

Results. 

Mobile App and the Library Services  29 
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 In the early days on the web, there are concerns that mobile apps may be redirecting 

users away from library-provided resources and services. In response to this concern, many  

medical libraries are recommending, licensing, and even developing apps. This shift also  

requires that libraries create mobile technology plans, design mobile marketing strategies,  

and develop mobile services best practices [8-10].  

 5. Types of Mobile Applications  

Before planning, strategies, or best practices can be created for a mobile app for your library, 

it is essential for information professionals to understand the primary types of mobile apps 

and their distinct features and functionalities. Knowing the strengths and weaknesses of apps 

can help to in library professionals decide which approach meets the needs of the both the 

content and the users [13]. 

Mobile apps in three categories as discussed below:-  

 Native App   

 Web App  

 Hybrid App  

 Fig. 1: Types of Mobile App  

  Native App  

Mobile App 

Native App 

Web App 

Hybrid App 

Fig. 1: Types of Mobile App 

 ∑ Native App 

Native applications refer to applications that are specially written and developed for a 

speci c mobile operating system. The three leading mobile operating systems are Google’s  

Android, Apple’s iOS, and Windows Phone. In order to create true, native applications, the 

Java programming language must be used for Android, the Objective C programming 

language for iOS, and the .NET framework for Windows Phone. Common, key 

characteristics of native applications are that these applications have unhindered access to 

device hardware and support all user interface and interactions available in the respective 

mobile operating environment [14]. 
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 ∑ Web App 

Web app refers to for mobile versions of websites. Really a Mobile web application is 

another term Web apps are not real applications; they are really websites that, in many ways, 

look and feel like native applications, but are not implemented as such[14]. They are run by a 

browser and  typically written in HTML5. Users rest access them as they would access any 

web page: they navigate to a special URL and then have the option of “installing” them on 

their home screen by creating a bookmark to that page. Web apps became really popular 

when HTML5 came around and people realized that they can obtain native- like functionality 

in the browser. Once a mobile device is  detected, the user-agent is redirected either to a 

dedicated  mobile website created for that speci c device or to a website  that utilizes 

responsive web design techniques in order to provide the same content to a variety of devices 

[15]. 

Social Media site face book web application example of such type of app. 

 ∑ Hybrid App 

A hybrid web app is an application that is neither truly a mobile web app nor a native app. 

Hybrid apps are a way to expose content from existing Web sites in app format [16].   

A  hybrid  application  is  a  mix  of  both  native  and Web technologies that are leveraged to 

deliver a mix of Web content and native capabilities [17]. 

 It is basically an application written with the aforementioned web techniques of HTML5, 

JavaScript APIs, and CSS, but it runs inside a 3rd party native app container. The key 

characteristics of a hybrid app are that they are developed with standard web languages, but 

typically have access to the native device APIs and hardware. Some of the well known and 

used hybrid mobile frameworks are PhoneGap, Appcelerator, and Appspresso [15]. 
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requires that libraries create mobile technology plans, design mobile marketing strategies, 

and develop mobile services best practices [8-10].  

 5. Types of Mobile Applications  

Before planning, strategies, or best practices can be created for a mobile app for your library, 

it is essential for information professionals to understand the primary types of mobile apps 

and their distinct features and functionalities. Knowing the strengths and weaknesses of apps 

can help to in library professionals decide which approach meets the needs of the both the 

content and the users [13].  

Mobile apps in three categories as discussed below:-  

 Native App   

 Web App  

 Hybrid App  

Fig. 1: Types of Mobile App  

  Native App  

Mobile App 

Native App 

Web App 

Hybrid App 

Fig. 1: Types of Mobile App 

 ∑ Native App 

Native applications refer to applications that are specially written and developed for a 

speci c mobile operating system. The three leading mobile operating systems are Google’s  

Android, Apple’s iOS, and Windows Phone. In order to create true, native applications, the 

Java programming language must be used for Android, the Objective C programming 

language for iOS, and the .NET framework for Windows Phone. Common, key 

characteristics of native applications are that these applications have unhindered access to 

device hardware and support all user interface and interactions  

available in the respective mobile operating environment  

[14]. 

 ∑ Web App 
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Web app refers to for mobile versions of websites. Really a Mobile web application is 

another term Web apps are not real applications; they are really websites that, in many ways, 

look and feel like native applications, but are not  implemented as such[14]. They are run by 

a browser and  typically written in HTML5. Users rest access them as they would access any 

web page: they navigate to a special URL and then have the option of “installing” them on 

their home screen by creating a bookmark to that page. Web apps became really popular 

when HTML5 came around and people realized that they can obtain native- like functionality 

in the browser. Once a mobile device is detected, the user-agent is redirected either to a 

dedicated mobile website created for that speci c device or to a website that utilizes 

responsive web design techniques in order to provide the same content to a variety of devices 

[15].  

Social Media site face book web application example of such type of app. 

 ∑ Hybrid App 

A hybrid web app is an application that is neither truly a mobile web app nor a native app. 

Hybrid apps are a way to expose content from existing Web sites in app format [16].   

A  hybrid  application  is  a  mix  of  both  native  and Web technologies that are leveraged to 

deliver a mix of Web content and native capabilities [17].  

It is basically an application written with the aforementioned web techniques of HTML5, 

JavaScript APIs, and CSS, but it runs inside a 3rd party native app container. The key 

characteristics of a hybrid app are that they are developed with standard web languages, but 

typically have access to the native device APIs and hardware. Some of the well known and 

used hybrid mobile frameworks are PhoneGap, Appcelerator, and Appspresso [15]. 

Mobile App and the Library Services  29 

 A webcam so users can check on congestion in the library.  

 News about library events.  

 Content for download on podcasts, videosa.  

 In the early days on the web, there are concerns that mobile apps may be redirecting 

users away from library-provided resources and services. In response to this concern, many 

medical libraries are recommending, licensing, and even developing apps. This shift also 

requires that libraries create mobile technology plans, design mobile marketing strategies, 

and develop mobile services best practices [8-10].  



 

Satish K. Chandel 

 (Pg.28-39) 

  

36 

 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

 5. Types of Mobile Applications  

Before planning, strategies, or best practices can be created for a mobile app for your library, 

it is essential for information professionals to understand the primary types of mobile apps 

and their distinct features and functionalities. Knowing the strengths and weaknesses of apps 

can help to in library professionals decide which approach meets the needs of the both the 

content and the users [13].  

Mobile apps in three categories as discussed below:-  

 Native App   

 Web App  

 Hybrid App  

 Fig. 1: Types of Mobile App  

  Native App  

Mobile App 

Native App 

Web App 

Hybrid App 

Fig. 1: Types of Mobile App 

 ∑ Native App 

Native applications refer to applications that are specially written and developed for a 

speci c mobile operating system. The three leading mobile operating systems are Google’s 

Android, Apple’s iOS, and Windows Phone. In order to create true, native applications, the 

Java programming language must be used for Android, the Objective C programming 

language for iOS, and the .NET framework for Windows Phone. Common, key 

characteristics of native applications are that these applications have unhindered access to 

device hardware and support all user interface and interactions available in the respective 

mobile operating environment [14]. 

 ∑ Web App 

Web app refers to for mobile versions of websites. Really a Mobile web application is 

another term Web apps are not real applications; they are really websites that, in many ways, 

look and feel like native applications, but are not implemented as such[14].  

They are run by a browser and typically written in HTML5. Users rst access them as they  
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would access any web page: they navigate to a special URL and then have the option of 

“installing” them on their home screen by creating a bookmark to that page. Web apps 

became really popular when HTML5 came around and people realized that they can obtain 

native-like functionality in the browser. Once a mobile device is detected, the user-agent is 

redirected either to a dedicated mobile website created for that speci c device or to a website  

that utilizes responsive web design techniques in order to provide the same content to a 

variety of devices [15].  

Social Media site face book web application example of such type of app. 

 ∑ Hybrid App 

A hybrid web app is an application that is neither truly a mobile web app nor a native app. 

Hybrid apps are a way to expose content from existing Web sites in app format [16].   

A  hybrid  application  is  a  mix  of  both  native  and Web technologies that are leveraged to 

deliver a mix of Web content and native capabilities [17].  

It is basically an application written with the aforementioned web techniques of HTML5, 

JavaScript APIs, and CSS, but it runs inside a 3rd party native app container. The key 

characteristics of a hybrid app are that they are developed with standard web languages, but 

typically have access to the native device APIs and hardware. Some of the well known and 

used hybrid mobile frameworks are PhoneGap, Appcelerator, and Appspresso [15]. 

Promotion of Mobile Applications: 

                        The implementation of mobile apps as an emerging format within the 

Libraries’ collections necessitates a varied outreach plan that activities to make apps available 

and friendly. Because barrier to app use in research comprise questions of content and 

technical issue, it is needed to address user concerns by providing high-quality apps in 

combination with receptive services. This can be achieving through hands-on workshops or 

the creation of vigorous resources for online users. The motivation for use of these 

applications must be careful when provided that support for mobile applications. Each user 

has a dissimilar comfort level and understanding of the scope and use possible of these 

applications. Many users are involved in exploring the technology; others enjoy quick access 

to information. Still others rather to fully put together the applications into their research 

exercise. While allowing for the afore said issues of access, technical services, and technical 

support, these shifting levels of attention and inspiration for use should be included in the 
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decision-making procedure. The authors organized a workshop intended to help attendees use 

mobile apps for their research. The workshop determined on the rich and diverse content 

contained in apps, the expediency and timeliness of their format, and how they permit users 

to access information. Moreover, the workshop addressed common access issues, such as 

downloading apps and using them on mobile devices. Held in a library computer classroom 

and broadcast online, this event focused on the development of downloading and using the 

Libraries’ subscription apps from a student and faculty viewpoint plus the use of free apps 

and those that are obtainable from the University independently of the Libraries. Moreover, 

the Libraries host a LibGuide to help students discover the apps obtainable and how to use 

them effectively at Stony Brook University Libraries.18 the authors will begin recording and 

hosting tutorials that can be access by regulars at the point of need. The tutorials will give 

narration and visual step-by-step instructions about the download development for subscribed 

mobile applications. The instructions will present the process for diverse types of devices. As 

the authors learned from their experience with e-books, procedures can be different greatly 

with every publisher on each type of device. These guides, workshops, and tutorials were 

residential to close the technology gap for this new format and to help users connect to 

content through apps as easily as they access library content through our databases or finding 

system. Besides acquire and promoting exterior app content, Stony Brook University 

Libraries is developing a native library app to help user’s access library content suitable for 

their mobile devices, counting both apps and usual library help.  

Conclusion: 

                The require to develop acquisitions policies and support procedures for mobile apps 

arose from a considerate of the needs of Stony Brook University’s researchers and students. 

The acquisition and valuation of mobile apps are becoming more and more vital in academic 

libraries. Mobile-enabled patrons need library content that fit their devices and their needs. 

To create receptive collections, librarians must approach apps as an emerging resource type at 

the coming together of content and format. Documenting user requests and behaviour with 

look upon to point-of-need apps can help librarians reveal a demand for these resources as an 

emerging format able of soft new insight by asset of its ability to on-demand access. Though 

mobile apps stand for a collection development chance because of their aptitude to support 

new research modalities, they can also be an important means of access unique satisfied only 
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accessible through this format in today’s digital world simply focusing on growing the 

number of system or space of your library is not sufficient. Marketing and attractive 

advantage of new technologies will increase the effectiveness of your library. 
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Globalization is one of the most controversial issues to be debated in the humanities and social 

sciences today. Whether seen as a set of cultural processes or economic complexes, this phenomenon 

is considered by many theorists to be characterized chiefly by sustained and regular exchanges that 

forge interdependencies and a sense of interconnectivity on a worldwide scale, resulting in or 

contributing to the development of a global consciousness. In the world of globalization with the 

course of economic flexibility and advancement of technology, society underwent through a visible 

phases of change. Incorporation of western values, ideas, technologies and institutions changed the 

core values of culture introducing an era of commoditization of almost every aspects of human life so 

the music. Market became a vital mechanism through which the quality of music is judged music 

because of the new ethics and values of globalization.  

 

        Globalization emphasizes difference, promotes pluralism, and increases diversity 

through the accelerating circulation of a multiplicity of cultural practices. This literal 

revolution is intensified by the mass movement of peoples (voluntary or involuntary) and the 

creation of diasporas, as well as the transcultural consumption of artistic practices and 

commodities. some degree of cultural homogeneity and precipitates the simultaneous sharing 

of common artistic practices by geographically dispersed communities. This is one of the 

paradoxes of globalization, and it seems that no one artform encapsulates it more singularly 

than music. Such a circumstance calls for analytical scrutiny, and this series of lectures thus 

aims to explore many of the seminal issues relating to the complex and entangled relationship 

between music and globalization in the unprecedented. Almost every form of art music or 

popular music that we cultivate or study today is in some way related to the patterns of 

intercultural reciprocity that were set in place during this age of incipient globalization. The 

rise of Western art music, in particular, can be linked inextricably to the genesis and 

evolution of global capitalism from the sixteenth century onwards, and seen to depend on the 

extraction of valuable material resources – not to mention the absorption of artistic 
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inspiration – from the rest of the world. Music acted as a tool of empire and colonialism in 

the context of European expansion, but it also served as a form of resistance and cultural self-

identification for subaltern societies. Global flows of capital, the development of 

fundamentally new epistemologies based on empirical evidence drawn from global 

exploration, the growth of world religions and dissemination of new ideologies, the 

delineation of geocultural and geopolitical boundaries (not to mention the devising of 

strategies by which they could be traversed), the nascence of human rights, and the ongoing 

global class struggle – exacerbated by a widening wealth gap – all had profound effects on 

musical practice throughout the world. In turn, music affected these elements of globalization 

in significant and often unexpected ways. Globalization defines as the increase relationships 

among culture, economy, and people . The features of Globalization include seven parts: new 

technologies, new model, new communication and transportation, new time-space 

relationships, new community functions, new culture, and new affection of personal life 

.Development of new high technology produces manufactural musical products. The 

technological music tools such as digital audiotape, compact disc, and MP3 player provide a 

convenient environment for people to listen to music. Second, the production model changes 

the traditional music into a mature pop music industry. The new music economic mode 

contains manufacture instruments, train pop star, sale music products, and organized the 

concert The communication and transportation’s change also connect with the new 

technologic development. For example, the Internet played an important role in fascinates 

people’s interests into popular music  New culture is born by the mixture of world music. The 

new music style is created with the global communication. In order to cater to the worldwide 

audience, today’s popular music is divided into different genres. Last, the globalization of 

pop music industry change people’s life. 

Globalization as a complicated social and economic phenomenon, the culture change was not 

regarded as a result of this complex process. “Globalization is not something that ‘happen to 

music’ or has a certain impact on it. Changes in musical culture rather constitute one of the 

aspects of globalization, and they are themselves complicated and multileveled since they 

concern institutions, system of value, and social groups involved in musical life.” To 

summarize, the change in popular music is not the outcome of globalization; that is, pop 

music industry is a part of the globalization phenomenon. People today consume diverse 

music offered to the global market by multinational media and entertaining industry. Base on 
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both social and economic level, globalization has various impacts on the popular music 

industry. Globalization promotes the world music commerce and enhances the cultural 

communication; however, mainstream pop culture replaces the traditional music and 

commercialized the pop music which leads to a result that the quality of the music is 

decreasing. 

Global pop music and Traditional local music 

Evidently, the change of the popular music industry affects the traditional music. The pop 

culture spread widely which leads to the result that the pop music industry homogenize and 

standardize one distinct music style. The high technological and digital pop music changes 

the old distributive and disseminative way Some scholars are worried that global pop music is 

replacing the status of local music. Young generation regards the pop music stars as their 

idols. Pop music is everywhere in people’s daily life. But the spread of popular music cause 

the result that local music might disappear. As this blog suggests before, in order avoiding 

this happen, the best way to solve this problem is to combine local music and popular music 

together. Make the local music become globalization; make them become modern in both the 

cultural and economic sense. 

       Music migration means that in order to attract audience’s eyes, the music-related 

products including poster, T-shirt, accessories, and brand are produced. This term explain the 

phenomenon that pop music is commercialized by the global pop music economy. The truth 

is that how well pop stars sing is almost irrelevant—the music is largely massaged in the 

engineering studio.” Popular music is combined with film, music video, gossip magazine. In 

other words, music itself becomes the secondary, because the related products can actually 

bring more benefits and influence. In a way, the pop music industry in order to counter to the 

taste of people all over the world, they produce their products carefully. The music-related 

products can be sold everywhere in the world. The artificial music sound is becoming not as 

important as before; as a result of the worldwide teenage as the main consumers of pop music 

share the same view of pop music. Today’s world is more likely to become a global village, 

thus the globalized poplar music is produced in order to fascinate the global market.The 

media industry is, in many ways, perfect for globalization, or the spread of global trade 

without regard for traditional political borders. As discussed above, the low marginal costs of 

media mean that reaching a wider market creates much larger profit margins for media 

companies. Because information is not a physical good, shipping costs are generally 
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inconsequential. Finally, the global reach of media allows it to be relevant in many different 

countries.However, some have argued that media is actually a partial cause of globalization, 

rather than just another globalized industry. Media is largely a cultural product, and the 

transfer of such a product is likely to have an influence on the recipient’s culture. 

Increasingly, technology has also been propelling globalization. Technology allows for quick 

communication, fast and coordinated transport, and efficient mass marketing, all of which 

have allowed globalization—especially globalized media—to take hold.Because 

globalization has as much to do with the corporate structure of a media company as with the 

products that a media company produces, vertical integration in multinational media 

companies becomes a necessary aspect of studying globalized media. Many large media 

companies practice vertical integration: Newspaper chains take care of their own reporting, 

printing, and distribution; television companies control their own production and 

broadcasting; and even small film studios often have parent companies that handle 

international distribution. A media company often benefits greatly from vertical integration 

and globalization.  Media outlets are able to use many of the same distribution structures with 

few changes. Because media rely on the speedy ability to react to current events and trends, a 

vertically integrated company can do all of this in a globalized rather than a localized 

marketplace; different branches of the company are readily able to handle different markets. 

Further, production values for single-country distribution are basically the same as those for 

multiple countries, so vertical integration allows, for example, a single film studio to make 

higher-budget movies than it may otherwise be able to produce without a distribution 

company that has as a global reach. 

Conclusion: All in all, the change in music industry is not the result of globalization; it is one 

aspect of the globalization. Globalized music is a system, which combines both society and 

economy.  Although   music expands new world market and develops new music style, the 

expansion of popular music starts to challenge local music’s identity. Moreover, the 

commercialized music focus on the package and quantity of music-related staff, therefore, it 

decrease the quality of music. 
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‘Globalization’ as in operation across the world for last three decades is not a new idea in our 

country or in the world but it was in operation in one form or the other. The present paper is based on 

a qualitative descriptive research which started with an objective to study the impact of globalization 

on music and musicality. Globalization means interaction and exchange among people of the globe in 

terms of economy, trade, commerce, culture and education and thereby improving social mobility and 

political relationships between the countries. Globalization has a remarkable impact on individual, 

society, and nation and on the globe as a whole. Because of more interaction and exchange of trade, 

economy, culture and education between the nations there is an improvement in economy and social 

mobility of the countries. Globalization has definitely good impacts but at the same time it has 

brought a number of unhappy experiences to the world. Economic recession, British rule in India are 

some of the examples. Globalization has a remarkable impact on music in general and on Hindustani 

Classical Music in particular. Before the term globalization is popularly used the idea of 

globalization was there in Indian classical music. in 1930 Pt. Uday Shankar presented his dance in 

the UK. In late 40s, Ustad Vilayat Khan presented his recital before King George VI. In50s onward 

Pt. Ravi Shankar, Ustad Ali Akbar Khan, Ustad Allah Rakha and the prominent musicians of India 

started visiting abroad. Festivals are organized and different organizations were established in 

abroad particularly in the USA, the UK, Canada and other European countries to present Indian 

classical music. There is collaboration between Indian classical musicians and western musicians to 

compose world music or popular music for the audience of the world. This kind of music called fusion 

is getting wide popularity. It is raising a serious concern as Indian classical music which is 

considered as the cultural heritage of the country, though gaining popularity and economic 

importance is somehow losing its essence and aesthetic sense. However, it can be said that 

globalization has a great impact on music, similarly music, too has an impact on globalization. 

In the world of globalization with the course of economic flexibility and advancement of technology, 

society underwent through a visible phases of change. Incorporation of western values, ideas, 

technologies and institutions changed the core values of culture introducing an era of 

commoditization of almost every aspects of human life so the music. Market became a vital 

mechanism through which the quality of music is judged. The paper ‘Indian Classical music in the 

globalized world’ aims at understanding ‘globalization’ in the context of Indian classical music. It 

deals with exploring and analyzing the phenomenal changes incorporated in Indian classical music 

because of the new ethics and values of globalization. The work is an effort to critically explain 

various components of present Indian Classical Music in the globalized generation. Music is always 

allied with the society or the social activities. Music system have been invented and developed by the 

interaction of individuals in the context of different social and cultural situations. The most 

spontaneous activities of social life in general are not without some musical characteristics.  Thus 
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musical tones are symbolic of social facts (N.  Singh 2004). Music has been evolved since ages with 

the changing realities of the society. It has accepted and excluded many things with the need of the 

society. It has undergone sea change of the evolutions, with the time and situations.  Indian classical 

music has evident of huge changes since its provenance. Through the process of evolvement it has 

accommodated many features  which  have  completely  changes  its  identity  and  place.  From the 

philosophical religious music to the court, from court to the public, it is in the process of evolution till 

date. But in all these phases of time the music along with adaptation and rejection has always 

struggled for maintaining its immaculacy or the classicism.  Globalization  in the  end  of the  

twentieth  century has  brought  a very  new and  complex definition  to  almost  everything.  Be it 

politics, economy, culture and society.  More the communication and interaction has been made 

simpler/ easier, the society as a whole turning towards a complex character. 

 

Introduction 

 ‘Globalization’, a popular term used across the globe for almost last three decades is not a 

new idea which has been prevailing since the ancient time in one form or the other political, 

economic, trade or culture. “Vasudhaiva kutumbakam” means the global fraternity, found in 

the Holy Scripture the Mahopanishad (vol.VI.71-73.). Gurudev Rabindranath and Swami 

Vivekananda are the two ambassadors who steered the idea of globalization in their thoughts 

and action. The term globalization is thought to have come into formal operation sometime 

between 1980’s to mid of 1990’s as a means of the post economic reforms throughout the 

world. Ordinarily globalization means interaction or exchange among the people of the globe. 

Globalization started with exchange of an economy and trade followed by culture and 

education across the world. So globalization implies more interaction between people 

wherever they live in the world for a common set of humanistic and democratic values for an 

economic and cultural exchange. World trade is the agent that can bring world political co-

operation and social mobility. Information technology is considered to be a key motive force 

of soft globalization. Globalization, as perceived, has a wide and diverse impact on 

individual, society, nation and the globe as a whole with respect to economy, trade, culture 

and education. It is not that always it brings happiness but it might have adverse experience. 

It is indeed a fact where globalization has opened a window for economic reforms free trade 

quality enhancement of education and thereby worked as political co-operation and social 

mobility. The concept of world economy and world trade has enhanced the standard of life of 

the people and has an imprint on international impact of culture. But it has an other side too. 

Though there is hope for more interaction between people wherever they live in the world to 
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develop a mutual system for economy, trade education and culture, the impact of 

globalization always does not bring a happy ending. In the past our country had to face 

adversity for more than centuries under British rule as result of trade by East-India Company. 

Due to the idea of globalization had brought a serious turmoil in the job market and the 

economy as a result of economic recession at beginning of 21st centuries. The Art and 

Culture of any society of a country being one of the pillars of heritage do have the diverse 

impact. Though the global interaction it is enriched in one hand or at the same times it loses 

part of its essence which may be sometimes its distinctive identity. With the globalization 

coming into effect the industry and the world of commerce standard patronizing music across 

the globe for their commercial and as such they are misusing musicians and their art and 

heritage making profit. This commercialization of music has made the teachers and students 

of music choose the easy way for achieving quick results. In this way they are making a 

compromise with the right way of teaching-learning process. 

Illustration 

 As globalization was in operation much before the term became popular and took the present 

form so was music globalized much before 80’s. The Indian music particularly Hindustani 

classical music had it impact and acceptance in abroad in decade back. Apart from the Asian 

countries like Pakistan, Bangladesh and Sri Lanka the Western countries particularly Europe 

and America are the places where the Indian classical music was accepted and getting 

popularity. In 1930s legendary classical dance exponent Pandit Uday Shankar and Ram 

Gopal pioneered Indian Classical dance in Britain. After independence of our country in late 

1940s Ustad Vilayat Khan performed before King George VI. In 1950s Indian music was 

institutionalized in the UK. It shortly followed by Pandit D.T.Joshi’s recital in BBC and 

lecture demonstration in different universities of UK and South Africa. During that period the 

Asian Music Circle was formed and it presented the icons of the Hindustani Classical Music 

like Pt. Ravi Shankar, Ustad Vilayat Khan, Ustad Ali Akbar Khan and many others to the 

West in 1960. Indian traditions and indigenous musical knowledge has the potential to create 

a cultural autonomy and identity. It can create a greater understanding and appreciation of 

India, Indian culture and Indian music throughout the world. When be think about music 

education we can say it is a process through which any child wherever he or she lives in the 

world is made aware of and can participate in the variety of the music of the world in school 

education professional institution and private teaching-learning process or guru-shishya 
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parampara. Indian classical music has become very popular in abroad particularly in the UK 

and the USA. Two decades from 1950’s to 1970’s remained a vital period when Hindustani 

Classical Music was made acceptable and accessible in abroad. It started with Ustad Ali 

Akbar Khan’s extraordinary performance at the Museum of Modern Art in New York. People 

of the globe started seriously thinking about Indian music. Ustad Ali Akbar Khan, Pandit 

Ravishankar and Ustad Allah Rakha moved to the USA in late 1960’s and started recitals and 

as well as teaching music. Ustad Ali Akbar Khan established the Ali Akbar Khan College of 

music in California in 1965 which is considered as the best Indian music teaching school 

outside India. Ustad Ali Akbar Khan, Ustad Vilayat Khan, Pandit Ravi Shankar, Ustad Imrat 

Khan, Pandit Nikhil Banerjee and Ustad Allah Rakha are the doyens of Hindustani Classical 

Music who created a major impact and recognition of Indian classical music in the west 

during post 60’s. Seeing the increasing popularity of Hindustani Classical Music a good 

number of musians migrated to the west with music as their profession and livelihood. 

Hindustani Classical Music got a wide exposure where the best of Hindustani Classical 

Music was presented in the following festivals by the said musicians- Edinburgh Festival, 

Common Wealth Arts Festival, BBC Proms, Carnegie Hall, Lincoln Centre, Theater de la 

Ville and many more. Even in North America well organized concert are presented every 

year organized by universities, colleges and music society and associations. Some of the 

leading organizers are as follows- Music Circle (Los Angeles, CA), World Music Institute 

(New York, NY), Basant Bahar (San Jose,CA), Ragamala (Seattle, WA), Ragamala (Torento, 

Canada), Ali Akbar College of Music (San Francisco, CA), Indian Music Society of 

Minnesoto (Minneapolis,MN), Kalakendra (Porland, Or), Kalavati (Boston, MA), Indian 

Classical Music Society ( Milwaukee, WI), Sangeeta (St. Lousis, MO), Indian Music Society 

of Houston (Houston, TX), South Asia Program of University of Pennsylvania (Philadelphia, 

PA), Asia Society (New York, NY), Smithsonian (Washington, DC), Sruti (Philadelphia, 

PA). A land mark of above all may be the 1985 Festival of India which was a yearlong 

multifaceted celebration of Indian culture in the USA jointly by the Indian Government and 

the highest level of the USA Government. The Indian Council for Cultural Relations (ICCR) 

of India, the ITCSRA and the University of Pittsburgh played very important role. In this 

festival, Hindustani Classical Music occupied a prominent place. From the recent past vocal 

classical concert in abroad is getting prominence which is an interesting development. Pt. 

Vijay Kichlu, Pandit Jasraj, Pandita Girija Devi, Ustad Rashid Khan, Pt. Ajay Chakraborty, 
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Pt. Ulhas Kasalkar, Vidusi Dr. Ashwini Bhide Deshpande, Smt. Padma Talwalkar are among 

the prominent musicians of Hindustani Classical vocal music, who visit abroad regularly and 

attract the foreign audience. Hindustani Classical Music is not only attracting foreign 

audience but also attracting foreign students to learn Hindustani Classical Music. They are 

learning in the institute and universities of their country. A large number of foreign students 

are coming to India every year to study Hindustani Classical Music in colleges, universities 

and under Guru-Shishya Parampara. With the introduction of Information and 

Communication Technology, globalization has got a momentum. Interaction and 

communication has become much easier. Music is no exception to this. Internet has become a 

powerful means interaction in the musical world. Wide uses of internet, you-tube, Skype and 

other soft medium have made music more accessible to people of the globe. Media played 

very important role. TV channels including MTV channel played an important role giving a 

new direction to musical tradition and added strength to the globalization of Indian classical 

music. Globalization has brought about a changing trend in world music and so in the Indian 

classical music. This has given rise to a global awareness towards diverse music or musical 

diversity. Musical diversity means empowering the artist in their respective musical cultures 

and engage them in international exchange through performance and other people-to-people 

and artist-toartist interaction. It should provide access to all types of musical expression in all 

societies. And it should give every person the kind of music he wants to be acquainted with. 

This musical diversity in the globalized music society has paid the way of collaboration 

between two or more musical cultures. Fusion is one such outcome of this globalized musical 

collaboration. Music being an effective means of communication brought two musicians of 

two different musical cultures together in one platform and mutually exchanges their music to 

give birth to world music, sometime call Fusion. Experimentation of this collaboration led to 

much popular music form. McLaughlin’s guitar and Shankar’s violin is a successful fusion in 

East-West musical encounter. Ustad Zakir Hussain’s ‘Shakti’ is another example. Pandit Ravi 

Shankar’s collaboration with Yehudi Menuhin and with other musicians and composers 

created a history. Notable musicians like Pandit Hari Prashad Chaurasia, L. Shankar, L 

Subramaniam, U Srinivas and Vishwa Mohan Bhat followed the idea of collaboration and 

achieved notable success. The global interaction, exchange and collaboration undoubtedly 

attracted the audience from across the world and have become popular among them. This 

way fusion of any kind is neither Indian nor Western but is with an identity which may be 
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termed as popular music. Considering the commercial aspect of music, quantity of audience 

is a factor. But for Indian Classical Music the quality of the audience is more important than 

quantity of listeners. It is a fact that Hindustani Classical Music has limited listeners. A major 

portion of young generation does not give time for listening to this kind of music because of 

its intricacies and time span. Their attention is on a kind of music which is entertaining to 

them. Because of the wide spread of information technology they have a ready access to 

world music and they listen to them. It does not mean that they do not listen or like Indian 

music. They listen to it and like it the way it is presented as world music. Popular music is 

nothing but a collaboration, experimentation and improvisation of Indian classical music to 

make it popular among the audience of the globe. In some of the popular music it is seen that 

the bandish and the raga is from traditional music but it is presented in western beat. For 

example: The famous traditional thumri in raga Desh in Teen taal ‘Nadiya bairi bhayi’ is 

originally sung by famous thumri singer Hira Devi Mishra recorded in 1970s. 

https://www.youtube.com/watch?v=y5VkaIyHrNI (Hira Devi Mishra) 1. The same thumri 

now presented in popular form by Jeff Beck in guitar in western beat in the name of Nadiya. 

https://www.youtube.com/watch?v=drAv2FoYji8 (Jeff Beck) And another two musicians’ 

performances in the same name Nadiya are very popular among young listeners. 

https://www.youtube.com/watch?v=ZBjxLv9Dfhk (Nitin Sawhney) 

https://www.youtube.com/watch?v=ZJtEmifaclQ (Shankar Tucker ft Jaunita John) The 

comparison of popularity in terms of listener/viewer of you tube as on 12, 13, 14 and 15 

March 2014 (uploaded almost for the same period, about four years)  

The traditional bandish ‘Neer bharana kaise jaun sakhiri aba’ of raga Tilak Kamod has 

become popular in the song name of Tilak Kamod as presented in the youtube. The original 

bandish is presented in Teen Taal, but the popular form is presented in western beat in 2-2 

beats. So is in Khamaj and many other ragas. When in this way the Indian Classical music is 

presented in popular form, it is being accepted and getting popularity. But the listeners do not 

listen nor have patience to listen the discussed music when presented in the original form in 

classical mode. If we claim Indian Classical Music is one of the important pillars of Indian 

cultural heritage, then through this influence the Indian classical music is losing its fervor. 

The important aspect of Indian Classical Music is its essence of aesthetic. When it is 

presented in popular form, somewhere it is losing the essence of aesthetic. Only hope is that 

the listeners of popular form of music are listening to music because of its presentation in 
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globalized form. “It is noticed that scientific reason not only explains but also mystifies 

reality. The solution  

Conclusion  

To conclude it can be said that globalization has brought Hindustani Classical Music to the 

forefront of the world. It has added to economy and used as a means of improvement of 

political relationship between the countries. Indian classical music has become very popular 

to the audience of the world and thereby there is social mobility in the musical fraternity of 

our country. But so far musicality is concerned the globalized new trend of Hindustani 

Classical Music is losing its essence to some extend if considered as a heritage On the whole 

and through the discussion it can be said that as globalization has a remarkable impact on 

Hindustani Classical Music, Hindustani Classical Music has a reasona.ble impact on 

globalization.  
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A quick look at Epistemology, brings a few major highlights of the field into light , i.e.  a 

detailed study of  the nature of  knowledge; justification, and rationality of  belief ; 

the philosophical analysis of  the nature of  knowledge and skepticism, the sources and scope 

of knowledge and justified belief, and  the criteria for knowledge and its justification.1 

Indian philosophy dates back to the ancient era of Vedas and Upanishads, which was, later  

explained in ShrimadBhagvadgita also. Indian philosophy majorly relates to all the religious 

and ritualistic concepts adopted and followed by the societies , over the ages; the relevance 

and interpretations of which have been explained in varied forms , by intellectuals from all 

walks of life. Be it philosophers like  Aristotle, Osho, or  Rabindra Nath Tagore, or  scientists 

like Freud, Einstein, or Spiritual masters like Gautum Buddh, Swami Avdheshanand,or Sri 

Sri Ravishankar ;  the modus operandi might have changed, but, the concepts and conclusions 

have been similar. 

 

Indian culture and heritage plays a pivotal role in the formation of ethics and values of Indian 

society,the in-depth knowledge of which, is undescribable. As a cruicial part of the Indian 

society, the classical music of this country has always been a medium;  a reflection of  beliefs 

and conducts , that also connects with the  emotions in a direct manner. 

The Body in the Mind directly challenges the common view that only words and sentences 

can have "meanings," and that meaning must be propo- sitional - that is, linguistic and 

abstract. In Johnson's view, linguistic meaning is only a special case in a broader view of 

meaningfulness, and language is itself dependent on metaphors and prelinguistic schematic 

structures. Human experiences of meaningfulness, he argues, are grounded at the level of 

prelinguistic structures which organize our experience and comprehension, which he calls 

"image schemata."2 

As Johnson says, "….In order to survive as organisms, we must interact with our 

 environment. All such causal interaction requires the exertion of "force," either as we act  
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upon other objects, or as we are acted upon by them. Therefore, in our efforts at  

comprehending our experience, struc- tures of force come to play a central role. Since our  

experience is held together by forceful activity, our web of meanings is connected by the  

structures of such activity."3 

                                                                 (2) 

Similarly, the basic ideology of Indian philosophy and Indian Classical Music is very much 

similar to each other in  many ways. To start with a few, both establish the existence of the 

unseen,and  the undebatable ; the omnipresent. Indian mythology , in all the religions 

followed in the country , accepts the power of  Positivity and yet debates on the subtle 

existence of it. Similarly, the flow of swaras/notes, in itself, is an unseen power, that can be 

heard, felt,& understood  but, still is undescribable. The formation of  Rasa theory in Indian 

Classical Music depends upon the mood/ambience  created by the rag, for which an apt and 

logical Rag-samay-siddhant is followed; such as Malhar for the rainy season , Sarang for the 

summers, Basant for the springs, Bhairav for the early mornings and Darbari Kanada for late 

nights etc.. The suggestivity of the time cycle  ensures the easiness for  developing the 

required mood to connect with the audience. Though, it has been proved several times, by 

various artists and scholars that, the same raga can create various moods at the same time, in 

different people.  Probably , that explains the availability of all types of  bandish(songs) 

composed in the same raga, be it related to Shringar Rasa,  Bhakti Rasa, Veer Rasa, Karun 

Rasa, or any of the 9 major Rasas of Bharat Muni. This is found in all religions and sects of  

India ,such as,  Hinduism, Islam , Sikhism, etc. The Bhajans , Shabads and Qawwalis date 

back to the evolvement of  the religion itself. 

Attempts to explain "music as metaphor" have appeared with some regularity, but they have 

not yet been convincingly theorized.  Several interpretations appear to many scholars to be 

arbitrary: the images , one,  describes in response to a piece of music may be wholly unlike to 

those , another would use, and a Cartesian or positivistic orientation would then declare 

meaning, in this sense, subjective and out of bounds. This view had a parallel in the area of 

philosophical debate, in Gottlob Frege's declaration that products of imagination are valid 

only for the mind that entertains them.11 Yet ethnomusicologists have proven the value of 

metaphorical approaches: think of John Chernoff s insights into African rhythm and African 

values, Christo- pher Small's appraisals of musical relationships and social relationships, or 
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Steven Feld's careful explication of the metaphorical links among Kaluli music, sentiment, 

and interpretations of the natural environment.4 

As far as conceptual basics of  Indian Classical Music are concerned , the differences 

between the styles of Hindustani Classical and Carnatic Classical Music5 , have been a hot 

topic for research over the years. More so, because of the foreign invasions in the Northern 

part of the country , in the Tughlak, Lodhi, Khilji,and  Mughal eras , which invited foreign 

Musicians like Amir Khusro, who later gave birth to Ghazal and Qawwali  Gayakis.  

 

But, a major insight reveals the truth that  Rasa means an emotion, and contrary to popular 

belief it is created by the performer and not by the Raag. Having said that, there are certain  

rasas that  

                                                                   (3) 

are wonderfully captured by certain raags- shringar by Bhairavi, karuna by Malkauns. But 

the performer can induce any other rasa using these raags in just as powerful manner 

depending on his/her skill and emotional involvement. 6 

The worship of the omnipotent God , has always been related to positive thought building 

processes; for keeping faiths intact, and for the world to be considered a better place to live. 

Music has always been one of the most popularly opted mediums for connecting with the 

divine.    

In the Post-Independence era,Theoritical concepts of Music are the biggest examples of 

“Samshaya and Pramaan “, as  the basic conceptualization and establishment of 12 notes on 

a 36” inches wire instrument , is debated till date, because of the irrelevance of the size of  

the wire for instruments like Violin , Sarangi and Israj. The shruti swar sthanas given by the 

ancient scholars Bharat Muni in “Natyashastra” (5th century)7 , Pt.Sharangdev in “Sangeet 

Ratnakar” (13th century)8 , Pt.Ahobal in “Sangeet Parijat” (17th century)9 or all others Music 

intellectuals later, differ from that of Pt.V.N.Bhatkhande10 (19th century), due to which the 

shuddh swar saptak , then considered similar to rag Kafi, now finds itself resembling  

Bilawal. The reason behind all these changes are still unknown and unrecognized but, are 

religiously followed by all the contemporary musicians of the era.  

Years later, the arrival of Fusion gave birth to yet another debate, of it being a foreign 

concept or not; because of the Jugalbandi form followed over the years in India. The attempts 

of Pt.Ravishankar( Sitar)  with Yehudi Menuhin (Piano) have been, thus . described-  
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“..Pandit Ravi Shankar,…., 'the' man who catalysed the creation of fusion music. Specifically, 

music that was the offspring of Hindustani Classical and Western Rock, Jazz and Pop. His 

collaboration with Yehudi Menuhin, the great violinist, started this musical exchange… What 

made Pandit Ravi Shankar distinct was that, he could play as great as the pure traditionalists 

and at the same time make his music accessible and enjoyable to audiences who hadn't 

experienced Indian classical music before. And that meant even composing for Indian 

films…”11 

  Later, all the initiatives by Ustad  Zakir Hussain( Tabla)12 , Vidushi Shubha Mudgal 

(Vocal)13, Ustad Ali Akbar Khan (Sarod)14 , Pt.Hari Prasad Chaurasiya (Flute)15, or 

Pt.Vishwa Mohan Bhatt (Mohan Veena)16 or the younger generation artists like Anoushka 

Shankar17, Niladri Kumar18, Rahul Sharma19,  Kaushiki Chakravarthy20 etc has defied all 

logics but, just one ,  

“Ranjako jan Chittanam…”21 

Off late , the arrival of Jasrangi Jugalbandi22,introduced by Pt.Sanjeev Abhayankar and 

Vidushi Ashwini Bhide Deshpande, is also one such beautiful example. 

The theories and justifications behind all these endeavours  brings out only one profound 

conclusion, the theory of Art and its concept of beauty. The dictionary definition of Art says 

that  

                                                             (4) 

it is “the conscious use of skill and creative imagination especially in the production of 

aesthetic objects” (Merriam-Webster) 23. 

As David Howard, Church Stretton, Shropshire24states -“…Human beings appear to have a 

compulsion to categorize, to organize and define. We seek to impose  sense-impressions and 

memories, seeing regularities and patterns in repetitions and associations, always on the 

lookout for correlations, eager to determine cause and effect, so that we might give sense to 

what might otherwise seem random and inconsequential. However, particularly in the last 

century, we have also learned to take pleasure in the reflection of unstructured perceptions; 

our artistic ways of seeing and listening have expanded to encompass disharmony and 

irregularity. This has meant that culturally, an ever-widening gap has grown between the 

attitudes and opinions of the majority, who continue to define art in traditional ways, having 

to do with order, harmony, representation; and the minority, who look for originality, who try 

to see the world anew, and strive for difference, and whose critical practice is rooted in 
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abstraction. In between there are many who abjure both extremes, and who both find and give 

pleasure both in defining a personal vision and in practising craftsmanship. 

There will always be a challenge to traditional concepts of art from the shock of the new, and 

tensions around the appropriateness of our understanding. That is how things should be, as 

innovators push at the boundaries. At the same time, we will continue to take pleasure in the 

beauty of a mathematical equation, a finely-tuned machine, a successful scientific 

experiment, the technology of landing a probe on a comet, an accomplished poem, a striking 

portrait, the sound-world of a symphony. We apportion significance and meaning to what we 

find of value and wish to share with our fellows. Our art and our definitions of beauty reflect 

our human nature and the multiplicity of our creative efforts. 

In the end, because of our individuality and our varied histories and traditions, our debates 

will always be inconclusive. If we are wise, we will look and listen with an open spirit, and 

sometimes with a wry smile, always celebrating the diversity of human imaginings and 

achievements...” 

The cross – cultural exchange brought the basic similarities into light , thereby enhancing the 

vision for structural and logical reasoning , such as in India,  Indian Classical music is 

considered to have  ancient roots, and it was  primarily developed due to the reverence for 

arts, for both spiritual (moksha) and entertainment (kama) purposes in Hinduism.In China,  

Buddhism does not forbid music or dance to a Buddhist layperson, but its emphasis has been 

on chants, not on musical raag  , for example, those following the Buddhist spiritual path, 

read  Dasha-shila or ten precepts . Among these is the precept recommending "abstain from 

dancing, singing, music and worldly spectacles".25 

 

                                                            (5) 

In Islam, particularly in and after the 15th century, the mystical Islamic tradition 

of Sufism developed devotional songs and music called qawwali originating from South Asia, 

and notably popular in the Punjab and Sindh regions of Pakistan; in Hyderabad, Delhi and 

other parts of India, especially North India; as well as the Dhaka, Chittagong and Sylhet 

divisions of Bangladesh. It is part of a musical tradition that stretches back for more than 700 

years.26 
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The Music of of Azerbaijan, importantly, Folklore songs are the most important genre of 

musical and poetic creative activity of Azeri people, folklore songs perfectly reflected pure, 

moral inner world, wishes and expectations of Azeri people. 

Folklore songs of Azerbaijan are divided into several genre groups depending on their theme 

and content, difference in a poetic language and many-coloredness. These groups are labor 

songs, ceremonial songs, household songs (lyrical songs are also included in this group) and 

historical songs, from Azerbaijan and Iranian Azerbaijan.27 

Hence, as a study reveals, by determining what 'music' and 'dance' actually are, we make 

certain decisions about our society, certain value judgments which are representative of our 

inner-selves. For example, someone that thinks that pop music is fantastic but cannot 

experience the music of Mozart, has had a certain type of education and comes from a certain 

social class.Musical experience fills space and time with sound and movement. It makes the 

presence real and sensuous and has a special effect on both dimensions, teaching us about 

their relativity, how we experience them depends on particular circumstances. By knowing 

certain music or dance pieces, we can refer to the past. Even without hearing them they 

become tools for experiencing particular times and places, dynamic moments in the past. 

Music and dance, which exist as pieces in our mind, are even stronger tools when we hear 

them live.Music and Dance, are important  mediums in our society. They teach us how to 

experience space and time as it is realised in the presence. Traditional music, however, is also 

used by young people in their own 'educational' practices. Possibly thanks to the fact that the 

music is so loud, fast and quick-changing.28 

As the maxim goes, “ Music gives a soul to the universe, wings to the mind, flight to the 

imagination and life to everything.” Musical Epistemology , is one subject with huge 

possibilities, and scope for the coming generation.  
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Svara and laya form the foundational, yet profound and indispensable, elements in music of any form 

or genre, albeit their terms may differ with the genres. Laya – the subtlest, most abstract, omnipotent 

and imperishable energy – plays prominent roles in music through its manifestation in the form of 

svara-s, raga-s, tala-s, theka-s bandish-es, kriti-s, rasa-s, rhythm, melody, harmony, etc. The globe is 

rich with vast cultural heritage of several music-forms and genres since eons. However the research 

paper aims at studying the global perspectives of laya in the form of tala and rhythm in five music-

forms only – Hindustani music and Carnatic music of India, Western music, African music and 

Japanese music. Though the structures and functions of tala and rhythm in these music systems are 

different, – yet laya plays significant role in uniting these diverse systems, making music universal, 

thereby creating well-knit global musical family with feeling of oneness, and improving integrity 

among the nations. 

Keywords: laya, tala, rhythm, music, Hindustani, Carnatic, Western, African, Japanese 

 

1. INTRODUCTION 

Laya is the timeless omnipotent pulsating energy that brings life to everything, conjoins and 

harmonizes extremes of all matter, creates vibrations and resonance and spreads them to the 

entire universe continuously, regulates the cosmos through its ebb and flow, and fills 

consciousness everywhere. Though laya is formless, invisible, impalpable, intangible, subtlest 

of the subtle and least perceptible with no source and destiny of itself, – its combination with 

the physical elements (panchabhuta-s) in its manifested forms in the universe makes our 

physical bodies able to perceive it as heartbeat, cycle of seasons, rotation and revolution of 

the planets, swash and backwash of sea-waves, downpour of rain-drops, to-and-fro swing of 

the pendulum, and so on. In music, it manifests in the forms of: svara-s and their aesthetic 

proportions in raga-s; bandish and kriti-s, and their well-defined structures in evoking 
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specific rasa(-s); tala-s and their beautiful language theka-s; and rhythms and their pulsating 

beats in melodies, harmonies and global music.    

2. ON LAYA AND ITS MUSICAL MANIFESTATIONS 

With expanse of knowledge and creativity in human beings, laya initially manifested in the 

form of chhanda in poetry or Sanskrit verses and Veda-s and Upanishad-s – then followed by 

tala, theka, beats and rhythms in the world. At the onset, it is essential to understand the 

definitions of laya and a few of these musical manifestations distinctly –  

 Laya is defined by Sharngadeva (13th century AD) as, 

“kriyaanantara vishraantirlayah”[1]  

[The intervals between the actions make ‘laya’.] 

 Tala is defined by Jagadekamala (12th century AD) as, 

“taalah kaalasyayanmaanam kriyaakritam”[2] 

[Tala is the measure of time, based or made from action.] 

 Rhythm is defined by Jirousek (1995) as, “the timed movement through space: an 

easy, connected path along which we follow a regular arrangement of motifs. The presence of 

rhythm creates predictability and order in a composition”.[3] 

3. TALA SYSTEM IN CARNATIC MUSIC 

Carnatic music is the reflection of Prabandha Gayana, an ancient Indian music-form. Some 

of the basic concepts of tala system in this music-form are –  

 “Kaala: Temporality, as opposed to spatiality is the essence. 

 Anga: Reportedly refers to six sections [or elements or limbs] of tala described 

according to their respective durational values.  

 Jati: A tala-unit may consist of three, four or five divisions or combinations of these. 

These types, depending on the number of divisions included, are respectively known as tisra 

(3), chatusra (4), khanda (5), mishra [(7) and sankeerna (9)].”[4]    

 Gati: Speed or tempo at which laya flows uniformly in tala. 

 Nadai: Number of pulses per beat.  

 Akshara: Fundamental units of time that make a tala. 
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There are many tala classification systems in Carnatic music among which, Suladi Sapta Tala 

System and Chapu Tala System are in vogue. Akshara-kaala plays prominent role in Carnatic 

music, wherein the singer is supposed to sing the compositions and make their improvisations 

(neraval) in the defined akshara-kaala of sahitya and tala both – using the hasta-kriya-s (or 

actions with palm and fingers) for tala – along-with saha-vadan by the artistes on percussive 

instruments like mridanga, ghata, khanjira and/or morsing in a concert.  

Below is the tabular illustration of suladi sapta tala-s –  

 

Thus Carnatic music has 7 (sapta tala-s) x 5 (jati-s) = 35 tala-s altogether in current practice. 

With importance to diverse permutations and combinations in jati, gati and nadai, tala in 

Carnatic music therefore has broad mathematical structures and functions independently as 

well as in compositions, with reflections of ancient music systems in it. 

4. TALA SYSTEM IN HINDUSTANI MUSIC 

Hindustani music involves two music-forms: Dhrupad Gayana and Khayal Gayana. Tala 

system is more or less similar, though different tala-s are used. Like Kriti-s in Carnatic music, 

dhrupad observes saha-vadan by artiste on pakhavaj to the singer or artiste on Veena. On its 

contrary, khayal observes saath by artiste on tabla to the singer(s) in accordance with theka. 
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Some of the basic concepts of tala system in Hindustani music are – 

 Avartana: The tala-cycle composed of khanda or vibhaga, matra-s, bol-s and theka. 

 “Sam: The first, and usually the stressed, beat of tala cycle [denoted by ‘X’]. 

 Kala: The unstressed or the weakly-stressed division point. When tala is marked by 

hand-movements, an outward and downward movement of an open palm indicates the kala. It 

is also known as khali (empty). 

 Matra: Measure of the duration between two normal divisions of a tala.  

 Khanda: Sections in which tala is divided. 

 Bhari: Tala, taken as a whole, exhibits sections relatively more or less sonorous due 

to the character of sound-syllables included. More sonorous sections are described as bhari.  

 Khali: Sections of a tala described as less sonorous. Sometimes the term is also used, 

though rather confusingly, in the sense of kala (see above). [It is denoted by ‘0’.] 

 Tali: Refers to clap-point in the tala-pattern when the latter is marked by hand 

movements. To indicate the point with a clap is to suggest that the beat so marked represents 

sonorous element. These points are to be matched by appropriately sonorous sound-syllables 

when the tala is played on an instrument. [They are denoted as ‘2’, ‘3’, ‘4’, etc.]  

 Theka: In order to create carried sound patterns, a tala-design needs to be expressed 

through different sound-syllables. Thus one tala may have many theka, depending of course 

on potentialities of the instrument employed.  

 Bol: Syllables formed by instrumental sound, [thereby contributing to the] richness of 

[the] instrumental language”.[5] 

Tala system in Solo Tabla music plays different roles in musically conveying peshkar 

(introductory piece), kaida (a type of tabla composition used as basis for creative 

elaboration), rela (theme and variation compositional form of traditional tabla repertoire), etc.  

5. RHYTHM SYSTEM IN WESTERN MUSIC  

“Rhythm, melody, harmony, timbre and texture are often called the basic elements of music. 

Rhythm of a piece of music refers to the placement of sounds in time”.[6] Some of the 

important aspects of rhythm are –  

 “Beat: Division of time in short period that form structural rhythmic pulse of the 

music. Rhythm combines strong beats and weak beats.  
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 Accents: Special emphases on certain beats. Different rhythms may share a time 

signature and tempo, but they stand out from one another by accenting different notes and 

beats. 

 Duration: It depicts so as to how long a sound (or silence) lasts. 

 Tempo: The relative speed at which the music piece is rendered or played. There are 

three primary ways that tempo is communicated to players: beats per minute, Italian 

terminology, and modern language. Beats per minute (or BPM) indicates the number of 

beats in one minute. Italian and modern terms include –  

» Largo: Large or labored, that is very slow (lazy). 

» Adagio: slow. 

» Andante: steady walking tempo (relaxed). 

» Moderato: moderate. 

» Allegro: fast (happy) 

» Presto: very fast 

 

 Time signature: A musical time signature indicates the number of beats per measure. 

It also indicates how long these beats last. In a time signature with 4 on the bottom (such as 

2/4, 3/4, 4/4, 5/4, etc.), a beat corresponds with a quarter note. So in a 4/4 time, each beat is 

the length of a quarter note, and every four beats form a full measure. 

 Meter: Beats organized into recognizable or recurring accent patterns. Standard 

Western music theory divides time signatures into three types of musical meter: duple meter 

(beats in groups of two), triple meter (beats in groups of three), and quadruple meter (beats in 

groups of four).  

 Measure or Bar: Beats are grouped into measures or bars. The first beat is usually the 

strongest, and in most music, measures have same number of beats. This sets a basic rhythm 

in the pulse of music. It is demonstrated below –  
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 Syncopation: It occurs when a strong note is played or rendered on a weak beat or off 

the beat.  

 Polyrhythms: It refers to layering one type of rhythm on top of another, which 

creates a dense rhythmic stew and, when properly executed, it can yield incredibly 

danceable rhythm patterns.”[7]  

 “Ritardando: gradually slowing down the tempo. 

 Accelerando: gradually speeding up the tempo. 

 Rubato: freely and expressively making subtle changes in the tempo.[8]  

By unifying most of the above concepts, rhythm is therefore practiced in all genres of 

Western music like Classical music, Blues, Jazz, Rock, Rock and Roll, Hip Hop, etc.  

6. RHYTHM IN AFRICAN MUSIC 

“The rhythms in African music are cyclic with short repeated patterns. The most iconic 

African instrument, the djembe is played with the hands (traditionally only by men), and 

produces different sounds like Bass, Tone and Slap. The dunun is a double-headed drum 

worn on the shoulder, with a bell-like instrument mounted on the drum, and played with a 

stick. It produces the sounds like Open, Muted and Bell. In many African traditions, 

particularly those of the Ewe people, an ostinato played on bell-like instruments like agogo or 

gankogui are essentially used to get the feel of African drumming. The interactions between 

the bell and other drums often produce polyrhythms of African music, which lead the simple 

African rhythms to their complex structures. African music also makes extensive use of cross 

rhythms, which are a type of polyrhythms involving two contrasting rhythm patterns.”[9] 

“Other instruments used in ensembles are balafon or kalimba.”[10]  

https://www.masterclass.com/articles/learn-about-music-clave-rhythm-definition-and-examples
https://www.masterclass.com/articles/learn-about-music-clave-rhythm-definition-and-examples
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7. RHYTHM IN JAPANESE MUSIC 

“Traditional Japanese music usually refers to Japan’s historical folk music. It is meditative in 

character, with highly ritualised performance of shomyo music in Buddhist ceremonies, and 

gagaku music in theatres. It often looks to represent natural sounds, and the sounds of life, 

through percussion, wind and stringed instruments. An interesting feature of classical 

Japanese music is its sparse rhythm and absence of regular chords.”[11] Almost all Japanese 

songs have the “binary measure”[12]. However in Noh music/drama, the rhythms are ‘ma’-

based (i.e. based on blank spaces with no definite rhythm) and silence is an important part of 

the songs. “The taiko (drum) of the Noh music, like Japanese ink paintings, accomplishes a 

great deal by concentrating on very carefully chosen limitations of the medium. Other key 

instruments used to play Japanese music are koto (zither), samisen (plucked lute), and the 

end-blown shakuhachi (flute).”[13]  

8. GLOBAL PERSPECTIVES OF LAYA 

From the global perspectives, it can be said that, with advancement in science and 

technology, the musicians from different schools are combining with one another in 

understanding each other’s music-forms and having the mutual exchanges in terms of 

digitalization, music techniques, rhythm orientations, fusion, etc.  

 Pt. Suresh Talwalkar is one of the notable artistes to have imbibed many rhythmic 

patterns from the language of mridanga to the language of tabla in terms of jati-bheda, gati-

bheda and graha-bheda with odd sequencing patterns of tala.  

 Western music has adopted several mathematical combinations of Indian tala system 

in the forms of polyrhythms and cross-rhythms. For instance, “‘Tabla Beat Science’ was a 

musical group founded in 1999 by Ust. Zakir Hussain, renowned Tabla exponent, and Mr. 

Bill Laswell, famous Bassist, producer and composer. Its style consists of a mixture 

of Hindustani music, Asian Underground, ambient music, drum and bass and electronica.”[14] 

 “For his 2016 album ‘Day to Day’, Sarathy Korwar – London-based composer, 

percussionist and improviser – fused jazz and electronic music with recordings he took of the 

Siddi tribe in Gujarat, descendants of African Bantu migrants, showing the community’s 

Indo-African heritage.”[15]    

 

https://en.wikipedia.org/wiki/Zakir_Hussain_(musician)
https://en.wikipedia.org/wiki/Bill_Laswell
https://en.wikipedia.org/wiki/Hindustani_music
https://en.wikipedia.org/wiki/Asian_Underground
https://en.wikipedia.org/wiki/Ambient_music
https://en.wikipedia.org/wiki/Drum_and_bass
https://en.wikipedia.org/wiki/Electronica
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 “Taufiq Qureshi, percussionist and composer, plays a variety of percussion 

instruments like tabla, djembe, duff, bongos and batajon. He is the first artiste to have 

developed a unique rhythmic language to adapt the tabla syllables on the African drum 

djembe.”[16] 

 “Mr. Timothi Michael Hoffman, US-born ethnomusicologist and expert on Asian 

music, constantly works on exploring new dimensions from the rich traditions of India, Japan 

and Sinhalese music.”[17]  

 Though rhythm system of West is simple when compared with tala system of India, 

Indian music has absorbed the digital and electronic measures in making app-based or 

electronic tabla, mridanga, lehra, etc. using BPM or Beats per Minute standards to measure 

ati-vilambita laya, vilambita laya, madhyalaya, etc., which are conventionally not fixed in 

exact numbers, but relatively measured.  

The musical exchanges and influences are therefore creating well-knit global musical family 

with feeling of oneness, thereby improving integrity among the nations.  

9. CONCLUSION  

The research paper hopes to have fulfilled the objectives of studying laya and its musical 

manifestations namely, tala and rhythm, and their global perspectives. By analyzing each of 

these, it helps us understand the supremeness of laya, and its imperishable energy. For its 

ubiquitous nature, it has highest potential to integrate all the parts, states, countries and 

continents of entire universe, thereby form unity in diversity, and make music a beautiful 

soothing universal language to connect the hearts and souls.  
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This paper will study how Ghosh’s fictional enterprise voices a call for more imaginative and cultural 

forms of fiction that articulate resistance against materialism that can destroy our planet. We shall 

see how Ghosh’s fictional enterprise falls within the sphere of postcolonial eco-criticism that 

considers the phenomenon of “material eco-criticism”. I shall also reveal Ghosh’s environmental 

advocacy in his works of fiction, The Ibis Trilogy and The Hungry Tide. This paper will analyze how 

the Ibis Trilogy is not just an exploration of the particularly heinous operation of imperial power 

leading up to the Opium Wars but is also an eco-critical narrative that articulates resistance against 

the violence of climate change. A study of The Hungry Tide will also reveal how this hybrid literary 

text is both a historical account of the Marichjhapi massacre and a plea to preserve the eco-system of 

our time. I shall thus consider the challenges that climate change poses for the postcolonial writer 

and the evolving grid of literary forms that shape the narrative imagination.  

Keywords: advocacy; biodiversity; eco-criticism; ecology; eco-materialism; eco-narrative; post 

colonialism; Fiction, sustainability. 

Introduction 

In his fiction Ghosh explores the problems of conserving biodiversity, distrusts 

materialistic forces that plunder the planet’s natural resources, and takes part in the new 

emerging paradigm of making a material turn, thus considering possible ways to analyze 

language and reality, human and nonhuman life, mind and matter, without falling into 

dichotomous patterns of thinking. I shall thus consider the challenges that climate change 

poses for the contemporary postcolonial writer and the evolving grid of literary forms and 

conventions that have surfaced to shape the narrative imagination. I intend to explore how 

Ghosh’s eco-narrative is an imaginative form of fiction that portrays what Graham Huggan 

and Helen Tiffin describe as “greening postcolonialism” in Postcolonial Eco-Criticism, 

whereby he offers a new perspective of concerns and debates that affect the world at large 
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and the way these issues can be highlighted through eco-narrative versus eco-tourism, eco-

critical activism, environmental advocacy and aesthetics (Huggan and Tiffin 2010, p. 12). 

We shall see how Ghosh’s fictional enterprise falls within the sphere of postcolonial eco-

criticism that explores the problems of conserving biodiversity, distrusts the grandeur of 

empty statements and hypocritical rhetoric in the name of Free Trade, and highlights how 

postcolonial literature is rich in discursive formulations and the stories of narrative matter 

replete with their material mesh of meanings that can serve as signifying forces. Material 

eco-criticism considers how “the world’s material phenomena are knots in a vast network of 

agencies, which can be “read” and interpreted as forming narratives, stories. Developing in 

bodily forms and in discursive formulations the stories of matter is a material “mesh” of 

meanings, properties, and processes, in which human and nonhuman players are interlocked 

in networks that produce undeniable signifying forces” (Iovino 2014, pp. 1–2). We shall see 

how Ghosh reconfigures new spaces of postcolonial identity by rightfully claiming identity 

through an eco-narrative. His fiction enables the reader to identify himself with the central 

premise of articulating resistance against the colonialist materialistic forces of a global 

imperium. 

Complicity with the Great Derangement 

In The Great Derangement: Climate Change and the Unthinkable, Ghosh wonders if the 

present generation is deranged. He probes into the reasons for the postcolonial writer’s 

imaginative failure in the face of global warming. In his fiction, Ghosh has examined the 

inability of the present generation to grasp the scale and violence of climate change and 

posits that this is reflected in the literature of our time, in the recording of history and in the 

political ambience of our day. Ghosh posits that the extreme nature of today’s climate 

changes has resulted in making writers immune and resistant to contemporary modes of 

thinking and imagination. In the chapter entitled “Stories” in The Great Derangement, 

Ghosh asserts that certain phenomena such as hundred-year storms and freakish tornados do 

not figure in serious literary fiction but get relegated to other genres such as science fiction 

or fantasy. Ghosh delves into the tangled web of the carbon economy with its contradictory 

and counterintuitive elements. He suggests that politics has suffered the same fate as 

literature and has become a matter of personal moral reckoning rather than an arena of 

collective action. He further argues that to limit fiction and politics to individual moral 
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adventure comes at a great cost. In the following sections of this paper, I intend to detail 

how in the face of natural hazards and vagaries of weather, Ghosh through his eco-critical 

fiction has shown how fiction is the best of all cultural forms to confront the most urgent 

task of our time of moving the issue of climate change out of narrow corridors of 

meteorological science into the wider precincts of culture, politics and power. Through his 

eco-critical sleight of hand, Ghosh reveals how climate change is the result of a set of 

interrelated histories that promoted and sustained our collective dependence on fossil fuels, 

and that it is a kind of derangement to say we want a different world but act in a way that 

ensures the continuance of the present one. 

 

Climate Change and Displacement of Ecological Refugees 

Ghosh recalls childhood family accounts of his ancestors who had been ecological refugees 

displaced from their roots on the banks of the Padma River in the mid-1850s when the 

mighty river on a whim decided to change course. In The Great Derangement: Climate 

Change and the Unthinkable, he relates how the few vagrant inhabitants traversed forests 

and dry land moving westward to settle once again on the banks of another civilization-

housing river, the Ganges. Ghosh warns us that the river, a stable presence in the lives of his 

forefathers, had transformed into a meandering force that could not be relied on, nor taken 

for granted in the same way as the air we breathe. Similarly, in The Hungry Tide, Ghosh 

writes of the fickle nature of the landscape where mangrove forests of the Sundarbans 

appear and disappear, merge and submerge, surprise and disrupt human lifestyles. Ghosh 

muses, “Even a child will begin a story about his grandmother with the words: ‘in those 

days the river wasn’t here, and the village was not where it is . . . ’” (Ghosh 2016, p. 6). He 

continues with the account of how the air we breathe can also come to life with sudden and 

deadly violence as in the Congo in 1980 when a great mass of carbon dioxide from Lake 

Nyos descended into the neighboring valleys and resulted in deaths of men and livestock 

that could be attributed to asphyxia. He draws on his experiences in the metropolises of 

Delhi and Beijing to show how our use of energy in lighting, transport and production 

results in its all-encompassing presence inflaming lungs and sinuses. Ghosh wonders if 

contemporary writers are blind to potentially life-changing hazards and threats and if they 

consider what climate change signifies for the future. “But why? Are the currents of global 



 
Sushma Mahato & Dr. Omprakash Tiwari 

 (Pg.68-77) 

  

71 

 
 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

warming too wild to be navigated in the accustomed barques of narration? But the truth, as 

it is now widely acknowledged, is that we have entered a time when the wild has become a 

norm: if certain literary forms are unable to negotiate these torrents, then they will have 

failed—and their failure will have to be counted as an aspect of the broader imaginative and 

cultural failure that lies at the heart of the climate crisis” (Ghosh 2016, p. 8). Ghosh also 

comments on how writers such as Arundhati Roy and Paul Kingsnorth have chosen to voice 

their thoughts on climate crisis through non-fiction instead of in prose. He attributes this 

preference to the resistance that climate change presents to what is now regarded as serious 

fiction. In the ensuing sections of this paper, we shall see why Ghosh considers 

globalization, empire and the bourgeois novel as closely linked to the history of climate 

crisis that faces contemporary society. 

The various interactions with colonial and elite native powers reveal how feudal India 

transformed into the zamindari system of ownership where tax collectors or zamindars 

became landowners to the detriment of powerless peasants. In Sea of Poppies, Deeti and 

her farming community are thus forced to cultivate poppy by the Ghazapore trading 

factory, a colonial monopoly. 

“Back then, a few clumps of poppy were enough to provide for a household’s 

needs, leaving a little over, to be sold: no one was inclined to plant more because of 

all the work it took to grow poppies, fifteen ploughings . . . Come the cold weather, 

the English sahibs would allow little else to be planted; their agents would go from 

home to home, forcing cash advances on the farmers, making the sign asami 

contracts. It was impossible to say no to them: if you refused they would leave their 

silver hidden in your house, or throw it through a window. It was of no use telling 

the white magistrate that you had not accepted the money and your thumbprint was 

forged: he earned commissions on the opium and would never let you off. And, at 

the end of it, your earnings would come to no more than three-an-a half sicca 

rupees, just about enough to pay off your advance.” (Ghosh 2008, pp. 30–31) 

Before the growth of the opium trade in the 1830s, opium was grown for home 

consumption with poppies being allowed to sprout in small clusters between winter crops 

such as wheat masoor dal and vegetables for use in “ . . . a dish of stale alu-posth, potatoes 

cooked in poppy-seed paste . . . or massaging hair with poppy-seed oil, . . . to be used during 
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illnesses, or at harvests and weddings” (Ghosh 2008, pp. 7–30). As harvesting opium from 

poppy capsules entailed fifteen ploughing sessions, four periods of expert lancing lasting for 

a three-week period, drying capsules for weeks, picking, spreading and thrashing to obtain 

the seed crop, in earlier times, the country peasants grew the crop for personal use and not 

for trade. As opium slowly became the medium of exchange in trade relations, the colonial 

sahibs or masters imposed forced poppy cultivation and made the farmers sign contracts. 

Faced with the inevitable situation of cultivating the crop at a loss or facing a trial where the 

magistrate earned commissions from the same opium, poor peasants such as Deeti in the 

fictional space must face the consequences of revolving debt. The increasing production of 

opium in the 19th century colonial economy also resulted in the coolies or workers 

becoming “habitual opium-eaters, who sat always as if in a dream, staring at the sky with 

dull, dead eyes” (Ghosh 2008, p. 35). The opium seems to hold sway even over the insects 

who buzz around the sap.  

Ghosh’s narrative set in the 1830s is historical with the destinies of the protagonists 

coinciding and interweaving within the context of the opium cultivation and production that 

financed the British Raj in India. Through a narrative configuring the opium trade and 

heterogeneous experiences, Ghosh weaves a common thread to link them together with 

their shared experiences as victimized natives during the materialistic colonial trade. 

Environmental Advocacy 

Ghosh’s The Hungry Tide is set in the fickle tidal landscape or bhatir desh of the 

Sundarbans where the passage of the ebb tide leaves an ever-mutating and unpredictable 

terrain with “no borders to divide fresh water from salt, river from sea as “ . . . the water 

tears away entire promontories and peninsulas; at other times it throws up new shelves and 

sandbars where there were none before” (Ghosh 2004, p. 7). In this indeterminate fluid 

fictional space of the Sundarbans, narrated from an outsider’s perspective, Ghosh takes the 

reader-voyager on a literary journey across the Gangetic delta that reveals the varied quests, 

travels, expeditions and voyages of the protagonists in the eco-narrative. The mighty River 

Hooghly dictates the literary journey in the novel as it meanders, changes course, reshapes 

land before sunrise and reconfigures them with new paths before sunset. During its ever-

shifting course, the River Hooghly intertwines with the River Meghna, thus setting the 

theme of transformation for the human and animal inhabitants who adapt to the capricious 
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river trajectories and deal with the challenging task of “naming” new, fresh, ever-emerging 

islands each day. The passage of tides and seasons prompt the Sundarbans Orcaella, the 

cetacean dolphin protagonists in the novel, to adapt their seasonal behavior to tidal ecology, 

fit them into the daily cycle of tides, swimming back and forth to the quiet Hooghly-

Meghna river pools at day with the dawn ebb, and racing back to the stormy Bay of Bengal 

at night fall. 

 

In The Hungry Tide, Ghosh speculates on the origin of the name of the mangrove 

forests, the “Sundarbans” and the anthropological, botanical, geo-tidal and historical 

influences in the bearing of its name. 

 

“There is no prettiness here to invite the stranger in: yet, to the world at large this 

archipelago is known as “the Sundarban”, which means, “the beautiful forest”. There are 

some who believe the word to be derived from the name of a common species of 

mangrove—the sundari tree, Heriteria minor. But the word’s origin is no easier to account 

for than is its present prevalence, for in the record books of the Mughal emperors this 

region is named not in reference to a tree but to a tide – bhati. And to the inhabitants of the 

islands this land is known as bhatir desh—the tide country—except that bhati is not just the 

“tide” but one tide in particular, the ebb-tide, the bhata: it is only in falling that the water 

gives birth to the forest. To look upon this strange parturition, midwived by the moon, is to 

know why the name “tide country” is not just right but necessary.” (Ghosh 2004, pp. 98–

99) 

“Naming” the tidal country as “beautiful” strikes the reader as both ironical and 

pertinent with the coincidental botanical and sematic reference to the sundari tree that 

bequeaths the name of the Sundarbans to the tidal mangrove forests in the Bengal basin. 

However, pinpointing the etymological route proves elusive in spite of Mughal attempts at 

documentation as tidal history of the web tide since “unrecorded” and “undocumented” time 

designates the ebb-tide as the force that sustains existence and rebirth in a world that 

depended on the waxing and the waning of the moon’s lunar cycle. Like the sundari tree that 

lends its name to the Sundarbans, the garjon tree named and referred to in the novel, offers 

its botanical tag to the settlement of Garjontola, thus highlighting the fact that onomatopoeic 
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references are often absent in the tidal country as the word signifying “garjon” or roar of a 

tiger’s cry hold no meaning in the etymological lay of the fictional land. Ghosh also puts 

forward the idea that the re-naming of places is often confusing as in Kanai Dutt’s 

occasional slip regarding the references to Calcutta as Kolkata. By sorting ideas and 

reserving the use of “Calcutta” for references to the past, and “Kolkata” for references to the 

present, the reader-voyager also does a simultaneous categorizing of references to the past 

and the present during the literary journey. Furthermore, the process of naming is a ritual in 

the fictional space to pin down the “unknown” and familiarize the “known”. 

“ . . . she had been somewhat intrigued by this so far shown little interest in 

pointing to things and telling her their Bengal names. She had been somewhat 

intrigued by this for, in her experience, people almost automatically went through a 

ritual of naming when they were with a stranger of another language.” (Ghosh 

2004, p. 93) 

To Piya, the American-born Indian cetologist, “naming” becomes a ritual of familiarization, 

though peculiarly transient and ephemeral in nature as in the tidal country, transitory land 

and scarce human belonging are subject to daily immersions and systematic re-naming. In 

The Hungry Tide, the processes of “naming” and “re-naming” are accompanied by a dual 

attempt to “classify”, “categorize” and “label” cetacean aquatic life and different ecological 

niches of varying degrees of salinity and turbidity that had escaped the microscopic lens of 

avid botanists and zoologists the world over due to the nature of the dense, impenetrable 

forests. Piya’s attempts to distinguish the patterns of behavior of the Orcaella brevirostris 

and its cousin, Orcaella fluminalis lead to a fascinating discovery of unknown local species 

from gargantuan crocodiles to microscopic fish existing in floating biodomes filled with 

endemic, rare and botanically unclassified flora and fauna in the marshy estuarine areas of 

the Sundarbans. While recording the teeming marine ecology, Piya highlights the eco-

sensitive existence of micro-environments with their own patterns of life, floating 

midstream and wafting back to shore or retreating into deep islands only to re-emerge with 

new aquatic forms of life that baffled human attempts at scientific and systematic “naming” 

and “labelling”. Piya’s nomadic expedition highlights detailed water depth, underwater 

concavities, tides, currents of the so-far un-named Sundarbans aquatic ecology and focuses 

on how these variables speak for the dynamic, unstable interrelation between numerous 
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“microenvironments” of floating biodomes of endemic aquatic life forms. Through the act 

of naming un-named species, Piya resists being categorized as a subaltern Indian or the 

lowest level of social hierarchy. In Spivak’s article “Can the Subaltern Speak?”, oppressed 

minorities characterized as Other are restricted by their linguistic competences, are denied 

the access to hegemonic power and do not have the opportunity of self-representation. 

Unlike Spivak’s contention that “epistemic violence” obstructs, undermines non-Western 

methods or approaches to knowledge and that “ . . . the subaltern has no history and cannot 

speak, the subaltern as female is even more deeply in shadow” (Morris and Spivak 2010, p. 

28), Ghosh’s eco-critical fiction lays stress on the interconnected nature of different life 

forms and Piya’s quest to name un-named species can be considered as a creative endeavor 

to consider how these ecologically connected groups can be creatively transformed. 

Through the process of naming unidentified Western species, Piya resists the dominant 

Western narrative by creating a new form of representation. Ghosh’s postcolonial narrative 

aims at showing how victims of colonial exploitation through their subaltern ways of 

resistance voice protest against the power imbalance between the colonist and the colonial 

subject, thus portraying a form of resistance described by Bill Ashcroft in Postcolonial 

Transformation where subaltern resistance could find an outlet as “any form of defense in 

which an invader is ‘kept out’” (as) “these subtle and more widespread forms of saying ‘no’ 

that are most interesting because they are most difficult for imperial powers to combat” 

(Ashcroft 2001, p. 20). 

Conclusions 

In his eco-critical writing, Ghosh delves into the challenges facing humanity in the era 

of the Anthropocene, the new geological period of time in which humans play a role in 

reshaping the planet and conserving it for future generations. He contends that humans as 

geological agents not only change the most basic physical processes of the Earth, but also 

that the “Anthropocene presents a challenge not only to the arts and the humanities, but also 

to our commonsense understandings and beyond that to contemporary culture in general” 

(Ghosh 2016). In trying to understand why contemporary culture finds it hard to deal with 

climate change, Ghosh posits that “the climate crisis is also a crisis of culture, and that of 

the imagination” (Ghosh 2016). He warns the present generation of authors that in an ever-

changing world with sea level rising to swallow the Sundarbans and the increasing 
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possibility of submerged cities such as Kolkata, New York, and Bangkok, it is time to find 

new forms of art and literature that reveal the plight at hand. Ghosh mines his own 

experience when he writes, linking together moments and scenes that are in some way 

distinctive or different: “ . . . these are, of course, nothing other than instances of exception . 

. . It is through this mechanism that worlds are conjured up, through everyday details, which 

function ‘as the opposite of narrative’” (Ghosh 2016). He contends that in the present era of 

“flash floods, hundred-year storms, persistent droughts, spells of unprecedented heat: 

sudden landslides, raging torrents pouring down from breached glacial lakes, and yes, 

freakish tornadoes, “we are confronted suddenly with a new task: that of finding other ways 

in which to imagine the unthinkable beings and events of this era” (Ghosh 2016). By 

configuring these natural phenomena in time and space of his novels, Ghosh creates texts 

that conjure up worlds that become real precisely because of their finitude and 

distinctiveness. Ghosh’s literary enterprise with its hidden agenda of social and 

environmental advocacy is imaginative and serves as “a catalyst for social action and 

exploratory literary analysis into a full-fledged form of engaged cultural critique” (Huggan 

and Tiffin 2010). Through a fictional space whose history is partly known and partly 

guessed, a tide country that has constant accumulation of silt to cover its past, Ghosh seeks 

to illuminate how displaced communities must deal with hostile forces of natural 

environment and insensitive governments that ignore human attempts of survival in the 

name of protecting broader ecological concerns of the planet.  
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India has been an agrarian country from the very beginning, so Indian agriculture has a unique general 

importance and the livelihood of most of the people in India depends on agriculture. Therefore, 

development of Indian agriculture has always been a priority. Does not appear to have developed to that 

extent. The most important change that has taken place in the Indian agricultural sector since 1991, 

when India adopted a globalization policy, is the modern technology. Since 1991, Indian agriculture 

has become more modern. This article tries to explain the impact of modern technology on the 

agricultural sector. Top technology leaders like Microsoft, TCS, and other players are already working 

on the various products for the Indian Agriculture. AI-based Sowing App has been developed by 

Microsoft. This low-cost app has the features like predicting optimal date to sow without any installation 

of sensors on fields etc., which don’t incur any cost to farmers. To analyse the future commodity prices, 

it has also developed a multivariate agricultural commodity price forecasting model. mKrishi is being 

developed by Tata Consultancy Services (TCS) Innovation Labs. mKrishi is developing a robust 

wireless sensor node which can installed by farmers per acre of land, which will make agriculture more 

efficient and predictive. Smart Farms, by Crop In Technologies, provides the cloud-based platform 

which is supported Mobile App to track the growth of crops on diversified locations around India. 

Automated aerators and feeders which can be controlled using mobile apps are coming up in the market. 

We at Brill Info systems, are exploring the mobile apps which can give them more insights of the farm 

products prices, pesticides and insecticides updates and prices. Our apps will give all sort of information 

the farmer needs from best practices in agriculture, news, latest researches, prices and plans for Indian 

farmers. 

India’s share in the world trade in agricultural commodities is less than one percent. For over four 

decades this industry remained highly protective and agriculture served as a source of cheap raw 

materials for the domestic industry, a very large segment of which was inefficient and globally non-

competitive. This had a dampening effect on agricultural exports and investment in agriculture. But, 

with the increase in literacy rate, now farmers have been updating themselves with the latest 

technological innovations. The major focus is on better productivity with less/no use of chemicals. The 

new economic policy since 1991-92 has attempted to correct this imbalance and agriculture has now 
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begun to see some gains through competitive exports. A number of policy changes have been introduced 

to make agricultural exports more viable. A decreased import duty on capital goods particularly for 

greenhouse equipment, and plant and machinery necessary for food processing industries, as well as 

easier availability of credit for export has helped agricultural exports. The major contribution has been 

with technological innovation though. Nowadays, farmers are expressing their interest to embrace new 

technologies in the agriculture sector. Some examples of these emerging technologies have been 

mentioned below. 

Soil and Water Sensors: The soil and water sensors have been used for irrigation and water management 

in agriculture. These sensors are durable, unobtrusive and relatively inexpensive. These sensors provide 

numerous benefits to the farms, and because they are cost-effective, even the small farms are finding it 

affordable to distribute them throughout their land. These sensors are capable of detecting moisture and 

nitrogen levels; also the farm can use this information to determine when to water and fertilize rather 

than relying on a predetermined schedule. This results in more efficient use of resources and at a lesser 

cost. These sensors also help the farm to be more environmentally friendly as well by saving water, 

reducing erosion and fertilizer levels in local rivers and lakes. 

Minichromosomal Technology: The minichromosomal technology is one of the most exciting advents 

in agriculture technology which comes in a very tiny package. A minichromosomal is a small structure 

within a cell that includes a very small genetic material but it can hold a lot of information. With the 

use of these minichromosomal, agricultural geneticists are able to add hundreds of traits to a plant. 

These traits can be, such as, drought tolerance; and nitrogen use. However, the most interesting thing 

about the minichromosomal technology is that a plant’s original chromosomes are not altered in any 

way. 

RFID Technology: The soil and water sensors mentioned earlier have set a foundation for traceability. 

RFID Technology is heading its way to the farms. These sensors provide information that can be 

associated with the farming yields. Due to the speed and convenience of scanning RFID tags in bulk 

without requiring a direct line of sight, this technology is useful in tracking all sorts of items. Many 

industries are finding it useful and have adopted RFID for events such as; inventory management; 

checking accuracy throughout the supply chain; improving operational efficiency; and raising profit 

margins. That day is not far when the future farms can market themselves on their own and have loyal 

consumers tracking their yields. 

Vertical Farming 

Vertical farming is a revolutionary and more sustainable method of agriculture. This method 

considerably lowers the requirement of water almost by 70 percent and saves soil and space. Vertical 

farming is a practice of producing food in vertically stacked layers. This farming method is very useful 

for challenging environments, where the farming is otherwise difficult such as; deserts; mountainside 

towns; and cities where many diverse types of vegetables and fruits are grown using precision 
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agriculture methods and skyscraper-like designs. Farmers in all areas can use it to make better use of 

available land and to grow crops that wouldn’t normally be viable in those locations. 

Weather Monitoring Systems 

Weather monitoring systems are designed to provide weather awareness. There are numerous online 

weather services that exclusively focus on agriculture. Nowadays, farmers can access these services on 

dedicated on board and handheld farm technology. They can also be accessed via mobile apps that can 

run on any consumer smartphone. With the help of these weather monitoring systems, farmers can get 

enough advanced notice of any weather changes that could potentially harm their crops such as; frost; 

hail; and other weather conditions, that they can take precautions to protect their crops or at least 

mitigate losses to a significant level. 

Skynet is India’s largest weather monitoring company. It also provides agree-risk solutions to the 

farmers. This was launched to aid farmers, with its exclusive services such as; weather forecast; crop 

insurance; and agri-risk management. Accurate prediction of weather conditions can help farmers to 

prepare themselves for drought or heavy rainfalls and as well as to help them take appropriate 

preventive measures. 

Technology to Curb Insects 

Insects have been a real challenge and threat to the crops. These are surprise unwelcome guests due to 

varying climate or untimely rains/weather change. Barrix agro sciences have developed these facilities 

to trap these insects. 

Barrie Catch Fruit and Fly Lure + Trap: Toxic pesticides contaminate water, soil and leave behind 

harmful residues, and they are very expensive too. Barrix’s pheromone-based pest control traps have 

artificially synthesised smelling agents that attract and traps pests. Instead of eating the crops, the pests 

are attracted to the pheromones and get in the traps. 

Fly Pest Sticky Sheet: Barrix uses bright yellow and blue coloured recyclable sheets of wavelengths 

between 500 nm to 600 nm. These sheets have proved their efficiency to attract and trap at least 19 

high-risk pests from a long distance. 

Pervasive Automation 

Pervasive automation refers to any technology that reduces operator workload. The examples include; 

autonomous vehicles controlled by robotics or remotely through terminals; and hyper-precision (RTK 

navigation systems), that make seeding and fertilization routes as optimal as possible. A Nashik-based 

start up, MITRA (Machines, Information, Technology, Resources for Agriculture) aims to improve 

mechanization at horticulture farms with the use of high-quality farm equipment. 

Combining Data and Technology 

A Pune-based ‘direct to farmer’ m-commerce platform, Agro-star, strives to provide quality agro-inputs 

at the farmer’s doorstep. Agro-Star enables farmers to procure a range of agricultural goods such as; 

seeds; crop nutrition; crop protection; and agriculture -hardware products, by simply giving a missed 
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call on the company’s toll free number(1800) or through their mobile app to eliminate instances such 

as; unavailability of products; substandard products; duplication; and adulteration. 

Conclusion 

Indian agriculture export was approximately 51 percent in 1955-60. There was a dip in the export in the 

period of 1991-96, and the exports had a fall to 12-13 percent. But soon after the current government 

and farmers adopted new techniques and technological support, and with that India was able to position 

its self back on the track – and now it’s growing at a good pace. It is a fact that our dependency on 

agriculture is much more due to our growing population. If the food is not readily available in the 

country – this will deeply impact our economic conditions. The technology is taking its place in our 

daily lives and the same way its taking place in the agriculture sector too. In the years to come 

technology in agriculture will become more popular and an integral part of agriculture! 
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Civil aviation has been facing different types of terrorist activities after the first hijack in 1930. World 

countries are persistently trying hard to protect civil aviation from any unlawful interference. But the 

World Trade Center attack on September 11, 2001, stunned the world countries where the extremely 

innovative method used, anyone could not anticipate civil aircraft can be used as a missile. Despite 

stringent security measures afterward terrorist use other methods or shifting their focus on other vital 

installations of civil aviation. To protect civil aviation it is indispensable to know threat perception, 

vulnerability, and risk. This paper gives an overall idea about the threat perception of civil aviation. 

Key Words: Civil aviation, Threat perception, Attractive target, Hijacking, Risk 

 

I. INTRODUCTION 

Civil aviation is always a golden target for the terrorist due to countless favorable reason for 

them. Aviation terrorism has a long history and after the first hijack incident reported in the 

year 1930 in Peru, lots of terrorist attacks against civil aviation has happened. However, the 

attack on world trade center on September 11, 2001 wake-up call for the world countries 

(Canoll, 2018). Soon greater emphasis was placed upon strengthening civil aviation security 

by incorporating cutting edge technologies and resources to avoid another airborne catastrophe 

by closing loopholes in the existing system and the world community succeeds to a certain 

extent as well. Despite many enhancements of aviation security, terrorists keep on trying to 

defeat multilayer security at the airport, although there are a number of other easy targets. 

Terrorist always tries to find out vulnerabilities in the existing system through innovative 

techniques to target civil aviation. To counter the threat, it is imperative to know about the 

threat perception so that security agencies can adopt various measures to counter and neutralize 

beforehand. 
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II. CIVIL AVIATION –AN ATTRACTIVE TARGET 

Most of the terrorist occurrences all through the world show that terrorists, looking to maximize 

life misfortune, financial and typical pulverization. They have changed their center to chosen 

delicate non-combatants or civilians targets technique in which the ponder focusing on 

innocents as casualties are of its substance. The cover media scope guaranteed for any act of 

viciousness is rash (Jenkins, 2016). It is to seek after a political cause through the massive 

publicity connected to frightening occurrences. The terrorist does truly point for what we call 

symbolic targets. Terrorism may be a shape of theater, so, they are planning to hit targets that 

will make us maximally anxious, and deliver the most extreme sum of humiliation (Flintoff, 

2012). Terrorist assaults on civil aviation regularly demonstrated greatly viable in yielding an 

important strategic destination of their needs. This includes high publicity, international 

ramification, economic and financial impact, high-cost ramification, the prestige of the country, 

and psychological impact on the citizen of the affected country, impact on tourism and global 

trade, and e-commerce. 

III. THREAT PERCEPTION. 

The deployment of security manpower, gadgetry system, procedure all depends upon various 

factors resulting in the evaluation of vulnerability in relation to its threat perception. The 

intensity of the measures may vary in degree, but it should be able to meet the present 

challenges and emerging threats to the industry is likely to face. So, it is indispensable to see 

the threat perception of civil aviation in general keeping in view the present and upcoming 

scenario. 

The 11th September, 2001 terrorist attack on WTC reveals that terrorists drastically change their 

strategies. In the past, terrorists used to hijack an aircraft to negotiate with the Government, but 

nowadays suicidal squads have started to cause more damage by using explosives with a view 

to creating worldwide panic and insecurity feeling in mind of the public. There some emerging 

forms of threat to the civil aviation are forcible entry by suicidal squad to hijack or sabotage an 

aircraft/navigation facilities, use of IED or explosives in electronic equipment, cosmetic items/ 

face powder or causing a fire by alcohol, lone wolf attack, insider elements, and attack by drone 

or pilotless aircraft. Threat perception is nothing but the chance of threat at a particular place. 

For civil aviation, the notable threats are, 
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i. Hijacking 

Aircraft hijacking is the unlawful seizure of an aircraft by an individual or a group. It remains 

the most serious and visible threat to civil aviation security. The method adopted for hijacking 

is varied in different occasions. The history of hijacking can be traced back to the year 1930 

when some revolutionaries of Peru hijacked one aircraft and used it for dropping leaflets in 

their favor. Thereafter, a number of hijacking incidents have happened, and even the year 1969 

can be designated as a year of terrorism in the air when 81 attempts were made to hijack various 

aircraft (Srivastava,1998). In most hijacking cases, the pilot is forced to fly according to the 

orders of the hijackers. Occasionally, the hijackers have flown the aircraft themselves, such as 

the WTC attack on 2001. Motives of the hijackers also vary from demanding the release of 

certain inmates, to highlight the grievances of a particular community, monetary ransom or for 

some political or administrative concession by the authorities. Hijackers also have used aircraft 

as a weapon to target particular locations, notably during the 9/11 attacks (Whitney, 1988). In 

1969, a Palestinian lady, Leila Khaled hijacked a TWA Boeing aircraft operating a flight from 

Rome to Tel Aviv and took it to Damascus. This was the first time that a lady was involved 

and Leila Khalid becomes a famous name all over the world  (Chauhan, 2015). In India, it all 

began with the hijacking of an Indian Airlines Fokker Friendship aircraft on Srinagar-Jammu 

flight to Lahore by the members of the Kashmir National Liberation Front in 

1971(Srivastava,1998). Since then India has faced more than two dozen incidents of hijacking. 

The hijacking of IC-814 to Kandhar has once again demonstrated the high degree of this threat. 

ii. Sabotage 

An act committed by a person or organization or nation with the intent to cause mass 

destruction, loss, impairment or disruption of the productivity of an industry or nation. It 

conducted in a number of ways for a variety of reasons by the individuals or organizations or 

hostile to the industry or the nation. Sabotage is an effective method as it has the advantage of 

securing maximum results for the saboteur in terms of damage and destruction in comparison 

to the risk effort and money spent in the commissioning of sabotage. Apart from material loss 

regarding money, a successful act of sabotage can cause panic or demoralization in the country. 

Saboteur may be a disgruntled employee, discharged employees, a worker for their personal 

benefit, enemy agents, Psychopaths, Druggist, Specially trained persons for a special task. 
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Different methods are employed by the saboteur like the use of explosive- bombs, use of fire, 

upsetting controls in the production line, theft of vital, or important materials. On 26th 

September 2014, a contractor communication technician of Chicago-area flight control set fire 

to the communication room at cargo Air Traffic Control (ATC). Due to thorough understanding 

and knowledge held by the insider, he was able to target key components to maximize the 

impact of the destruction. The incident caused diversion or cancellation of thousands of flights 

and took several weeks to put in the normal operation (Dearden, 2016). The case can be 

considered as the worst sabotage in the history of the ATC system and caused a very serious 

risk to aircraft safety and represents a prime example of how much damage one disgruntled 

contract employee can cause. 

iii. Bombing 

The first reported incident of aviation bombing was in 1949 in the Philippines when a woman 

got dynamite planted in the plane in which her husband was traveling as a result of which her 

husband and 30 other passengers were killed  (Chauhan, 2015). In 1985, an Air India Plane 

'Kanishka’ exploded in midair over the Atlantic due to bombs which led to the killing of 329 

passengers and crew. Two Sikh terrorists who were involved in this blast were arrested by the 

Canadian Police 15 years later  (Kirby, 2019). In 1988 the village of Lockerbie (Scotland) made 

international headlines when a Pan Am aircraft exploded in mid-air due to bombing and the 

dead bodies fell over the village leading to 270 deaths. 

iv. Subversion 

Subversion is winning over the loyalty of people, employees by hostile agents to further their 

destructive design. The activity in subversion may be both physical and mental. It is also done 

by brainwashing. This means that some person who is to be used for subversion is convinced 

to commit a crime for the purpose of false arguments and reasoning. Subversion can also be 

done by inducement that is by offering money, the temptation of job, any other need that the 

individual may be having because of which he is suffering is also assured by the people who 

want somebody to commit subversion. There will material harm to assets and undermining the 

loyalty of employees under subversion. 

On December 13, 2013, there was an attempted suicide bomb attack detonating a weapon of 

mass destruction to kill as many people at Wichita Airport Mid-continent. The attack attempt 

was made by a radicalized avionics technician Terry Lac Loewen employed by the airport to 

support Al-Qaeda in Arabian Peninsula (AQAP). Community and her family members were 
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stunned after hearing Loewen’s plan as everyone opined he was a really good guy always calm 

and loving (Frosch, 2013). 

v. Attack on Airport. 

Terrorists’ attacks on airports also constitute a threat to civil aviation. There are a lot of attack 

against the airport and aviation installation had happened few of them are, in 1968, two Arabs 

attacked Athens airport probably on the hijack mission of TWA airline bound to Tel Aviv chose 

to shoot at the airport when their detection became inevitable(Glassman, 1986). Similar 

incidents took place in the coming years involving Palestinians. After a brief lull, Rome and 

Vienna airports in Europe were simultaneously attacked on 27 December 1985 by 

the Fateh Revolutionary Council (a breakaway faction of PLO) targeting passengers of El Al 

Airlines  (McFadden, 1985). In 1986, there was an armed assault at Karachi airport. The 

Srinagar airport was attacked by Lasker-e-Toiba militants in 2000. 2001, Colombo Airport was 

attacked. Ataturk Airport in Istanbul, Turkey attack in 2016. Three attackers and forty-five 

other people were killed, with more than 230 people injured  (Phipps, 2016).  On 22 March 

2016, two suicide bombings attacked Brussels Airport (Fioretti, 2016). 

vi. Theft of Airport Property. 

This generally happens on a small scale. There is a possibility of theft of personal belongings 

of passengers, their guests and visitors prior to gain entry into the airport. In late August 2016, 

a united airline employee was arrested and charged with on account of felony theft for allegedly 

stealing $130,000 worth of jewelry from a passenger’s bag in the U.S. airport. During the 

investigation, the video from the airport's surveillance system shows the employee taking 

possession of the cosmetic case and intentionally wrapping the case with a piece of paper at 

the gate. The incident highlights the high handiness of airlines employ in theft 

cases(Unknown,2017). 

vii. Smuggling and Illegal Immigration. 

Although both have no direct impact with the security of civil aviation but seriously impact the 

security of the country and financial stability. A former Delta Air Lines baggage handler was 

sentenced to 30 months for allegedly smuggling guns on passenger planes. Eugene Harvey a 

delta baggage handler used his security badge broke the airport security to smuggle gun to the 

restricted area of the Atlanta airport. At the restroom, Harvey transferred the firearms to the 

formal Delta employee who hid the gun in carry-on baggage and took them into flights from 

Atlanta to New York. The gun was illegally sold in New York. He trafficked a total of 135 
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firearms between Georgia and New York without any concern for the safety of airline 

passengers (Hoggan, 2019). 

viii. Attack on Vital Facilities. 

In 2007 John F Kennedy international airport (JFK) which handles approximately 1000 flights 

per day and 45 million passengers a year an Islamist terrorist plot to blow up the system of jet 

fuel supply and pipeline that the feed to the airport. The plot was foiled when an undercover 

law enforcement official was recruited to a terrorist cell. Two men workers were convicted of 

plotting an explosion of which one was a former JFK cargo worker. There was no connection 

to al-Qaeda, but some suspects were linked to an Islamist extremist group in Trinidad 

(Michaud, 2007). Perceived threats of industrial action from the Bahamas Air Traffic 

Controllers Union (BATCU) have created alarm in the domestic and international aviation 

sector (Rolle, 2015). 

ix. IED in Electronic Equipment. 

A military-grade of the explosive TNT device built into a laptop computer that detonated on 

February 2, 2016, Daallo Airlines Flight 159 crossing X-ray machines at the Mogadishu 

airport. The bomber knew precisely where to sit and how to place the device to maximize 

damage. The blast likely would have set off a catastrophic secondary explosion in the fuel tank 

if the aircraft had reached cruising altitude  (Cruickshank, 2016). 

x. Liquid Bomb. 

British specialists foiled the scheme on August 9, 2006, two weeks prior to the plot planned to 

be set to be propelled terrorists to dispatch a wave of assaults on airplanes between Britain and 

the United States that would have caused mass crime on an unfathomable scale. The plotters 

had arranged to utilize drinks in drink bottles, snuck in hand stuff, to combine into hazardous 

cocktails onboard flights tall over the Atlantic  (Filkins, 2006). Having noted a similar amount 

of plastic explosive Semtex had destroyed Pan Am Flight103 over Lockerbie, Scotland, in 1988  

(Cruickshank N. R., 2012). 

xi. Suicide Belt. 

An Egypt Air MS181passenger plane has landed at Larnaca airport, on Cyprus's south coast 

after being hijacked en route from Alexandria to Cairo by a person thought to be strapped with 

explosives. A passenger claiming to have a suicide belt threatened the pilot (Kourtoglou, 2016). 

xii. Depressed and Suicidal Airline Pilots. 
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Suicide by plane’ has killed 393 people in just 4 years  (Sang, 2018). In 2015 German wings 

Flight 9525, in which the co-pilot have bolted the captain out of the cockpit and smashed the 

plane, murdering 150 travelers and group. The examination uncovered that the co-pilot 

experienced the insane depressive scene. Outstanding occasions of a conceivable murder-

suicide by utilizing commerce carrier pilots, such as 1999 Egypt air crash which slaughtered 

217 individuals and the 1997 Silk air Flight 185 crash which slaughtered 104 individuals, 

highlights that optimizing the restorative and mental wellness of pilots are basic for keeping 

off mischances and fatalities  (Stokes, 2018). 

xiii. Seizure of Aircraft on the Ground. 

On 10th August 2018, 29-year-old Richard Russell of Horizon Air ground service agents took 

empty Horizon dash 8Q400 aircraft which was in maintaining position from a Seattle-Tacoma 

an international airport, and sail it for 75 minutes finally crashed, killing employ without any 

further casualties. Whatever the security measure was in place could not stop him, and he had 

passed a Transportation Security Administration (TSA) background check valid for 10 years 

(Broderick, 2018). 

xiv. Drones and Pilotless Aircraft. 

Drones have become ubiquitous the world over. They are used by private players for all kinds 

of activities. Photographers use them for getting better aerial shots and corporate like Amazon 

is contemplating using drones to deliver our parcels. But the threat from these drones cannot 

be over-estimated. As much as they can carry goods, they also can carry explosive payloads 

that can be used to minutely target vital installations. Aircraft may be able to sustain a bird hit 

but a drone attack could cause enormous damage. In December 2018, several flights were 

canceled at Gatwick Airport, England, following reports of drone sightings adjacent to the 

runway. The incident caused major disruption in the operation, affecting approximately 

140,000 passengers and 1,000 flights (Lister, 2018). The incident indicates the threat of drones 

on civil aviation. 

xv. Lasers 

The laser is another new immediate threat. High-powered lasers can incapacitate a pilot and 

this is extremely dangerous when a pilot is flying a scheduled civil aircraft carrying hundreds 

of passengers. Laser strikes on aircraft continue to increase each year. In 2017, the FAA 

received 6,754 reports of laser strikes on aircraft. This is a 250 percent increase since the FAA 

started tracking laser strikes in 2010  (Negroni, 2013). 
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xvi. Insider. 

Due to the vastness of airport and complexity of civil aviation, multiple agencies contribute 

their service to a take flight in the air. Because of this unique nature potential insider threats 

also varies and includes airline employees, employees of airport operator, concessionaire and 

restaurant employees, cleaning and catering crews, construction and maintenance crews, law 

enforcement or security personnel, current, and former employees, current and/or former 

contract government employees, air traffic controllers. In the civil aviation insiders risk 

postures a tall degree of safety and security hazard by challenging security countermeasures, 

exploiting potential vulnerabilities, and expanding their information on security strategies of 

evil purposes. Many insider potentials have access to the most critical and sensitive installation 

of airports including apron area of the airports and able to identify the vulnerabilities and 

criticality of the various installations of the airport. It helps them to prioritize weak and strong 

targets. There are a lot of incidents are in civil aviation in which insider employees actively 

participate in terror activities. 

The case in point is Rajib Karim, who worked as a software engineer for British Airways. He 

was luckily apprehended and found guilty of four terror-related charges, including plotting to 

blow up an airplane. Subsequently, he was sentenced to 30 years in prison. He might have got 

caught, luckily, but the threat remains that there could be some radicalized terrorists working 

in any of these airlines. Hence, it has become imperative that multiple background checks are 

done to ensure that these elements don’t get through the net (Dodd, 2011). 

xvii.  Hand-Held Surface to Air Missiles. 

Man-portable air-defense systems (MANPADS) are portable surface-to-air missiles. In 2002 

in a simultaneous attack, an Israeli owned hotel in Mombasa, Kenya was bombed and attackers 

launched two surface-to-air missiles at a chartered Boeing 757 airliner owned by Israel-

based Arkia Airlines as it took off from Moi International Airport. Luckily the missiles missed 

and the aircraft was unharmed but sadly 13 people died in the hotel attack. These missiles 

missed but there is no denying the fact that there is always a clear and present danger that 

terrorists could use the same modus operandi again (Bennet, 2002). 

xviii. Cyber Threats. 

Civil Aviation is more than just planes. It is supported by the needed ground equipment and 

systems as well as a large scale computer network. Many hackers or terrorist groups may 

consider cyber-attacks as an easy, cheap, and very effective means of demonstration of 
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strength. Cyber-attacks have become a global pandemic and no system is immune including 

civil aviation. The hackers could remove e.g. all the protections of a traffic collision avoidance 

system (TCAS) which can lead to a mid-air collision. A hack into the ATC system and 

consequent misuse of sensitive data is something that really needs to be addressed (Kobler, 

2012). Every radar, every ATC/ATM system, every link, and every phone line that makes the 

system go is thus a potential target. 

IV. CONCLUSION. 

Whereas noteworthy advance has been made to fortify flying security, there's clearly much 

more work to be done. Additionally, prepare of making strides the flying security is never-

ending and has to duplicate most recent patterns and advancements in flying innovation and 

industry. In arrange to move forward current flying security framework, hazard investigation 

is fundamental to recognize the event recurrence and chance level inside the particular 

environment and guarantee fitting procedures being actualized to oversee the hazard (Kobler, 

2012). Aviation security is always zero error security and there is no place for mistakes or 

negligence, repercussion one single pass unfathomable. It requires regular planning, 

supervision, training, motivation, monitoring day to day development, proper implementation 

of the guidelines, countermeasures against emerging threats. It needs threadbare analysis of 

each breach/violation, modus operandi of terrorists, coordination between other intelligence 

agencies, frequent and effective rehearsal of contingencies with the participation of all 

members of the force, and providing resources timely to ensure effective and foolproof 

security. Advance information always increases the rate of success hence the use of 

surveillance/intelligence machinery in the airport can play a vital role in providing a greater 

degree of success. Strict implementation of access control, checking/frisking of passengers 

baggage checking & reconciliation security of cargo & catering, Security of personnel & 

character verification, Surveillance, and intelligence, Passenger profiling, Sky marshals, 

cutting edge security gadgets required, CCTV surveillance, futuristic technologies, use of 

biometric indicators including retina scans, DNA and fingerprints, face recognition technology 

with a digital database of terrorists, threat image projection system. Need for international 

cooperation in securing extradition and trial of hijackers, control over activities of private 

flying schools, regulation of the international financial system to curb global money laundering 

and other unlawful interference in the civil aviation. 
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This paper discusses application of management techniques in library operations. Principles of Total 

Quality Management have been discussed. The concept of quality circle has been discussed which has 

stressed on the concept of the self - control for quality library services. The success of quality circle is 

specific form of small group, which meet together on the regular basis for the purpose of identifying, 

selecting, analyzing and solving problems, productivity and cost reduction in services and user 

satisfaction. It aims continuous improvement in the work effectiveness and enrichment of knowledge of 

people working in library. 

Introduction : 

Application of management principles and techniques in every sphere of activity has got 

importance in the information age. The ideas behind quality management are essentially every 

day concepts applied common sense and every day actions help to illustrate the key ideas 

behind the work. Total Quality Management is the outcome of the any management activity. 

According to Jurow & Barnard (1993) TQM is a system of continuous improvement employing 

participative management and centered on the needs of customers. 

Mr. Tann suggests in a paper concern with the application of ISO 9000 - 9004 quality assurance 

standard to libraries that fitness for purpose would include: 

• Knowledge the users needs stated. 

• Good Housekeeping. 

• Reliable equipment. 

• Efficient administration. 

• Helpful staff. 

• Efficient backup services. 

• Monitoring and evaluation including users* expectations] complaints,  

recommendations for improvement. 

 A quality manual containing the organizations quality policy and objectives together with 

statements of who is responsible for what within the quality systems including organization 

charts and a description of quality system itself. This is usually a quite short document but 
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crucially it demonstrates in writing, management commitment to the quality system. It also 

indicates the scope of the application; it is perfectly possible to seek certification to the standard 

for any one or more parts of the organization activities. 

The total quality management has been appropriate by so many different vested interest that it 

has become difficult to identify precisely what it means. The British standard - 7850 has define 

Total quality management: Management philosophy and company practices that aim to harness 

the human and material resources of an organization in the most effective way to achieve the 

objectives of the organization. 

Objectives, Principles: 

According to Tanner and Deter, the TQM is biased on: 

• One objective continuous improvement. 

• Three principles:-Customer focus, process improvement and total  

involvement 

• Six supporting elements: leadership, education and training, a supportive structure 

communications, rewards and recognition and measurement. 

The progress and development of any organization including library can Judged by measuring 

the achievement through the objectives set up for the Library, therefore one must be clear in 

his mind the basic objectives of the College library. 

Objectives of Library: 

(1) To make selection, acquisition and provision of all records, live and growing collection 

of all information sources. To meet curricular needs and requirements of users for study and 

research by way conventional and non- conventional methods such as resource sharing and 

networking. To provide information for courses conducted in colleges and provide information 

to faculty members to help them to update in their subject. 

(2) To stimulate awareness of library facilities by providing current awareness Service to 

faculty members and by providing user education persuading Students from potential to actual 

users for effective use of library resources, services and ultimately optimum use of library 

collection. 

 (3) To anticipate demanded and acquire reading material in subjects to be introduced in college 

in the due course of time. 

(4) To provide information about recent advancements in the different subjects in order to 

develop the career of students for job opportunities and self- education 
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(5) To build up link with other libraries in the area for exchange loan of resources 

and information for mutual benefits and provide information to users not available in other 

library. 

Steps in TQM 

The Oakland has describe 13 steps in TQM Understanding quality Commitment to quality 

Policy on quality Measurement of cost of quality Planning for quality 

Design for quality System for quality Capability for quality Control of quality Team work for 

quality Training for quality 

Implementation of TQM Organization for quality 

Quality Circle 

The quality circle is phenomenon that has been on the growth. The concept of quality circle we 

first identified by Japanese and widely practiced all over world Many Indian organization have 

also been experimenting with quality circle and large number of organization have achieved 

their services. Application of quality circle has been recommended by the professionals. 

Origin of Quality Circle 

The quality circle has to be seen as a management philosophy and not as yet another 

management technique. The concept of quality circle was originated in Japan which has earlier 

known as quality control circle. A quality circle is defined as a small group of work - people 

who under leadership of their own senior professionals are trained to identify analyze and solve 

quality related problems on voluntary basis and present their solution to their authorities. The 

impact of quality circle on Japanese economic was very encouraging as result of this quality 

circle concept has been spread all over the world. 

Characteristics of quality Circle 

Voluntariness, Regularity, Problem identification and analysis of selected problem, Self 

improvement, General application simplicity, Synergy, Sincerity of purpose, Social 

responsibility 

Self Control 

The quality circle is a specific form of small group activity and serves as distinct different 

purpose, Quality circle is a activity of small team activities such as a library committee. Quality 

circle essentially is a form of participatory management process where actual involvement of 

people of organization is effectively applied. The Success of quality circle is based on the 

concept of participation which can effectively function if it is properly implemented it is based 
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on the principle of self control by a group of people. It‘s aim is to provide all the means by 

which employees can control their own performance both individually and in group based 

activities. 

Conclusion 

Quality circle has to seen a management philosophy stating the purpose. Establishing the goals 

and formulating the policies which are concerned to library management. 

Quality circle essentially a participatory management process . The quality circle is a specific 

form of small group activity. 

In quality circle brainstorming is most important tool. Which can successfully assist in process 

of quality circle operation. Brain storming technique is use for problem identification. This 

concept will be very effective in modern libraries. 
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Indian Classical music has a long tradition of more than 200 years. We hear about great names like 

Tansen and Swami Haridas but no one has ever had a chance to listen to their music because there 

are no recordings available. However in the last century due to the advent of technology and the 

gradual rise of digitalisation because of the internet taking over the world, we have the recordings of 

great artists who were here from around a century back. This paper attempts on a survey to shed 

some light on the rare music that is available today on the digital archives.  

Keywords:   Technology, Archives, Rare ragas 

 

 

INTRODUCTION 

In the last century, till 1975, there existed the LPs and then cassettes tapes had come into 

vogue. The recordings of great maestros could be preserved that way but their reach would be 

limited. There was no global spread and consecutive distribution of such audios. But after the 

advent of technology due to the rise of internet all these difficulties were eliminated. Through 

the process of digitization of the old available recordings, the audios could now be made 

available over the internet which has led to never before seen access and spread of Indian 

classical music for everyone to listen to from whichever part of the world. Now rare ragas, 

diminishing ragas, and many old gems of great maestros are accessible for the students, 

music scholars and researchers of music. 

Globalization is the process by which organizations develop international influence or start 

operating on a very wide scale. The content consumers benefit from globalization due to the 

wide selection options and reach. Globalization in music is a tool to share culture, thoughts 

and ideas throughout the world. In the past only better-off nations such as the United States, 
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and the U.K would have the resources to distribute their music all across the world. Now with 

the internet and other tech people can share their music all across the world without even 

having to rely on a record label to do so. 

Streaming devices such as phones, computers, and mp3 players and through popular 

streaming apps like Spotify, Pandora, Apple Music, Youtube, Live streams (Concerts) we can 

now listen to music from all over the world without having to buy a physical disc or have one 

imported to listen to artists that isn’t from our country. These devices also have the ability for 

others to share their music.  

Indian Classical Music have also greatly benefitted from this wave of globalization and 

technological improvement. It is really exciting to see how with the influx of technology, the 

ancient gramophones have given way to cassettes tapes, which then gave way to CD and CD 

players before the entire way of listening to music shifted online with the advent of internet 

and consequently when digitalization took form. This evolution is remarkable and a gift of 

technology to civilization. By this many old recordings which were only previously found in 

gramophones were eventually all digitalized and made available online for a new generation 

of music lovers to listen to. This way many old gems have been preserved. Not only that, but 

by the availability of these online audio recordings the whole world has now a chance to 

listen to the artists without having to formally order a CD. Things have become a lot of 

simpler and everything is just a click away.  

Many organizations and people have come forward and taken individual initiatives to archive 

Indian classical music online. As said before that while doing so, many gramophones of great 

artists and cassettes tapes have been digitalized for online access. The importance of these 

online archives can hardly be stressed enough. With such wealth of information at our 

disposal we get to listen to whoever we want whenever we want to from whichever corner of 

the world. This incredible reach has gained a lot of audience from not only India but also 

from many others countries as well. More foreigners have access to information about Indian 

classical music, gain interest enough to make them want to learn. And what with 

teaching/taalim going online these days, the matter of learning Indian music has also become 

significantly easier without the need on the student to travel all the way to India to learn.  

OBJECTIVES 

This paper aims: 

1. To search the digital archives 

2. To find out the classification system in each archive  
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3. To enlist the number of rare recordings in each archive 

 

A SURVEY OF THE MOST PROMONENT ONLINE ARCHIVES OF INDIAN 

CLASSICAL MUSIC WITH A COLLECTION OF RARE RAGAS 

 YOUTUBE ARCHIVES 

Some remarkable archives are available on the popular platform YouTube. Worth mentioning 

on the basis of their content strength are the YouTube channel archive databases of:-  

1. The Sangeet Veda Archive1 

Hundreds of ragas, many of them rare are found in this archive. On a rough estimation there 

are hundreds of recordings if not thousands available on this archive. Some of the rare gems 

by some of the greatest artists are furnished below in the table: 

ARTISTS 

 

ARCHIVED RECORDINGS 

Kishori Amonkar Kukubh Bilawal 

Bhimsen Joshi Jayant Malhar 

Bhimsen Joshi Kalashree 

Bhimsen Joshi Khambavati 

Mogubai Kurdikar Savani Kalyan 

Mogubai Khokar 

Mogubai Kurdikar Sampoorna Malkauns 

Ratanjhankar  Yamani Bilawal ,  

Basant Mukhari,  

Kedar Bahar 

Gajananbuwa Joshi  Bageshree Kanada,  

Jaitashree 

Nivrutibuwa Sarnaik  Lalat Bahar 

Faiyaz Khan  Bhairav Bahar,  

Bhankar,  

Surmalhar 

Kumar Gandharva  Dhani ,  

Patmanjari,  

Gara,  

Nat Kamod,  

Mishra Kalyan,  

Khat,  

Dhanbasanti 

Dhondutai Kulkarni  Barwa,  

Lalita Gauri,  
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Shahana Kanada 

Kesarbai  Sughrai Kanada,  

Shukla Bilawal,  

Bageshree Bahar 

Pt Mukul Shivputra  Bahaduri Todi 

2. The Diwan Singh Archive2 

Another archive of equal significance as the one before. It houses some of the best rare 

recordings. Some of them are furnished below: 

ARTISTS 

 

ARCHIVED RECORDINGS 

Pt. Mallikarjun Mansoor  Basanti Kanhada 

Vidushi Vasundhara Komkali  Sanjari 

Pt. Shrikrishna Babanrao Haldankar  Ram Gauri, 

Sur Nat 

Ustad Khadim Hussain khan  Hussaini Kanhada 

Pt. Omkarnath Thakur,  

Vinayakrao Patwardhan,  

Ustad Bundu Khan 

Sagar 

Ustad Hazrat Inayet Khan  Sorat Malhar 

Pt. Omkarnath Thakur Lacchasakh 

Ustad Latafat Hussain Khan  Devsakh 

Pt Rajshekhar Mansur  Raisa Kanada,  

Dhavalshree 

Pt Jeetendra Abhisheki Dhulia Sarang,  

Jait Kalyan 

Prof. B.R.Deodhar  Rewa, Ramkali,  

Savani Bihag 

K.G.Ginde Khambavati 

Ustad Khadim Hussain Khan Bhavsakh 

Pt. Ram Marathe  Devsakh,  

Mishra Mand,  

Raisa Kanhada 

Pt. Ratnakar Pai Paraj 

Pt D.V.Palushkar  Sindhura 

Ustad Vilayat Hussain Khan Nat Bilawal 

  

 

 RAJAN PARRIKAR ARCHIVE 3 

We find a great collection of Indian classical music in this archive and this is truly a 

remarkable online library.  
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Classification has been done on the done on the basis of the properties of the ragas. Ragas 

with similar properties have been grouped together. Or ragas having the similar angas have 

been catalogued together.  

Some of the rare collections from the archive vault are catalogued below:  

RARE RAGAS BY VARIOUS ARTISTS 

 

Khem Kalyan 

HemNat 

Sindhura 

Barwa 

Neelambari 

Raga Shuddha Gunakali 

Raga Gandhari 

Raga Devgandhar 

Raga Shobhavari and Audav Asavari 

Khat 

Raga Maluha Kedar 

Jaladhar Kedar 

Deepak Kedar 

Basanti Kedar 

Nat Kedar 

Adambari Kedar 

Kedar Bahar 

Tilak kedar 

Shyam Kedar 

Raga Badhans (Badhamsa) Sarang 

Raga Lankadahan Sarang 

Raga Salang 

Raga Dhulia Sarang 

Raga Saraswati Sarang 

Raga Ambika Sarang 

Hem Kalyan 

 ITC SRA ARCHIVE4 

Sangeet Research Academy’s archive is a truly amazing collection with a gigantic database 

of artists and ragas. Under the “Know your raga” section we find all these. There are 

performance audios of hundreds of artists. There is also the section of Raga Online, which is 

the collection of ragas based on the samay chakra.  

Classification has been done under the following two broad catagories:-  

 Raga Online: classified through names of artists  
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 Samay Raga: ragas under the same prahar have been classified together 

Some of the rare recordings we can find under the samay raga section are given below: 

ARTISTS 

                                                                                          

ARCHIVED RECORDINGS 

Shruti Sadolikar Chandni Kedar 

Ali Akbar Khan Gara 

Ajoy Chakraborty Sorat 

Mashkoor Ali Khan Saraswati 

Subhra Guha Bhankar 

Mashkoor Ali Khan Lilavati 

LK Pandit Dev Gandhar 

Mashkoor Ali Khan Lakshmi Kalyan 
 

 RAGYA5 

This is a growing archive and happens to be the newest of the lot. It promises to be a very 

ambitious project.  

 ARCHIVE OF INDIAN MUSIC6 

Here music lovers can now access the voices of a bygone era in digital format through an 

online archive of old and rare gramophone recordings. The website 

www.archiveofindianmusic.org, the brainchild of author-singer Vikram Sampath, serves this 

purpose. Mr. Sampath collected these gramophone recordings from flea markets and scrap 

dealers, digitised them, and made them available on the website. 

Aimed at saving vintage recordings for future generations, the archive is an online museum 

of sorts with gramophone recordings spanning from 1902 to 1952 of legendary singers like 

Pt. Bhimsen Joshi, Devika Rani, Abdul Karim Khan, Hirabai Barodekar, Madurai Mani Iyer 

and many more.  

Classification has been done on the basis of artist names. Entire collection catalogued in 

artists’ names.  

 COMPMUSIC7 

Comp Music is focused on the advancement in the field of Music Information Research by 

approaching a number of current research challenges from a culture specific perspective. 

They are developing information modelling techniques of relevance to several non-Western 

music cultures and in the process are contributing to the overall field of MIR.  
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They study five music cultures: Hindustani Classical (North India), Carnatic Music (South 

India), Turkish-makam (Turkey), Arab-Andalusian (Maghreb), and Beijing Opera (China). 

The research team includes members from each of the cultures being studied. 

CompMusic focuses on the extraction of features from audio music recordings related to 

melody and rhythm, and on the semantic analysis of the contextual information of those 

recordings. The goal is to characterize culture specific musical facets of each repertoire and 

to develop musically meaningful similarity measures with them. 

The research in CompMusic is data driven, thus it revolves around corpora. They have been 

constructing a research corpus for each music tradition. The types of data gathered are mainly 

audio recordings and editorial metadata, which are then complemented with descriptive 

information about the items, and in some cases with music scores and/or lyrics. 

 COMPUTATIONAL MUSIC ARCHIVE8 

Advances in computers and new media technology have opened up new avenues for music-

making. Many musical minds are already exploring these advances and looking forward to 

new horizons. 

Dr. Vinod Vidwans, Professor at the Flame School of Communication, Pune has designed 

and developed Sharada multilingual technology for Indian languages. He has designed and 

developed a creative intelligent expert system for Indian Classical Music and is about to 

publish a computational theory of Indian classical music. The software generates a Bandish 

on its own without any human assistance in a given Raga and renders it in traditional classical 

Indian style. The creative software system uses principles of artificial intelligence (AI). 

Computational Theory of Indian Music: 

Dr. Vinod Vidwans has extensively studied the ancient treatises on Indian music such as 

Naradiya Shiksha, Natya Shastra of Bharata, and Sangeet Ratnakar of Sharanga Deva which 

provide common foundations for Hindustani as well as Carnatic music. Inspired by these 

treatises, he then developed a theoretical frame work for generating Indian Classical Music 

on computers which took about twenty years. These efforts provide foundations for 

computational theory of Indian Classical Music. The theory and consequential creative expert 

system addresses many of the outstanding issues related to Shrutis (microtones), 

characterization of Ragas (Indian melodic modes), classification of Ragas, Chalan or Pakad 

(catch-phrase) of Raga, Raga-rendering, Vadi-Samvadi notes of a Raga and composition of a 

Bandish. Main motivation of this effort is to analyse these issues and understand the science 

and logic behind the traditional Indian Music. 
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He has encoded generic rules of Indian classical music in the software. The software is 

capable of generating appropriate alaaps, taans and swar-vistar following these rules. One can 

provide Aroha and Avaroha along with Vadi and Samvadi notes of the Raga to the software 

and it generates a bandish at the click. It also generates a text file giving details of the 

composition so that one can document the textual description of the rendering for future 

reference and analysis. It can be a useful tool to learn music and understand these rules with 

the help of a text file. Claiming that this is a first in the Indian classical music scene, he said 

his research explores the possibility of 'computer-created' Indian music or computational 

Indian music using AI. Here the principles, concepts and conventional knowledge base of 

Indian music have been encoded in this system in the form of generic rules to generate music. 

The AI system has been tested with a number of ragas, including Hamsadhwani, Dhanashri, 

Malkauns, Maru Bihag and Bhairavi.  

CONCLUSIONS 

We can draw the conclusions in the following points: 

1) If we were to look at what would happen to music in this age without the availability of the 

technology, music would not be nearly as reachable as it is now.  

2) The online music archives contribute in preservation of Indian Classical Music. 

3) The music of old maestros from 19th and 20th century can be understood. 

4) Rare ragas and compositions can be studied. 

Thus, these archives play a major role in creating a database for the music students and 

scholars.  
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 Study was conducted during rabbi season of 2020 at experimental plot, Arts Commerce and 

Science College Satral, Tah. Rahuri of Ahmednagar district. Experimental plot was design by 

Randomized Block Design (RBD) method. This experiment included six treatments and four replications 

of algal extracts on seeds of Safflower (Carthamus tinctoriusL.). Algal samples were collected from 

Pravara River and Pravara left canal of Rahata tahsil. Collected samples were shade dried and fine 

powder was made for further use. The 20% algal extract with cow urine tested for its potential as a 

liquid biofertilizer on Safflower showed significant positive results. It showed maximum growth in 

biometric observations of tested plants safflower. Plant height, number of leaves, leaf area and number 

of branches per plant was increased significantly. 

Key words: Bio fertilizer, Algae, Safflower, RBD. 

Introduction 

Achievements of green revolution have made modern agriculture more and more 

dependent upon the chemical fertilizers and adverse effects are being noted due to the excessive 

and unevenness use of such synthetic chemicals. To lessen the input of chemical fertilizers and 

uphold the efficiency of agriculture; biofertilizers have become an ultimate alternate for 

environment friendly approach. Biofertilizers are ready to use supplements of biological origin 

as they are rich in growth hormones (Knight, 1947; Burrows, 1956; Weber, 1958; Thiman et 

al.1942; Williams, 1949 and Bently, 1958), which when applied to seed, root or soil, activate 

the availability of nutrients and help to build up a micro flora as well the soil health. 

Such organic fertilizers are cost effective as compared to the synthetic fertilizers. They 

are ecofriendly, help to clean precipitated chemical fertilizers and nourish the growing plants. 

These biofertilizers are available in two forms i.e. granular fertilizers (powder form) and liquid 

fertilizers. Algae, is one of the important ingredient for formulating the liquid biofertilizers.   
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Safflower (Carthamus tinctorius L.) is an important oilseed crop rich in 

polyunsaturated fatty acids which helps in reducing cholesterol level in blood. Flowers of 

safflower are used as a natural source of edible colours and exhibit several medicinal properties. 

Tender leaves and shoots of safflower are used as potherb and salad in and around the area of 

production in India and some neighboring countries. Safflower leaves are good source of fiber, 

minerals, vitamins and antioxidants (Vrijendra Singh et al 2017).  

 In the present investigation, an attempt was made to prepare fresh water algal liquid 

biofertilizer. Fresh water algae collected from Rahata tahsil of Ahmednagar district were tested 

for their efficacy as liquid biofertilizer on seed germination, shoot and root length of leafy 

vegetable Carthamus tinctorium L. 

Materials and Methods  

1. Collection of Fresh Water Algae 

Fresh water algae were collected from the study area i.e. from canals and rivers of Rahata tahsil 

of Ahmednagar district. Algae was handpicked and washed with running tap water to remove 

the unwanted impurities and soils particles. Further, the collected samples from different 

locations were kept in separate plastic bags of suitable sizes and brought to the laboratories. 

2. Preparation of Algal Powder 

 Washed algal samples were shade dried in the laboratory. Completely dried material 

was grinded to obtain fine powder (Aher and Wabale, 2019).  Algal powder was stored in 

airtight plastic containers for further use i.e. for preparation of extract in order to study their 

potential as a liquid biofertilizer.  

3. Preparation of Algal extracts 

 To study the effect of algae on seed germination and biometric observations i.ePlant 

height, number of leaves, leaf area and number of branches per plant, extracts were prepared 

by using Indian breed Khillar cattle urine.  10 gm of algal powder extract was prepared with 

100 ml of cow urine by boiling it to a final volume of 10 ml. Different treatments are given to 

experimental  plot.T1-Control (D.W.), T2-Control Cow Urine 20%, T3-Aqueous algal extract 

(Pravara River) 20% , T4 - Cow Urine + Algal extract (Pravara River) 20%, T5 -  Aqueous 

algal extract (Pravara Canal) 20%, T6- Cow Urine + Algal extract (Pravara Canal )20%  were 

prepared separately in glass bottles. It is further used for spraying on experimental plot. 
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4. Testing the effect of liquid biofertilizer on Plant height, number of leaves, leaf area and 

number of branches per plant 

 Further safflower seeds were soaked in the above concentrations for 12 hours. These 

soaked seeds were sown in the experimental plot, six treatments were given to tested plants.  

Field experiment: 

Field experiment was conducted at Arts, Commerce and Science College Satral during Rabi 

season 2020.The experiment was laid out in Factorial Randomized Block Design [RBD] during 

Rabi season with six treatments on Safflower and replicated four times. 

Biometric observations: 

Growth studies: Three plants from each plot will be randomly selected and labeled. The 

morphological observations will be carried out visually at 30 and 60 DAS. 

Plant height [cm) 

Plant height was measured using a linear meter scale from base of the plant to main branch 

from tagged three plants at 30 and 60 DAS, mean height was taken and expressed in cm. 

No. of leaves plant-1  

Number of leaves plant-1 from three randomly selected safflower plants was counted in each 

plot and the mean value was computed to indicate the number of leaves plant-1. 

Leaf area plant-1 (cm2) 

Leaf area was estimated at 30 and 60 DAS, graph paper was used for measuring the leaf area 

No. of branches plant-1 

The no. of branches of the plant was calculated periodically at 30 days interval starting from 

30 days after sowing i.e. 30,60 DAS. 

Result and Discussion  

 The algal extract tested for its potential as a liquid biofertilizer on the safflower seeds 

showed significant positive results.  T6 treatment- Cow Urine + Algal extract (Pravara 

Canal)20%  showed maximum significant positive results. It showed maximum growth in 

biometric observations of tested plants safflower. Plant height, number of leaves, leaf area and 

number of branches per plant was increased significantly as compared to T1 to T5 treatments 

1: Effect of algal liquid biofertilizer on Plant height, number of leaves, leaf area and number 

of branches per plant 
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Sr. No. Treatments Plant height 

(60DAS) 

Number 

of leaves (90 

DAS) 

Leaf area 

(60 DAS) 

Number of  

Branches 

(60 DAS) 

1. T1 57.33 58 35.33 10.33 

2. T2 77.66 82.66 54.33 13 

3. T3 78.33 96.33 56.83 15.33 

4. T4 86.33 96.66 72 19.66 

5. T5 88 108 58.16 17.33 

6. T6 93.33 124 85.16 20.33 
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Summary and Conclusion 

 Present study showed significant effect of 20% fresh water algal extract prepared in 

Indian breed Khillar cattle urine on, Plant height, number of leaves, leaf area and number of 
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branches per plant of Safflower. Preparation of such liquid biofertilizers can be easily practiced 

by the farmers to reduce the cost over chemical fertilizers and spread the approach of organic 

farming. 
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SOCIAL ISSUES AND HUMAN RIGHTS  

 

Chandrakant D. Kamble, Ph.D. 

H.O.D. & Associate Professor in Sociology, Vasundhara College Jule Solapur  

Introduction: 

          Humans are considerd to be the smartest creatures on earth. The social and political 

rules of life are also man made. Also, human beings are the biggest culprits. One group of 

human beings constantly inflicts injustice on another group of human beings and this 

leads to violation of human rights. Human rights are moral principles or norms for certain 

standards of human behavior and are regularly protected in municipal and international 

law. Human social structure is found only in human groups. That is human being have a 

social system. Society is the web of social relations. Human beings have created social 

norms and values for living by creating a social world along with the physical 

environment. This was the beigning of human rights. The human beings have attained 

naturally some rights to live as a human . The political thinker of England John Lock has 

defined the conept of human rights as, “Human rights are the kind of  rights in the 

absence of which the progress of human beings is not possible. 

          The selfish tendency of human has made the life complicated and full with struggle 

the matter is being discussed since long time.  The following incidents answer the 

questions such as, when did the human rights came into effect ? What kind of rights were 

they ? The magnacarta bill of right of  1215 accepted in England was the first written bill 

of human rights in the world, it was a contract between king and subject, similarly it was 

a  petition of rights 1628, Habeas Corpus Act, 1679, Bill of rights 1689, American 

declaration of independence 1776, French revolution 1789, approved the human rights.  It 

is the gift of human rights provided to whole world.  It left its impact on each and every 

nation in the world, as a result the nations in the Latin America continent started to 

become aware about the Liberty by opposing vigorously the colonialism, imperialism, 

racism, fascism Nazism and slavery system. By considering the victims in world war I the 

President of America Wudro Wilson established League of nations on January 10, 1920 

by putting forward the principles of 14 clauses.  
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       All human rights are indivisible and interdependent. This means that one set of rights 

cannot be enjoyed fully without the other. For example, making process in civil and 

political rights makes it easier to exercise economic, socialand cultural rights. Similarly 

,violating economic,social and culturalrights can negatively affectmany other rights.  

Human rights are fundamental equality.  

          This organization made the declaration of human rights. All these incidents are 

considered as historical incidents these incidents gave birth to the the conception of 

human rights.  American President F. D. Ruzwelt made the declaration of four rights, it 

resulted in General smuttes resolution of human rights put forward in the conference held 

at Sanfrancisco in 1946.  He explained that the human rights be included in the charter of 

United Nations Organization (UNO) on this basis the human rights commission was 

established on the international level under the presidency of Aliana Rousvelt the wife of 

F. D. Rousvelt on 1948.  The bill of human rights sanctioned by United Nations 

Organization (UNO) regarding human rights as a global declaration of human rights 

includes 30 Articles.  In order to make the awareness about human rights widely on 

global level. December, 10th is celebrated as the ‘Global Human Rights Day’ this bill was 

accepted by 58 nations in the general meeting of United Nations Organization (UNO) on 

December 10, 1950.  India is one of those nations.   

          The air of globalization was blowing on international level since 1980.  Then no 

one nation in the world could remain alienated from this declaration of human rights, 

because human being is independent from its birth everyone has naturally attained the 

right to live . Such as the important provisions to live without making discrimination 

among the human beings, to live oppression free life, the right to equal opportunities as 

per the quality, the right of expression, the right to write, the right to oppose, the right to 

vote as per the will, the right to food, clothing and shelter, the right of equality to women, 

the right to economical assistance in old age to male and female such a few important 

provisions are made in the bill of international human rights, as a result of this bill the 

United Nations Organization (UNO) has made the following historical declarations 

regarding the human rights in 1960.  

           The declaration against colonialism, the declaration against discrimination of 

gender 1967, the declaration of security to the suffering people 1975, the declarations 
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against religious discriminations 1984, the declarations of right to peace, through these 

declaration the UNO and Human Right Commission has created the awareness about 

human rights, nevertheless the terrorism on international level has affected the human life 

and created the situation of war in the world.  The terrorism has civtimized the innocent 

people and small children in every nation in the world.  In Africa, Israel and Afghanistan 

there is the feeling of insecurity among the people. In Pakistan,  Chili, Kampuehiya-Al-

Salwadore, Bangladesh and Austria and many other nations the human rights are 

breached, in India a lot of people had become victim in Godhra Massacre, the terrorist 

attack by Ajmal Kasab on Mumbai on 26/11, the terrorism in Kashmir, the attack on 

German Bakery in Pune, the serial bomb blast in Mumbai, the bomb blast at Malegaon 

and Naxalism, the growing proportion of death of prisioners in Jail all these incidents are 

responsible to destroy the human rights.   

The UNO has established high commission to stop the destruction of human rights 

in December, 1991 and appointed its first high commissioner in February, 1994.  

Considering all the situation mentioned above all the people in the world are assured 

about the security of human rights through the 30 Articles containing declaration of 

human rights. The social problems are all over the world. No society exists without social 

issues. In everyday life, we used the word ‘problem’ in very fragile sense and in our own 

way. But the problem is not only disorder but also displacement and dissolution. So 

whether  it is social behaviour or social traditions. Social arrangement emerges from the 

social interaction of human beings. Many thinkers have presented different approaches to 

social problems in sociology. All those references are more important in relation to 

today’s current social issues. It is also necessary to understand what a social problems is, 

and how it can be created. Generally, human behavioural patterns of unnecessary 

behavior have increased so that social issues arise. However, a series of social issues 

started with formation of the human relation system in the same society.  

Consequently the chief of soldiers in Pakistan General Parvez Mushraff had 

conspired to hang the then Prime Minister Nawaj Sherif by a petition against him, the son 

of Nawaj Sherif realized the fact and asked for the help from international human rights 

commission and attained  the right to live for his father though the human rights 

commission. Human rights commission is established in every nation in the world, infact 
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very few people are aware about it, therefore we can see  present in every nation the 

discrimination of colour, race, the caste discrimination in India, the oppression of women, 

lack of security, growing terrorism.  All these incidents destroy the human rights.  

It seems that the Bill of human right has emphasized idealism rather than realism.   

Further we come across the fact that,the human right commission recommends and the 

boards of study supply the information but, there is not any strong organizat ion 

suggesting preventive measures against the destruction of human rights, this task comes 

under the jurisdiction of security council, secretariat and court, after taking under 

consideration all the situation, the current position, operating system of human right 

commission and the role of various nations, organizations, NGO’s and Government, some 

preventive measures  Such as to follow and respect the act of human rights. The 

administration and government should take the responsibility of the strict implementation 

of the law regarding human rights, similarly it is necessary to create the positive attitude 

among the people about it by making them aware about the human rights, to establish 

equal opportunities for male and female and economical equality, Participation of citizens 

in political field.   

Conclusions: 

        It is human right to have equal access to social, political, economic and cultural life. 

Everyone is to be given the liberty, the selections on various posts is to be made on the 

criterian of quality, the policy of non interference is to be adopted, right remuneration for 

the right job, to maintain law and order, preservation of democratical values to motivate 

the sense of mututal cooperation, if every individual cooperates to implement such kind 

of strategies the current scenrio of violence and disorder may be converted into the state 

of cooperation and peace which will lead down the path of progress and overall 

development.  The concept of human rights is going to play most important role in the 

future structure and politices of the world. The charter of political and social rights is a 

human right.when a human being is born in to a social system,they have natural rights. 

This is what we call human rights. 

        The constitution of india gives basic rights to every citizen. But the real tragedy is 

that not evety citizen is aware of their basic right. Human rights are being violated in 
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recent times due to the sharp decline in the social values. Of course, the following four 

things come from all the above analysis. 

1.    Human righs are naturally. Human  beings are born with these natural rights. 

Rights are not inherited,they are inherited. Just have to have the ability to use it.  

2.     In each society ,there are two classes, the exploited and the exploited. That is 

there is a class that oppresses. The human rights of the deprived group are always 

being violated  by the oppressors. 

3.     There has been a great deal of struggle and movement for human rights to the 

world level. Bharatratna Dr.Babasaheb Ambedkarhad waged a great struggle for 

the human rights of the untouchables in India. 

4.     First of all, human rights are established through the social system. If human 

beings keep their culture and their standards as ideals, the social system will 

become humanistic and this will automatically lead to the inculcation of human 

rights. 
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Technology should, however, not become the master; it should rather serve as a servant. Formerly 

known as IIMP, Music Database covers a broad cross-section of music periodical sources, from the 

most scholarly studies to the latest trends, including classical music, pop and popular music, rock, rap 

and hip-hop, blues, jazz, traditional and folk music, world music, music equipment and technology, 

recording techniques and technology, and the music, radio, and music video industries. On-line 

Conferencing Systems, sometimes referred to as Electronic Meeting Systems (EMS), are Internet-based 

services offering a virtual environment for real-time remote meetings between geographically dispersed 

participants. EMS are part of the broader field of Collaborative Internet Systems that encompasses the 

use of computers and Web technologies to support coordination and cooperation of two or more people 

attempting to perform a task or solve a problem together.  

The musical communication is the process of imparting/interchanging of thoughts and opinions 

through various Medias e.g. textual, audio, video, images etc. Communication is a constant process 

thought our lives both professionally and personally. Today, everyone enjoys the convenience of 

technological devices such as cell phones, computers, i-pads, i-pods, notebooks, and faxes etc. which 

allow us to communicate globally within seconds. However, internet is the most popular form of 

communication at present in society due to its ability to interact globally from any location. The internet 

has changed broadcasts media in a most intriguing way.  It has enabled everyone to create produce 

and share ones opinions, music, videos, thoughts etc. The most important part of the internet is that it 

has made all these mediums readily available twenty four hours as long as one has internet connection. 

It seems to be taking over broadcast media in term of popularity and effective communication.  

Key words: - ICT, Music and Education. 

Introduction: -  ICTs are a potentially powerful tool for extending educational opportunities, 

both formal and non-formal, to previously underserved constituencies—scattered and rural 

populations, groups traditionally excluded from education ability to transcend time and space. 

ICTs make possible asynchronous learning, or learning characterized by a time lag between 

the delivery of instruction and its reception by learners. Online course due to cultural or social 

reasons such as ethnic minorities, girls and women, persons with disabilities, and the elderly, 

as well as all others who for reasons of cost or because of time constraints are unable to enroll 

on campus. Anytime, anywhere. One defining feature of ICTs is their materials, for example, 
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may be accessed 24 hours a day, 7 days a week. ICT-based educational delivery (e.g., 

educational programming broadcast over radio or television) also dispenses with the need for 

all learners and the instructor to be in one physical location. Additionally, certain types of ICTs, 

such as teleconferencing technologies, enable instruction to be received simultaneously by 

multiple, geographically dispersed learners (i.e., synchronous learning). Indian Classical Music 

(ICM) is traditionally considered to be taught by teacher to student on one-to-one basis and in 

face-to-face mode for one important reason: It is a performing art that has more to do with 

practice with a high precision. A teacher (T) demonstrates and a pupil (p) follows. It’s an 

educational activity under mouth to mouth musical teaching system. 

What are ICTs and what types of ICTs are commonly used in education? 

ICTs stand for information and communication technologies and are defined, for the 

purposes of this primer, as a “diverse set of technological tools and resources used to 

communicate, and to create, disseminate, store, and manage information.” These technologies 

include computers, the Internet, broadcasting technologies (radio and television), and 

telephony. 

In recent years there has been a groundswell of interest in how computers and the Internet can 

best be harnessed to improve the efficiency and effectiveness of education at all levels and in 

both formal and non-formal settings. But ICTs are more than just these technologies; older 

technologies such as the telephone, radio and television, although now given less attention, 

have a longer and richer history as instructional tools. For instance, radio and television have 

for over forty years been used for open and distance learning, although print remains the 

cheapest, most accessible and therefore most dominant delivery mechanism in both developed 

and developing countries. The use of computers and the Internet is still in its infancy in 

developing countries, if these are used at all, due to limited infrastructure and the attendant 

high costs of access. 

Moreover, different technologies are typically used in combination rather than as the sole 

delivery mechanism. For instance, the Kothmale Community Radio Internet uses both radio 

broadcasts and computer and Internet technologies to facilitate the sharing of information and 

provide educational opportunities in a rural community in Sri Lanka. The Open University of 

the United Kingdom (UKOU), established in 1969 as the first educational institution in the 

world wholly dedicated to open and distance learning, still relies heavily on print-based 
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materials supplemented by radio, television and, in recent years, online programming. 

Similarly, the Indira Gandhi National Open University in India combines the use of print, 

recorded audio and video, broadcast radio and television, and audio-conferencing technologies.  

What ICT Music In Education…..Why is it important in music, why is it important for 

students who will probably never work with music on a professional level; why is important 

thus in public music education; and how can ICT enhance compositional activities in the music 

lesson? It is important to state at the beginning that the structure of music education today is 

basically based on, in terms of musical activities, listening to and singing music; and focuses, 

generally speaking, on measurable factors. Composition, by its nature, is very different from 

any other kind of musical activity: this is the only activity where the participant plays an active 

role in the musical process, where the participant's position is within the music, not outside of 

it. The participant is not a receiver of an already existing entity, but instead, the creator of it. 

This factor makes the participant think of music on a different level, on a different way; it 

changes (modifies) the musical thinking. In comparison with other school-activities, 

composition is the only one, which is not measurable by undoubted standards. ICT will 

seriously contribute to composition in music lessons. Every child is able to compose on a 

computer; numerous writers have theorized that the ability to compose music is present in all 

people. The cut, copy and paste functions make a simple but important form of composition, 

available to everybody. "Musical composition is not just for the chosen few but for every 

normal person." (P. Creston) 2. 

Teacher report that the use of ICT has considerably changed the students' attitudes toward 

inventing activities. Whereas before, students were less than thrilled at the prospect of 

inventing, now it is seen as 'one of the most exciting things that they really want to do. 

“whenever you mentioned inventing their faces fell now there is a feeling that, even using 

something as straightforward as "Band in a Box", inventing has for some become the icing on 

the cake." - says a teacher 

In composition it is especially important that the high quality sound is a motivational factor in 

itself, and it also gives the students confidence to work with music. The variety of sound also 

provides confidence; besides this, it creates a situation where demanding and precise work can 

be done. Certainly, too many options are rather confusing then helping. The same applies to 

the software (or software-package) being used: the diversity of musical features is motivational, 
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but too many features will the students (especially the beginners) 'lost in the forest'. Regarding 

the software, it is crucial that the compositional activities should not focus on the features of 

the software, but on the features of music. Certainly, it is essential to know the software, but 

the activities should always be considered from a musical and not from a technical point of 

view. Not the music should be used to work with a software, but the software should be used 

to work with music; the technical features of the software should be learnt by working with 

music. Since the children begin the compositional activities without any previous experience, 

it is also important that there is a kind of supervisor who can discuss the musical features, 

musical problems with them. This supervisor is naturally the music teacher. Therefore it very 

helpful, if the teacher has not only high standard musical knowledge, but also some experience 

in composition. Experiences confirm that the chance to record the compositions on CD makes 

the students exited about their work. (This is what they are used to hear around themselves 

outside school.) They are willing to be more demanding, more precise. Similar motivation 

comes from the fact that the students can hear immediately what they compose; they want to 

re-think and redraft their works to meet higher requirements, they are now not only willing but 

also able to be more demanding, more precise. The fact that at the end students can hear and 

introduce what they have created also encourages and motivates them. This also encourages 

them to work together. 

Motivation and Students: - The motivation of the students is essential in every lesson, in 

every subject. So is it with music. Didactical and pedagogical methods are always combined 

in a good lesson. ICT, as part of the didactic concept, can enhance students' motivation. In the 

high quality technical environment that computers and software provide, children are able to 

do activities that are not possible (or very difficult) without ICT; the same activities can also 

be worked out on a different way. Computers are also natural and 'friendly' tools for them, it is 

easier and more comfortable for them to work with the computer. This environment makes the 

children want to achieve more. The immediate feedback the children receive from the computer 

makes them want to work further and work even better. This feedback can be different of 

nature: in music history or ear-training it is basically a yes/no answer, while in composition it 

is that the children can see all composed parts together, and, more importantly, they can also 

hear all parts played together. This feedback makes them conscious and demanding about their 

own works. The personal feedback creates a situation where they are more able to work 
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independently. The possibility of working independently (or in small groups, but in any case 

without direct and constant supervision) gives the children comfort to work and develops their 

confidence in music. The music that the children work with (in composition, as well as in ear-

training, etc.) is played on high performing quality (and often also on high sound quality) in a 

computer-based music lesson. This, especially (but far not only) in composition, is also very 

motivating. An important side effect is that this sound automatically makes the composition 

simpler: "I've been getting into sounds lately…realizing that if something has an interesting 

enough sound, you don't have to play as much on the instrument. If you get a keyboard that has 

an interesting sound, you don't have to play a lot of notes on it. The sound takes over…" 

(Markus Miller, jazz musician) 

The high quality performing and sound reproduction, and the fact that they can hear each other 

now, makes the children interested in other works as well; it enhances co-operations. Children 

understand quickly that there are more and more possibilities in composing and arranging with 

the computer. Different techniques are available even for less educated or less talented students 

to improve and develop their compositions, or to get to a higher level in e.g. ear-training. 

Various types of self directed learning sources (SDL) related to musical education on 

web…. 

● Slide casting and Music education: - A slide cast is a term that is used to describe an 

audio podcast that is combined with a slide show presentation. It is similar to a video 

podcast in that it combines dynamically generated image with audio synchronization, but 

it is different in that it uses presentation software, such as PowerPoint, to create the image 

and the sequence of display separately from the time of the audio podcasts original 

recording. Slide casting may be useful for the display of relevant photographs or text and 

are an alternative to camera video recordings. It is the online distribution and syndication 

of video recordings of live slideshow presentations and accompanying narrations. 

Everyone can use Slide share for creating all sorts of slideshows and audio files can also 

e add with them about anything like songs, musicals, recorded talks, voice narrations, 

instrumental music, talk shows, podcast interviews, news bulletins, speeches, advertising 

jingles etc. 

● Screen casting: - Screen cast is nothing but a screen recording accompanied by an audio 

commentary done by the screen caster explaining what is happening on the screen as it 
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happens and distributed through RSS. A screen cast is like a movie that captures the 

display from a computer screen along with someone talking about, is beginning shown. 

This might take the form of a formal narrated power point presentation, a software demo 

or an informal walk through of a particular concept. Software like Techsmih-Camtasia 

studio is used for creating screen casts. It can be used in libraries for user orientations 

regarding how to use the library resources effectively and efficiently. It also reduces the 

workload of the staff for repeated users queries for searching the resources of library. 

● Mobile casting and Music education :- Mobile casting or mobile cast is a podcast file 

that can be transmitted to a user via cell phone. The added convenience of portability is 

quickly gaining popularity as more and more people have begun to use their cell phones 

as portable audio players. These portable podcasts are downloaded from a PC to a portable 

device of it can be transmitted over the air. Like Voice casting, Moil casting refers to 

downloading and listening to podcasts on cell phones. When we compare this with voice 

casting where the user dials a number to get the podcast, in Mobile casting, the users 

subscribes to the podcast feed and automatically gets the contents on their phone without 

making a separate request. For some creating recording mobile casts umbrella. GCast is 

one such service that allows users record their podcast via a toll-free call from any phone. 

● Skype casting and Music education: - Skype is a software application that allows users 

to make voice calls over the internet. Skype casting means recording your Skype 

conversations, conference calls and interviews for inserting in podcasts. The person who 

does the recording is known as  a Skypercaster while the recorded audio is called a Skype 

cast. It is version of podcasting, a kind of real time blogging event with audio. 

● Voice casting and music education :- Voice casting is a vital preproduction process for 

selecting the voice talent for radio and television commercials documentary and corporate 

narrations, audio books and online tutorials. It involves a series of adaptations in front of 

a producer/director. Voice casting is rarely used on websites for audio massagers about a 

person or product. Voice casting is sometimes referred as phone casting.  

Conclusion: - Studies of the music and use of electronic sources corroborate the importance 

of convenience as a factor in searching for information. The search engine is perceived as an 

“easy” tool and requires little specialized knowledge or skills. Google searching produces 

immediate results with instant access to documents whereas others imply wait time, delays, 
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and the need to have a specific skill set. Such types of tools are self directed learning sources 

which are useful for students to take their education easily. 
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In this paper, I have made a faithful albeit brief effort NITI Aayog (National Institution for 

Transforming India). One of the dominant features of Indian federalism is the Planning. Being an arm 

of the central government of India where Prime Minister is the captain or its chairman, Planning 

Commission’s decision is vital and more effective than the others constitutional bodies. It is the real 

epi-centre in Indian federal set up which prepared the Five Years Plan. The method used for this 

research work has been Historical-Analytical Method and Exploratory method.  

Keywords: NITI Aayog, formation of New Planning Commission’s,  

1. Introduction: 

India has been playing with the idea of planned economy in the country. As early as in 

1876, when Dadabhai Naoroji wrote his “Poverty of India” it was realised that India’s poverty 

could be eradicated only if efforts in some planned way were made. It was in 1933 that M. 

Visvesvaraya came out with his ten year plan with the target of doubling the income of the 

country. In 1938, Indian National Congress set up a National Planning Committee under the 

Presidentship of Late Pt. J. Nehru. The work of the Committee was, however, hampered due 

to the outbreak of Second World War. In 1941, the then Government of India realised the need 

and necessity of some sort of planning body in India and appointed a Committee for Planning. 

In 1943, this Committee was replaced by the Reconstruction Committee of the Executive 

Council, which was headed by the Governor General himself. A year later in 1944, a separate 

Planning and Development Department was set up by the Government of India. Simultaneously 

some industrialists of India came forward, with Bombay Plan aiming at economic development 

of the country in a planned way. In 1946, an Advisory Planning Board was set up by the interim 

Government of India with K. C. Neogyas its Chairman. Immediately after independence in 

1947, the Economic Programme Committee (EPC) was formed by All India Congress 

Committee with Nehru as its chairman. This committee was to make a plan to balance private 
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and public partnership and urban and rural economies. In 1948, National Planning Committee 

was accordingly set up by the government. The Planning Commission was set up on the 15th 

March, 1950 through a Cabinet Resolution. Nearly 65 years later, the country has transformed 

from an under-developed economy to an emergent global nation with one of the world’s largest 

economies.  

The Planning Commission from 1950-2014 formulated twelve five year plans. The 1st 

and 2nd plans aimed at raising public resources for investments in public sector, the 3rd plan 

focused on increased emphasis on exports and the 4th Plan formulated at a difficult period of 

balance of payments crisis focused on agricultural development. The 5th Plan provided 

enhanced allocations for social sector spending. The 6th & 7th Plans were infrastructure plans 

focusing on raising plan resources for infrastructure spending. The 8th Plan formulated in the 

midst of economic reforms achieved 6.7 percent growth. The 9th Plan period witnessed a sharp 

decline in economic growth to 2.4 percent. The 10th & 11th Plans implemented in the 2004-

2014 period witnessed economic growth trajectory of above 9 percent.  

On 29 May 2014, the Independent Evaluation Office submitted an assessment report to 

Prime Minister Narendra Modi with the recommendation to replace the Planning Commission 

with a "control commission." On 13th August, 2014, the Union Cabinet scrapped the Planning 

Commission, to be replaced with a diluted version of the National Advisory Council (NAC) of 

India. On 1st January, 2015 a Cabinet resolution was passed to replace the Planning 

Commission with the newly formed National Institution for Transforming India. The Union 

Government of India announced the formation of NITI Aayog on 1st January, 2015.  

The National Institution for Transforming India, also called NITI Aayog, was formed 

via a resolution of the Union Cabinet on 1st January, 2015. The first meeting of NITI Aayog 

was chaired by Narendra Modion 8th February, 2015. What exactly is a think tank?(A think 

tank or policy institute is a research institute which performs research and advocacy concerning 

topics such as social policy, political strategy, economics, military, technology, and culture.) 

NITI Aayog is the premier policy ‘Think Tank’ of the Government of India, providing both 

directional and policy inputs. While designing strategic and long term policies and programmes 

for the Government of India, NITI Aayog also provides relevant technical advice to the Centre 

and States.  

The Governing Council of NITI, with The Prime Minister as its Chairman, comprises 

Chief Ministers of all States and Lt. Governors of Union Territories (Uts). NITI Aayog acts as 
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the quintessential platform of the Government of India to bring States to act together in national 

interest, and thereby fosters Cooperative Federalism.  

2. REVIEW OF LITERATURE:  

The centre-state relations in the fields of legislative, executive and financial areas are 

different fields of interests for the researchers. The Union powers to make laws through 

ordinance and amendments allow the researchers to observe its impact on federal relations. The 

one nation one laws is a concept which reflects the centralizing tendencies in Indian federal 

structure. It is a continuous process of legislation which affects the centre-state relations. 

Besides these, the role, appointment, power and function of Governor in Indian federal relation, 

is an area of conflict between the centre-state, which the researchers love to study.  

Bagchi Amaresh (2008), Globalisation and Federalism: Uneasy Partners? Economic 

and Political Weekly, Vol-43. This article reveals the center-state financial relation in the era 

of liberalization and the challenges before it. However, it is limited to the financial relation of 

Indian federal structure up to the year 2008.  

Basham, A L (2004) – The Wonder that was India-Pan Macmillan Ltd., London is a 

beautiful piece of work on ancient India and its socio, political, religious and economic 

conditions of Indian society. This book is a study of ancient kingdoms of India which helps to 

understand the federal set-up of ancient India.  

Bhambhri, C P (2006), Sonia in Power-UPA Government 2004-06, Shripa Publications, 

Delhi. It is book which illustrates the role of political parties and working of UPA –1 and it 

helps in finding out the issues of coalition politics which believes in pull and pressure 

technique.  

Bombwall, K.R.,(1967),The Foundation of Indian Federation, is an inquiry into the 

historical background of the growth of federalism in India. This book provides light in to the 

concept of Indian federal structure and its development. 

Srinivasan, T. N. and Singh, Nirvikar, (2009), “Indian federalism, Economic Reform 

& Globalization” is a helpful article on the financial administration of Indian federalism. It 

helps in observing centre-states financial relations in the era of globalisation.  

Thakurta, Paranjoy and Guha, Raghuraman Shankar, (2008), Divided We Stand: India 

in a Time of Coalition, Sage Publications, New Delhi. This book reflects the coalition politics 

of India. It helps in understanding coalition compulsions and its role in Indian politics.   

3. Structure of Niti Aayog  
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I. Chairperson: Prime Minister  

II.Vice-Chairperson: To be appointed by Prime-Minister  

III.Governing Council: Chief Ministers of all states and Lt. Governors of Union Territories  

IV.Regional Council: To address specific regional issues, Comprising Chief Ministers and 

Lt. Governors Chaired by Prime Minister or his nominee.  

V. Adhoc Membership: 2 Member in ex-officio capacity from leading Research institutions 

on rotational basis.  

VI.Ex-Officio membership: Maximum four from Union council of ministers to be 

nominated by Prime minister.  

VII.Chief Executive Officer: Appointed by Prime-minister for a fixed tenure, in rank of 

Secretary to Government of India.  

VIII. Special Invitees: Experts, Specialists with domain knowledge nominated by Prime-

minister.  

4. NITI Aayog has developed a scheme of three plans which would run parallel  

1) A 15 year ‘Vision’ that covers all the objectives of the government to be fulfilled by 

the end of 15 years.  

2) A 7-year ‘Strategy’ envisaging the blueprint of development in next 7 years called as 

“National Development Agenda”. This is again divided into two phases.  

3) A 3-year Action Plan that enlists all the goals and the actions that will be taken by the 

government to accomplish the goals.  

Differences between Planning Commission & Niti Aayog 

Parameter Planning Commission NITI Aayog 

States' role  States' role was limited to the 

National Development Council and 

annual interaction during Plan 

meetings  

State governments are expected to 

play a more significant role than 

they did in the Planning 

Commission  

Financial 

clout  

Enjoyed the powers to allocate 

funds to ministries and state 

governments  

To be an advisory body, or a think-

tank. The powers to allocate funds 

might be vested in the finance 

ministry  

Full-time 

members  

The last Commission had eight full-

time members  

The number of full-time members 

could be fewer than Planning 

Commission  
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Member 

secretary  

Secretaries or member secretaries 

were appointment through the usual 

process  

To be known at the CEO and to be 

appointed by the prime minister  

Part-time 

members  

Full Planning Commission had no 

provision for part-time members  

To have a number of part-time 

members, depending on the need 

from time to time  

 

5. Features of NITI Aayog 

NITI Aayog is developing itself as a State-of-the-art Resource Centre, with the necessary 

resources, knowledge and skills, that will enable it to act with speed, promote research and 

innovation, provide strategic policy vision for the government, and deal with contingent issues. 

NITI Aayog’s entire gamut of activities can be divided into four main heads:  

i. Design Policy & Programmes Framework  

ii. Foster Cooperative Federalism  

iii. Monitoring & Evaluation  

iv. Think Tank and Knowledge & Innovation  

6. The NITI Aayog will work towards the following objectives:  

 To evolve a shared vision of national development priorities, sectors and strategies with the 

active involvement of States in the light of national objectives. The vision of the NITI 

Aayog will then provide a framework „national agenda‟ for the Prime Minister and the 

Chief Ministers to provide impetus to.  

 To foster cooperative federalism through structured support initiatives and mechanisms 

with the States on a continuous basis, recognizing that strong States make a strong nation.  

 To develop mechanisms to formulate credible plans at the village level and aggregate these 

progressively at higher levels of government.  

 To ensure, on areas that are specifically referred to it, that the interests of national security 

are incorporated in economic strategy and policy.  

 To pay special attention to the sections of our society that may be at risk of not benefitting 

adequately from economic progress.  

 To design strategic and long term policy and programme frameworks and initiatives, and 

monitor their progress and their efficacy. The lessons learnt through monitoring and 

feedback will be used for making innovative improvements, including necessary mid-

course corrections.  
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 To provide advice and encourage partnerships between key stakeholders and national and 

international like-minded Think Tanks, as well as educational and policy research 

institutions.  

 To create a knowledge, innovation and entrepreneurial support system through a 

collaborative community of national and international experts, practitioners and other 

partners.  

 To offer a platform for resolution of inter-sectoral and inter-departmental issues in order to 

accelerate the implementation of the development agenda.  

 To maintain a state-of-the-art Resource Centre, be a repository of research on good 

governance and best practices in sustainable and equitable development as well as help 

their dissemination to stake-holders.  

 To actively monitor and evaluate the implementation of programmes and initiatives, 

including the identification of the needed resources so as to strengthen the probability of 

success and scope of delivery.  

 To focus on technology upgradation and capacity building for implementation of 

programmes and initiatives.  

 To undertake other activities as may be necessary in order to further the execution of the 

national development agenda, and the objectives mentioned above.  

7. Challenges and Opportunities to Make in India  

India is the sixth largest economy in the world, poised to become a $5 trillion economy 

by 2022 and aspiring to be a $10 trillion economy by 2030. Integration of digital technologies 

and innovation is bringing about disruptive transformation in the country making it a land of 

immense opportunities.  

The construction and housing sector has huge potential to change things if we want to 

realise the dream of New India by 2022. As per the 2011 census, 31% of India’s population 

lives in urban areas. This number is expected to rise drastically and cross 50% by 2050 as a 

result of growing aspirations and opportunities in urban areas. This scale of growth will 

exponentially increase the demand for basic services and housing in cities. To achieve the 

vision of “Housing for All”, the government of India launched the Pradhan Mantri Awas 

Yojana (Urban) in June, 2015. The validated housing demand as per the inputs received from 

States/UTs is about 10 million (1 Crore). Out of this, 7.3 million (73 lakh) houses have already 

been sanctioned under the mission and more houses are likely to be approved in the coming 
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months. At an average cost of INR 0.6 million (6 lakh) per dwelling unit, a total investment of 

about INR 6 trillion or more would be required. In addition to the direct impact that this can 

have on the economy, it will also have a multiplier effect on all the allied sectors, besides 

boosting employment opportunities and flow of knowledge and skills. However to meet the 

magnitude of demand (which would be akin to building two and a half Americas in the next 

five decades) and ensure timely deliveries (longer gestation period of projects has a huge 

impact in the project costs and as a result on its affordability), we will have to ditch 

conventional methods and pole vault into a new construction regime. The Global Housing 

Technology Challenge – India has been conceptualised to bring about such a paradigm shift in 

the construction sector in India. The Hon’ble Prime Minister envisaged the use of best 

technologies in construction from across the globe, for the building of nearly 10 million houses 

by 2022. The aim is to take inspiration from the best and make builders and developers in India 

among the best in the world.  

 The advantage of India has with a young population below 32 years that account for 72 

percent of the population unlike the ageing population in the west. "The challenge for India 

is to grow at 8-9 percent for three decades or more so as to lift the poor out of the poverty 

line". One of the ways, he suggested was for the young to get entrepreneurial. The 

government is helping by scrapping old rules that existed for over 60 years. The number of 

forms for registration for a startup has been reduced to three now, Competition fosters 

growth and innovation. The competition within states in India to become the number one 

startup state has also thrown up various solutions for agriculture, water management and 

other issues  

 Globalisation is the key to success and for that, it is important to dream big. Countries will 

grow if they continue to penetrate global markets. Size and scale is important and hence, 

living as we are in a globalised world, it is important for India to become integral to the 

global supply chain. He urged startups to use the domestic markets as a springboard to go 

global.  

 Different studies have shown that there is tremendous energy in the startup movement in 

India. By 2022-23, India should have 100,000 startups at a valuation of Rs 75,000 billion. 

There is a huge amount of work being done by the young generation by going 

entrepreneurial, but for India to grow at 8-9 percent, gender parity is essential. Women 

entrepreneurs in India contribute only 17 percent to the GDP while globally it was 30 
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percent. An example of Meera Ganesh, co-founder and CEO of healthcare startup, Portea 

Medical who he said had created 15,000 jobs through her startup venture. Women 

entrepreneurs have to make it big to make a difference to the country and ecosystem  

 India has become a global centre of innovation with Bangalore and Hyderabad leading in 

innovations as it is linked with multinational companies (MNCs) based there. Many 

companies have set up their plants in India, like Renault for instance, because the country 

provides frugal engineering and innovation at a cost that no other country can offer "That 

is why IITs have been educating students to do great engineering at frugal costs,"  

 Pointing out that India will be confronted with challenges like plastic, sewage, water 

management, etc, unlike the West which has always innovated for the 'rich and the famous', 

said Kant. Silicon Valley may have the highest number of innovations for the least amount 

of problems, he said. Praising the digital revolution that has been flagged off by 

demonetisation, Kant said that India will be a 'data rich' country and he believed financial 

decisions would be then taken with the help of data and not on the discretion of a bank 

manager. "We are on the cusp of a revolution.  

 The other big challenge for the country is urbanisation. Around 600-700 billion people will 

migrate to urban areas for which the country will have to create regions that are 2.5 times 

the size of America, The challenge then is to create cities that become models to the world. 

"Electrical vehicles, climate change are critical for India and need innovation".  

8. Conclusion  

The study reveals that the states are facing financial crunch and the financial 

disparities have been increased in each plan. The study report of the Planning 

Commission reveals that the federal units are the losers in each Plan. The central’s share 

has increased whereas the states’ share has been decreased. The Government of India 

has decided to set up NITI Aayog (National Institution for Transforming India), in place 

of the erstwhile Planning Commission, as a means to better serve the needs and 

aspirations of the people of India. A Three Year Action Agenda and a Seven Year 

Strategy have already been prepared by the NITI Aayog and placed in the public 

domain. Niti Aayog is now engaged in developing a fifteen-year vision document for 

the nation's development. The common theme of these programmes articulated by the 

honourable Prime Minister is “Sabka Saath, Sabka Vikas, Sabka Vishwas” or 

Development for All ensuring that Agenda 2030 is mainstreamed in India’s 
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development strategy on the lines of the 2030 Agenda for Sustainable Development. 

To fast track this agenda, NITI Aayog has released a Three-Year Action Agenda 

covering years 2017-18 to 2019-20 and unfurled the strategy going forward -Strategy 

for New India. According to Mahatma Gandhi “Constant development is the law of 

life, and a man who always tries to maintain his dogmas in order to appear consistent 

drives himself into a false position”.  
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Mahesh Elkunchwar follows a very unique approach in his works. He has written more than 20 plays 

in Marathi. In the present research paper Reflection (Pratibimb), Wadachierebandi and Garbo plays 

discussion mentioned.  The present study concentrates on certain elements like morality, identity and 

sexuality pertained into the work of Mahesh Elkunchwar. It can be further reveal that views and 

criticism also discuss through various author on theme. 
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Introduction:-  

 Studying literature in its various aspects and perspectives is an important dimension of 

aesthetic appreciation, literary criticism and research. In order to understand, analyze, interpret 

and evaluate diverse aspects of literary texts, literary critics and researchers often apply various 

approaches and methods such as sociological, biographical, psychological, formalistic, 

linguistic/rhetoric approaches as well as structural, theoretical and interpretative methods. 

Traditionally, most of the studies that have been undertaken on the interpretation of literary 

works are devoted to an impressionistic evaluation. 

 Plays is the one of the major genres of literature, and due to its nature of being a 

performative art, it has certain advantages over other forms. It is overwhelmingly popular 

among the audiences of all kinds and times. However, it has been found that linguistic 

principles of Pragmatics are less applied to playstic texts. Literary critics and researchers today 

chiefly focus on thematic concerns, art of characterization, nature of conflict, plot construction, 

and other approaches such as feminist, existentialist, Marxist, et. al. It is interesting to observe 

that different playsturgies have studied linguistic styles in play’s long history and playstic 

speech styles. It included- poetic diction, formal prose, colloquial prose, plain and ornate 

speech, syntactically or semantically complex as well as simple speech, fluency and hesitancy 
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and the like in playstic dialogues. The present study invites a reconsideration of the notion of 

‘the verbal’ in plays. It is traditionally associated with restrictions to patterns of syntax, 

imagery, meter or thematics in the terms of playstic dialogue. 

 Plays are impersonal. The playstist does tell a story but not like the storyteller or a 

novelist. The story teller or the narrator tells a story directly just as the lyric poet who expresses 

his feelings and ideas. The playstist creates men and women who speak to each other and from 

their communication we gather the story of their lives. When we read or see the performance 

of a plays we interpret the behaviour of the persons in terms of their motives - stated or 

concealed. What they say, what they do and the way they interact with others give us a clue to 

understand them. Dialogue should, therefore, be seen more in the nature of a ‘device’ rather 

than as a ‘reflector’ in plays, with a word creating, not a world mirroring function Honzl (1940: 

118-26). Plays is, no doubt, more than dialogue, and where dialogue is employed as a playstic 

resource, its mechanics have a fundamental role to play. And this is precisely the focus of the 

present research study. 

 Mahesh Elkunchwar’s views on Morality, identity and Sexuality 

One of the few writers who have become eminently successful despite maintaining an 

almost zeal-like passion for avoiding commercial pressures is the Marathi playwright Mahesh 

Elkunchwar. 

Elkunchwar is one of the finest Marathi writers with more than 20 plays to his name, in 

addition to his theoretical writings, critical works, and his active work in India’s Parallel 

Cinema as actor and screenwriter. He is, today, along with Vijay Tendulkar, one of the most 

influential and progressive playwrights in Marathi theatre.  

In fact, Mahesh Elkunchwar owes it in some way to Vijay Tendulkar to start his journey 

in writing plays. It happened by chance when, almost 50 years ago, he could not get a ticket 

for a film and landed up seeing a play by Tendulkar. It soon becomes a vocation, leading to a 

prolific output like Garbo, Raktapushp, Party, Pratibimb, Atmakatha, amongst others. Apart 

from Tendulkar, he has also been influenced by a number of Western authors like Anton 

Chekov, Jean-Paul Sartre and Albert Camus. 

 The present study concentrates on certain elements like ‘desire’, ‘revolt’ and ‘violence’ 

in the select plays of Mahesh Elkunchwar. It however does become a part of larger picture that 

contributes in making certain writing in Marathi as modern one. Though the themes or traits 

like sexuality and violence are few of the major issues dealt with on the stage, they have been 
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embedded with other issues to mainly economic, social and ideological structures. There are 

myriad forces that function in ways which cannot never be satisfactorily be adjusted to our 

predetermined categories like binary oppositions. It is also essential to recognize that such 

forces are not entirely independent. They are limited in particular structure which could exist 

in a certain way at a certain period of time. For example dramatists like Shirvadkar, Khanolkar, 

Tendulkar and Elkunchwar have a type of literary production in a form of dramatic writing that 

does not limit itself limited arena of social structure they are part of or nor is there always a 

constant efforts for making their writings politically correct and intentionally fortified or 

manufactured.  

Selection of issues of sexuality and violence on the stage has the element of literary 

revolt as well. However, it has roots more importantly in social, political and cultural 

orientation rather than purely literary inspirations. The inspirations of Tendulkar and 

Elkunchwar for writing plays differ radically. Elkunchwar’s literary forte right from inspiration 

writing plays to the selection of theme, subject, form and style is purely literarily inspired. 

Though Elkunchwar admits that his has been literary inspiration to writing as his profession, it 

is essential to recognize that such singularity does not always consist of uniformity of entity 

called literature. There are various factors that go into making of world of one’s literature. 

   Garbo “an absurdest play … thoroughly contemptuous of bourgeois pretensions” 

(Deshpande 31) perhaps is more explicit and vivid with sexuality, violence and obscenity 

among all plays of Elkunchwar. He himself admits that it was written with intention that he 

was a rebel in the field of creative writing. However he does not consider it a successful play 

on his level. He realizes that the artistic level of the play has degraded due to the lack of artistic 

representations. Intuc, Garbo, Pansy and Shrimant represent different sections in society. 

Though Elkunchwar does not rate the play as more serious, it does have thematic concerns that 

comment on issues like sexuality, violence and subjugation of women. The play very 

significantly deals with the three issues. Controversy was due to open depiction of the multiple 

sexual relations of Garbo with the three and others as well. She aborts the child and at the end 

Shrimant kills she and rest of the two are happy that she is dead. 

  Unlike Pendhari, for Samik Bandyopadhyay, it is not only the loss of object of desire 

(here it is both the child and Garbo) for the three that instigates the murder but it is the loss of 

hope for only possibility of their being satisfied, the ability of creation of new life fulfilled and 

satisfaction being potent. Dr. Sidney Shirly wrote an article for Journal of English Language 
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and Literature entitled “Sexuality versus Psychology: A Study of Mahesh Elkunchwar’s Garbo 

and Desire in the Rocks”. She analyses the functioning of sexuality in Intec, Shrimant and 

Pansy and says, “Sexuality works in these individuals as a mode of manifesting their inner 

condition whether it is frustration or a desire to control. The idea of sexuality is continuously 

evolving into various complex meanings (Shirly). She quotes E Munck’s idea from his Ethics 

of Sexuality – Ethics of Sexology who says that sexuality is no longer governed by rigid 

religious rules and taboos today but has become a very personal matter for the individual. This 

observation by Monck is very apt to relate with the behavior of the three male characters in the 

play. 

 It was a failure for Lalita in the ‘schema’ which otherwise intact for a longer time. It is 

perhaps the same process in relation with negative object in reality that function as object of 

desire filling in the empty places opened up by the knowledge of futility, untruth and loss of 

cause of desire. Initially she loses the object of desire i.e. Hemkant and gradually the loss of 

cause of desire leads her to renunciation everything that she had been holding close to her. It 

included her body as well. Dr. Sidney Shirly in her article “Sexuality versus Psychology: A 

Study of Mahesh Elkunchwar’s Garbo and Desire in the Rocks” writes about the reason of 

frustration in the relation between the sister and brother in different manner. She says that “[t]he 

incomplete desires of Lalita and the objective passion of Hemkant result in their being 

frustrated. Incompleteness and barrenness enters their selves thereby punishing them from 

within” (Shirly). 

  Pratibimb takes a satirical look at the loss of an ordinary man’s identity in the 

anonymity of the urban jungle. One of his more accessible plays, Party, concerns itself with 

the question of art versus action while observing the irony and hypocrisy of patrons of art. 

Elkunchwar satirized the artificial and suffocating veneer of sophistication. 

 The name Raktapushp has a correlation with the menstrual blood and the play makes a 

lot of references to the menstrual cycle, a subject considered taboo to be discussed in public. 

The play traces the journey of two women with different sexualities -a wife-cum-mother who 

is devoid of sex life and a daughter who has just begun exploring her sexuality. The two 

women, bound by laws of nature, raise some key issues about sex, the human power of creation 

and the basic question – whether a life devoid of sex signifies a death of some kind. 
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The Indian city of Pune witnessed rapid growth and deep transformation processes in the last 

three decades. The increasing water demand of Pune’s growing population competes with growing 

energy and water demands. Urbanization in low & middle-income countries is one of the most 

influential transformation processes, altering urban as well as natural systems on the local, regional 

and global scale.  

Keywords: sustainability; urbanization; ecological resources; planning processes. 

Introduction  

The report of the World Commission on Environment and Development underlined the 

challenge of urban transformation for sustainable development and large parts of its analysis 

are still to the point even after 50 years. Yet, urban transformation offers opportunities and 

challenges to create sustainable habitats for the future. As the two British development agencies 

UKAID and DFID note in a joint report: “the earlier cities in developing countries take steps 

to future proof their urban development, the better. There is an important—but closing—

window of opportunity for many cities to act now before they are locked into unsustainable 

and unsuitable development pathways”1. The New Urban Agenda formally adopted in 2016 in 

Quito also highlights the decisive role of cities in developing countries in the urban-based 

globalization proces. Effective governance must recognize the potential and limits of the 

planning process, it must acknowledge the opportunities and challenges of spontaneous and 

informal development, be cognizant of the natural systems which provide the essential base 

(e.g., water, food, energy) for urban livelihood, and address the mutual risks which natural 

system dynamics pose on urban systems—and vice versa. Analysing the urbanisation process 

is in fact a prime example of the complexity of human-environment research. The complexity 

of the issue at hand demands a paradigm shift to achieve sustainable development, especially 

                                                           
1 https://www.scribd.com/document/386543789/Sustainability-09-02335 
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in low and middle-income countries. Drawing on the example of Pune, this paper aims at 

bringing together some key aspects of this complex issue by addressing processes of natural 

environment, urban development processes and governance issues. Pune’s development is 

symptomatic for many cities in the world. It faces a very dynamic urban growth and dwindling 

environmental resources to sustain this growth. Based upon the city’s development trajectory, 

the multidisciplinary perspective assumed in this paper helps to identify emerging issues of 

urban development and emphasizes the role of policies and governance in sustainable urban 

development. Pune (once Poona) has witnessed rapid growth and deep transformation 

processes, especially in the last three decades. After Indian independence, the city grew 

remarkably in connection with the city’s regional and agricultural embedding, the national 

policy for the diversification of industries and the existing renowned educational facilities. 

Today, Pune is India’s eighth largest urban agglomeration (ninth largest municipality) with 5 

million inhabitants in 2011. Situated 160 km south-east of the country’s largest and 

economically most important city, Mumbai, Pune in the past used to offer less business 

opportunities and was comparatively less connected to global processes. Instead, it offered a 

higher quality of life: Pune was a place for those escaping Mumbai but who still wanted to stay 

connected. Remarkable growth since 1991 brought about deep changes to Pune, which was 

dominated mainly by its universities and the military—as being the seat of the Indian Army’s 

Southern Command. Pune today has a diverse economic structure and a well-connected 

infrastructure. It is part of a larger urban development corridor stretching from Ahmedabad via 

Mumbai to Pune. Within the State of Maharashtra, this urban corridor (namely with the districts 

of Mumbai, Thane and Pune) shows highest values of the Human Development Index. The 

future plans envisage an integration into the Delhi-Mumbai Industrial Corridor (DMIC) with 

an infrastructural upgrade and the creation of a large industrial zone (planned as ‘node 19’: 

Pune-Khed-industrial area, about 100 km2 ). Currently, Pune aims at transforming into a 

‘smart’ city, the ‘most livable city in India’. This paper aims at assessing past developments 

and recent structures and processes against the concept of urban sustainability. It is based on 

findings from five research projects jointly undertaken by the Institute for Environment 

Education and Research, Bharati Vidyapeeth University Pune/India, and the Institute of 

Geography, University of Cologne/Germany. The projects addressed different issues on 

different spatial scales with a study on the water resources, taking the regional scale as the level 

of analysis and the studies on urban health taking the household as the level of investigation. 
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Findings are brought together to provide an integrated view of the development of the city and 

its environment. Following an overview of the historical development, the four dimensions of 

sustainability will be discussed separately:  

(1) Urban ecology and the utilization of ecosystem services, especially water from the 

surrounding areas;  

(2) The social conditions in the city, with a spotlight on six neighborhoods;  

(3) The development and structure of the city’s economy; and  

(4) Governance issues.  

Drawing on joint research projects, two specific developments will be discussed as 

crosscutting themes for sustainable development, namely urban health and waste management 

issues. In the discussion we will reflect upon the findings from the empirical case studies 

against the goal of sustainable development and will also address transformations that are 

currently taking place in Pune’s urban fringe. 

Discussion 

In the first issue of the journal City, David Harvey wrote: ‘The 20th century has been, 

then, the century of urbanisation. The future of the most of humanity now lies, for the first time 

in history, fundamentally in urbanizing areas. The qualities of urban living in the 21st century 

will define the qualities of civilization itself’. It is the fast-growing agglomerations like Pune 

that will define in Harvey’s words then, how we will be living and what our societies will look 

like in future. As shown above, Pune has quite a solid base for development, as the educational 

base is comparatively good and the economy (service sector, manufacturing) is relatively 

robust and quite diverse. However, overall Pune’s development is far from sustainable. The 

ecological resources are overexploited, and necessary protection, e.g., of water reservoirs or 

green spaces, does not take place in the city. Even worse is the situation in the periurban areas 

surrounding the city, which are already heavily affected by urbanization processes. The pattern 

of urban growth in Pune is of three types: core infilling, ribbon development and scatter 

development. Administratively, periurban areas are mostly governed by gram panchayats (rural 

councils) that are financially and institutionally ill-equipped to deal with the new realities in 

periurban areas. The provision of nagar panchayats (Notified Area Council) in the 74th 

amendment act in India in 1992, created especially for transitional spaces like the periurban 

areas, has not been implemented on the ground for the most part. This governance gap leads to 

haphazard urbanization processes. In the case of Pune, the periurban areas are affected by 
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resource intensive and unsustainable growth patterns like scattered growth and ribbon 

development. Planning for the fringe and the periurban is generally relegated to the background 

and the focus is on core city development. Regularization of grown structures and provisions 

of services becomes difficult once the fringes are incorporated into the city. However, since 

2008 the state government enforces Pune’s development control (DC) rules to areas up to 10 

km from the civic limits. In 2015, the Pune Metropolitan Regional Development Authority was 

constituted ensuring that 100 villages will have a uniform development plan. Yet this plan has 

to be based on a comprehensive vision, building upon multi-stakeholder discussions; this seems 

more than necessary in order to guide the future urban development beyond contradicting 

vested interests. It has to be stated that the ecosystem services of the city are endangered by the 

overexploitation of resources, especially in the city’s periurban surroundings. Economically, 

Pune is a beacon for development. Especially the city’s diversified economic structure is quite 

robust. Though, the high share of informal employment without any job security and 

employment in low-income formal sector has to be addressed as problematic. The 

transformation from an informal to a formal economy is possible, as the example of the waste 

pickers, described in Section 4.5, shows. This transformation does not only bring security for 

those employed but also generates revenue for the state, which can be invested in infrastructure 

and services. Yet, as many other problems this is one which cannot be solved comprehensively 

at the local level. Planning, though considered to be a process of providing physical structures, 

does no longer fulfil the requirements. Multiple actors such as businesses, politicians, 

commercial developers, activists, etc. play an important role in this process, where they often 

seek to further their respective interests. The preparedness of stakeholders to partake in 

balancing collective versus individual benefits, the availability of resources, the levels of 

literacy and the transparency of plans decide upon the trajectory of the planning 

implementation. Currently, under the ‘smart city’ programme, Pune follows an interesting 

approach which looks at specific problems in different neighborhoods. Though, several of the 

small projects could be criticized for their orientation towards technology and thus only being 

of interest for the wealthier strata of society. Therefore, it is important that sustainability 

programs address the different needs of socio-economic groups within the city, reaching from 

basic infrastructure provision to city beautification. Diverse approaches, both planned and 

spontaneous, arising from the interesting medley of interaction with stakeholders have been 

used. These include developing townships through public private partnerships, to retrofitting 
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existing cities, to renewing slum areas, to conserving urban biodiversity and devising solutions 

for urban mobility. The model for area-based development could be implemented in the 

transforming periurban areas, too. The areas around Pune are more or less subject to 

spontaneous development, often driven by financially potent developers—without considering 

sustainability or ‘smart’ plans for growth. Another aspect, which was partially addressed by 

the ‘Smart Cities Mission’ is participation in planning. The first steps taken here are promising, 

though levels of participation in planning definitely need to be increased. Decision makers 

should have the courage to try new forms and models of participation and develop Pune-

specific solutions for sustainable urban development. This paper brings together different 

perspectives on urban growth-related challenges for sustainability, ranging from natural 

sciences to social sciences perspectives. The holistic view of the different dimensions of 

sustainability is essential to map a pathway to sustainability. Describing and analyzing the 

different methodological and contextual perspectives is a necessary first step to diagnose cause 

and effect relationships and to understand the inherent processes. However, ‘smart’ 

management of urban growth requires predictive capabilities which must be based on solid 

observations, understanding of cause and effect relationships as well as on knowledge of the 

rules, laws and institutions structuring social, economic and environmental processes. Thus, a 

closer integration of the different disciplinary approaches, methods, diagnosis and modelling 

tools is needed to identify better management options, to understand natural and societal 

development and to acknowledge processes (e.g., informal development), which are beyond 

our immediate control and management abilities. All these processes occur in a spatio-temporal 

context and against a background of natural conditions and a given set of social norms, rules 

and institutions. Thus, the set of tools needed to help developing more sustainable approaches 

to manage urban growth need to address this complexity. Integrating computer-based 

numerical models, measurements and observations derived from the different kinds of sensors 

(e.g., satellites, gauges, smartphones), with data from quantitative and qualitative social science 

research on human behavior, perceptions, values or intentions, remains a huge challenge for 

planners. Despite the challenges, cross-disciplinary cooperation and integration is the most 

promising pathway to achieve more sustainable development and to move from reactive 

measures to predictive management.  
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Conclusions  

Using the example of Pune, it was shown that even prospering cities in quickly 

urbanizing low middle-income countries face severe challenges regarding sustainable 

development. These arise from several structural factors, e.g., given planning laws, an 

environment favoring informal developments and population pressure. Several factors 

influencing the city’s development trajectory are not influenced on the local level. Thus, urban 

development has to be regarded as the product of processes on different scales, ranging from 

the international level (e.g., through visions laid out in documents like the report of the World 

Commission on Environment and Development, or the Habitat II- and Habitat III documents) 

via the national level (planning of infrastructural projects like the golden quadrangle in India 

or policies like the ‘Urban Renewal Mission’ or the ‘Smart City Mission’) to the regional and 

local level. Sustainable urban development cannot be achieved by actions on city levels alone. 

India needs to design a sound urbanization strategy to steer its urban growth, particularly 

against the background that an additional 394 million urban dwellers are expected between 

2015 and 2050. This requires further empowerment of urban local bodies who need more 

competencies and more financial autonomy. Another demand is the establishment of powerful 

regional planning authorities who not only develop integrated plans for urban agglomerations 

and their periurban surroundings but also have the power to actually enforce their 

establishment. This would require a paradigm shift in the thinking of local politicians who are 

too often interested in unsustainable developments, e.g., exclusive new housing in eco-sensitive 

areas without any social inclusion (like the newly developed destination Lavasa in the Western 

Ghats). Too often, local politicians and administrations still form coalitions to keep the ‘growth 

machine’ running. In the overview of case studies, the three dimensions of sustainability were 

addressed. In the ecological dimension, the fast-growing agglomeration is depending on 

ecosystem services provided by the hinterland and within the city; yet the resources are not 

adequately protected (urban green) and/or overused (water). Moreover, land use and climate 

changes may exacerbate this situation in the future. In the economic dimension, the robust 

formal growth is paralleled by a growth of informal occupations, which adds to the city’s 

creativity and flexibility but leaves large sections of the society also in insecurity. As shown in 

the section on the social dimension, there are sharp social differences in the city. However, 

there are various connections between the different socio-economic groups residing in spatial 

proximity. But social inequalities have further implications, e.g., adverse effects for health—
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especially for the socio-economic weaker population, as discussed—and have therefore to be 

addressed as unjust. The planning regime for Pune in many cases fails due to several structural 

reasons and conflicting interests. New ways, like special purpose vehicles, are installed to 

overcome blockades and move forward in specific sectors. As the example from the waste 

management sector shows, changes driven by civil society can result in improved governance. 

Nevertheless, a powerful holistic planning approach currently exists on paper only. Especially 

for the transformation of the urban fringe—the city to be—windows of opportunity have to be 

used to shape a sustainable city of tomorrow. Sound planning, multi-level governance 

frameworks and the agency of local administrations to enforce plans are needed to create 

livable habitats in the future: In the core areas, heritage and the historically grown structures 

need to be protected and modernized with care, while in newly developing areas smart ideas 

are needed to prevent social segregation and unsustainable growth. Several approaches towards 

sustainable development can be found in Pune, some being stimulated by top-down policies, 

some by bottom-up processes. Yet, an overarching strategy combining the bits and pieces of a 

pathway for a transition to sustainability does not exist. What is needed, is on the one hand a 

strategy for a ‘smart’ development that makes best use of the opportunities within the given 

framework and on the other hand political agency to change the framework itself. Pune’s 

growth has to be managed holistically, which means that instead of sectoral or small-scale 

approaches, a true vision for the agglomeration has to be developed. The development expected 

in the next years has to become more integrative, avoiding walled enclaves for few, but creating 

decent housing space also for the less affluent and allowing them to leave informality (of 

housing and of living). Finally, development has to become truly participative; ideas from 

different societal groups about Pune’s future should be brought together to develop a 

sustainable, locally adjusted sustainability pathway as an alternative to the stereotype of the 

‘world class city’ narrative. Our analysis shows, that even a prosperous city like Pune suffers 

from its embedding in a weak institutional framework. Thus, for directing the growth of India’s 

cities towards more sustainable trajectories a fundamental shift is needed, using the vision of 

the New Urban Agenda as a guideline. We would like to highlight three central 

recommendations: (1) India needs a sustainable urbanization strategy, which goes beyond 

sectoral issues (like the ‘Smart City Mission’) but develops a strong comprehensive vision for 

India’s urban future—rooted in India’s society. Along with this vision regional planning 

authorities and local authorities need to be empowered to develop and implement locally 
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adjusted sustainability strategies. This requires increasing the financial power of local 

authorities. (2) Comprehensive strategies for a more socially inclusive development are needed. 

These have to go far beyond the provision of slum rehabilitation schemes—through the 

provision of decent living spaces for all, ideally through in-situ upgrading. As of now, there 

are hardly any policies beyond the housing sector, which address social inclusion. Given the 

complexity of India’s society, which is increased through urbanization, measures to address 

this issue are urgently needed. (3) There is an urgent need to reconsider the relation and 

connection between the urban and periurban areas. Strengthening the exchange relations on a 

regional level can result in more sustainable consumption patterns and safeguard the provision 

of important ecosystem services.  
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 Land is a scarce resource increasingly affected by the competition of mutually exclusive uses. 

Fertile land in rural areas becomes scarcer due to population growth, pollution, erosion and 

desertification, effects of climate change, urbanization etc. On the remaining land, local, national and 

international users with different socio-economic status and power compete to achieve food security, 

economic growth, energy supply, nature conservation and other objectives. Land use planning can help 

to find a balance among these competing and sometimes contradictory uses.  

Keywords: Land use, population growth, food crisis, urbanization, resource management, climate 

change etc. 

Introduction:- 

All human activities need a place to be realized. While the demand for land increases, 

supply is fixed. Land, therefore, becomes increasingly scarce. The result is an increase in the 

number of land conflicts and the level of violence of these conflicts. If at an early stage, a 

consensus on the land use can be negotiated by all conflicting parties and be approved by the 

responsible official institution making it legally binding, conflicts can be avoided. 

Today, persistent population growth, climate change, erosion and desertification as well 

as urbanization increase the pressure on fertile land and other natural resources. At the same 

time, competition for limited available agricultural areas increases due to growing demand on 

national and international markets for food, fodder, raw material and biomass for industrial and 

energy use. The extreme increase of land sales and land leases in developing countries 

illustrates that the global competition for scarce land resources has gained a new dimension. 

State actors and private investors from developed countries and newly industrialized countries 

capture huge agricultural areas – generally with access to ample water – in developing countries 

through purchase or long-term leases to grow food, agro-fuel or other cash crops for export. In 

general, quick benefits from large investments in industries, mining, agro-industries etc. for the 

sake of increasing GDPs create pressure to rural land uses with less economic contributions 
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leading to an often-irreversible conversion of traditional land uses. In addition, agricultural 

funds investing in agricultural lands have become a current trend product in financial markets, 

thus participating in the rising value of land, which was already valuable due to its growing 

scarcity. The scarce resource land increasingly becomes a venture. Accordingly, there is a high 

demand for concepts and tools that help find a balance among the interests of all stakeholders. 

Land use planning has proven to be such an approach 

Study Area 

The district is the part of Marathwada region of Maharashtra and lies between 190 15’ N to 200  

32’ N latitudes and 750 36’ E to 760 45’ E longitudes covering an area of about 7718 sq. km. it 

is surrounded by Aurangabad, Beed,Buldana and Parbhani district in north, south, east and 

west respectively. At present, there are eight tahsils in the district, namely Jalna, Badnapur, 

Bhokardan, Jafrabad Ambad, Ghansawangi, Partur and Mantha with Jalna town as district 

headquarters. The district is part of the Deccan plateau comprising of flat-topped hills and 

undulating plains, the slope of which is toward east and southeast. There are two main drainage 

systems in the district, namely (a) Godavari (b) Purna-Dudhana rivers. Godavari forms 

southern boundary of the district. It is one of the most important rivers of the Deccan plateau. 
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At present, the population of Jalna is increasing day by day while the numbers of houses are 

increasing rapidly in Jalna in 2011, as against 2001. This shows that the pressure on housing 

facilities is increasing. If the urbanization is left unplanned, the pressure of population soon 

turns into a slum area. An expansion of town then covers this slum area leading to a great 

problem for the civic authorities, such cases can be seen in all cities; i.e. Jugsalai-Jamshedpur. 

The proper time to discover such potential areas is before they have degenerated into slums. 

For this, adequate urbanization studies of Jalna must be made. 

According to district annual action plan of  DRDA about 15 percent area is irrigated which is 

far below the national average of 28 percent the land holding pattern is also very unequal as a 

large number of small and marginal farmers have landless than two hectares following the Jalna 

tradition. A less number of voluntary agencies are also functioning for the upliftment of the 

rural poor. 

Data Analysis:- 

Land Use & Land Holding pattern 

 The land utilization pattern indicates that 73.90% of the geographical area is under 

cultivation, and 12.12% is current fallows. Only 13.98% of gross cropped area is irrigated. The 

details of the land use in Jalna district are shown in a pie chart below. 

Table 1.1 Land Use in District 

Land use/ land cover category Geographical Area 761400 (%) Area in Hectares 

Barren & Uncultivated                 1.13         8752 

Land Under N.A. Uses                 2.61       19868 

Cultivable Wasteland                 2.92       22227 

Permanent  Pasture                 3.21       24436 

Misc. Trees and Grasses                 1.65       12600 

Current Fallow               12.12       92258 

Other Fallows                  2.46       18726 

Net Sown Area               73.90       562533 

Table 1.2 Land holding Pattern in Jalna (%) 

Category Number of 

Land holdings 

Area Operated 

Marginal (< 1 ha) 36.6 12 

Small (1.01 to 2 ha) 34.9 29.3 

Semi-Medium (2.01 to 4 ha) 20.9 32.5 

Medium (4.01 to 10 ha) 7.3 23.5 
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Large (>10 ha) 0.3 2.7 

Average size of holding is 1.69 hectares   

Source: Agricultural Census 2000-01.  

 

 

Conclusions:-  

The average size of land holding in Jalna is 1.69 hectares. It can be observed from Table 1.2 

that 71.5 per cent of holdings are marginal and small occupying 41.3 % of operated area. The 

semi- medium and medium category constitutes 28.2 per cent of holdings and 56 percent of 

area. The number of large landholdings is negligible and occupies 2.7 percent of area. 
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This research topic is related on the multi-disciplinary field of Music Information Retrieval (MIR). 

MIR uses knowledge from areas as diverse as signal processing, machine learning, information and 

music theory. In this topic knowledge can be used for the development of novel methodologies for 

browsing and retrieval on large music collections, a hot topic given recent advances in online music 

distribution and searching. Emphasis would be given to audio signal processing techniques. 

Aim of the topic is exploring for automatic music analysis and retrieval. The acquired knowledge 

will be relevant for future careers in the music generation, processing, recording, and reproduction 

and distribution industries, with special emphasis on music-oriented online services. 

Keywords: - Music Information Retrieval (MIR), Audio, Video, Internet Systems, Applications,  

 Introduction 

Music Information Retrieval is about retrieving information from music entities. The slides 

will introduce the basic concepts of the music language, passing through different kind of music 

representations and it will end up describing some low level features that are used when dealing 

with music entities. 

The term "Music Information Retrieval" was probably first time used by Michael Kassler 

in book (Kassler, spring-summer 1966). In his part about MIR he described it as programming 

language used to extract specific data from musical data. From 1966 this field was slowly 

developing with 10 boom starting around year 2000. During these years researchers have 

developed many methods for analyzing audio and obtaining many information from them. It is 

possible to transcript, read and play notes, recognize sounds, chords, look for similarities 

between audio objects, analyze broadcasts, estimate tempo and many others. Achieving a lot, 

MIR has reached point where most of metadata and content-based information can be retrieved 

from audio.  Nowadays Music Information Retrieval benefits from disciplines like biology and 

psychology. It is no more pure computer science field. Researchers focus on psychology, 

musical taste, emotions and subjective musical taste of listener now. That is next step in 

evolving Music Information Retrieval (Wiering, December 2006). Wiering even suggested 

changing a term to Music Retrieval, because information part is useful mostly for professionals, 
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other humans benefit more from other parts. Interesting talk between psychologist and MIR 

researcher on this topic was presented on ISMIR 2012 (International Society for Music 

Information Retrieval Conference) (Aucouturier, et al., 2012). There are methods that try to 

benefit from those approaches like social tags (Lamere, November 2008). Social tags are 

subjective, undefined, short phrases describing songs, that collected in one database can be 

used as big information centre. 

 Objectives:- 

The major objective of an information retrieval system, is to retrieve the information. It is, 

either the actual information or through the documents containing the information surrogates 

that fully or partially match the user's query. 

A study addressing the needs of music seekers behavior is therefore essential. The focus of 

this study is to identify and understand the needs of the music seeker through the questions. 

The aim is to give a better understanding of music seekers and their music retrieval needs. In 

this study there are two central issues that will be addressed. The first is how, when and why 

people use music. The second is how well are the needs of music seekers met by these Internet 

MIR systems.were four main issues that were addressed by the 

questions. These were: 

• The methods of music retrieval and collection people use. 

• Music usage and its use in conjunction with other activities. 

• Music retrieval system (MIR) usage. 

• The needs of the user 

 MIR Forms:- 

A music work can be represented in two different main forms:the notated form score the 

acoustic form  performance Each music work may have different instantiations more 

performances correspond to an individual score the same music work may be transcribed into 

different scores Different dimensions characterize the information conveyed by music e.g. 

melody, harmony, rhythm, and structure e.g. timbre, articulation, and timing the choice of a 

representation format has a direct impact. 

 Forms of Music Documents 

Music documents can be instantiated as symbolic/structured documents represent the 

information on the music score→ only musically trained users can read them indicate how the 

piece is to be played by the performer contain information on melody, harmony, structure, key 

and time signatures, …audio/unstructured documents are related to the perception of music by 
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listeners→ all users can listen to them are audio recordings of real performances contain 

information on timbre, expressive gestures etc. 

 Formats of Music Documents 

Symbolic documents – scores image of the original score (bmp, pdf, eps, jpeg) text-based open-

source representations (abc, Guido) proprietary/commercial representations (Finale, Sibelius, 

CuBase) Musical Interface Digital Instruments (MIDI)Audio documents – performances time 

domain with pulse code modulation (wav, aiff) time domain with compression (MP3, 

WMA)frequency domain, with possible compression (sdiff, MPEG). 

 Opportunities for MIR: Universal Open Challenges  

So far, we discussed transfer opportunities for two domains that are closely connected to the 

field of MIR. In this section, we will zoom out and take a higher-level perspective on open 

issues in the MIR field, and demonstrate that these are very similar to open fundamental issues 

as identified in the Content-Based Image Retrieval (CBIR) and Multimedia Information 

Retrieval (MMIR) communities, suggesting bridging opportunities for these fields and MIR. 

 The Nature of Music Data is Multifaceted and Intangible  

Music is a peculiar data type. While it has communicative properties, it is not a natural 

language with referential semantics that indicate physically tangible objects in the world. One 

can argue that lyrics can contain such information, but these will not constitute music when 

considered in isolation. The typical main representation of music is usually assumed to be audio 

or symbolic score notation. However, even such a representation in itself will not embody 

music as a whole, but rather should be considered a ‘projection’ of a musical object. The 

composer Milton Babbitt proposed to categorize different music representations in three 

domains: 1) the acoustic or physical domain, (2) the auditory or perceived domain, and (3) the 

graphic or notated domain. In different transformations between these domains are mentioned: 

for example, a transcription will transform a mental image of music in the auditory domain to 

a notated representation in the graphic domain, while a performance will transform the same 

mental image into an acoustic domain representation. The interplay between the three domains, 

in the presence of a human spectator, will establish experiences of the musical object, but that 

musical object itself remains an intangible, abstract concept. Due to the multifaceted nature of 

music, and the strong dependence of experiences of music on largely black-boxed processes in 

the human auditory domain with strongly affective reactions, it is a very hard data type to grasp 

from a fundamental point of view. In an increasing amount of Music-IR tasks, we are typically 

not interested in precise (symbolic or digital) music encoding, nor in its sound wave dispersion 
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behavior, but exactly in this difficult area of the effect music has on human beings, or the way 

humans interact with music. This poses challenges to the evaluation of automated methods: a 

universal, uncompromising and objective ground truth is often non-existent, and if it is there, 

there still are no obvious one-to-one mappings between signal aspects and perceived musical 

aspects. The best ground truth one can get is literally grounded: established from empirical 

observations and somehow agreed upon by multiple individuals. Issues with non-existent 

ground truth, multifaceted representations and subjective and affective human responses are 

not new at all. In fact, they have been frequently mentioned in the CBIR and MMIR 

communities — although no clear and satisfying solution to them has been found yet.  

  Open Challenges are Shared Across Domains 

In 2000 (incidentally, the year in which the first ISMIR conference was held), a seminal review 

on content-based image retrieval (CBIR) was published, touching upon the state-of-the-art and 

outlining future directions. In this review, several trends and open issues were mentioned by 

the authors. It is striking to see how natural the following phrases read if transferred from the 

image to music processing domain, substituting ‘CBIR’ with ‘MIR’ and ‘computer vision’ with 

‘signal processing’:  

 The wide availability of digital sensors, the Internet, and the falling price of storage devices 

were considered as the driving forces for rapid developments in CBIR. However, more 

precise foundations would be desired, indicating what problem exactly is to be solved, and 

whether proposed methods would perform better than alternatives. A call was made for 

classification of usage-types, aims and purposes for the man-machine interface, domain 

knowledge, and database technology alike.  

 The heritage of computer vision, from which CBIR developed, was considered to be an 

obstacle. CBIR is stronger about solving a general ‘image understanding’ problem and 

evaluating results in terms of a user-defined ground truth than about providing algorithms 

with 100% segmentation accuracy according to a fully objective measure, which would be 

more typical of fundamental computer vision. Thus, in certain cases, goals could not 

exactly be taken over between these two related domains. 

  Different goals and requirements in CBIR actually had influence on computer vision and 

(re)kindled interest in larger, dedicated datasets, weak segmentation and saliency, colour 

image processing, and attention for invariance.  
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 It was argued that the notion of similarity should be considered from a human perspective. 

In addition, learning would be necessary to extend knowledge from partially labelled data 

to larger datasets.  

 Interaction was mentioned as a major difference between CBIR and computer vision. 

Interaction and feedback mechanisms have been explored for a longer time in IR, but there 

are some fundamental differences between the two retrieval areas, especially in terms of 

query vs. result modalities. Visualization, so a move towards multi-modal interfaces, was 

suggested as an important means to deal with this. 

  Larger amounts of data increase the need for solid underlying database technology. 

Database research and CBIR traditionally have been separate fields, but were suggested to 

work together in this. 

  Evaluation is a major issue. Results can be biased towards dataset composition, and it is 

hard to assess the ‘difficulty’ of a dataset. A call was made for reference standards such as 

TREC in Text IR. Furthermore, it was suggested to borrow concepts from the fields of 

psychological and social sciences.  

 This review became particularly famous for coining the term semantic gap to indicate the 

mismatch between signal representations and analyses and the human assessments of their 

success. The authors wrote about resolving the gap by including additional sources of 

information. Here, insights from natural language processing and computer vision could 

be beneficial.  

Many of these points still have largely remained unsolved. Eight years later, a survey in still 

mentions user-focused (benchmark) evaluation as a future design goal, and application-

oriented, domain-specific solutions as necessary ways to go in order to serve real-world needs. 

With an increased interest in video data and multi-modal approaches, part of the CBIR field 

merged into the MMIR field, where once again similar fundamental questions are mentioned.In 

human-centered methods, multimedia-supported user-to-user collaboration, interactive search 

and agent interfaces, neuroscience and new learning models and folksonomies are pointed out 

as open future directions to study. The ‘Holy Grail of Multimedia Information Retrieval’, 

getting the access to the content we like quickly and easily whenever we like it and wherever 

we are has not been found yet. It is very striking to consider the open challenges mentioned 

above alongside the open challenges as identified at the occasion of the 10th anniversary of the 

ISMIR conference: 

 Increased involvement of real end-users;  
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 Deeper understanding of the music data and employment of musically motivated 

approaches;  

 Perspective broadening beyond 20th century Western popular music;  

 The investigation of musical information outside of the audio domain;  

 The creation of full-featured, multifaceted, robust and scalable Music-IR systems with 

helpful user interfaces.  

In all cases, we identify a need for increased user involvement and interaction, understanding 

of the data while avoiding dataset bias, and the inclusion of multiple available information 

sources as main open challenges to pay attention to. Actually, even in the well-established IR 

field, involving the user is no common practice yet. In both MMIR and MIR, it already has 

been hypothesized that a true semantic gap that can be ‘crossed’ through rigid algorithmic 

approaches is an unrealistic metaphor, and that human and cognitive approaches are necessary 

in any solution that is to be successful. The intangible and abstract nature of music data has 

strong potential to urgently push research into user-centered and multimodal approaches going 

towards this direction. Thus, also in this area, we see opportunities, and even a potential 

flagship role, for MIR work to become of inspirational value to work in neighbouring domains 

 Conclusions  

In this paper, we discussed several methodology transfer opportunities for MIR. We first 

gave examples of MIR analogues to existing ASR tasks and discussed how MIR findings have 

benefited ASR the other way around. Subsequently, we mentioned current and promising 

influences from IR to MIR. Finally, we compared fundamental open challenges within MIR to 

those that have been mentioned, but never satisfyingly solved yet, in the CBIR and MMIR 

fields. Here, we argued that music data can be the key to finally address these challenges. It is 

our intention that this paper can serve as an inspirational guide, especially to researchers that 

are situated on the interfaces between different domains. We hope that increased bridge-

building and knowledge exchanging between the domains will be capable of pushing research 

within these domains beyond limits and boundaries encountered so far. 
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The grasshoppers are the largest group of class insect. These grasshoppers are largely found in august 

to November. The grasshoppers are veracious feeders. Grasshoppers are playing very important role 

in grassland ecosystem. Life cycle of grasshoppers is complete in three stages of metamorphosis 

namely- Egg, Nymph and Adult. Most of species have camouflage mechanism for survival from 

predators. Some species are largely damage to agricultural crops like rice, maize, vegetables etc. This 

study occurs in August 2020 to December 2020 in the Dalwat- Saputara region which is located on the 

boundary of Maharashtra and Gujrat states. In this study 18 species of grasshoppers are found which 

belonging to 13 genera, 03 families. The family Acrididae are most dominant with 13 species, then 

family Tettigoniidae and Pyrogomorphidae with 3 and 2 species respectively. Grasshoppers are also 

useful for pollination in some shrubs and plants. They are maintaining the balance of ecosystem in 

Environment. 

Key Words: Grasshoppers, Acrididae, Saputara, Dalwat, Grasslands. 

 

INTRODUCTION: Grasshoppers are insect of the order Orthoptera and suborder Ensifera 

and Caelifera. Grasshoppers are also referring as short horned grasshoppers (Chandra, Kailash 

Gupta, Sunil Kumar and Shoshodia, M.S. (2010). In these grasshoppers’ life cycles are 

complete in 3 stages metamorphosis: Egg, Nymph and Adult stage. They are found almost 

throughout in India, but in August to December. They are more dominants in crops of Rice, 

Maize, Nachani and more in grasses. The study was conducted in an area where about 95% of 

the populations is tribal. These people cultivate mostly rainfed crops, in which they grow 
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Paddy, Maize, Sorghum and Nachani (Jadhao, M. F. and Khurad, A. M., 2011). In high 

populations and change the environmental conditions, the Grasshoppers species re change in 

their behaviors, and its body colours like mating season. Some species males are brighter 

colours as compares to their females. 5 species are documented were found to be the present in 

various habitat studied like hilly area, grasslands, agricultural fields, shrubby area in Saputara 

& Dalwat (Maharashtra/Gujrat) boundaries. Species diversity of grasshoppers are totally 

depending on climatic conditions. Some climatic factors are influents by grasshopper species 

diversity. Like, temperature, humidity, rainfalls, types of grasses, types of soils etc (Tandon, S. 

K and Hazra, A. K, 1998). Almost all grasshoppers choose grasses according to their body 

colours, because they do not want identify their enemies, so they match the grasses. In India 

various researchers are study in grasshopper’s species. Some Maharashtrians are reported 

grasshopper diversities in different localities 3 families, 16 grasshoppers species recorded in 

Tilhari Forest of Chandgad, Kolhapur District (More S.V, 2016). also recorded 7 species in 

selected grassland of Solapur District (Somnath Waghmare, et.al, 2013). Recorded total 18 

species in agricultural ecosystem of Solapur District (A.R.Bhusnar, 2015). recorded 62 

species/subspecies belonging to 55 genera 8 families of orthoptera from Chandoli National 

Park (MH) (Y. J. Koli et al, 2010). 

MATERIALS AND METHODS: 

Study Site: Saputara & Dalwat grasslands is one of the major grasslands in a boundary of 

Maharashtra & Gujrat. These grasslands are located in Sahyadri’s or Western Ghats. Saputara 

is a part of Dang District in Gujrat and Dalwat is a village of Kalwan tahsil near the Saputara. 

Geographically these grasslands are lies between latitudes 20.5786 N and longitude 73.7507 

E. Altitude is about 1,000m above sea level. These grasslands average rainfall is around 1342 

mm and temperature is 24.6 °C. Water resources are available in all season. Presents small 

rivers, ponds, dams are in this grasslands area.  

 

 

 

 

                  Image - Study area of Saputara (Source from Google Earth) 
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Method: 

The grasshoppers were collected from Saputara & Dalwat grasslands of Maharashtra Gujrat 

boundaries in the year August 2020 to March 2020. By Sweep Net Method in the morning 

time. For Morphological and Taxonomical Identification records of Zoological Survey of India 

by S.K. Mandal, A. Dev and A.K. Hazra, Grasshoppers of Western Himalayas by G. Srinivasan 

and D. Prabakar, (2015) and Locust and Grasshopper Fauna (Orthoptera: Acridoidea: 

Acrididae of North India) by Mohammad Kamil Usmani, Hirdesh Kumar and Shahnila 

Usmani, (2015). All the collected Grasshopper specimens were identified by using the 

identification key of www.biokids.umich.edu also http://en.m.wikipedia.org while some 

species are identified by using photographs and available research papers. 

RESULT AND DISCUSSION:       

Table 1: 

 

 

 

    

 

       

 

 

 

 

 

 

 

 

Sr. No. Family Species 

1. Acrididae Acrida turrita 

Teratodes monticollis 

Schistocera americana 

Schistocera gregaria 

Schistocera obscura 

Melanoplus differentialis 

Melanoplus bivittatus 

Dissosteria Carolina 

Eyprepocnemis alacris 

Chrotogonus trachypterus 

Trilophidia annulate 

Acrida conica 

Gastrimargus africanus africanus 

 

2. 

 

Tettigoniidae 

Trigonocorypha unicola 

Hieroglyphus banian 

Paracaldicia 

 

3. 

 

Pyrogomorphidae 

Atractomorpha species 

Atractomorpha crenulata 

http://www.biokids.umich.edu/
http://en.m.wikipedia.org/
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1 Acrididae 2 Tettigoniidae 3 Pyrogomorphidae

Acrida turrita Teratodes monticollis                     
Scistocera americana 

Schistocera gregaria Schistocera obscura Melanoplus differentialis 
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Grasshoppers are most important fauna of grassland ecosystems. Several families studied in 

previously like that Acrididae, Tettigoniidae and Pyrogomorphidae. The family Acrididae are 

more dominant with 6 species. In Maharashtra Solapur also recorded Y.J. Koli and et al. (2010) 

and reported 62 belonging 55 genera and 8 families in Chincholi National Park, Solapur. Also 

reported Waghmare et al. (2013) Studied species diversity of short horned grasshoppers in 

selected grasslands of Solapur district in Maharashtra and recorded 7 species.  S. V. More and 

K. N. Nikam (2016) reported Tilhari Forest, Chandgad Kolhapur. Akhtar et al (2012) studied 

on taxonomy and distribution of Acrididae (orthoptera) of Bihar, India and recorded 37 species. 

Gastrimargus africanus 

    Atractomorpha crenulata 

Hieroglyphus bania           

Trilophidia annulata Acrida conica 

Paracaldicia Atractomorpha species 

Trigonocorypha unicola 

 

Chrotogonus trachypterus 
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Prabhakar D. (2015) reported updated Checklist of Insecta: Orthoptera of Tamilnadu and 

recorded 384 species in the order orthoptera. Kumar et al (2015) Haryana recorded 36 species 

of grasshoppers. 

In the present study, 18 species belong to 13 genera have been recorded several families 

Acrididae (72%), Tettigonidae (17%) and Pyrogomorphidae (11%) are confirm between the 

grassland of Gujrat and Maharashtra boundaries in Saputara & Dalwat area. In which 13, 3 and 

2 respectively shown in (Table 1). Grasshoppers belongs to Tetrigidae family. Tetrigidae are 

variously called locust were found on the forest floor Pushkar (2009). In their studies have 

reported that this group of Grasshopper is having wide habitat preference and forest floor is 

also one of the preferred habitats. 

The present study is work of one year which deals with taxonomy and distribution of 

Grasshoppers. This is the first report from Saputara & Dalwat area is no notable work has been 

done on this aspect, however, seasonal and long-standing studies will throw more light on the 

ecology and diversity of this group of orthopterans (Grasshoppers). A long-term study needed 

to observed the species occurrence in all seasons and their interaction with the environmental 

changes. 

CONCLUSION: 

Grasshoppers are most important fauna in grassland ecosystem. Diversity of grasshoppers are 

totally depending on climatic conditions. The climatic factor such as: temperature, humidity, 

rainfall is influencing the diversity of grasshoppers. Grasshoppers are adjusting their body 

colour with nature for their survival from their predators. The population of grasshoppers is 

change accordingly environmental and climatic condition but they are found largely in August 

to March. 
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This paper highlights the importance of music education to the Indian educational system. It identifies 

the prospects, problems and proffered possible solutions to them. In achieving its objectives, the study 

uses ethnographic and qualitative methods with simple percentages for eliciting and collation of data. 

The paper suggests that the society, the curriculum planners, and the government have much to do so 

music education is appreciated in India. It proposes as part of its recommendations that the government 

provide necessary facilities and personnel for music to thrive as a vocational subject; and that parents 

and the larger society must become educated on the usefulness of music as a career subject worth 

pursuing by pupils. 

Keywords: Music Education 

Introduction: Music education is a field of study associated with teaching and learning music. 

It touches on all learning domains, including the psychomotor domain, the cognitive domain 

and in particular and significant ways, the affective domain including music appreciation and 

sensitivity. Music training from preschool through post-secondary education is common in 

most nations because involvement with music is considered a fundamental component of 

human culture and behavior. Music, like language, is an accomplishment that distinguishes us 

as humans.[1]  

 In schools  in  European  countries, children often learn to play instruments such 

as keyboards or recorders, sing in small choirs, and learn about the elements of music 

and history of music. In countries such as India, the harmonium is used in schools, but 

instruments like keyboards and violin are also common. Students are normally taught basics 

of Indian Raga music. In primary and secondary schools, students may often have the 

opportunity to perform in some type of musical ensemble, such as a choir, orchestra, or school 

band: concert band, marching band, or jazz band. In some secondary schools, additional music 

classes may also be available. In junior high school or its equivalent, music usually continues 

to be a required part of the curriculum.[2] At the university level, students in most arts and 

humanities programs receive academic credit for music courses such as music history, typically 

of Western art music, or music appreciation, which focuses on listening and learning about 
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different musical. Most universities also offer degree programs in music education, certifying 

students as primary and secondary music educators. Advanced degrees such as the M.A. or 

the Ph.D can lead to university employment. These degrees are awarded upon completion of 

music theory, music history, technique classes, private instruction with a specific instrument, 

ensemble participation, and in depth observations of experienced educators. Music education 

departments in North American and European universities also support interdisciplinary 

research in such areas as music psychologfy, music education historiography, educational        

ethnomusicology, socio-musicology, and philosophy of education. 

Music Education in India: 

Institutional Music education was started in colonial India by Rabindranath Tagore after he 

founded the Visva-Bharati University. At present, most universities have a faculty of music 

with some universities specially dedicated to fine arts such as Indira Kala Sangeet 

University, Swathi Thirunal College of Music  or  Rabindra Bharati University. Indian 

classical music is based on the gurushyshya-parampara system. The teacher known as Guru, 

transmit the musical knowledge to the student, or shyshya. This is still the main system used 

in India to transmit musical knowledge. Some schools and organizations promote integration 

of arts classes, such as music, with other subjects, such as math, science, or English. It is 

thought that by integrating the different curricula will help each subject to build off of one 

another, enhancing the overall quality of education. Music education can play a vital role in the 

development of the whole child and their scholastic journey. 

Significance: 

 It has been argued that studying music enhances academic achievement.[3] The research was 

brought to the attention of mainstream America with the assertion that listening to Mozart 

improved spatial reasoning skills.[4] The human brain has been shown to be “hard-wired” for 

music; there is a biological basis for music being an important part of human experience. Music 

and the Arts surround daily life in our present day culture. Most present day artists, architects, 

and musicians acquired their interests during public school Fine Arts classes... Education 

without the Fine Arts is fundamentally impoverished and subsequently leads to an 

impoverished society.”  William Earhart, former president of the Music Educators National 

Conference, said that “Music enhances knowledge in the areas of mathematics, science, 

geography, history, foreign language, physical education, and vocational training." Music not 
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only inspires creativity and performance, but academic performance over all is seriously 

impacted. A research study produced by the Harris Poll has shown that 9 out of 10 individuals 

with post graduate degrees participated in music education. The National Report of SAT test 

takers study indicated students with music performance experience scored higher on the SAT: 

57 points higher on verbal and 41 points higher on math. The Texas Commission on Drugs and 

Alcohol Abuse Report noted that students who participated in band or orchestra reported the 

lowest lifetime and current use of all substances including alcohol, tobacco, and illicit drugs. 

Playing music increases overall brain activity. In experiments done at the University of 

Wisconsin students with piano or keyboard experience performed 34% higher on tests that 

measure spatial-temporal lobe activity, which is the part of the brain that is used when doing 

mathematics, science, and engineering.Music aids in text recall. Wallace (1994) studied setting 

text to a melody. The repetitive music produced the highest amount of text recall; therefore, 

music serves as a mnemonic device. Smith (1985) studied background music with word lists. A 

2011 study conducted by Kathleen M. Kerstetter for the Journal of Band Research found that 

increased non-musical graduation requirements, block scheduling, increased number of non-

traditional programs such as magnet schools, and the testing emphases created by the No Child 

Left  Behind Act are only some of the concerns facing music educators. Both teachers and 

students are under increased time restrictions”. Unfortunately, music in our schools are being 

cut at a drastic rate due to budget cuts being forced upon the schools. What some school boards 

do not know is that cutting music might cause test scores to fall due to the positive effect on 

everything from academics to citizenship and even personal hygiene.  

         Music makes students more successful in school. Skills learned through the discipline of 

music, transfer to study skills, communication skills, and cognitive skills useful in every part 

of the school curriculum. It also makes students become successful is participation in 

ensembles. This helps students learn to work effectively in the school environment and cuts 

down on resorting to violent or inappropriate behavior. Studies have found that some measure 

of a child’s intelligence is indeed increased with music instruction. What is new however, is a 

combination of tightly controlled behavioral studies and groundbreaking neurological research 

that show how music study can actively contribute to brain development. Researchers at the 

University of Montreal used various brain imaging techniques to investigate brain activity 

during musical tasks and found that sight-reading musical scores and playing music both 
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activate regions in all four of the cortex’s lobes; and that parts of the cerebellum are also 

activated during those tasks. Other studies show that music also helps with reasoning. Music 

makes students better learners and better thinkers. 

Contemporary Problems Facing Music Education in India: 

We made an attempt to find out the major problems facing the study of music in Indian 

secondary schools and tertiary institutions and the perceptions of the society about Music as 

school courses. This study was conducted in Arts faculty of Shri. Shivaji Arts, Commerce and 

Science College, Akola, Maharashtra, India which offers music as one of the career options. 

Seven hundred had opted for Arts faculty of which 250 had chosen music as career option.  

This consisted of 96 females and 154 males with ages ranging from 16-24 years. The 

questionnaire consist of 

a. Why they choose music as a career? 

b. Whether they encountered any objections from their parents for choosing music? 

c. Did they choose music as the last resort after failure to make entry requirements for 

other courses? 

d. Whether they did music in their secondary schools; 

e. What was their musical background; whether they sang in the church choir, came from 

a family of musicians, participated in any form of communal musical activities, etc. 

f. What was their role model in music? 

g. What the public perception of school music and music scholars is? 

h. Whether the traditional stigma attached to music and music practitioners has reduced?  

What they intend to achieve with their music education, (e.g. to be a pop star? to 

promote serious music?) 

i. Whether the training given to them in Indian institutions prepares them to compete and 

fit properly into the saturated labor market; and also compete favorably with their peers 

studying other disciplines and on the global stage? And 

j.  Students were asked to comment on the provision of facilities and    education    

structures and availability of competent instructors. We distributed   the questionnaire 

to the respondents who were guided on how to properly answer them. After completion 

and collation, the responses were analyzed and the frequencies were then used as 

percentages.  



Vishal V. Korde  

 (Pg.170-176) 

  

174 

 

 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

Findings: 

The study group comprised of 250 candidates who enrolled for music. Of those 250 candidates, 

61.6% (154) were males and 38.4% (96) were females.  

 

Fig: I Gender Distribution of enrolled Students 

As per the questionnaire reason for choosing music as a career were broadly categorized into 

following reasons: 

Table no. I: Reasons for choosing Music 

 

males females

61.6
38.4

Gender Distribution (%)

males females

Reason for choosing Music n 

 Percent 

(%) 

Passion for Music 42 16.8 

More scoring subject 67 26.8 

Low qualifying percentage 

for music 83 33.2 

Background in Music 38 15.2 

Other 20 8 

Total 250 100 
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Fig: II Reasons for choosing Music in enrolled student 

  

a. Students had problems convincing their parents about their choice of music as a career. 

69% of the population said their parents disliked music as a career for their wards. It 

was particular visible in the responses of the female respondents whose parents felt it 

is a profession for men not women, while others had problems drawing lines between 

music as vocation and avocation. 

b. The findings also indicated that most respondents choose music out of frustration of not 

making the required grades for their first choice courses and their attempt to get 

admission to the university in any other available courses with a lower requirement.  

c. The age-long stigma attached to music is still quite prevalent in contemporary times, as 

undergraduates still encountered derogatory remarks from the society on their choice 

of music as a course and profession. 

d. As a follow-up to the aforementioned, most of the respondents generally chose pop 

icons, both local and international, as their role models and would rather chart and 

pursue their career in popular music because of the immediate financial rewards rather 

than a career in classical music. 

e. Students showed total disappoint regarding the training, facilities, and instructors in 

most Indian institutions. A total of 75% of the respondents were of the opinion that 

facilities used for instruction were inadequate and obsolete; 39% opined that more 

competent and well-trained instructors should be employed; and 40% expressed that 

17%

27%

33%

15%
8%

Reason for Choosing Music 
Education

Passion for Music
More scoring subject
Low qualifying percentage for music
Background in Music
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the curriculum should be broadened to cater for and accommodate different areas of 

interest of students as some would like to specialize in areas, such as, studio 

management, entrepreneurial or music business, music therapy, and other 

specializations that were not currently offered in most Indian institutions. 

Recommendations: 

 In this paper, we have looked at the problems confronting music education in India. We found 

out about problems of supporting music education.  Some ways these problems can be 

adequately tackled are by the tripartite parties of parents-society-government. We 

recommended that parents should be properly enlightened about the usefulness of music 

education and should allow gifted pupils to pursue a career in music. We also propose that the 

mass media should do more to promote music education by offering programs that will show 

the ideals of music education. Likewise, guidance counselors must double their efforts in giving 

proper advice to pupils and parents on career choice and paths. The society should be educated 

on the usefulness of music education and its benefits to the society. Finally, government should 

not neglect the arts and should do more to fund it for “art they say is life.” The curriculum 

planner should also look at the contents of music curriculum and include local content that 

would make music education more relevant and meaningful to the society. we should respect 

the contributors for the developments of music education in India. 
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Indian Classical music has gone through many phases from the beginning to the present era. 

In the world of globalisation and advancement of technology the society has gone through 

many changes while accepting changes in technology and modernisation keeping in mind the 

traditional values of classical music. This paper explains how Globalisation and development 

of technology is affecting the Indian classical music. 

Key words: Globalisation, Indian classical music, change, technology, internet 

Introduction 

Globalization is a trend of modern life; it means transparent national borders and creation of a 

world connected by markets. Globalization is the process of changing to an integrated world 

from an isolated one.  The generally accepted definition of globalization has not been worked 

out so far because everyone is investing something different in the notion of globalization. 

Globalization is a process of worldwide economic, political, cultural, educational and religious 

integration and unification Music is always allied with the society or the social activities. Music 

system have been invented and developed by the interaction of individuals in the context of 

different social and cultural situations. The most spontaneous activities of social life in general 

are not without some musical characteristics. Thus, musical tones are symbolic of social facts.  

Music has been evolved since ages with the changing realities of the society. It has accepted 

and excluded many things with the need of the society. It has undergone sea change of the 

evolutions, with the time and situations. Indian classical music has evident of huge changes 

since its provenance. Through the process of evolvement, it has accommodated many features 

which have completely changes its identity and place. From the philosophical religious music 

to the court, from court to the public, it is in the process of evolution till date.  But in all these 

phases of time the music along with adaptation and rejection has always struggled for 

maintaining its immaculacy or the classicism. Globalization in the end of the twentieth century 
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has brought a very new and complex definition to almost everything. Be it politics, economy, 

culture and society. More the communication and interaction has been made simpler/ easier, 

the society as a whole turning towards a complex character.  For Indian Classical music the 

concept of Globalization was of little abhorrent as it trends in opposite to the tradition. Post-

independence North Indian classical music (Hindustani music) came up with lots of new 

dimensions and angles to look on. Since end of the British rule and decline of the royal 

patronage Indian classical musicians had to struggle for their bread along with the 

responsibility of carrying forward their lineage of the tradition or gharana. Artists were 

exposed to the market forces. Gradually with the incoming of globalization scenario of music 

started taking different shape. With the modern trends of the society artist has to compete in 

this emerging economic scenario. The very traditional music accepted and incorporated many 

new approaches in the learning and performances. It definitely has both the advantages and 

disadvantaged but what can be said that music world came up with a very new figure and 

identity. The approach of the artist and the audience towards music took different direction.  

The music and musicians demanded a broader outlook towards music and their art. They loved 

the challenges and desired to reach across frontiers. Music which was very much of India has 

easily crossed the frontiers and reached almost every corner in the world. Indian music got 

appreciation and recognition in the world musical platforms. Simultaneously Indian music 

accepted many of the western components and the Indian music also became a part of the 

western musical circles. Ragas and many other forms of Indian classical music began to 

influence many rock groups. Artist like Pandit Ravi Shankar and Ustaad Zakir Hussain 

excellently took Indian music to the world stage and dominantly influenced the Music 

worldwide. These days an artist in the globalized India not just have to bother about the music 

they make. He needs to look after various other factors beyond just music. More the artist is 

skilful in the channelling and grooms themselves, is more successful. The soft skills are more 

important than domain. Public relations are important in order to maintain the position in the 

competitive market. It doesn’t mean at questioning their talent in music but just being excellent 

musician is not enough in this commercial world. It is like selling and buying the product in 

the market. And for the market the brands need advertisement which has become very much 

essential for an artist to exist. Almost every artist of today has an official website with their 

musical profile, audio/video clippings, contact details etc. So many of the old and important 

rather identified characteristics of Indian classical music has changes, has taken different shape. 

Performance patters had to make lots of adjustments. Duration of concerts has been squeezed 
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to not more than one hour even less. That is indeed a challenge to the artist who has to make 

their performances worth listening maintaining both the technicality with the emotional or 

aesthetic facet in a very little span of time. And the organizer has to make a package of at least 

three to four performances in this duration of time. So, Long alaap has vanished from the 

performances, bada khayal has been replaced with chota khayal, and so on. The thrilling factor, 

surprising factor is crucial in performances. It should be a package of emotion and excitement 

which is possible with the variety in rhythmic pattern and elements like speed tans, sawal 

jawaab, jhala etc. Neither people have time, interest nor understanding to explore the 

aesthetical values and linking philosophically to music. This is probably the reason of 

popularity of instrumental music more than vocal idiom. Apart from these technical changes 

now an artist no matter how perfect he/she is need support of the sound engineer in order to 

perform on a highly sophisticated stage, where the most modern sound system is installed. Not 

only that, but technical assistance is also important on the part of the lights men who are capable 

of creating fabulous visual effects, giving a new look as well as more expressive environment 

to the performer.  In the course classical music or Raga Music broadens its sphere from the 

autonomy of so-called musical families to the common man. Music is no more the property of 

handfuls. This can be considered one of the advantages of the changing music world. Many 

musicians who are not from any musical background are doing great in the music world. Be it 

be short term or deception, as many says, somewhere now it is talent that counts more than the 

background. Furthermore, teacher or guru, has to make adjustment with the variety of the 

students intended to learn music. So practically the essence of guru-Shishya (teacher-student) 

relationship is very much changing. Rather it won’t be wrong saying it has vanished. Hardly a 

student now is ‘gandaband shaagird’ of a particular guru. If anybody, is they are not away from 

the influence from any other artist than their guru. So, the artists or Guru’s approach and 

attitude. The guru shishya parampara of Indian Music is taking the face of weekend classes or 

short-term crash courses. The shishya meets guru once in a week or even less frequently. In 

this fast life the time is important than what the student and guru is giving than ‘taalim’. The 

pressure is on both guru and shishya. Guru has to please students to keep disciples with them.  

In this process the actually learning of music has been turned to very much materialistic 

creating a detached relationship among guru and shishya. Students also don’t have patience to 

cope with the temperament of guru as they have lots of options. They easily can move from 

one teacher to the other who probably is in their comfort zone. Now neither guru has time and 

money to spend on students to maintain the tradition of ‘guru-shishya’ and keep the students 



 
Ms. Amandeep Kaur 

 (Pg.177-181) 

  

180 

 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

in the ‘ gurukool’ nor are the students daring enough to take music as a career. How much is 

he/she going to earn in life choosing this career. So, it is not a surprise that the artist is being 

materialistic than being a true musician. Music is now a profession not a character not an 

identity. No wonder that true essence of Indian Musical tradition is disappearing.  In recent 

years music classes are held through internets, video chats, skype, Google meet, Zoom, etc; 

and are doing great in this regard. That’s no doubt a great invention. At least music is reaching 

far and far from very little corner from Kolkata, Mumbai and other places in India. And so 

many in modern days are dependent upon that. There are students seating very far in Australia, 

Canada, USA, England etc learning Indian music live who have never seen their guru 

physically. The learning process is mostly based on the mediums such as skype, YouTube or 

other archived music in various internet sites. In this process it is not possible to inculcate the 

ideation process or the principle of music making which make music possible as it has various 

drawbacks. Most importantly internet connection quality in our country, the problem of the 

broad bands etc. It affects the audio/video quality of the conversation. Furthermore, how can 

the time of the raag be maintained when guru is in India and student is in the US? So, they 

have to manage with the temperament. Although time of the raag is not that maintain while 

learning but if wanted they have to adjust. There is no other way though.  Again, the invention 

of written documents like notation, theories of music etc has also made difference in the 

learning process in this era. Pt. Vishnu Narayan Bhatkhande, Pt. Vishnu Digambar paluskar’s 

introduction has developed the dependence of learner to the notations and the written theories. 

No doubt their contribution is legendary in the history of Indian Classical music. Classical 

music freed itself from the clutches of the fundamentalist towards a democratic orientation of 

its. The old bandishes and very khas cheezs  of old gharanas which were the autonomy of 

handful musicians were made public, which would otherwise have been absconded with time. 

Music has got enormous popularity in the country and worldwide. In this era the notations of 

gats and vistaar are easily available in staffs in books and internet sites etc. Music is part of 

the curriculum from the days of the schools. Without any familiar background a large number 

of learners learning music. This was very rare before. Indian Music has distinct identity in the 

world stage. Along with adopting the western influence in Indian Music it is seen that Indian 

Music equally influencing music of the west. But in the other side it has made the very shruti8 

based classical music materialistic. The Music which is very much oral in nature can’t be 

learned from books. Anyone can gather theoretical knowledge from book not the 

‘taalim’(learning) and this made difference in the quality of music. In this generation the artist 
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has more information than taalim.  So, the purpose is certainly not to blame any generation but 

to understand and appreciate the situation/circumstances and challenges any generation has to 

confront with particularly when several factors around us try to influence and intervene in the 

process of Classical music.  

Conclusion 

Can we dream of something, which actually doesn’t exist? We like it or not we can’t deny the 

unavoidable reality of Change. “Change is the only ultimate truth”. Like any other art classical 

music also has to evolve with the changing time. Be it in a different form than it used to be the 

music will exist as it has been through ages. The effort is to make the music long live, and they 

will continue in the future too.  
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 Music has been an integral part of human experience ever since the appearance of Man on this planet 

.Music is inseparable from human life  from his birth to death. As change is the only changeless thing 

in to this changeable world. How Music would be  away from this rule? Time is changing. Taste for 

music is also changing. Art is flowing. Use of Technology made tremendous changes in the art forms, 

Instruments ,Music theory also in technical manner. When electronic techniques first came to be used 

for musical purposes, the experimental field was fully contained with the term ‘Electronic Music’ 

.Electronic Musical Instruments date from the late 19th Century. This Paper looks out the effect of 

technology on Indian Music .Historical approach about the Indian Instruments .Contribution of 

Electronic Instruments. 

Keywords : Technology, Synthesizer, Electronic Instruments , 

 

Methodology Used: Historical Method and Survey Method. 

Introduction : We are living in the world of science and technology ,Music is also a science 

As technology has a tremendous impact on education ,it has also on Indian Music .I have 

focussed on the present situation and future plausible applications of electronic aids in the 

education of Indian Music. 

Hypothesis:  1. Music is a Science and an Art   

                      2. Every country has its own Music, Culture and Civilization. 

Historical Background:  

Every nation has its own Music, culture and Civilization. India has also its own Music .It is 

either Vocal or Instrumental. The former is everywhere acknowledged superior to the later. It 

is not in the power of Man to form an artificial instrument .so very delicate and beautiful in 

time and possessing all the pliability of a truly good voice .But man has used his mind in case 

of instrumental Music and applied technology to change the ancient age,middle age instruments 

into modern one .The history of the world tells us that nothing is stable in the world than how 

Music will be? 
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Music of India: 

As stated above, Music is a Science , an interesting past of natural past of natural Philosophy 

which by mathematical deductions from constant phenomena ,explains the causes and 

properties of sound ,limits the number of mixed or harmonic sounds to a certain series ,which 

perpetually recurs and fixes the ratio ,which they bear to each other or to one leading term ,but 

considered as an art. 

History of Instruments: 

The history relates to the existence of human culture .Ancient musical instruments may have 

been used for rituals such as a horn to signal success on the hunt or a drum in a religious 

ceremony. The oldest musical instrument in the world is considered as a simple “ Flute” 

determining a specific time for musical instrument invention is impossible, but there are 

evidences that early musical instrument  were made from animal skins, bone, wood and other 

non- durable materials . Early instruments were made from objects, such as shells and plant 

parts . As instruments evolved so did the selection and quality of materials .Virtually every 

material in nature has been used by at least one culture to make musical instruments .One plays 

a musical instrument by interacting with it in some way for eg. by plucking the strings on a 

string instrument, striking the surface of a drum or blowing into an animal horns. Evidence of 

musical instruments begins with the Indus Valley civilization. That emerged around 3000 BC. 

Various rattles and whistles among excavated artifacts are the only physical evidence of 

musical instruments. According to Rigveda various drums, shell trumpets ,harps and flutes, 

and other prominent instruments were in use during the early centuries AD, here the snake 

charmer’s double clarinet ,bagpipes ,barrel drums, cross flutes etc. Roughly from 1750 to 1900, 

many new musical instruments were developed while the evolution of traditional musical 

instruments slowed. Beginning in the 20th century, the proliferation of electricity led to 

invension of new electric instruments, such as electric guitars, synthesizers and many more. In 

reference to the field of Music Mikes made revolution in Instrumental Vocal Music. In 1877, 

Sound Recording is a mile stone in Indian Music as   there is Vocal Music Tradition .Electronic 

music, especially in the late 1990’s fractured into many genres, styles and sub-styles. The 

proliferation of personal computers began in the 1980’s brought about a new genre of electronic 

music, known loosely as chip music. With the explosive growth of computers music technology 

and consequent reduction in the cost of equipment in the late 1990’s. The number of artists and 
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DJ’s working within electronic music is over whelming, with the advent of hard disk, recording 

systems, it is possible for any home computer user to become a musician. 

 

Electronic Art Music : 

Technological advances in the 20th century enabled composers to use electronic means of 

producing sound. This took several forms. Some composers simply incorporated electronic 

instruments into relatively conventional pieces. Other composers abandoned conventional 

instruments and used magnetic tape to create music recording sounds and then manipulating 

them in some way. A number of institutions sprung up in the 20th century specialising in 

electronic music. Electronics are now part of mainstream music creation. Performances of 

regular works often use midi synthesizers to back or replace regular musicians. However the 

older idea of electronic music as a search for pure sound and an interaction with the hardware 

itself continues to find a place in composition, from commercially successful pieces to works 

targeted at every narrow audience.  

Electronic Musical Instruments : 

An electronic musical instrument is musical instrument that produces it’s sound using 

electronics .i.e. produced mechanically and only amplified electronically  for example an 

electronic Guitar. Usually   the instruments will have some way of controlling the sound by 

adjusting  the pitch frequency ,duration of each note .The border between sound effects and 

actual musical instrument is often hazy / misty . The most commonly used electronic 

instruments are synthesizers which can produce sounds of all instruments .The technique of 

playing is similar to that of  Samvadini . 

Octopad is a rhythm (Taal ) instrument ,which produces sounds of all Tala/ Thekas.It is played 

by striking it with two sticks. It is commercialized version of Tala  Vadya. Nowdays electronic 

Tabla , electronic Tanpura  is also used.It is mostly used for practice (Riyaz). 

Computer Generated Music: 

Computer  generated music is music composed by or with the extensive aid of a computer 

.Although any music which uses computers in its composition or realisation is computer 

generated to some extent, the use of computers is now so widespread that the phrase computer 

generated music is generally used to mean a kind of music which could not have been created 

without the use of computers. We can distinguish two groups of computer generated music: 
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music in which a computer generated the score, which could be performed by humans, and 

music which is both composed and performed by computers. 

Some critics claim that computers are unable to produce music of same quality as the great 

composers. 

Contribution of Electronic Instruments in Music: 

Electronic Music has now conquered their audience and have enough fans. One can listen to 

his/her favourite music anytime, anywhere with the easier way . But on the other hand 

musicians have to develop in many areas of their songs or their album or Band. It’s very easy 

to carry laptop smart phone with some production software on it, which costs half as much as 

an instrument. Electronic media can write and record their music from anywhere using only 

laptop and Internet. Technology has made Music much more accessible both in terms of its 

production and its distribution .This has allowed a many talented artists to rise to fame that 

otherwise wouldn’t have been able to . But this is also making harder for Musicians to make a 

living from their art alone. With advance technology, new synths ,mixers, sample manipulators 

and other pro tools are being introduced to get or hear more of different noises and sounds that 

you might have never heard before. Electronic Music allows for flexibility and creativity in the 

Music Production and background beats .on the other hand as the technology is upgrading day 

by day you have to deal with music software. What worse is that you may find sources with 

conflicting information .People also loses face to face inter action and spending most of the 

time in front of the Computer or use of Smart Phone increasing obesity. The results were 

changes in musical style and emphasis on new techniques. It also created a professional 

framework where musicians could rehearse and perform the same works over and over again, 

leading to the concept of a repertoire in instrumental music.   

Conclusions: 

As the technology has raised the tradition of the Guru- Shishya  parampara is diminishing day 

by day. Musicians tend to produce music in any style they choose, without concerning 

themselves with which genre they are working in. Computers have also been used in an attempt 

to imitate the music of great composers of the past. Extremely rapid technological 

developments that have occurred in the last three decades, allied to the increasing 

commercialization and economic power of the music industry. Today a vast diversity of 

musical styles and genres is available to listeners. Our musical tastes and preferences can form 

an important statement of our values and attitudes, and composers and performers use their 
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music to express their own distinctive views of the world.  Globalization and technological 

advance have led to rapid recent changes in many peoples’  life styles and our self identities 

are changing correspondingly in ever more complex ways. 
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INTRODUCTION -: 

The word cotton derives from the aerobic word Guaton " or "qutun" which means 

a plant found in conqu red lands cotton is the most universally used fibre and it ig excel 

lent for ex multitude of purpose. 

Cottoning vegetable fibre. It grows best in light, loamy soil , in area with plentiful 

season cottonfibre grows in the seed pod, or boll of the cotton plant. Each fibre is single 

elongated cell ie. flattwisted and ribbor like with a wide inner hollow lumen Cotton 

fibre is almost entirely made up ofcellulose (88% of 96%) . In add it, ion the cellulose, 

it contains small amount, of protein wax, ash, organic acids and pigment„ The cellulose 

fibres are attached by a much larger number different, kinds of mildew than L nthe 

case with wool and also the cellulose fibre are utllised under  Such Conditions  that 

exposure to mildew is almost inevitable  

 Finsishng may change the appreance of the fabric. Its servicilibty its durability fabric 

are finished to increase their attractiveness and/or Servicilibty or to impart certain 

desirable properties. The function of finishes of textile fabric is to make the cloth more 

acceptable in ahighly competitive market. It contribute either Tran increased 

asthaticvolue where the sense of sight soundand touch are involved or to increase utility 

where measurable qualities of strength crease resistance and utility are also involved. 

Finishes are classified into three categoriesall to purpose as follow. 

i) Basic finishes. 

ii) Texturizing finishes 
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iii) Functional finishes 

Mildew proof in is a functional finish used to lengthen the life of the fabric. Mildew proofing is the 

protection growth of micro—organisms, generally under tropical condition of humidity and 

temperature. The use of antiseptic material is one OF the commonest means for avoiding mi ldew 

groth on cotton. Bacteriogtatic agents or antiseptic finishesare applied to fabrics for three 

reason.They may control the spread of  diease and reduce the danger o € infection following injury. 

They help to Inhabit the development of unpleasent, odors from perspiratlon and other soil on 

fibrous structures and they reduce damage Of fabrics from mi Idew producing fungi and rot 

producing bacteria. Evidence indicates that sub to prevent fabric deterioration from micro 

organisms were known 1 n ancient egypt,s The fabric ;usedto wrap mommies were preservedBy 

applying $pices and herbswhich protect from rot. The current of aptimicrobialfinishes fromAbout 

1900  however during world war the importance of these finishes was emphasized. The germen 

army treated soldiers uniform with quanternary ammonium compounds , and records indicate that 

men wearin  the treated fabrics suffered considerably less infect ton from wound. At the present  

finishesare becoming very popular. Finishes to prevent the growth of m icro— organisms appear 

on fabrics for a wide variety O P apparel , home farnishing commerical and industritalproducts. 

Apperal items include socks, shoe, living foundation garment , sport wear etc. 

Fabrics for tends,tarpantin  and auto convertible tops have a longer lifewhen      treat. Edfinishes 

that reduce rot and mildew damage. 

 A sutaible antiseptic for general use must not be ex pens ivei t must, be co lour less and odourless 

unaffected by heat and r e ad soluble in any of the finishing propertions which may be applied in 

the laterstage of manufacture 

Urea formaldehyde and cod'" 1 um c h I or 1 de ore a mi ldew preservative B has been used 

extensively. 

Mildew proofed textiles offer to the consumerthe advantage of the prolonged were 1 if e for a 

garment c lanner and more sanitary fabric h prievention of staining caused by micro—organisms 

and avaidance of offensive odour on the reference to the latter presently existing odour are not 

destroyed but these caused by hact,rial action pres per at ion products can be inhabited. 

In addition to extend the 1 if e of the cloth it  is necessary to find out, the micro—organisms which 

deteriorate the fabric and to overcome over the said Problem In the present study investigater is 

trying to  identrify the  micro organisms of the mildew and the strength lossed by the mildew and 

the strength which could be  proctected by using the selected mildew proof be agents  
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OBJECTIVES-: 

i )To develop the culture i . e . fungi , bacteriaformi1dew. 

ii) To apply the culture on the cloth. 

iii) To apply the m i I dew proof ingreadients to the cloth and then micro—organisms. 

iv) To test the tensile strength of the affected l non—affected cloth and simple cloth. 

LIMITATIONS-: 

i) Grey cloth was selected for experimentation. 

ii) Two mi 1 dew proofing agents were used for the study. 

HYPOTHISIS: 

i ) Tensile strength of grey ( simple) cloth is more than mildew affected cloth. 

ii)Tensile strength of grey ( simple ) cloth and mildew proof finish applied cloth  

is morethan affected cloth, 

iii) Tensile strength of the cloth to which urea formaldehyde is applied; is more than 

the cloth, which is finished with cadmium chloride. 

REVIEW OF LITURATURE -: 

(A)  Cotton  

i) General information. 

ii) Characteris tics —phys iCal and chemical. 

(B) FINISHES 

 i) Meaning 

 ii) Objectives 

 iii) Various finishes (type) 

(C)MILDEW PROOF FINISHES 

i) Micro Organisms 

ii)  importance  

iii) Ingredients used for mildew proofing characteristics of ingredients. 

MLTHODOLOGY 

i ) Slection of Sample :- While gray cotton cloth will be se lected as a sample material for the 

study, Requirement of the grey cotton cloth will be about five mts. for the said study. 

ii) Slection nof Mildew proofing agents:- Mildew proofing agents selected for Enlisting will 

be urea formaldehyde t salicy Ian Lde. 

iii) DEVELOPMENT OF CULTURE;- 
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i) Different organisms will be isolated from cloth in 

which dilution plate technique will ba followed in tha  

step by step which is given below. 

1 gram. cloth/ 9 ml. water—dilution pouring incubation. 

ii) Isolated pure culture will grow in plate on suitable 

medium. 

iii)Identification of microorganisms 

iv) APPLICATION OF MIDEW PROOF CHEMICALSON THE FABLICS ON 

Suitable dilution of chemicals be 'ihegray cotton will dipped In chemical, and be dried. And 

than the chemical treated Cabrio will deep in the culture suspension andthan the sample incubate 

at appropriate ternp. /RH./ time, 

V) CONDITING THE SAMPLES 

For appropriate condoning of the (temp./RH/Time) samples will be kept on guaze plats, which 

will be put on stand in the jar. Before keeping the samples water will be added in the jar for 

maintaining the humidity . level of the water will adjusted for the safty of sample 

vi)Evaluation of the Sample 

'Theevaluation of the sample will comprse following points . 

i) Tensile strength of the plain graay cloth . 

ii) Tensile strangth OE the mildew affected cloth . 

iii) Tensile strength of chemically treated and mildaa culture applied fabric. 

SATISTICÄL ANALYSIS 

'The collected data will be processed by compulig the average and applying tha“chi. 

Square test". 

RESULT AND DISCUSSION 

The findings of  the Study  are discussed under the following headings . 

i)FABRIC COU 

ii)  IDENTIFICATION OF THE MICRO-ORGANISMS IN  MILDWED CLOTH  

iii) TENSILE STRENGTH OF THE SAMPLES. 

iv) COMPARISON IN THE SAMPLES REGARDING THE TENSILE  STRENGTH 

 SUMMAR Y 

 “  A finish is defined anything that, is done to fibre. Yarn or fabric to change the to  appearance  

(Dantyagi S . )Fabrics are finished to increase   attractiveness and  for serviciability or certain 
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desirable properties.Mildew proof finish is a foundation finish used to lengthen the life of the 

fabric. Mildew proofingis the protection from growth of micro—organisms.The present study 

was undertaken to identify the micro—organisms and was carried out on the grey cotton cloth, 

by applying the selected three microorganisms and two chemicals i . e. Aspergilluias noar 

Chacomium and u reaformaldehyde respectively. for 15th and 30th days.To measure the tensile 

strength of the Samples the following method was adopted.Grey cotton cloth was washed and 

dired in sunlight. Then the strips of the size 6X2 inches ware cut and ravelled .Then the  

samples were Simple grey cloth mildew applied cloth ied on chemically treated cloth. These 

samples were Stored  in ten incubated moist chambers severately First reading of the tensite 

strength was taken after 15th days and second after 30th days. The tensile strength of the 

Samples after 15th days & 30th days Was Cacluted  for Version  by applying  “F” Test and the  

result was Surmised  as below Companion between the Tensiline  strength fo the sample after 

15 th  & 30 days    has been made calculating statistically. From statistical analyst  it  was 

found that the mi1dewed cloth lost the tensile strength more after 15th & 30th days. When 

Compired With sample moisted cloth.  On applying 'F  test it was concluded that. mildewed on 

cadmium chloride cloth  lost the tensile strength more after 15th & 30th days while Comprised 

with the samples treated by urea formeidehyde on mildewedcloth. 

CONCLUSION 

The results obtained from the Samples treated With Ureaformeidehyde  was good when 

compared with Sample moistened, mildewed and cadmium chloride treated cloths Because 

urea formeideiyd in it  self  is a resin i.e. a binder. 

APPENDI X –I 

                                              Details of The Selectect Material 

Name of material                    –                      Gray Cotton 

Width of material                    –                       10.7 cm 

Length of  material                  –                        2 meters. 

Wave                                     --                         Plain 

Quality                                    -                        Superior quality 

Medium                                   -                        B 

Cost per Meter                          -                         Rs. 11/per meter. 

Production                                -                         Johnson cotton  mils 

Bombay. 
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                Made in India 

Appendix - II 

Conditioning of the samples:- 

For appropriate conditioning of the (tem/RH/time) samples are kept on the guaze plaets, which 

are kept, on the stands in the jar. Before keeping the samples, water is added in the jar for 

maintaining the humidity. Level of the water is adjusted for the safty of the samples . 

Appendex – III 

Tensile strength of the samples applied with Micro Organisms:- 

Sr.No                Name of the Micro organisms          Average tensile  Stranght 

Mg/CM2 

                                         Warp Wise                                                 Weft Wise 

1 Aspergillums Nigar 13.1Kg/ cm2 3.83 Kg/cm2 

2 Chatomium 13.3 Kg/ cm2             3.4Kg/Cm2 

3 Trichoderma 8.2 Kg/ cm 3.43Kg/cm2 
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Wheat is an important crop and use as a staple food for more than one third population of the 

world. Drought is the major limitations for the production of crops. Hence there is increase need of 

drought tolerance in plants. Proline acts an osmoregulation in many plants. In present study carried 

out to investigate the effect of foliar application of two concentration of proline 100 ppm and 200 ppm 

on some physiological characteristics of Wheat plants under different levels of drought stress of one 

day and two-day interval water supply to plants. From this results it was found that the both the 

treatments showed the slight increase in some physiological characters such as root length, stem length, 

fresh weight, dry weight and chlorophyll content. The treatment 200 ppm proline concentration was the 

highest shoot length (21.22cm), root length (6.2 cm), Fresh weight (2147mg), dry weight (1674 mg) as 

compared to control. Similarly, the total chlorophyll content also found to be highest at 200 ppm (95%) 

as compared to control (78.6%). From the results it was observed that the proline enables the plant to 

adapt in stressed condition by maintain some physiological characters.  

Key Words: Drought stress, Wheat, Proline, Total Chlorophyll Content. 

 

I.  INTRODUCTION: Triticum aestivum L. (Gahu) belonging to family Poaceae The 

‘mature’ wheat plant is the culmination of all the development and growth processes 

throughout the life cycle. Throughout their life cycle, plants are subjected to various types of 

environmental stresses, which include salinity, water deficit, temperature extremes, toxic metal 

ion concentration and UV radiations. These environmental factors limit the growth and 

productivity of plants to varying degrees, depending upon severity of stress. Water is one of 

the important factors affecting plant growth and yield. The water wealth of natural resources 

are related to the existence of life and preservation has become vitally important (Ehsan, 2011). 

Agriculture is the sector where the main consumer of this resource in most countries of the 

world. In the past decade, the country has witnessed accelerated economic growth (Foued 
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chéour et al., 2014).  India has very poor rural roads affecting timely supply of inputs and 

timely transfer of outputs from Indian farms (Fitter and Hay, 2002).The most immediate 

consequence of drought is a fall in crop production due to inadequate and poorly distributed 

rainfall, which may also lead to decline in fodder supplies from crop residues. This further 

reduces the capacity of the farming sector, leading to lower crop output in the subsequent 

farming season. Irrigation systems are inadequate, leading to crop failures in some parts of the 

country because of lack of water. Indian wheat farms, for example, produce about a third of 

the wheat per hectare per year compared to farms in France. Rice productivity in India was less 

than half that of China (Fisher et al., 2015).The Indian food distribution system is highly 

inefficient. The irrigation infrastructure is deteriorating. The over use of water is being covered 

by over-pumping aquifers but, as these are falling by one foot of groundwater each year, this 

is a limited resource. Irrigation facilities are inadequate (Chaves, et al., 2002). Drought is one 

of the most common environmental stresses that affect growth and development of plants 

(Pareek et al., 2011). Drought stress is one of the major abiotic stresses in agriculture 

worldwide. Drought continues to be an important challenge to agricultural researchers and 

plant breeders. Severe drought stress also inhibits the photosynthesis of plants by causing 

changes in chlorophyll content, by affecting chlorophyll components and by damaging the 

photosynthetic apparatus (Joseph et al., 2015). The reactions of plants to water stress differ 

significantly at various organizational levels depending upon intensity and duration of stress 

as well as plant species and its stage of growth. Proline can serve as a source of energy, nitrogen 

and carbohydrates. Accumulation of proline has been advocated for use as a parameter of 

selection for stress tolerance (Hong et al., 2002). Proline applied as pre-sowing seed soaking 

treatment alleviated the adverse effects generated by drought stress in Triticum aestivum 

resulting in enhanced growth and yield characteristics (Kamran et al, 2009). Proline 

accumulation might respond to stresses such as temperature, drought and starvation. According 

to Caballero, et al., (2005) investigated  the effect of proline, on drought stress in wheat plant, 

using various concentration of proline and giving water stress in cultivated wheat plant in pot 

experiment The phenomenon of proline accumulation is known to occur under water deficit, 

(Hare et al., 1998). The accumulation of proline is essential for plants under osmotic stress 

(Nanjo et al., 1999). 

II. MATERIALS AND METHODS: The pot experiment was conducted on 2017 in the 

department of Botany campus; RTM Nagpur University in first week of March. For the study, 

selected two sets of pot and each sets consist of ten pot.  Pots were kept under natural light 
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conditions, the soil (2000 g) put into the pots. The experimental design was a completely 

randomized design with three replicates. All pots were not applied any organic and 

inorganic fertilizer. The seed were sown in the potted field soil and allowed to grow for 21day. 

Water stress applied from after 21 days to 28 days. During irrigation, the crop treated with 100 

ppm, and 200 ppm concentration of proline. Two methods of treatments were used 1.  Foliar 

spraying treatments: 100 ppm and 200 ppm concentration of proline were sprayed after 7 days 

interval on wheat plants 2. Crop was irrigated four weeks by different amount of water after 

one day and two day interval.  The plant height was measured after 29 th day of   foliar spraying. 

Randomly 8 plants were selected for calculating the mean value of plants. The mean height 

was calculated for each treatment and compared with control. Then wheat of chlorophyll 

pigment was extracted from the fresh leaves of each treatments and control. The extraction of 

leaf pigments was performed with 80% acetone, and the contents of chlorophyll a and b [g 

kg−1 (fresh tissue)] were measured using a spectrophotometer at 645 nm and 663 nm and 

calculated using the equations given in (Williams. 1984). Calculated and evaluated the results 

and were compared with control. Proline was extracted from 0.5 g of fresh leaf tissue into 10 

ml of sulfosalicylic acid and filter through whatman no:2 filter papers. Proline was determined 

by ninhydrine method (Bates et al., 1973). 

OBESERVATION 

Table 1: The effect of proline on yield attributing parameters of wheat plant 

(One alternate day of water stress) 

 

Table 2: The effect of proline on yield attributing parameters of wheat plant 

(Two alternate day of water stress) 

Treatments Root 

Length(cm) 

Shoot 

Length 

(cm) 

Fresh 

Weight(mg) 

Dry 

Weight(mg) 

Control 5.3 13.11 1007 0613 

Treatments   Root 

length 

(cm) 

Shoot length 

(cm) 

Fresh weight  

(mg) 

Dry weight 

(mg) 

Control 4.3 10.5 540 240 

100ppm 5 12.8 710 350 

200ppm 5.5 13.3 830 465 

http://www.scialert.net/asci/result.php?searchin=Keywords&cat=&ascicat=ALL&Submit=Search&keyword=experimental+design
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100ppm 6 17.5 2126 1645 

200ppm 6.2 21.22 2147 1674 

Table 3: % of proline and leaf chlorophyll content after foliar application of proline on 

one day water stress 

Treatments Proline % Leaf chlorophyll % 

Control 2.79 63.2 

100ppm 3.21 83.5 

200ppm 4.84 94.7 

Table 4: % of Proline and Leaf Chlorophyll after foliar application of proline on two 

day water stress 

Treatments  Proline Content % Leaf Chlorophyll  % 

Control 8.98 78.6 

100ppm 72.9 94.7 

200ppm 75.7 95 

Graph 1 & 2: (From Table 1) 

The effect of proline on one alternate day of water stress on morphological parameter of 

wheat plant 
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Graph 3 & 4: (From Table 2) 

The effect of proline on two alternate day of water stress on morphological parameter of 

wheat plant 

 

Graph 5: (From Table 3) 

Showing % of the proline and leaf chlorophyll content after foliar application of proline 

on one day water stress 
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Graph 6: (From Table 4) 

Showing % of the proline and leaf chlorophyll content after foliar application of proline 

on two day water stress 
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 Photo plate showing the treated plant after   giving the two days interval of water stress 

III. RESULT AND DISCUSSION  

The present study investigates to study the effect of proline concentrations on drought 

stress. From the above tables and graphs, it was observed that, as the concentration of proline 

increases the height of wheat plant also increases, similarly it showed the better effect on fresh 

weight, dry weight and chlorophyll content. The treatment was given to wheat plant with two 

concentrations of proline i.e. 100 ppm and 200 ppm for 21 days duration. First observation was 

taken after one day of water stress and proline treatment, after comparing with control, the 

height of wheat plant was found to be maximum in 200 ppm (13.3cm) followed by 100 ppm 

(12.8cm) and minimum in control (10.5cm). In case of fresh weight and dry weight in 200 ppm 

was (830mg and 465mg) and in 100ppm (710mg, 350mg) and in control it was (540mg, 

240mg).The chlorophyll content was found maximum in 200 ppm (94.7%) and 100ppm it was 

(83.5%) while minimum in control (63.2%). Also the proline content was maximum in 200ppm 

(4.84%) followed by 100ppm (3.21 %,) and was minimum in control (2.79%).  

  The second observations along with proline treatment two days water stress was given 

and different results were obtained as compared to first observations ( Table – 3 & Graph 5). 

The height of plant was found to be maximum in 200ppm (21.22cm) followed by 100ppm 

(17.5cm) and (13.5) was minimum in control. Similarly fresh weight and dry weight maximum 

in 200ppm (2147mg and 1674mg) followed by 100 ppm(2126mg and  1375mg) and minimum 

in control (1007mg and 613mg).The chlorophyll content was in 200ppm (95%), 

100ppm(94.7%) and control (78.6%) and proline content was in200ppm (75.7%), 100ppm 

(72.9%) and control((8.98%). Proline is an amino acid, plays an important role in plants. It 

protects the plants from various stresses and also helps plants to recover from stress more 
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rapidly. When applied exogenously to plants exposed to stress, proline results in increased 

growth and other physiological characteristics of plants. Similar types of result obtained by Rui 

Guo,(2013) showed that the organic acids metabolic regulation was closely related to the plant 

water stress resistance. The change of organic acid may be adaptive mechanism by which wheat 

seedlings maintain their intracellular osmotic balance under water stress.  

IV. SUMMARY AND CONCLUSION 

  The project study focuses on the application of proline (amino acids) with the goal of 

finding ways to cope with water scarcity and understanding the physiological adaptations of 

wheat plants to drought by using amino acids. A pot experiment done, to investigate the 

influence of different concentrations proline (200ppm and 100 ppm) to reduce the effect of 

water stress on the some physiological characteristics of wheat (Ttiticum aestivum.) under 

different irrigation levels (1 day and 2 day) interval of water supply. Compared with that in the 

untreated plants, a considerable improvement was observed in the growth and yield of the 

wheat plants sprayed with different concentrations of proline. 

Wheat plants positively responded to the spraying of proline showed high drought 

tolerance. The wheat plants were more tolerant of drought when sprayed with 100 ppm proline 

and 200ppm proline. The chlorophyll content of the untreated plants evidently decreased and 

was lower than that of the treated plants. The results showed that the amount of chlorophyll in 

the leaves decreased at low amounts of irrigation water. The use of proline is an innovative and 

promising way to reduce the impact of drought on plant growth and crop production.  
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India's digital economy consists of 14-15% of its total economy. It is estimated to rise up to 20% by 

2024. As per reports from Cybersecurity firm Kaspersky, cyber frauds in India will likely to increase in 

2021 with continuous growth in her digital economy.  India has witnessed a sharp rise in the number 

of cyber incidents among the different sectors of the economy. As per the information brought before 

and tracked by Indian Computer Emergency Response Team (CERT-In), there were total cases of 

17,560, 24,768 and 26,121 of hacking of Indian websites during the year 2018, 2019 and 2020, 

respectively. As per the data shared by the Government, there was jump in the Cyber security incidents 

from 3, 94,499 in 2019 to 11, and 58,208 in 2020. On average, 3,137 cyber security-related issues were 

stated every day during 2020. Over the last two years, India has suffered with many high-profile cyber-

attacks. The Government of India has taken many initiatives to preserve cyber security and to tackle 

cyber threats. This paper tries to present the types of cyber security threats and major initiatives taken 

to preserve cyber security and to tackle cyber threats. 

Keywords: Cyber Security, Government, India, Initiatives, Cyber-attacks. 

 

Introduction 

As per reports from Cybersecurity firm Kaspersky, cyber frauds in India will likely to increase 

in 2021 with continuous growth in her digital economy.  India has witnessed a sharp rise in the 

number of cyber incidents among the different sectors of the economy. As per the information 

brought before and tracked by Indian Computer Emergency Response Team (CERT-In), there 

were total cases of 17,560, 24,768 and 26,121 of hacking of Indian websites during the year 

2018, 2019 and 2020, respectively. As per the data shared by the Government, there was jump 

in the Cyber security incidents from 3,94,499 in 2019 to 11,58,208 in 2020. On average, 3,137 

cyber security-related issues were stated every day during 2020. Over the last two years, India 

has suffered with many high-profile cyberattacks. Among these, it was alleged that some were  

originating in North Korea that targeted the Kudankulam Nuclear Power Plant and the Indian 
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Space Research Organisation (ISRO) in 2019. Very recently, security consultants reported 

finding a China-backed operation to target India’s electricity grid.  

Cyber security 

Cyber security is referred to as to the body of technologies, processes, and practices designed 

to protect networks, devices, programs, and data from attack, damage, or unauthorized access. 

Cyber security may also be termed as information technology security or electronic information 

security. Cyber security is the practice of protecting computers, servers, mobile devices, 

electronic systems, networks, and data from mischievous attacks.  The term Cyber security 

applies in different contexts, which may vary from business to mobile computing. It can be 

classified into a few common categories. Network security - It is the practice of safeguarding 

a computer network from attackers, whether targeted attackers or opportunistic malware. 

Application security – The main focus of Application security is to keep software and devices 

free of threats. Successful security starts at the design stage, well before a program or device 

is installed. Information security - The main aim of Information security is to protect the 

integrity and privacy of data, both in storage and in transit. Operational security – It includes 

the practices and decisions for handling and safeguarding data assets. 

Objectives of the study 

1. To study the types of cyber security threats 

2. To state few recent cases of cyber attacks in India. 

3. To study the major cyber security initiatives taken by the Government of India to preserve 

cyber security and to tackle cyber threats. 

Research Methodology 

The present study is based mainly on the secondary sources of data which is collected from 

various websites relating to Cyber Security and Government Initiatives to Combat Cyber 

Threats.  

Rationale of the study 

India's digital economy consists of 14-15% of its total economy. It is estimated to rise up to 

20% by 2024. As per reports from Cybersecurity firm Kaspersky, cyber frauds in India will 

likely to increase in 2021 with continuous growth in her digital economy. On average, 3,137 

cyber security-related issues were stated every day during 2020. Over the last two years, India 

has suffered with many high-profile cyber attacks. Thus, there is a pressing need for India to 

upgrade its cyber security strategy and also to take Initiatives to combat Cyber threats. 
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Types of cyber security threats 

Phishing 

Phishing is the exercise of sending fake emails that look like emails from reliable sources. The 

objective of this practice is to steal sensitive data like credit card numbers and login 

information. Phishing is the most common form of cyber attack. This can be safeguarded 

through education or a technology solution that filters malicious emails. 

Ransomware 

Ransomware is a type of malicious software. It is prepared to extort money by blocking access 

to files or the computer system until the ransom is paid. Paying the ransom may not assure that 

the files will be recovered or the system restored. 

Malware 

Malware is a type of software, which is designed to gain unauthorized access or to cause 

damage to a computer. 

Few recent cases of cyber-attacks in India 

According to Global Cyber Security Index 2018, India is positioned at 23rd place globally in 

terms of its vulnerability to cyber-attacks. Some of the recent examples of cyber attacks on 

India are: A Goldman Sachs backed firm Cyfirma has alleged in a report that Chinese hacker 

group APT 10 (also known as Stone Panda) had attacked the Covid-19 vaccine manufacturers 

in India. The firm Cyfirma has also stated that there were links between the Chinese 

government and Stone Panda.  Microsoft has detected, in November 2020, cyber attacks from 

Russia and North Korea. Microsoft stated that these cyber attacks were made with a target  to 

the Covid-19 vaccine manufacturing companies in India, France, Canada, South Korea and the 

United States. Similarly, in February 2021, a US-based cyber company had made an allegation 

about the Chinese group called Red Echo. They warned that Red Echo was targeting India’s 

power sector with the help of malware called ShadowPad. 

 Major cyber security initiatives taken by the Government of India to preserve cyber 

security and to tackle any cyber threats 

1. Indian Computer Emergency response Team (CERT-In) 

CERT-In is a nodal agency at the national level set up for the emergency response of any type 

of cyber security breaches or attacks or any cyber security-related incidents. All departments 

and organizations must give information to CERT-In immediately in case of any cybersecurity 

attacks or any issue related to cybersecurity. CERT-In also issues cybersecurity advisory and 
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guidelines to challenge any risk and threats. In September 2019, CERT-In gave information  

about the Necurs malware and also issued  advisory on fake income tax calculator. 

2. National Critical Information Infrastructure Protection Centre (NCIIPC) 

NCIIPC was founded in 2014. It was founded with a main aim to defend critical information 

infrastructure and to lessen risk and susceptibilities. The NCIIPC organization was formed 

under section 70A of IT ACT 2000. 

3. Guidelines for Organization’s Chief Information Security officers (CISOs). 

With the threat of recent cyber attacks on India, the Ministry of Electronics and Information 

Technology (MeitY) has issued guidelines for the organization’s chief information security 

officers (CISOs) in order to make sure if they are following best cyber security practices. 

4. Cyber Swachhta Kendra (Botnet Cleaning and Malware Analysis Centre) 

The Government of India, under Ministry of Electronics and Information Technology (MeitY) 

has launched in 2017, Cyber Swatchta Kendra initiative to scan, detect and clean any botnet 

malware infections. This was done in order to maintain cybersecurity and safe cyber 

environment. It works for mobile and computer devices. It has tools like- M-Kavach, 

AppSamwid, USB Pratirodh, and Botnets. To detect and remove malware infection, the bot 

malware removal tool is to be downloaded. This can be downloaded from the official website 

offered by Quickheal. 

5. To make regular Audit of Government Websites 

The MeitY has issued order to audit entire website before uploading it to the main server. This 

has been done in order to make sure that there is no malicious files or any hidden virus injected 

into website files or in application files. Besides, the MeitY has also ordered to undertake audit 

at regular intervals. This initiative of  Government of India regarding audit of department 

website on regular basis will help to reduce the cyber security disturbances. The Government 

of India has empanelled many Cyber security firms to complete the website and application 

audit task. 

6. Crisis Management Plan 

The Government of India has prepared  Crisis Management Plan in order to check any cyber 

attacks and to lessen cyber risk. All Ministries, Centre and state departments has to implement 

crisis management plans in critical sectors of the nation. 
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7. Regular Training Programs 

Technology is changing continuously and upgrading daily. With this, the cybercriminals are 

also upgrading their cyber attacking methods with advanced technologies. To check these cyber 

attacking methods, Cyber security administrators need to be updated about the latest 

advancements and security trends. It is also very vital to regularly upgrade their skills and 

knowledge, The Government of India has announced to conduct regular training programs for 

CISOs, Network and system administrators to deal with advanced cyber security threats. Very 

recently, during 2020-21, the MeitY has virtually trained over 4,000 government officials in 

cyber safety in just a period of three months, in the wake of a rise in such cyberattacks. 

8. Personal Data Protection Bill, 2019  

In The Personal Data Protection Bill draft 2019, it has been proposed to store personal data 

within India only. Further, the personal data cannot be stored abroad without approval of Data 

Protection Agency, critical data cannot go abroad. The Personal Data Protection Bill 2019, 

proposes heavy penalties for any violation. There is a penalty of INR 5 crores for a minor 

violation and INR 15 crores for serious violation and organization executives can also face a 

jail term. 

9. National Cyber Security Strategy, 2020 

The Government of India is framing National Cyber Security Strategy 2020 (NCSS 2020) for 

five years, i.e., 2020-25. This strategy has been planned to ensure a safe, secure, trusted, 

resilient and vibrant cyberspace for our Nation’s prosperity. 

10. National Cyber Coordination Centre (NCCC) 

The National Cyber Coordination Centre (NCCC) has started to generate situational awareness 

of existing and potential cyber security threats. The Centre came into operation from 2017. 

11. National Cyber Security Policy, 2013: This policy offers the vision and strategic direction 

to safeguard the cyberspace of India. The main objectives of the policy are: 

i) To generate a secure and robust cyber-ecosystem and building adequate trust and 

confidence in electronic transactions. 

ii) The policy targets to guide stakeholder’s (users) actions for ensuring protection in 

cyberspace. 

iii) To strengthen the regulatory mechanism in India for safeguarding secure cyber 

ecosystem. 

iv) To develop suitable indigenous technologies in the ICT sector. 
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12. Cyber Surakshit Bharat Initiative: This initiative was launched by Government of India 

in 2018. The main aim of the initiative is to spread awareness about cybercrimes in India. The 

initiative also emphases on the capacity building of Chief Information Security Officers 

(CISOs) and frontline IT staff across all government departments. 

13. Sandes Platform: 

This Platform was launched in 2020 for State and Central government employees. Later, the 

scope has been extended to every citizen. It is an instant messaging platform like WhatsApp. 

It was previously named as Government Instant Messaging System(GIMS). Anyone with a 

mobile number or email id, can use this Platform for all kinds communications. The platform 

will guarantee secure communication between users. 

Suggestions to improve cyber security 

1. The Government shall provide continuous, robust and effective training to law 

enforcement agencies and also to individuals with a special emphasis on cyber security 

and safe internet handling techniques. 

2. The union budget should have a separate head for cyber security. 

3. There is a need to improve coordination at international, national, state and local levels 

among governments of different countries in combating cyber attacks. 

4. Infrastructure for controlling cyber crime is to be developed. This can be done by 

creating more cyber cells, cyber courts and cyber forensic labs. 

5. Website owners must be made more cautious towards traffic on their sites and report 

any irregularity. 

6. cyber security audit by independent agencies must be made mandatory. This can be 

done through an amendment to the Information Technology Act (IT) 2000 by inserting 

this provision. 

7. ‘Police’ and ‘Public Order’ are State subjects as per the Constitution of India. 

States/UTs shall take responsibility for prevention, detection, investigation and 

prosecution of crimes through their law enforcement machinery. 

Conclusion 

Though there are some challenges such as poor cyber security infrastructure, low awareness of 

people about cyber crimes, many data-related problems, lack of requisite cyber skills and 

training of the law enforcement agencies etc. in tackling cyber offences. However, with the 
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existing and proposed legal framework, it is expected that India can achieve success in 

combating cyber attacks and thus preserving cyber security. 
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Plagiarism is not a replacement development, however given the proliferation of simply accessible 

electronic resources in recent times, it has become such a lot easier for college kids to ‘cut and paste’ slabs 

of text. this may typically result in assignments being submitted that area unit inadequately documented or, 

worse still, assignments being submitted that area unit for the most part (or entirely) the work of somebody 

else. Plagiarism may be a major problem for research. There are, however, divergent views on the way to 

outline plagiarism and on what makes plagiarism condemnable. During this paper, we tend to explicate 

the idea of “plagiarism” and discuss plagiarism normatively in relation to research. We propose that 

plagiarism ought to be understood as “someone victimization somebody else’s intellectual product (such 

as texts, ideas, or results), thereby implying that it's their own” associated argue that this can be an 

adequate and fruitful definition. 

Keywords: Concept of Plagiarism, types of plagiarism, Plagiarism Detection, Punishments. 

 

Introduction 

The goal of research is to provide information, and therefore the aim of manufacturing information 

is to enhance human scenario whereas doing research victimization unethical or inappropriate 

suggests that ends up in scientific corruption that is against knowledge base production. No doubt, 

there is plagiarism within the scientific community though it's against basic scientific principles. 

Plagiarism is useless, nonsense, and unethical and therefore out.one of the pathological elements 

within the relationships between individuals is that the legal culture in society. Plagiarism is one 

among the vital problems with universities in recent years. Within the last 20 years, the progress 

in technology, that is, running websites to produce university services, the copy paste tool, and 

numerous pre-fabricated papers, has created for a rise in plagiarism. Today some media publish 

worrying news of plagiarism in scientific publications, as well as information manipulation by 

well-known scientists. Plagiarism is many years recent, but thanks to the progress in info 

technology, it's no inheritable new and totally different strategies compared to the past. Plagiarism 
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was nearly a rare development till 1990; however, it is unfolded across the planet in recent years 

and has upset the educational community. 

Concept of Plagiarism: 

Plagiarism (Latin plagere=kidnap, plagiatum= “stealing people”), suggests that the act of 

appropriation or copying someone else’s written, inventive or different inventive work as your 

own, either partially or in whole, while not specifying the supply or authorship of the first. Not 

like forgery during which is questioned the genuineness of the work, plagiarism is that the misbr 

and unethical repeating of another’s work, that is up as its own. Plagiarism is literary term for 

stealing, repeating others’ works. In recent years, it is understood as a violation of copyright. 

Typically speaking, plagiarism is once somebody uses somebody else’s ideas, statements, 

linguistic vogue and does not acknowledge the intellectual authors. In brief, plagiarism is passing 

off somebody else’s work or ideas as your own to realize some profit. For college kids, ‘benefit’ 

could mean making an attempt to induce a more robust grade or mark, or meeting a point thus 

marks are not lost. Whether or not you plagiarize deliberately or accidentally, it is unacceptable. 

Plagiarism could be a well-known and growing issue within the tutorial world. It is calculable to 

create up a considerable a part of the overall range of great deviations from sensible analysis apply. 

All of the following are considered plagiarism: 

 turning in somebody else’s work as your own 

 copying words or concepts from some other person while not giving credit 

 failing to place a quotation in quotation marks 

 giving half-truths concerning the supply of a quotation 

 changing words however repetition the structure of a supply while not giving credit 

 Repetition such a large amount of words or concepts from a supply that it makes up the bulk 

of your work, whether or not you offer credit or not (see our section on “fair use” rules) 

Attention! Dynamic the word of an artless supply isn’t ample to forestall plagiarism. If you've got 

preserved the essential plan of an artless supply, and haven't cited it, then despite however 

drastically you'll have altered its context or presentation, you've got still derived Most cases of 

plagiarism are often avoided, however, by citing sources. merely acknowledging that sure material 
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has been borrowed, and providing your audience with the data necessary to search out that supply, 

is sometimes enough to forestall plagiarism. 

 

Objectives of the Study  

1. To understand the Concept of plagiarism. 

2. To know the awareness on plagiarism. 

3. To describe the present status of plagiarism. 

4. To study the punishments for plagiarism. 

Plagiarism can be classified into five categories: 

1. Copy & Paste Plagiarism. 

2. Word Switch Plagiarism. 

3. Style Plagiarism. 

4. Metaphor Plagiarism. 

5. Idea Plagiarism. 

There are two types of plagiarism are more occurs: 

1. Written plagiarisms: this type of plagiarism typically done by students or researchers in 

educational enterprises, wherever documents area unit identical or typical to the first documents, 

reports, essays scientific papers and art style. 

2. A source code plagiarism: additionally done by students in universities, wherever the scholars 

making an attempt or repetition the entire or the elements of source code written by some other 

person as one’s own, these kinds of plagiarism it is tough to notice. 

Plagiarism is once somebody uses somebody else’s ideas, statements, linguistic vogue and 

does not acknowledge the intellectual pioneers. Plagiarism main goal is to deceive the reader. 

Author created a stimulating comment that one amongst the manuscripts received for publication 

characterized as follows: “Your work is sweet and original. Sadly, the elements that area unit smart 

aren't original, and also the elements that area unit original aren't good” 

Plagiarism Detection Methods 
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1. Manual detection: done manually by human, its suitable for lectures and teachers in checking 

student’s assignments but it is not effective and impractical for a large number of documents 

and not economical also need highly effort and wasting time. 

2. Automatic detection: (Computer assisted detection): there are many software and tools used 

in automatic plagiarism detection, like Plag Aware, Plag Scan, Check for Plagiarism, 

authenticate, PlagiarismDetection.org, Academic Plagiarism, The Plagiarism Checker,  

Urkund, Docoloc and more. 

What is wrong with Plagiarism? 

Here are just a few reasons why plagiarism is wrong, and not worth the risks: ·  

 Not doing your own work means that you limit your learning (you cheat yourself).  

 Taking someone else’s work and not giving them credit is unfair to them (youcheat others). 

 You may damage your future study and employment prospect (who wants a dishonest student 

or employee?).  

 You will not develop the skills you need to get and keep a job.  

 You damage the reputation of the University (and other graduates who have done their own 

work).  

How to avoid plagiarism? 

One resolution could be that you simply solely write on your own concepts and avoid mistreatment 

alternative sources altogether. However that is NOT a decent plan as a result of you learn a good 

deal from what others have thought, invented, created, created, composed or written. Here are 

some much better ways for creating your work plagiarism-free: It is terribly simple to search out 

info on a subject that must be explored, however it is not continually simple to feature that info to 

have work and don't produce a plagiarism. There are ways that to avoid plagiarism, and May 

simply be followed easy steps once writing a paper. 

There are many ways that to avoid plagiarism. 

1. Paraphrasing - once info is found that is nice for analysis, its browse and written with own 

words. 
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2. Quote - terribly economical thanks to avoid plagiarism. It is virtually the expression of sure 

authors and that they sentences are continually placed in quotes. Use of verbatim text/material 

should be capsulate in quotation marks. 

3. Quotation or citation within the text marked with variety the amount the quantity at the top of 

the citations whereas beneath this number is expressed the reference from that the quote was 

taken. 

4. Citing own material - If the author of the fabric used it in Associate in Nursing earlier paper, 

he/she shall quote he/she self, as a result of if this can be not done, he/she plagiarized 

him/herself continually acknowledge the contributions of others and therefore the supply of 

concepts and words, in spite of whether or not paraphrased or summarized.  

5. References should be listed at the top of the article and includes sources wherever authors 

found the data within the given article. 

6. continually follow the foundations to properly cite references, acknowledging concepts taken 

at conference and formal and informal conversations; 

7. Reference should embody full bibliographical information; 

8. Any supply that's per the text should be listed within the references; 

9. Quotation marks ought to be used if ar traced quite six consecutive words; 

The author should acquire permission from alternative authors/publishers to breed the tabular, 

graphic or image attachments or used text beneath copyright 

Copyright laws: 

Copyright laws exist to shield our belongings. They create it extralegal to breed somebody else’s 

expression of concepts or info while not permission. This may embrace music, images, written 

words, video, and a range of different media. At just one occasion, a piece was solely protected by 

copyright if it enclosed a copyright trademark (the © symbol). consistent with laws established in 

1989, however, works square measure currently copyright protected with or while not the inclusion 

of this image. Anyone United Nations agency reproduces proprietary material improperly is often 

prosecuted in a very court of law. It doesn't matter if the shape or content of the first has been 

altered – as long as any material are often shown to be well like the first, it's going to be thought-

about a violation of the Copyright Act. 
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Punishments for plagiarism: 

As with any wrongdoing, the degree of intent (see below) and therefore the nature of the offense 

verify its standing. Once plagiarism takes place in an educational setting, it's most frequently 

handled by the individual instructors and therefore the educational establishment concerned.  

Academic Punishments: 

Most schools and universities have intolerance for plagiarists. In fact, educational standards of 

intellectual honesty square measure typically a lot of demanding than governmental copyright 

laws. If you have got plagiaristic a paper whose copyright has run out, as an example, you are less 

seemingly to be treated with any longer leniency than if you had plagiaristic copyrighted material. 

A plagiaristic paper nearly always ends up in failure for the assignment, of times in failure for the 

course, and generally in expulsion. 

Legal Punishments: Most cases of plagiarism square measure thought-about misdemeanors, 

punishable by fines of anyplace between $100 and $50,000 – and up to 1 year in jail. Plagiarism 

may be thought-about a law breaking below bound state and federal laws. for instance, if a pirate 

copies and earns over $2,500 from proprietary material, he or she might approach to $250,000 in 

fines and up to 10 years in jail. 

Institutional Punishments: Most companies and establishments will not tolerate any variety of 

plagiarism. There are a major range of cases round the world wherever individuals have lost their 

jobs or been denied positions as a results of plagiarism. 

Conclusions; we suggest that plagiarism ought to be understood as ‘‘using somebody else’s 

intellectual product (such as texts, ideas, or results), thereby implying that it's their own’’. This 

might be done by design or accidentally. This fits the employment of the term in standard language 

fairly well, whereas at identical present sufficiently precise. Arguably, it's reliable by being easy 

and simply comprehensible. We propose that our discussion supports the read that the definition 

is in theory fruitful and extremely relevant for normative functions. As results of our normative 

analysis, we propose that what makes plagiarism condemnable is that it involves AN unfair 

acquisition of scientific credit. Additionally, intentional plagiarism involves dishonesty. In 

plagiarism of knowledge or results, fabrication is additionally silent. 
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Along with being able to express one’s emotions, Music has been used in many other genres since the 

ancient times. Following the patterns set by traditions, the field of Music Therapy has gained a lot of 

popularity in the modern times. Music Therapy is now being accepted as a wholesome and efficient way of 

treatment by people worldwide. This form of therapy does not exclude or prohibit any form of Music. This 

field welcomes and accepts new experiments, tries to connect the new age thoughts to the ancient knowledge 

and gives out the most efficient results while still holding on to the ancient traditions and discipline. The 

following research brings into limelight the ancient therapy and emphasizes on its journey through the 

times. 

Key words. 

1] संगीत: The confluence of Singing, Instrumentation and Dance.  

2] नाद: The sounds that are used in sangeet. 

3] चिचित्सा: The therapy or process followed to get rid of pain/disease. 

4] आयुरे्वद: The science that preaches knowledge about life. [आयू: life] 

5] WHO: World Health Organization  

 

न नादन चिना गीतं, न नादन चिना स्वरा। 

न नादन चिना नृतं, तस्मान्नादात्मिं जगत।।1 

 

Meaning: Without Naada, neither Music nor any Musical creation is possible. The entire universe 

where all the beings dwell is made up of Naada. As the renowned poet, Kavi Neeraj says, ‘’ Music 

is the beginning, Music is everything that falls in between and Music is the End. Without Music, 

the world is merely like a mortuary.’’  If the Music that has been created from Naada would not 

                                                           
1 म्तंगमुनी, बहृदे्दशी, नादोत्पत्ती प्रकरणम,् श्र्लोक 16,17. 
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have existed, the human life would have become like a mortuary. These lines express how closely 

related humans are to music. 

The universe itself is a creation of Naada which is Om [ॐ].  ॐ is the sound created in vacuum. 

Every being in the entire universe, living or not, has its own distinct Naada. The American space 

agency, NASA has a recording of the sound of the sun and it clearly sounds like ॐ.2  The almighty 

creator must have created the world with a purpose to it. And if the almighty himself has created 

the world from Naada, the importance of Naada is evident enough. The glory and eminence of 

Swaras is implicit. Every specific sound has its own energy that it releases. These specific sounds 

are known as the noun Swara [स्वर] in terms of music. The Swaras in music are known for being 

extra ordinary. With the correct arrangement and use of these Swaras, even the impossible can be 

made possible. The base reason of creation of any Art is the urge and will to express one’s 

emotions. In order to express his emotions, man uses colors, figures, music, lines, etc. as a medium. 

The experiments done while doing so then emerge as beautiful art forms. These art forms and the 

human life go hand in hand on the paths of success and development. Every art form is said to be 

created for the development and wellbeing of humans. The art form that proved to be the most 

efficient and for the wellbeing of man is Music. The medium of creation of the universe as well as 

music is the same Naada. The word Naada has its origins in Nad.  ‘’ननदचत इचत नाद:’’ meaning, 

the sound that gives happiness to the soul. The sound that enchants and gives the mind a feeling 

of wholesome happiness is known as Naada. ॐ The first of all the Naadas. Every object in the 

universe revolves and rotates at a specific speed. This rhythmic movement is known as Gati.  These 

objects have been moving in these motions and will continue to do so..  These repetitive 

movements [आर्वततन] done by the objects are bound by 3 rules. Birth, Event, and Rhythm. All of 

these can be observed in a similar pattern in the entire universe. For example, the movement of the 

earth, occurrence of day and night, changing of seasons, etc. In terms of music, this rhythmic 

movement is considered as लय or rhythm. As said earlier, there is a  Naada in every object. And 

the Naada in the human body is in the throat or kanth. Hence, every deed of a human is related to 

                                                           
2 Sound of sun, YouTube link https://youtube/FcZqGQ8Ra5U 
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music. And that makes music even more helpful for the development and flourishing of the human 

life. Since the Vedic times, the purpose and aim of the human lives has been the realization of god. 

Through the disciplined and dedicated practice and learning of music [sangeet sadhana], one can 

achieve this goal. Music does not serve the mere purpose of providing bodily happiness or calm. 

Its main purpose is to provide one with a calm and focused state of mind or dhyanastha avastha. 

In order to achieve this state of devotion, one needs a lot of concentration. To keep one 

concentrated, the learning and practice of the swaras, which is known as नादानुसंधान [the research 

of Naada] plays a very important role. The human life, like the entire universe, is the creation of 

Naada. Hence, human life depends on it. The waves or energy created during the practice of music 

or Swara sadhana bring the mind at a balanced state. One can then focus and can get rid of all the 

distractions around him. Hence, through the preaching and practice of music, a calm and focused 

state of the mind and heart can be achieved.  

 

सर्वत चिंता पररत्याजय सार्वधनेन िेत से।  

नाद एर्वानुसने्ध्य योग साम्राज्य चिच्छत:।। 

वराहपनिषद 3/83 

 

Meaning: When one wants development and prosperity of any sort, he or she should resort to 

Naada sadhana or the practice of Naada instead of any other way.  

By doing sangeet sadhana, oneness with god or the advait avastha can be achieved. This state of 

the soul and mind is considered to be the closest to the almighty. In order to achieve this state, one 

needs to be in a fit and fine state mentally as well as physically. In the Bhartiya Yogshastra, the 

human body is said to have 7 main chakras. By stimulating these chakras, one can achieve 

moksha. By arranging and singing swaras in a specific Rhythm, these swaras stimulate and hence 

awaken the chakras. The concept of these chakras is accepted and appreciated by various 

traditions and ethnicities worldwide. The Japanese technique of Kyui is also inspired by the ancient 

Indian ideologies. The British author Charles Webster Leadbeater has stood by the words of 
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Johann Georg Gitchell that the chakras are the center of the internal energy of the human body.3 

According to Tibetan tradition, the chakras are the centers of life. According to the early Indian 

Upanishads, the concept of chakras is related to psychotherapy. But in order for that to work, the 

body needs to be healthy and the mind needs to be rid of all the thoughts. The life of a human 

being is full of struggles. And while fighting these struggles, the mind under goes a lot of tension 

and stress. This disturbed state of mind can be the reason behind many diseases. And these bodily 

diseases become an obstacle in one’s concentration and in turn, realization of god.  

It is said that being born in a human body is a gift given by god. And hence, to keep this body 

healthy and free from any sort of disease is our duty. According to the Ayurveda, the body itself is 

dharma. The human body consists of 3 doshas namely, vaata, pitta and kafa. If any of these 

doshas is stimulated or unbalanced, the body can contract diseases. The chakras provide energy to 

the body for day to day functioning. This also keeps the body free from any possible diseases.  

Following are the names of the 7 main chakras of the body. 

1] Muladhar  

2] Swadhishthan  

3] Manipur  

4] Anahat  

5] Vishuddha  

6] Adnya 

7] Sahastraar or Manas. 

The nervous and the muscular systems are controlled by these chakras. Any disturbance in this 

process results in various painful conditions of the human body. If the body is in pain, the mind 

loses its focus and under goes a lot of stress. Most of us do not pay enough attention to the stress 

our mind and in turn the body goes through. What does the body go through whilst the mind is in 

stress? We need to pay attention to it. When the mind experiences pain, cortisol is released in the 

body. With this happening, the stored energy in the body starts being used. Usually, this happens 

when one has not had any food in 7 to 8 days. In this situation, the body fulfills its need of food 

by using the stored energy and energy released by cortisol. And because of the stressful life of the 

                                                           
3 Leadbeater C.W. The Chakra, Other accounts of Centers, 1927 
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modern world, cortisol is released frequently in the body and hence there is enough energy is not 

left in the body to fight the incoming disease or viruses. According to a research, with the help of 

music, the amount of cortisol released can be lowered to as much as 40%. Although this is the 

problem of modern times, even the wise sages and munis have awarded and appreciated the 

significant effect of music on the human health. They were sages and artists on one hand and 

experts in the knowledge of microorganisms on the other. They were also aware of the health 

benefits of music and its power to destroy viruses. They were aware of the health benefits of music 

even though it was known as the best way to come closer to god. Due to this very reason, the sages 

accepted music therapy as a path to development, prosperity and a healthy life for the mankind.  

The process followed to get rid of pain/disease is known as a therapy. It was born with the 

development and evolution of mankind. To be able to get rid of the health related obstacles that 

cause disturbance in the day to day life is the main goal of therapy. The Indian culture is known 

as the oldest culture in the world. Our culture stands on the strong base of the Vedas or the words 

of the lord. They contain the science and knowledge of all the activities of the universe. No such 

topic exists in the world that is not touched by the Vedas. The keys to all mysteries can be found 

in the Vedas. The Ayurveda is one of the most ancient treatment techniques found all over the 

world. Ayurveda means “The science related to life”.  

 

आयुरे्वदयचत िोधयचत इचत आयुरे्वद:। 

Meaning: The study of life is known as Ayurveda. It is known as a sub field or Upaveda of 

Atharvaveda. The Atharvaveda is known as the base of spiritual therapy. The Atharvaveda 

mentions 4 modes of treatment.  

1] Atharvani  

2] Angirasi  

3] Daiviya  

4] Manushyaj  

The Arthavani uses various chants and holy rituals known as havans as a mode of treatment. The 

chants or mantras used here are dependent on Music. Hence, we find the origins of musical therapy 

in this healing process. The earliest traces of the Bhartiya classical music are found in the vedas. 
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The Saamveda contains chants that are useful for the people assigned to chant them during any 

holy ritual. And that is the reason the saamveda is named after is music as it contains all the 

information about this subject. Usually, the word Saam means music. In the upanishadas, the 

word saam means “the melodious music of Lord Brahma”. In the holy book of Bhagwat Geeta, 

Lord Krishna describes his avtaars as “I am Saam’’. The prayojya, yajus, mantras, hruk  are all 

dependent on the use of swaras. But the speciality of the saamveda is  the gaan.  

The power of  the  mantras mentioned in the Vedas is accepted by all and is unquestionable. The 

mantras and the effects they have on the human body have been studied in Germany. Even the 

western countries have accepted and appreciated the power of mantras. The mantras show the 

desired results when there is the correct arrangement and use of the words [वाक्ब्रह्म] and the sounds 

[िादरह्म]. The Saamgaan was used not only for the holy rituals but also in day to day life. Singing 

the Dhenu Saam to summon a cow.  Singing the Paysaam gaan while milking a cow, is a form 

of therapy in itself. There are mentions of the cows giving more milk after the use of the Paysaam 

gaan. In the Naardiya Shiksha, there are mentions that the Gandhaar Swara attracts a cow.  

साचित्य संगीत िला चर्विीन साक्षात्पशू पुच्छ चर्वषाणिीनः। 

Meaning: A man without literature and art in his life is like an animal without a tail and horns. 

But through many experiments, it has been proved that even animals like music just like humans 

do. Music has the power to influence animals as well. If the art of music can influence animals, it 

indeed is the most efficient mode of therapy. In other methods of therapy, medicines are used to 

gain results. Music therapy uses the waves created in the process to purify the soul. The ethics of 

the music therapy are found in the ancient Vedas. In his book Sangeet – Swaramrut, 

Sangeetacharya Tumbru explains the different types of sounds or dhvani and the effects they have 

on the three Doshas of the human body. The method of healing and treating by using music as a 

mode has its traces dates back to the Tamra Yuga. In the Sangeet Makarand written by Maharshi 

Narad, in order to gain success, prosperity, long life etc. the correct use of the Raagas is useful.  

The Shadav Raagas can be sung in loneliness, to describe beauty etc. While the Audav Raagas 
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are sung while someone is suffering from pain, to relieve any disease, to help the body get healthier 

and for prosperity.4  

The proof that music is therapeutic can be found in a medical paper from the early 1500 ac. It was 

discovered by a scientist named Petri in 1899. It has mentions of music being used to increase the 

ability to reproduce in women.5In a book written by Shri. Umesh Joshi, it is mentioned that in the 

Tamra Yuga, if a person would be ill, he or she would be treated with music instead of medicines. 

And most of the patients would recover with great efficiency as well. Just like this, the Dravids 

were aware of the scientific use of music and used it as a therapy. In an inscription found in 

Harappa, a man is seen playing a drum in front of a lion. We should of what it indicates. The man 

is playing music which is powerful enough to calm down and control an aggressive animal, even 

if it’s a lion. This is the true effect and influence of music. In the Vedic period, music was referred 

to as the most efficient way to achieve Moksha and become one with the almighty. By chanting 

the mantras in a specific way, one can gain what he desires. In the 16th dwapaar from Tamat – 

Manvantar [तामत – मन्वन्तर] by Maind Hrishi, the Shabd – Kautuhal [शब्द – कौतूहल] was made 

which had around 4 thousand shlokas. It has mentions of treating a patient with the help of sounds 

of various instruments. [Such as नवणा, तंत्री, पणव, भंरी, मृद ंग, शंख, वंशी, मंनिरा.]  

Alexander [365.322 BC] also known as ‘sikandar’ has significant contributions in the Greek 

methods of treatment. For the patients having mental illness, entertaining activities like taking 

strolls, going to the temples, having boat rides and listening to music were methods involved in 

the process of treatment.6 The Chinese traveller Hieun Tsang travelled to India during the rule of 

King Harshawardhana, has mentioned the creative ways in which the Indians used music in day to 

day chores. According to Megasthenes, singing the hruchas from the saamveda can cure diseases.7 

Research and studies regarding the music therapy is being conducted worldwide.  Overcoming 

many diseases by using the music therapy cannot just be a coincidence. This is the result of the 

                                                           
4 Narad, Sangeet Makarand, ‘Sangeetadhyaay’,  Sangeet masik patrika, ‘raag raginiyon dwara chikitsa’ pg 97 

P1993.  
5 ‘Tatraiva’ [ततै्रव], pg25 
6 Dr. Srivastav D.N ‘Adhunik  Asamanya Manovidnyan’, Sahitya publication Agra. Pg29.  
7 Dr. Pandeya R.N, ‘Pracheen Bharat Ka Rajniti va Sankrutik Itihaas’, Prayag Pustak Bhavan, Allahabad, 2004. 

Pg57.  

  



 
Prof. Dr. Priti Mangesh Kulkarni 

 (Pg.218-227) 

  

225 

 
 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

sound technology and the naadabrahma. In the United States of America, the music therapy was 

known since 1944. The Music Therapy Association of America was established in 1998. Many 

other institutions are working in this field. In the medieval period, the Hindu arts had more of a 

spiritual base. Eventually, the Hindu arts and the Mughal art forms started influencing each other. 

In his book, Mughal Kaleen Bharat [Babur], Athar Abbas Rizvi describes an incident with Sheikh 

Ghooran. During the reign of Babur, Sheikh Ghooran was an incredibly rich man. He was an expert 

of music. He once suffered through fever. He fasted for around 20 days. With the permission of  

Sheikh Adahan, he called for a musical gathering. Due to the effect of the music, tears rolled down 

from his eyes and the fever lost its impact.8 Pandit Sharangdev in his work, Sangeet Ratnakar, has 

mentioned the ways in which music is therapeutic. The division of raagas on base on the time they 

are performed at was done by our experts because of the scientific effects it has. The Sangeet 

Makarand  has mentions the power of music to heal and keep the body healthy if performed at the 

right times.  

एरं्व िालचर्वचध ज्ञात्वा गायेध: स सुखी िरे्वत ।। 

रागािेला प्रगानेन रागाणां चिंसिो िरे्वत। 

यः शृणोचत स दाररद्रो आयुतनस्थचत सर्वतदा।। 

The Bharatiya Shastriya Sangeet has been designed while keeping in mind the various raagas, 

aalap, avsar and kaal or time to be sung. Their usefulness is undoubted when it comes to the 

scientific use of music. The knowledge of how the body is affected with music came from the 

legendary singers like Tansen and Baiju Baabra and the others. While singing the  Deepak Raaga, 

the temperature of  Tansen’s body would rise dramatically. As if he were on fire. He only came 

back to normal when his daughter sang the Meghmalhar Raaga to summon the rains. This 

explains that they understood and were fully aware of the power of music. With the monarchy 

ending because of the British rule, the singers lost their livelihood that they could earn by singing 

or performing for the royal palaces. Music could not hold the same dignity as before if it was 

handed over to only one caste. But, with the efforts of Pt. Narayan Bhatkhande and Pt. Vishnu 

Digambar Paluskar, music earned its glory and respect back. As of today, the entire world has 

                                                           
8 Rizvi Athar Abbas, ‘Mughalkaleen Bharat [Babur]’  pg 404. 



 
Prof. Dr. Priti Mangesh Kulkarni 

 (Pg.218-227) 

  

226 

 
 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

started acknowledging music therapy and its awareness is seen to be increasing worldwide. 

According to the Charak Sanhita, the real therapy is the one which does not lead to any other 

disease while treating one. After the Second World War, the World Health Organization has 

changed its definition of health. According to the definition given by WHO, Health is  a  dynamic  

state  of  complete  physical,mental, spiritual and social well being and not merely the absence of 

disease of infirmity. Considering this definition and what is mentioned in the Charak Sanhita, 

music therapy is the only one that is efficient enough to fit int the definition and provide an 

effective method of therapy. It is often said that music is the spa for the brain. Music brings a 

positive change in the body and mind, which can be seen through the various experiments and 

researches being conducted worldwide. This tradition of India has started to initiate positive 

changes and is being appreciated worldwide. The western countries are making great efforts to try 

and know more about this. And this, in turn is bringing positive changes in the culture and lifestyles 

all over the world. Conclusion: Humans who are a part of the almighty have been given a gift in 

disguise of music to help them get rid of all the physical and mental problems that they might face 

in their lives. The purpose of the human life is to stay away from all the negative happenings and 

living happy and satisfied lives.  

सरे्व सुखखनः िर्वनु्त सरे्व सनु्त चनरामया: । 

सरे्व िद्राचण पश्यनू्त मा िखश्ित दू:ख मापु्नयात ।। 
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Music is an important part of human life because music is the soul of nature. We can consider as an 

iconic symbol of cultural traditions because music has an extraordinary power to embody abstract 

emotions. Music is for the welfare of human being. Music has made a significant contribution to Indian 

culture. Globalization does not mean economic globalization. Globalization is associated with 

socioeconomic and political changes and its meaning is understood differently in all disciplines. 

Globalization at the cultural level has two main elements. For example Compression of the world, 

Globalization consciousness. Electronic revolution began at the end of twentieth century, which led to 

spread of globalization which emphasizes the unity of world. 

 

Objectives 

1) To understand   how it is impacting Indian classical music. 

2) How it can make improvements 

3) Without truly understanding and embracing the technology that exist  one would be 

behind the times. 

Research   Methodology 

Collecting   data  and analysis by studying books and journal on the subject. Information   from 

various  websites on internet. 

Introduction: 

     India is known for its cultural uniqueness in all over the world. In present situation due to 

technology development  and  communication  revolution  every country is connected  with 

each other. Electronic revolution was begun at the end of 20th century and because of it there 

was beginning and development of  globalization. Modern technology has had a tremendous 

impact on Indian Classical music  

     The origin of music is rooted in Vedas.  The prose of aayurveda and  rigveda was recited 

but samveda was being sung. Richa singing in samveda was practiced in three types of tones—
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Uddata, Anudatta and swareet  and it is believed that the music of seven tones and 22 Shruties 

was created from this. Such musical art was preserved orally from ancient times to the first half 

of twentieth century. It was a tradition for the disciple to sing as the guru said ,of course , since 

the demonstrations were standard, by that time the information about ragas in our classical 

music or the tone of the ragas was not in written form. Thus music education continued through 

the oral tradition for centuries. In the first of twentieth century, Pandit Vishnu Digambar 

Paluskar and Pt. Vishnu Narayan   Bhatkhande invented notation writing method and printing 

techniques that revolutionized music .Pandit Vishnu Digambar Paluskar  collected bandishes 

and transcribed  and published as series of books. 

                    The great scientist Thomas Alva Edison invented recording technique which 

brings revolution in music because music began to be audible in the form of soundtracks. In 

the past there was a time when the vocal recitals were conducted without any sound system. 

The singer used to sing in a loud voice so that it audible for everybody in the hall. A singer was 

forced to produce the voice with more power and volume in the absence of equipments for 

amplification. Hence we can find that in those days the style of singing was open throated and 

there was no concept of soft voice or soft rendering. With the change of time and technological 

advancement, human life got influenced with tremendous transformation. A revolutionary 

change took place in the realm of music performances with usage of digitalized equipments for 

stage performances and studio recordings. Previously the singers used to sing in high pitch with 

aloud voice resulting lot of voice disorders at a later stage. But  singers of the present generation 

grew up with the modern  technology and they use the advantages of the equipments 

intelligently to produce a modulated and melodious voice. 

          Indian classical music  doesn’t  remain  untouched by technology for ex. A lot of people 

are using tanpura  apps. At one point classical music was predominantly chamber music –it 

was heard in mehfils and jalsas limited to 140 people, but  today we have festivals of classical 

music where close to 20,000 people come to listen to great classical artist. Technology has 

made music learning more accessible to all learners and aficionadas a like shishyas (student) 

are learning music technology like Skype where the guru is in India and the student in the USA. 

Technology in effect is helping  to enhance the learning experience of  Indian music  by 

providing access to world class music at your fingertips through YouTube , Music apps ,Live 

streaming on Face book, TV and the like . This helps to spread the tradition and get more and 

more people to value and appreciate its richness and heritage .It also helped Indian Music to 
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get global recognition and fan following with many of the great Indian musicians able to 

perform worldwide to packed audiences. 

    Smart phones and internet make it easy to listen to the music you want. As the modern 

technology of smart phone ,internet has been inculcating sounds  in ears  of children since 

childhood .one can notice from today’s TV competitions that the younger generation absorbing 

music. Here one important note is that a guru and the environment created by him or her can 

never be replaced with technology. The essence of learning from a guru is the most important 

part of the tradition of Indian classical music and its necessary to keep alive. 

Conclusion: 

Indian music has its glory in the world. On the other hand, the hidden damage of our cultural 

traditions also cannot be denied. Thus, globalization has both positive and negative effects on 

Indian culture. Indian music ,which has been nurtured in temples, nestled in the lap of nature 

since good time immemorial and developed into the ashram of sage .There ,in the medieval 

period music became a mere beauty of the courts of the Maharajas, Nawabs etc. Where 

previously music was considered an instrument of salvation, it has now become an object of 

luxury and entertainment. Indian music considered to Happiness (Brahmanand)has become an 

inspiration .Due to the influence of globalization and western music , it is of course that as a 

result of globalization ,we should greet by agitating from the waves of the seven seas that reach 

us, but do not get distracted by its influence 

References:- 

https://www.indiatoday.in 

Blog-lakshmi Gopal –times of India.Indiatimes.com 

Sangeet kala Vihar-December2015 

Sangeetkala Vihar-july 2010 

Patwardhan Sudha – Smaran Sangeet—Dipraj Publications, Pune. 

Dr. Paranjpe Sharatchandra—Bhartiya Sangeet ka Itihas- Chaukhamba Publications ,   

Varanasi 

Dr. Bhruguwanshi Shikha – Sangeet  Shastra evam sangeet pradarshan- Kanishka 

Publications, New Delhi 

Dr. Suchismita- Aakashwani evam Hindustani Shastriya Sangeet- Kanishka Publications, new 

delhi 

https://www.indiatoday.in/


Scholarly Research Journal for Interdisciplinary Studies,  

Online ISSN 2278-8808, SJIF 2021 = 7.380, www.srjis.com 
PEER REVIEWED & REFEREED JOURNAL SPECIAL ISSUE APR-MAY, 2021, VOL- 8/65 
 
 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

TECHNOLOGY AND MUSIC: A CONCEPTUAL STUDY  
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Since the ancient time Indian music imbibed different techniques and tools, hence technology and got 

empowered in order to preserve, improve and enhance the heritage of Indian Art and Culture and still 

is carrying it forward with modern technology. The infrastructure always plays a vital role in every 

aspect of the society as well as music industry. Presently especially in the time of Covid-19 pandemic 

its contribution has become inevitable. Teaching, learning, recording, distribution, concerts are being 

conducted online and with the help of science and technology. Technology also contributes in 

academic and research work. These changes haves also resulted in creating some drawbacks as well. 

So the utilization of technology needs to be proper and optimum and is required to be balanced in 

maintaining the quality of the art form. 

Keywords: Music, Technology, Indian music, online classes, Digitization 

The first definition of technology by Paul Nightingle in the journal -What is technology-six 

definitions and two pathologies, is ‘Technologies are entities that produce artificial 

functions’. Its true for the Indian Music Industry indeed as technology appears with artificial 

support. The second definition of technology from the above mentioned journal is- 

‘Technology is all the knowledge, concepts, experimental process, tangible and intangible 

artefacts and wides the social technical systems, that are required to recognize technical 

problems and to conceptualize, formulate, research, develop, test, apply, diffuse and maintain 

effective solutions to those problems as they change through time’. It is evident that this 

changes definitely took place in the Music Industry. In this paper I will only talk about the 

Indian Music Perspective. In the Vedic period, listening directly from the Guru and 

enchanting the piece of mantra, was the only technique.  With the passage of time the 

infrastructures in the society got changed with record, gramophone, All India Radio, 

Durdarshan and it reflected clearly in the Indian Music Industry. This paper is based on the 

related literature review from different research journals, different online platforms like 

facebook profiles, pages, You Tube, digital article ect. 
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Today we are living in the era of social media, you tube, digital marketing, digital concert, 

digital promotion and E- learning. Especially in the era of covid-19 it is not a choice, but 

digitalization in the field of education, as well as music is a compulsion. If we focus on the 

procedure of learning then it is seen that online classes have become very much popular 

during this period. Students can join from any place of the world as well as teachers. So 

geographical obstacles have not been an issue these days at all and the learning procedure has 

become globalized.  Popular online learning applications are Zoom, Google Meet, 

Streamyard etc. A large amount of people can be connected at a time and can communicate 

successfully. The teacher or the host of the meet is able to control the participants by muting, 

unmuting, removing or adding participants. The options like ‘screen sharing’ allow any 

participant to share or show audio visual aids on the chosen subjects based on the allied 

discussion. This kind of features, create the classroom kind of ambiance in order to do the 

monitoring or convincing of a fact instead of  black board or  . All they need are a stable 

internet connection and a good quality audio- video transmitting gadget. People use 

Headphones, Speakers , Mobile Phones, Tablets , Fablets, Desktops, Laptop etc for carrying 

on this procedure . E-learning has remained very much beneficial in multiple ways. It is 

saving time and energy of people. Students don’t need to carry heavy bags, don’t need to be 

confined in the school premises. For a listener or audiance for a conference and webinar its 

possible to follow up the discussion while being in the market for example. In music industry 

online classes are putting significant effect as the ‘Guru-Shishya-Prampara’ has always been 

built up on the basis of geographical placement. Hence, the ‘Gayaki’ is being globalised with 

the online ‘ Taalim’ system. 

 Now I would discuss the digital recording industry and its innumerous contribution in the 

‘making of a music piece’. ‘Auto Tuner, Pitch corrector, Punching , Retaking’  are the 

frequently used terminologies for the in-house production of music industry. These 

technological capabilities are used mostly in order to compensate with a musician’s 

capability. Although its still a question whether these benefits are actually serving musicians 

or harming the qualitative depth of a musician , still while keeping a balance with the 

listening taste and acceptance , the above mentioned technicalities are often used in order to 

make the ‘music production’ sounding ‘more professional’. 
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Significant beneficial aspect of technology in the recording industry is that the music 

contributor including music producer, singer, musicians, mixing engineer, production house, 

distributors can be in different places on the globe but can work together. This is how the 

‘Globalized’ music is being produced.  Technology is able to create different instrumental 

application only by a keyboard and making the production less expensive. One artist’s voice 

can create chorus effects and at a time multiple takes can be used at a time according to the 

requirement. ‘Loop’ plays a vital role while creation of Mantra Chant or Healing music . 

Unlike the era of RPM Recoding duration and the length of the production is not an issue 

technologically. This era has also specialized the profession in the industry. ‘Music 

producer’, ’composer’, ‘mixing mastering engineers’ often found in today’s world of 

recording where as ‘Music director ‘, ‘Music arranger’ are found comparatively less in 

today’s world . As mixing and mastering plays an inevitable part of a recoding project, as 

well as mixing engineers, needless to say the technology has contributed so much in the 

Music Industry.  In today’s world due to the technology Music Video  production has made a 

strong position infact an inevitable position in the music industry .This happened because of 

technology as the platforms where music is presented like you tube , Facebook , Whatsapp, 

Instagram , all these applications allow video display . So, Video production has made a 

strong place in the music industry due to technology. In addition to the playback industry due 

to these platforms independent music is embracing the video production with equal 

importance. 3D, even 8D effects are being used while producing music.   

Independent music has become a different stream in Music industry which neither depends 

on any organiser or producer nor on any channel or any influencing personality. Platforms 

like Youtube not only allow to upload innumerous contents but also pays high them who are 

commercially conscious. Promotion is also not dependent on the ‘Producer’ community as 

anyone can invest according to their capability and wish. So making a brand value has also 

earn for lifetime from that production if it satisfies the terms and conditions of the allied 

platform. For music industry making TRP and fan following have also been executed by 

technology. In addition to You Tube, the media like Facebook, Instagram, Tweeter are very 

much efficient to help a musician to reach mass. These platforms also allow promotions. So 

at this point technology is showcasing talent and is the most effective medium to make brand 

value. Volume of promotion actually control the listening habit of the society. Prof. Vedbala , 
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Sikkim University has shared a chart which gives clear idea on technology and promotion 

interconnection. According to the study of IMIFPI Digital Music Study,2019 out of 20 units, 

18.7 units are for listening new Bollywood songs, 16.9 units are for the old Bollywood music, 

,3.5 units are for Hindustani Music and 3.1 units are for Carnatic classical. Its clear that the 

digitized promotion is controlling the listening habit to music of common people in a massive 

way . 

Apart from this, Saavan , Spotify , Amazon , Jio, Hungama , gaana.com,  etc ate the digital 

music distributers at present days which plays effective role in (Indian) Music Industry.  As 

promotion has become money centric, musicologists raise questions about the qualitative 

perspective ( Prof , Sanjoy Bandopadhyay). Whatsapp groups, facebook groups also play a 

vital role in sharing music productions. become ‘Viral’ for a music video is counted and 

considered as hitting a milestone at the present time .  The beneficial side of technology in 

promotion music is that one piece music once uploaded, can be cherished and listened by 

billions of people for innumerous times.  Apart from digital marketing social media platforms 

have some more features like live streaming, saving and uploading of live streaming, watch 

party , Sharing all the videos in different groups  maintaining the terms and conditions , 

inviting other connections to join a group or liking a page . These kinds of features actually 

massively help to spread the content and make brand value.  During the Covid-19 situation 

the whole music industry shifted into digital platforms. In today’s era an artist is rather 

addressed by his/ her website which showcases the achievements and other details of an 

artist. Those are also playing same role in marketing of a musician.  Since the lockdown time 

the digital concerts, digital discussion, interview, live streaming – these features have ruled 

over the industry. In the field of Indian Classical Music the digital concert series like Swar 

Samrat Festival (SSF), Taj Tea conference (Mumbai),   Mysore Association Karnataka , 

Calendance  (Mumbai) have taken serious initiative to serve the artists during the lockdown 

period. Apart from these series there are innumerous organizations who had arranged live and 

recorded premier concerts which kept the industry going and the these kind of activities had 

actually served the promotional purpose for the artists. Some organizations (example 

Shrutinandan) and artists raised money out of digital concerts, digital workshops and donated 

to serve mankind. Collaborative projects have been done by the artists whithout meeting each 

other physically only via technology. For example, the project ‘OM SHANTI’ by young 
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classical musician (Sarode player) Indrayuddh Majumdar has been able to merge twenty four 

musicians’ work together and has been appreciated very much in the industry. Again and 

again technology thus have kept the music industry alive during the pandemic.  

Now if we focus on the other allied facts of music industry like sound check, visual pleasure, 

anchoring, introduction of the artists etc which also play very important role in the Industry, 

those have been a subject matter of discussion. Stability of internet connection and efficiency 

of the user have been criticized in some places. These elements have been mentioned as 

‘Extra Musical Facts’ by Prof. Sanjoy Bandopadhyay in the journal ‘Experiencing Hindustani 

Raga Music’. Hence these factors are not to be neglected even when technology come in 

front in the music industry. Over supply in production in comparison to the demand,   

degradation of quality have remained two complaints throughout in the social media along 

with the bright side of technological benefit.  

Technology is a huge amount of research resource today. From e- library to JStore , Research 

gate , Shodhganga help a lot to the research scholars in music and other subjects and the you 

tube search , Google Search engine itself are contributing the present generation of music 

immensely . Software like ‘Audition’ is very popular for analytical research work in Music. 

AI department is working and contributing a lot in Music in the present time. 

Technology has been criticized in many ways and has been addressed as ‘Bogus scientific 

activity in the article of Paul Nightingle’s definition seven where as the other group scientists 

evaluates technology by its super power, ‘This is not a critique of technology as they 

understand it but an expression of its power. 

Needless to say, technology is unavoidable in today’s society and one should be aware of its 

utilization.  
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With the dawn of 21st century the process of globalization has accelerated with the invention of new 

technologies. Virtual integration among people around the globe can be attributed to the networking 

technologies. This has facilitated globalization in terms of exchange of thoughts, ideas, culture and 

arts. New invention has provided an easy access to the cultures of other regions and indeed developed 

and adaptation as per liking. Music style across the world has also been embraced in the same 

manner. Globalization of Indian classical music can also be observed in various aspects in this 

scenario. Another way, in which the contribution of new technologies can be sited, is the development 

of connections. Indian classical music has also evolved new interconnection with IT, physics, biology, 

neurophysics, botany, mathematics, cognition, yoga, meditation, aesthetic and literature etc. This 

paper aims at exploring the various aspects of globalization in Indian classical music and also be 

interdisciplinary relation of the same. The term Indian classical music includes both Hindustani that 

is the northern and Carnatic that is the southern classical music system. Therefore the 

interdisciplinary relationship is described in the context of any of the two systems.  

 

Background 

The term globalization refers to the exchange of trade, culture, philosophy and economy of 

different regions world wide .This term is also defined as the development of common  

culture resulting from the interaction and integration among population around the globe .The 

beginning of globalization is believed to start way back from the 15th century, when 

Columbus traveled through the sea route .The development of  means of transportation can be 

attributed to initiate globalization but the new technologies has helped to developed and 

record the relation between different disciplines which has added a new aspect to 

globalization. The ideology of interdisciplinary approach has developed in the modern era in 

every field. Indian classical music has also found connections with various disciplines with 

the advent of new technologies. 
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The first interdisciplinary relation of Indian classical music was described by Bharat Muni in 

2nd century A.D. Bharat Muni in his, Sanskrit treaty Natyashastra explains the theory of Rasa, 

which is considered as the Indian concept of aesthetics. The discipline of aesthetics was 

explored late in 18th century. The ragas of Hindustani classical music are said to be related 

with different Rasas even today. Bhav, Sthayi bhav, vyabhachari bhav, anubhav etc are 

various emotions which result in Rasas from different Ragas. This theory of Rasa indicates 

the oldest interdisciplinary relation of Indian classical music with aesthetics. 

Another interdisciplinary relationship of Hindustani music can be observed in 17th century in 

the Sanskrit treaty ‘Sangeet Parijaat’ of Pt. Ahobal, in which he coated the frequency or 

andolan sankhya of different notes. Different Swaras were assigned definite frequency as per 

their pitch.  

This shows the relationship of different Swaras in context of physics. The theory was later on 

described by Hridya Narayan Dev and Pt. Lochan of medieval era. 

Afterwards in the 20th century Sir C V Raman, can be credited for working on Indian musical 

instruments from a different prospective in Kolkata. Between 1909 to1935 he explored 

acoustics of Indian musical instruments. His work were published in national and 

international journals like Nature (London), Philosophical magazine, Indian association for 

cultivation of Science, journal Dept. of science etc. He worked on transverse vibration of 

bowed strings, ektara, harmonic sound of the mridangam and the tabla (Raman CV 1935). 

Research on musical instruments was carried forward by B S Ramakrishnan, S Kumar, B M 

Banerji and K C Kar during mid of nineteenth after Sir C V Raman (Banerjee A, Sanyal S, 

Sengupta R and Ghosh D 2015)   

One of the ancient traditions related to Hindustani classical music is Raga Chikitsa. It 

elaborates the use of ragas for therapeutic goals. There is a notion that Swami Haridas used to 

treat illness with Ragas in the 16th century. “SangitaSudha” authored by King Nayaka 

RaghunathaNayak and his minister GovindaDikshitar in 17th century explains the role of 

music in effecting emotions. A manuscript in the form of palm leaf, kept in the 

ThanjavurSaraswatiMahal Library describes the use of music in psychological ailments. This 

work was credited to King Sahaji (1684–1711)( Sanivarapu, S L 2015). 

Above are the some examples describing the interdisciplinary connections of Indian classical 

music till the first half of 20th century. 
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Indian classical music and mathematics 

Indian classical music has very unique system of beats. Unlike west, the beat system in 

Indian classical music has got special features. There are different types of Taalas with 

different count beats. Each Taalas has got several divisions within itself called vibhag. The 

whole structure of vocal and instrumental composition is set on Taal. Specific features like 

sam, tali, khali indicates the various aspects of rendition like emphasis of first beat, mukhda 

etc in recital. This involves special attention of the Performa to improvise within the same 

cycle of the beats and also maintain the esthetical emotion of the performance. Many 

researchers have proved that learning music enhances the cognitive ability of the student. 

Students learning music generally have better mathematical skills as compared to others. This 

is because music makes them work on mathematical applications while singing or playing 

instruments. Practicing classical music involves subtraction, addition, multiplication and 

division of beats while performing. IES Vidyamandir School in bandra in Mumbai has 

incorporated use of music to teach the advance concepts of algebra. This quality of Indian 

music is also being used to teach arithmetic problems to the special students.  

Indian classical music and neuroscience 

Development of electroencephalogram has helped to record the readings of the brain while 

listening to the music. EEG reports are also an accurate indicator of effect of listening and 

learning music on different functions of the brain. The impact of listening music on 

phycology of the has been proved long back which resulted in development of raag chikistsa 

in ancient time and raag therapy in modern times but the effect of Indian classical music is 

not just limited to the psychological wellbeing only. Various studies has proved that listening 

and learning Indian classical music effects the other functions like sensory motor, language 

and cognition. This resultant of listening and learning Indian classical music has taken the 

concept of neuroscientific connections beyond its implications for music therapy. 

Raag therapy or raag chikitsa are the Indian concepts of music therapy developed from the 

theory of Rasa. Different Ragas have different moods which evokes different types of Rasas 

in human mind. This indeed induces various emotions affecting the phycology of humans. 

This is the underlined principle of the Raga therapy in which various Raags are used to cure 

psychological disorders like depression, anxiety, stress etc. Many physical indicators of the 

human body like pulse rate, hypertension, cortisol level etc fluctuates in the above conditions. 
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Therefore use of Raagas helps to control the imbalance hormone and glands of the human 

body. Therefore specific Ragas are used to treat specific ailments. Recently students of IIT 

Kanpur discovered that Raag Darbari Kanda and Raag Bhimplasi can relieve the stress within 

10 minutes which was recorded through EEG.  

The basic structure of the Indian classical music has many components that can help patients 

with special needs. One such component - Konnakkol of Carnatic music has been 

experimented for the developing attention of autistic patients. Konnakkol is a practice of 

reciting syllables of the percussion instruments in a rhythmic cycle. The fast recitation of 

conical helped to attract the attention of students of autism. It is also being used as alternative 

speech therapy. It was observed that the practicing Konnakkol improved the memory and 

cognitive abilities also. 

Another example of development cognitive abilities could be observed in the schizophrenia 

patients. An experiment conducted recently on the patients suffering from schizophrenia in 

the age group of 18-45 at NIMHANS, proved to be successful. The music used for the 

research was Raga Bhopali instrumental played by ShivKumar Sharma on santoor and Hari 

Prasad Chaurasya on flute. Indian Ragas are being experimented with different ailments. A 

series on Raga therapy is also available on Youtube about the same. 

The psychological effect of both Indian classical music system that is the Hindustani and 

Carnatic can be observed in the practitioners of same. Inhibition, fear, inferiority complex etc 

behavioral issues are also found to be resolved through the listening of Ragas in day to day 

routine. Therefore Indian classical music has deep interdisciplinary connections with 

psychology. 

Indian classical music and Botany  

Music is said to affect plants and animals also. Various experiments are being conducted to 

prove the connection between them. One of the experiments conducted on marigold reveals 

the improvement in the plant growth with use of different types of music. It was noticed that 

the plants exposed to the light Indian music has higher number of leaves, increased height 

and higher growth rate as compared to the plants that were exposed to the noise (Chowdhury 

A R and Gupta A 2015). One of other experiment was subjected to the yield of wheat harvest 

and growth of peanut. Though there are many controversies determining the relation between 

music and plant growth as the critics claim that the plants kept in the observation with music 



 

Dr. Simarpreet Kaur 

 (Pg.236-240) 

  

240 

 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

are automatically given more care.  There is a lot of scope of experiments to be conducted to 

evidently prove the relationship of the two disciplines. 

Conclusion 

The Indian classical music is also related to various disciplines like history, literature, 

language etc, but the mention of the same is not applicable as per the globalize approach. 

Invention of new technologies has developed interconnection of Indian classical music with 

various disciplines which are still in the stage of experimentation and needs proper evidence 

to be coated.  
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English is a second language (L2) in India which have had a colonial past. It has been, perhaps, 

evolving faster than in the country of its origin because of the dynamics of inter-relationship with the 

local languages. 

The information and communication technology (ICT) is used in English Language Teaching. It is 

important to create independent and collaborative learning environment. Through this students can 

learn English with much ease. There is no gainsaying that the growth and spread of English and 

information technology in India and the corresponding economic prosperity of the country are co-

related. This paper aims to highlight the relationship between information technology and proficiency 

in the use of English language as well as the growth of economy in India. Through the five stages we 

can understand how the increase in English proficiency and the IT sector in India propelled economic 

growth in India. With heightened competence of the society in these two fields, Indian economy has 

started growing. Literacy and economic development are co-related. 

Keywords: globalization, proficiency, tech savvy, pandemic 

 

Introduction: 

English is one of the important languages which have played a major role in the process of 

globalization and knowledge explosion. As a result of knowledge explosion in higher 

education, particularly technical education, the use of English as a means of communication 

has become a vital requirement. The teaching of English as a language and as a means of 

efficient expression and communication was generally considered infra-dig in higher 

education. English is a second language (L2) in India which have had a colonial past. It has 

been, perhaps, evolving faster than in the country of its origin because of the dynamics of inter- 

relationship with the local languages. 

Change is the law of nature. With the advent of globalization, science and technology have 

played an important role in human life. Technological advancement and innovation in 

educational field make a great impact on academic development as well as administration. The 
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traditional methods are of no use. They are less motivating to the larger number of students. 

Now the information and communication technology (ICT) is used in English Language 

Teaching. It is important to create independent and collaborative learning environment. 

Through this students can learn English with much ease. There is no gainsaying that the growth 

and spread of English and information technology in India and the corresponding economic 

prosperity of the country are co-related. This paper aims to highlight the relationship between 

information technology and proficiency in the use of English language as well as the growth 

of economy in India. The English language proficiency can be further consolidated through the 

use of information technology as an innovative method of teaching English. Our teachers play 

a major role in this process. Our policy makers and material producers in the field of English 

language teaching have tried to link English with upward social mobility. For the fast economic 

growth, the government should plan a policy to make changes in the syllabus of English 

language. Changing the fate of future generations is in the hands of teachers who face the 

learners everyday in the classrooms. The young teachers of English should become tech savvy 

and become leaders as material producers, master trainers and designers of teaching strategies 

across disciplines. 

High level proficiency of Indians in using the English language and their dexterity with 

technology have played a great role in the economic development of the nation. Due to 

globalization, Indians are much better placed internationally, in terms of competence to use 

English vis-a-vis most other Asians, especially the Japanese, the Chinese and the Koreans. 

(Graddol) That is why Indians have been receiving many international projects in the field of 

translation form and into English. They are not only receiving literary works but also of 

technical and scientific research works. BPO industry in India is an great example in this 

regard. In terms of quality and quantity, publications are high in English. Indians have proved 

their calibre internationally through recruiting in multinational companies. Many Indians are 

the CEO of international export and import, software and technology field. English is deeply 

rooted in the nation’s psyche. Multilingualism is a way of life in India. Due to multilingual 

diversity Indians learn at least two or three languages. English is one of these languages which 

has been learning throughout India. (Madhukar) 

Technology, undoubtedly, is a major driver of economies around the world. It is having an 

increasingly larger impact on the socio-cultural sphere. It has been playing a crucial role since 

the ancient times. When early humans found new weapons for hunting and then they used them 

for agriculture. But today technology is different from what it was. It is rapidly growing, 
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developing, changing and currently progressing. Internet is the key of success. Social media is 

tremendously deeply rooted in socio-economic pyramid. In today’s pandemic era when all 

India is closed due to lockdown still we are in contact with each other through mobile and 

internet connectivity. Video conferencing have helped to overcome the constraints of time and 

distance. We can get grocery and what not at our doorstep. Therefore appropriate use of 

technology is getting utmost importance and it can prove more economical than the traditional 

modes of communication. 

It is seen that the global economy has moved from the manufacturing sector to the service 

sector. In the service sector, the highest growth in the recent decade is of information services. 

It includes financial services, broadcast services and education. These services and products 

like computers, books, television, software application, android mobiles have been progression 

rapidly. Many developed and developing countries are relied on these services. Therefore many 

economist call it an global information economy. (Patil) 

There are four major stages of the growth to the economy of the country i.e. subsistence 

economy, commercial economy, emerging economy and information or knowledge economy. 

Each stage is marked by certain behavioural traits reflected in the social life of the nation. We 

can see the co-relation between development in terms of the proficiency in the English 

language, information technology and stages of economy. We find that the higher the 

proficiency in the former two, the higher the stage of economy. Let’s see the illustrations of 

the relationship between growth, spread and depth of English and information technology in 

the Indian society and corresponding economic prosperity in the country through the stages. 

Stage I (1950 – 1960) 

In this stage we see the anti-English feelings among the masses until late 1960’s. Most of the 

Indians studied English for survival purposes, as a basic requirement for higher post. At that 

time ICT was almost non exist. Even basic amenities like electricity, telephone connectivity 

was not exist in most places. 

Economic condition was poor. Planning commission was formed. Unemployment and poverty 

prevail in the country. 

Stage II (1960 – 1970) 

In this stage English is continuously resisted but the need for English was felt by a few. IT 

services industry was born. Computers were huge and difficult to afford. Transportation was 

improved. STD calls were easier while ISD was beyond reach for the masses. 

Commercial economy was started. People in cities and villages entered in workforce and paid 
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taxes. Unemployment was continued to prevail. 

Stage III (1970 – 1980) 

In this stage English was recognised as a necessity for upward social mobility. UGC introduced 

functional English courses. There was a need for English medium courses. Many students 

enrolled to higher education. Many institutions offered ICT courses and computer education. 

ISD calls were easier. STD calls were part of life. Indian IT acumen made an entry into the 

global market. Funds began to flow into the market. 

Indian economy was in emerging state. Basic education, infrastructure, health services 

developed. Indian industry exported their manufactured goods. Many information based 

services started. 

Stage IV (1980 – 2000) 

Many new English schools, colleges and universities were opened offering IT courses. Students 

were going to abroad for international courses and thereby they were getting jobs. Mobile 

phones were introduced, microsoft made the window software for computers. Computer 

education was most demanded. 

In 1991 India started new open economic policy. Many international companies started to 

invest in India. Many educated students got the jobs. Software technology parks of India was 

formed. VSAT communication allowed work done in India to be transmitted abroad directly. 

Stage V (2000 – 2020 ) 

In this crucial stage we see that expenses on education rose. Many foreign universities came to 

India. Large number of students enrolled in them. More jobs were available due to proficiency 

in English. Employment opportunities were available due to opening of call centers, BPO and 

international placements. Information technology sector flourished. Many Indian IT 

companies are exporting as online consultancies and commerce business. We see the growth 

in e-banking, e-governance and online education. Technology and internet play a key role in 

this stage. We can get everything through smart mobile phones. The young generation became 

tech -savvy. (Wikipedia ) 

We see a great impact on Indian economy due to the new government economic policy. Foreign 

investment brought new technology and connectivity to global production and distribution 

system. Micro economic planning, self help groups, Atmanirbhar Bharat, Start up India and all 

other efforts move up the value chain leading to more indigenous economic growth. The dream 

of India, a developed nation by 2020, becomes true due to science and technology based 

economy. This stage is characterized by wide spread territory education, extensive public 
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funding of scientific studies, extensive private sector led research and development and a 

sophisticated information based society. 

Conclusion: 

Through these five stages we can understand how the increase in English proficiency and the 

IT sector in India propelled economic growth in India. With heightened competence of the 

society in these two fields, Indian economy has started growing. Literacy and economic 

development are co-related. As education improves, economy develops. We find a positive 

relationship between education and economy. Most rich and famous Indians are found to be 

fluent in the use of English. All those with IT skills are in demand. ICT Is a unique opportunity 

for access to remote experts and resources. It provides media rich simulated environment for 

learning. It supports teachers work in the classroom, reinforce learning and increase efficiency 

of the educational system. 
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The Pranava or Aumkara has a unique place in Indian tradition and it is considered as the essence of 

Vedas. All the mantras start with Aumkara. In Yoga sastra, Pranava occupies a unique place.The  

factors affecting the different planes of human body while chanting Aumkara are systematically 

explained in Upanishads, Puranas and other Sastras. The scientific explanation of the different state of 

consciousness in wakeful, dream and deep sleep is found in the smallest but the greatest Upanishad 

,Mandukya. Here these states are equated  with the matras of Pranava :Akara,Ukara, and Makara. The 

fourth state Turiya is the silence or basis of self-identity or it is Atman/ Brahman. The musical 

compositions of Trinity also contain the elements of Omkara.A humble attempt is made here to 

understand the greatness and necessity of chanting Pranava through the content analysis of selected 

works.This topic is relavant as Pranava is Timeless and it will have the foremost place as long as this 

world exists.”Tasya vachakah Pranavah i.e Pranava is the voice of Ultimate Reality-Brahman. 

 

Introduction 

Word, Sound and Mantra are the integral parts of Indian Cosmology. They leads the journey 

of individual soul back to Universal Source.The trigunas or three  qualities, Sattwa(purity), 

rajas(activity) and tamas(inertia) are the basic reasons for the variegated nature of humans with 

same blood,flesh and Atman.The bifurcation of Universal Power in to Nada and Bindu which 

promotes all the movements of this world is a duality in Unity not a separation.The Sanskrit 

language is the closest to the primordial fifty  basic sounds or varnas.Mantras are sound powers 

evolved from these sounds by the consistent  efforts of ancient sages. 

Four fundamental states of manifestation of Sound (Vak) 

1.Vaikhari represents the audible speech or literal level of speech. In this, sound is produced 

through the throat,in our waking state or jagrat avastha. 

2.Madhyama is the pranic speech which literally means middle level of speech. Here we speak 

through the Heart and in the Dream state/swapna avastha 
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3.Pasyanti is the illumined speech produced from navel part in the deep sleep state or sushupti 

avastha. 

4.Para is the level of speech which is silence or transcendental state wherein the breath merges 

into sushumna or Root centre from which it automatically ascends.This is Turiya avastha. 

Saguna mantras and Nirguna mantras: 

The root”man” in the word mantra denotes the meaning ‘to think’ and ‘tra ‘denotes ‘to protect 

or free from the bondage of the phenomenal world.Saguna mantras are chanted for the 

conceptualisation and realization of a particular form or deity. 

Every true mantra contains certain features: 

1. A sage ,after attaining self- realization through a mantra, passes it down to others. 

2.A presiding deity 

3.Particular meter  

4.Seed or Beeja mantra  

5.Shakti or divine power  

6.The hidden power or consciousness awakening plug , which opens out by the repeated 

sadhana of the devotee. 

Ganesha mantra,Gayatri Mantra,Maha Mrityunjaya Mantra and Om Namah 

Sivaya(Panchakshari)Om Namo Narayanaya,Om Namobhagavate Vasudevaya,Om Sree 

Ramaya namah ,OmSaraswatyai Namah,Om Sri Mahalakshmai Namah are some examples of 

Saguna Mantras.Bhakti and repeated sadhana are the key aspects to achieve realization through 

Saguna Mantras. 

Nirguna Mantras:Nirguna Mantras are without form and are abstract Mantras to identify the 

Vedantic Truth of Universal Oneness.Pranava is the highest Mantra and all Mantras are hidden 

in it.It is very difficult to concentrate on a formless Mantra.Aum is the Sabda Brahman from 

which this Universe originated.This Universe  rests in Aum  and it  dissolves in Aum. 

Om,Soham,Aham Brahma Asmi,Tat Twam Asi are examples of Abstract Mantras. 

Om is the root for all sounds and letters. The first matra ‘A’ is the first sound that could be 

produced from the vocal apparatus,which represents physical plane.U is the second matra 

which represents mental and astral plane and the last matra ‘M’in Om represents deep sleep 

level beyond intellect.These three letters or Aum include the whole science of  music, poetry 

and language. 

Reference of the three Matras A, U and M in Upanishads 
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 Isopanishad:According to Isopanishad,A kara represents Agni,Ukara  Vayu and 

Makara Indra.Also they represent Rgveda,Yajur veda and Samaveda respectively. 

 Brhadaranyakopanishad:Various forms are attributed to these three Matras here. 

Akaara  (A)                          Ukaara (U)                        Makaara (M) 

1JnanaYoga                         Karma Yoga                          Bhakti Yoga 

2,Prthvi                                Antariksha                            Dyuloka 

3.Vak                                    Manas                                   Prana 

4.Dama                                   Daya                                   Dana 

5.1st Pada of Gayatri        2nd Pada of Gayatri                   3rd Pada of Gayatri 

6.Mata                                     Pita                                    Praja 

7.Abandoning Putreshana       Vitteshana                         Lokaishana 

 Mandukya Upanishad:This is the shortest among the Upanishads but gives a clear 

picture of the greatness of Pranava,Four stages of sleep and fourth state Tureeyam is 

clearly explained here.This Upanishd is the strongest pointer of self-

realization.Gaudapada karika and Sankara bhasyam throw light on the significance of 

Pranava.In Muktikopanishad,Hanuman asks to Lord Rama ‘How can I attain Spiritul 

freedom?Iyam Kaivalya muktisthu kenopayena sidhyati?Then Rama 

replies,Mandukyamekamevaalam mumukshunam vimuktaye.i.e.The Mandukya 

Upanishad only is enough for liberation to those who seek. 

Akara                                           Ukara                                         Makara 

Jagrt                                             Swapna                                         Sushupti 

Vaiswanara                                 Taijasa                                            Pragna 

Bhuta                                             Bhavat                                          

Bhavishyat 

 

 Taittiriya Upanishad and Bhashya:Here we find the fourth state being equated with 

Maha apart from the following Vyahrittis representing A,U and M 
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Akara                                              Ukara                                                Makara 

Bhuh                                              Bhuvah                                                Svah 

Adhibhoutik                               Adidaivik                                               Adhyatmika 

Prana                                             Apana                                                   Vyana 

Annamaya                                  Mnomaya                                               Anandamaya 

 Chandogya Upanishad: This explains the role and application of Pranava in Vedic 

rituals, from which one can attain worldly and spiritual knowledge and happiness. 

Akaara                                         Ukaara                                                 Makaara 

Brahmacharya                                Grhastha                                                Vanaprastha 

Anna                                                Ap                                                        Tejas 

Twam                                              Asi                                                           Tat 

 

 Kathopanishad:Here Aum is considered as the essence of Vedas.The greatness of 

pranava is clearly stated as 

Sarve vedam yatpadam amananti 

Tapamsi sarvani cha yadvatanti 

Yadicchanto brahmacharyam charanti 

Tatte padam sangrahena bravimyomityetat 

 Svetasvatara Upanishad:Here it is mentioned as 

‘Svadeham aranim krtwa pranavam cha uttararanim 

Dyana nirmathanabhyasat devam pasyet nigudavat 

 By constant sadhana through the tools(aranis) body and Pranava,one can see or realize 

the hidden divine within. 

Akara                      Ukara                                             Makara 

Krishna                       Lohita                                          Sukla 

The following Upanishads also explain the benefits of meditation through Pranava: 

Dhyana bindu Upanishad,Nada bindu Upanishad,Yoga Chudamani Upanishad,Yoga 

tattwa Upanishad and Amrta nada Upanishad. 

The Pranavopanishad, Atharvaseersha Upanishad, Narada parivrajaka Upanisha     

Brahmavidya Upanishad, Atmaprabodhopanishad, ,Chadilyopanishad and 

Narayanopanishad are some of the Upanishads which explain the ultimate experience 

of meditation on Pranava and  procedure for  Pranava  meditation. 
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Bhagavad Gita:In Bhagavad Gita the references of Pranava can be seen in many 

chapters.In Chapter7.8 sloka ,there is a statement that I am the syllable Aum. 

Rasoham apsu kaunteya prabhasmi sasi suryayoh 

Pranavah sarva vedesu sabdah khe paurusham nrshu 

The following Chapters of Gita refer to Aum in different ways. 

Chapter 8.11 Process by which one can attain Moksha 

Chapter8.12 Yoga by detachment from worldly enjoyments and focusing on Aum. 

Chapter8.13 ‘Aumityekaksharam brahma’ one of the most important sloka which 

assures Moksha to a person who quits this body, remembering the sacred syllable  Aum 

Chapter 9.17 I am the Syllable Aum and theVedas(aumkara rk,sama,yajur eva cha) 

Chapter 10.25 I am the mono Syllable aum( Ekam…ekaksharam…) 

Chapter17.23 Aum tat sat which represents Brahma. 

Chapter 17.24 Importance of chanting Aum before every auspicious sacrifices. 

Patanjali Yoga sutram:Tasya Vachakah Pranavah . His manifesting word is 

Aum.Pranava chanting or Nadanusandhanam is one of the foremost Yoga method of 

meditation.In Yoga sastra,utmost importance is given to Pranava upasana because it 

provides mental relaxation,concentration above all a real sadhaka can correlate his 

voice within to  the Universal voice. 

Puranas:All the Puranas considers Pranava as the symbol of God. 

Bhagavata Purana points out the importance of Pranava as Truth. 

Garuda purana says the Gayatri mantra, prefixed with Pranava as the mother of Vedic 

mantras. 

Narada purana explains the role of Pranava in attaining self-realization. The 

importance of placing   Pranava in the heart while meditating. the benefit of repeated 

prayerful chanting of Pranava and the usefulness of chanting pranva during pranayama 

are mentioned here. 

Agni purana: this purana explains the role of continuous Aumkara chanting through 

out the process of a sacrificial fire.Pranava is explained as the Brahma Bija and Hrid 

Bija. This Purana considers Pranava as the root of supreme energy and as the nasal 

sound related to sushumna nadi. This Purana relates the syllables of  Aumkara  as 

Brahma, Vishnu and Sadasiva. 
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The Vayu Purana describes Aum as the Brahman hidden inside the cavity of the 

heart.This Aum is also explained as the triad of the 3 worlds,3 fires,3 spaces of Vishnu 

and the Mantras of Rk, Sama and Yajur. 

The Padma Purana also refers to Pranava as the purifying formless abode of Vedas 

and that force which imparts prosperity and support for learning and existence.Thus 

Puranas  describe  the greatness and impact of Pranava on human life. 

Gayatri Mantra: In the Gayatri Mantra  there are nine names, 

viz;Aum,bhur,bhuvah,svah,tat,savitur,varenyam,bhargo and devasya.  Dheemahi 

signifies worship and Dhiyo yo nah prachodayat is a prayer.  The five pauses or stops 

in the Mantra are;Aum- first stop,bhur bhuvah svah- second stop; 

Tat savitur varenyam-third stop;    Bhrgo devasya dheemahi the fourth and  dhiyo yona 

prachodayat the fifth. 

Swami Sivananda explains the meaning of Gayatri as “Let us meditate on the glory of 

Ishwar,who has created this Universe,who is fit to be worshipped,who is the 

embodiment of knowledge and light,who is the remover of all sins and ignorance. May 

He enlighten our intellect.”Thus the powerful Gayatri mantra starts with Aum. 

Nadopasana: Music is the meeting place of Human/ Nature  and  the Divine. When the 

knowledge merge with devotion, it leads one to Moksha. Saint Tyagaraja in his composition in 

Saramati raga,’Mokshamu galada’, beautifully explains the production of Nada as ‘Praanaanala 

Samyogamu valla Pranava Nadamu sapta swaramulai paraga’. The sapta swaras evolved from 

Pranava which is formed by the Union of Nada and Bindu. (Prana and Anala).The audible Nada 

like the vocal and instrumental music is called Ahata Nada and the Nada of Nature which can 

be  heard only by the  sages is called Anahatam.Music is related to poetry,dance  and 

drama.Through Saguna or Nirguna bhakti ,a Nada Yogi can achieve Salvation.Saint Tyagaraja 

composed about 26 composition on the greatness of Nada and Nadopasana.Dikshitar in his 

compositions describes Lord Ganesa as ‘Pranava swarupa vakra tunda ‘in the Krti  ‘Vatapi 

Ganapatim in Hamsadwani.Apart from the compositions in praise of various deities-saguna 

brahman, there are many compositions in nirguna brahman.So Carnatic musical compositions 

are the meeting place of Akshara brahman with Sabda brahman.So the basic science of the  

production of sound is the same in chanting and singing.It happens by the vibration of sound 

through the Six Chakras Muladhara, Swadhishthana, Manipura, Anahata, Visuddha, Ajna and 

Sahasrara. 
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Benefits of Pranava Upasana:For musicians it helps to increase the quality and depth of 

singing voice.Many research studies suggest to chant Pranav as a remedial measure for mental 

stress, Psychological disorders, hyper tension etc which are caused by the disturbed mind.  A 

Yogi or Sadhaka experiences a sense of Universality devoid of sorrow and anxiety through the 

systematic upasana of Pranav.It increases memory and concentration. 

Conclusion 

Pranava is the Universal Truth but it is very difficult to comprehend. It is the basis of all 

Mantras,Syllables and this Universe itself.It is the combination of Akara,Ukara,Makara,Nada 

and Bindu.According to all traditions,repeated chanting of a Mantra creates a creative energy 

and awakens the consciousness. Pranava is the Nirguna Mantra when divided in to matras A, 

U and M represents Brahma,Visnnu and Maheswara  and they are also symbols of Creation, 

Preservation, Dissolution  and Deliverence. Para-Vak or Turiya state is the fourth stage of 

Silence which is created by the Union of Nada and Bindu or Siva and Sakti. 

 My own personal experience inspired me to prepare this article. During my treatment period, 

when I lost my singing voice, I meditated on the Pranava- Aum, in Savasana posture and this 

wonderful Mantra helped me in regaining my voice, confidence and happiness. 
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Introduction - 

The era of 21st century is often regarded as an era of technology. Technology, today, plays a 

very important role in our life. It is seen as a basis of growth of an economy. An economy 

which is poor in technology can never grow in today’s scenario. This is because technology 

makes our work much easier and less time consuming. The impact of technology can be felt in 

every possible field one such field is Education. 

Modern technology in education according to the latest insights as to how exactly modern 

students of today prefer to use technology and how does their learning get an impact if they 

use technology, it was revealed that the use of modern equipment technology and tools, the 

learning and interactivity of students increases. They also find it much more interactive, as well 

as full of interesting areas, when aided by technology. The transfer of knowledge becomes very 

easy and convenient, as well as effective. What this means is, that our minds now tend to work 

faster when assisted with the use of modern technology, be it any part of life, here we talk about 

education.  The reliance and dependence of such an innovation, that simply makes life an easy, 

smooth journey is completely unavoidable these days even in schools, universities and 

colleges. Students today can make use of technology in the following ways: 

 Internet connection and round the clock connectivity  

The internet has grown in importance by many folds, over the process of decade. Its 

importance in the education world can now never be undermined. Despite the chances 

of fraud and drawbacks, the use of the internet is like a blessing for students. Today, 

the internet is something that is present in almost everything we use.  From television 

to gaming consoles, and our phones, the internet is literally everywhere. The use of the 

internet allows students to find amazing convenience, they can find various kinds of 
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help, tutorials and other kinds of assisting material which could be used to academically 

improve and enhance their learning. 

 Using projectors and visuals  

Visual images always have a strong appeal compared to words.  Using projectors and 

visuals to aid in learning is another form of great technological use.  Top institutions 

around the world, now rely on the use of amazing Power Point Presentations and 

projections in order to keep the learning interactive and interesting.  Technological use 

such as projectors within the schools and colleges can take the interaction and interest 

levels right up and also improve motivation.  Students like to see appealing visuals and 

something that entices them to think rather than just reading words. The learning part 

also becomes pretty efficient when it comes to technology.  

 Digital footprint in the education sector  

If we talk about digital and education, then the penetration of digital media within the 

education sector has now grown. This penetration has resulted in round the clock 

connectivity with students and different forums that are available for different kinds of 

assignments or help. As the power of digital increases, there are and there will be more 

applications that will assist students in development and learning.   

 Online degrees with the use of technology  

Online degrees now have become a very common phenomenon. People wish to take up 

online courses for their learning and certifications.  Top institutions offer amazing 

online programs with the use of various applications and the internet. This is a concept 

that will continue to rise as it gets more support and awareness.  The online degree 

scenario around the world is more famous among students who work and look for 

flexible studying programs. 

Importance of technology in education -   

The role of technology in the field of education is four-fold:  it is included as a part of the 

curriculum, as an instructional delivery system, as a means of aiding instructions and also as a 

tool to enhance the entire learning process.  Thanks to technology; education has gone from 

passive and reactive to interactive and aggressive.  Education is essential in corporate and 

academic settings. In the former, education or training is used to help workers do things 

differently than they did before.  In the latter; education is geared towards creating curiosity in 
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the minds of students. In either case, the use of technology can help students understand and 

retain concepts better.  

Factors affecting technology in education I. Jung talks about the enormous challenge teachers 

are facing in our society due to the rapid expansion of knowledge.  The modern technologies 

are demanding that teachers learn how to use these technologies in their teaching.  Hence these 

new technologies increase the teachers' training needs. Brassard and Lloyd (1985) asserted that 

teacher's attitudes toward computers are a key factor in the successful implementation of ICT 

in education.  They pointed out that teachers do not always have positive attitudes towards 

computers and their poor attitudes may lead to a failure of the computer- based projects.  

Also the most commonly cited barriers are:  

 lack of time;  

 lack of access;  

 lack of resources;  

 lack of expertise and  

 lack of support.  

Another barrier given by Butler and Seldom (2002) and Chiara & Williams (2001) is reliability.  

Reliability included hardware failures, incompatible software between home and school, poor 

or slow internet connectivity and out of date software which are available mostly at school 

while the students/educators are having more up-to-date software at home.  

Impact of ICT on education -  

In educational context, ICT has the potential to increase access to education and improve its 

relevance and quality. ICT has a tremendous impact on education in terms of acquisition and 

absorption of knowledge to both teachers and students through the promotion of : - 

 Active learning: ICT tools help for the calculation and analysis of information obtained 

for examination and also students’ performance report is all being computerized and 

made easily available for inquiry. In contrast to memorization-based or rote learning, 

ICT promotes learner engagement as learners choose what to learn at their own pace 

and work on real life situations' problems.  

 Collaborative and Cooperative learning:  ICT encourages interaction and 

cooperation among students, teachers regardless of distance which is between them. It 

also provides students the chance to work with people from different cultures and 

working together in groups, hence help students to enhance their communicative skills 

as well as their global awareness. Researchers have found that typically the use of ICT 
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leads to more cooperation among learners within and beyond school and there exists a 

more interactive relationship between students and teachers. 

 "Collaboration is a philosophy of interaction and personal lifestyle where individuals 

are responsible for their actions, including learning and respect the abilities and 

contributions of their peers."   

 Creative Learning: ICT promotes the manipulation of existing information and to 

create one’s own knowledge to produce a tangible product or a given instructional 

purpose.  Integrative learning:  ICT promotes an integrative approach to teaching and 

learning, by eliminating the synthetic separation between theory and practice unlike in 

the traditional classroom where emphasis encloses just a particular aspect.  

 Evaluative learning:  Use of ICT for learning is student-centered and provides useful 

feedback through various interactive features.  ICT allow students to discover and learn 

through new ways of teaching and learning which are sustained by constructivist 

theories of learning rather than students do memorization and rote learning.  

Positive impact of Modern Technology on Teaching and Learning - 

1. Enhanced Teaching and Learning:  

 Technological developments like digital cameras, projectors, mind training 

software, computers, Power point presentations, 3D visualization tools; all these 

have become great sources for teachers to help students grasp a concept easily.  

 It has to be understood that visual explanation of concepts makes learning fun 

and enjoyable for students.  They’re able to participate more in the classroom 

and even teachers get a chance to make their classes more interactive and 

interesting.  

2. Globalization: 

 When school in different parts of the state, students can “meet” their 

counterparts through video conferencing without leaving the classroom.  

 Some sites, such as www.glovico.com are used to help students learn foreign 

languages online by pairing a group of students with a teacher from another 

country.  

3. No Geographical Limitations:  

 With the introduction of online degree programs there is hardly any need of 

being present physically in the classroom.  Even several foreign universities 

have started online degree courses that student can join.  
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 Distance learning and online education have become very important part of the 

education system now a day.  

Negative impact of Modern Technology on Teaching and Learning - 

1. Declining Writing Skills: 

 Due to the excessive usage of online chatting and shortcuts, the writing skills of 

today’s young generation have declined quite tremendously.  

 These days, children are relying more and more on digital communication that 

they have totally forgot about improving their writing skills.  

 They don’t know the spelling of different words, how to use grammar properly 

or how to do cursive writing.  

2. Increasing Incidents of Cheating: 

 Technological developments like graphical calculators, high tech watches, mini 

cameras and similar equipment have become great sources to cheat in exams.  

 It is easier for students to write formulas and notes on graphing calculators, with 

least chances of being caught. 

3. Lack of Focus:  

 SMS or text messaging has become a favourite pastime of many students. 

Students are seen playing with their cell phone, iPhones day and night or driving 

and very often even between lectures.  

 Being ever-connected to the online world has resulted in lack of focus and 

concentration in academics and to some extent, even in sports and 

extracurricular activities.  

Advantages -  

 It makes students more excited to learn.  

 Help students with busy schedules, freedom to work at home on their own time.  

 Train students to learn new technology skills they can use later in the work place.  

 Decrease paper and photocopying costs, promoting concept of “green revolution”.  

Disadvantages - 

 Many experts and experienced people say that, due to such technology in education, 

student’s imagination is affected, their thinking ability is reduced.  

 Sometime it is also time-consuming from teacher’s point of view. 

 It is costly to install such technology.  

 There can be health issues too when used over limit. 
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 Some students can’t afford modern computer  

 Some students cannot afford modern computer technologies. 

Conclusion -  

Technology has a positive impact on education and at the same time may also pose negative 

effects. Teachers and students should take advantage of this in the good light and eliminate the 

drawbacks which are pulling back many of students as well as schools from achieving 

excellence. It is thus time for every country to introduce a more technologically equipped 

education sector in the future.   
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Technology has influenced each and everyone in modern age. The Covid pandemic has proven its 

significance. Teaching and learning process started in online mode. Music learners, teachers and 

trainers started using modern technologies as well. But it has some limitations. Music needs face to 

face teaching. So technology has to be upgraded time to time. Government, technicians and musician 

should work together in this direction.   

 Keywords: Modern, Technologies, Music, Teaching Learning Process, Musicians. 

 

Introduction:  

We all need to be update now-a-days. Not only our life-style, but also the technology we use. 

Technology has become inseparable part of human life. We start our day by closing the alarm 

in android mobile and checking the social media platforms like face book, what’s up, etc. We 

cannot avoid using these modern technologies but yes we can minimise them. This covid-19 

pandemic has taught the appropriate use of modern technologies. The Arogya Setu application, 

registration for vaccine, online mode for teaching, shows the importance of modern technology. 

We all are connected through internet. No matter where the person or community is. The 

android mobile phones made online teaching- learning process easier. Information and 

communication technology has opened the door of vast knowledge and information to each 

and every one. All we need is proper guidance and education about ICT.  

 Similar is with music teaching and learning process. We can  use C.D.s , mobiles, 

internet, distance education, sound recording, electronic instruments like Tanpura and Tabla, 

online workshops, e-conference, online seminars, laptops, zoom app, Google meet app, 

microphones, sound mixer, video shooting, you tube channel, face book instagram, Google 

classroom, 
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 C.D. and DVD 

We can listen renowned singers and instrument players who live at 

distant places and to listen them need booking and before planning, on 

CD and DVD and learn by rewinding and replaying. 

 Pen-drive 

We can store data and connect it with different laptops, speakers, etc. It 

is small and very portable 

 Hard disk 

We can store large music files, recordings, videos, etc in hard disk 

 Mobiles 

We can record our own voice and listen to improvise 

 Internet  

We can collect information of different kinds of music, musicians, 

playback singers, instrument players and their performances on internet 

 Laptops 

We can download and collect the various videos and voice recordings 

and listen in our free time 

 Distance Education  

Many musician and instrument players have started their online courses 

and teaching platforms which we can utilize for learning. 

 Online Workshops 

We can take or attain online workshops of music. 

  E-Conference  

Many e-conferences are available which add credit to our performance 

and update our knowledge  

 Online Seminars 

  In online seminars, we get the opportunity to interact with learned and 

experienced personalities in the field of music 

 Zoom App 

We can teach only up to 100 students for limited amount of time by 

inviting them through link either through email or what’s up. 
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 Google Meet App 

In this app, there is no limitation for number of students and time. We 

can reuse the link later. 

 Google Classroom 

Google classroom is a virtual space where we can store and circulate the 

data among the student like in our class. We can arrange them in syllabus 

format. We can invite teacher as well to assist ourselves in teaching. 

  Sound Recording Studio 

  Recording studio is a creative space where we can improvise sound 

quality, pitch, editing the sound track, etc. 

 Electronic Instruments Like Tanpura And Tabla 

If Tabla player or Tanpura player is not available, the electronic Tabla 

and Tanpura is best option. They don’t make mistakes and continue for 

endless hours of time. 

 Microphones  

The clarity of music can be enhanced by microphones. The performer 

needs not to yell or sing loudly because of them.  

 Sound Mixer 

The sound mixer can adjust the voice of Tanpura, Tabla and other 

background instruments, background singers, and main singer at a time. 

This impact the voice quality and pleasantness of music 

  Video Shooting 

The appeal of music is incomplete without the emotions and face 

gestures given during singing. So video shooting is good method to do 

while singing. 

 You Tube Channel 

You tube is a good medium to reach audience all over the world. We 

can edit and stabilise the shaky video  

 Face book 

The sharing and commenting on face book platform can popularise and 

improvise our performance. The suggestions on it can be valuable as 

well as tiresome as well.  
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 Instagram 

Instagram is a platform for photos and videos to share, store and 

comment  

 Karaoke 

We can listen karaoke tacks i.e. Background music track frequently and 

perfect our singing on that track  

 Music Tracks 

We can listen and re-listen the music tracks and improvise our singing 

  Though we have all these facilities, music is the subject to be taught in 

face to face mode of teaching. Original music develops in real life environment only. 

The detail knowledge of music like method of setting our voice before performance, 

volume, pitch, texture, range, quality of voice, Minde, Murki, Alaap, Taana, pure 

knowledge of Raaga and practical aspects also. 

Conclusion:  

In this Covid pandemic era, colleges and schools are closed and the teaching from Guru 

or face to face teaching is impossible. In this period the modern technology is proving its 

significance. Students of music are utilising these facilities at utmost level. But the technology 

has its limitation. It should be upgraded looking at the demand, needs and urgencies of the 

student. Government, technologist and musicians should work together in this area as the need 

of the hour. 
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Indian music attains a certain form through the medium of swaras, laya, and shabda (Words). The 

knowledge and pleasure derived from music is enriched by various factors like the listeners association 

with music, his/her mental level, intellectual and mental age, and his/her prior knowledge of music. 

Along with swara and laya, beauty is created in music also through the bandish acquire a form through 

the aesthetic expression of the swara and laya and enhance the beauty of music. 
 

Introduction: 

 There is no basis for the divinity of art or an artist. Is there any discrimination between 

Art and Science? Yes, Art is man made and science is situated on the basis of various 

experiments and findings. In music, both Art and Science is involved liked sugar in the milk. 

Art can not be created from feelings which are expressed without conscious deliberation. Only 

when one makes a conscious effort to communicate one’s emotional experience to others, art 

is generated. 

 There are again two further categories of art, which are associated with creativity on 

the one hand and commercialization on the other. Tradition is important in every art, as the 

criteria of good art are tried and tested on the altar of tradition over a long period of time. The 

origin of newness in art should always be in tradition; otherwise the originality in it proves to 

be disconcerting, rather than pleasurable. For ex. Pt. Kumar Gandharva used tunes based on 

the key principles of tradition in to us. The intangible and pure form of God which is intended 

to be conveyed in Nirgauni Bhajans can be expressed best through an abstract art like music; 

this is a new thought which are encounters while listening to Nirguni Bhajans. 

When thinking of the art, one has to think of two more of its facets; 

1. Art with words and 

2. Art without words 
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Stories, Drama and Poetry have been considered forms of art with words, whereas Music, 

Dance and Painting are arts without words. When differentiating between art with words 

and that without word, even the physical nature of the medium proves to be trivial in the 

latter. Therefore, just by listening to a properly tuned tanpura, the Shadja-Pancham 

emanating from it and gandhar emerging from these swaras take the audience to a higher 

level from their worldly plane; this audience gets rid of the limitations of the worldly self 

and becomes ready to relish the music experience. 

In Indian classical music, there are two major things 

1. The bandish is a music with words 

2. Aalaapi, Taans, tarana are aspects of music without words. 

Form & various aspects of Bandish: 

 While thinking about the aesthetic values of the bandish in classical music, we classify it in- 

1. Raagtatva 

2. Form 

3. Creativity 

4. Laya Tatva 

5. Bhav Tatva 

6. Flow 

While creating bandishes in the various gharanas in music, composers have tried 

to capture the beauty that emerges from different swara-phrases through the medium of 

the bandish. That is the main reason why so many bandishes are composed in one raag. 

The beauty of raag implies the collective beauty of the swaras, laya, words in it, which 

in turns means the beauty of the bandish with taal and words. 

 When a bandish takes shape in a raag, one can see its innate laya too. The 

inherent laya of the bandish is determined by various features. 

 Music gets away and forms because of laya. The shape of the position of every 

swara in the raag is fixed, its position in the laya is also decided accordingly. When it 

is taken for granted that the vaadi or samvaadi swaras in a raag are more important than 

the other swaras, the shadja-madhyam or pancham and the vaadi-samvaadi swaras 

automatically get extended. 
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 Every swara has an innate laya, similarly, the bandish too has an inherent laya. 

The length of swara and their shortening and extending,  i.e. the measuring of the swaras 

happens because of the laya. 

 When a composer is creating a bandish, he/she uses the raag- defining sets for 

the mukhada of the bandish. Creative singers consider bandish as that of creation which 

is likely the creation of God, nature. A raag provides singers with a channel for creative 

expression. 

 Raag is a formless entity; even then, it has a certain kind of mood. There is a 

definite connection between raag and the time of day. Time theory has divided ragas 

into three groups. It seems that the main reason behind this is the expression of feelings 

that is accomplished through ragas. 

 The position of every swara in a raag is fixed. The true mark of a skilled vocalist 

is to preserve this and to create some originality and imaginative expression in it. 

 According to the renowned singer Dr. Prabha Atre, a specific kind of expression 

of feelings keeps happening through every raag. Only music has the power of touching 

the lovely, unspoken, unexpressed feeling in the human mind that is the reason one gets 

happiness that goes even beyond just rasa-creation. 

 Pt. Jasraj says, “Singing is a way of surrendering oneself to God completely, 

God himself tells Narad, where there is swara and music, “Tatra tish thaami naarad”. 

 Creation of emotions is not the only thing that is aimed at in classical music, 

therefore, one has to think of the expression of feelings keeping in mind all the other 

details like framework of the raag and the difference facets of raag-singing. 

 The starting points of some bandishes are on the sam, some are on the kaal, 

whereas the sam of some bandhishes are anaghaati, from this, we realize that many 

different facets of the beauty of a raag open up one after the other an artist not only gets 

a channel because of the words of different bandhishes replete with meaning and 

feelings, but it also gives an opening for different swaras to be used; as a result, the raag 

becomes richer due to the different starting points and weights performed a new 

challenge presents itself before the artist each time, as different bandishes are elegant 

in their own ways. 

 There is a close relationship between the chalan of the raag and the laya. The 

chalan of the raag does not proceed on every beat of the taal, and some swaras are not 
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sung on the beat; instead, swaras are sung a little ahead of the beat, i.e. sometimes in 

proportion to one and one fourth, and sometimes in one and a half. Through this process, 

one begins to feel a half. Through this process, one begins to feel two different levels 

of the laya, and their relationship with each other gives the audience great pleasure. 

Conclusion: 

In the structure of bandish, if specific swarsamuha is body of music then laya is its life 

and soul. Just as the body becomes meaningless, lifeless without the soul, music would 

becomes uninteresting and lifeless without laya and taal. 

In everyday life if natures laya is disturbed, or due to heavy rains any disaster made 

huge loss of human being, it becomes parlay, when the coordination of swar with laya is 

disturbed  it would not get the same kind of appreciation. 

The swara by itself is stable or constant, it acquires a pace and flow because of laya. 

Such a swara (with laya) is used as medium in music as well as in bandish. 
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Gas sensors based on the SnO2 and ZnO nanomaterils were prepared by a screen printing method. 

Morphology of the SnO2 and ZnO nanomaterials was characterized by X-ray diffraction (XRD), 

scanning electron morphology (SEM) and Thermogravimetric Analysis (TG). The results of electrical 

and sensing measurement indicated that the nano materials of  SnO2 and ZnO have  good sensitivity 

and selectivity to CO2 gas at room temperature. Finally, the mechanism for the improvement in the gas 

sensing properties was discussed. 

Keywords: ZnO, SnO2metal oxides, CO2 gas sensor, screen printing method 

 

1. Introduction 

               Semiconductor gas sensors based on metal oxides have been used extensively to 

detect toxic and inflammable gases [1,2].These metal oxides such as SnO2, ZnO, and Fe2O3 

offer the potential for developing portable and inexpensive gas sensing devices, which have 

the advantages of simplicity, high sensitivity and fast response. The working principle of these 

semiconductor gas sensors is based on conductivity changes produced when the material is 

exposed to the target gases. The main emphasis of research work in now a days is centered on 

developing new sensing materials/compositions to improve sensitivity, selectivity and stability. 

Most of the sensor developmental work is centered on SnO2 material, due to lower working 

temperature and its adaptability to sense many gases after dopants addition. The gas sensitivity 

is greatly improved with a nanostructured SnO2 material as the sensitivity of the material 

increases as the grain size decreases [3,4]. This is because the nanostructured SnO2 shows a 

large surface to volume ratio and hence high surface activity and gas sensitivity. SnO2 gas 

sensor could be highly sensitive when its crystallite size is comparable with or less than twice 

the depth of the space charge layer (about 6 nm) [3,4]. The most widespread materials for gas-
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sensitive-resistive sensors are semiconductor metal oxidesobtained in the film form, such as 

SnO2 [5], ZnO [6], The films of the composition 40SnO2:60WO3 demonstrate the greatest 

sensitivity to carbon dioxide at room temperature]7] 

            Seiyama et al have proposed the gas sensors based on ZnO thin films[8]. ZnO is 

sensitive to many gases of interest, H2 [9] oxygen [10-12], H2O [13-14], ethanol [15] and NH3 

[16], etc. It also has a rapid response with a possibility of miniaturization. However, it has some 

drawbacks, such as high working temperature, normally between 400 and 500 oC,poor gas 

selectivity and relatively low gas sensitivity [17]. 

 

XRD patterns of (a)SnO2,    (b) ZnO; * shows the peaks of SnO2 (110,101, 200, and 211). 

   The crystallite size (D) calculated from Scherrer formula [1,2] using eq. 5.1 is 

reported in table (1) for each composition of SnO2-ZnO, The average crystallite size varies 

between 100.82 to 176.98 nm. No specific relation between crystallite size and composition of 

SnO2 was observed. 

Table 1: : The values of average crystallite size(D) for SnO2, ZnO, obtained from XRD. 

Chemical composition 

(mol %) 

 

Maximum peak intensity 

position(2θ) Degree 

FWHM 

(2θ) Degree 

Average crystallite 

size (D)(nm) 

SnO2                   100% 26.591 0.1338 105.38 

ZnO             100% 36.214 0.0816 176.98 

 

The SnO2 material shows smaller crystallite size compared to ZnO. Smaller the 

crystallite size more will be the number of small intergranular pores and voids. This enhances 

surface area for gas sensing.  
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1.SEM of SnO2 and  ZnO:   

Fig.(a), shows the SEM photograph of pure SnO2 material in which randomly 

distributed SnO2 grains, with larger size and shape distribution are seen. The large number of 

grains which leading to high porosity and large effective surface area available for adsorption 

of gas species. The non-uniform voids, bigger and flat patches also seen in the pure SnO2 

microstructure. The size of voids varies from ~10 nm to 400 μm and pore size varies from ~50 

nm to 10 μm. The average grain size seen from micrograph varies from ~100 nm to 500 nm. 

Same type of results are reported by Srivastava et al [17] in pure SnO2 material. 

 

Fig1(a).: SEM photograph of pure SnO2 

 

 

 

 

 

 

 

Fig1.( b): SEM photograph of pure ZnO] 

 

 

 

 

 

 

Fig1.(c)) SEM photograph of pure ZnO 

            Fig.(b)shows randomly distributed ZnO grains with larger size and shape distribution. 
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The large number of grains which leading to high porosity and large effective surface area are 

available for adsorption of gas species. The average grain size seen from micrograph varies 

from ~100 to 500 nm.  

2. Thermogravimetry Analysis (TG) of SnO2 and ZnO: 

 TG analysis was carried out on a Perkin Elmer-7 thermal analyzer (TG) at VNIT, 

Nagpur in an inert atmosphere. The reference was an empty aluminium pan, and a flow of 

argon was set at 200 ml min-1. A small amount of powder (3-9 mg) was placed in a aluminium 

pan. The temperature scan started from room temperature to 900°C and a heating rate was 10°C 

min-1maintained. The TG curves are shown in fig  (d-e) for pure SnO2, ZnO and shows 

continuous weight loss up to 900°c but this weight loss is minimum. Initially the weight loss is 

rapid which may be due to moisture up to 350 to 400° C. Afterwards this loss is very small up 

to 9000C.The total weight loss is near about ~ 4%. 

Table .2: The parameters obtained from TG of SnO2 ,  and ZnO  . 

Sr. 

No. 

Composition 

(mol%) 

Initial temp. 

range wt. loss 

(ºC) 

On set 

(ºC) 

Inflectio

n point 

(ºC) 

End 

point 

(ºC)s 

wt.loss 

(%)duringIst 

step 

1 SnO2 – 100 % 23 to 210 922.25 939.19 963.63 0.361 

2 ZnO  100% 

 

23 to 250  936.42 948.85 

 

969.30 

 

0.352 

Table 2 reports the initial temperature range for which rapid weight loss is seen ,onset, 

inflection and end point temperature and the weight loss during step. 

              Fig.( 2 a) shows  TG of ZnO and Fig.( 2 b) shows  SnO2 at temperature 303K.Single 

step degradation at high temperature is obtained for which weight loss is about 0.4 %. 

. 

 

     Fig. 2(a)T.G. of ZnO    at Temp. 303K                        Fig 2:(b)  T.G. of SnO2 at Temp. 303K    

 

 

3.1.Sensitivity of SnO2 and ZnO films: 
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Fig.( 3 a ) shows the sensitivity variation with concentration of CO2 gas for SA1, and 

SA2 ,sensors at 303,323,333 and 343K temperatures. It is observed that the sensitivity increases 

with increasing concentration of CO2 gas, almost linearly but at higher concentration of gas the 

curves are deviated from linearity. This deviation is small. For each temperature the sensitivity 

variation is linear upto certain range. 

           At lower gas concentration, the unimolecular layer of gas molecules would be expected 

to be formed on the surface, which would interact with the surface more actively giving larger 

responses. There would be multilayers of gas molecules on the sensor surface at the higher gas 

concentrations resulting in saturation. Sensor SA2 shows higher sensitivity as compared to SA1, 

t, and SA2 sensor at temperature 323 K. SA2 sensor shows higher sensitivity to CO2 gas at 303 

K.  

This may be due to small grain size formed in sample SA6 than sample SA5. More number of 

grains formed larger surface exposed to gas. 

 

Fig 3 a):Variation of resistance of SnO2 and ZnO films at various temperature and CO2 

gas concentration : 

           Fig. (3 b to 3 c) Shows the variation of resistance of various sensors with CO2 gas 

concentration at 303 K, 323 K, 333 K and 343 K. The resistance of sensors increases almost 

linearly with increasing gas concentration for temperatures 303 K, 323 K, 333 K.Fig. (.10b-

516b) Shows the variation of sensitivity with temperature for 100, 300 and 700 ppm of CO2 

gas. In most of the sensors the sensitivity is found to be higher at 333 K .The average resistance 

change per ppm is reported in table 5.3 for sensors SA1 –SA2.It is observed that sensor SA2 

shows large resistance change per ppm of CO2 gas. 

 The large resistance change occurred because of more number of grains in which individual 
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grain (crystallite) constitutes a single resistance; hence the number of grains forms a network 

of resistances in series, which is responsible for large resistance change. 

 

 

Fig. 3: (b) Variation of resistance of sensor  SnO2  at, 100, 300 and 700 ppm of CO2 gas at 303 

K, 323 K, 333 K and 343 K and (c) variation of sensitivity to 100, 300 and 700 ppm of CO2 

gas at various temperatures. 

3.2. Discussion 

In order to develop a highly sensitive hydrocarbon gas sensor, the crystallite size of the SnO2 

powder should remain small even after heat treatments such as calcinations and sintering., and 

hence it was used as the basic composition to study. Increased sensitivity for CO2 is explained 

by hetero-junction properties. It is now understood that the ZnO/SnO2 hetero-contact sample 

has an improved sensitivity due to its interface. Pure SnO2 has the higher conductivity than 

pure ZnO in normal sintering conditions.  

In another study, Wagh et al. [18] have shown that ZnO as an additive into SnO2 is beneficial 

to achieve fast response (due to porosity) and in turn better sensitivity for H2S gas than pure 

SnO2 sensor. Operating temperature of SnO2–ZnO is lower (250 ºC) as compared to pure SnO2 

(350 ºC). Cupricated SnO2–ZnO is extremely sensitive to H2S gas than CuO-doped SnO2 and 

faster response and recovery rate were obtained for this composition. A mixture of ZnO and 

SnO2 exhibited high sensitivity for ethanol gas [19-25].In our case increased gas sensitivity is 

observed for CO2 gas for SnO2 and ZnO doping. Increased sensitivity means ZnO addition 

facilitates the surface oxidation of hydrocarbon gas molecules.  

Further efforts are in progress to optimize the sensor composition and improve the gas 

sensitivity. 

 

4. Conclusion 
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SnO2 samples show much enhanced sensitivity values than pure ZnO Since these samples have 

the similar microstructure to pure SnO2, the factor determining gas sensitivity may be the 

relative to nano materials Although the maximum sensitivity values are lower than those of 

SnO2samples, ZnO samples are also more sensitive to 1000 ppm CO2 . However, for SnO2  and 

ZnO  sample, the enhanced sensitivity is closely related to the change of microstructure. 
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THUMRI ON MADDHYAM JAN PILOO IN FEATURE FILMS 
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Among all the forms of Hindustani classical music, the flexible nature of the Thumri has been the most 

suitable genre to be explored by the music director. The Dhun based Raga Piloo has been an all-time 

favorite of the Indian composer.  Piloo has been used mostly in semi classical genres of music like 

Thumri, Dadra, Vajan, Geet Gazal and it has been wonderfully applied in different film songs as well.  

Maddhyam Jan Piloo is a sub form of the Raga Piloo. This article will widely speak about the special 

characteristics and specification of Maddhyam jan Piloo and how this raga has influenced the music 

director to compose Thumri Ang in feature films. 

Key words: Maddhyam Jan Piloo, Thumri, Film-songs 

 

Introduction:  

The appealing gayaki ang of Thumri has inspired many composers to utilize Thumri in 

commercial film music. The reason behind this influence is mainly due to Thumris’ tractability 

and its connection with different folk forms of Indian Music that generate variety in tunes and 

helps to express different emotion. Until the 15th century no major historical references can be 

found about Thumri. In the 19th century, the first reference of Thumri appeared with the link 

of the classical dance form of Kathak. This was the Bandish ki Thumri or bol-baant that 

developed mostly in Lucknow. The second popular Thumri singing style is “bol banao" that 

comprises of folk elements derived from regional genres like kajri, Chaiti, and holi (hori) songs. 

Later on, Ustad Bade Ghulam Ali Khan of Patiala (d. 1968) and his brother Barkat Ali Khan 

(d. 1963) introduced a new sub-style of thumri, the Punjab ang, characterized by rapid 

ornamentation and some usage of Punjabi folk modes as stated by Manuel.  

Piloo: 

Rag Piloo is a north Indian base Indian Raga which is mostly used in semi classical forms like 

Thumri, Dadra, Tappa, Bhajan, Geet , etc. Bhatkhande classified Piloo raga in the Kafi thaat .  

In this raga, both Ga, Dha, Ni are sung.  

Aarohan - N, S R m P N S' 

 

Scholarly Research Journal's is licensed Based on a work at www.srjis.com 

 

Abstract 
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Avroh- S' n D P m P g R S 

Phrases- Few main phrases of Piloo Raga. 

1. N, S g g g R g Rg S S g R S N, 

2. P P S S G m P g R S N, S 

3. S G G G G m G m D, n, m G P m g 

4. S S m m P P G m n P g g S S 

 

Maddhyam Jan Piloo: 

Maddhyam Jan Piloo is a Dhun based Indian Raga that is mainly explored in the lighter genres 

of Indian music. To create uniqueness often application of 12 notes can be heard while doing 

the ornamentation and improvisation of the raga. Though use of Komal Rishabh and Tibra 

Maddhyam are rare whereas function of both Sudh and Komal Gandhar, Dhaivat and Nishad 

are commonly practiced to increase the diversification of the ragrup.  Maddhyam Jan Piloo is 

a co form of Rag Piloo. The speciality of this raga can be identified by the specific different 

phrases as well as gayaki ang. When rag Piloo is being dominated by the Maddhyam instead 

of Pancham it can be categorized as Maddhyam Jan Piloo. From another angle it can be stated 

as when rag Piloo is being sung from Maddhyam, it becomes Rag Maddhyam Jan Piloo, that 

means when shudh Ma becomes Sa and Piloo is being sung it sounds like rag Maddhyam Jan 

Piloo. In this case, Ma assumes dominance and acts as the tonic.  

Following are the few examples of Thumris used in Bengali and Hindi films based on 

Maddhyam Jan Piloo. The songs will be explained in the basis of arrangement, Ragdari and 

gayaki ang.  

Mangal Pandey: The Rising: Main Vari Vari, Kavita Krishnamurthy and Reena 

Bhardwaj-A. R. Rahman (2005) 

General information: 

Hindi film "Mangal Pandey: The Rising " is a 2005 Indian historical biographical drama based 

on the life of Mangal Pandey, an Indian soldier known for helping to spark the Indian rebellion 

of 1857 (also known as "The First War of Indian Independence"). This film has been Directed 

by Ketan Mehta and Produced by Bobby Bedi.Music has been given by A. R. Rahman with 

lyrics penned by Javed Akhtar. The song "Main Vari Vari" has been recorded by the melodious 

voice of Kavita Krishnamurthy, along with Reena Bhardwaj. The song has been picturized on 

Actress Rani Mukherjee.  
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Influence of Thumri: 

Here the music director has used Thumri in the form of a Dadra. The tune features Rag Mishra 

Pilu. 3-3 cycle has been played on Tabla along with the sound of Ghungru to properly 

accompany the mode of the style of dance. Thumri and Dadra have been performed with the 

traditional Katthak from the decade. This song follows the tradition and a feeling of a "Majlish" 

/ "jalsa" has been portrayed in the music as well as the choreography. Madhyam jaan Pilu has 

been used by the composer to beautify the essence.  

The song starts with an adlib portion in the voice of Kavita ji along with a proper Sarengi 

accompaniment then an interesting groove can be heard on the bass guitar along with the sound 

of Tabla, Ghungru and manual clapping. The music director has also used a warm pad and 

other traditional instrumentation to justify the Thumri Ang. Natural vocal ornamentation like 

neet and cleen "Murkiya" and vocal Expression "Adakari" have been perfectly done in the 

voice of Kavita ji. At the end of the track a classy Laggi portion is audible. 

Song Name:Mai Vari Vari 

Movie: The Rising: Ballad of Mangal Pandey 

Taal:Dadra 

Raag:Madhyam Jaan Piloo(Denoted by the notes of the composition) 

 

Lyrics of asthayi: 

Tumhari Adao Pe Main Vari Vari 

Tumhari Adao Pe Main Vari Vari 

Har Ek Bat Hain Jaise 

Har Ek Bat Hain Jaise Mithi Katari 

Haye 

 

Taal division along with notation: 

+    o    o    0    o    o 

                         Tum 

                         m                      

ha   ri   a    daa  o    pe 

m    P    g    m    m    P 

mai   va  ri    va  ri    

d     d   dS'   P   P  
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                        Tum 

                         m                      

ha   ri   a    daa  o    pe 

m    P    g    m    m    P 

mai   va  ri    va  ri   har 

d     d   P     m   m    m       

e     k   ba    -   -    t 

m     m   n     P   n    n 

hai   -   jai    -   se   - 

n     n   nS'   R'S' S'n  Dn 

mee   -   thi    ka   ta  - 

D     P   D      D    Dn  R'S' 

ri    Ha   ye    -    - 

n     nd   d     Pm   m 

 

Khoya Khoya Chand: Chale Aao Saiyan, Shreya Ghoshal-Shantanu Moitra(2007) 

 

General information: 

A Bollywood film directed by Sudhir Mishra which has been released on December 2007. 

Shantanu Maitra has worked in the film as the music director. The soundtrack of the film has 

been released on 8 November 2007. "Chale Aao Saiyan" has been recorded by the amazing 

Shreya Ghoshal and the lyrics has been painted by Swanand Kirkire. The song has been 

Picturised on Shiney Ahuja and Soha Ali Khan.  
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Influence of Thumri: 

Here the music director has used the traditional dadra ang. Rag Pilu 

has created a magic which continued through the entire song. The 

accompaniment is quite traditional with Tabla ,Tanpura,Sarengi and 

Surmandal. The sound of Ghungru has added the flavor of Sringar. 

The music director has used the 6 matras which is known as taal 

Dadra. The song starts  on barabar loy and it becomes double on the 

antara portions and eventually it returns to the barabar loy  on the 

Sthayi. This design has made the song more attractive. However, 

the portion is not like a proper Laggi used traditionally in Thumri and Dadra. The vocalist has 

sung the Pilu in Madhyam Jaan. The singing style is a little filmy here but Pilu has been well 

depicted by the singer. 

Song Name:Chale Aao Saiyan 

Movie: Khoya Khoya Chand 

Taal : Dadra 

Raag: Madhyam Jaan Piloo 

(Denoted by the notes of the composition) 

 

Lyrics of asthayi: 

Chale Aao Saiyaan, 

Paru Main Tohare Paiyaan 

Diye Ki Main Baati, 

Jal Jal Main Mari Aa 

 

Taal Division along with notation: 

 

+    o    o    0    o    o 

                         cha 

                         m 

le   -    -    aa    -    o 

Gm   nD   Pd   Gm    gRG   

sai  -    -    ya    -    - 

m    m    m    m     m    m 
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pa   ru   mai  -     toha  re 

m    D    D    D     Dn    DnDn 

pai  -    ya               di 

Pd    d   Pm               m 

ye   -     -   ki    -     mai 

GmPn dnd  Pm   Gm    gR    g 

-    ba    -    ti    -    - 

     Gm    m    m     -    - 

ja   l   ja  l    mai    O 

m    D    D    D    D     - 

-     ma   ri   ya     -     - 

-    D  S'g'R's' d 

 

 

Goynar Baksho: Sakhi ri, Shubha Mudgal - Debojyoti Mishra (2013) 

 

General information: 

The 2013 Bengali horror comedy film Goynar Baksho has been directed by Aparna Sen and 

produceed by SVF. Originally based on a novel Goynar Baksho and a short story "Rashmonir 

Sonadana" both written by Shirshendu Mukhopadhyay, the storyline revolves with a jewellery 

box and the women of three generations. The song "Sakhi ri sawan bhavata nahi" has been 

composed by Debojyoti Mishra and recorded on the voice of Shubha Mudgal. This song has 

been picturised on the ravishing Konkana Sen Sharma. 

 

Influence of Thumri: 

 

The music director has mostly used Raga 

Maddhyam Jan Pilu to express the feeling of a 

melancholy of the Naika. Though it is not a 

proper Thumri but Thumri ang can be clearly felt 

in the entire composition. For a change Komal 

Gandhar and Tivra Maddhyam have been applied 

in few phrases , so the composition can be marked as Mishra.  
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The arrangement of the song is very fresh with Bass guitar and the few layers of Keys are also 

audible. The string section is very strong and Sarangi has set the perfect mood of the tune. For 

a change instead of Tabla Daff and other folk rhythm instruments can be heard. Each line has 

been sung with impeccable feel. 

Song Name:Sakhi Ri Sawan Bhavata Nahi 

Movie: Goynar Baksho 

Taal:Keharwa 

Raag:Madhyam Jaan Piloo(Denoted by the notes of the composition) 

 

Lyrics of asthayi: 

Sakhi Ri Sawan Bhavata Nahi 

 

Taal division along with notation: 

+    o    o    o    0    o    o    o 

                                   sa    

                                   m 

khi  ri   -    -    -    -    -    - 

PdP  Pm   G    G    G    G    G    S 

     sa   -   van        bha  va   ta 

     S    G   Gm         GR   n,   S 

-    na   hi 

S    G    m 

 

 

Har Har Byomkesh: Sawan Aayo Ri, Barnali Chatterjee - Bickram Ghosh (2015) 

 

General information: 

Bengali film Har Har Byomkesh has been released on 18th December 2015. The film has been 

produced jointly by Shree Venkatesh Films and Surinder Films. The film is based on the 

fictional detective, Byomkesh Bakshi created by the Bengali writer Sharadindu 

Bandyopadhyay. This film has been directed by Arindam Sil and music is being created by 

Bickram Ghosh. The song “Sawan Aayo Ri” has been picturized on actress Koneenica 

Banerjee. This song has been recorded by Barnali Chatterjee and Lyrics, Sutapa Basu. 



 
Sayani Palit 

 (Pg.275-286) 

 282 

 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

 

Influence of Thumri: 

Here the music director has created the magic by composing a traditional 

tune of Kajri based on Rag Maddhyam Jan Pilu and he has used tal Deep 

Chandi thus the complete soundscape has made this track a listening 

treat for all the Indian classical music lovers. The song presents a 

glimpse of the reach musical heritage of Benaras. The composer has used 

traditional Tabla, Harmonium, Sarengi and the sound of Ghungru to 

create the rasa. This song talks about "sawan" the monsoon of UP and 

Shringar rasa has been depicted through the tune and choreography. The 

smooth singing of the vocalist has added flavour to the song. The style of playing Tabla here 

gives us the aesthetic essence of proper accompaniment and especially the Laggi portion has 

added magnificence to the composition. 

Song Name: Sawan Ayo Ri 

Movie: Har Har Byomkesh 

Taal:Deep Chandi 

Raag:Madhyam Jaan Piloo(Denoted by the notes of the composition) 

 

Lyrics of asthayi: 

Savan aayo ri 

Sakhi savan aayo ri 

dekho  bhigee     mori 

chunar     sari   savan aayo   ri 

savan aayo   ri 

Taal division along with notation: 

+    o    o    2    o    o    o    0    o    o    3    o    o    o 

 

sa   va   na   aa   -    yo   -    ri   -     -    -    -   sa   khi 

d    d    d    P    d    P    m    mD   PdP   mPm  G    G   G    G 

 

sa   va   na   aa   -    yo   -    ri    -     -   -    -    -    -              

S     G    G   m    Pd   Pm   m    m                          

-    -     -    -    -   de   kho  bhi  gee   -    -    mo    ri   -  
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                         m    m    D    D     D    D    D     Dn   P 

chu   na   r     sa   -     ri   - sa   va   na   aa   -    yo    - 

D     n    D     P    d     P    m G    G    G    G    G    m     m 

ri   -     -    -    -      sa   va   na   aa   -    yo   -  ri    

S'n  S'n   dnS' nG'  S'nd   S'   nd   d    Pd   d    Pm   m  mP   Gm 

 

Byomkesh Pawrbo: Dil Rasiya Re, Ujjaini Mukherjee-Bickram Ghosh (2016) 

 

General information: 

 

Bengali film Byomkesh Pawrbo has been released on 16 December 2016. Arindam Sil has 

directed the film and it has been produced by Shree Venkatesh Films & Surinder Films. Music 

has been given by Bickram Ghosh. "Dil Rasiya Re" is being recorded by Singer Ujjaini 

Mukherjee and Lyrics by Sutapa Basu. This song has been performed by Sayantika Banerjee 

and Choreographed by the famous Saroj Khan. 

 

Influence of Thumri: 

A magical rendition with a classic feel, "Dil Rasiya Re" is an 

example of the local art and musical heritage of UP, Bihar and 

Bengal that has been an integral part of Majlish of 19th century. 

In 18th century traditional music used to be present in the darbar 

of the kings or patrons who have sponsored the art and artists 

and have helped them by promoting pure music but gradually 

with the changing time in 19th century when India has been 

taken by the British and Indian kings lost all their glory 

degradation of music has been also felt and the artists used to be 

taken care by the localites of the high society. Here the social 

scenario of that particular time period has been presented by using the lyrics in colloquial 

language. 

 This song is a dadra based on rag  Maddhyam Jan Pilu. The music director has used traditional 

arrangement with tabla, harmonium, Sarengi and the sound of Ghungru as percussion 

instrument. The tune has not been sung with the traditional feel but has mostly been sung with 

a lot of expressions that attracts the localities 
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Song Name:Dil Rasiya Re 

Movie:Byomkesh Parbo 

Taal: Dadra 

Raag: Madhyam Jaan Piloo 

(Denoted by the notes of the composition) 

 

Lyrics of asthayi: 

O Dil rasiya re mon basiya re 

Tujo na aabe hamar sarkar 

Ankho main neend hoon na dil maqrar 

Laagte jigar kario na inqar 

Aab hoyie jaan de ankiya nachaar 

Joubon hamar  

 

Taal Division along with notation: 

 

+    o    o    0    o    o 

          di   l    ra   si    

           

ya   -    -    re   -     - 

 

ma   na   -    ba   si   - 

 

ya   -    -    re   -     - 

 

Tu   -    Jo   -    na    - 

 

aa   -    -    be   -     ha 

 

ha   ma   -    r    sa     r 

 

ka   -    -    r     -     - 

 



 
Sayani Palit 

 (Pg.275-286) 

 285 

 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

an   -    kho  -     mai   - 

 

ne   en   d     ho    on   na 

 

dil   -   -     ma    -    q 

 

ra    a   a     r     -    - 

 

lag   -    te   -   ji     - 

 

gar   -    -    kari   -   - 

 

o     -    na    -     in  - 

 

qa    -    -     r     a   b 

 

hu    -    -     i     -   - 

 

ja    -    n     de    -   - 

 

an    khi  -     ya    -   na 

 

cha    -    -    r 

 

jo     u    ba   na    -   ha 

 

ma    -     -     -    r    

 

O Dil rasiya re  mon basiya  re 

  G G m PmGm gRg  P  dP mGmG m 

Dil rasiya re mon basiya re 

 

Tujo  na     aabe hamar sarkar 
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mS'S' S'R'S' nDPm mPDnn  Dnd 

Ankho main neend hoon na dil   maqrar 

d  d  d    Pd    Pd   d  nS'nd Pmm 

Laagte jigar kario    na     inqar 

mS'    S'S'r' S'r'nS' S'R'S' nDnS' 

Laagte jigar kario na inqar 

Aab hoyie jaan de ankiya nachaar 

S'  S'nnD DP   Pm GGm    P  P 

Joubon hamar  

S  SG  G m   m  
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Technology has changed way of our life. It has impact on every aspect of our life. Music is no exception. 

Technology has facilitated many aspects in music and at the same time we can see some demerits too. 

Right from small scale music performances to huge big budget concerts for masses, Traditional music 

education to online music education, getting popularity after years of Riyaz(practice) to easily 

capturing social media, e-marketing to gain popularity, many things are influencing artists/ performers. 

With the advent of technology and globalization, many techniques, different machines and systems have 

become inevitable in music now-a-days. In this article, we are focusing on how technology is influencing 

Indian Classical Music Education and its Methods. 

Keywords – Online music education, Music recording technology, Music Webinar, Online streaming 

of lecture demonstrations, Music broadcasting, Music education in pandemic. 

 

Introduction – 

 Indian classical music has a very rich oral tradition. Music is propagated from 

generations to generations and preserved. This propagation of music was through traditional 

guru-shishya parampara. This tradition has taken different forms over period of time. It starts 

from gurukul system (Ashram method) to online music education till date. It is interesting to 

see how this traditional method of Indian classical music education has travelled through time 

and reached today’s education system. 
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Brief overview of traditional music education – 

 Very ancient method of music education was that the students were sent to Ashram for 

study. Students had to do lot of rigorous work, had to serve the Guru. All subjects were taught 

to all the students. But some of them with special ability for listening and performing music, 

were given extra attention and knowledge so that they get mastery over that art. This Ashram 

system was prevalent in Vedic period. The knowledge imparted by guru to disciples was only 

through oral tradition. This Ashram system was given financial support by Kings. Later, this 

system was disturbed after Muslim invasions. For Mughal rulers, music was for mere 

entertainment. This led to a degraded status of musicians. But the British rulers were neutral 

about Indian music1. Some of them were interested in Indian music. As a result, court musicians 

were provided with accommodation and salary. Gurukul system came into existence where 

disciples lived with Guru in Guru’s house2
.  Under direct supervision of guru, disciples imbibed 

characteristics and intricacies of Gayaki, special features of Gharana. With the advancement of 

democracy, princely states were dissolved and musicians lost their financial support. As a 

result, gurukul system could not prevail. In post-independence era, guru-shishya parampara is 

prevailing in modified form.  British rule introduced new education methods in India. This also 

had an impact on music education. Institutional music education started emerging and changed 

methods of music education in Indian classical music. 

Impact of advent of printing technology on music education – 

   Nawab Wajid Ali Shah had built a printing press where he wrote and printed around 

100 books, 5 of which were on music. This happened from 1849 A.D. to 1878 A.D.3. Indian 

musicologists authored and printed many books in the period of latter half of 19th century and 

first half of 20th century. By order of King of Baroda, Ustad Maulabaksh authored 

Sangeetanubhav. It was published in 1888 which had detail information about Indian 

musicology, notation systems which were followed then etc. In addition to this, Pt. Vishnu 

Digambar Paluskar wrote (1909 A.D.) many books like Sangeet Bal Prakash, Balbodh, 

Sangeet Shikshak, Raag Pravesh (Parts 1 to 20). Pt. Vishnu Narayan Bhatkhande authored 

many books including Kramik Pustak Malika, Abhinav Raag Manjiri etc. Many old texts like 

Sangeet Ratnakar were printed and made available to all. Music education method took a new 

turn with advent of printing technology, which previously had oral tradition. Many books 

having knowledge about Traditional Bandishes etc became available to common people. Books 

opened door of huge knowledge to music students. Students started reading books to gain 

knowledge. 
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Emergence of institutional music education –   

 The latter half of 19th century was under influence of British rule.  Institutional music 

education started emerging in India.  In 1880, Moulabaksh Ghisse Khan made first music 

school with the help of Baroda king. Pt. Vishnu Digambar Paluskar founded Gandharv 

Mahavidyalay in 1901. Pt. Bhatkhande also started Madhav Sangeet Vidyalay at Gwalior and 

Marris College of Music at Lucknow.4 With emergence of Institutional Music Education, 

purpose of music education changed from one-to-one teaching method to teaching music to 

groups. After completing course in the institution, student gets a degree/diploma from the 

institution which helps him/her to get job like teacher, lecturer or program executive on 

AIR/TV etc. Institutional music education gives students opportunity to perform in their own 

institution and thus builds stage daring needed for performance. In spite of many advantages 

of Institutional music education, it has many disadvantages too. Teaching to a group might not 

allow teacher to give personal attention to students. Many students harm their voice by singing 

in same scale in spite of their own different scales. But print media helped classical music to 

get documented. Music prevailing at that time was preserved in the form of notations. This 

helped students to understand and learn different bandishes, taan patterns etc.  

Development of recording gadgets and music learning -  

 In the first half of 20th century, Microphones were used in concerts. This helped a lot in 

listening every single detail of the performance very clearly and hence understand the content 

of it. In latter half of 20th century, recording gadgets were invented like cassette recorder and 

player. Audio recording technology was extended to audio-visual recording like video recorder 

and video cassette player. It became very handy to carry a tape-recorder and listen to maestros. 

Students started recording parts or whole concert first and then replay and replay till they 

understood specific phrases etc.  Students were able to record their music lessons with their 

guru to listen and follow afterwards. This was new method of learning classical music. Students 

were now able to know different bandishes of different gharanas, they were able to take 

notations to recreate the same (Although detailed study of bandish is not possible without 

Guru). Students were able to listen to rare raags sung by respective gharanas and could analyse 

differences and similarities in rendering same raag in different gharanas. This method of 

learning music was very much listening oriented, fact based (as students were having 

recordings of different artists from different gharanas). Gayaki style of a specific gharana was 

open for all now. Boundaries of gharana started becoming blur.  
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Satellite communication and music education – 

 Invent of satellite communication gave rise to a new concept i. e. broadcasting5. With 

broadcasting, it became possible to sit at home and listen to music even from another country. 

AIR broadcasted many useful weekly programmes for music students and rasikas which 

enriched knowledge about Indian classical music. Many programmes on TV helped in 

dissemination and propagation of Indian classical music. E.g. - A series of programmes on 

Doordarshan focusing on explaining a raag in detail by different performing artists or gurus 

proved to be very useful to music students to clear their doubts. TV channels like Insync, 

devoted for Indian classical music, are broadcasting many useful discussions, lectures on music 

in addition to classical music performances. 

 Satellite communication technology is also used in mobile networks. We have now 

Youtube, Gaana.com, facebook and many other social media apps at our fingertips. Huge data 

of recordings of performances, lecture-demonstrations etc is available on internet. Student can 

easily find a video, audio or an article to enrich his knowledge. This is next level of music 

learning now.   

 Video calling became possible due to satellite communication. And students far from 

Guru started taking lessons with this video calling facility. Music content they were learning, 

was same but the medium was changed from in-person to video calling. This was another step 

in Music education. 

Covid-19 pandemic and online music education 

 Virus named “Covid-19” has created pandemic all over the world since December 

2019. It has affected and changed every part of human life drastically right from new-borns to 

aged people. This has put severe impact on music concerts and music education too. People 

are not able to meet in-person. Hence, students and teachers have to do online teaching sessions 

in this pandemic period. Apps like Skype, Goo9igle meet, Google duo, and many others are 

developed by software developers to help audio-visual meetings. Some music institutions have 

developed private audio-visual platforms devoted for music learning. This has given ease in 

learning music online. In spite of many drawbacks of online music education, like network 

speed mismatch problem, problems in synchronizing tabla beats due to network lag, problems 

in detecting minute differences in shrutis, online music education is proving to be a 

revolutionary idea in Classical music education keeping in-tact traditional Guru-Shishya 

teaching method.  
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 Learning basics of music through different apps, checking and correcting your notes 

with the help of apps like Riyaz, and many other specified topic teaching apps are all new music 

learning methods of new generations. 

  Many webinars are arranged on different topics in music to focus, study and analyse 

information. Students get a chance to learn new things, perspectives to existing music concepts 

from maestros, Gurus and thus enrich their knowledge. Many online workshops are being 

organized teaching different concepts in music e.g.- Gwalior gharana bandishes workshop by 

Late Pt. Sharad Sathe, Ashtapadi workshop by Dr. Chaitanya Kunte, Voice culture workshop 

by Vocalist Gauri Pathare, learning advanced concepts in tabla playing from Guru Pt. Ramdas 

Palsule etc. Many webinars are organized by means of online streaming to discuss emerging 

topics in music and thus keeping music students up-to-date in current situation. 

Conclusion 

 Considering music education right from Vedic period till date, we see that methods of 

music education have changed from one-to-one teaching, group teaching in person to online 

mass teaching. Content may be the same but methods have changed.  Surrounding atmosphere 

has also changed from Vedic period till date. Students used to be with their Guru all the time 

in Ashram system and Gurukul system. Classical music culture, concepts and devotion towards 

the art, these were imbibed in students knowingly and unknowingly as well. As music education 

came out of Gurukul and settled in music institutions, students could stay only for some hours. 

This time has further reduced in online teaching where student and Guru are face-to-face for 

some minutes or 1 to 2 hours maximum. A student learns many things from his Guru in addition 

to actual music, like politeness, way of thinking musically and practically both, carrying the 

responsibility of learning art having rich tradition and many other things. With a very short 

span of being with Guru and that too, not physically, gives this music education method a very 

business-oriented touch. 

  More and more people all around the globe want to learn Indian classical music as 

Indian music has reached all corners of the world due to globalization. Though online music 

education has demerits in itself, it is the need of time. Demerits can be overcome with the help 

of technology but Indian classical music and its education methods will prevail.  
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There will be no exaggeration if we call twentieth century as the era of Science and technology. In this 

century we saw many changes in every sphere of life at a rapid pace. There have been many changes 

in political, social, educational and cultural as a result of our independent India. Besides this there is 

one more aspect due to which all-new concepts, all-new methods of thinking appeared in diverse areas 

of life and it was  nothing but ' Science and technology', we can call it as the gift of twentieth century 

for the people of independent India. Science and technology rapidly entered in our life and we too 

became very used to with it. The music field was also affected due to this. Many scientific instruments 

like gramophone, microphone, mics, radio, television, tape recorder, video, synthesizer and compact 

disc, C.D. and DVD player, computer, laptop, mobile, I pads, different apps and gadgets in mobile are 

such examples of it. 

Keywords: Science, Technology, Indian classical music 

 

Introduction: In our Indian Philosophy, we call music as the soul of universe. The whole life 

of each and every human being is occupied with music. From his birth to death he lives with 

music. Our Indian society and culture are religion centric. If we study any aspect of Indian 

culture we find that it is inspired by the religion, so how music can differ from it? Indian music 

has a very ancient history. Here the main aim of the researcher is to focus on How Indian 

classical music get changed from time to time? How technology entered into the music which 

took music globally and wings of technology and science crossed the border of India that 

helped it to reach in the various areas of world like European countries, United States of 

America, Australia, Africa, Canada and many other countries. No doubt Indian artists have 

more share in it 

          If we see the teaching learning process of Indian Classical music, Guru-Shishya 

Parampara was the only famous style of teaching Indian classical music. Here shishya i.e. 

student had to stay at Guru’s house to learn whatever he teach. From Guru-Shishya Parampara 

music learning was started and further it turned into Sampraday Shikshan style. In the first half 
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of twentieth century after due to hard work of two suns in the “ Indian Musical sky “ i.e. 

Pandit Vishnu Narayan Bhatkhande and Pandit Vishnu Digambar Paluskar, music entered into 

schools and colleges and any Student from village or city could opt music as a school or college 

subject. In guru shishya Parampara student had to follow the rules and regulations of the 

particular Gharana's style of singing, playing any instrument, or dance style taught bye by that 

particular Guru. Shishya or students were not allowed to learn or even hear style or gayaki of 

any other Gharana or Guru. 

As perthe ancient practice-method, it was a time of the Guru-Shishya tradition when people 

used to learn their passion only by learning from any famous guru, but a jazz disciples were 

trying to learn only by listening to cassettes, records, CD's etc. than any guru  .  Because they 

wanted to become artists quickly.  So this was the difference in which scientism was clearly 

visible.  If we look at the twentieth century, then we see how much our music has changed, 

today where there are so many classical music programs, there has been such a boost, music is 

getting so much radio, television, recorder cassettes, mobile apps, gadgets and so on.  Today, 

not only our Recording Technique but also presentation style of classical singing, instrument 

playing and dancing has changed so much. There has been a lot of change. First people used to 

sing with an open voice, and singers head to sing with full force of their voice so that voice of 

that singer should reach to the the last person or listener of the program. At first there was no 

mike but when Mike came, people softened their voice because the loud sound used to burst.  

There was a lot of progress in terms of performance.  Previously there was no stage, music was 

held in homes, music was held in temples, then concerts were held, conferences were held and 

classics were more who used to listen.  But now progress has been made and  technology has 

brought many positive thoughts in the world music. Computer, Laptop, different Softwares  

used in music, mobile apps, Google apps and gadgets used in teaching-learning process.Internet 

is playing the most important role to grow popularity of Indian classical music worldwide. As 

microphone entered into Indian classical music, voice of artists get changed. No singer tries to 

present his gayaki as openly as singers were tried in past time. Technically music has improved 

and due to the development of  modern technical instruments the development of Indian 

classical music is increasing vigorously. 

Conclusion: As Science and technology entered in the Indian classical music, the face of of 

music changed. Singing style, its presentation style, style of instrument player as well as 

dancing styles of many dancers in India got new look. From the second half of twentieth 

century technically music became rich. Due to Mike system that stage performance of 
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performer increased and he has to do less work on his instrument are voice. Singer did not need 

much hard work on his voice. Due to radio, television, cassette player, CD player, DVD player, 

recently  Android mobiles, i Phones, laptops, computers and different softwares used in 

computers students from any corner of India or world music easily and from any famous guru 

or teacher from the world. Binding of learning music from only one guru are his Gharana style 

only get banished. New trend of music learning started in schools and colleges throughout 

India. Akhil Bharatiya Gandharva Mahavidyalaya Mandal, Mumbai is the the best teaching 

center for music learners with no age binding. It has its branches  in different countries so that 

students from abroad too can learn Indian classical music easily in their hometown. Science 

and technology played the most important role to promote Indian classical music universally. 

References: 

Chakravarti, Indrani; Sangeet Manjusha, Mittal Publications, Delhi 

Garg, Lakshminarayan; Hamare Sangeet Ratna, Sangeet karyalaya, Hathras 

Gautam, Anita; Bhartiya Sangeet Mein vaigyanik upkarano ka prayog, Kanishka Publishers 

distributors New Delhi ISBN 8173915008. 

 Mishra, Dr. Lalmani, Bhartiya Sangeeta Vadya, Gyan peeth Prakashan, Nai Delhi 

 

 



Scholarly Research Journal for Interdisciplinary Studies,  

Online ISSN 2278-8808, SJIF 2021 = 7.380, www.srjis.com 

PEER REVIEWED & REFEREED JOURNAL SPECIAL ISSUE APR-MAY, 2021, VOL- 8/65 

 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

IMPORTANCE OF MUSIC IN TODAY’S LIFE  

 

Dr. Amanpreet Kaur Kang 

Assistant Professor (Music vocal), G.G.S Khalsa College for women Jhar sahib 

Samrala (Ludhiana), Contact no: 8146527254 

Email id: amanpreetkang7@gmail.com 

 

The widely used concept music (sangeeta) according to ancient musicology means 

combination of geeta (vocal music),vadya (instrument) and nritya(dance) . But the westerners 

mention the phrase’ music and dance ‘where music is divided into vocal and instrumental 

music. Perhaps with the influence of westerners in India, now music also denotes vocal as 

well as instrumental music. Tala (time measure) is the soul of music. Tala Rhythm are 

inseparable from each other .A composition without rhythm may fail to delight in listeners 

heart. A great musician’s expertise is not judged by musical aesthetic only but also skill in 

Tala. So music is combination of melodies notes, Rhythm and language. 

What is Music 

Music is the art of combining tones in a manner to please the ear. It may also mean sounds so 

combined as to make a pleasant impression on mind all sound. However is not music. It is 

only when the sounds (combined) produce harmony and melody and please the ear that they 

become music. 

 Henry words worth says “music is the universal language of mankind” 

Victor Hugo says “music expresses that which cannot be said and which it is impossible to be 

silent” 

The connection of music with human life is multi dimensional inspired by the colorful 

flowers of the spring. Musicians created beautiful seasonal ragas namely vasant, bahar and 

hindol and so on .The rainfall of the rainy season also animated musicians to create varities of 

raga Malhar. Musicians created these seasonal ragaswith a view to express the mood of 

particular seasons. For this purpose , composition of these seasonal ragas were made and 

being made till now to depict the nature during particular period of year. 
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Music is the pleasant sound(vocal or instrumental)that leads us to experience harmony and 

higher happiness .Music is an essential part of human life . 

Music also influences how we think others will get along. In one study shows that, 

participants listened to music or to silence while they watched videotapes in which three 

people were seen walking either in step or out of step with one another. When asked to rate 

levels of rapport and sense of unity among the three walkers in both conditions, the 

participants who listened to music perceived a greater rapport and unity among the walkers 

than those participants who didn’t listen to music. This suggests that music somehow 

strengthens our perception of social cohesion among people, perhaps through mistaking our 

own feelings for those of the people we observe. 

The bridge between music and human beings may be traced back to the primitive society, 

where a man found himself contained by making vocal sound in diverse manners. May be 

making vocal sounds, men received administration of others and gained recognition.The role 

of music in human life can be described as follows 

 Role of music in child education: 

Many experts agree that  “with music lessons because there are so many different faced 

involved such as memorizing expressing emotion and learning about musical interval and 

chords, the multidimensional nature of the experience may motivating to the I Q effect”. 

Understanding the vocabulary and rhythm of the musical language may allow them to 

improve both their reading and writing skills. So, in effect, an education in music will aid the 

child in what are considered by many to be the two most important and fundamental areas of 

study.  According to Plato music is an important aspect of education. He also associated 

different styles of music with different feelings and character He advocated a rigid control of 

music . Children should be exposed to, only rhythms which infuse courage and discipline.  

Role of music in medical Science: 

In the modern world music has gained an honorable designation of “healing without 

medicine” .Doctors feel that music therapy has been helping them in treating many people 

with problem like dementia, dyslexia, depression and trauma “Many children with learning 

disability  and poor co-ordination have been able to learn and respond to set pieces of music . 

Many people with genetic disability have found a new light in the form of music. So no doubt 
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music   can be compared to mother’s   love. Just as child forgets everything and feels joy in 

mother’s lap, in the same way we forget all worries and feel anxiety in musical environment. 

Music Stir up the feeling of love and sympathy 

Music has a very powerful therapeutic effect on the human psyche. It has always been part of 

our association with specific emotions and those emotions themselves have given rise to great 

music. Many assert that the most important function of music is to regulate or influence 

emotions   ”some sequences of notes are happy, some are sad”. Hauser said  “  Music  effects 

our emotional response” 

Effect of music in our genes:  

Infants as young a five month old respond rhythmically to music and seem to find it more 

interesting than speech. Kids responds to music even before they understand   the word or 

start speaking. 

Music and meditation: 

 Mantras or chants used in the west repeated monotonously help the mind to achieve a sense 

of balance. A combination of the sounds in Sanskrit mantras produces certain positive 

vibrations and elevate mind to a higher level of consciousness.  In many meditation 

workshops, music is used to make people aware of their moods and feelings.   

Music has unlimited healing powers: 

Music has a soothing and healing power. Just as the application of balm relieves our brain of 

its ache and tension , so music can relax the tense muscles of our body. The melodious notes 

of music   have capacity to cure the mental or physical fatigue of a weary person. In William 

Green’s words “ Music  is a friend of labor for it lightens the task by refreshing the nerves 

and spirit of the worker”. Music as a therapy is not really something new and dates centuries 

back: the Samveda, Natya Shastra,and the Sangeet Ratnakar mention the healing power of 

music.   

Music helps in projecting hidden feelings: 

Music communicates or expresses that cannot be communicated or expressed by any other 

medium.It is the manifestation of musicians inner desire. In India, we can feel it in the Ladies 

sangeet functions where ladies project and express their feelings which they are not allowed 

to express openly. 
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Music and religious rituals are inseparable .Music exists in religious activities as in religious 

worship music can act as prayer. 

William P. Merrill says “There is nothing in the world so much like prayer as music is” 

May be its Shabad, Bhajan, carol. Though the style of singing is different but these religious 

songs fill our heart with love or humanity. Most of the Buddhist Literature containing the 

Buddhist philosophy, being in worse form in itself is proof of fact that music was deeply 

associated with religion in Buddhist age. In Bhagwat Purana  

there is reference of listening to and singing the glories of God. In Shri Guru Granth Sahib 

there is also all the Bani (religious Shabad )is under Ragas.Music is associated with human 

life through Rituals from birth to death. 

 Music and patriotism : 

A patriotic song awaken in one of the love for one’s country. Like Vaar style singing in 

Punjabi folk music was used to generate patriotic feelings in the soldiers. When we listen to 

the national song WANDE MATTRAM we feel exaggerated and enthusiastic .music has 

been playing big role for defence purposes  . 

Music serves as an entertainment tool: 

Music is the most common interest of many people .People who love music listen to it while 

travelling, reading, meditation and walking. Some even listen to soft music while working in 

their busy routine. People have special music corner for themselves and some people give 

importance to listening in silence and some people love to read with light music and even 

some people love listening music before sleeping.  

Music bring us together 

Since music is often a social activity. Due to high effect of music in the life of human being,it 

is capable of breaking boundaries to unite people from different background and cultural 

heritage. Music can be best described wonderful force that is capable of bonding people 

together and instituting international brotherhood love as well as peace. So many cultural 

rehabilitation programs are organized by the governments to inculcate the feeling of 

humanity and love worldwide. 
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Music as a source of income to human life 

Music is a profession of particular classes of people like lyricist, playback singers, music 

directors, musicians, musical instrument players, musical mentors etc.  

Music strengthens our ”theory of mind” and empathy 

Music has been shown to activate many areas of the brain, including the circuit that helps us 

to understand what others are thinking and feeling, and to predict how they might behave—a 

social skill scientists call “theory of mind,” which is linked to empathy. 

Music increases contact, coordination, and cooperation with others 

For much of human history, the only way to experience music was live—there were no 

recordings allowing us to share music outside of performance. Since music had to involve 

contact with others (e.g. coming together for a concert), it provided a net of physical and 

psychological safety that may have helped our early ancestors—and may still help us—to 

survive. 

Performing music involves coordinating of our efforts, too…at least if we want to produce a 

pleasing sound. According to researchers when we try to synch with others musically—

keeping the beat or harmonizing, for example—we tend to feel positive social feelings 

towards those with whom we’re synchronizing, even if that person is not visible to us or not 

in the same room. Though it’s unclear exactly why that happens, coordinating movement 

with another person is linked to the release of pleasure chemicals (endorphins) in the brain, 

which may explain why we get those positive, warm feelings when we make music together.  

Conclusion 

Music is a powerful force in human society. Listening to certain music has shown to improve 

mood, increase productivity, and even encourage intellectual growth, while music education 

can have an greater effect. Certain types of music or more specifically, violent lyrics, are 

believed to have a negative impact on society. Explicit nature of some modern music has 

desensitized today’s youth immoral thoughts and actions. However wonderful or  terrible  it 

may be music is a corner stone of human culture it is learning tool a method of 

communication and for some a way of life. It should be treated with respect. 
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The fossil chert was collected ftom the Deccan Intertrappean beds of Mohgaonkalan, M.P., India.  A 

well-known fossiliferous locality belonging to uppermost creataceous period.  Pteridophytic petiole, 

circular in outline and oval   shaped, epidermis single layered, cortex differentiated into three parts i.e. 

outer, middle and inner cortex;  stele  - protostele consists of endodermis, pericycle and vascular 

tissues, very few xylem elements seen, while, phloem not well preserved. The petiole shows various 

degrees of resemblances to some families of order Filicales hence can be placed under the family 

Marsiliaceae of Filicales and named as Fillicophyllites deccanensis gen. et. sp. nov.  

Keywords: Angoisperns, Deccan, Fllicophyllites Mohgaonkalan, Petiole, Pteridophytes. 

 

Introduction  

The present investigation deals with the anatomical details of petrified pteridophytic 

petiole from the Deccan Intertrappean beds of Mohgaonkalan, M.P., India. So far many 

Monocotyledonous petioles have been reported from this region but very few pteridophytic 

petiole have been reported from these beds. These are petiole of Marsilea intertrappea 

(Upadhye and Patil, 1977); Selaginella chitaleyii (Kapgate, 1998), Rodeites dakashini (Sahni, 

1943); Azolla deccanensis (Patil and Upadhye, 1980), Rodeites deccanii (Bobade, 2005), 

Pterdoixylon mohgaonii (Pundkar, 2014)  Psilatoxylon trapii (Dighe,2017)  Pterostachys 

mahabalei (Deshmukh,,2019 )   

Material and Method 

A petrified petiole was preserved in a piece of black chert. The chert was broken 

into parts. The material was etched with hydrofluoric acid and serial peel sections were taken 

by usual peel method. 
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Description 

This section deals with the study of a petiole of pteridophyta. 

The present fossil was exposed transversely on chert. The petiole is pteridophytic, 

circular in outline and oval in shape measures in 2.85 mm in length and 1.31 mm in width 

(Plate Fig. 1, 3 and Text Fig. 1, 2). Epidermis is single layered. The cortex is differentiated into 

three parts i.e. outer, middle and inner cortex. The outer cortex is parenchymatous in nature, 

middle is sclerenchymatous and inner cortex is made up of aerenchyma consisting air chamber. 

The stele consists of endodermis, pericycle and vascular tissues.  

Epidermis  

A well-preserved epidermis is present. Epidermis is single layered, made up 

compactly arranged parenchymatous cells. The cells are elongated and oblong measuring 3.3 

µ in thickness (Plate Fig. 1, 3 and Text Fig. 1, 2). 

Cortex 

The cortex is differentiated into three layers i.e. outer, middle and inner cortex. The 

outer cortex is thin walled parenchymatous in nature, measuring about 19.6 µ in size (Plate Fig. 

2,3 Text Fig. 3). Each cell is about 6.6 µ in size. Next to outer cortex middle coretx is present. 

Middle cortex is sclerenchymatous and 3-4 layered in thickness measuring 5.6 µ in size (Plate 

Fig. 2 and Text Fig. 4). Third layer is inner cortex is made up of aerenchyma consisting air 

chamber. Each air chambrer is separated by single layered septum. The inner cortex is broadest 

zone, measuring about 47.6 µ in thickness (Plate Fig. 3 and Text Fig. 5). 

Stele 

The stele is protostele consists of endodermis, pericycle and vascular tissues 

measuring 56.1 µ in length and 36.3 µ width Endodermis is single layered, well developed and 

is about 3.3 µ. The pericycle is also single layered. The very few xylem elements are seen. The 

vascular tissue consist of protoxylem and metaxylem trachieds. Each protoxylem element is 

about 6.6 µ in thickness and metaxylem element is about 9.9 µ in thickness. While, Phloem is 

not well preserved (Plate Fig. 4 and Text Fig. 6,7). 

 Discussion 

On the basis of observed anatomical characters of present fossil specimen, 

following characters considered for the identification of petiole are - 

 The petiole is pteridophytic, circular in outline and oval in shape Epidermis is single layered  

 The cortex is differentiated into three parts i.e. outer, middle and inner cortex.  
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 The   outer cortex is parenchymatous in nature, middle is sclerenchymatous and inner cortex 

is made up of aerenchyma shows air chambers.  

From the above-mentioned anatomical details in the present specimen shows 

hydroophytic characters of Pteridophytic petiole, hence it is compared with earlier reported 

fossil Pteridophytic petiole from the same locality for its identification. The earlier described 

fossil Pteridophytic petiole from Deccan Intertrappean beds of India differ from the present 

petiole in few characters.                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                  

It is compared with fossil rhizome, petiole and pteridophytic axis. 

When Marsilea intertrappea (Upadhye and Patil, 1977) is compared with present 

fossil speceimen it is similar in presence of endodermis and pericycle but differs in having 

cortex which is made up of only outer and inner cortex and vasculature is v –shaped. 

When Rodeites polycarpa (Chitataley and Paradkar, 1971) is compared with present 

fossil specimen it shows similarities in having multilayered outer cortex but differ in shallower 

groove in petiole and aerenchymatous middle cortex.  

Selaginella chitaleyii (Kapgate, 1998) is compared with present fossil specimen, it 

is heterosporous ligulate strobilus while the present fossil specimen is petiole.  

Rodeites deccanii (Bobade, 2005) and present fossil specimen are similar in having 

outer cortex multilayered, presence of endodermis and pericycle but differs in not having 

middle cortex aerenchymatous and vasculature is horse shoe shaped. 

Pterdoixylon  mohgaonii (Pundkar, 2014) and present fossil specimen are similar 

in having three layred cortex  but differs in  not having arenchyma in cortex.  

    Psilatoxylon trapii (Dighe, 2017) having cortex region, vascular cylinder,single 

layered endodermis and pericycle  but in reported specimen  cortex is differentiated in three 

region .  

When Pterostachys mahabalei(Deshmukh,,2019)is compared  with reported fossil 

specimen it shows similarities in having epidermis, cortex ,endodermis  but differ in  not having 

three layred cortex. 

The present petiole shows similarities with class –Filicopsida so is also compared 

with modern families Marseliaceae, Salviniaceae and Azollaceae. 

As the present fossil specimen is having weakly developed vasculature in the petiole 

it is compared with living genera of Pteridophytes only. Anatomically present specimen is 

showing characters which mainly resembles with Filicales. From this order present fossil 

specimen is compared with families Salviniaceae, Azollaceae, Marseliaceae. 
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Salviniaceae - It resembles with present specimen in single layred epidermis, 

lacunate cortex and is having protostele conditions but differs in not having well developed 

aerenchymatous cortex with partition walls. 

Azollaceae - It resembles with present specimens in having protostelic condition 

but differes in having non lacunate and compact parenchymatous cortex which is prominentley 

seen in present specimen. 

Marseliaceae - It resembles with present specimen in having single layred 

epidermis, parenchymatous outer cortex, lacunate inner cortex but differs in not having 'C' 

shaped xylem. 

From the above features it confirms that a present fossil specimen is pteridophytic 

petiole with arenchymatous cortex and vascular bundle is protostelic. The petiole shows 

various degrees of resemblances to some families of order Filicales but does not resemble in 

toto with any particular genera of family hence can be placed under the family Marsiliaceae of 

Filicales and named as Fillicophyllites deccanensis gen. et. sp. nov.  

 Diagnosis 

Fillicophyllites deccanensis gen. nov. 

Pteridophytic petiole, circular in outline and oval   shaped, epidermis single layered, 

cortex differentiated into three parts i.e. outer, middle and inner cortex; outer cortex 

parenchymatous in nature, middle sclerenchymatous and inner cortex made up of aerenchyma 

consisting air chamber, stele protostele consists of endodermis, pericycle and vascular tissues. 

Endodermis single layered and well developed, pericycle also single layered, very few xylem 

elements seen, vascular tissue consist protoxylem and metaxylem trachieds. While, phloem not 

well preserved. 

Fillicophyllites deccanensis gen. et. sp. nov. 

The petiole pteridophytic, circular in outline and oval in shape 2.85 mm length and 

1.31 mm in width Epidermis single layered, cortex differentiated into three parts i.e. outer, 

middle and inner cortex, outer cortex parenchymatous in nature measuring in 19.6 µ, middle 

sclerenchymatous 2.6 µ and inner cortex made up of aerenchyma consisting air chamber 

measuring 47.6 µ, stele protostele. Endodermis and pericycle single layered and very few 

xylem elements seen, vascular tissue consist of protoxylem 6.6 µ in thickness and metaxylem 

9.9 µ in thickness, While phloem not well preserved. 

Holotype - MOH/KMT/PTER/PETIOLE 

Department Botany, Shri. Shivaji College, Akola. 
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Locality - Mohgaonkalan, Dist. Chhindwara, M.P. India 

Horizon - Deccan Intertrappean Series of India 

Age  - Uppermost Cretaceous 

   

 

 

Explaination of text figure 1-7 

1.Diagramatic sketch of T.S. petiole showing outer cortex 

,middle cortex ,Inner cortex and vascular bundle(xylem) 

2.Epidermal cells 

3. Cellular details of outer cortex 

4. Celllar details of middle cortex 

5. Cellular details of inner cortex 

6. Endodermal cells. 

7. xylem cells. 
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Explaination of Plate figure 1-4 

1. T.S. petiole showing epidermis ,cortex and   vasculler bundle 

x20  

2. cells of inner cotex x40 

3. Cells of outer cortex and middle cortex x100 

4. vascular bundles showing Endodermis and xylem.x100 
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oS’ohdj.k ds lanHkZ esa laxhr ds fodkl esa vk/kqfud rduhd dh HkwfedkA 

 

Mk0 nhif’k[kk flag 

vflLVsUV izksQslj laxhr rcyk] lkgw jkeLo:Ik efgyk egkfo|ky;] cjsyh ¼m0iz0½ 

 

 

  

bl ’kks/k i= ds vUrxZr laxhr ds fo’oLrjh; fodkl esa vk/kqfud rduhdksa tSls bUVjusV o mlls tqM+s O;olk; o ,Ik tks laxhr 

ds fodkl esa lgk;d fl) gq, gSa] ds fo’k; esa laf{kIr :Ik ls crkus dk iz;kl fd;k x;k gSA laxhr ds fodkl gsrq fofHkUu 

bysDVªkfud ok| ;a=ksa bysDVªkfud laxhr] vkWu ykbZu iBu ikBu o izn’kZu gsrq rduhfd O;oLFkkvksa tSls& E-Genral,   E-

Books dk laf{kIr fooj.k izLrqr fd;k x;k gSA laxhr ds fo’oLrjh; fodkl esa lgk;d laLFkku o rduhd ds c<+rs iz;ksx ds 

dqN udkjkRed o ldkjkRed igyqvksa ij rqyukRed foospu fn;k x;k gSA fu’d’kZ :Ik esa laxhr dh ekSfydrk dks dk;e j[krs 

gq, orZeku ifjfLFkfr;ksa esa rduhd ds iz;ksx gsrq laxhr oxZ dks izksRlkfgr dj laxhr ds fo”oLrjh; fodkl dk ekxZ iz’kLFk 

djus dk iz;kl fd;k x;k gSA 

ifjp;& vk/kqfud ;qx foKku dk ;qx gS vkt foKku us izR;sd {ks= gsrq uohu rduhdksa  

o ;a= fodflr dj fy, gS ftlds QyLo:Ik le;] Je] /ku izR;sd dh cpr gks jgh gS vkt fo”oLrj ij O;kfi 

’kCn oS’ohdj.k esa Hkh foKku dh bl vk/kqfud rduhd us egRoiw.kZ Hkwfedk fuHkkbZ gS] vc iz’u ;g mBrk gS oS”ohdj.k 

D;k gS dqN fo)ku bls ek= vkfFkZd nf̀’V ls ns[krs gS] tcfd dqN bls ekuo ls tqM+s izR;sd i{k vFkkZr~ vkfFkZd 

jktuSfrd] lkekftd] laLd`frd] ekufld] vknku&iznku ds :Ik esa ns[krs gSA laxhr gekjh laLd`fr dk ,d egRoiw.kZ 

vax gSA ;fn Hkkjrh; laxhr ds bfrgkl ij ǹf’Vikr fd;k tk;s rks vkt ge Hkkjrh; laxhr dk tks Lo:Ik ns[krs gS 

blesa dbZ laLd`fr;ksa lH;rkvksa dh >yd o lekos’k gSA oSfnd dkyhu laxhr ls vk/kqfud laxhr rd dh ;k=k fofHkUu 

laLd`fr;ksa o ijEijkvksa ds lekos’k dk ifj.kke gSA vki Hkkjrh; laxhr fo’oLrj ij O;kIr gks pqdk gS] vkSj ek= 

euksjatu dk lk/ku u jgdj vkfFkZd iq’Vrk o “kks/k dk fo’k; cu pqdk gSA 

oS”ohdj.k ds Ikfjis{k esa ns[kk tk;s rks laxhr ,d cgqr cM+s m|ksx ds :Ik esa mHkj dj vk;k gSA bl {ks= ds 

izfr vkt ds ;qokvksa esa fo’ks’k vkdZ’k.k gSA izkblokVj gkml dwij Xykscy baVjVsuesaV ,.M ehfM;k dh fjiksVZ ds 

vuqlkj ^^E;wftd b.MLVªh fo”o ds lcls cM+s cktkj ds :Ik esa LFkkfir gks tk;sxh** vkSj blesa Hkkjrh; laxhr dh 

vge Hkwfedk gksxhA laxhr esa vk/kqfud rduhdksa tSls& bysDVªkWfud ok| ;a=ksa] bysDVªkfud royk] rkuiqjk] flrkj ds 

LFkku ij oh0,l0Vh0] gkjeksfu;e ds LFkku ij dh cksMZ] ygjk isVh] Loj isVh o fluFkslkbtj ftlds }kjk vusd 

ok|;ksa dk dke fy;k tk ldrk gS] esa bl {ks= esa ,d ubZ ØkfUr yk nh gSA vkt bUVjusV ds ek/;e ls miyC/k 

osolkbV~l ls laxhr ds fofHkUu i{kksa dk v/;kku cgqr vklku gks x;k gS mnkgj.k Lo:Ik& 

WWW.tablaemotion.com- blds vUrxZr rcys ds bfrgkl o ?kkjkuksa dk foLr`r v/;;u gSA 

WWW.sitarset.com- blds vUrxZr flrkj ok| ls lEcfU/kr fdrkcs miyC/k gSaA  
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WWW.chandrakantha.com- blds vUrxZr rcys ls lEcfU/kr iqLrds o ’kks/k ys[k gSaA 

WWW.wedring.com- blds vUrxZr dukZVd laxhr dk foLr`r ifjp; fn;k x;k gSA blds vfrfjDr fofHkUu 

izdkj dh bZ&tujy mnkgj.k Lo:Ik Journal of research in Music Education, International Journal of 

Music Performing Arts. tSls dbZ bZ&tuyZl] bZ&cqDl laxhr ds iBu ikBu esa vR;f/kd lgk;d fl) gq, gSA 

;g rduhd dh gh nsu gS fd vkt ds dksfcM dky esa fofHkUu O;olk;ksa o iBu&ikBu dk dk; Z Watsapp, 

Facebook, You Tube ds ek/;e ls dksbZ dykdj viuh dyk dk izpkj izlkj lEiw.kZ fo’o esa dj ldrk gSA vkt 

ds ifjn`”; esa tc iwjk fo’o dksfcM uked egkekjh ls tw> jgk gS ;fn gekjs ikl rduhd u gksrh rks iwjk fo’o 

lHkh izdkj ls vius fodkl ls dbZ o’kZ ihNs pyk x;k gksrk vkt vkWu ykbZu iBu ikBu] izLrqfr] oSohukj] dkWuÝsUl] 

ehfVax] O;olk; gsrq lEidZ ds fy, Zoom, Google Meet, Hangout, Microsoft Teams, Google Duo, Go 

to Meeting, Cisco Webex Meeting, Skype vkfn ,sIk rduhd dh nsu gSA dbZ E;wftd fMLVªhO;wVj tSls& 

Spotify, You Tub Music, Star Maker, Tune Radio, Mi Music, Music Plyer, Karkaoke, 

Audiomack, Anghami, Deemo, Cytus, Tidal, Amozon vkfn Hkh dykdkjksa dks vkfFkZd :Ik ls lqn`.k euk jgs 

gSA bu ek/;eksa ds }kjk laxhr dk forj.k vUrZjk’Vªh; Lrj ij fd;k tkrk gSA 

bySDVªkfud E;wftd laxhr esa rduhd }kjk gq;s fodkl dk ,d egRoiw.kZ mnkgj.k gS bySDVªkfud E;wftd 

vFkkZr ,slk laxhr ftls bySDVªkseSdsfudy ek/;keksa dk iz;ksx djds mRiUu fd;k tkrk gSA blesa rkj gFkkSM+s tSls ;kaf=d 

rRo gksrs gS o fo|qr rRoksa esa pqEcdh; fidvi ikoj ,EiyhQk;j] ykmMLihdj “kkfey gSaA “kq) bysDVªkfudksa midj.kksa 

ds :Ik esa flaFkslkbtj ,d cgqr vPNk mnkgj.k gSa blh laxhr ds vUrxZr bysDVªkfud u`R; laxh (E.D.M.) dkQh 

izpyu gSA tc rd rduhd vk/kqfud rduhd dh HkkWfr bruh fodflr ugha Fkh fd ehyksa nwj cSBs O;fDr;ksa ds fopkjksa] 

dykvksa o muds izn”kZu ds rjhds dks tulkekU; rd igqWpkuk lEHko ugha FkkA ;g rduhd dh gh nsu gS fd izn”kZu 

ds ckn o okrkoj.k esa foyhu gks tkus okyk gekjk laxhr vkt latksdj xzkeksQksu] lh0Mh0] fjdkMZ] isu Mªkbc ds :Ik 

esa j[kk tk ldrk gS o fyf[kr :Ik esa oSKkfud vk/kkjksa ij fufeZr i)fr;ksa }kjk fdrkcksa o xzaFkksa esa lafj{kr fd;k tk 

ldrk gSA laxhr vkt ek= euksjatu gsrq u jgdj jkstxkj ij[k Hkh gks x;k gSA fofHkUu Vh0ch0 pSuy laxhr ls 

lEcfU/kr VSysUV “kks pykrs gS ftlls yksxksa esa laxhr ds izfr :>ku cM+k gSA vkt fo”oLrj ij  IysoSd flafxx] 

ikWiLVkj] ,stsUV izksM;wlj] E;wftd Mk;jsDVj] E;wftd dEikstj] dkWihjkbZVj] fjdkfMZd] VSDuhf’k;u] bULVªwesUV 

eSuhQSDpfjax] E;wftd FkSfjfi] laxhr vkykspd] laxhr f’k{k.k izf’k{k.k] E;wftd bosUV vkxZukbZtj] vkj0ts0 vkfn {ks=ksa 

esa vius lkaxhfrd Kku dk iz;ksx dj izflf) izkIr dj ldrs gSA dbZ dEifu;ka laxhr }kjk ,d czkfMax vH;kl djus 

gsrq laxhr ls tqM+h gSaA tSls vkbZ0Vh0lh0] VkVk bUMdkWe] vkbZfM;k lsY;wyl] flVh cSad vkfnA blds vfrfjDr 

vkbZ0lh0lh0vkj0] Lihd] eSds] lakLd`frd ea=ky; lwpuk ,oa izlkj.k ea=ky; Hkh jk’Vªh; o vUrjk’Vªh; Lrj ij laxhr 

ds izpkj&izlkj esa ;ksxnku nsrs gSaA 

bl izdkj fofHkUu vk/kqfud rduhdksa us laxhr ds fo”oLrjh; fodkl esa ,d egRoiw.kZ Hkwfedk fuHkkbZ gSA 

fdUrq tSlk fd ge tkurs gS fd gekjk laxhr izkphu dky ls gh xq:eq[kh jgk gSA blds vUnj v/;kRe] ,dkxzrk] 

fpUru] ’kkfUr o gj izdkj ls euq’; dks ifj’d`r djus dh “kfDr gSA bldh viuh ,d ekSfydrk gS tks rduhd ds 

iz;ksx ls ifjofrZr gks jgh gS vkt dk ;qok “kkL=h; xk;u esa :fp u ysdj rM+d&HkM+d ds laxhr esa T;knk :fp ysrk 

gSA 
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bl izdkj gekjs laxhr dks egRork {kh.k gksrh gk jgh gSA bysDVªkWfud ok|;ksa ds iz;ksx ds dkj.k ekSfyd ok| 

viuk vfLrRo [kks jgs gSA vkt vf/kdrj laxhr ls tqM+s dykdkj ok| ;a=ksa dks Bhd ls feyk Hkh ugha ikrsA vkWu 

ykbu ek/;e ls laxhr ds “kq) :Ik dks lh[k ikuk lEHko ugha gSA vkWu ykbu laxhr lEesyuksa] laxksf’B;ksa] dk;ZØe 

Hkh vkQ ykbu lEesyuksa laxksf’B;ksa dh rqyuk esa izHkko dkjh ugha gksrs D;ksafd buesa laxhr ds dykdkj o izsfe;ksa dk 

,d nwljs ls ekSfyd :Ik ls lEidZ ugha gks ikrkA fdUrq ;g Hkh lR; gS fd vkt tks ifjfLFkfr;k¡ fo|eku gS muesa 

vk/kqfud rduhd u flQZ laxhr gsrq vfirq gj {ks= esa ,d onkZu lkfor gqbZ gSA 

fu’d’kZ & fu’d’kZ :Ik esa ;g dgk tk ldrk gS fd oSf”od Lrj ij laxhr ds fodkl esa vk/kqfud rduhd us ,d 

egRoiw.kZ Hkwfedk fuHkkbZ gS fdUrq gesa mldh ekSfyd fo’ks’krkvksa dk ifjR;kx u djrs gq, mldh fo’ks’krkvksa dks dk;e 

j[krs gq, rduhd dh lgk;rk ls mls vkSj vf/kd iq’V o le`) cukuk gS rkfd laxhr ek= euksjatu dk lk/ku u 

jgdj fofHkUu rduhfd vuqla/kkuksa dk fo’k; cu lds lkFk gh oSf”ohdj.k dh eq[; /kkjk vFkkZr fo”o dh vkfFkZd 

lqn`.krk o lkaLd`frd mRFkku esa ,d egRoiw.kZ Hkwfedk fuHkk ldsA 

lUnHkZ lwph 

1- Hkkjrh; laxhr vkSj oS’ohdj.k&    Mk0 dqekjh vkdka{kh 

2- rky ok|; ’kkL=&     euksgj Hkky pUæ jko ejkBh 

3- rky ifjp; Hkkx&3 &     fxjh’k pUæ JhokLro 

4- oS’ohdj.k lekt “kkL=h; ifjis{k;&               ujs’k Hkkjxo  

5- ys[k&The Economica Times- 21 March 2010 –            yhol eSjh FkkEklu 
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समय के साथ भारतीय संगीत का बदलता स्वरुप और विकास 

 

अमोल िासुदेिराि गािंडे  

सहायक प्राध्यापक, संगीत विभाग, सीताबाई कला िाविज्य एिं विज्ञान महाविद्यालय अकोला,  

महाराष्ट्र । 

 

 

 

प्रसु्तत शोध आलेख  मैं भारतीय शास्त्रीय संगीतके समयके साथ चलते आ रहे बदलाि और िततमान में हो रहे विकास तथा तत्र-

िैज्ञावनक पररिततन पर प्रकाश डालने का प्रयास वकया गया है।  वकसी भी देश की कला संसृ्कवत उसके तत्कालीन समाज का 

दपति है। भारत की संगीत कला, संसृ्कवत का तीथत स्थल रहा है जहा पर सम्राट अशोक जैसे कला संसृ्कवत के पोषक रहे है िही 

स्वामी हररदास एिं बैजू बािरा जैसे संगीत साधक भी रहे हैं।  संगीत की भूवमका ऐवतहावसक रूप में भारतीय संगीत के परंपरा 

का िैवदक युग माना गया है तत्कालीन समय में हमारे संसृ्कवत से कला के माध्यम से संस्कार दे जाते थे प्राचीन काल से भारतीय 

शास्त्रीय संगीत में वशक्षा अध्ययन ि अध्यापन का एक विशेष स्वरुप रहा है शुरुआती दौर में हमने कही ंजगह यह पढा है वक 

वशक्षा का माध्यम गुरुकुल वशक्षा पद्धवत से शुरू होते हुए चलता था बाद में िह घराना वशक्षा पद्धवत से और उसके बाद में िह 

संस्था वशक्षा पद्धवत से महाविद्यालय वशक्षा पद्धवत द्वारा चले आ रहा है। 

मुख्य वबंदु :- प्राचीन काल में संगीत ,  समय के साथ भारतीय संगीत का बदलता स्वरूप, इंटरनेट  और सोशल मीवडया,  

कोविड-19, 

पररचय :- 

     समाज की बदलती िास्तविकताओ ंके साथ समय के साथ संगीत विकवसत हुआ है।  इसने समाज की जरूरतो ं

सवहत कई चीजो ंको स्वीकार और छोड़ वदया है।  इसमें समय और स्स्थवतयो ंके साथ विकास में  पररिततन आया है।  

यह स्पष्ट् है वक भारतीय शास्त्रीय संगीत में शुरुआत से ही महान पररिततन हुए हैं।  विकास की प्रविया के माध्यम से 

इसने कई विशेषताओ ंको शावमल वकया है वजन्ोनें हमारी पहचान और स्थान को पूरी तरह से बदल वदया है।  

दाशतवनक धावमतक संगीत से अदालत तक, अदालत से लोगो ंके वलए, यह अभी भी विकास की प्रविया में है।  लेवकन 

समय के इन सभी चरिो ंमें, संगीत अपने पेशेिरो ंऔर विपक्षो ंके साथ, अपनी पवित्रता या शान को बनाए रखने के 

वलए हमेशा संघषतरत रहा है।  बीसिी ंसदी के अंत तक, िैश्वीकरि ने लगभग सभी चीजो ंके वलए एक नई और जवटल 

पररभाषा ला दी है।  तो यह राजनीवत, अथतव्यिस्था, संसृ्कवत और समाज सभी वदशा में वदखाई दे रहा है।  अवधक 

संचार और संचार की सुविधा दी गई है, एक पूरे के रूप में समाज एक जवटल चररत्र में बदल रहा है।आज, तकनीकी 

िांवत ने दुवनया भर में विवभन्न प्रौद्योवगवकयो ं ने छात्रो ंके वलए कई शैवक्षक अिसर पैदा वकए हैं। प्रौद्योवगकी और 

इंटरनेट के संयोजन ने आधुवनक समय में वशक्षा के समीकरि को पूरी तरह से बदल वदया है।भारतीय संगीत की 

परंपरा िैवदक परंपरा में पाई जाती है। सबसे पहले मैं यहां उले्लख करना चाहंगा वक भारतीय संगीत एक गुरुमुखी 

विद्या है लेवकन बदलते समय के कारि इसका स्वरूप बदल रहा है। भारतीय संगीत के इवतहास को देखने से हमें 
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वनधातररत वशक्षा प्रिाली के िम वदखाई पढते हैं। गुरुकुल वशक्षा प्रिाली, घराना वशक्षा प्रिाली, संस्थागत वशक्षा प्रिाली 

और कॉलेज वशक्षा प्रिाली 

गुरुकुल संगीत विक्षा :- 

     भारत में, िैवदक काल के बाद से, गुरु के मुख से संगीत की वशक्षा दी जाती है। गुरुकुलो ंमें रहकर, गुरु के मुख से 

अनुशासन प्राप्त वकया जा रहा है।  गुरु सात या आठ साल की उम्र में वशष्य को संदवभतत करता था। इस परंपरा में, 

गुरु वशष्य से कोई मूल्य नही ंलेता है।  नृत्य, वचत्र और संगीत, को वसखाया जाता था। 

घराना विक्षा :- 

      घराना शब्द का इसे्तमाल आमतौर पर वहंदुस्तानी शास्त्रीय संगीत में परंपराओ ंके वलए  शब्द घराना का 

िितन वकया जाता है, वजसका इसे्तमाल डेढ सौ साल पहले वकया गया था, और घराना शब्द अगर समझा जाए तो 

घराना या ने परंपरा, मयातदा, अनुशासन, कायदे वक सोच,सही मायने में गुरु और वशष्य इनका सितशे्रष्ठ ररश्ता है। 

गायन िादन एिं नृत्य इंकलाब के संदभत में सोचा जाए तो हर कलां ने अपनी एक विशेष शैली परंपरा संभाल कर रखी ं

है। हर घराने में सुर लगाने का ढंग, आिाज का कम ज्यादा, कंठ साधना अलग अलग वदखाई देती है उदाहरि 

आलापी,ताना,बोलताना, स्वरविस्तार, बंवधश, ताल,विविध लायकारी नू्यनतम पद्धवत इन सभी शैवलयो ंका उन घरानो ं

के वशष्यो ंके गायको ंके गायन में िह वदखाएं पड़ता है। और यही खावसयत आगे चलकर शैली बनती है, परंपरा बनती 

है और इसे घराना कहा जाता है।जैसे ग्वावलयर घराना,आगरा घराना, जयपुर घराना, वकराना घराना है। 

संस्थागत संगीत विक्षा  :- 

     18िी ंशताब्दी में घराना वशक्षा प्रिाली एक प्रकार से औपचाररक संगीत वशक्षा कें द्र रह गया था। विवटश शासक 

काल में घरानो ंका िचतस्व कम हो गया। इन समय समाज में  कलाओ ंको बवहषृ्कत एिं वतरसृ्कत भाि से देखा जाता 

था और राजा महाराजाओ ंका विलासी,मनोरंजन का साधन बना हुआ था। यही काल में 1886 में सितप्रथम संगीत 

विद्यालय जो बाद में बड़ौदा से्टट मू्यवजक सू्कल नाम से प्रचार में आया। 

 संस्था गत संगीत वशक्षा या विद्यालय , महाविद्यालयो ंद्वारा दी जाने िाली संगीत वशक्षा ही गुरुकुल पद्धवत 

द्वारा दे जाने िाली वशक्षा पद्धवत की तुलना में अवधक विसृ्तत थी एिं संगीत के विकास की दृवष्ट् से िह पोषक थी,इस 

वशक्षा पद्धवत से गुरुकुल वशक्षा पद्धवत को बढा धक्का लगा लेवकन सामावजक बदलती पररस्स्थवतयो ंका अंदाज लेते 

हुए िततमान काल में छात्रो ंके दृवष्ट् से यह वशक्षा छात्रो ंके वलए उपयुक्त थी। यह वशक्षा प्रिाली में संगीत का सुषम एिं 

राग अंग पर ज्यादा समय न वबताते हुए  नए-नए राग ताल वनमाति की ओर अवधक आकषति वदखाई पड़ता है 

       परंपरा से चलती आ रही गुरु वशष्य परंपरा की जगह िततमान में वशक्षक अध्यापक और छात्र ने ले ली जो भारतीय 

संगीत की ररढ है।विवभन्न संस्थानो ंके माध्यम से कला का प्रसार वकया गया क्ोवंक उपवनिेश िावदयो ंने कलाकारो ं

को आश्रय वदया और गांधित महाविद्यालय, अस्खल भारतीय गांधित महाविद्यालय विश्वभारती विद्यालय बनारस 

विश्वविद्यालय इलाहाबाद,खैरागढ इंवदरा गांधी कला संगीत विश्वविद्यालय, संगीत ररसचत अकादमी जैसे विविध 

विद्यालय, महाविद्यालय,विश्वविद्यालय की वनवमतवत हुई। इस तरह हमने परंपराओ ंसे चली आ रही भारतीय संगीत 
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वशक्षा पद्धवत का अध्ययन वकया आज िततमान काल में तंत्र विज्ञान की िांवत से नए-नए बदल हो रहे और यही 

पररिामो ंके कारि भारतीय शास्त्रीय संगीत वशक्षा पद्धवत में काफी बदल होते जा रहे हैं। 

 आज, तकनीकी िांवत के कारि, विवभन्न पररिततन हो रहे हैं और इसका पररिाम शास्त्रीय संगीत वशक्षि 

के नि पररिवततत माध्यम संगीत वशक्षा सोशल मीवडया है। 

समय के साथ सोिल मीवडया के माध्यम से संगीत की विक्षा:- 

     िततमान युग में, हर वदन नई तकनीकी िांवत हो रही है और इसकी अवभव्यस्क्त सोशल मीवडया पर देखी जा रही 

है। सोशल नेटिवकिं ग के माध्यम से, नई वशक्षा की वदशा वनधातररत हो रही है।  पारंपररक वशक्षा  को पछाड़कर सोशल 

मीवडया के माध्यम से वशक्षा को एक नई गवत दी जा रही है। 

कक्षा में प्रौद्योवगकी का उपयोग करना हमारे छात्रो ंके वलए युिा पीढी के वलए कुछ नया सीखने का मागत प्रशस्त कर 

रहा है।  सोशल मीवडया िेबसाइटो ंपर सोशल नेटिवकिं ग में, उपयोगकतातओ ंको दूसरो ंके साथ बातचीत करने के 

वलए इंटरनेट सबसे महत्वपूित माध्यम है।  

आज, सोशल मीवडया ने एक दूसरे के साथ संिाद करने के तरीके को पूरी तरह से बदल वदया है।कभी-कभी वकसी 

व्यस्क्त को संदेश भेजने के वलए एक स्थान से दूसरे स्थान पर भेजना पड़ता था।  समय के साथ, डाक से पत्राचार 

शुरू हुआ, इसके बाद तार, टेलीफोन या फोन द्वारा संपकत  वकया गया।  हालांवक, मानि जीिन में कंपू्यटर और 

इंटरनेट के आगमन के साथ, एक दूसरे के साथ संिाद करने की उनकी अिधारिा में मौवलक पररिततन हुए हैं।हम 

सभी विवभन्न तरीको ंसे जुडे़ हुए हैं जो पहले कभी संभि नही ंथे।  जैसे-जैसे तकनीक समय के साथ विकवसत होती 

है, िैसे-िैसे सोशल मीवडया की मात्रा बढती जाती है। समाजीकरि व्यापार, गोपनीयता, राजनीवत, उत्पादकता और 

संगीत सभी सोशल मीवडया पर प्रभाि डाल रहे हैं। 

          भारतीय संगीत वशक्षा प्रिाली के अध्ययनसे, आप समय के साथ होने िाले विवभन्न पररिततनो ंको देख सकते 

हैं।  उदाहरि के वलए, गुरुकुल वशक्षा प्रिाली को घराना वशक्षा प्रिाली से बदल वदया गया था और घराना वशक्षा 

प्रिाली को संस्थागत वशक्षा प्रिाली द्वारा बदल वदया गया था और समय के साथ इसे सू्कल और कॉलेज वशक्षा प्रिाली 

द्वारा बदल वदया गया था।आज, प्रौद्योवगकी के आगमन के साथ, सू्कल या कॉलेज की वशक्षा को इंटरनेट के माध्यम 

से सोशल मीवडया ऑनलाइन कक्षाओ ंद्वारा बदल वदया गया है।  आज के युिा विवभन्न सोशल मीवडया पर आसानी 

से जुडे़ हुए हैं।संगीत की कक्षाओ ंमें छात्रो ंकी एक वनवित संख्या हुआ करती थी, लेवकन आजकल कई छात्र 

ऑनलाइन संगीत कक्षाओ ंके माध्यम से आसानी से सीख सकते हैं।ऑनलाइन संगीत वशक्षा पारंपररक वशक्षा से 

संबंवधत नई तकनीको ंको शावमल करने और कंपू्यटर और मोबाइल और इंटरनेट द्वारा मध्यस्थता से ऑनलाइन 

िातािरि में संगीत वसखाने के उदे्दश्य से ऑनलाइन वशक्षि की एक विवध है।फेसबुक ,यूटू्यब लाइि क्लास रुम, 

स्काईप, िीवडयो कॉन्फ्रें स, झुम ऐप ,िेबीनार,गूगल ऑनलाइन क्लासरूम के माध्यम से संगीत शास्त्र के िगत बडे़-बडे़  

कलाकारो ंद्वारा और वशक्षक और गुरुजनो ंद्वारा शुरू हुए हैं। 
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         सोशल मीवडया और इंटरनेट की शस्क्त से, आप सेकंड में आसानी से अपने हाथो ंमें संगीत प्राप्त कर सकते 

हैं।  वडवजटल संगीत डाउनलोडसे भौवतक एल्बम खरीदने के बजाय, YouTube पर संगीत िीवडयो देख सकते है 

और सून सकते है।संगीत चैनल को सोशल मीवडया साइटो ंजैसे इंस्टाग्राम, विटर, स्काइप, वितरि, ई-लवनिंग, एम-

लवनिंग, ऑनलाइन लवनिंग और मू्यचुअल िचुतअल कक्षाओ ंद्वारा प्रवतस्थावपत वकया गया है। 

      उत्पाद-आधाररत व्यिसाय से सेिा-आधाररत व्यिसाय में बदलाि ने नए अिसर प्रदान वकए। सोशल मीवडया 

पे्लटफॉमत ने संगीतकारो ंको संगीत वितरि और सेिा के माध्यम से अवधक फायदा हुआ। कुछ उत्तरी अमेररकी 

संस्थानो ंकी आंवशक सूची है जो संगीत वशक्षा में ऑनलाइन वडग्री प्रदान करते हैं। उदाहरि बोस्टन यूवनिवसतटी 

कॉलेज ऑफ लवलत आटटतस, जॉवजतया विश्वविद्यालय,ऑबतन विश्वविद्यालय,फ्लोररडा कॉलेज ऑफ़ आटटतस ,स्टीफन 

एफ ऑस्स्टन राज्य विश्वविद्यालय। बोस्टन विश्वविद्यालय के एक ही संगीत संस्था में ८०० ऑनलाइन गे्रजुएट छात्र है। 

उसी प्रकार भारत में विवभन्न एकेडमी के माध्यम से संगीत की वशक्षा दी जा रही है वजसमें श्री शंकर महादेिन इनकी 

अकैडमी संगीत प्रिाह िर्ल्त रागा मू्यवजक अकैडमी, मू्यवजक स्वर, स्वरस्वामी, ररयाज टीिी इस प्रकार के अनवगनत 

साईट द्वारा विद्यावथतयो ंको छात्रो ंको संगीत सीखने िाले कलाकारो ंको ऑनलाइन वशक्षा ली जा सकती है।  

        डॉ मुकेश गगत संगीत समीक्षक इनके मतानुसार "भारतीय संगीत में हो रहे बदलाि नए नए उपकरिो ंका हो 

रहा उपयोग यह उपकरि भी इंसान ने खेल-खेल में नही ंबना वदए मतलब उपकरि वजससे वक संगीत बदला और 

उपकरि भी इंसान ने अपनी जरूरत के वलए पैदा वकए या बनाएं। मतलब समाज उन चीजो ंको वजंदा रखा है जो 

उसके वलए उपयोगी है। उन चीजो ंको खत्म कर देता है जो उनके वलए उपयोगी नही ंहै। जो लोग परंपरा के पे्रमी 

होते हैं और परंपरा में अच्छी चीजें होती है जब परंपरा समाप्त हो रही होती है, या उसको रखने िाले लोग उसकी 

परिाह करना छोड़ रहे होते हैं तो िह आदमी बहुत दुखी होते हैं वक हमारी परंपरा समाप्त हो रही है।लेवकन मैं यह 

समझता हं वक जैसे वजंदगी है िैसे ही हर चीज परंपरा भी वजंदगी की तरह है। जैसे हम पैदा होते हैं वफर युिािस्था, 

वफर बुढापा और वफर एक वदन मर जाते हैं। ठीक उसी तरह से इंसान से जुड़ी वजतनी भी चीजें है वजन चीजो ंको 

इंसान पैदा करता है परंपरा भी इंसान की पैदा की हुई है, तो िह परंपरा भी धीरे-धीरे बढते बढते युिािस्था पर आती 

है वफर िृद्धािस्था की ओर जाती है और िृद्धािस्था के बाद समाप्त होने लगती है।"  

     सोशल मीवडया के माध्यम से सीखने के तरीके में वनवित रूप से कुछ गुि और अिगुि हैं, लेवकन गुरुकुल घराने 

या कॉलेज की सू्कली वशक्षा के तरीको ंमें भी कुछ ताकत कमजोरी हैं। लेवकन समय की मांग होने के कारि आज 

हम इसे स्वीकार कर रहे है। हमने कभी यह नही सोचा था की दुवनया भर में कोरोनािायरस महामारी के कारि सभी 

लोगो ंको घर में लॉकडाउन होकर अपनी वजंदगी और अपने काम धाम घर में ही वनभाने पड़ेंगे। लेवकन समय ही 

कुछ इस तरह मानि जावत पर आया है, वक आज हमें घर के बाहर कुछ समय के वलए कुछ वदन के वलए वनकलना 

मुस्िल है। ऐसे समय में हम हमारी वशक्षा हमारा लक्ष्य छोड़ नही ंसकते और आज सही मायने में अगर देखा जाए 

तो इंटरनेट के माध्यम से सोशल मीवडया ऑनलाइन वशक्षा पद्धवत बड़ा महत्ति का काम कर रही। आज िततमान 

काल में विश्व भर में कोविड-19  महामारी काल के दरवमयान संगीत के माध्यम से मनुष्य को अपने वनजी जीिन में 
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बहुत सी सहायता प्राप्त हुई है। इस दरवमयान विश्व भर में इंटरनेट के माध्यम से अनेक संगोष्ठी, चचात सत्र, ई कॉन्फ्रें स, 

िेबीनार संपन्न हुए वजसके माध्यम से भारतीय शास्त्रीय संगीत के प्रचार और प्रसार में सहायता हुई। हमारा भारतीय 

शास्त्रीय संगीत िह विश्व भर में लोकवप्रयता के चार चांद लगा रहा है भारतीय संगीत आज घर बैठे लोग सुन रहे हैं 

और सीख रहे हैं यह अपने आप में गौरिास्ित महसूस करने िाली बात है।हाल के िषों में, इसमें कोई संदेह नही ंहै 

वक भारतीय संगीत का पूरे विश्व में बहुत बड़ा िैवश्वक प्रभाि है।  िह साधन शैली का एक अवभन्न अंग बन जाते हैं और 

अन्य देशो ं के विवभन्न संगीतो ं के संदभत में शावमल होते हैं।  यह भारतीय संगीत का व्यापक िैश्वीकरि हमारे 

संगीतकारो ंके व्यापक प्रयासो ंके कारि है। लोगो ंको भारतीय संगीत की समृद्ध परंपरा के बारे में जागरूक करें। 

खुद की संगीत संसृ्कवत यह सहभावगता हमारी समृस्द्ध की ओर भी ले जाती है।  आशा है वक आने िाले िषों के वलए 

संगीत का आदान-प्रदान जारी रहेगा। 

वनष्कर्ष :- 

• भारतीय संगीत एक धरोहर को लेकर चल रहा है । 

• भारतीय संगीत प्राचीन काल से लेकर आज तक हर घड़ी समय के साथ हाथ वमलाकर  विकास पथ पर चल 

रहा है। 

• भारतीय शास्त्रीय संगीत यह गुरुमुखी विद्या है और इसमें गुरु वशष्य परंपरा महत्व की धरती है। 

• िततमान काल में छात्र कलाकार सोशल मीवडया को या इंटरनेट को गुरु के जगह देख रहा है। 

• 21 िी ंसदी में मानि संसाधन की गवत को देखते हुए,हम कसं सकते हैं वक समय की जरूरत के कारि 

ऑनलाइन वशक्षि पद्धवत उपयुक्त है। 

• भारतीय शास्त्रीय संगीत की हर वशक्षा पद्धवत में कुछ गुि और अिगुि हैं, उसी तरह इस वशक्षि पद्धवत में 

गुि और अिगुि हैं। 

• भारतीय शास्त्रीय संगीत सीना बा सीना पढने पर जोर देती है कुछ प्रमाि में सोशल मीवडया माध्यम से यह 

कायत पूरा नही ंहोता है। 

• इंटरनेट और सोशल मीवडया के माध्यम से दुवनया भर की संगीत कलाओ ंको सीखा जा सकता है। 

• आप की संगीत,कला,गायकी, शैली दुवनया भर  चुटकी में प्रसारि कर सकते हैं। 

• दुवनया भर में लगे नए खोज, संशोधन को हम पढ सकते हैं और हमारे वशक्षा को विकवसत कर सकते हैं।  

• कोविड-19 लॉकडाउन काल में दुवनया भर के संगीत का आनंद हमने इंटरनेट के माध्यम से वलया। 

• कोविड-19 दरवमयान विश्व भर में इंटरनेट के माध्यम से अनेक संगोष्ठी, चचात सत्र, ई कॉन्फ्रें स, िेबीनार संपन्न 

हुए वजसके माध्यम से भारतीय शास्त्रीय संगीत के प्रचार और प्रसार में सहायता हुई। 

• भारतीय संगीत के इवतहास का अध्ययन करने के बाद यह वनष्कषत वनकलता है वक समय के साथ साथ 

भारतीय शास्त्रीय संगीत बदलता रहा है, जो उस समय की मांग थी। 
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• श्रीमती सुब्बालक्ष्मी, पं. रविशंकर, श्री अली अकबर खान, जावकर हुसैन, अवश्वनी वभडे़ देशपांडे और कई 

अन्य विश्व स्तर के कलाकार हैं वजन्ोनें पूरी दुवनया में भारतीय शास्त्रीय संगीत को लोकवप्रय बनाया है। 

• िततमान में हो रहे भारतीय शास्त्रीय संगीत के बदलाि यह इस समय की मांग है। िैश्वीकरि के माध्यम से 

देखा जाए तो यह एक विकास की ओर बढता कदम है। 

• भारतीय संगीत का िैश्वीकरि वनवित रूप से आपसी अंतरातष्ट्र ीयता को बढाता है। 

• भारतीय संगीत का व्यापक िैश्वीकरि हमारे संगीतकारो ंके व्यापक प्रयासो ंके कारि है। लोगो ंको भारतीय 

संगीत की समृद्ध परंपरा के बारे में जागरूक कर रहा है। 

• सबसे महत्वपूित बात आज हम इस संगोष्ठी के माध्यम से ऑनलाइन संगीत के आदान-प्रदान और िैवश्वकरि 

पर चचात कर रहे हैं और उसी के साथ संगीत विषय पर संशोधन पत्र वलख रहे हैं यह अपने आप में एक गौरि की बात 

है। 
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oS’ohdj.k ds ;qx esa vk/kqfud izkS|ksfxdh ds }kjk laxhr esa cnyko ,oa fodkl 
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lg;ksxh izk/;kid] laxhr foHkkx izeq[k] ;’koar egkfo|ky;] o/kkZ 

E-mail- hcaruna23@gmail.com 

 

 

 

laxhr eaas cnyko rks izkphudky ls vktrd gksrs vk jgs gSA laxhr dk fodkl u;s u;s 'kks/k ds dkj.k gqvk 

gSA oS’ohdj.k ds bl ;qx esa laxhr dks fo’oO;kih cukus es baVjusV }kjk iznRr lsokvkas eas bZ&esy] fOgMhvksa dkWuQjsaflax] 

xqxy ehV] >qe ehV] oscsDl] ,T;qds’ku ehV vknh lgk;d gS] ftuds iz;ksx ls f’k{kk dks O;kid rFkk izHkko’kkyh 

cuk;k tk ldrk gSA       

laxhr f’k{kk ds {ks= es vk/kqfud izkS|ksfxdh dk bysDVªkWfud ek/;eks }kjk fodkl rsth ls gks jgk gSA vkarjjk"Vªh; 

Lrj ij 'kkL=h; laxhr dh igpku dks izekf.kr djUks] tuekul esa bl fo"k; dh lkFkZadrk dks fln~/k djUks ,oa LOk;a 

bl fo"k; ds leqfpr laj{k.k] lao/kZu ,oa ifj"dj.k gsrq vkt vk/kqfud izkS|ksfxdh ds ek/;eksa dh vfuok;Z vko’;drk 

gSA laxhr dk izpkj&izlkj vk/kqfud izkS|ksfxdh ds dkj.k ns’k fons’k es mPpLrj ij igq¡p jgk gSA 

 

izLRkkouk %& 

 Hkkjrh; 'kkL=h; laxhr ;g ,d ikjaikfjd laxhrdyk gS fQj Hkh ge tc bfrgkl es >k¡ddj 

ns[krs gS rc geas dky ds vuqlkj laxhr es ifjorZu fn[kkbZ nsrs gSA oS’ohdj.k ds ;qx esa gekjh thou’kSyh] 

gekjk igjko] gekjk O;kikj] gekjk jgulgu] gekjh laLd`rh vknh ,d nqljs dks vkdf"kZr dj jgh gS ogk¡ 

gekjk laxhr Hkyk dSls blls vNqrk jg ldrk gS\ ;g rks izokg ds fojks/k es tkus tSlk gks ldrk gS 

blyh;s laxhr es Hkh u;s u;s iz;ksx] ubZ ubZ rdfudh ds }kjk u;k laxhr lquus esa vk jgk gS bldk 

Hkfo"; dSlk gksxk ;g ge vkt ugh tku ldrsA vk’kk djrs gS dh vPNk gh gksxkA laxhr  es ijaijk,¡ 

vR;ar dBksj ,oa etcwr gS] bles lgtrk ls ifjorZu ugh gks ldrk fQj Hkh le; vkSj ifjfLFkrh gesa 

bl dnj etcwj djrh gS fd gesa bl ifjorZu dks viukuk iMrk gS vkSj ubZ rdfudh dk iz;ksx dj 

fodkl ds iFk ij pyuk t:jh gksrk gSA 

 vk/kqfud dky es laaxhr esa cnyko ;g vR;ko’;d gSA tSls ge tkurs gS dh Hkkjrh; 'kkL=h; 

laxhr ;qjksih;u jk"Vªksa eas cgwr T;knk lquk tkrk gS vkSj fl[kk tkrk gSA oSls gh gekjs ns’k es ik’pkR; 
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laxhr es yksxksa dh :ph c< jgh gSA vkSj bldk ifj.kke ges u;s u;s xhrksa dh /kquk sa es fn[kk;h nsrk gS] 

vkSj yksx bUgas ilan Hkh djrs gSA vkWdzsLVªk es tknkrj bysDVªkWfud ok|ksa dk iz;ksx fd;k tkrk gS vkSj ;g 

e/kqj vkSj yksdfiz; ok| lkfcr gq;s gSA bl ;qx dh ;g cgksr cMh miyC/kh gSA 

vk/kqfud izkS|ksfxdh ls laxhr es cnyko %& 

1½  laxhr es u;s u;s midj.kksa dk lekos’k gqvk gSA 'kkL=h; laxhr esa ikjaikjhd ok|ksa dh txg 

bysDVªkWfud rkuiqjk] bysDVªkWfud rcyk] bysDVªkWfud LojeaMy tSls bysDVªkWfud ok| fj;kt ds 

fy;s eq[;r% fy;s tkrs gSA 

2½ 'kkL=h; laxhr ds egfQyksa es Hkh bysDVªkWfud racksjk] LojeaMy tSls ok| lkFklaxr ds fy;s 

fn[kkbZ nsrs gSA 

3½  lqxelaxhr ;k fQYelaxhr ds vkWd›LVªk es fd&cksMZ] vkWDVksiWM] fxVkj vknh tSls bysDVªkWfud ok| 

egRoiq.kZ #i es fn[kkbZ nsrs gSA 

4½  ygjk lquknekyk ;g ;a= fofHkUu izdkj dh fganqLrkuh rkyksa ds lkFk ctusokyh 200 /kquksa ds 

ygjs ctk ldrk gS ftlls rcyk oknd ,oa urZd rcys ds lkFk tksMdj fj;kt dj ldrk gSA 

5½ vkt ds nkSj esa f’k{kk dk l’kDr ek/;e gS baVjusVA vktdy rks baVjusV ij ok|ksa ds vWi gS 

ftuij vyx vyx lwj es rkuiqjk] rcyk ]LojeaMy vknh ok| fj;kt ds yh;s mi;ksx es vkrs 

gSA gj ,d fo"k; dh tkudkjh dEI;qVj ij baVjusV ds }kjk yh tkrh gS vkSj ;g vk/kqfud ;qx 

dk¢ ojnku feyk gSA 

vk/kqfud izkS|ksfxdh ls laxhr dk fodkl  

1½ bysDVªkWfud ek/;eksa ls 'kkL=h; laxhr dk laj{k.k gks jgk gS vkSj lkekU; turk dh :ph es o`n~/kh 

gks jgh gSA 

2½ laxhr f’k{kk ds {ks= es Hkh bysDVªkWfud midj.k lekfo"V gq;s gS rFkk Nk=ksa dk fodkl bl ek/;eksa 

}kjk gks jgk gSA 

3½  vkt ds bl egkekjh ds le; eas Hkh ge v/;;u v/;kiu izfdz;k es vk/kqfud rdfudh dk 

iz;ksx dj jgs gSA tSls& Nk=ksa ds fy;s xqxy ehV] xqxy Dykl:e ] >qe] oscsDl] ek;dzkslkW¶V 

Vhe] vknh baVjusV vWi }kjk vkWuykbZu v/;kiu dk;Z dj jgs gSA blls Nk=ksa dh f’k{kk es :dkoV 

ugh jghA 
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4½ baVjusV ds fofHkUu vWi }kjk ge ppkZl=] lEesyu] dk;Z’kkyk ]ysDpj fljht tSls dk;Zdze ys 

ik jgs gSA vius fo"k; dk Kku ge cMs cMs Kkuh;ksa ls lqudj vius Kku es o`/nh dj jgs gSA 

5½ mUur lqjisVh vkSj rkuiqjk] bleas ,d vUrfufeZr fip ikbZi jgrk gS vkSj xk;d dks 

vko’;drkuqlkj Loj dks LVksvj djus ds fy;s eseksjh dh O;oLFkk jgrh gSA 

4½ laxhr ds fj;kt es [kaM ugh gksuk pkfg;s blfy;s ?kj cSBs bysDVªkWfud ok|;a= ls laxhr dk 

fj;kt gks ldrk gSA vH;kl ds fy;s rks bysDVªkWfud ok|;a= ojnku lkfcr gqvk gSA 

5½ laxhr ;g ,d fdz;kRed fo"k; gS vkSj blfy;s Nk=ksa dks v/;kid ds vkWMhvks fOgMhvks eksckbZy 

ij Hkstdj Nk=ksa dks v/;;u djus es lqfo/kk nsus dk iz;kl bl vk/kqfud izkS|ksfxdh ds dkj.k 

lgt g® jgk gSA 

6½ izLrqrhdj.k esa ekbZd dh egRoiq.kZ Hkwfedk gSA laxhr dks HkyhHkk¡rh le>us ds fy;s fo|eku 

vk/kqfud rdfud dk mi;ksx g® jgk gSA ekbZd ,d ,Slh ;qfDr gS ftlds ek/;e ls xk;d viuk 

xk;u vf/kd ls vf/kd yksxkas rd igw¡pk ldrk gSA  

7½ ikWojikWbZUV ;g ,d izHkkoh ;qDrh gS] fofHkUu LykbZM~l] xzkfQDl] LizSMf’kV~l] gkbij fyaDl] 

,fues’ku] fOgMhvks] vkWMhvks] 'kCn vknh dk lek;kstu dj lsehukj lHkkvksa es bldk izHkko 

fnucfnu c< jgk gSA ;g dEI;qVj ij r;kj dj isu MªkbZOg es ysdj ,d txg ls nqljh txg 

ge fcuk uqdlku dj ys tk ldrs gS vkSj viuk lknjhdj.k izHkko’kkyh cuk ldrs gSA 

8½ /ofu jsdkWfMZax ds varxZr laxhr ok|ksa] xk;u vkSj vU; laxhrksi;ksxh /ofu;ksa dks rdfud ds 

ek/;e ls Jo.kh; cukdj Jksrkvksa ds fy;s miyC/k djk;k tkrk gSA ;g bl ;qx ds vk/kqfud 

izkS|ksfxdh dh nsu gSA 

9½ vk/kqfud izkS|ksfxdh ds dkj.k fMthVy jsdkWfMZax ds u;s igyw fn[kkbZ nsrs gS tSls & vkt yxHkx 

lHkh fganh] ejkBh vknh Hkk"kk dss xhr®a ds djkv®ds VªWd ;qV~;wc ij miyC/k gS] bl VªWd ij xkuk 

lgt gqvk gS ;g laxhr dk fodkl lHkh ds fy;s Qk;nsean gqvk gSA 

10½ oS’ohdj.k ds bl ;qx esa gj ,d O;Drh ds ikl LekVZQksu gS] vktdy rks cPpksa ds Ldqy ds 

lHkh fo"k; Dykl:e ;k xqxyehV ij fy;s tkrs gS vkSj laxhr fo"k; Hkh blij i<k;k tkrk gSA 

blfy;s laxhr ds fodz; gsrw xqxy IysLVksj vkSj vWiy vkbZV;wUl izeq[k :i ls ges lqfo/kk nsrs 
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gSA buds ek/;e ls izR;sd xzkgd vius vuU; vkbZMh }kjk xkuksa dks [kjhn ldrs gSa tks dh ml 

vkbZMh vFkok fuf’pr LekVZQksu ds lkFk gh lqus tk ldrs gSA                     

11½    oS’ohdj.k ds ;qx eas ek;dzksizkslslj ,oa ek;dzksdaVªksyj bu midj.kksa ds 'kks/k ds dkj.k Hkkjrh; 

laxhr es ,d u;k ifjorZu ,oa fodkl vk/kqfud rdfudh ds }kjk laHko gqvk gSA bu izkslsllZ 

fdV }kjk d`f=e vkokt es Hkkjrh; laxhr ds [k;ky dks ,d leku dkWih djds lquk;k tk 

ldrk gSA ;g vk/kqfud izks|ksfxdh }kjk 'kks/k yxkdj u;s d`f=e laxhr dk vkxeu gekjs thou 

es fd;k gSA laxhr izn’kZu es fofHkUu rdfudh dk iz;ksx dj laxhr dk fodkl gqvk gS ;g vkt 

ds u;s laxhr dks ns[kdj fln~/k gksrk gSA 

lanHkZxzaFklwph %& 

Hkkjrh; laxhr vkSj oS’ohdj.k &MkW- dq- vkdka{kh ]dfu"d ifCy’klZ] ubZ fnYyh- 

laxhr fuca/kkoyh &y{ehukjk;.k xxZ 

vk/kqfud le; eas Hkkjrh; 'kkL=h; laxhr & MkW- t;k 'kekZ 

Hkkjrh; laxhr Lo#i vkf.k iz;kstu& d`".kpanz Kkrs] ekSt izdk’ku] eqacbZ 

vkLoknd laxhr leh{kk & Jhjax laxksjke 

Hkkjrh; laxhr eas oSKkfud midj.kksa dk iz;ksx &vfurk xkSre] dfu"d ifCy’klZ] ubZ fnYyh-  
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oSf'odj.k vkSj laxhr ds fodkl esa vkèkqfud çkS|ksfxdh dk ;ksxnku 

 

Hkkxor ygqcqok <ksys  

la'kksèkd fo|kFkÊ, laxhr foHkkx, M‚-ckcklkgsc vkacsMdj ejkBokMk fo|kihB vkSjaxkckn  

eks&9970877729@9922123214 

 

 

 

          laxhr ds fodkl esa çkS|ksfxdh vk/kqfud ;qx dk lcls cM+k ojnku gSA vkèkqfud çkS|ksfxdh dk 

çHkko vkt thou ds çR;sd {ks= esa –f"Vxkspj gks jgk gSA foxr o"kksZ esa vkèkqfud çkS|ksfxdh ds c<+rs gq, çHkko 

ls laxhr dk {ks= Hkh vNwrk ugha jgk gSA laxhr ds lHkh {ks=ksa esa vkèkqfud çkS|ksfxdh dk çHkko dks ns[kk tk 

ldrk gSa pkgs og çpkj&çlkj dk {ks= gks] laxhr f'k{kk dk 'kkL= i{k gks] fØ;kRed i{k gks vFkok laxhr dks 

lajf{kr djuk gks] lHkh ij vkèkqfud çkS|kSfxdh dk çHkko LokHkkfod :i ls ns[kk tk ldrk gSA ;g i= laxhr 

ij lapkj bathfu;fjax ds çHkkoksa ij çdk'k Mkyrk gSA fganqLrkuh laL—fr dh xkSjo'kkyh ijaijk dh vuU; 

èkjksgj]laL—rh ,o lH;rk dk ifjpk;d èkkfeZd vkè;kRe dh l'kä cqfu;kn] gekjk Hkkjrh; laxhr l`"Vh ds 

çknqHkkZo ds le; ls gh vf[ky foÜo dh çR;sd ltho xfrfofèk es çkIr jgk gS A Hkkjrh; laxhr ijaijk foÜo 

dh çkphu laxhr ijaijk gS A çkjaHk ls gh bles oSfnd ,o ykSfdd ekxÊ ,o ns'kh 'kkL=h; ,o lqxe ,slh nks 

èkjk;s lrr çokfgr gksrh jgh gS A bues ls ,d dk mís'k vkRek dk mRFkku djuk gS A rks nqljh èkkjk dk 

mís'; gS yksdjatu gekjk fganqLrku laxhr jkx çèkku gS] ^jat;fr bfr jkx* vFkkZr tks eu dks jax ns vFkok 

jatdrk çnku djs ogh jkx gS A ;g jkx oknh&laoknh vkjksg&vojksg fof'k"V Lojks dk fof'k"V o fuf'pr 

otu vkSj mudk yxko] jkx dh ç—fr ds lkFk&lkFk dykdkj dh dYiuk 'kfä] çsj.kk ,oa mlds eu dh 

mit }kjk ,d Hkko ds :i esa mRiUu gksrk gS A oSÜohdj.k ;k Hkwe.Myhdj.k tSlh dYiuk;s Hkkjr ds fy;s 

uohu ugh gS A ;tqoZsn es dgk x;k gS Þvk uks Hkæk: Øroks ;Urq foÜor% vFkkZr gs ije çdk'kd ijekRek 

lf}pkj lHkh fn'kkvks ls vk;s  ,slk ekuk tkrk gS fd oSÜohdj.k dh voèkkj.kk ÞolqèkSo dqVqEcdeß es fufgr 

gS laxhr ds ijhçs{; es ckr djs rks vkRekfHkO;fä ds vkèkkj ij viuh lkaxhfrd bdkbZ dks Loj esa yhu djrs 

gq, ifjokj vkSj lekt ls gksrs gq, jk"Vªh;&varjjk"Vªh; O;kIrh esa rUe; gks tkuk gS A laxhr dks folz dh 

Hkkoe;h Hkk"kk dgk tkrk gS oSfÜod Lrj ij lquk o ns[kk tkus okyk laxhr gh Xykscy laxhr gS A   

la'kksèku mís'k  

1½ oSfÜoddj.k vkSj laxhr ds fodkl esa vkèkqfud çkS|ksxhd dk ;ksxnku . 

2½ laxhr fodkl esa çkS|ksxhd dk mi;ksx ds cjs esa tkudkjh çkIr djuk . 

3½ laxhr esa ubZ VsDuksyk¡th ds Qk;ns vkSj uqldku ds ckjs esa [kkstuk. 

4½ vkèkqfud dky laxhr esa u;s ra=Kku ds lekt ds mij gqok vlj . 
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çLrkouk   

         gekjs Hkkjrh; 'kkL=h; laxhr ij tks Hkh çHkko iMk gS mles ifjorZu vko';d gS A ijarq 

mles xq.kkRed miyCèkh Hkh feyh gS A bl rF; dks u[kjk ugh tk ldrk D;w dh fczfV'k 'kklu dky 

es vusd fonsf'k;ksa us Hkkjrh; 'kkL=h; laxhr ,oe lkfgR; o dyk ds fy, vfHkO;ä #ph ysdj cgqr 

dqN fn;k gS A vkSj bldh vusd mnkgj.k gS fd dgh baxzt Hkkjr dh Hkk"kk laL—r laL—r lkfgR; 

dk bfrgkl fy[kk fganh lkfgR; dk bfrgkl çkphu okLrqdyk LFkkiR;dyk fp=dyk vfHkys[k [kksdk 

çdkf'kr fd;k dWIVu v‚xLVl rFkk fHkykbZ rFkk lj foY;e tksUl us feydj Hkkjrh; laxhr lacaèkh 

fdrh iSls ys[kks&dks çLrqr fd;k la;qä ps"Vk ds dkj.k bu nksuks dks Hkh ugh vaM tksUl ds uke ls 

çfl) feyh bysDVªksfud midjus& xzkeksQksu jsMhvks vkSj jsdksMZ vkxeu ls laxhr fn'kk fnokjh <g 

x;h gS A ftUgs ?kjkuks ds :i esa lkeUrh; lekt us cMs tru ls ltksdj j[kk gS A jsMhvks ds vk 

tkus ls ?kjkuks fd 'kq)rk cpk;s j[kuk ukeqedhu gks x;k lc rgZ ds xk;d okn~dks dks lqUu jsMhvks 

us lqyHk cuk fn;k ?kj cSBdj jsMhvks ds lkeus cSBdj fdlh Hkh ?kjk.ks ds xk;d okn~dks dk xkuk 

ctkuk lquuk fo|kFkÊ;ks dks lgt çkIr gksus yxk muds xk;u oknu ds vPNs iSyw xzg.k djus yxk 

,sls esa nqljs ?kjkuks dh vkd"kZd ckrks ls vius 'kkfxnZ dks cpuk fdlh Hkh ?kjk.ks ds fy, leHkko ukgh 

jg x;k blh otg ls vkt ds dykdkjks dh xk;u vFkok oknu fd 'kSyhvks esa yxHkx ,d #irk 

fn[kkbZ nsrh gS  A ?kjk.ks ls vius vkidks tksMuk dykdkjks ds fy, vkt Hkh xoZ fd ckr gS ]ysdhu 

mudk ;g xoZ uke ds fy, gh gS A vius xk;dh esa dsoy vius ?kjkus fd fof'k"Brk dk nkok vkt 

fd ;qok ih<h dk dksbZ dykdkj ukgh dj ldrk VsDuksyksth dk 'kkL=h; laxhr ij gqok vlj 

VsDuksyksth ds vkèkqfud fodkl VsijsdksMZ ds vk tkus ls ,d gh fpt dks dbZ ckj ge lwuus ds fy, 

laHko gqvk gS A bl lqowèkk us rkyhe ds oä 'kkxhnZ fd flFkhyrk c<k nh D;w dh vks turk Fkk] fd 

Vsi jsdksMZ ds ekè;e ls okg xq#th fd rkfyds ckí esa lqudj Hkh fl[k lä gS A vkt jsdk¡MZsM ds 

laxhr ds :i esa laxhr ds fo|kFkÊ vks ds jkxks fd 'kqèn~rk Lo:i iDdk ugh gksrk vks igysokys 'kkxhnZ 

ds eqdkcys esa cgksr dke iMrs gS A 

'kksèk çfofèk  

          20 oha 'krkCnh ds laxhr ds lkFk jsfM;ks lquus ds lkFk&lkFk laxhr lquus esa Hkh cgqr 

o`f) gqbZ yksdfç;rk vkSj QksuksxzkQ dk mi;ksx laxhr dks fQj ls fy[kus vkSj forfjr djus ds fy, 

fd;k x;k FkkA èofu dk vkfo"dkj fjd‚fMZax vkSj laxhr dks laikfnr djus dh {kerk us 'kkL=h; 

laxhr ds u, miJs.kh dks tUe fn;k ftlesa 'kkfey gSa A bysDVª‚fud jpuk vkSj E;wfld d‚UlVZ 

LdwyA lkmaM fjd‚fMZax Fkh yksdfç; laxhr 'kSfy;ksa ds fodkl ij Hkh ,d cM+k çHkko gS A D;ksafd ;g 

l{ke gS O;kid :i ls forfjr fd, tkus okys xkus vkSj cSaM dh fjd‚fMZaxA eYVhVªSd dh 'kq:vkr 
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j‚d laxhr ij fjd‚fMZax flLVe dk ,d cM+k çHkko D;ksafd ;g blls dgha vfèkd dj ldrk Fkk ,d 

cSaM ds çn'kZu dks fjd‚MZ djsaA ,d eYVhVªSd flLVe ,d cSaM vkSj muds laxhr fuekZrk dk mi;ksx 

djuk baLVªwesaV VªSDl vkSj oksdYl ds dbZ ys;lZ dks vksojcM djsa ftlls ubZ vkoktsa iSnk gksa ,d 

ykbo çn'kZu esa laHko gSA 

                     bysfDVªd laxhr çkS|ksfxdh laxhr ok|;a= vkSj fjd‚fMZax midj.kksa dks lanfHkZr djrk 

gS A tks fo|qr dk mi;ksx djrs gSa lfdZV tks vDlj ;kaf=d çkS|ksfxfd;ksa ds lkFk la;qä gksrs gSaA 

fo|qr laxhr ds mnkgj.k midj.kksa esa fo|qr&;kaf=d bysfDVªd fi;kuks 1929 esa vkfo"—r fo|qr 

'kkfey gSa A fxVkj 1931 esa vkfo"dkj fd;k x;k bysDVªks&eSdsfudy gSeaM v‚xZu 1934 esa fodflr 

vkSj fo|qr ckl 1935 esa vkfo"dkj bu fo|qr midj.kksa esa ls dksbZ Hkh èofu mRiUu ugha djrk gS A 

tc rd os dusDV ugha gksrs gSa çn'kZu lsfVax esa dykdkj ;k n'kZdksa }kjk JO; lkèku ,EiyhQk;jksa 

vkSj ykmMLihdj vyekfj;k¡ tks mUgsa tksj ls vkokt ds fy, i;kZIr cuk fn;k dykdkjksa vkSj Jksrkvksa 

dks lquus ds fy,A ,EiyhQk;jksa vkSj ykmMLihdjksa ls vyx gSa bysfDVªd fxVkj tks fxVkj ,EiyhQk;j 

dk mi;ksx djrk gS A ds ekeys esa bysfDVªd ckl tks ,d ckl ,EiyhQk;j dk mi;ksx djrk gS A 

vkSj dqN fctyh ds vaxksa tks yslyh Lihdj ;k leku dSfcusV dk mi;ksx djrs gSa A vkSj bysfDVªd 

fi;kuks dqN fctyh ds vaxksa vkSj bysfDVªd fi;kuks esa ,EiyhQk;j vkSj Lihdj 'kkfey gSa lkèku ds 

fy, eq[; vkokl ds Hkhrj dSfcusVA 

lkaxhfrd bysfDVªd ok|s - fi;kuks   

               ,d jksM~l ekdZ LVst 73 bysfDVªd fi;kuksA ,d bysfDVªd fi;kuks ,d bysfDVªd E;wftdy 

baLVªwesaV gS A tks ,d ijQ‚eZj gksus ij vkokt+ iSnk djrk gS A fi;kuks 'kSyh ds laxhr dhcksMZ dh 

dqath nckrk gSA pkfc;k¡ nckus ls ;kaf=d dkj.k curk gS A gFkkSM+ksa ls èkkrq ds rkj ;k VhUl ij çgkj 

gksrk gS ftlls daiu mRiUu gksrk gS A tks fo|qr esa ifjofrZr gks tkrk gS pqacdh; fidvi }kjk ladsr 

tks rc ,d midj.k ls tqM+s gksrs gSa A ,EiyhQk;j vkSj ykmMLihdj lquus okys vkSj Jksrkvksa dks 

lquus ds fy, i;kZIr èofu cukrk gSA ,d flaFkslkbt+j ds foijhr bysfDVªd fi;kuks ,d bysDVª‚fud 

midj.k ugha gSA blds ctk; ;g ,d fo|qr gS& ;kaf=d midj.kA dqN 'kq#vkrh bysfDVªd fi;kuksl 

us Vksu dk mRiknu djus ds fy, rkj dh yackbZ dk mi;ksx fd;k tSls ,d ikjaifjd fi;kuksA NksVs 

bysfDVªd fi;kuksa us LVhy èkkrq ds VhUl ;k 'k‚VZ ok;j ds NksVs LyholZ dk bLrseky fd;k Loj mRiUu 

djukA lcls 'kq#vkrh bysfDVªd fi;kuks dk vkfo"dkj 1920 ds n'kd ds var esa fd;k x;k FkkA 
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fo|qr fxVkj  

                      1980 esa ,d Øsej bysfDVªd fxVkj ldkZ ,d bysfDVªd fxVkj ,d fxVkj gS A tks vius 

rkjksa ds daiu dks fo|qr esa cnyus ds fy, ,d fidvi dk mi;ksx djrk gS vkosxksaA lcls vke 

fxVkj fidvi çR;{k fo|qr pqEcdh; çsj.k ds fl)kar dk mi;ksx djrk gSA ,d bysfDVªd fxVkj }kjk 

mRiUu flXuy ykmMLihdj dks pykus ds fy, cgqr detksj gS blfy, ;g ykmMLihdj ij Hksts 

tkus ls igys çofèkZr fd;k tkrk gSA ,d bysfDVªd fxVkj dk vkmViqV ,d bysfDVªd gS flXuy vkSj 

flXuy dks bysDVª‚fud lfdZV }kjk vklkuh ls tksM+k tk ldrk gS A jax èofu ds fy,A vDlj 

flXuy dks bysDVª‚fud çHkkoksa tSls fd fjosj vkSj fo:i.k dk mi;ksx djds la'kksfèkr fd;k tkrk gSA 

esa vkfo"dkj fd;k 1931 bysfDVªd fxVkj ,d vko';drk cu x;k D;ksafd tSt+ fxVkjokndksa us viuh 

vkokt+ dks c<+kus dh dksf'k'k dh gSeksaM vax ,d fo|qr vax gS A ftldk vkfo"dkj y‚jsUl gSeaM vkSj 

t‚u ,eA gkuVZ vkSj 1935 esa igyh ckj fufeZrA fofHkUu e‚My rS;kj fd, x, gSa A ftuesa ls vfèkdka'k 

fofHkUu çdkj dh èofu;k¡ cukus ds fy, LykbfMax MªclZ dk mi;ksx djsaA 1975 rd gseksaM vaxksa us 

mRiUu fd;k ,d fo|qrpqEcdh; ds ikl ,d èkkrq Vksughy dks ?kqekus ls ,d fo|qr çokg cukdj 

èofu fid viA yxHkx nks fefy;u gSeksaM vaxksa dk fuekZ.k fd;k x;k gS A vkSj ;g fd;k x;k gS 

lcls lQy vaxksa esa ls ,d ds :i esa of.kZr gSA vkerkSj ij vax dk mi;ksx fd;k tkrk gS A vkSj 

ysLyh Lihdj ds lkFk tqM+sA ;g vax ewy :i ls cktkj esa fcdrk Fkk vkSj blds }kjk cspk tkrk Fkk 

gSeksaM v‚xZu daiuh gok ls pyus okys ikbi ds fy, de ykxr okys fodYi ds :i esa ppksZa dks vax 

;k ,d fi;kuks ds ctk;A ;g tYnh ls is'ksoj tSt cSaMysMlZ ds lkFk yksdfç; gks x;k tks ik;k x;k 

fd ,d gSeksaM vax dh dejs esa Hkjus okyh vkokt+ vax tSls NksVs cSaM cuk ldrh gS A iwjs cM+s cSaM dk 

Hkqxrku djus dh rqyuk esa de egaxk FkkA 

bysfDVªd ckl fxVkj  

        bysfDVªd ckl ¼;k ckl ½ dk vkfo"dkj 1930 ds n'kd esa fd;k x;k Fkk ysfdu ;g 

O;kolkf;d :i ls ugha cu ik;k 1950 ds n'kd rd lQy ;k O;kid :i ls mi;ksx fd;k tkrk 

gSA ;g eq[; :i ls ds lkFk ctk;k tkus okyk ,d ok| ;a= gS A maxfy;ka ;k vaxwBk FkIiM+ FkIiM+ 

i‚fiax >udkj VSfiax Fkafiax ;k lkFk mBkdj ,d fid ds :i esa tkuk tkrk gSA ckl fxVkj fn[kus 

vkSj fuekZ.k esa leku gS A ,d bysfDVªd fxVkj ysfdu ,d yach xnZu vkSj iSekus dh yackbZ ds lkFk 

vkSj pkj ls Ng rkj ;k ikBîØeA bysfDVªd ckl vkerkSj ij èkkrq ds rkj vkSj ,d fo|qr pqEcdh; 

fid dk mi;ksx djrk gS tks fd gks'k esa gS rkj esa daiuA bysfDVªd fxVkj dh rjg ckl fxVkj dks 

,d ,EiyhQk;j esa Iyx fd;k x;k gS  

 



 
Hkkxor ygqcqok <ksys  

 (Pg 322-327) 

  

326 

 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 
 

laxhr rduhd  

      bysDVª‚fud ;k fMftVy laxhr rduhd fdlh Hkh midj.k tSls fd daI;wVj ,d bysDVª‚fud 

çHkko gS bdkbZ ;k l‚¶Vos;j ftldk mi;ksx laxhrdkj ;k laxhrdkj }kjk laxhr cukus ;k djus esa 

enn djus ds fy, fd;k tkrk gSA 'kCn vkerkSj ij bysDVª‚fud midj.kksa daI;wVj gkMZos;j vkSj 

daI;wVj ds mi;ksx dks lanfHkZr djrk gS l‚¶Vos;j gS fd çn'kZu] IyscSd fjd‚fMZax jpuk èofu fjd‚fMZax 

vkSj esa ç;ksx fd;k tkrk gS çtuu feJ.k fo'ys"k.k vkSj laxhr dk laiknuA bysDVª‚fud ;k fMftVy 

laxhr rduhd gS dykRed vkSj rduhdh jpukRedrk nksuksa ls tqM+k gqvk gSA laxhrdkj vkSj laxhr 

çkS|ksfxdh fo'ks"kK laxhr ds ekè;e ls vfHkO;fä ds u, :iksa dks fodflr djus ds fy, yxkrkj 

ç;kl dj jgs gSa vkSj os 'kkjhfjd :i ls gSa ,slk djus ds fy, mUgsa l{ke djus ds fy, u, midj.kksa 

vkSj l‚¶Vos;j dk fuekZ.kA gkykafd 2010 esa ;g 'kCn gS lcls vke rkSj ij vkèkqfud bysDVª‚fud 

midj.kksa vkSj daI;wVj l‚¶Vos;j tSls ds lanHkZ esa mi;ksx fd;k tkrk gS fMftVy v‚fM;ks odZLVs'ku 

vkSj çksV‚Yl fMftVy lkmaM fjd‚fMZax l‚¶Vos;j bysDVª‚fud vkSj fMftVy ds :i esa 20 oha 'krkCnh 

dh 'kq#vkr esa laxhr çkS|ksfxfd;ksa ds bysfDVªd laxhr çkS|ksfxfd;ksa esa vxznwr gSa] tSls fd 

bysDVªkseSdsfudy gSeaM vax ftldk vkfo"dkj 1929 esa fd;k x;k FkkA 2010 esa laxhr çkS|ksfxdh ds jsat 

esa cgqr o`f) gqbZ gS vkSj ;g vc bysDVª‚fud gks ldrk gS fMftVy l‚¶Vos;j&vkèkkfjr ;k okLro esa 

fo'kq) :i ls oSpkfjdA ,d çkjafHkd fefueksx flaFkslkbt+j }kjk vkj-,- 1970 ls eksx badA ,d 

flaFkslkbt+j ,d bysDVª‚fud laxhr ok|;a= gS tks fo|qr ladsrksa dks mRiUu djrk gS tks gSa lkèku 

,EiyhQk;jksa ykmMLihdjksa ;k gsMQ+ksu ds ekè;e ls èofu esa ifjofrZrA flaFkslkbt+j 

fu"d"kZ  

        ifjorZu ç—rh dk LoHkko gS |euq"; rHkh çxrh dj ldrk gS tc rg çokg ds lkFk pkyrk 

jgs o cnyrs eqY;ks dks vkRelkr djrk jgs A oSKkfudrk o çks|ksfxdh us tgk euq"; ds thou ds 

lHkh i{kks dks çHkkfor fd;k gS A ogh blds çHkko ls Hkkjrh; laxhr Hkh vNqrk u jgk A laxhr dks 

Hkkjrh; laL—rh dh vkRek ekuk tkrk gS A ik'pkR; laL—rh dk [kqyk i.k vk/kqfud fQYeks vkSj 

ik'pkR; laxhr ds ek/;e ls gekjh u;h ih<h dks vkdf"kZr dj jgk gS A vr:orZeku esa vko';drk 

gS dh ge vius ijEijkxr laxhr vkSj laxhr f'k{k.k ç.kkyh dks uohu rduhdks ls lqlfTtr dj 

]bldk çpkj&çlkj dj jk"Vª fuekZ.k esa lg;ksx ns A vk/kqfud çks|ksfxdh ds ek/;e ls ;g laHko gksrk 

fn[kkbZ ns jgk gS A vk/kqfud çks|ksfxd ds ek/;e ls ;g laHko gksrk fn[kkbZ ns jkgk gS A dEI;qVj ,oa 

baVjusV ds }kjk laxhr dk çpkj &çlkj ljyrk ls laHko gks ik jgk gS A vk/kqfud çks|ksfxd ds ç;ksx 

us vkt laxhr ds {ks= esa laHkkoukvks ds uohu }kj [kksy fn, gS A ;|fi Hkkjrh; laxhr ,d fØ;kRed 

dyk xq#eq[kh fo|k ,oa eap çn'kZukRed dyk gS ftldh vyx f'k{kk ç.kkyh ,oa fu'phr nk;js gS 
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rFkkfi orZeku ;qx esa tks dh lwpuk rduhdh dk ;qx gS ]laxhr ls lEcfU/kr çR;sd {ks= esa ;k laxhr 

f'k{kk çkIrh dh çkphu 'kS{kf.kd ç.kkyh bldk ldkjkRed çHkko Li"B ns[kk tk jgk gS A vk/kqfud 

çks|ksfxd ds ç;ksx ls ge viuh ikjaikfjd lkaxhfrd fojklr dks lqjf{kr j[k ikus esa lQy o l{ke 

gksrs gS A      

lanHkZ lwph  

,MeaMlu tSdfyuA vesfjdh thou esa laxhrA gksEl 2008A bysDVª‚fud vkSj çk;ksfxd laxhrA U;w;‚dZ: :VystA 

dsVyosy csu 2002A bysDVª‚fud laxhr ik;fu;lZA ;w,l,: çks E;wftd çslAVsyj fVeksFkh 2001A vthc yxrk gSA 

U;w;‚dZ: :VystA 

,Fksal: fØ,Lisl 2017A oafpr vkcknh vkSj laxhr esa çkS|ksfxdhA 

baVjusV ls çkIr tkudkjh ds vuqlkj 

M‚0 ujs'k dqekj] fgUnqLrkuh 'kkL=h; laxhr esa ç;ksx ,oa ifjorZu] dfu"d ifCy'klZ] u;h fnYyh] i`"B&371 

M‚0 ujs'k dqekj] fgUnqLrkuh 'kkL=h; laxhr esa ç;ksx ,oa ifjorZu] dfu"d ifCy'klZ] u;h fnYyh] i`"B&372 

baVjusV ls çkIr tkudkjh ds vuqlkj 

ujs'k dqekj] laxhr if=dk flrEcj 2012] fgUnqLrkuh laxhr esa E;wftd osclkbV] laxhr dk;kZy; gkFkjl i0̀ 52 

M‚0 ujs'k dqekj] fgUnqLrkuh 'kkL=h; laxhr esa ç;ksx ,oa ifjorZu] dfu"d ifCy'klZ] u;h fnYyh] i`"B 373 

Jherh fLerk lglzcq)s] oSKkfud midj.kksa dk laxhr f'k{kk ,oa çlkj esa ;ksxnku] çks0 Lora= 'kekZ]  

laxhr esa cfUn'k dyk ,oa ukVd dk egRo] çfrHkk çdk'ku]fnYyh ì0 16 

M‚0 ujs'k dqekj] fgUnqLrkuh 'kkL=h; laxhr esa ç;ksx ,oa ifjorZu] dfu"d ifCy'klZ] u;h fnYyh] i`"B&365                         
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वैश्वीकरण के संदर्भ में शिक्षक की स्थिशि एवं उसकी रू्शमका 

 

डॉ. कृष्ण कांि 

प्राचार्य, सी आर डी ए वी कन्या शिक्षा महाशवद्यालर् ऐलनाबाद शसरसा हररर्ाणा 

kantkulria@gmail.com  

 

                 राष्ट्र शिता महात्मा गाांधी ने एक बार कहा था-‘‘ मै नही ां चाहता शक मेरा घर सब तरफ खड़ी हुई 

दीवार ां से शघरा रहे और उसके दरवाजे और खखड़शकर्ाां बांद कर दी जारे्। मैं त  र्ही चाहता हूँ शक मेरे घर 

के आसिास देि शवदेि की सांसृ्कशतर् ां की हवा बहती रहे।’’ महात्मा गाांधी की र्ह उखि वैश्वीकरण की 

अवधारणा का सार प्रसु्तत करती है। वैश्वीकरण िब्द शवश्व िब्द से बना है शजससे र्ह अथय शनकलता है शक 

र्ह एक व्यािक अवधारणा है। वैश्वीकरण की र्ह अवधारणा, शजसका अथय है शक शकसी भी शवषर्, घटना, 

समस्या र्ा शसद्ाांत क  सांिूणय शवश्व के सांदभय में देखा जारे्, नई नही ां है। भारत में िुरातन काल से ही ‘‘वसुधैव 

कुटुम्बकम्’’ का भाव स्वीकार शकर्ा गर्ा है, िर आधुशनक रु्ग में वैश्वीकरण िब्द की अवधारणा एक नरे् 

रूि में सामने आर्ी है।  

वैश्वीकरण का अिभ एवं पररर्ाषाएं:- 

वैश्वीकरण िब्द की वु्यत्पशि शवश्व िब्द से हुई है। इसशलए वैश्वीकरण एक ऐसी प्रशिर्ा है, शजसमें शकसी 

समस्या, घटना एवां शवषर् क  के्षत्रीर् एवां राष्ट्र ीर् दार्रे से शनकालकर सांिूणय शवश्व के सांदभय में देखा जाता है। 

Chambers 20th Century Dictionary में इस िब्द क  इस प्रकार िररभाशषत शकर्ा गर्ा है, शक 

वैश्वीकरण का अथय है, वैशश्वक अथायत शवश्वव्यािी बना देना र्ा सांिूणय शवश्व अथवा सभी ल ग ां क  प्रभाशवत 

करना र्ा उनका ध्यान रखना। 

लैचनर के िब्द ंमें,; वैश्वीकरण का अथय है, वैशश्वक सांबांध ां का शवस्तार, सामाशजक जीवन का शवश्व स्तर 

िर सांगठन अथवा चेतना का शवकास। 

एन बी गदड़के के िब्द ंमें; वैश्वीकरण शवश्व अथयव्यवस्था में बढ़ते हुए आशथयक एकीकरण और राष्ट्र  ां के 

बीच बढ़ती आिसी शनभयरता की प्रशिर्ा है। र्ह केवल वसु्तओां, सेवाओां, िूांजी, तकनीकी एवां ल ग ां की 

बढ़ती हुई गशतिीलता से ही नही ां, वरन उस आशथयक सांगठन से भी जुड़ी हुई है, ज  राष्ट्र ीर् सीमाओां क  

िार कर देता है। 
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उिरु्यि िररभाषाओां के आधार िर कहा जा सकता है, शक सैद्ाांशतक रूि से वैश्वीकरण से तात्पर्य उस 

खस्थशत से है, शजसमें सभी राष्ट्र  शवशभन्न शिर्ाकलाि ां में शमलजुल कर कार्य करते हैं, शवशभन्न राष्ट्र  सांस्थाएां  एवां 

नागररक शवशभन्न राष्ट्र  ां का खुलकर सहर् ग लेते हैं। इसे मानव जीवन के शवशभन्न िक्ष ां में शवश्वव्यािी सहर् ग, 

सशिर्ता एवां समार् जन की प्रशिर्ा कहा जा सकता है। इसमें शनम्न शबांदु समाशहत हैं 

• शवश्व चेतना का शवकास। 

• शकसी शवषर् क  शवश्वव्यािी बनाना। 

• शवश्व अथयव्यवस्था एवां राष्ट्र  ां के आिसी एकीकरण एवां उनकी िरस्पर शनभयरता से सांबांध। 

• समू्पणय शवश्व क  एक बाजार के रूि में समझना। 

 एल0 पी0 जी0 और र्ारिीय शिक्षा-  

            भारत में सरकार द्वारा 90 के दिक में देि क  आशथयक सांकट से शनकालने के शलए तथा शवकास 

की गशत तीव्र करने के शलए नीशतगत आशथयक सुधार ां क  लागू शकर्ा गर्ा। आशथयक सुधार ां की र्ह शिर्ा 

आशथयक उदारीकरण, शनजीकरण, वैश्वीकरण (एल0 िी0 जी0) व मुि बाजार व्यवस्था िर आधाररत है। 

भारत में सन् 1991 में नई आशथयक नीशत की घ षणा के साथ ही वैश्वीकरण की िुरूआत की औिचाररक 

घ षणा हुई जबशक इसका सूत्रिात 1980 के दिक में ही ह  चुका था। 1986 की नई शिक्षा नीशत ने समान 

सू्कल प्रणाली के स्थान िर बहुआर्ामी शिक्षा व्यवस्था स्थाशित करने की वैधाशनक घ षणा कर दी थी 

शजसने सन् 1990 के दिक में वैश्वीकरण के बाजार की ताकत ां क  शिक्षा के शनजीकरण व बाजारीकरण 

का धरातल प्रदान शकर्ा।  सन् 1991 में घ शषत नई आशथयक नीशत के बाद वैशश्वक बाजार का प्रशतशनशधत्व 

करने वाली द  िखििाली सांस्थाओां अांतरायष्ट्र ीर् मुद्राक ष एवां शवश्व बैंक ने भारत के सामने ऋण तथा 

अनुदान देने के शलए ितें रखी शजसमें सरकार के शलए शिक्षा, शचशकत्सा व अन्य समाज कल्याणकारी 

कार्यिम ां क  कम करने का प्रस्ताव शकर्ा गर्ा शजसके फलस्वरूि शिक्षा व शचशकत्सा के के्षत्र ां में सरकारी 

शनवेि क  िूणयतर्ा समाप्त कर इनक  शनजी के्षत्र में स ांिने की प्रशिर्ा चल रही है। 

वैश्वीकरण के युग में शिक्षक की रू्शमका- वैश्वीकरण के कारण देि में आशथयक, सामाशजक, िैशक्षक व 

साांसृ्कशतक आशद सभी के्षत्र ां में िररवतयन हुआ है। इन िररवतयन ां ने हमारे शिक्षातांत्र क  अत्यशधक प्रभाशवत 

शकर्ा है। इसी िम में शिक्षक व छात्र की भूशमका में भी बदलाव आना शनशित है। आज से लगभग ढाई 

दिक िूवय शवद्याथी के ज्ञान शििासा क  जाग्रत करने व िाांत करने का मुख्य आधार शिक्षक था। उस समर् 

शवद्याथी अक्षरीर् एवां िुस्तकीर् ज्ञान के शलए शिक्षक िर शनभयर ह ते थे। तत्कालीन समर् में बहुत कम 
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शवद्याशथयर् ां के िास टेलीवीजन, रेशडर् , समाचारित्र एवां िशत्रकाएां  उिलब्ध ह  िाती थी। शवद्याशथयर् ां के िास 

कल्पनाए, शजज्ञासाएां  व प्रश् ां की भरमार ह ती थी, लेशकन उसके िास समाधान का एकमात्र स्र त शिक्षक 

था ज  अिने अनुभव ां के आधार िर उनकी शजज्ञासा क  िाांत करता था। लेशकन आज शिक्षक की भूशमका 

में महत्विूणय िररवतयन आ गर्ा है। राष्ट्र ीर् िाठ्यचर्ाय की रूिरेखा 2005 में शिक्षक की बदलती भूशमका 

का उले्लख करते हुए कहा गर्ा है- ‘‘उसे अब तक ज्ञान के स्र त के रूि में कें द्रीर् स्थान शमलता रहा है, 

वह सीखने-शसखाने की समूची प्रशिर्ा का सांरक्षक और प्रबांधक रहा है और िाठ्यचर्ाय र्ा अन्य शवभागीर् 

आदेि ां के जररए सुिुदय  िैक्षशणक और प्रिासशनक शजमे्मदाररर् ां क  िूरा करने वाला रहा है। अब उसकी 

भूशमका ज्ञान के स्र त के बदले एक सहार्क की ह गी ज  सूचना क  ज्ञान र्ा ब ध में बदलने की प्रशिर्ा 

में शवशवध उिार् ां से शिक्षाशथयर् ां क  उनके िैक्षशणक लक्ष् ां की िूशतय में मदद करे।’’ 

              शिक्षा के के्षत्र में सूचना प्र द्य शगकी के प्रर् ग ने शिक्षा की िरम्परागत प्रणाली में अत्यशधक 

िररवतयन ला शदर्ा है। आज शिक्षा में सूचना समे्प्रषण तकनीकी के सिि माध्यम  जैसे रेशडर् , दूरदियन, 

टेिररकाडयर, वीशडर् ररकाडयर, टेलीफ न, म बाइल, कम्प्यूटर, सीडीर म, उिग्रह सांपे्रषण, ई-मेल, इण्टरनेट 

आशद का सीखने की प्रशिर्ा में सफलतािूवयक प्रर् ग शकर्ा जा रहा है। शिक्षा के प्रते्यक के्षत्र व अांग क  

सूचना प्र द्य शगकी के प्रर् ग ने प्रभाशवत शकर्ा है, प्राथशमक तथा माध्यशमक शिक्षा में रेशडर् , दूरदियन, 

टेिररकाडयर, वीशडर् ररकाडयर, आशद का शिक्षण में उिर् ग शकर्ा जा रहा हैं। रेशडर्  तथा दूरदियन िर 

शवशभन्न शवषर्  के िैशक्षक कार्यिम ां का प्रसारण शकर्ा जा रहा है, शजससे सुदूर के्षत्र  में रह रहे लाख  

शवद्याथी घर िर शिक्षा ग्रहण कर रहे हैं। एन0सी0ई0आर0टी0, शदल्ली एवां एस0सी0ई0आर0टी0 द्वारा इस 

शदिा में उले्लखनीर् प्रर्ास शकए गए हैं। इसके अशतररि इन शवद्यालर् ां में कम्प्यूटर का प्रर् ग बच् ां क   

सूचना प्र द्य शगकी की शिक्षा देने, बच् ां की उिखस्थत, िुल्क तथा छात्रवृशि का ब्य रा रखने में एवां िरीक्षण 

प्रश् ां के शनमायण में शकर्ा जा रहा है। उच् शिक्षा में सूचना प्र द्य शगकी के प्रर् ग ने शिक्षा की िरम्परागत 

प्रणाली में अत्यशधक िररवतयन ला शदर्ा है। र्ह शिक्षक के सवायशधक मददगार के रूि में उभरी है। सूचना 

प्र द्य शगकी शिक्षक क  अिने ज्ञान क  अद्यतन बनाए रखने में, िाठर् जना तैर्ार करने में, शवद्याशथयर्  के 

शवशभन्न अशभलेख बनाने में महत्विूणय र् गदान देती है। आज शिक्षक िावर प्वाइन्ट पे्रजेने्टिन के माध्यम 

से मल्टीमीशडर्ा का प्रर् ग कक्षा शिक्षण में शवषर् वसु्त क  रूशचकर, सहज एवां सुग्राह्य बनाने में कर रहा 

है। इसके अशतररि शवद्वान शिक्षक ां के व्याख्यान ां क  इण्टरनेट के द्वारा छात्र  के समक्ष प्रसु्तत शकर्ा 

जाता है शजससे सुदूर के्षत्र  में अध्यर्नरत छात्र भी शवषर् शविेषज्ञ ां के ज्ञान से िररशचत ह  जाता है।  शवज्ञान 

एवां टेक्न लॉजी के अत्यशधक समुन्नत साधन ां ने व्यखिगत जीवन तथा व्यावसाशर्क जीवन द न ां क  जशटल 
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बना शदर्ा है। कक्षाध्यािन में कम्प्यूटर, टेिररकाडयर एवां अन्य इलेक्ट्र ाशनक साधन ां का उिर् ग करने, 

हाडयवेर्र, सॉफ्टवेर्र क  अिनाने जैसे दाशर्त्व बढ़ गए हैं। इससे शिक्षक ां में नए क िल लाने की 

आवश्यकता बढ़ गई है। अतएव शिक्षक ां के प्रशिक्षण में इन शबांदुओां क  िाशमल शकए जाने की जरूरत 

है।        

         एन0सी0टी0ई0 ने शिक्षक प्रशिक्षण के एक महत्विूणय अांग के रूि मे सूचना प्र द्य शगकी क  स्वीकार 

शकर्ा और इसके शलए एक सैद्ाखिक एवां प्रर् गात्मक घटक ां से रु्ि एक कार्यिम बनार्ा शजसके 

माध्यम से शिक्षक प्रशिक्षणाथी मल्टीमीशडर्ा के प्रर् ग से िाठर् जना तैर्ार कर सकते हैं, आूनलाइन और 

ऑफलाइन स्र त ां से अिना दिकार्य (एसाइनमेंट) बना सकते हैं, शवद्याशथयर् ां के अशभलेख तैर्ार कर सकते 

हैं। इसके अलावा सूचना प्र द्य शगकी शिक्षक ां क  सूचनाओां के नवीनीकरण में, शिक्षक दक्षता शवकशसत 

करने में, नर्ी-नर्ी शिक्षण शवशधर्  एवां माडल की जानकारी प्रदान करने में, शनदेिात्मक तत्व ां के प्रर् ग 

में तथा अनुसांधान दक्षता शवकशसत करने में सहार्ता प्रदान करता है। शिक्षक ां क  सूचना प्र द्य शगकी का 

ज्ञान प्रदान करने के शलए शवश्वशवद्यालर् अनुदान आर् ग द्वारा एकेडशमक स्टाफ कालेज ां में सूचना सांचार 

प्र द्य शगकी शवषर् िर ररफे्रिर कार्यिम आर् शजत शकए जा रहे हैं। साथ ही सभी ओररर्ने्टिन व ररफे्रिर 

कार्यिम ां में सूचना प्र द्य शगकी के प्रशिक्षण क  अशनवार्य रूि से िाशमल कर शदर्ा गर्ा है ताशक शिक्षक 

अिने ज्ञान क  अद्यतन एवां शवसृ्तत आर्ाम देकर शिक्षण व अनुसांधान कार्य क  उन्नत बना सकें । शनिःसांदेह 

सूचना प्र द्य शगकी का ज्ञान रखने वाला शिक्षक ही वैश्वीकरण के इस रु्ग में शिक्षाशथयर् ां की आकाांक्षाओां िर 

खरा उतर िारे्गा। 

       वतयमान वैश्वीकरण के रु्ग में उच् शिक्षा की शवषर्वसु्त, अध्यािन आवश्यकताएां  तथा अध्यािकीर् 

दृशष्ट्क ण सभी बदल गए हैं। इसशलए उच् शिक्षा के िाठ्यिम में भी अत्यशधक िररवतयन दृशष्ट्गत ह  रहा 

है। आज मानशवकी शवषर् ां के स्थान िर शवशवध आर्ामी व्यावसाशर्क िाठ्यिम ां िर बल शदर्ा जा रहा है। 

इसशलए उच् शिक्षा के िाठ्यिम में ऊजाय सांरक्षण, िर्ायवरण प्रदूषण एवां बचाव, जनसांख्या शिक्षा, र ग 

मुखि व र ग शनर्ांत्रण के उिार्, सकारात्मक मूल्य ां का शवकास, क िल शवकास, मानवाशधकार, िाांशत 

शिक्षा, कम्प्यूटर से लेकर अांतररक्ष शवज्ञान तक, समुद्र के गभय से लेकर वासु्तिास्त्र, खशनजिास्त्र तक आशद 

नवीन शवषर् ां का का समावेि शकर्ा जा रहा है। िाठ्यिम ां में आए इस िररवतयन क  शवद्यालर् में 

प्रभावकारी ढांग से लागू करना शिक्षक ां के शलए एक बड़ी चुन ती है शजसके शलए उने्ह अिनी दक्षता में वृखद् 

करनी ह गी और इसके शलए उने्ह सिि बनना ह गा। 
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            वतयमान वैश्वीकरण के रु्ग में उच् शिक्षा की शिक्षण शवशधर् ां में भी िररवतयन दृशष्ट्गत ह  रहा है। 

आज िरम्परागत शिक्षण शवशधर् ां के स्थान िर नवीन शवशधर् ां के द्वारा शवद्याथी क  स्व अशधगम (सेल्फ 

लशनयग) के शलए प्र त्साशहत शकर्ा जा रहा है। इस शिक्षण-अशधगम प्रशिर्ा में शवद्याथी की सशिर् भागीदारी 

ह ती है और उने्ह सहर् ग द्वारा सीखने के शलए वाांशछत वातावरण प्रदान शकर्ा जाता है। आज व्याख्यान 

िद्शत के साथ-साथ सेमीनार, गु्रि शडस्किन, क िरेशटव शलयनयग, वकय िाि, टू्यट ररर्ल, बे्रन स्टाशमिंग, 

एक्सटेम्प र आशद का प्रर् ग शिक्षण में शकर्ा जा रहा है। इन नवीन शवशधर् ां क  शिक्षक प्रशिक्षण की 

िाठ्यचर्ाय में अशनवार्य रूि से िाशमल करने की अवश्यकता है ताशक शिक्षक इन नवाचार ां से अवगत ह  

सकें । 

            आज वैश्वीकरण के प्रभाव में शिक्षा और समाज द न ां के के्षत्र में बदलाव आ गर्ा है। अांतरायष्ट्र ीर् 

शिक्षक आर् ग (1996) के अध्यक्ष जे0 डेलसय व सहर् शगर् ां के अनुसार, शिक्षा के चार स्तम्भ ‘ज्ञान के शलए 

शिक्षा, कार्य के शलए शिक्षा, सह-अखस्तत्व की शिक्षा तथा स्व-अखस्तत्व की शिक्षा है।’ इन चार ां स्तम्भ ां क  

िूणय करने के शलए शिक्षा प्रणाली में सुधार अवश्यांभावी है। अतिः शिक्षक क  छात्र ां क  स्वाध्यार् और 

शववेकिील शचांतक बनानेके शलए पे्रररत करना ह गा और शिक्षक क  स्वर्ां शववेकिील व ि धाथी बनने की 

दक्षता प्राप्त करनीह गी। 

           वैश्वीकरण के फलस्वरूि देि में तीव्र औद्य शगक शवकास हुआ है। आज ल ग र जगार व बेहतर 

जीवन की तलाि में गाांव से िहर की ओर िलार्न कर रहे हैं। ऐसे में सांरु्ि िररवार शबखर कर एकल 

िररवार ां में िररवशतयत ह  गए शजसमें माता, शिता तथा बचे् रह गए। ऐसे िररवेि का सवायशधक प्रभाव बच् ां 

िर िड़ा। बचे् ज  मूलतिः शनष्किट, सरल हृदर्, सचे्, ईमानदार व शवश्वसनीर् ह ते थे, इस बदले हुए 

महानगरीर् तथा िहरी िररवेि में आकर तेजी से बदलने लगे। बचे् की प्रथम िाठिाला िररवार तथा 

प्रथम गुरू माता ह ती थी। बढ़ती आवश्यकताओां के कारण िशत-ित्नी द न ां क  कमाने के शलए घर से 

बाहर शनकलना िड़ा। इस एकल िाररवाररक व्यवस्था में बालक न केवल बाबा, दादी, चाचा ताऊ के यार 

से वांशचत ह  गर्ा है, बखल्क कुछ हद तक माां-बाि के से्नह से भी वांशचत रहने लगा है। आज अशभभावक ां 

के िास बच् ां के शलए समर् नही ां है। बच् ां के मन में उठने वाले प्रश् ां व शजज्ञासाओां का उिर देने वाला, 

भावनाओां क  सहेजने वाला क ई नही ां है। फलस्वरूि सांरु्ि िररवार में शमलने वाले मानवीर् मूल्य ां, 

आदिों तथा सांस्कार ां से वे वांशचत ह  गए हैं शजसके कारण आज बालक ां में बचिना, भ लािन, सहजता, 

सरलता, चांचलता, शनश्छलता, सहनिीलता तथा सहकाररता जैसे मानवीर् भाव लुप्त ह ते जा रहे हैं तथा 

उनमें उग्रता, अिाांशत, अवसाद, लालच, ि ध आशद दृशष्ट्गत ह  रहे हैं। ऐसी िररखस्थर् ां में, जब िररवार का 
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साथ व से्नह बालक ां क  नही ां शमल िा रहा है, शिक्षक का महत्व व भूशमका बढ़ जाती है। र्हाां िर शिक्षक 

ही एकमात्र शवकल्प है ज  उनकी भावनाओां, प्रश् ां व शवचार ां की धाराओां क  सांस्कार  का बाांध बनाकर 

उशचत शदिा दे सकता है। ऐसा माना जाता है शक अध्यािक वगय अशभभावक ां की तुलना में अशधक मान्य 

ह ता है। इसशलए अध्यािक का साथ शवद्याथी क  न केवल िढ़ाई िूरी करने में, बखल्क अच्छी आदत ां व 

गुण ां का शवकास करने में भी अशत आवश्यक है। 

         उदारीकरण, शनजीकरण, वैश्वीकरण एवां शवश्व व्यािार सांगठन शसफय  आशथयक एवां िैशक्षक तत्व नही ां 

है, वरन् वे साांसृ्कशतक िररणाम भी उत्पन्न करते हैं। सामान के साथ ज्ञान, शिक्षा व शविेषज्ञता, सांसृ्कशत, 

शवचार एवां शवचारधाराएां  भी आर्ात ह ते हैं और साांसृ्कशतक प्रदूषण प्रारम्भ ह  जाता है। मादक व्यसन और 

उिभ िावाशदता महामारी की तरह फैली है और रु्वा चाहें शिशक्षत ह ां र्ा अशिशक्षत, इसके सबसे बुरी 

तरह शिकार ह  रहे हैं। व्यवहार के तरीके, मूल्य, िहनावा, उिभ ग के तरीके एवां िाररवाररक जीवन की 

गुणविा दु्रतगशत से नू्यनता प्रदशियत कर रही है। भारतीर् साांसृ्कशतक माह ल और इसकी साांसृ्कशतक 

शवरासत आिमणग्रस्त है। भारत की शवशिष्ट् िहचान का िरररक्षण एक शविालकार् कशठन कार्य माना 

गर्ा है। र्शद भारतीर्ता अथवा इसकी सांसृ्कशत क  इन खस्थशतर् ां में बने रहना है त  सुशनर् शजत, गहन 

शवचाररत एवां गम्भीर िैशक्षक प्रर्ास ां की जरूरत है शजसके शलए  गुणात्मक रूि से समृद् एवां साथयक 

अध्यािक शिक्षा कार्यिम ां की आवश्यकता है शजसके द्वारा ऐसे शिक्षक तैर्ार ह ां, ज  भारतीर् िहचान व 

सांसृ्कशत क  अकु्षण्ण रख सकें ।                                                                                             

       वतयमान वैश्वीकरण के रु्ग में स िल मीशडर्ा के बढ़ते प्रभाव के कारण एक देि की घटनाएां  अन्य 

देि ां क  भी प्रभाशवत करती हैं शजसके कारण अनेक तानािाह िदचु्यत ह  चुके हैं और वहाां िर ल कतांत्र 

की स्थािना ह  गर्ी है। आज जब सारा शवश्व ल कतांत्र की दुहाई दे रहा है, ऐसे में शिक्षक ां क  अिना 

एकतांत्रीर् व्यवहार छ ड़ना िड़ेगा। घर जब सहकारी वातावरण देने में असमथय ह ने लगे हैं तब शवद्यालर् ां 

की शजमे्मदारी सहकाररता बढ़ाने में और अशधक ह  जाती है। इस सांदभय में राष्ट्र ीर् िाठ्यचर्ाय की रूिरेखा 

2005 में कहा गर्ा है- ‘‘शिक्षा के समक्ष सबसे बड़ी चुन ती है, हमारे सहभाशगता आधाररत ल कतांत्र व 

सांशवधान में प्रशतस्थाशित मूल्य ां क  सुदृढ़ करना।’’ आज शिक्षक शवद्यालर् में ल कतन्त्र के मूल तत्व ां 

स्वतन्त्रता, समानता, भ्रातृत्व, समाजवाद और धमयशनरिेक्षता क  बढ़ावा देकर ल कतन्त्रीर् भावना का 

शवकास करने का महत्विूणय कार्य करने में शवशिष्ट् भूशमका का शनवायह कर सकता है। 

         आज शवश्व एक गाांव का रूि ले रहा हैं। सांसृ्कशतर् ां में तेजी से सांिमण ह  रहा है। ऐसे में शिक्षक की 

अिनी भूशमका और भी अशधक सांवेदनिील ह  जाती है। शिक्षक का कार्य वास्तव में अन्य कार्ों से अशधक 



 

डॉ. कृष्ण काांत 

 (Pg 328-334) 

  

334 

 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

 

महत्विूणय और चुन तीभरा है क् ांशक उसे भावी नागररक ां का शनमायण करना है,उस िीढ़ी का शनमायण करना 

है, ज  सांसृ्कशत की सांवाहक ह गी। आज शिक्षक क  िारम्पररक शिक्षण के स्थान िर नवाचार की ओर 

उनु्मख ह ना िड़ेगा। सूचना प्र द्य शगकी व नवीन शिक्षण तकनीक ां की जानकारी प्राप्त करने के साथ ही 

शिक्षक क  मूल्य ां का सांरक्षण करने में भी महत्विूणय भूशमका का शनवायह करना ह गा। ऐसे दक्ष व नवाचारी 

शिक्षक के द्वारा ही उच् शिक्षा की वैशश्वक चुन शतर् ां का सामना कर िाना सम्भव ह  सकेगा। र्शद शिक्षक ां 

क  उशचत सांसाधन, नवाचार ां व उिरु्ि प्रशिक्षण के द्वारा सिि कर शदर्ा जाए त  शनिःसांदेह भारत के 

शवश्वशवद्यालर् शवश्व की रैशकां ग में उच् स्थान प्राप्त कर सकें गे और उच् शिक्षा के शलए छात्र ां क  शवदेि 

जाने की जरूरत नही ां ह गी वरन् शवदेिी छात्र भारत में अध्यर्न करने के शलए आर्ेंगे शजससे भारत 

आशथयक रूि से समृद् ह  सकेगा एवां नालांदा के समर् की तरह भारत एक बार िुनिः शवश्व गुरू बनकर 

शवश्व क  ज्ञान के प्रकाि से आल शकत करेगा। 

संदर्भसूत्र - 

शिक्षक अशभव्यखि (वाशषयक), अांक 3-4, 2004-05 

राष्ट्र ीर् िाठ्यचर्ाय की रुिरेखा 2005, एन0सी0ई0 आर0 टी0 नई शदल्ली, 2006 

गाांधी जी के िैशक्षक शवचार, राष्ट्र ीर् अध्यािक शिक्षा िररषद, नई शदल्ली, 1999 

भारतीर् आघुशनक शिक्षा (तै्रमाशसक) एन0सी0ई0 आर0 टी0 नई शदल्ली, जनवरी 2008 

भारतीर् आघुशनक शिक्षा (तै्रमाशसक) एन0सी0ई0 आर0 टी0 नई शदल्ली, जुलाई 2011 

अध्यािक शिक्षा के कशतिर् शवशिष्ट् मुदे्द एवां सांदभय, राष्ट्र ीर् अध्यािक शिक्षा िररषद, नई शदल्ली, 2004 

उच् शिक्षा िशत्रका (तै्रमाशसक), शवश्वशवद्यालर् अनुदान आर् ग, नई शदल्ली, वषय 6 अांक 2 ग्रीष्म 1998 

8-आजकल िशत्रका (माशसक), प्रकािन शवभाग, सूचना एवां प्रसारण मांत्रालर्, नई शदल्ली, नवम्बर 2009 

 



Scholarly Research Journal for Interdisciplinary Studies,  
Online ISSN 2278-8808, SJIF 2021 = 7.380, www.srjis.com 
PEER REVIEWED & REFEREED JOURNAL SPECIAL ISSUE APR-MAY, 2021, VOL- 8/65 
 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

स ांगीतिक बांतिश क  क्रतिक तिक स और िैतिक स्वरूप 

  

डॉ. सुनील ब बूल लजी पटके  

संगीत विभाग, आर्ट्स कॉलेज मलकापुर, अकोला महाराष्ट्र , मो. नं.7588085130  

ई-मेल-: patake.sunil@gmail.com 

डॉ. तशरीष ति. कडू  

 संगीत विभाग, श्री. वििजी कला, िाविज्य आवि विज्ञान महाविद्यालय, अकोला                                       

 

प्रस्त िन -: 

“गीत -सृवष्ट् िाश्वत है।” मनुष्य को लगता है वक अपने मन के भाि गीतो ंके माध्यम से व्यक्त करें । सभी संत, सभी पंत 

और कवि के काव्य , संत सावहत्य में गीत रचना अविक विखाई िेकर यह अविक समृद्ध है। आिुवनक कवि के काव्य 

सावहत्य से भी संगीत रचना में अनेक अंगो ंसे विकास हुआ है, यह विखाई िेता है। आत्म अविष्कार यह काव्य वनवम्ती 

की पे्ररिा है। कवि की अनुभूवत, बुद्धद्धमत्ता, इच्छािद्धक्त, पे्ररिा, कल्पना, संस्कार और संिेिन क्षमता की सहजप्रिृवत्त 

से काव्य वनवम्ती होती है। गीत सावहत्य वलद्धखत स्वरूप में आने के पूि् पठन-पद्धवत से लोकगीत के माध्यम से 

आिश्यकता अनुसार समय-समय पर इस प्रकार का मौद्धखक प्रसार होता रहा। काव्य और संगीत िास्त्र जैसे-जैसे 

विकवसत होते गए, उस प्रकार रचना की व्यापकता भी सूक्ष्म स्वरूप में विकवसत होती गई। 

सांकेि शब्द -: क्रवमक विकास और स्वरूप। 

सांशोधन की आिश्यकि -: 

प्रसु्तत िोि वनबंि की आिश्यकता गीत रचना की संकल्पना और ताद्धिक विचार गीतरचना के अंतरंग, गीत रचना 

वनवम्वत प्रवक्रया, गीतरचना का पूि् इवतहास इन सभी विषयो में पूि् काल से आिुवनक काल तक वकस प्रकार 

पररित्न होते गये, इसका क्रवमक विकास वकस प्रकार हुआ। इस गीत रचना के विषय, सावहत्य, काव्य वकस प्रकार 

बिलते गया और आज के आिुवनक काल में इसने कौनसा रूप िारि वकया हैं, इस विषय पर क्रवमक विकास और 

स्वरूप इस दृवष्ट्कोि से संिोिन करने की आिश्यकता संिोिनकता् को महसूस होती है। 

सांशोधन क  उदे्दश्य और उपयोतगि -: 

प्राचीन काल से ही संगीत की गीत रचना में बिलाि हुए हैं , इस के्षत्र में निनिीन कल्पनाओ ंका, निनिीन विषयोकंा 

समािेि वकया गया हैं। भाषा परम्परा में लोकसावहत्य यह एक महिपूि् घर्क है। यह लोकसावहत्य का अविष्कार, 

गद्य और पद्य में से लोकसंसृ्कने सभाले हुए और समयानुसार अविक समृद्ध हुई, सांसृ्कवतक िरोहर को संगीत 

सावहत्य का आिार हैं। गीत रचना का क्रवमक विकवसत, पररिवत्त रूप को आिुवनक युग के समु्मख प्रसु्तत करना 
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यह इस संिोिन पत्र का उदे्दश्य है, इससे भारतीय संगीत के प्रचार और प्रसार में सहायता वमलेगी और  नये, आिुवनक 

अध्ययन करता को इसका उपयोग होगा। 

सांशोधन पद्धिी-: 

प्रसु्तत िोि वनबंि यहँ “सांगीवतक बंविि रचना का स्वरूप और क्रवमक विकास” इस विषय पर आिाररत है। यहँ 

विषय सामावजक संिोिन, आिुवनक संिोिन और ऐवतहावसक संिोिन पध्ितीपर आिाररत है। प्रसु्तत िोि वनबंि 

में भारतीय संगीत की पुस्तके, प्रवत्रकाये, संगीत अंक और इंर्रनेर् से प्राप्त वलद्धखत सावहत्य का यथोवचत प्रयोग वकया 

गया है। 

बांतिश रचन  क  पूिव इतिह स -: 

बारिे  िताब्दी की िुरुिात में पंवडत जयिेिजी ने वलखे 'गीतगोविन्द ' संसृ्कत में वलद्धखत अजरामर काव्य प्रवसध्ि 

हैं। काव्य में गीतात्मक इवतहास की िुरुिात किी जयिेि से प्रारम्भ होती हैं। पंवडत जयिेिजी की अष्ट्पिी रचना 

अनुप्रास-प्रचुर और शंृ्रगारप्रिान थी। इस अष्ट्पिी में धु्रपि और आठ चरि की रचना सामान्यता विखाई िेती हैं। 

'गीतगोविन्द ' का मुख्य विषय रािाकृष्ण का अपूि् वमलान यह होते हुये उत्कर्ता, यह इस काव्य का कें द्रवबंिु था। 

गीतगोविंिके िसिे सग् के िूसरे अष्ट्पिी के पाचिे श्लोक में यह उत्कर्ता का उत्तम उिाहरि हैं।  

व्यथयवत िृथा मौन तद्धि प्रपंचय पंचमम 

तरुवि मिुरालापैस्ताप विनोिय दृवष्ट्वभिः। 

सुमुद्धख विमुखीभाि तािद्धदिमुञ्च न िंचय 

स्वयंतीियद्धिगिो मुगे्ध वप्रयोsहामुपद्धथथत:।। 

                                             ( ििम सग्: ll ५  ll) 

भरत के नाट्यिास्त्र के ३२ िे अध्याय में 'धु्रिा' गायन का उले्लख विखाई िेता है। वििेषता नाट्य प्रसंगो में धु्रिा गीतो ं

का गायन होता था। धु्रिा गायन में काव्य, छंि, स्वर और ताल यह घर्क महि पूि् माने जाते थे। भरत  ने धु्रिा गीत 

के पांच प्रकार बताए हैं, १) प्रिेविका २) आके्षपीवक ३) प्रसाविकी ४) अंतरा ५) नैष्क्रावमकी िह यह नाम से प्रवसद्ध 

थे। महाकवि कावलिास इनके संगीत-नाट्य में धु्रिा गीतो ंका समािेि विखाई िेता है। प्राचीन धु्रिा गीतरचना से ही 

'धु्रपि' इस प्रकार की उत्पवत हुई होगी। 

प्राचीन रचनाकार काव्य को साध्य न मानते हुये भद्धक्तसािना, परमाथ्सािना का एक माध्यम मानते थे। प्रबंि काल 

के इवतहास पर ध्यान िे तो हमें, उस कालखंड के गीत रचना कुछ वििेषतय विखाई िेती हैं जैसे, गीतरचना आत्मवनष्ठ 

और आत्मविष्कार से लौवकक विषयोकंी ओर जाती थी। 'प्रबध्यते इवत प्रबंि:' िास्त्र वनयम के अनुसार बांिे गए रचना 

को 'प्रबंि' कहाँ गया हैं, और िास्त्र वनयम के अनुसार प्रबंि का वकया गया गायन याने 'प्रबंिगान' हैं, प्रबंि यह प्राचीन 

विकवसत गीतप्रकार हैं।  प्रबंि के िातु और मातु िो मुख्य भाग है। प्रबंि के चार िातु १) उद्ग्राह २) मेलापक ३) धु्रि 

४) आभोग यह हैं, और स्वर, वबरुद्ध, तेन, पार्, और ताल यह छह अंग या अियि हैं।  
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राजा मानवसंह तोमर ने १४ िे िताब्दी के अंत और ५ िे िताब्दी के पूिा्ि् में 'ब्रज' भाषा में अनेक धु्रपि की रचना 

की थी। स्वामी हररिास, तानसेन, बाजबहािुर, गोपाललाल, बैजू आवि संगीत कलाकारोनें धु्रपि की रचना की। 

िास्त्रीय संगीत के साथही ग़ज़ल, भािगीत, भद्धक्तगीत, नाट्यगीत इस आयाम में गीत रचना ने अपना रूप बिला। 

यमकयुक्त िृपिप्रिान और सममात्रा संख्या की गीतरचना वनमा्ि होने से गायन युक्त रचना प्रवसद्ध हुई। 

बांतिश रचन  क  अर्व और िहत्व -: 

भारतीय पारम्पररक संगीत में बंविि को अतं्यत महि पूि् थथान हैं। राग का स्वरुप बंविि से वसद्ध और प्रकर् होता 

है। स्वर की भाषा से, लय  के अंग से और िब्द के नािमािुय् से, विल को भानेिाली, आनंि और मन प्रसन्न करनेिाली 

बंविि होती है। नािमिुर िब्द, विविष्ट् लय और राग इनका सयुक्त, तक्संगत सौिंय्पूि् स्वारकृती याने बंविि। 

मन के अमूत् भािविश्व, िब्द और सुरोकें माध्यम से एक विविष्ट् लय में मूत् स्वरुप वसद्ध करना बंविि हैं। बंविि की 

वनवम्वत राग स्वरुप स्पष्ट् करना और राग के स्वरो ंके माध्यम, विविि बंविि रचना से रागभाि प्रकर् करनेके वलए 

होती है। जैसे निी पात्र में पानी बहता है उस तरह बंविि के पात्र से राग का स्वरामृत बहाने लगता हैं, वजस तरह निी 

आसपास के खेत-खवलयानो में बहार लाती हैं, उस प्रकार स्वरो ंके माध्यम से पररसर समृद्ध होता हैं। 

बांतिश रचन  के िुख्य अांग -: 

संगीत रत्नाकर में ‘गीत’ की व्याख्या “रंजक : स्वरसंिभो गीतवमत्यवभिीयते” इस प्रकार बताइ है। गीत का उदे्दश्य 

यह स्पष्ट् रंजकता बताया है। श्री. वस  एम बािरा इन्ोनें आविगीत संबंि में व्याख्या की है वक, “ Word, Music and 

Movement present a single unity and each element can be judged at it’s full worth only when it is at 

work with others.” गीत जन्म के संिभ् में सूझान लँगर ने अपनी  “Philosophy In A New Key” इस वकताब में 

मानि आिाज के नािवक्रडा ने वलया विविष्ट् रूप यह गीत  हैं, ऐसा बताते हैं। 

श्री. मंगेि पाडगािकर गीत के अन्तबा्ह्य िैविष्ट् स्पष्ट् करने िाली कुछ बातें बताते हुए कहते हैं वक, 

1) रचना छन्दोबद्ध होनी चावहए। 2) रचना धु्रपि के साथ होनी चावहए। 3) िह रचना गायन युक्त होनी चावहए। 4) िह 

रचना में काव्यगुि होने चावहए। 

गीतकार श्री. सांिलाराम इन्ोनें कहा है की, “मनोभािनेचा उच्चार म्हिजे गीत”  इस प्रकार गीत का महि बताया 

है। ‘िड्स्वथ्’ इनकी भी व्याख्या इस प्रकार है की, “The Spontaneous Overflow Of Powerful Feelings”, उत्कर् 

भािनाओ ंका सहजोदे्रक यानी काव्य। गीत के प्रािति जीस घर्क पर वनभ्र रहते हैं, िह िब्द,  लय, सुर, और 

ताल यह है, यह चारो ंघर्क परस्पर पोषक और परस्पर पूरक है। 

"Poetry is music in words"  

गीतराचना याने िब्द से वनकला संगीत 

"Music is poetry in sound"  

संगीत याने स्वर से वनकला हुई रचना 
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स ांगीतिक बांतिश रचन  क  िैतिक प्रच र और प्रस र -: 

राग बंविि का विस्तार वसर्् चार या छह पंगवतयो का हैं, लेवकन इस बंविि के छोरे् स्वरुप ने अद्धखल विश्व को 

प्रभावित कर स्वरउजा् का प्रचंड स्त्रोत वनमा्ि हो सकता हैं। बंविि यह वहंिी, उि्ू, ब्रज इन भाषाओ ंउत्तरभारत में 

वलखी गई और प्रवसद्ध हुयी। वकनु्त बंविि को भाषा का बंिन नही ंहैं। मराठी और प्रािेविक भाषाओ ंमें भी अनेक 

बंविि रचना प्रवसद्ध हुयी हैं। इससे आगे जाकर यह भी कह सकते हैं की इंद्धिि, फ्रें च, जम्न इन भाषाओ ंमें बंविि 

रचना की वनवम्वत हुई तो भारतीय संगीत सही अथ् से िैवश्वक स्वरूप प्राप्त करेगा। आिुवनक काल  में भारतीय 

पारम्पररक वहंिुथथानी संगीत का प्रसार समू्पि् विश्व हो रहा हैं, इंिंड, अमेररका, हॉलैंड, औस्ट्र ेवलया, रविया, चीन 

आवि िेिो ंमें भारतीय संगीत का अध्ययन  कर संगीत कलाकार तैयार हो रहे है। यह वििेिी संगीत कलाकार एक 

विन उनक अपनी भाषा में बंविि के रचना कर अपने भारतीय संगीत में िैवश्वक स्तर का योगिान करें गे।    

 भारतीय िास्त्रीय संगीत का प्रवसद्ध राग हमीर की गीतरचना समू्पि् भारत िष् और विश्व में जो संगीत अभ्यासक, 

गायक हैं उन्ें पता हैं। मगर जो वहन्दी भाषा समझ और बोल नही ंपाते, उन्ें भारतीय संगीत सुनना हैं, तो उन भारतीय 

संगीत के पे्रमी, श्रोताओ के वलये। कुछ भारतीय गायकोने यह बद्धन्दि इंद्धिि में भाषांतररत कर राग हमीर को समू्पि् 

विश्व में प्रसाररत और प्रचवलत करनेका प्रयास वकया। कुछ संगीतकारोनें इस प्रयास की प्रिंसा की हैं।  

राग हमीर की बंविि "िीर् लंगरिा" इंद्धिि अनुिाि -: 

थथाई 

O' naughty Krishna tell me 

How I shall go home 

When my in-laws hear all this 

They will keep me out of home ।। 

 

अंतरा 

When I go to fetch the water 

Standing there my dear 

Having something in his mind 

He don't want to share  ।। 

Snatches earthern pot of mine 

And waste all my milk and cream 

Doing mischiefs, I am helpless 

ऑनलाइन सुनाने हेतु राग हमीर की एक गीतरचना की वलंक -:  

https://www.youtube.com/watch?v=8-0jHhOkk_M 
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भारतीय िास्त्रीय संगीत का प्रवसद्ध राग केिार की गीतरचना सभी संगीत अभ्यासक, गायक हैं उन्ें पता हैं। मगर 

जो वहन्दी भाषा समझ और बोल  नही ंपाते, उन्ें भारतीय सुमिुर संगीत सुनना हैं, तो उन भारतीय संगीत के सभी 

पे्रमी, श्रोताओ के वलये। कुछ भारतीय गायकोने यह बद्धन्दि इंद्धिि में भाषांतररत कर राग केिार को समू्पि् विश्व में 

प्रसाररत और प्रचवलत करनेका प्रयास वकया। कुछ संगीतकारोनें इस प्रयास की प्रिंसा की और संगीत की इस 

इंद्धिि गीतरचना पद्धवत को बढ़ािा विया।   

राग केिार  बंविि रचना के इंद्धिि बोल -: What a Cool Pleasant Atmosphere | English Bandish | Unique 

Stories from India 

ऑनलाइन सुनाने हेतु राग केिार की  एक गीतरचना की वलंक -:  

https://www.youtube.com/watch?v=U_kUTr__Tzs 

राग यमन बंविि का इंद्धिि अनुिाि -: 

थथाई 

O' no! I don't speak a single word with you dear, 

You don't agree to my any suggestion 

अंतरा 

I have tied with you life-long relation, 

Both of us should live with love & passion 

'बांतिश' रचन  पर िह न सांगीिज्ो ां के तिच र -: 

पंवडत जसराजजी -:  पंवडत जसराजजी कहते हैं की, कोई भी राग गाते समय, उस राग वक िृवत्त क्या हैं, उस बंविि 

का क्या अथ् हैं इस बात का मैं ध्यान रखता हँ। एखािी शंृ्रगार विषयक बंविि होगी तो मैं उस रस के वहसाब से गायन 

करता हँ, िोक या विरह की बंविि होगी तो मैं उस रस के वहसाब से गायन करता हँ।                                                        

 (पं. जसराजजी की मुलाखत, स्वरसौहाि् : प्रभाकर जठार) 

डॉ. प्रभा अते्र -: ख़याल गायन मे ँआद्धखर के संकेत थथान पर पहुचनेका प्रके्षपि कें द्र ( लॉद्धिग से्ट्िन) इतना महि 

बंविि को होता हैं।                                                              (स्वरसौहाि् पृष्ट् १४९) 

श्री. ना. सी. र्डके -: राग का स्वरूप स्पष्ट् रखना, स्वरो ंका छायाप्रकाि वसद्ध करना, िािी-संिािी स्वरो ंथथान 

वनवित करना, थथाई और अंतरा परस्पर पूरक रखना और बंविि की िुरुिात चमतृ्कवत पूि् रखना आवि सभी 

वििेषताओ ंसे उक्त बंविि जगन्नाथ बुिा की होती थी। ( स्वानंविनी : पृष्ठ १३ ) 

श्री. अिोक रानडे-:जैसे कागज़ वचत्रकार को कल्पनाविश्व में जाने का प्रिेि दिार हैं, उस प्रकार चार पंगवतयो ंकी 

बंविि संगीतकार को राग विश्व में जाने का माग् हैं। (श्री अिोक रानडे,नाद्यात्रा,पृष्ट् १७७)  

िेली-: ने अपने काव्य में िुिःख व्यक्त करते हुए कहते हैं  की ,   

Our sweetest Songs are those, that tell of saddest thought.  
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उपसांह र -:  

" The only letter of news is the poet. When he sings, the world listens with the assurance that now a 

secret of God is to be spoken." संगीत यह िैवश्वक भाषा है। भारतीय संगीत लोक जीिन से अवभन्न रूप से जुड़ा 

रहा।  जीिन के छोरे् से छोरे् प्रसंग की लवलततम अवभव्यद्धक्त की परम्परा लोक संगीत में रही है और िह वनरंतर 

उच्च संगीत को प्रभावित करती रही है। भारतीय संगीत में बंविि का क्रवमक विकास और िैवश्वक स्वरूप इस दृष्ट्ी 

से आिुवनक काल के संगीतज्ञ संगीत बंविि में नये-नये पररित्न कर, नए अविष्कार की वनवम्ती कर रहे हैं। इन 

अविष्कारो ंसे नई-नई बंवििे अनेक भाषा प्रकारो ंमें वनवम्त हो रही है। संगीत में नये निपररित्न, अविष्कार का 

अच्छा-बुरा िोनो ंप्रकारो से प्रभाि होता है, इस वलये संगीत सािक, संगीतज्ञ, संगीत विक्षक और विद्यवथ् बंविि का 

क्रवमक विकास और िैवश्वक स्वरूप का उपयोग करते समय अपनी भारत की उतृ्कष्ट् संगीत परम्परा सुरवक्षत रद्धखते 

हुए निपररित्न, अविष्कार का यथोवचत उपयोग करना चावहए।        

आभ र :- 

प्रसु्तत िोि वनबन्ध में मुझे मेरे गुरुजन , वमत्र  और सहयोगी प्राध्यापक विद्वानोनें सहकाय् वकया उन सभी का मैं 

आभार व्यक्त करता हँ।   

सांिभव ग्रांर् सूची-: 

र्ार्क वकरि , ‘बंविि’, संस्कार प्रकािन मंुबई , प्रथम  आिृवत्त, निम्बर  २०१० 

इनामिार डॉ. कल्याि  , ‘गीतरचना: स्वरुप आवि विकास  ’, पद्मगंिा प्रकािन पुिे , प्रथम  आिृवत्त, विसम्बर २००६ 

गग् डॉ. लक्ष्मीनारायि, ‘संगीत रत्नाकर  ’, प्रकािन संगीत काय्लय, हाथरस , प्रथम संस्करि , निम्बर  २००६   

गग् डॉ. लक्ष्मीनारायि, ‘अवभनयिप्ि और गीत गोविन्द   ’, प्रकािन संगीत काय्लय, हाथरस , द्धदितीय संस्करि , जुलाई २००६ 

संगीत कला विहार , अद्धखल भारतीय गांिि् महाविद्यालय मंडल प्रकािन वमरज, अंक जून २०१९ 

गग् डॉ. लक्ष्मीनारायि, ‘संगीत मावसक’, प्रकािन संगीत काय्लय, हाथरस, विसम्बर २०१७ 

https://www.youtube.com/watch?v=8-0jHhOkk_M 

https://www.youtube.com/watch?v=U_kUTr__Tzs 
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Hkkjrh; laxhr ds fodkl esa vk/kqfud ra=Kku dk ;ksxnku  

 

MkW- oS'kkyh ns'keq[k  

laxhr foHkkx izeq[k, 'kkldh; Kku&foKku egkfo|ky;, vkSjaxkckn  

  

Hkkjrh; laxhr dh ?kjksgj vusd 'krkfCn;ksa ls vfojr vfopy vuardky ls ijhorZuks ds vusd 

nkSj ls pyh vk jgh gSA oSfnd dky dk rhu Lojksa dk laxhr fodflr gksdj vkt laiw.kZ fo'o esa 

ljkguh; gSA D;ksadh Hkkjrh; laxhr us ijhorZurk dk xq.k viuk;k vkSj vusd o"kksZa ls fodkl dh vusd 

Lo#iksa dks lUeq[k j[krs gq, vkt ijhiq.kZrk ds #i esa laiw.kZ txr esa viuh fo’ks"krkvksa ls vkSj fofHkUurkvksa 

ls foHkksj gSA 

 Hkkjrh; laxhr dk eqy L=ksr vk/;kfRedrk gSA oSfnd dky dk ea=ksPpkj.k vkt jkx xk;u dh 

vusd 'kSyhvksa ds lkFk fodkl dh vusd lhekvksa dks ikj dj jgh gSA fdarw Hkkjrh; laxhr dk y{; 

dsoy eu dh 'kkarh] vkjk/kuk] Lojksa esa R;kx dh Hkkouk] laxhr ds izfr vkReleiZ.k dh Hkkouk ,d 

Jn~/kk dh vkSj fucn~/k gSA euq"; dh laosnuk, Hkkoukvksa dh vfHkO;Drh ds fy, jpukRed lk/kulkeqxzh 

vkSj oSKkfud midj.kksadh lexzrk lsa og ,d fof’k"V izsj.kk ls vfHkHkwr gksdj ijkdk"Bk dh mn~ns’; ls 

,d 'kDrh] ,d Jn~/kk] ,d fcanw] ,d y{;] ,d bZ’oj dh vkSj igqWap tkrh gSA vkSj bu Hkkouksadh dh 

xgjkbZ;ksa dks iaqth ls Hkjk Hkkjrh; laxhr fo’o txr esa ijhi.kZrk ds #i esa fojkteku gSA  

 Hkkjrh; laxhr izkphu dky lsa izxfr iFkij fujarj vxzslj gSA 'kkL=h; laxhr f’k{k.k izkphu dky 

ls xq#&f’k"; ijaijkesa pyk vk jgk gSA fdarw vk/kqfud laxhr f'k{k.k oSKkfud midj.kksa ls lqlfTtr gksdj 

fodflr gqvk gSA xq#&f'k"; ijaijk usa oSKkfud midj.kksa dks viukdj mldh tVhyrk dks nwj dj laxhr 

f'k{k.k ljy ,oa lqxe cuk;k gSA  

 foKku dh izxfr] fodkl 16oh 'krkCnh ds ckn izkjaHk gqbZA vkt ds ;qx esa laxhr tuekul rd 

igqWapk gS bldk Js; cgqr gn rd oSKkfud midj.kksa dk ekuk tk ldrk gSA oSKkfud izxfr rFkk uohu 

rduhdh;ksa ds vfo"dkj ds QyLo#i f'k{kk ds mn~ns'; vkSj f'k{k.k iz.kkyh esa ijhorZu gks x;k gSA  
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   izkphu le; esa xk;d viuh vkokt dksgh bl rjg ls rS;kj djrs Fks dh lHkk ;k cMh 

egQhyksa esa xk;d dh vkokt lHkh dks lqukbZ nsrh FkhA ysdhu dqN o"kksZa ds varj ls bysDVªkWfud fefM;k 

ds dkj.k bl dBukbZ;ksa dk lkeuk dykdkjksa dks ugh djuk iMkA ekbdzksQksu ds dkj.k gYdh vkokt Hkh 

yk[kksa yksxksa ds fHkM esa cMh lgrkiwoZd igqWaprh gSA ;g dsoy foKku ds izxrhlsgh laHko gqvk gSA  

 gj ,d Jksrk dykdjksadh Hkkoukvksadks lgtrkiqoZd ekbdzksQksu ds dkj.k eglql dj ldrk gSA 

blh fy;s ges ;s eku ysuk pkfg;s dh foKku Hkkjrh; laxhr ds fy,s ojnku gSA foKku us Hkkjrh; laxhr 

dks ekbdzksQksu] jsfMvks] VsijsdkWMZj] nqjn'kZu] baVjusV] ;qVîkqc] dWlsV] fl-Mh-] isuMªkbZOg] vusd ek/;e 

migkj ds #i esa fn;s gSA D;ksadh bu ek/;eksals laxhr izpkj&izlkj ds fy;s lgk;rk gqbZ gSA vkSj laxhr 

fl[kuk eryc lcls igys vius xq# dks f'k{kk lqudj o le>dj vius xk;u ;k oknu esa ykus dk 

iz;Ru djuk gh laxhr dk egRRoiw.kZ vax gSA blh n`"Vh lsa oSKkfud ek/;e midj.k laxhr esa egRRoiw.kZ 

Hkwfedk fuHkkrs gSA  

 laxhr esa xk;u] oknu vusd] yk[kksa jfldJksrkvksa dks lgtrk iwoZd igqpkusokyk egRRoiw.kZ 

ek/;e ekbZdzksQksu dks b-l- 1876 esa vesjhdk dsa FkkWel ,Mhlu us vkfo"d`r fd;kA bl vkfo"dkj ls 

laxhr txr esa laxhr dk u;k tUe gqvk ,slk yxrk gSA lHkh dykdkjksa dks bl dk egRRoiw.kZ Qk;nk 

feyrk gSA 

 b-l- 1936 esa++ Hkkjr esa jsfMvks eryc vkdk'kok.kh dk izpkj ,oa izlkj gqvkA b-l- 1916 esa 

fo'o dk izFke jsfMvks lekpkj vejhdk es izlkj.k gqvk FkkA b-l- 1927 esa 23 tqykbZ dks cacbZ 

vkdk'kok.kh dsanz vkSj 26 vxLV 1927 esa dydrk vkdk'kok.kh dsanz dh fof/kor LFkkiuk gqbZ vkSj 

izlkj.k 'kq# gqvkA jsfMvks ds vkxeu lsa Hkkjrh; laxhr fodkl esa ubZ dzkarh vkbZA vkdk'kok.kh ds dkj.k 

Hkkjrh; laxhr lquus ds fy;s bruk lqyHk gqvk dh ?kj esa cSBs cSBs cMs dykdjks dk xk;u lquk tk ldrk 

gSA 'kkL=h; laxhr dks lokZf/kd yksdfiz; cukusa esa vkdk'kok.kh dk egRRoiw.kZ ;ksxnku jgk gSA Hkkjr esa 

nqjn'kZu dh LFkkiuk 15 flracj 1959 esa Vsyhfotu bafM;k ds uke ls gqbZ FkhA b-l- 1975 esa bldk 

ukedj.k ^nwjn'kZu* uke ls fd;k x;kA b-l- 1965 esa jkstkuk izlkj.k izkjaHk gqvkA nwjn'kZu Hkh laxhr ds 

izpkjizlkj esa vxzslj gSA vkt rks Vsfyfotu ij vusd laxhr ds dk;Zdze tuekul rd igqprs gS vkSj 

laxhr ds gh T;knk ek=k esa dk;Zdze Vsfyfotu ij fn[kkbZ nsrs gSA  
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 b-l- 1930 esa /ouh jsdkWMhZx ds fy, pqacdh; Vsi dk mi;ksx gqvkA bl ek/;e ls fofHkUu 

vusd dykdkjksa dk /ofueqnz.k laHko gqvk vkSj ;s egku laxhr dyk dk trudk;Z bl /ofueqnz.k ds 

ek/;e ls lqyHk gqvk gSA ;g dyk vkusokyh fi<h ds fy;s ,d ekxZn'kZd ds #i esa /ofueqnz.k ds ek/;e 

ls vkt tSls ftfor #i esa gSA ;g ,d egku dk;Z /ofueqnz.k ds ek/;e ls gqvk gSA  

 b-l- 1969 esa lcls igys baVjusV 'kq# fd;k x;k vkt baVjusV ds ek/;e ls laiw.kZ fo'o 

cgqrgh utfnd vk;k gSA vkSj baVjusV dk ;g ek/;e laxhr ds fy;s u dsoy mi;ksxh gS vfirw blls 

laxhr dk lao/kZu] fodkl] izpkj] izlkj Hkjiwj ek=k esa gks jgk gSA bl fo"k; esa ftruk fy[kk tk;s mruk 

de gh gksxkA blfy;s ;gk flQZ ;g tkuuk vko';d gS dh baVjusV ;g ek/;e laxhr ds fy; ojnku 

gSA Hkkjr esa baVjusV dk 15 vxLV 1995 esa bLreky fd;k x;kA vkt baVjusV ds dkj.k ls gh dksfoM 

dh bl Hk;kud egkekjh esa Hkh loZ f'k{kdksa dk v/;kiu dk;Z lqO;ofLFkr #i esa py jgk gSA vkSj 

fo|kFkhZ vius f'k{kdksa ls Kku dks vkWuykbZu ek/;e lsa ys jgk gSA ;g cMk dk;Z baVjusV ds ek/;e ls gk 

jgk gSA  

 vusd bysDVªkWfud midj.kksa ds ek/;e ls laxhr tuekul dh vkSj utfnd vk jgk gSA vkt 

,slk dksbZ O;Drh ges fn[kkbZ ugh nsrk gS ftls laxhr lquuk xkuk ilan ugh gSA bysDVªkWfud rkuiwjk] rcyk 

Hkh ,d ljy ek/;e gS ftl ds lkFk dykdkj viuh jkstdh rkyhe fj;kt ljyrk iwoZd dj ikrs gSA 

fo|kFkhZa;ksa ds fy;s rks ;g midj.k ,d ojnku ds #i esa gh fn[kkbZ nsrs gSA  

 vkt ds foKku ;qx es foKku us bruh rjDdh dj fy gS fd jsfMvks] Vh-Okh-] lh-Mh- Iys;j] 

dEI;qVj] izkstsDVj vkfn ij vklkuh ls vius euilan xq# dk lkfu/; ik ldrs gSA bldk izR;{k mnkgj.k 

nqjLFk f'k{kk ¼fMLVUl ,T;qds'ku½ blesa foMh;ks pSV rFkk vksfM;ks pSV }kjk dEI;qVj dh fo/kkvksa dh enn 

ls laxhr f'k{kk ljy gqbZ gS rFkk ns'k&fons'kksa esa laxhr dk izpkj o izlkj Hkh dkQh cMh ek=k esa gqvk 

gS vkSj vk/kqfud rdfudh ds dkj.k ?kj cSBdj ljyrk iqoZd laxhr lk/kuk tc eu djrk gS rc dj 

ldrs gSA vkSj VsDuhdy lk/kuksa dh lgk;rk ls laxhr dks vkSj lqanjrkiqoZd #fpiw.kZ cuk ldrs gSA  

 vk/kqfud rdfudh ds dkj.k laiw.kZ laxhr fo'o esa dzkarhdkjh cnyko vk;s gSA tuekul dks 

laxhr ds 'kkLrzh;rk dh tkudjh u gksrs gq, Hkh vk/kqfud midj.kksa dh enr ls oks laxhr ds Lojksa dh 

e/kqjrk dk vkSj HkkoHkkoukvksa dk vkuan ys ldrs gSA  
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 blfy;s vkt ge ;s fu"d"kZ ij vk ldrs gS dh vk/kqfud rdfudh ds dkj.k laxhr esa cnyko 

t#j vk;k gS ysdhu laxhr laiw.kZ fo'o esa Hkj x;k gSA vkSj laiw.kZ fo'o dk gj ,d O;Drh laxhr dk 

vkuan bl vk/kqfud rdkfudh ds dkj.k ys ldrk gSA blfy;s vk/kqfud ra=Kku laxhr ds fy;s ,d ojnku 

ds leku gSA vkSj laxhr f'k{kk ds {ks= esa bldk egRRoiw.kZ ;ksXknku ljkguh; o iz'kaluh; gSA  

lanHkZ xzaFk lwph  

laxhr'kkL= & eksguk ekMhZdj  
laxhr jRukoyh & olar  

laxhr fo'kkjn & olar  

Hkkjrh; laxhr dk bfrgkl & mes'k tks'kh  

cafn'k & fdj.k QkVd  
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,sfrgkfld ifjizs{; ds lkFk Hkkjrh; dyk o dykdkj 

 

MkW- dfj’ek dkacs 

ch-,Q-,-] ,e-,Q-,-] ¼isafVax½] Mh-ih-,M-] ih&,p-Mh- ¼isafVax½ QkbZu vkVZ fMikVZesaV] ukxiqj 

bZesy % karishma.kambe@live.com 

 

 

 nks 'krkfCn;ksa igys izkphu o e/;;qxhu Hkkjrh; dyk o okLrqdyk dk v/;;u ;g igys uol`ftr [kkst 

ds #i esa ÅHkjdj lkeus vk;k A igyk rks vBkjgoh 'krkCnh ds mRrjk/kZ vkSj mUuhloh lnh ds ,d izeq[k fgLls ds 

ek/;e ls] ;g Hkkjrh; iqjko’ks"kksa esa xgjh vkSj vfo’oluh; #fp ls fodflr gqvk tks ftKklkvksa ds #i es ljkguh; 

jgrs gq;s gLrf’kYiksa ds #i esa] jgL;e; eBksa ds #i esa] o lcls c<dj dykÑfr;ksa tks fczfV’kksa }kjk mifuosf’kr 

fiNys bfrgkl ds Lrks=ks ds #i esa lkeus vkbZ gS A nqljk bu mn~ns’;ks us mUuhloh o chloh 'krkCnh ds 'kq#okrh 

n’kdksa ds nkSjku Hkkjrh; iqjkrRo o dyk ds bfrgkl ds v/;;u esa viuk, x, rjhdks dks fu/kkZfjr fd;k gS A 

 fpfUgr vkSifuosf’kd iwokZxzg ds ckotwn] ;g vof/k Hkkjr ds dyk bfrgkl dh vkSipkfjd LFkkiuk o laLFkku 

fu/kkZj.k ds fy, egRoiw.kZ gS A 

ewy 'kCn %& okLrqdyk] iqjkrRo’kkL=] fp=dyk] eqfrZdyk] Nfo] Hkkjrh; dyk 

 

izLrkouk % 

 fczfV’k vkSifuosf’kd dky ds nkSjku ;g n`’; lkaLÑfrd O;k[;k o ,sfrgkfld iqufuekZ.k ds 

fy, fo’ys"k.k dk ,d egRoiw.kZ midj.k cu x;s FksA i{kikr o dfe;ks ds ckotwn ;g n`’; o Nfo 

dsafær n`f"Vdks.k ds vius dqN Qk;ns Fks A bUgksaus o dyk ds ,sfrgkfld o laxzgky; v/;;u esa 

dykÑfr;ksa] vfHkys[kh; o laxzgky; laxzg vkSj izn’kZu] o Kku izlkj iz.kkfy;ksa ds oSKkfud izys[ku esa 

,d izdkj dh LFkk;h fojklr NksM nh A fQj Hkh bl vof/k esa Hkkjr dh HkkSfrd fojklr dh 

mnklhurk] mldk uqdlku ns[kk vkSj dyk dk lkewfgd iyk;u Hkkjr ls fons’kksa ds futh laxzgdrkZvks 

o laxzgky;ksa ds gkFkksa es pyk x;k A mfianj flag vkSj xkSre lsuxqIrk ds }kjk 19 oh lnh ds Hkkjr esa 

iqjkrRo o dyk ds bfrgkl es fofgr vk/kqfud fo"k;ks dh lk>k mRifRr o Hkkjrh; dyk bfrgkl ds 

 

Scholarly Research Journal's is licensed Based on a work at www.srjis.com 

Abstract 

http://www.srjis.com/srjis_new/www.srjis.com
http://www.srjis.com/srjis_new/www.srjis.com


 

MkW- dfj’ek dkacs 

 (Pg 345-353) 

  

346 

 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

 

izkjafHkd <kaps dks fu/kkZfjr djusokyh ifjfLFkrh;ka o izsj.kkvksa ij ppkZ bl [kaM es gqbZ A vius ;ksxnku 

ds Lo#i esa 19 oh lnh ds Hkkjr esa iqjkrRofonksa vkSj okLrqdyk ds fo}kuks o flag us dfua?ke ds 

Hkkjrh; dyk o okLrqdyk ds bfrgkl es egRoiw.kZ ;ksxnku ds NksVs&NksVs igyqvksa ij /;ku vkdf"kZr 

djrs gq;s izdk’k Mkyk A 19 oh lnh ds mRrjk/kZ Hkkjrh; iqjkrRo dh losZ{k.k xfrfof/k;ka o dyk ds 

,sfrgkfld eqn~nks ij Hkh /;ku fn;k x;k A dfua?ke tks Hkkjrh; iqjkrRo losZ{k.k foHkkx ds tud ekus 

tkrs gS A os mR[kuu {ks=] vfHkys[kh; izys[ku iz.kkfy;ksa ij tksj nsusokys vkSj dyk o okLrqdyk ds 

lk{; ij f’kykys[kkRed vkSj la[;kRed vk/kkj lkexzh dks izkFkfedrk nssus ds fy, csgrj tkus tkrs gSA 

muds fy, iqjkrRo dk nk;jk O;kid Fkk ftles dbZ vyx igyq 'kkfey Fks tks vfrr dk v/;;u 

n’kkZrs Fks A dfua?ke us iqjkrRo losZ{k.kdrkZ ¼1861&1865½ vkSj Hkkjrh; iqjkrRo losZ{k.k ds igys 

egkfuns’kd ¼1871&1885½ jgrs gq;s viuh {kerk ls Lekjdks ds ,d cMs dks"k ds ckjs esa fy[kk A 

flag ds xgu 'kks/k dk;Z ls dfua?ke dh izkjafHkd ckS) eqfrZdyk o okLrqdyk ds lw{e cnyko ds ckjs es 

tkudkjh feyrh gS A fpuh fHk{kq] >qvku tkax dh fVIif.k;ksa esa fHkYlk VksIl] Hkjgqr] cks/kx;k ds lHkh 

ckS/n LFkyksa ij dyk ds ckjs esa irk yxk;k tk ldrk gS A o muds ys[ku us ,d fo’ks"k vkd"kZ.k 

fuekZ.k fd;k gS A ijLij fojks/kh fgrksa] fopkj/kkjk;sa] jktfufrd izsj.kkvks vkSj izkFkfedrkvksa ds ekgkSy es 

iqjkrRo o okLrqf’kYi bfrgkl ds chp vuq’kklukRed lhekvksa dk Øfed mn+Hko o 'kS{kf.kd cgl bu 

iqokZxzgksa ds y{k.k dk iquZfopkj ;g lc flag }kjk fo’ys"k.k esa fd;k x;k gSA ledkyhu okLrqdyk ds 

bfrgkldkj o QX;wZlu] cxsZl bUgksaus Hkkjrh; okLrqdyk esa ^#i* o ^’kSyh* ij /;ku fn;k A Hkkjrh; 

ewfrZdyk o isafVax us 20 oh lnh ds 'kaq#okrh n’kdksa rd ^yfyr dyk* ds #i esa i{kikr ugh fd;k 

o ekuk Hkh tkrk Fkk A eq[; #i ls jhrh fjoktksa] f’k"Vkpkj] /kkfeZd fo’okl o Hkkjr ds vU; vrhr 

ds igyqvksa dks n`’;#i es fjdkMZ j[ks gS A Hkkjrh; eqfrZdyk dks izkphu xzhd dykvks }kjk miÑr 

'kkL=h; if’peh ekud ds ek/;e ls ns[kk x;k Fkk A 

 Hkkjrh; dyk es dbZ vU; fu#iuks usa dbZ izfrfØ;kRed izfrfØ;k,a n’kkZ;h gS ftles ;FkkFkZokn 

o izÑfrokn dh deh] ifjis{; o vuqikr dh Hkkouk dk vHkko] dbZ flj o dbZ ckgqcy] i’kq iz/kku 
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nsork] eafnjks ds nhokjks ij Li"V #i ls ;kSu n`’;] ;g lc fn[kkbZ nsrk gS A eqfrZdyk dh xaHkhj #i ls 

vkykspuk dh xbZ A vewrZ i/nr o LFkkiR; vyadj.k dks gLrf’kYi esa vPNh ijaijkvks dk izfrfuf/kRo 

djus ds #i es mPp ntkZ Hkh fn;k x;k ftldk vuqdj.k fczfV’k vkS|ksfxd fMtkbu o fuekZ.k es fd;k 

x;k A 

ewy vkSj vFkZ 

 laLÑr ds 'kCn ^iqjk* milxZ ls cuk ^iqjkrRo* ;wukuh 'kCn ^vkfdZ;ksyksft;k* ls fufeZr 

^vkfdZ;ksyksth* 'kCn dk fgUnh i;kZ; gS A ;g ,d ,slk foKku gS tgka iqjkuh oLrqvks dk v/;;u o 

fo’ys"k.k dj ekuo laLÑfr ds fodklØe dks le>us dk iz;kl o mldh O;k[;k djus dk dk;Z fd;k 

tkrk gS A ;gka iqoZtks }kjk NksMs x;s iqjkus okLrqf’kYi] vkStkj] ;qfDr;ksa] tSfod rF;ksa o Hkw&#iksa dk 

v/;;u fd;k tkrk gS A ;g yxHkx 28 yk[k lky igys iwohZ vÝhdk es iRFkj ds vkStkjksa ds 

fodkl ls ysdj gky ds n’kdksa rd dk v/;;u djrk gS A vxj bfrgkldkjksa }kjk v/;;u ds fy, 

fyf[kr vfHkys[k uk gks rks izkxSfrgkfld lekt ds ckjs es tkuus ds fy, iqjkrRo 'kkL= ;g lcls 

mi;ksxh gS A iqjkrRo ds vFkZ dh [kkst djus ds fy, lkaLÑfrd lanHkZ] feFkd ¼dfYir dFkk½] /keZ] 

lkfgR;] eqæk o gkoHkko dh Hkk"kk] rduhdh xzaFk] lkfgfR;d xzaFk o LFkkuh; laLÑfr dh le> dh 

vko’;drk gS A if’peh dyk ,sfrgkflddkjks Hkh QkeZ o 'kSyh dh O;k[;k dk Kku vf/kd nwjLFk 

vkSj dfBu yxrk Fkk A tSls Hkkjrh; dyk ds vko’;d Hkkjrh; usl dh Hkh dqN ;qjksih; fo}kuksa us 

tksjnkj odkyr dh ftuesa gsosy ¼1861&1934½] gsufjd ftej ¼1890&1943½ vkSj LVsyk fØfel 

¼1896&1993½ 'kkfey Fkh A dqekjLokeh us ,sfrgkfld rduhdh ds lkFk vk/;kfRed o lS/nkafrd 

n`f"Vdks.k ¼osxuj 1999½ ls ikjaikfjd Hkkjrh; okLrqdyk ds v/;;u ds fy, laidZ fd;k A mUgksus 

Hkjgqr] lkaph o vejkorh esa izkjafHkd Hkkjrh; eqfrZdyk dh dFkkRed jkgr o fo’ks"k #i ls Hkkjrh; 

okLrqdyk ds 'kq#vkrh lcwrksa ij igqapus o mlds ckn ds fodkl dk fo’ys"k.k djus ds fy, ikB; 

lglaca/kh] mRdh.kZ ys[k o n`’;L=ksr dks lglaca/k fd;k A leku #i ls ;k mlls Hkh vf/kd og 

Hkkjrh; dyk o okLrqdyk ds vk/;kfRed] /kkfeZd] izrhdkRed vk/kkjksa ls fpafrr Fks A Hkkjrh; Nfo ds 
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xSj&O;qRiUu ;k ewy izÑfr ds fy, mudh vFkd [kkst cq/n Nfo ds Hkkjrh; ewy ij cgl es Hkh VkbZi 

dh xbZ gS A 

okLrqdyk esa ikB Nfo v/;;u 

 okLrqdyk ds {ks=h; o lkaLÑfrd lanHkZ] bldh mRifRr] #i] dk;Z vkSj egRo vkSj Lekjdksa ls 

lacaf/kr xzaFkks] f’kykys[k] okLrqdkj vkSj eqfrZdkj dh ftfor ijaijk ls lacaf/kr izek.kks dh dk;Ziz.kkyh 

chloh lnh dh nqljh o frljh frekgh esa xfr izkIr gqbZ A okLrqdyk xzaFkks ds lkFk fo}kuks tSls eueksgu 

xkaxqyh] ,u-,l-cksl] ih-ds- vkpk;Z o ,u-oh- lHkh dks mtkxj fd;k x;k A ekY;k us LFkkuh; 

ikjaikfjd fpfdRldksa ds lkFk feydj xzaFkks dh O;k[;k djus dk dke fd;k A Hkkjrh; okLrqdyk dks 

le>us ds fy, mldk fof’k"V pfj=] ckfjdh;ka budks Kkr djus ds fy, ;wjksih; 'kCnkoyh dk 

vglkl de Fkk] tks eueksgu xkaxqyh ¼1912½ ds usr`Ro es Lekjd foyqIr gksus ds lkFk vksfjlku 

dkjhxjks ds }kjk bLrseky fd;s x, LFkkuh; okLrqf’kYi 'kCnks dks lglacaf/kr djus ds fy, Fkk A ,u-ds- 

cksl us Hkh vius ikB; ijaijk tks {ks=h; Fkh o dkjhxjks dh thfor ijaijk ds laca/k es vksfjlu 

okLrqdyk ij /;ku fn;k A fp=dyk ds fl/nkar dh ckr djs rks Hkkjrh; xzaFk fo".kq/keksZRrj iqjk.k ds 

fp=lw= us fo}kuks ls T;knk dyk bfrgkldkjksa dk /;ku vkdf"kZr fd;k gS A ukV;’kkL= ;g 

lkSan;Z’kkL=K o izn’kZu dyk bfrgkldkjksa d fo"k; jgk gS A o ;g vLohÑfr vius vki es dqN dg 

jgh gS A 1912 esa fp=lw= dk igyk laLdj.k izdkf’kr gqvk A lcls izkjafHkd ,sfrgkfld dyk ds 

O;k[;k;sa fp=lw= ds frljs [kk, es ,l- Øefjl ¼1924½ o  dqekjLokeh ¼1932&1956½ fl/nkar Fks 

A 

 izkphu Hkkjrh; dyk dh jpukRed izfØ;k dks dqekjLokeh us vkarfjd lk/kuk vFkkZr ;ksx ds 

ek/;e ls #i dk n`’; ;g dykdkj }kjk lkSan;Z o izrhdkRed jksd }kjk le>k A ;g izdk’k es Fkk fd 

mUgksus Hkkjrh; dyk ds lkaLÑfrd vFkksZ dh O;k[;k dh] fp=lw= es dykRed ekunaM dh O;k[;k nh 

xbZ  

gS A lkn`’; izek.k] #iHksn] Hkko] yko.; ;kstue~ bu Hkkjrh; fp=dyk ds N vax ds fl/nkar dk irk 
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yxk;k A Øefjl us fp=kRed fo/kkvksa vkSj lEesyuksa ds vf/kd fofoj.k ds lkFk dykRed ekunaMks ij 

ppkZ dh Fkh( fiz;kckyk 'kkg ,d laLÑfrdehZ ikB dh vkykspuk dks N vU; ikaMqfyfi;ksa ds vk/kkj ij 

tksMdj O;k[;k dj ikB le>dj vkxs ysdj x;s A lh- f’kjkeewfrZ dks ikB dh O;k[;k ds fy, yk;k 

x;k tks Hkkjrh; dykRed ijaijk dh le> dh lexzrk o fo’ks"k #i ls 'kkL=h; laLÑr lkfgR; o 

ledkyhu fp=dyk ijaijkvks dks le>rs FksA u;h O;k[;k;ksa ds tksMdj vrhr dh gekjh le> dks 

le`/n cukukA tks dyk es egRoiw.kZ 'kCnks o vo/kkj.kkvksa dh O;k[;k ds laca/k es mRiUu gksrs gS A 

Hkkjrh; dyk ds dyk vkSj lekt ds lkekftd vk;ke  

Hkkjrh; dyk ds lkj] oSpkfjdrk o lkSan;Z laca/kh vk/kkj ij tksj nsus ls blds lk/kuks] fof/k;ks 

o izsj.kkvks ds fu/kkZj.k esa dke ij ekuoh; o lkekftd rkdrksa dks le>us es ,d larqyu dh ;kstuk 

djuh iMh A Hkkjrh; dyk ij jk"Vªokfn;ks }kjk vkykspuk dh tk jgh Fkh A tks dyk xfrfof/k ;g ,d 

lkekftd izfØ;k gksrs gq;s blesa dykdkj] dyk dk;Z] o dyk turk ;g rRoksa dk vknku iznku 

djusokys gksrs gS A dyk dk lkekftd bfrgkl ;g laj{kd @ turk ds chp laca/kks dh xfr’khyrk dh 

iMrky djrk gS A dykdkj o dyk dk dk;Z bfrgkl ds ,d fuf’pr vof/k ds lkekftd xBu ds 

lanHkZ es gksrk gS A bl fj’rs dh xfr’khyrk lekt ds vkfFkZd vk/kkj es ifjorZu ds vuqlkj cnyrh gS 

A mRiknu ds u, dkj.k] laj{kd oxZ es o lkekftd&/kkfeZd laLFkkuks o fopkj/kkjkvksa esa cnyko] ;g 

dykRed xfrfo/kh esa ifjorZu dks tksMk tk ldrk gS] tks ubZ vko’;drk o u;s volj dk l`tu dj 

dyk esa u;s #i o lkezxh dk mn; djrk gSA Hkkjrh; dyk es lkekftd ,sfrgkfld v/;;u es dyk] 

Lekjdks o dyk oLrqvks izkjafHkd vko’;drk ls ifjfpr le>k x;k gS A tks dkykuqØfed fo’ys"k.k 

ds lkFk gksrk gS A tgka dyk bfrgkldkjksa }kjk ,d gh le; es i;kZIr Kku v/;;u ds rgr gksdj 

dyk dk mRiknu fd;k x;k Fkk A izkjafHkd Hkkjrh; dyk ds v/;;u es fugkjatu js dk ;ksxnku ,d 

lq/kkjkRed ds #i esa lekt’kkL=h; i/nrh ds i{k/kj ds #i esa Fkk A mudk ekuuk Fkk fd dyk dh 

izfØ;kvksa dks ges’kk lkekftd & vkfFkZd cyksa }kjk dke ij ugh le>k;k tk ldrk gS A js dk /;ku 

Hkkjrh; dyk dks ,d ekuoh;] dykRed o lkekftd vk/kkj ij LFkkfir djus dk Fkk A 
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Hkkjrh; eafnj okLrqdyk v/;;u&QkeZ] 'kSyh] vFkZ] laj{k.k] vuq"Bku] vkHkw"k.k 

 eafnjks ds iqjkrRo losZ{k.k dh LFkkiuk 1955&56 es iqjkrRo losZ{k.k ds Hkhrj dh xbZ FkhA 

ftlesa mRrj Hkkjr ds izHkkjh Ñ".knso o ds-vkj- Jhfuoklu nf{k.k Hkkjr ds fy, ftEesnkj Fks A 

okLrqdyk losZ{k.k dk mn~ns’; ;g O;kid {ks=h; dk;Z o eafnjks ds fodkl o {ks=h; y{k.k ls lacaf/kr 

Fkk A lkFk gh es ;g dk;Z ds nksgjko ls cpus o vkjdksuksxzkQh ds v/;;u dks 'kkfey djus ds fy, 

fd;k x;k A Hkkjrh; eafnj okLrqdyk laLdj.kks ds Lekjdh; fo’odks’k es ,e-,- <kdh o ,e-MCY;w 

feLVj ds laiknu ds rgr eafnj dk vkSipkfjd rdZ] bldh mRifr] {ks= o vof/k 'kSfy;ka] 'kCnkoyh] 

lkbdksykWth o oxhZdj.k O;kid #i ls foLr`r fd;k x;k gS A okLrqdyk ds 'kSyh es {ks=h; o 

mi{ks=h; vk/kkj dks lacksf/kr djus dh ,e-,-<kdh dh fof/k ;g if’peh Hkkjr ds ^ek#xqjtkjk 

okLrqdyk* vo/kkj.kkRed o fu.kkZ;d fo’ys"k.k ls Hkh vPNs #i ls ns[kh tkrh gS A dqN fo}kuksa us 

dykRed ilan dk fu/kkZj.k djus es jktfurh dh Hkwfedk ij Hkh ppkZ dh A vU; lanHkZ dks tc ns[krs 

gS rks dykdkjks ds fp=.k o okLrqf’kYi 'kSyh ij Hkh blds izHkko dks ns[kk x;k A 'kSyh ds ?kVdksa o 

fu/kkZjdks dh O;k[;k djus ds fy, Hkkjrh; okLrqdyk es bu lHkh dk egRoiw.kZ vlj jgk gS A  

Hkkjrh; fp=dyk o eqfrZdyk 'kSyh v/;;u] fpUg] izfrfuf/kRo o o.kZO;oLFkk lkeatL; 

 Hkkjrh; fp=dyk es v/;;u Lo#i vtark o eqxy fp=ksa dk gh v/;;u izkjaHk ls fd;k tkrk  

gS A eqxy fp=ksa esa lcls igys #fp ;qjksih; izHkko dks ysdj Fkh A vtark ds fp=ks es #fp muds lkSan;kZ 

xq.kks] dFkk lkeqxzh o dFku ds rjhdksa dks ysdj gksrh gSA vU; 'kSfy;ksa vkSj {ks=ks ls lacaf/kr fp=ks esa 

fofo/krk] nf{k.k Hkkjrh; fHkRrh fp= o ikaMqfyfi ijaijk] jktLFkkuh o igkMh y?kqfp=] if’peh o iwohZ 

Hkkjrh; ikaMqfyfi ijaijkvks ds fp= vkSj yík[kh fp=ks bUgksus vis{kkÑr nsj ls /;ku vkdf"kZr fd;k A 

dqekjLokeh us ¼1916½ igys xSj eqxy ijaijk tks mRrj Hkkjrh; y?kq fp=dyk tks jktiwr y?kqfp=dyk 

ds varxZr Fkh mlij ppkZ dh A Øefjl us lcls igys nDdu ds cknkeh fHkRrhfp=ks ds [kafMr vo’ks"kks 

ij vius fopkj fy[ks A o nf{k.k Hkkjr dh izkjafHkd e/;;qxhu o e/;;qxhu fHkfRr fp=dyk ijaijk ij 

fo’ys"k.k fd;k A eksrhpanz o dkyZ [kaMkykokyk ¼1969½] izeksn panz ¼1976½] vkuan Ñ".kk ¼1973½ 
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o ch-,u- xksLokeh ¼1992½ bu lHkh us mRrj Hkkjrh; y?kqfp= 'kSyh o xSj eqxy ijaijkvks ds lanHkZ esa 

cgqeqY; ;ksxnku fn;k gS A Hkkjrh; fp=ks ds v/;;u ds fy, lkekftd lkaLÑfrd bfrgkl o /kkfeZd 

n`f"Vdks.k vkSj 'kkgh fopkj/kkjkvksa ds n`’; L=krks ds #i es fp=ks ds lk/kuksa vkSj izsj.kkvks ls lacaf/kr 

v/;;uks dk ikyu fd;k gS A Hkkjrh; fp=dyk o eqfrZdyk fufgr dFkk fo/kkvks dh foLr`r o ckfjdh 

ls v/;;u ek= 20 oh lnh ds ckn ds n’kdks es gh viukbZ xbZ A  jru ifjeq us lkfgfR;d xzaFkks es 

vk[;kuksa ds lkFk rqyukRed #ijs[kk o izkjafHkd Hkkjrh; eqrhZdyk tSls Hkjdqy o vejkorh es xk;u 

ds lkFk vtark fp=ks ds tkrd dFkkvks dk Hkh fo’ys"k.k fd;k gS A 

 gekjh le> dks dFkk fo/kkvks es vkxs i<kusokyksa es Mk;Vj fLyaXykWQ o fo|k nsgft;k gS A 

Hkkjrh; ckS/n ijaijk dh dFkk eqfrZ;ks o fp=ks ds lanHkZ esa jgrs gq;s vtark ds iwoZ fp= ;g vf/kd /;ku 

dsafnzr djrs gS A izkphu Hkkjrh; ckS/n dyk ds eqfrZdyk o fp=ksa es lkr izdkj dh dFkk fo/kkvks dk 

izLrko nsgft;k us fd;k gS tks ckS/n /keZ es #fp ds ,dkf/kd facanq dks O;Dr djus ds fy, dykdkj 

fu;ksftr midj.k o fp=e; ijaijk dk vk/kkj ysrk gS A tks LFkkfud o ykSfdd fuekZ.kks dks le>k 

tkrk gS o fdlh jpuk es fpf=r fd;k tkrk gS A dyk ds bfrgkldkjks dks fdlh Hkh oLrq ;k dyk ds 

vkSipkfjd o izklafxd #i ds fooj.kks dk ekSfyd egRo cuk;s j[kuk gksrk gS A e/;;qxhu fpUg] oLrq] 

Lekjd ds u;s vFkZ] o bues gksusokys u;s u;s ifjorZu gh bfrgkldkjksa dks O;Lr j[krs gS A dyk ds 

bfrgkl] u;k foKku] lekt’kkL= o Kku ds lacaf/kr {ks=ks es vuqla/kku ds vis{kkÑr foLrkj [kqy tkrs 

gS A n ykbUl vkWQ bafM;u bestst ;g fjpMZ Msfol ds mnkgj.k ds #i es fn[kkbZ nsrk gS A dyk eafnj 

ls lacaf/kr /kkfeZd fpUgks ;k fdlh laxzgky; o vkarjjk"Vªh; dyk cktkj rd flfer ugh gS] Msfol us 

e/;LFkks dh [kkst gS rc o vc dk e/;orhZ thou tSls fd jktfufr es tfVy eqn~ns] e/;;qxhu 

Hkkjrh; /kkfeZd dyk oLrqvksa dk mi;ksx o okilh A /kkfeZd fpUg dk;ksZ ds chp 'kfDr dk izfrd 

Lo#i mi;ksx es vk;s o okilh es os iqu% LFkkiuk ;k izR;korZu tks lkaLÑfrd igpku ds izrhd es 

vk;s vkSj dyk cktkj es bldk mi;ksx foeqnzhdj.k ds fy, vk;k A dyk bfrgkldkjks es izkphu ls 

vk/kqfud dky ds dyk es #ph fuekZ.k djus dh vko’;drk gS A 19 oh lnh ds vafre n’kdks es 
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1957 oh- ,l- okd.kdj us HkheosVdk es iwoZ ,sfrgkfld 'kSyfp=ksa ij 'kkunkj vn+Hkqr [kkst dh A iwoZ 

,sfrgkfld xqgk dyk ;g nf{k.k lqf’kFkkbZ iqjkrkfRod vuqla/kku es mifLFkrh jgrs gq, lkezxh] LFky] 

LFkku] uSfrd iqjkrkfRod igyqvksa ds lanHkZ es izklafxd v/;;u ij tksj ns jgh gS A xqgk fp= ;g dyk 

,sfrgkfld O;k[;k;ksa rd flfer gksdj gMIik dyk o okLrqdyk dk mipkj gS tks dyk bfrgkl 

ys[ku dks vuq’kklukRed n`f"Vdks.kks ls mHkkj jgh gS A iwoZ o izksVks ,sfrgkfld dky ls ysdj ,sfrgkfld 

dky rd dyk bfrgkldkjksa Hkkjrh; dyk ds fujarj vk[;ku es igqpus es dBhukbZ gks jgh gS A lacaf/kr 

fyf[kr vfHkys[kksa dh vuqifLFkrh ,sfrgkfld dky ds dyk bfrgkl ds foik{k dfBu O;k[;k izLrqr 

djrh gS A gMIik dks iqjkrkfRod i/nrh o gkfy;k izxrh ds #i es ns[kk tk ldrk gS A tks lkaLÑfrd 

o iqjkrkfRod izfØ;kvks dh O;k[;kds fy, lanHkhZ; n`f"Vdks.k ij tksj nsrk gS A 

fu"d"kZ %& 

 bl 'kks/ki= es ftu eqn~nks] fof/k;ks ppkZ dh xbZ gS oks p;ukRed o izfrfu/kh fo}kuks ds ;ksxnku 

ls gqbZ gS A ;gka lacksf/kr lc dykRed l`tu] izfrfuf/kRo] fofHkUu pj.k o izkphu vkSj e/;;qxhu dky 

ds fo"k;ks ls lacaf/kr gS A blesa izeq[k dyk ,sfrgkfld #i] #i’kSyh] vkbduksxzkQh] laj{k.k] dykdkj] 

okLrqdyk] fp=dyk vU; lkekftd lanHkZ( izn’kZu] izfrfuf/kRo] Hkkjrh; dyk lHkh dk lekos’k gqvk gS 

A ;gka rd dh dyk {ks= QSydj cqfu;knh ekU;rkvks ls ikfjHkkf"kr gksrh gS A dyk bfrgkldkj dyk ds 

foLrkj ds fy, izeq[k egRo j[krk gS A Hkkjrh; dyk bfrgkl dks eqn~nks] n`f"Vdks.k o rjhdksa ds fujarj 

fodflr Lo#i es ns[kk tk ldrk gS A vkSj uk dh iqjkus o u;s dyk bfrgkl ds }anokn ds #i esa A 
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HkDr dfo lwjnkl Ñr jpukvksa esa jkx % ,d v/;;u 

 

n;k'kadj  

'kks/kkFkhZ] laxhr foHkkx, n;kyckx f'k{k.k laLFkku, vkxjkA 

 

 

Hkwfedk 

ekuo thou esa tks LFkku lqUnjrk dk gS ogh LFkku thou esa laxhr dk gS] vkSj tc laxhr vk/;kfRedrk 

dh xksn izkIr dj ysrk gS] rks og lqUnj ds lkFk&lkFk ifo= Hkh gks tkrk gSA ;gh dkj.k gS fd lHkh 

HkDrksa vkSj lUrksa us bZ'oj lk/kuk ds fy;s vk/;kfRed laxhr dks gh HkfDr dk ek/;e cuk;kA blh 

vk/;kfRed laxhr ds }kjk ekuo dks lqUnj vkSj ifo= cukuk mudk y{; jgk gSA  

 Hkkjrh; laxhr dk fo'o dh izkphu laxhr i)fr;ksa esa fo'ks"k LFkku gSA Hkkjrh; laxhr dh ppkZ 

gksrs gh loZizFke jkx 'kCn dk Lej.k vkrk gSA laxhr dh lHkh i)fr;ksa esa Loj o rky fdlh u fdlh 

:i esa fo|eku gS fdUrq jkx dh vo/kkj.kk Hkkjrh; laxhr dh viuh ,d fo'ks"krk gSA 

 ;g dguk vuqfpr u gksxk fd ^jkx* Hkkjrh; laxhr dh vkRek gSA 'kkL=h; laxhr ds vfrfjDr 

yksd laxhr] HkfDr laxhr vkfn laxhrkRed 'kSfy;ksa esa laxhr dk fo'ks"k izHkko nf̀"Vxr gksrk gSA 

 Ñ".k HkDr dfo lwjnkl us laxhr dh egÙkk dks le>rs gq, viuh jpukvksa esa laxhr ds vU; 

rRoksa ds lkFk jkx dk iz;ksx Hkh izeq[krk ls fd;k gSA lwjnkl us viuh jpukvksa esa jkx&jkfxfu;ksa dk 

iz;ksx fo'ks"k :i ls fd;k gSA 

Ñ".k HkDr lardfo lwjnkl 

Ñ".k HkDr dfo lwjnkl dk e/;dkyhu lar dfo;ksa rFkk laxhrKksa dh ijEijk esa vxz.kh LFkku gSA mUgksaus 

laxhr dyk dks HkfDr ds vk/;kfRed yksd esa izos'k djk;k gSA fgUnh ds fo}kuksa us lwjnkl dk tUe lu~ 

1540 ekuk gS vkSj lHkh bfrgkldkjksa us blh dk leFkZu fd;k gSA 

 lwjnkl us viuk lEiw.kZ dkO; xhrksa esa izLrqr fd;k gSA vkRekfHkO;fDr rks xhrksa esa gS gh lk/kkj.k 

o.kZu dFkk] mins'k n`"VdwV lHkh xhr ds Lojksa esa fuc) gSA ,slk izrhr gksrk gS fd muds laxhr ds Loj 
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vkxs&vkxs pydj mudh vfHkO;fDr dk ekxZ iz'kLr djrs x;s gSaA lwjnkl dh dkO; jpukvksa esa jkx 

lEcU/kh mYys[kksa ls ;g Li"V gksrk gS fd lwjnkl egku dfo ds lkFk&lkFk mPpdksfV ds laxhrK Hkh FksA 

mUgksaus vius dkO; esa jkx dk iz;ksx cM+h gh fo)rk ds lkFk fd;k gSA in jpukvksa esa in ds Hkko ds 

vuqlkj jkx p;u] in ds fo"k; ds vuq:i jkx iz;ksx ;k le;k/kkfjr in esa le;kuqdwy jkx dk p;u 

rFkk vf/kdrj in mUgksaus jkx fo'ks"k ij vk/kkfjr cuk;s gSaA jkx&jkfxfu;ksa ds uke ds vk/kkj ij ;g dgk 

tk ldrk gS fd mUgsa laxhr dk fo'ks"k Kku FkkA 

lwjnkl dh jpukvksa esa jkxksa ds fofo/k iz;ksx 

 in ds jl&Hkko rFkk le;kuqlkj jkxA 

 leku fo"k; ds inksa ds fy;s fofHkUu jkxA 

 fHkUu jlk/kkfjr jpukvksa ds fy;s ,d jkxA 

 in esa jkx&jkfxfu;ksa dk mYys[kA 

 in :i esa jkx&jkfxuh oxhZdj.kA 

 lwjnkl dh jpukvksa esa of.kZr jkx&jkfxfu;k¡A 

in ds jl&Hkko rFkk le;kuqlkj jkx 

lwjnkl us vius inksa esa jkxksa dk p;u cgqr vkd"kZd <ax ls fd;k gSA lwjnkl ds vusd in ,sls gSa ftuesa 

in ds jl&Hkko ds vuqdwy jkx dk iz;ksx fd;k gSA dgha&dgha mUgksaus volj vuqdwy inksa ds fy;s 

le;kuqlkj jkxksa dk iz;ksx fd;k gSA 

jkx yfyr& 

^^mBks uUnyky lqur tufu eq[k okuhß 

 bl in dks lwjnkl us ^yfyr* jkx esa fuc) fd;k gSA *yfyr* izkr%dkyhu lfU/kizdk'k jkx gS] 

;gk¡ lwj dk okRlY; jl jkx }kjk mHkj dj vk;k gSA  

 laxhr 'kkL= ds vuqlkj lfU/kizdk'k jkx ds i'pkr fcykoy vkfn jkx xk;s tkrs gSa] lwjnkl us 

;gh izLrqr djus dk iz;kl fd;k gSA okRlY; jl esa izÑfr dk fp=.k vkSj jkxksa dk iz;ksx ;g f=os.kh 

lwjnkl ds dkO; esa cMs+ gh lqUnj <ax ls n`f"Vxr gksrh gSA 
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jkx fcykoy& 

^^tkfx;s czt jkt dq¡oj] dey dqlqe QwysA 

dqeqn cw¡n ladqfpr Hk;s] ea`xyrk HkwysAA 

repj [kx 'ksj] lqug] cksyr cu jkbZA 

jk¡Hkfr xks [kfjdfu eSa] cNjk fgr /kkbZAA 

fo/kq eyhu jfo izdkl] xkor uj ukjhA 

lwj L;ke izkr% mBks vacqt dj /kkjhAAß 

 jfo dh fdj.kksa dk vkxeu gqvk gSA i{kh pgpgkus yxs gSa] xk; j¡Hkkus yxha gSa] dqeqnuh eqj>kus 

yxh] dey f[ky mBS] Hkaoj ØhM+k djus yxs] pUnzek efyu gksus yxk] uj&ukjh eaxyxku djus yxs] 

ekrk ;'kksnk Ñ".k dks txkus yxh vkSj lwjnkl izkr% dky esa xk;s tkus okys jkx fcykcy esa xk mBsA 

jkx HkSjo& 

^^mfB ;s L;ke dkdsÅ dhtsA 

eueksgu eq[k fuj[kr thtSAAß 

 Ñ".k ds tkxus ds le; ds in dks izkr% dkyhu jkx HkSjo ds Lojksa esa fuc) fd;k gSA 

jkx vklkojh& 

^^vkuan lksa nf/k eFkfr ;'kksnk] 

vfr lq[k dey u;k xqu xkofrAß 

 nf/k foyksus dk dk;Z Hkh izkr% dky esa gh fd;k tkrk gS] blfy;s bl in dks fnu ds f}rh; 

izgj esa xk;s tkus okys jkx vklkojh esa fuc) fd;k gSA 

jkx lkjax& 

^^Xoky eaMyh esa cSBs eksgu oV dh Nk¡o] 

nqigj csfj;k l[kkfu l¡x yhusA 

,d nw/k Qy ,d >xfj posuk ysr] 

fut&fut dkejh ds vklufu dhusA 

tsor vkSj xkor gS lkj¡x dh rku dkUg] 

l[kfu ds e/; Nkd ysr dj NhusA 
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lwjnkl izHkq dks fujf[k] lq[k jhf> jhf>] 

lqj lqeufu cj"kr jl HkhusAß 

 okRlY; Hkko ds ckn l[; Hkko dk Hkh cM+k lqUnj o.kZu fd;k gSA nksigj dk le; ou esa Ñ".k 

vius l[kkvksa ds lkFk oV dh Nk;k esa cSBdj nw/k] Qy] Nkd vkfn vkil esa Nhu&Nhu dj [kk jgs 

gSa] lwjnkl th us Nkd o.kZu dks nksigj esa xk;s tkus okys jkx lkjax esa fuc) fd;k gSA lwjnkl dks laxhr 

'kkL= dk vizfre Kku Fkk] blfy;s mudk Loj vkSj jkx ij iw.kZ vf/kdkj FkkA fdl Loj vkSj fdl jkx 

ls fdl jl&Hkko dh mRifÙk gksrh gS] bldk mUgsa iw.kZ Kku FkkA tgk¡ dysok o.kZu esa izkr% dkyhu 

fcykcy] HkSjo jkx dk iz;ksx fd;k gS ogha jkf= Hkkstu ds o.kZu esa jkf=dkyhu jkx dsnkj ,oa ^dkUgjk* 

dk iz;ksx fd;k gSA 

jkx dsnkj& 

^^pyks yky dNq djkS fo;kjhA 

:fp ukfg dkgw ij esjh] rw dfg] Hkkstu djk dgkS jhsAAß 

jkx dkUgjk& 

^^lqjL;ke dNq djkS fo;kjh] 

iqfu jk[kkS ikS<+kbZAß 

 lwjnkl us jkx fcgkxM+k] dY;k.k vkfn jkf= ds izFke izgj esa xk;s tkus okys jkxksa dk iz;ksx lsok 

fof/k ds 'keu esa Hkh fd;k gSA  

jkx dY;k.k& 

^^;g dfg tkufu nqgqfu mj ykofr 

lwj ';ke lq[k tuu eqfnr eu 

lsTtk ij lax yS ikS<kofrAAß 

jkx fogkxM+k& 

^^tkfx mfB ro dqaoj dUgkbZ] 

eS;k dgka xbZ eks fnx rSa] 

lax lkSor cy HkkbZAAß 
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 mijksDr foospu ls ;g Li"V gksrk gS fd lwjnkl us loZ= jl Hkko vkSj jkxksa ds le; ds vuqlkj 

gh vius inksa dh jpuk dh rFkk jkx ds jl&Hkko ds vuqdwy mudh ;FkkFkZ vuqHkwfr ikdj gh xhr vFkok 

in dk p;u fd;k gSA 

leku fo"k;ksa ds inksa ds fy;s fofHkUu jkx 

Hkkjrh; laxhr esa eq[;r% pkj ¼Jàxkj] d:.k] 'kkar vkSj ohj½ jl gh xzkã gSaA buesa ls Hkh ohj jl ds 

vfrfjDr 'ks"k rhu jlksa dk {ks= bruk foLr`r gS fd vU; jlksa dk lekos'k muesa ls fdlh ,d jl ds 

vUrxZr fd;k tk ldrk gSA bu rhuksa jlksa esa Ja`xkj jl vR;f/kd O;kid gksus ds dkj.k egRoiw.kZ gSA 

J`axkj jlkRed xhrksa dk izR;sd jkx esa izkpq;Z gSA  

 lkjka'k ;g gS fd lwjnkl ds inksa esa loZ= Hkkokuq:irk dh j{kk gqbZ gS] ,slk dguk rc vfr';ksfDr 

gksxh tc rd ge jkx ds fofo/k izHkkoksa ds fØ;kRed :i ls ifjfpr u gksa D;ksafd ,d gh fo"k; ds inksa 

ds fy;s bUgksaus vyx jkx dk p;u fd;k gSA ,d gh fo"k; esa vyx&vyx jkxksa ds dqN mnkgj.k 

fuEufyf[kr gSa& 

fo"k;&fou; 

jkx fcykoy %  ^^pju&dey cankS gfj&jkbZA 

   tkdh Ñik iaxq fxfj y¡?kS] va/ks dks lc dqN njlkbZAß 

jkx dkUgjks %  ^^vfcxr&xfr dgq dgr u vkoSA 

   T;kSa xwxsa ehBs Qy dkS jl varjxr gh HkkoSAß 

jkx ek: %  ^^oklqnso dh cM+h cM+kbZA 

   txr&firk] txnh'k] txr&xq:] fut Hkorfu dh lgr f<BkbZAß 

 ;gk¡ ;g Li"V gS fd HkDr dfo lwjnkl }kjk vius inksa esa leku fo"k; ds fy;s vyx jkxksa dk 

p;u djuk bl rF; dh iqf"V djrk gS fd dq'ky dykdkj leku fo"k; ds inksa esa Hkh fofHkUu jkxksa esa 

Hkkokuq:i Loj iz;ksx ds ek/;e ls leku jl fu"ifÙk dj ldrk gSA 

fHkUu jlk/kkfjr jpukvksa ds fy;s ,d jkx 

pw¡fd ek: jkx dks ijEijkxr :i ls ohj jlkRed ekuk x;k gS vr% mldk iz;ksx J` axkj vkSj d:.k jl 

dh jpukvksa esa v'kksHkuh; gksxkA fdUrq ykspu Ñr ^jkx rajfx.kh^ xzUFk esa ek: jkx dks d.kkZV FkkV ls 
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mRiUu ekuk gS tks J`axkj o.kZu ds vuqdwy gSA lwjnkl us ohj jl] J̀axkj vkSj d:.k jl rhuksa ds lkFk 

ek: jkx dk iz;ksx fd;k gSA izR;sd dk ,d&,d mnkgj.k fuEufyf[kr gS &  

ohj jl& jkx ek: 

^^f>jfy dS ukfj] nS xkfj fxj/kkjh rc iwaN ij ykr nS vfg tek;kSA 

mB~;kS vdqykbZ] Mj ikbZ [kx&jkb dkS] nsf[k ckyd xjc vfr c<k;kSA 

iwaN yhUgh >Vfd /kjfu lkS xfg iVfd iqadj~;ksa yVfd dfj Øks/k QwysA 

iwaN jkf[k pkafi fjlfu dkyh dkafi] nsf[k lc lkafi&volku HkwysA 

djr Qu&?kkr] fo"k tkr mrjkr vfr] uhj tfj tkr] ufga xkr ijlSA 

lwj ds L;ke] izHkq yksd vfHkjke] fcuq tku vfgjkt fo"k Toky cjlSAß 

J`axkj jl& jkx ek: 

^^jkf/kdk lax fefy xksi ukjhA 

pyh fgyfefy lcS] jgfl fcgalfr r:fu] 

ijlij dkSrqgy gjr HkkjhAA 

e/; czt ukxjh] :i&jl vkxjh] 

?kks"k mTtkxjh] L;ke I;kjhA 

cnu nqfr banq jh] nlu&Nfo&dqnjh] 

dke ruq nqanjh djugkjhAA 

vax&vax lqHkx vfr] pyfr xtjktxfr] 

Ñ".k lkSa ,d efr tequ tkfgaA 

dksm fudfl tkfr dksm BBfd BkM+h jgfr] 

dksÅ dgfr lax fefy pygq ukfgaAAß 

d:.k jl& jkx ek:  

^^ljn leS gw L;ke u vk;s] 

dkS tkuS dgs rSa ltuhfdfga cSfjfu fcjek,AA 

vey vdkl dkl dqlqfer fNfr] yPNu LoPN cuk,A 

lj lfjrk lkj ty mTtoy vfr Qqy dey lqgk,AA 
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vfg e;ad edjan dat vfy] nkgd xjy ftok,A 

izhre jax lax fefy lqUnfj] jfp lhafp fljk,AA 

lwuh lst rq"kkj ter fpj] fojg fla?kq mitk,A 

vc xbZ vkl fefycs Jh] Hk, cztukFk ijk,AAß 

in esa jkx&jkfxfu;ksa dk mYys[k 

lwjnkl dh Ñfr;ksa eas laxhr lEcU/kh mYys[kksa ls ;g Li"V gksrk gS fd lwjnkl dfo gksus ds lkFk&lkFk 

izfrHkk lEiUu laxhrK Hkh FksA mudk lwjlkxj xzUFk jkx&jkfxfu;ksa dk v{k; dks"k gSA  

lwjlkxj esa jkx&jkfxfu;ksa dk mYys[k vusd ckj feyrk gS& 

1- ^^jkx jkfxuh izdV fn[kkvkS] xk;ksa tks ftgh :i** 

2- ^^ukuk jkx jkfxuh xkor] /kjs ve`r e`nq oSufu esa** 

 laxhr 'kkL= ds vuqlkj N% jkx rFkk NÙkhl jkfxfu;ksa dh ekU;rk gSA lwjnkl us Hkh vius inksa esa 

jkx&jkfxuh dh la[;k ds lEcU/k esa fooj.k fn;k gS& 

^^eqjyh gfj dks Hkkos jh 

Ngksa jkx NÙkhlksa jkfxuh] bdbd uhds xkosjhAAß 

in :i esa jkx&jkfxuh oxhZdj.k 

lwjnkl Ñr jpukvksa ij n`f"Vikr djus ls ;g Kkr gksrk gS fd mUgksaus viuh dkO; jpukvksa esa laxhr dk 

la;kstu cM+h dq'kyrk o laxhr 'kkL=kuq:i fd;k gSA fgUnqLrkuh laxhr ds e/;dkyhu jkx&jkfxuh oxhZdj.k 

i)fr ds vk/kkj ij lwj lkjkoyh ds ,d in esa ';ke&';kek dh ØhM+k o.kZu djrs gq, N% jkx NRrhl 

jkfxfu;ksa ds uke dk in :i esa mYys[k fd;k gS& 

^^yfyrk yfyr ctk; fj>kor e/kqj ohu djyhus 

tku izHkkr jkx iape ?kV ekydkSal jl HkhusAA 

lqj fgaMksy es?k xkyo iqfu lkjax lqj uV tkuA 

lqj lkor Hkqikyh bZeu djr dkUgkjh xkuAA 

Åp v·fuds lqj lqfu;r fuiV uk;dh yhuA 

djr fcgkj e/kqj dsnkjh ldy lq[kn lqjnhuAA 

lksjB xkSj eYkkj lksgkou HkSjo yfyr ctk;kSA 
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e/kqj foHkkl lqur csykoy lEifÙk vfrlq[k ik;ksAA 

nsofxfj nslkd nso iqfu] xkSjh Jh lq[k oklA 

tSr Jh vkSj iwohZ VksMh vklkojh lq[k jklAA 

jkedyh xqudyh dsrdh lqj l?kqjkbZ xk;sA 

tStSoUrh txr eksfguh lwj lkS chu ctk;sAA 

lqvk ljl feyr izhre lq[k fla?kokV jl ekU;kSA 

tku izHkkr izHkkrh xk;kS Hkksj Hk;kS nksÅ tkU;kSAß 

mijksDr inksa dh iafDr;ksa esa fuEufyf[kr jkx&jkfxfu;ksa ds uke izkIr gksrs gSa& 

1- yfyr 10- lkoar 19- foHkkl 28- xqudyh 

2- iape 11- Hkwikyh 20- fcykoy 29- l?kqjkbZ 

3- "kV 12- dUgkSjk&dUgM+k 21- nsofxjh 30- t;t;oUrh 

4- ekydkSal 13- ;eu 22- nslk[k 31- lwgk 

5- fgUMksy 14- vM+kuk 23- xkSjh 32- flUnwjk 

6- es?k 15- uk;dh 24- tSrJh 33- izHkkrh 

7- ekyo 16- lksjB 25- iwohZ 34- dsnkj 

8- lkjax 17- xkSM+eYgkj 26- rksM+h 35- Jh 

9- uV 18- HkSjo 27- vklkojh 36- jkedyh 

lwjnkl dh dkO; jpukvksa esa of.kZr jkx&jkfxfu;k¡ 

izpfyr jkx& fcykoy] lkjax] dkUgjk] vklkojh] /kukJh] jkedyh] dsnkj] ek:] eykj] xkSjh] uV] lksjB] 

dY;k.k] ijt] rksM+h] f>a>ksVh] [kackorh] eqyrkuh] foHkkl] Hkwikyh] clar] dkeksn] dkQh] xkSM+ lkjax] 

tStSoUrh] yfyr] HkSjo] iwohZ] Jh] nsldkj] vyfg;k&fcykoy] vM+kuk] bZeu] gehj] iwfj;k] xkSM+eykj] 

es?keykj] ekydkSal] xqudyhA 

vizpfyr jkx& lwgk] l?kqjkbZ] nsoxa/kkj] fcgkxjk] uVukjk;.k] lwgk&fcykoy] xwtjh] tSrJh] taxyk] 

vghjh] eqyrkuh&/kukJh] xa/kkjh] uk;dh] eykj&dkeksn] fcykoy&jkedyh] xkSM+] xqaM] nsofxfj] "kVinh] 

Hkksiky] Jheykj] nsolk[k] xa/kkjh] 'kadjkHkj.k] dqjax] ladh.kZ] dukZV] oSjkVh] lkuqr] xqMeykjA 
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fefJr jkx& lwgk fcykoy] eqyrkuh&/kukJh] eykj&dkeksn] fcykoy&jkedyh] vyfg;k&fcykoy] 

jkKh&gBhyh] jkKh&JhgBh] jkKh&eykj] jkKh&jkefxfj] xkSM+&eykj] xqaM&eykjA 

os jkx ftuds uke laxhr 'kkL= xzUFkksa esa ugha gS& Jh gBh] jkKh gBhyh] jkKh JhgBh] jkKh eYgkj] jkKh 

jkefxfj] clarhA 

fu"d"kZZ 

mijksDr voyksdu ls Li"V gS fd lwjnkl dh jpukvksa esa Hkkjrh; laxhr ds vusd jkx&jkfxfu;ksa dk 

mYys[k feyrk gSA mUgksaus vius inksa esa jkx rFkk jkfxfu;ksa dk iz;ksx cM+h fo)rk ds lkFk fd;k gSA tSlk 

in dk Hkko mlh izdkj ds Hkko okys jkx dk p;u lwjnkl us viuh jpukvksa esa fd;k gS rFkk NRrhl 

jkx&jkfxfu;ksa ds uke Hkh laxhr 'kkL= ds vuq:i izkIr gksrs gSa] tks leh{kkRed :i ls Hkh loZlEer gSaA 

bl izdkj ;g dguk vuqfpr u gksxk fd lwjnkl HkDr dfo gksus ds lkFk&lkFk mPpdksfV ds laxhrK Hkh 

FksA  

lUnHkZ xzUFk lwph& 

lwjlkxj 

lwj lkfgR; lwj lkxj 

vk;Z] MkW0 jkeLo:i] vxzoky] MkW0 fxjkt 'kj.k ¼lwj lkfgR; lUnHkZ½ 

lwj lkjkoyh 

'kekZ] gjfoa'k yky] lEiknd] lwjnkl 

'kekZ] izks0 eaq'khjke] lwjlkSjHk 



Scholarly Research Journal for Interdisciplinary Studies,  
Online ISSN 2278-8808, SJIF 2021 = 7.380, www.srjis.com 
PEER REVIEWED & REFEREED JOURNAL SPECIAL ISSUE APR-MAY, 2021, VOL- 8/65 
 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

laxhr ds ek/;e ls foKkiu esa uohurk ¼oS'ohdj.k ds foospu esa½ 

 

MkW- ¼Jherh½ :ikyh xks[kys 

lgk- izk/;kid] laxhr foHkkx  ek/ko egkfo|ky;] Xokfy;j] ¼e-iz-½ eks- 9993148480 

 

 

 

 ifjfLFkfr;k¡ gh okrkoj.k dks ges'kk ls ifjofrZr djrh pyha vk;h gSa ftldk vlj gekjs Hkkjrh; lkekftd] 

vkfFkZd] HkkSxksfyd] lkaLd`frd bR;kfn xfrfof/k;ksa esa Økafrdkjh ifjorZu ds :i esa ns[kus dks fey jgk gSA tgk¡ rd 

gekjh Hkkjrh; lkaLd`frd /kjksgj dh ckr vkrh gS ogk¡ Hkkjrh; laxhr dks lcls egRoiw.kZ LFkku izkIr gSA ;g 

v/;kfRed] vkRen'kZu] HkfDriw.kZ] ,dkxzfpr bR;kfn fn'kk&funsZ'kksa ds lkFk gekjh thounkf;uh ewY;ksa dh uhao dks 

etcwr djrk gS & ^^lkfgR; laxhr dyk fofgu% lk{kkr~ i'kq% iqPNfo"kk.kghu%A**1 fo}kuksa us laxhr dks thou dk ,d 

egRoiw.kZ vax ekuk gSA gekjs thou ds bl egRoiw.kZ Hkkx us lHkh {ks=ksa esa viuk ;ksxnku fn;k gSA orZeku le; 

izfrLi/kkZ ls Hkjk gqvk ;qx gS ftldk vlj vkS|ksfxd ;k O;kolkf;d {ks=ksa ij ns[kus dks feyrk gSA bl izfrLi/kkZRed 

;qx esa vkfFkZd ykHk ds fy, viuh ;ksX;rk dks izfrLFkkfir djus ds fy, gj dksbZ vf/kd ls vf/kd iz;kljr gSA vr% 

vkt ekdsZfVax dh nqfu;k esa ^foKkiu* viuh egRoiw.kZ Hkwfedk fuHkk jg gS fdarq bls izHkkoh cukus dk egRoiw.kZ dk;Z 

laxhr ,oa ik'oZlaxhr }kjk fØ;kafor gks jgk gS ftlesa vk/kqfud ;a=ksa dk egRoiw.kZ ;ksxnku gSA tSls&jsfM;ksa] 

Vsyhfotu] bUVjusV] ;w&V~;wc pSuy bR;kfn ds fodklØe ds lkFk&lkFk foKkiu dh nqfu;k esa ,d fo'oLrj ij 

Økafrdkjh ifjorZu ,oa fodkl dh ijaijk LFkkfir izrhr gksrh gSA  

izLrkouk %& 

 orZeku ;qx jk"Vªh;&vUrjkZ"Vªh; Lrj ij izpkj&izlkj ds nkSj esa inkiZ.k dj pqdk gSA ekuo 

fodkl dh ckr djsa rks oSfnd ;qx] ik"kk.k ;qx] d`f"k ;qx] vkS|ksfxd ;qx dh eaftyksa dks Nwrs gq;s 

vk/kqfud rduhd }kjk lwpuk ;k foKkiu ;qx esa ifjofrZr ns[kus dks fey jgk gSA fo}kuksa us bl 

lwpuk ra= dks ifjHkkf"kr fd;k gS & ^^lapkj vuqHkoksa dh lk>snkjh gSA**
2
 ^^lwpukvksa] fopkjksa vkSj 

Hkkoukvksa dks fyf[kr] ekSf[kd ;k n`';&JO; ek/;eksa ds tfj;s lQyrkiwoZd ,d txg ls nwljh 

txg igq¡pkuk gh lapkj lkFk gh os midj.k ;k lk/ku tks gekjs lans'k dks igq¡pkrs gSaA tSls&lekpkj 

i=] ifj=dk;sa] jsfM;ks] Vh-oh-] VsyhQksu] fQYe] baVjusV bR;kfnA**
3
 vr% vkt orZeku esa bysDVªkWfud 

ehfM;k dk tekuk gS ftlus jsfM;ks] nwjn'kZu] baVjusV ds ek/;e ls fdlh Hkh oLrq dk izpkj djksM+ksa 

Jksrkvksa] ikBdksa rd igq¡pk;k gS vr% ;g ek/;e vkt fo'o iVy ij vafdr gqvk gSA blh vk/kqfud 

rduhd us gekjh lkaLd`frd fojklr Hkkjrh; laxhr dks tulk/kkj.k rd n`'; ,oa JO; ek/;e ls 

igq¡pkus dk egRoiw.kZ dk;Z fd;k gSA fo}kuksa us laxhr dks thou dk ,d egRoiw.kZ vax ekuk gS & 

^^gekjs ns'k esa lk/kkj.k yksd f'k{kk ls ysdj mPpre Kku dh ok.kh laxhr ds ek/;e ls izpkfjr gksrh 

jgh gSA**
4
 laxhr dh egÙkk dh ǹf"V ls ns[ksa rks vktknh dh yM+kbZ esa ns'kHkfDr xhrksa esa ^oans ekrje~* 
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tSls xhrksa dks dksbZ Hkwy ugha ldrkA laxhr jk"Vªh; ,drk v[k.Mrk dk izrhd cu dj tuekul esa 

v{kq..k :i ls QSyk gSA ^^oLrqr% lqxk;d ds daB vFkok lqoknd ds ok| ls mRiUu Hkkoks}hi laxhr 

tulk/kkj.k ds ân; dks ftl izdkj izHkkfor dj ldrk gS vU; dksbZ Hkh dyk oSlk ugha dj 

ldrhA**
5
 vr% gekjk Hkkjrh; laxhr vknku&iznku dh dyk cudj ^lkaLd`frd mRikn* ds :i esa 

mHkjk gS ftldk fo'oLrjh; izpkj&izlkj gksus ds lkFk gh ewY;oku izrhr gksrk gSA  

 

 izfrLi/kkZRed ;qx esa igys foKkiu fp= vkfn ds ek/;e ls iznf'kZr gksrk Fkk fdarq blds 

fodklØe dks ns[ksa rks lkaxhfrd foKkiuksa dk nkSj /khjs&/khjs izkjaHk gqvk fdarq vkt ;g vkye gS fd 

laxhr foKkiu esa ,d izeq[k vax gks x;k gSA bu nksuksa ds vkil esa lkeatL; ds dkj.k ml oLrq 

dh ekax c<+h lkFk gh lkaxhfrd foKkiuksa dk n`';&JO; ek/;e gksus ls mu xk;dksa] okndkas] 

dykdkjksa dks ,d eap iznku gqvk vkSj jkstxkj ds volj Hkh c<+s ,slk dguk mfpr gSA fo'oLrjh; 

cktkj esa oLrq dh ekax dks c<+kus ds fy, foKkiu esa uohurk iznku djus ds iz;kl esa laxhr us izk.k 

vfiZr fd;k gSA laxhr us foKkiu dks vklku ,oa cgqpfpZr dj vkuan dk jl ?kksy fn;k gSA ;g 

^,d iaFk nks dkt* dh dgkor dks lkFkZd djrk izrhr gksrk gSA bl {ks= esa jkstxkj ds volj c<+us 

ds dkj.k ^^;w-th-lh- us Hkh foKkiu fo"k; dks ekU;rk nh gSA**
6
 vr% bls ,d fo"k; ds :i esa 

izf'kf{kr fd;k tk jgk gS ;g ,d egRoiw.kZ ckr gSA ^^;g l'kDr laizs"k.k ek/;e gSA euq"; ds 

ân;xr Hkkoksa dks tkxr̀ djus esa laxhr ftruk l{ke gS mruh vkSj dksbZ dyk ughaA tks fp=ksa esa 

ugha dgk tk ldrk mls Hkk"kk ds ek/;e ls dgk tkrk gS vkSj ftu Hkkoksa dks O;Dr djus esa Hkk"kk 

vleFkZ gks tkrh gS mUgsa laxhr ds }kjk vklkuh ls O;Dr fd;k tk ldrk gS] le>k tk ldrk gSA 

vuks[ks Lojksa }kjk vius eky dks foKkfir dj [kjhnnkjksa dks vkdf"kZr djus dh ;g dyk vkt Hkh 

cuh gqbZ gSA**
7 
vFkkZr ;g ijaijk izkphu gSA igys tc Qsjhokys xfy;ksa o pkSjkgksa ij viuh oLrq dh 

xq.koÙkk dk o.kZu djrs gq;s vf/kd ls vf/kd foØ; djus dh dksf'k'k djrs Fks rks mlesa dgha u 

dgha ,d rqdcanh gksrh Fkh tks dfork] y;] NUn rkyc) gksrh FkhA tSls& 

puk tksj xje ckcw]  

eSa yk;k etsnkj puk tksj xjeA  

 

 ^^laxhr ds ek/;e ls fofHkUu oLrqvksa ds foKkiuksa dks lgt :i ls gh lk/kkj.k turk dks 

le>k;k tk ldrk gSA**
8
 vk/kqfud ;qx esa lapkj ek/;eksa ds ;ksxnku ls xhr laxhr ;qDr foKkiuksa esa 

,d uohurk ds lkFk ÅtkZ mRiUu gq;h gSA ;fn ge lqcg ls jkr rd Vsyhfotu ij utj Mkysa rks 

VwFkcz'k ls ysdj gekjh ?kjsyw lHkh NksVh&cM+h oLrqvksa ds foKkiu esa laxhr dh Loj ygfj;k¡ e/kqjrk 



 

MkW- ¼Jherh½ :ikyh xks[kys 

 (Pg 363-367) 

  

365 

 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

ds lkFk ?kqyh gq;h gSa tks fd ekuo efLr"d esa lgt gh xquxquk mBrh gSaA vkfFkZd n`f"V ls Hkkjrh; 

cktkj dks fo'oLrjh; izlkfjr dj laiUu djus esa dgha u dgha laxhr viuk egRoiw.kZ dk;Z dj jgk 

gSA lkaxhfrd foKkiuksa us tgk¡ ,d vksj foØ; dh fLFkfr dks etcwr fd;k gS ogha nwljh vksj laxhr 

ds ek/;e ls dgha u dgha laxhr ds lsodksa dks jkstxkj dk volj Hkh iznku dj jgk gSA ^^izgykn 

dDdM] izlwu tks'kh] ih;w"k ikaMs vkfn ^,M xq:* gSa rks foKkiu ds laxhr funsZ'kdksa eas olar nslkbZ] 

yqbl cSaDl] ,-vkj- jgeku vkfn ds uke mYys[kuh; gSaA bl vksj Hkkjr ljdkj ds xhr ,oa ukVd 

izHkkx dh ;kstuk,¡ Hkh dkjxj fl) gq;h gSaA**
9
 ,sls dbZ lkaxhfrd foKkiu gSa tks ?kj&?kj esa viuh 

vfeV Nki NksM+s gq;s gSa& 

   ranqjLrh dh j{kk djrk gS ykbQckW; 

   ykbQckW; gS tgk¡ ranqjLrh gS ogk¡A  

   okWf'kax ikmMj fujek] okWf'kax ikmMj fujek  

   nw/k lh lQsnh fujek ls vk,  

   jaxhu diM+k Hkh f[ky&f[ky tk,  

   lcdh ilan fujek*A   

 

 dgha u dgha ;s lkaxhfrd foKkiu gekjh lqj{kk] LoLFkrk vkSj LoPNrk dk ifjp; Hkh nsrs 

gSaA foKkiu esa laxhr dk bruk vf/kd izHkko gS fd vkt dbZ e'kgwj gfLr;k¡] laxhrK foKkiu dh 

nqfu;k ds czkaM ,EcslsMj dgs tkrs gSaA tSls&^^rkt pk; ds lkFk mLrkn tkfdj gqlSu] >aMw ds lkFk 

iafMr fcjtw egkjkt vkfnA**
10 
blh izdkj ^feys lqj esjk rqEgkjk rks lqj cus gekjk* ;g foKkiu xhr 

ftls lqj lkezkKh yrk eaxs'kdj ,oa iafMr Hkhelsu tks'kh us e/kqj Lojygfj;ksa ls >adr̀ fd;k gS ;g 

xhr jk"Vªh; ,drk] v[k.Mrk dk izrhd cudj mHkjk gSA  

 

vkt orZeku esa iz/kkuea=h ds usr`Ro esa Hkkjro"kZ esa xka/kh t;arh ds miy{; ij ^LoPN 

Hkkjr*
11
 dk vfHk;ku dk;ZØe izkjaHk gqvk gSA bl vfHk;ku dks iqjtksj rjhds ls ykxw djus ds fy, 

,oa mldk izpkj izlkj djus ds fy, Vsyhfotu] baVjusV ds ek/;e ls n`";&JO; nksuksa :iksa es a 

^LoPN Hkkjr vfHk;ku* dks laxhr }kjk jk"Vªxhr ds :i esa lHkh tuekul ds iVy ij vafdr dj 

jk"Vªh; Hkkouk dks tkx`r dj mlesa lg;ksx djus dh vihy dks lQy cukus dk iz;kl fd;k gSA 

bl xhr ds czkaM ,acslsMj xk;d dykdkj dSyk'k [ksj gSaA  bl izdkj laxhr us dgha u dgha 

jkstxkj dk volj Hkh iznku fd;k gSA  
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 orZeku le; eas ge dksjksuk egkekjh ls tw> jgs gSa fdarq laxhr us dgha u dgha dksjksuk dh 

jksdFkke ds fy, ,oa Vhdkdj.k dh tuekul esa tkx`fr iSnk djus dk dk;Z bysDVªkWfud ehfM;k ds 

;ksxnku ls laiUu dj jgk gSA iz/kkuea=h th ds usr`Ro esa ^egkRek T;ksfrck Qqys* th dh t;arh ds 

volj ij 11 vizSy 2021 ls 14 vizSy 2021 ckck lkgc vacsMdj th dh t;arh ds volj ij 

^Vhdk mRlo* eukus dh vihy dh gSA ftlds izpkj&izlkj esa vusd laxhr f'k{kkfonksa ,oa laxhr ds 

fo|kfFkZ;ksa }kjk vkxs vkdj Vhdk mRlo ds izpkj&izlkj dks laxhr dh Lojygfj;ksa ls ltkdj ,d 

ldkjkRed lans'kkRed okrkoj.k cukdj ubZ ÅtkZ Hkjus dk dk;Z fd;k tk jgk gSA bl xhr dk 

'kh"kZd gS ^Vhdk yxok;s*
12
 bl jk"Vªh; foKkiu ls vf/kd ls vf/kd la[;k esa yksx ykHkkafor gks ,slk 

mn~ns'; laxhr ds ek/;e ls utj vkrk gS vkSj lkFk gh dgha u dgha laxhrKksa vkSj fo|kfFkZ;ksa dks 

Hkh bl vkink dh fLFkfr esa Hkh u;s volj ds lkFk eap iznku djus esa Hkh lgk;d izrhr gksrk gSA  

 fo}kuksa us oS'ohdj.k dks ,d fodkl Øe esa ekU;rk nh gS&^^oS'ohdj.k u;k ugha gS vkSj u gh 

ik'pkR;dj.k ek= gSA iz;kl] i;ZVu] izolu rFkk lkaLd̀frd vknku&iznku rFkk Kku ds izpkj&izlkj ds 

ek/;e ls ;g gtkjksa o"kksZa ls fodflr gksrk pyk vk jgk gSA**
13
 vFkkZr~ fLFkfr;kas esa ifjorZu gqvk gS] 

izpkj&izlkj ds ek/;eksa esa ifjorZu gqvk gSA orZeku esa bldk izlkj ek/;e vk/kqfud rduhd gksus ls 

etcwrh dh vksj c<+rk tk jgk gSA   

 fu"d"kZ ds :i esa ge ;g dg ldrs gSa fd foKkiu dh nqfu;k esa laxhr us izkjaHk ls gh 

mlds izlkj esa leUo; LFkkfir fd;k gSA le;kuqlkj mlds fodkl Øe esa ifjorZu ds lkFk laxhr 

}kjk foKkiu dh nqfu;k dks vk/kqfud midj.kksa ds ek/;e ls Hkkjrh; cktkj dks fo'oLrj ij 

igq¡pkus esa viuk egRoiw.kZ ;ksxnku fn;k tk jgk gSA lkFk gh jkstxkj ds volj iznku djus esa Hkh 

lgk;d lkfcr gks jgk gSA bl izdkj ds izHkko esa o`f) ds dkj.k thou'kSyh esa o`gn ifjorZu 

fn[kk;h nsrk gSA oS'ohdj.k ds ;qx esa foKkiu ,d etcwr lk/ku gS fdarq blesa laxhr fufgr gksus ls 

;g vf/kd dkjxj lkfcr gks jgk gSA  

lanHkZ xzaFk lwph 

HkrZ̀gfj 'krd] uhfr'krd 'yksd&12] j.k/khj izdk'ku jsyos jksM gfj}kj lIre laLdj.k 1991  

lkSE; pUnz] xksYMsu fgUnh xkbM ¼lh-ch-,l-bZ- ikB~;Øekuqlkj½] i`-la- 184 U;w ,st bUVjus'kuy izkbosV fyfeVsM 

MkW- dq- vkdka{kh] Hkkjrh; laxhr vkSj oS'ohdj.k i`- 46] dfu"d ifCy'klZ] fMLVªhC;wVlZ ubZ fnYyh] izFke laLdj.k % 

2011  

veynkl 'kekZ] HkfDr laxhr] i`- 17] jktdey izdk'ku] usrkth lqHkk"k pUnz ekxZ ubZ fnYyh izFke laLdj.k 1990 

veynkl 'kekZ] laxhrk;u] i`- 17] vk;Z izdk'ku eaMy txr fuokl egkohj pkSd] xka/kh uxj] ubZ fnYyh] izFke 

laLdj.k 1984 
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MkW- dqekj fueZy eksgu flag] foKkiu vkSj laxhr dk leUo;&vkeq[k ,oa vkHkkj] egkjkuh ifCyf'kax gkml] ubZ fnYyh 

izFke laLdj.k 2019 

,u-lh- iar] tulaidZ] foKkiu ,oa izlkj ek/;e] i`- 113] tSu cqd ,tsUlh] fnYyh 2008 

;eu* MkW- v'kksd dqekj] jsfM;ks vkSj laxhr] i`- 181&182] dfu"d ifCy'klZ] ubZ fnYyh] lu~ 2011 

dkO;k* yko.;k dhfrZ flag] laxhr lqjfHk] i`- 15] dfu"d ifCyds'kUl ubZ fnYyh] izFke laLdj.k lu~ 2013 

^dkO;k* yko.;k dhfrZ flag] laxhr lqjfHk] i`- 15] dfu"d ifCyds'kUl ubZ fnYyh] izFke laLdj.k lu~ 2013 

LoPN Hkkjr jk"Vªxhr ds :i esa] 13 vxLr 2019] LoPN losZ{k.k 2020 esa izsl dkaÝsal ubZ fnYyh esa vk;ksftr dh x;h 

FkhA youtube.com  

Lojkax&Vhdk yxok;s xhr] jktk ekuflag rksej laxhr ,oa dyk fo'ofo|ky; Xokfy;j ¼e-iz-½ viSzy 2021] Vhdk 

mRlo ds miy{; esa 

fo[;kr ukscsy iqjLdkj fotsrk MkW- veR;Z lsu ds vuqlkj] VkbZEl vkWQ bafM;k] ubZ fnYyh laLdj.k 16 tqykbZ 2001  
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गीतकार शैलेंद्र का शब्दजाल ! 

 

कुमार नीरज 

लेखक, फ़िल्म संपादक और स्वतंत्र वृतफित्र फिर्ााता , सदस्य – IFTDA, GraFTII 

 

 

 

शैलेंद्र िे जब फ ंदी फसिेर्ा र्ें प्रवेश फकया तब उदद ा  शायर  ंका विास्व था ! शकील बदायदिी, कर्र जलालबादी, 

र्जरु  सुल्तािपुरी जैसे प्रफसद्ध शायर और गीतकार गीत रििा कर र े थे! इिकी रििाओ ंर्ें उदद ा  के शब्  ंका 

अफिकाफिक प्रय ग था ! उदद ा  के भाडी-भरकर् शब् आर् जिता की सर्झ से दद र थे ! ऐसे सर्य र्ें शैलेंद्र िे फ ंदी 

भाषा के शब्  ंक  इसे्तर्ाल कर एक के बाद एक उम्दा रििायें की !  र् देखते  ै की शैलेंद्र फकस प्रकार सरल 

और आसाि भाषा र्ें फकतिी गदढ़ बात क  जाते  ै ! फकस प्रकार व  एक गीत के र्ाध्यर् से सर्ाज क  कटघरे र्ें 

खडा करते  ै और फकसी के पास उिके सवाल का जवाब ि ी ंर ता! शैलेंद्र के रििाकर्ा का रु्ख्य उदे्दश्य सवा ारा 

वगा था ! शैलेंद्र आजीवि दफलत-फपछडे, और र्ज़दद र वगा के फलए आवाज़ बुलंद करते र े !  

शैलेंद्र िे अपिे फ़िल्मी गीत  ंर्ें ल कगीत  ंऔर ल किुि  का खदब प्रय ग फकया  ै ! शैलेंद्र की लम्बी कफवतायें एक 

ताल, एक लय पर िलती हुई पदर्ा अफभव्यक्ति देती  ै! शैलेंद्र अपिी सरल और स ज भाषा र्ें गीत लेखि के फलए 

प िािे गए लेफकि उन् िें अिेक गीत ऐसे भी फलखे ज  की शास्त्रीय राग  पर आिाररत थे! देशी शब्  ंका प्रय ग 

शैलेंद्र अपिी लेखिी र्ें आजीवि करते र े लेफकि फिर भी उिकी भाषा शैली र्ें, उिकी लेखिी र्ें साफ क्तिक 

गुर्वता अपिे िरर् पर बिी र ी ! उन् िें फकसी की िक़ल करिे की क फशश ि ी ंकी! ज  कुछ फलखा अपिा 

फलखा, सि फलखा, उिकी भाषा र्ें र्ौफलकता थी! उिकी लेखिी र्ें एक आग थी, एक क्ांफत थी, एक ऐसी आवाज़ 

थी ज  दबे- कुिले वगा के उत्थाि के फलए उठती थी!  

की वर्ड्स : गीतकार, फ़िल्मी गीत, भाषा शैली,  ल क िुि, ल क शैली, देशी शब् !  

 

गीतकार शैलेंद्र िे जब फ ंदी फसिेर्ा र्ें प्रवेश फकया तब उदद ा  शायर  ंका विास्व था ! शकील बदायदिी, कर्र 

जलालबादी, र्जरु  सुल्तािपुरी, राजा रे् ंदी अली खाि जैसे प्रफसद्ध शायर और गीतकार गीत रििा कर 

र े थे ! इिकी रििाओ ंर्ें उदद ा  के शब्  ंका अफिकाफिक प्रय ग था! उदद ा  के भाडी-भरकर् शब् आर् 

जिता की सर्झ से दद र थे ! ऐसे सर्य र्ें शैलेंद्र िे फ ंदी भाषा के शब्  ंक  इसे्तर्ाल कर एक के बाद एक 

उम्दा रििायें की, ऐसा ि ी ं ै की शैलेंद्र क  उदद ा  का ज्ञाि ि ी ंथा या फिर उदद ा  भाषा से उन्ें क ई तकली़ि 
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थी ! शैलेंद्र िे जब फ़िल्म अिारकली के गीत फलखे त  उन् िें अपिी उदद ा  भाषा के ऊपर र् ारत क  फसद्ध 

फकया ! फ़िल्म अनारकली में व  एक अिर् ल रििा करते  ै फजसर्ें उदद ा  के शब्  ंकी प्रिािता  ै - 

     

‘दुआ कर ग़र्-ए-फदल  

     खुदा से दुआ कर’ ! 

 

  अंगे्रज़ी के शब्  ंका इसे्तर्ाल भी शैलेंद्र की रििाओ ंर्ें बख़ूबी फर्लता  ै! गीतकार जब 

भी क ई गीत फलखता  ै त  उसक  सुर और ताल का ध्याि रखिा पडता  ै और ऐसा करिे के फलए उसक  

शब्  ंक  आगे पीछे करिा पडता  ै या शब्  ंक  बदलिा पडता  ै! अन्य भाषा से शब्  ंक  उठािा 

पडता  ै ! शैलेंद्र िे अपिे गीत  ंर्ें इसी क्र् र्ें शायद अंगे्रज़ी के शब्  ंका इसे्तर्ाल फकया  ै ! फ़िल्म 

िाफगि का गािा ‘र्ाई डीअर  ओ र्ाई डीअर ..., फ़िल्म शरारत का गीत ‘लुश्का लुश्का तद रे्रा 

कापीराइट..., जैसे कुछ गािे उदा रर्  ै फजिरे् शैलेंद्र िे अंगे्रज़ी के शब्  ंका प्रय ग फकया  ै! शैलेंद्र िे 

अन्य भाषाओ ंपंजाबी, बंगाली, तफर्ल आफद के शब्  ंका प्रय ग भी फकया  ै! ‘रर्इया वस्तावइया.. रर्इया 

वस्तावइया..., आयी आयी आ सुकु सुकु..., तुर्ार आर्ार पे्रर् री जवार..., ओ ग री आ जा, गड्डी फवि 

ब जा..., जैसे गीत की रििा करते हुए शैलेंद्र िे फवफभन्न भाषाओ ंके शब्  ंका इसे्तर्ाल फकया  ै ! शैलेंद्र 

की ये खाफसयत  ै की व  फजस फ़िल्म के फलए भी गीत फलखते  ै उस फ़िल्म की कथावसु्त क  ध्याि र्ें रख 

कर फलखते  ै और इसी के कारर् गीत और क ािी एकाकार रूप ले लेते  ै! वे अपिे शब्  ंसे क ािी 

क  िरर् त्कषा तक पहुुँिाते  ैं ! व  फ़िल्म के पात्र  के र्ि भाव  की व्याख्या करिे के फलए शब्  ंके 

िुिाव र्ें बहुत सजग फदखते  ै !     

 फ़िल्म र्ें गािे फलखिे के फलए गीतकार  ं के सार्िे अिेक िुिौफतयाुँ   ती  ै! शैलेंद्र 

गीतकार बििे से प ले एक कफव के रूप र्ें स्थाफपत    िुके थे ! कफव समे्मलि  ंऔर रु्शायर  ंर्ें शैलेंद्र 

एक जािा प िािा िे रा बि िुके थे, लेफकि जब शैलेंद्र क  गीत लेखि की ओर रु्डिा पडा त  गीत 

लेखि की भाषा क  सर्झिे र्ें और उसके शैलीगत तथ्  ंक  जाििे र्ें उिक  ज़्यादा मुश्किल  ि ी ंहुई 

! उन् िें गीत लेखि की कला के फवफभन्न तत्  ंक  बडी जल्दी से अपिे अंदर आत्मसात फकया ! उिक  

गीत लेखि पर अफिकार ज़र्ािे र्ें ज़्यादा कफठिाई ि ी ंहुई ! शैलेंद्र िे ‘बरसात’ फ़िल्म का गीत ‘बरसात 

र्ें  र् से फर्ले तुर् सजि …’ गीत फलख कर फ़िल्म जगत क  अपिी सृजिशीलता का पररिय दे फदया ! 

य  गीत उिका प ला फ़िल्मी गीत था ! य  शैलेंद्र की र् ािता थी की उन् िें ज  भी फ़िल्मी गीत फलखे 
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उसर्ें साफ क्तिक भाषा का प्रभाव अवश्य र ा ! शैलेंद्र फ़िल्मी संसार र्ें अपिे आपक  इस तर  से 

सर्ाफ त करते गए जैसे िदी क  सागर अपिे-आप र्ें सर्ाफ त कर लेता  ै ! आरम्भ र्ें जब भारतीय 

फसिेर्ा र्ें गीत फलखिे की परम्परा शुरू हुई तब लमे्ब गीत फलखे जाते थे ! शैलेंद्र िे इस परम्परा क  त डते 

हुए छ टे गीत फलखिा शुरू फकया ! उन् िें फसिेर्ा के फवशाल जिसरु्दाय क  ज  की फसिेर्ा का दीवािा 

था के फलए एक ियी शब्ावली और भाषा गढ़ी ! शैलेंद्र की सबसे बडी खाफसयत थी बडी से बडी गम्भीर 

बात क  सरल और आसाि शब्  ंर्ें क  देिा ! आवारा फ़िल्म का य  गीत शैलेंद्र के लेखि कौशल का 

बे तरीि उदा रर्  ै - 

    आवारा हुँ  

    या गफदाश र्ें हुँ  

    आसर्ाि का तारा हुँ  

    आवारा हुँ ... 

       

ये शैलेंद्र की रििाशीलता थी ! ऐसी रििा शैलेंद्र  ी कर सकते थे !  र् देखते  ै की शैलेंद्र फकस प्रकार 

सरल और आसाि भाषा र्ें फकतिी गदढ़ बात क  जाते  ै ! फकस प्रकार व  एक गीत के र्ाध्यर् से सर्ाज 

क  कटघरे र्ें खडा करते  ै और फकसी के पास उिके सवाल का जवाब ि ी ंर ता! शैलेंद्र के रििाकर्ा 

का रु्ख्य उदे्दश्य सवा ारा वगा था ! शैलेंद्र आजीवि दफलत-फपछडे, और र्ज़दद र वगा के फलए आवाज़ बुलंद 

करते र े ! उन् िें इंसाि के फवफवि जीवि रूप ,ं फविार ,ं भाव  क  अपिी रििा का फवषय बिाया ! शैलेंद्र 

िे अपिी रििाओ ंर्ें पे्रर्, क् ि,  ास्य, वं्यग, अ ंकार सभी क  बडी सरलता से लेफकि प्रभावकारी भाषा 

र्ें बयाि फकया  ै ! फशल्प के फल ाज़ से शैलेंद्र के सार्िे  रे्शा व  सर्ाज र ा फजससे उन्ें अपिी बात 

क िी थी, इसीफलए व  संपे्रषर् की सर्स्या क  आसािी से  ल कर पाए! जब व  रेलवे र्ें िौकरी कर 

र े थे और कार्गार यदिीयि की गफतफवफिय  ंर्ें व्यस्त थे तब व  र्ज़दद र वगा के फलए फलख र े थे, उिकी 

सर्स्याओ ंक  सर्ाज के सार्िे ला र े थे, लेफकि जब उन् िें फसिेर्ा के फलए फलखिा शुरू फकया तब व  

व्यापक जिसरु्दाय के फलए फलख र े थे! इि द ि  क्तस्थफतय  ंर्ें उिकी भाषा शैली र्ें स्पष्ट अंतर फदखाई 

देता  ै! स्वर, लय, और ल किुि के प्रफत उिकी सतका ता इस बात क  साफबत करती  ै की शैलेंद्र अपिी 

भाषा क  लेकर फकतिा सजग थे! उिकी कफवताओ ं र्ें एक प्रसंगफिष्ठता  ै ज  की उच्च क फट की 

रििाशीलता से  ी संभव  ै! शैलेंद्र के गीत  ंर्ें कथात्मकता अपिे िरर् पर फदखती  ै! उिके गीत इस 

प्रकार फ़िल्म र्ें सर्ाफ त    जाते  ैं जैसे प्रिेक गीत उसी फ़िल्म और फसिुएशि के फलए फलखे गए  ै ! 
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लोकधुन / लोक शब्द / लोक शैली  

शैलेंद्र िे फ ंदी फ़िल्म  ंके अलावा कुल छ  भ जपुरी फ़िल्म  ंके फलए गीत फलखे ! शैलेंद्र िे भ जपुरी फ़िल्म  ं

से इतर भी फजि भाषाओ ंर्ें गीत फलखे उि गीत  ंर्ें भ जपुरी शब्  ंका प्रय ग भरपदर र्ात्रा र्ें फकया ! तीसरी 

क़सर् के कुछ गािे त  का़िी  द तक भ जपुरी फ़िल्म  ंके गीत लगते  ै ! व  िा े - 

   िलत रु्साफ़िर र्   फलया रे ....  

या फिर   सजिवा बैरी    गए  र्ार ... 

या फिर   पाि खाए सैंया  र्ार    … 

 

हालााँफक इस फ़िल्म की पृष्टभ़ूफम भोजपुरी माटी से जुडी थी! फ़िल्म की कहानी भोजपुरी भाषी के्षत्र की थी 

और शायद फ़िल्म को यथाथथ के और क़रीब लाने के फलए कुछ गीतोों को भोजपुरी भाषा शैली में रखा गया 

हो, लेफकन अगर शैलेंद्र के अलग-अलग भाषाई पकड की बात करे तो भोजपुरी पर उनकी पकड का़िी 

मज़ब़ूत थी! भ जपुरी के शब्  ंका जलवा शैलेंद्र के गीत  ंर्ें बढ़-िढ़ कर फदखाई देता  ै ! जैसे गगरी, 

फजयरवा, र्छफलयाुँ, कटररया, सांवररया, घरवा, फपयवा, फवदेसवा, बरखा, फजयरा, गुज़ररया आफद!  ालाुँफक 

जब क ई गीतकार गीत फलखता  ै त  सुर क  ध्याि र्ें रखते हुए व  शब्  ंक  त डता र्ड रता  ै और इस 

कारर्वश अिेक शब्  ंका रूप पररवताि    जाता  ै! शैलेंद्र भी ऐसा करते ज़रूर  ै लेफकि उस भाषा 

या ब ली की गररर्ा का ध्याि रखते हुए ! शैलेंद्र द्वारा भ जपुरी के शब्  ंके इसे्तर्ाल करिे का रु्ख्य 

कारर् उिकी पाररवाररक पृष्टभदफर् थी ! शैलेंद्र के पदवाज फब ार के भ जपुर फज़ला के थे ज ाुँ से भ जपुरी 

भाषा का उद्गर् भी र्ािा जाता  ै ! इस प्रकार भ जपुरी शैलेंद्र की र्ातृभाषा थी और शायद य ी कारर्  ै 

की उन् िें अपिे गीत  ंर्ें भ जपुरी शब्  ंका बहु-तायत संख्या र्ें उपय ग फकया  ै!  ालाुँफक भ जपुरी 

शब्  ंक  शैलेंद्र िे दद सरे भाषा के शब्  ंके साथ इतिी खदबसदरती के साथ फपर या  ै की गीत और र्िुर 

और सुरीले बिते गए  ै! शैलेंद्र की रििाओ ंक  देख कर क ी ंभी ि ी ंलगता की शब्  ंक  अिायास  ी 
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ठद ुँ से गए  ै ! शैलेंद्र शब्  ंके इसे्तर्ाल र्ें बहुत  ी सजग थे ! प्रिेक शब् क  िाप-त ल कर इसे्तर्ाल 

करते थे !   

   

शैलेंद्र के गीत  ंर्ें कुछ शब्  ंकी पुिरावृफत बहुत ज़्यादा देखिे क  फर्लती  ै जैसे- साजि, सजि, ग री, 

आुँसद, सागर, फकिारा, बदुँद, िंदा, प्यासा, फदल, िर्ि, अरर्ाि, इशारा, ख़्वाब, सपिा, तक़दीर, जर्ी,ं 

आसर्ाि आफद! बम्बईया फसिेर्ा र्ें फजस प्रकार रु् ावर   और ल क क्तिय  ंक  गीत  ंर्ें सर्ाफ त कर 

रििायें की जाती  ैं वैसी रििायें शैलेंद्र िे खदब की और बहुत  ी बे तरीि तरीके़ से की !  ालाुँफक शैलेंद्र 

का शब् संसार गीत लेखि के फलए बहुत फसर्टा हुआ  ै लेफकि य  उिकी सृजिशीलता का कर्ाल  ै 

की उिकी  र रििा एकदर् अलग और उम्दा बि जाती  ै ! शैलेंद्र बहुत ज़्यादा भारी-भरकर् शब्  ंके 

र्ायाजाल र्ें ि ी ंिुँ सते  ैं ! व  सरल और स्पष्ट भाषा के द्वारा अपिी बात क ते  ै ! वे शब्  ंक  संगीफतक 

स्थापिा के द्वारा प्रफतफिफित् देते  ै, फबलु्कल स ज और सरल शब्  ंर्ें ! शैलेंद्र वं्यगात्मक भाषा का प्रय ग 

भी अपिी रििाओ ंर्ें खदब करते  ै ! इसका कारर्  ै वं्यग के द्वारा सर्स्या क  सबके सार्िे लािा! 

सर्ाज का ध्याि खीिंिा! उिकी ऐसी  ी एक वं्यगात्मक रििा  ै - 

   श र  ै गली-गली  

   सौ सौ िद े खाके फबल्ली  ज क  िली ! 

       

या फिर   सदरज ज़रा आ पास  

   आज सपि  की र टी पकायेंगे  र् ! 

 

भाषा के स्तर पर शैलेंद्र एक र्द ावरे और एक शब् भर के वं्यग से र्र्ाबेि कर पाते  ै ! जैसा की उिकी 

इस रििा र्ें फदखता  ै - 

   रि ीि क्ांफत के िेताओ ंका कार् तर्ार्    िुका  

   खत्म    गए करतब उिके  

   अब त  बस कताव्य र  गए  ै, जिता के ! 

 

शैलेंद्र िे अपिे फ़िल्मी गीत  ंर्ें ल कगीत  ंऔर ल किुि  का खदब प्रय ग फकया  ै ! फवशेषकर भ जपुरी 

ल कगीत  ंऔर िुि  ंका प्रय ग सबसे ज़्यादा फकया  ै ! शैलेंद्र की लम्बी कफवतायें एक ताल, एक लय पर 
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िलती हुई पदर्ा अफभव्यक्ति देती  ै! ज  छंद बद्ध कफवताएुँ  ि ी ंफलख सकता उसके फलए छन्दरु्ि कफवता 

फलखिा भी रु्क्तश्कल  ै ! छन्दरु्क्ति के फलए छन्द-बन्धि का अ सा  आवश्यक  ै ! फिराला िे इस बन्धि 

क  र् सदस फकया और उिक  छन्द  से रु्ि फकया! फिराला िे छन्द  क  रु्ि फकया ि की कफवता क  

छन्द  से रु्ि फकया ! जैसा की  र् जािते  ै शैलेंद्र कबीर और फिराला से बहुत प्रभाफवत थे, उन् िें 

फिराला का अिुसरर् करते हुए छन्दरु्क्ति का स ारा फलया ि की कफवता क   ी छन्द  से रु्ि करिे का 

! 

   जीवि के शत संघषो र्ें रत र कर भी  

   कभी-कभी याद आ  ी जाती  ै फबखरी दुुःख भरी क ािी  

   ज़ र बुझे तीर  ंसे आ त हुए  ररि-सा  

   स सा तडप छटपटाता र्ि  

   आुँख  से ब  िलता पािी ! 

 

उपर्ा की तलाश र्ें प्रायुः शैलेंद्र द  सर्ाि पररक्तस्थफतय  ंक  एक साथ लाते  ैं और फिर अपिी बात क ते 

 ै जैसे की - 

   एक क ठरी  ी का़िी  ै  

   द ि  सुख से साथ र ेंगे  

   जैसे फकसी घ संले र्ें कप त की ज डी ! 

 

शैलेंद्र िे अपिी रििाओ ंर्ें अिेकािेक जग  पर अपिी बात क  क िे के फलए पुरार्, उपफिषद और 

ल क-प्रफसद्ध फर्थ  ंका स ारा फलया  ै : 

   उम्मीद  ंकी सीता  र ली  

   अपिा रावर् रूप फदखाया ! 

 

अपिे एफत ाफसक पात्र  ंके स ारे शैलेंद्र अपिे फविार  ंक  इतिे प्रभावी तरीके़ से प्रसु्तत करते  ै की उिकी 

फलखी पंक्तियाुँ हृदय क  छद  जाती  ै ! 

   भगत फसं  इस बार ि लेिा काया भारतवासी की  

   देशभक्ति के फलए आज भी सज़ा फर्लेगी िाुँसी की ! 
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शैलेंद्र वं्यग के फलए प्रकारान्तर से कबीर के उलटबाुँसी शैली का प्रय ग भी बहुत  ी र िक और 

प्रभावशाली रूप र्ें करते  ै !  

   संघ खुला खद्दर जी ब ले  

   आओ फतरंगे के िीिे  

   र टी ऊपर से बरसेगी  

   कर  कीताि आुँखे र्ीिे  

शैलेंद्र िे बाल गीत  ंका भी लेखि सिलतापदवाक फकया  ै ! व  जब बाल गीत फलखते  ै त  लगता  ै जैसे 

व  रििा फकसी बचे्च िे फलखी  ै - 

   ‘इक फदि ये ब ला रु्न्ना  

   र्म्मी से ब ला रु्न्ना  

   क्दं ि र फटय  ंका झाड  र् लगा लें  

   र टी त डे, आर् त डे, र टी आर् खा ले’ 

 र् देखते  ै की इस एक  ी रििा र्ें वात्सल्य,  ास्य, शांत, करुर् रस का संगर् फर्लता  ै! य ी शैलेंद्र 

की खाफसयत  ै ! य  गुर् फवरले  ी फकसी रििाकार र्ें फर्लता  ै ! 

 

   र्ैं िफदया फिर भी र्ैं प्यासी, 

   भेद ये ग रा बात जरासी, 

   फबि तेरे  र रात उदासी, 

     आज़ारे परदेशी...  

 

इि गीत  ंर्ें ज  िाफयका की करुर्  वेदिा का वर्ाि शैलेंद्र िे फकया  ै शायद वैसा बहुत  ी फगिे िुिे 

गीतकार  ंकी रििाओ ंर्ें देखिे क  फर्लता  ै ! करुर् रस का अिुभव शैलेंद्र िे अपिी पत्नी से दद र र िे 

पर र् सदस फकया   गा तभी इतिी प्रभावशाली रििा कर पाए ! अगर  र् पे्रर् रस की बात करे त  शैलेंद्र 

िे अिेक पे्रर् रस र्ें  डद  बी  हुई रििायें रिी  ै !  फिम्न पंक्तिया शैलेंद्र के पे्रर् भाव क  दशााती  ै - 

   घर आ जा फघर आए बदरा साुँवररया... 

या फिर  

   आ रे भुँवरे आ , र् के रे्री र्ि की बफगया 
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शैलेंद्र िे  ास्य रस से सराब र अिेक गीत  ंकी रििा की  ै ! शैलेंद्र िे अपिे  ास्य गीत  ंर्ें अपिी वं्यगतर्क 

शैली का खदब प्रय ग फकया  ै और सर्ाज तथा शासि व्यवस्था पर ि ट की  ै ! शैलेंद्र द्वारा फलखे कुछ 

 ास्य गीत -  

 

प्रफतफिफि इि सबके राजाजी रघुराई, 

   स्वयं सेवक इिके रु्रारजी देसाई !  

या फिर  

   तुर् अरब  ंका  ेरिेर करिे वाले रार्जी  

   सवा लाख की लाटरी भेज  अपिे भी िार् जी... 

 

शैलेंद्र भाषा क  लेकर इतिे सजग थे की जब उन् िें देखा की फ़िल्म  ंर्ें गीत लेखि का स्तर फगर र ा  ै 

! गीत लेखि साफ क्तिक प्रभाव से दद र   िे लगा   ै ! सिलता प्राप्त करिे के फलए गीतकार अपिे र्दल्य  ं

और फसद्धांत  क  भदलते जा र े  ै त  उन् िें अपिी एक रििा के र्ाध्यर् से फ़िल्म जगत पर कटाक्ष फकया 

- 

   टीि किसतर  पीट-पीटकर  

   गला िाडकर फिल्लािा  

   यार रे्रे र्त बुरा र्ाि  

   ये गािा  ै ि बजािा ! 

 

ज़्यादातर कफि अक्सर एक फनफित भाषा शैली के फिशेषज्ञ होते हैं, लेफकन अगर हम शैलेंद्र की रचनाओों 

को देखे तो उनके फिचारो में का़िी फिफिधता है। उनके कुछ गाने रोमाोंफटक हैं ('ये रात भीगी भीगी', 'तेरे 

मेरे सपने'), कुछ आत्मफिषयक, आध्याश्कत्मक ('िहााँ कौन है तेरा', 'फज़ोंदगी ख़्वाब है', 'सजन रे झ़ूठ मत 

बोलो', 'जाओ रे जोगी') फकसी अन्य की लालसा में/याद में  ('आजा रे परदेसी', 'ओ जानेिाले हो सके', 'ओ 

बसोंती पिन पागल') पीडा, िेदना, मनोव्यथा सोंताप से भरे गीत ('क्या से क्या हो गया', 'दोस्त दोस्त ना रहा', 

'सजनिा बैरी हो गए')। पररत्याग/त्याग देना ('मुड मुड के ना देख', 'सुहाना सिर', 'आज फिर जीने की 

तम्मना है'), या फिर फनरथथक/ बेतुका/ अतकथ सोंगत ('फटन कनस्तर', 'च़ूहे मामा') लेफकन इन सब के साथ 

शैलेंद्र के गीत हमेशा उदबोधक होते हैं (’प्यार हुआ’, कैसी की मुसु्कराहटो पे’, उपरिाला जान कर अोंजान 
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है’, रात के हमस़िर’, ‘मैं गाऊाँ  तुम सो जाओ’)। ये स़ूची लम्बी है। िह अपने गीतोों (चढ़ गयो पपी फबछुआ’) 

में लोक रूपाोंकनो का उपयोग करने िाले शायद पहले गीतकार थे। जब आप शैलेंद्र की बात करते हैं, तो 

उन्हें एक शैली, एक अोंदाज़, एक मनोदशा या दशथन में बााँधना असोंभि है। शैलेंद्र के बोल सरल हैं। आपको 

हर बार शब्दकोश की जरूरत नही ों पडती है उनके फलखे शब्दोों के अथथ को समझने के फलए। शब्दोों की 

सरलता और सहजता ही उनकी पहचान है। उनके फलखे शब्दजाल भले ही सरल हो लेफकन उनमे गहन 

फिचार है, भािनायें है, जोश है, दृफष्टकोण है, अनुभ़ूफत है, यादें  है, सपने है और सबसे बढ़कर उनमे एक 

सोंदेश है! शैलेंद्र एक कफि और गीतकार से भी बहुत अफधक हैं- िे फहोंदी फसनेमा के लोकगायक हैं।  

 

  उद़ू थ  कफिता की एक फनफित सोंरचना है जो एक फनफित मीटर और काफिया (तुकबोंदी) पर 

आधाररत है और इस तरह के इसके 19 स्वरूप है। फहोंदी में साठ लयबद्ध मीटर की एक फिसृ्तत शृ्ोंखला 

है। शैलेंद्र इन दो अलग-अलग प्रफतमानो को फमलाने िाले पहले व्यश्कि थे। फहोंदी फसनेमा के गीतकारो में 

शैलेन्द्र के पास फहोंदी फ़िल्मोों के गीतोों में अब तक की सबसे बडी शब्दािली है! िो अक्सर नए गीत में 

असामान्य उपमाओों या कल्पनाओों के साथ आते थे। 'दम भर जो उदर िेरे', 'ऐ मेरे फदल कही ों और चल', 

'खोया खोया चाोंद', 'ओ रे मााँझी', जैसे गानोों को देखें। 'या यहाों तक फक 'जोंगल में मोर नाचा'। हालााँफक 

मजरूह, साफहर, कै़िी, शकील जैसे अन्य समकालीनोों को ऐसे कफि के रूप में माना जाता था जो साफहत्य 

से फ़िल्मी गीतोों की ओर आकफषथत हुए, िही ों शैलेंद्र को आमतौर पर फ़िल्मी गीतकार के रूप में ही माना 

जाता रहा। शैलेंद्र जब फसनेमा के फलए फलखना शुरू करते है तब उद़ू थ  लेखक फिल्मोों की भाषा पर हािी 

थे। गोपाल फसोंह नेपाली, प्रदीप, भारत व्यास जैसे कुछ फहोंदी कफियोों ने गीत लेखन में कामयाबी हाफसल 

की थी, लेफकन अफधकाोंश शीषथ लेखक उद़ू थ  के शायर ही थे! हालााँफक उन उद़ू थ  शायरोों में से कुछ ने फहोंदी में 

कुछ यादगार गीत फलखे, जैसे फक फचत्रलेखा में साफहर लुफधयानिी की रचनायें! शैलेन्द्र अपने फकसी भी 

समकालीन से कम फहोंदी या उद़ू थ  के कफि नही ों थे। हालाोंफक, उनकी फिल्म के प्रदशथन ने दुभाथग्य से हमेशा 

उनके साफहश्कत्यक कृफतयोों को कमतर करके ही आाँका। शैलेंद्र ने कई उतृ्कष्ट कफिताएाँ  फलखी ों। शैलेंद्र द्वारा 

1945 में फलखी गयी कफिता में । 

 

  फजस फदन अरुण अधरोों से  

  तुमने हरी व्यथाएाँ   

  कर दी प्रीत गीत में प्रफमत  
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  मेरी कणथ कथाएाँ   

  उस फदन फप्रये ही फप्रये जनम जनम की 

  साध हो चुकी प़ूरी   

 

  शैलेंद्र अपिी सरल और स ज भाषा र्ें गीत लेखि के फलए प िािे गए लेफकि उन् िें 

अिेक गीत ऐसे भी फलखे ज  की शास्त्रीय राग  पर आिाररत थे! शास्त्रीय िुि  ंपर आिाररत गीत  ंक  

फलखते सर्य शैलेंद्र िे भाषा शैली के साथ-साथ शब्  ंके िुिाव पर भी का़िी ध्याि रखा ! शैलेंद्र द्वारा 

फलखे गए अिेक गीत  ैं ज  शास्त्रीय िुि  ंपर आिाररत  ैं जैसे की- ‘बाुँसुररया का े बजाई, फबि सुिे र ा 

ि ी.ं.. फ़िल्म - आग श’/ ‘साुँवरे साुँवरे, का े र् से कर  ज रा-ज डी... फ़िल्म - अिुरािा / सुर िा सजे क्ा 

गाऊुँ  र्ैं… फ़िल्म - बसंत बा ार ! य ाुँ  र् देखते  ैं की आल िक ज  कुछ भी क े शैलेंद्र की अपिी एक 

भाषा शैली थी और उन्होोंने आजीवि उसी भाषा शैली के व्याकरर् क  अपिी लेखिी र्ें अपिाया ! देशी 

शब्  ंका प्रय ग शैलेंद्र अपिी लेखिी र्ें आजीवि करते र े लेफकि फिर भी उिकी भाषा शैली र्ें, उिकी 

लेखिी र्ें साफ क्तिक गुर्वता अपिे िरर् पर बिी र ी ! उन् िें फकसी की िक़ल करिे की क फशश ि ी ं

की! ज  कुछ फलखा अपिा फलखा, सि फलखा, उिकी भाषा र्ें र्ौफलकता थी! उिकी लेखिी र्ें एक आग 

थी, एक क्ांफत थी, एक ऐसी आवाज़ थी ज  दबे- कुिले वगा के उत्थाि के फलए उठती थी! 1964 की एक 

घटना के बारे में अक्सर चचाथ और लेख फमलते है फजसमें एक घटना का फज़क्र है, ‘जब ताजमहल के गीत 

'जो िादा फकया' के फलए सिथशे्ष्ठ गीतकार का फिल्म िेयर पुरस्कार साफहर को फदया गया तो साफहर 

लुफधयानिी ने मोंच पर चढ़कर घोषणा की फक पुरस्कार के असली फिजेता तो फ़िल्म बोंफदनी के गीत 'मत 

रो माता' के फलए शैलेंद्र को होना चाफहए, बोंफदनी के उस गीत को साफहर ने सबसे अच्छा देशभश्कि गीत 

कहा था। उन्होोंने मृदुभाषी शैलेंद्र को मोंच पर बुलाया और उन्हें टर ॉिी सौोंप दी थी। शैलेंद्र की फिरासत 

अमर है- जैसा फक उन्होोंने दो बीघा ज़मीन के एक गीत में कहा है – 

 

    अपनी कहानी छोड जा  

    कुछ तो फनशानी छोड जा  

    कौन कहे इस ओर  

    त़ू फिर आए न आए 

    मौसम बीता जाए  
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uohu vkfFkZd uhfr dk cSrwy ftys ds —f"k fodkl ,oa mRikndrk ij çHkko & oS'ohdj.k rFkk 

vk/kqfud rdfudh ds ;ksxnku ds fo'ks"k lanHkZ esa   

 

txsUæ /kksVs          

lgk;d çk/;kid vFkZ'kkL=, 'kkldh; egkfo|ky; HkSalnsgh, ftyk cSrwy ]e-ç-  

 

 

 

Hkkjr esa fofHkUu {ks=ksa ds fodkl gsrq uohu vkfFkZd uhfr ykxq dh xbZ ftlds varxZr 

oS'ohdj.k]futhdj.k ,oa mnkjhdj.k dh uhfr viukbZ xbZ A ubZ vkfFkZd uhfr ds ykxq gksus ds i'pkr~ 

Hkkjrh; vFkZO;oLFkk ds fofHkUu {ks=ksa ;Fkk —f"k ]m|ksx ]okf.kT; ] lsok {ks= vkfn  ij tgk¡ ,d vksj 

ykHknk;d çHkko gq, gS ogh¡ nwljh vksj pqukSfr;ka Hkh mRiUu gqbZ gS A Hkkjrh; vFkZO;oLFkk —f"k ç/kku 

gksus ds dkj.k —f"k {ks= ds fodkl gsrq fofHkUu  uhfr;ksa dk fuekZ.k fd;k x;k  gS oS'ohdj.k ds 

i'pkr~ Hkkjrh; —f"k {ks= esa vk/kqfud rdfudh ds ek/;e ls fofHkUu cnyko vk;s gS vr% cSrwy ftys 

dh —f"k vFkZO;oLFkk esa Hkh oS'ohdj.k rFkk vk/kqfud rdfudh  ds ek/;e ls cnyko vk;s gS A çLrqr 

'kks/k i= esa uohu vkfFkZd uhfr ds varxZr oS'ohdj.k rFkk vk/kqfud rdfudh ds —f"k {ks= ij çHkko 

dk v/;;u fd;k x;k gS rFkk laf{kIr :i ls O;k[;k dh xbZ gS ]v/;;u gsrq f}rh;d leadksa dk 

ç;ksx fd;k x;k gS A 

eq[; fcanq & oS'ohdj.k ¼ GLOBILIZATION ½] rdfudh ifjorZu ] vkfFkZd uhfr ]  

MNCs ¾ cgqjk"Vªh;  fuxe  

çLrkouk  &       

1991 esa Hkkjrh; vFkZO;oLFkk dks vkfFkZd ladV dh fLFkfr ls ckgj fudkyus rFkk vFkZO;oLFkk ds 

fofHkUu {ks=ksa ds fodkl djus ds mís'; ls vkfFkZd uhfr;ksa esa lq/kkj dj ubZ vkfFkZd uhfr dk fuekZ.k 

gqvk]  ftlds varxZr  ,y-ih-th- ¼ mnkjhdj.k ] futhdj.k ] oS'ohdj.k ½ dh vo/kkj.kk dk lw=ikr 

gqvk A vFkZO;oLFkk ds fofHkUu {ks=ksa esa fofHkUu çfrca/kkRed uhfr;ksa dks lekIr fd;k x;k vFkZO;oLFkk 

dks oSf'od Lrj ij [kksyk x;k  A ß fo'o vFkZO;oLFkk ds oS'ohdj.k ds orZeku ;qx esa mnkjh—r 

vFkZO;oLFkk dh i{k/kj orZeku ifjfLFkfr;ksa esa futhdj.k dh çfØ;k dks vf/kd egRo çnku fd;k x;k 

gS  ;g er O;ä fd;k x;k fd yksd {ks= dk lapkyu vFkZO;oLFkk ij Hkkj cu pwdk gS Þ A 
1
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oS'ohdj.k dh  vo/kkj.kk ds vuqlkj lEiw.kZ fo'o ,d cktkj ds :i esa gksrk gS fdlh Hkh jk"Vª esa 

mRikfnr oLrq vU; fdlh jk"Vª esa vklkuh ls miyC/k gksrh gS ß oS'ohdj.k dh LiLV vo/kkj.kk ;g gS 

fd tks ns'k ftl de dks vPNh rjg dj ldrk gS ]og ogh djs l D;ksa gj ns'k lHkh oLrq,¡ [kqn  

cuk, ] blls vPNk ;g gS fd lLrh cuh oLrqvksa dk ykHk jk"Vªksa ds fcp O;kikj ls mBk;k tk, Þ A 

2
   vr% oS'ohdj.k ds varxZr fdlh oLrq dk cktkj dsoy LFkkuh; u gksdj oSf'od gksrk gS A  

oS'ohdj.k ds varxZr fofHkUu jk"Vªksa ds e/;  oLrqvks] lsokvks ]rdfudh  vkfn dk  fofue; gksrk gS  

ftl jk"Vª dh oLrqvks dh ekax vU; jk"Vªksa esa vf/kd gksrh gS  og jk"Vª oLrqvks ds fu;kZr ds ek/;e ls 

fons'kh vk; vftZr djrk djrk gS A                                                                                                   

oS'ohdj.k ds çHkkoksa dk laf{kIr fo'ys"k.k  &  

oS'ohdj.k ds varxZr cgqjk"Vªh; dEifu;k¡ }kjk fd;s tkus okys fuos'k esa o`f) gqbZ gS A  LFkkuh; ,oa 

fons'kh mRiknksa esa çfrLi/kkZ ds dkj.k xq.koÙkkiw.kZ oLrq, mfpr dherksa ij çkIr gksus yxh gS A  ß Hkkjr 

dh vkS|ksfxd uhfr ] 1991 ,oa uohu vkfFkZd uhfr ds QyLo:i cgqjk"Vªh; fuxeksa  dkjksckj Hkkjr 

esa rsth ls c<+us yxk gS ftlls Hkkjrh; m|ksxifr;ksa esa Hk; lk QSy x;k gS vkSj os Hkjld ç;kl dj 

jgs gS dh muls Hkyh Hkkfr eqdkcyk fd;k tk lds ** A  
3
                        

cgqjk"Vªh; fuxe fofHkUu jk"Vªksa esa QSys gksrs gS rFkk budk mís'; ykHk dekuk gksrk gS bu MNCs ds }kjk 

LFkkfir fd;s tkus okys IykaV ] rdfudh ],oa cktkj vkfn ls lEcaf/kr ykHk çkIr Hkh gksrs gS A vr% 

buls feyus okyh gkfu;ksa dh rqyuk esa ykHkksa dks vf/kd fd;s tkus gsrq ;kstuk cukus dh vko';drk 

gS A                                                          

oS'ohdj.k ds ek/;e ls Hkkjrh; —f"k ykHkkfUor gksus ds lkFk lkFk fofHkUu leL;kvks dk lkeuk djuk 

iM+k gS  l —f"k {ks= esa O;kIr vfuf'prrkvks  ] varjkZ"Vªh; Lrj ij —f"k mRiknksa dh dherksa esa mrkj 

p<+ko ]   O;kikj dh 'krksaZ ,oa fodflr jk"Vªksa dh uhfr;ksa ds dkj.k Hkkjrh; —"kdks dh vk; esa 

vfuf'prrk cuh jgrh gS rFkk fodflr jk"Vªksa ls çfrLi/kkZ djuk eqf'dy gksrk gS A dqN —f"k mRikn 

,sls gS ftudk varjkZ"Vªh; cktkj esa mfpr ewY; ugh  fey ikrk gS A  —f"k mRiknu esa fof'k"Vhdj.k ds 

ek/;e ls vUrjk"Vªh; O;kikj esa o`f) dh tk ldrh gS A                        
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oS'ohdj.k ]vk/kqfud rdfudh ,oa cSrwy ftys dh —f"k vFkZO;oLFkk  & 

oS'ohdj.k rFkk vk/kqfud rdfudh ds varxZr lqpuk ,oa çks/kksfxdh ds ek/;e ls —"kdks dks ns'k  

fons'k esa çpfyr Qlyks ] —f"k ds rjhds ]midj.kksa dk ç;ksx ,oa —f"k {ks= ls lEcaf/kr fofHkUu 

tkudkfj;k¡  eksckbZy ] bZUVjusV ] jsfM;ksa vkfn ds ek/;e ls çkIr gks jgh gS l fdlku d‚y lsaVj ds 

ek/;e ls —"kdksa dh leL;kvks dk lek/kku gksrk gS A ,Q-,e-jsfM;ks ds ek/;e ls —f"k rdfudh ]eaMh 

Hkko ]ekSle vkfn dh cqokbZ ls ysdj foi.ku rd —f"k {ks= dh fofHkUu tkudkfj;ka çlkfjr dh tkrh gS 

ftlds ek/;e ls —"kd —f"k {ks= ls lEcaf/kr dk;Z ;kstuk ds fuekZ.k esa lgk;rk çkIr gksrh gS ftlls 

—"kdksa dh leL;kvks dk lek/kku gksrk gS rFkk —f"k mitksa ds mfpr ewY;ks dh çkfIr gsrq tkudkfj;ka 

çkIr gksrh  gS A bl çdkj vk/kqfud rdfudh dk cSrwy ftys dh —f"k {ks= ij ldkjkRed çHkko iM+s gS 

A                                                                         

—f"k dh mRikndrk dks eq[;r% tyok;q ] feVVh ,oa —f"k gsrq lalk/kuksa dh miyC/krk ,oa —f"k i)fr 

vkfn dkjd çHkkfor djrs gS  vr% bUgh vk/kkjksa ij {ks= fo'ks"k esa —f"k fodkl gsrq —f"k fodkl 

uhfr;ksa ds  fuekZ.k ls —f"k {ks= ds fodkl dh laHkkoukvks esa o`f) gksrh  gS  dqN Qlys {ks= fo'ks"k esa 

gh mRikfnr dh tk ldrh gS ftuds mRiknu ls ysdj foi.ku rd mu Qly fo'ks"k gsrq uhfr fuekZ.k 

dh vko';drk gksrh gS l cSrwy ftys esa —f"k {ks= ds fodkl gsrq mä vko';drkvks ds vuq:i  e`nk 

ifj{k.k ] mUur cht forj.k] —f"k ;a= forj.k ,oa —f"k ;a=ks ds Ø; gsrq lgk;rk] dqa, rkykc fuekZ.k 

vkfn ;kstuk;s  lapkfyr gS A  cSrwy ftys esa dsaæ rFkk jkT; 'kklu ds }kjk lapkfyr fofHkUu —f"k 

fodkl ;kstuk;s le; le; ij lapkfyr gksrh gS A                                                                                                             

cSrwy ftys esa —f"k dk;Z gsrq o"kksaZ ls ijaijkxr —f"k midj.kksa & ydM+h ds gy ] cD[kj] ukxj  

dqnkyh]  isjuk ] gfl;k  vkfn dk  ç;ksx fd;k tkrk jgka gS A —f"k uhfr;ksa esa ifjorZu ds  

QyLo:i fo'ks"kr% uohu vkfFkZd uhfr ds ykxq gksus ds i'pkr~ —f"k midj.kksa ,oa —f"k rduhdks dk 

Hkh fodkl gqvk gS rFkk bues vk/kqfudrk vk;h gS A le; ds lkFk —f"k dk;Z gsrq vk/kqfud VsDukykth 

dh e'khujh ds mi;ksx esa o`f) gqbZ gS  bu vk/kqfud rduhd ,oa vk/kqfud —f"k midj.kksa ds ç;ksx ls 

—f"k mRiknu ,oa mRikndrk esa Hkh ldkjkRed ifjorZu vk;sa gS A cSrwy ftys esa fofHkUu o"kksaZ esa —f"k 

{ks= ds varxZr —f"k midj.kksa ds ç;ksx esa ifjorZu vk;s gS A 

 



 

txsUæ /kksVs          

 (Pg 379-384) 

  

382 

 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

 

fofHkUu o"kksaZ esa cSrwy ftys esa —f"k esa rduhdh  ifjorZu ds v/;;u gsrq  eq[; —f"k ;a=ks ds ç;ksx esa  

ifjorZu ,oa fodkl dk fo'ys"k.k  &      

 

lzksr &   —f"k milapkyd dk;kZy; ] cSrwy    

  ftyk lkaf[;dh iqfLrdk ftyk cSrwy  2000   2003   2010   2017 

mi;qZä lkj.kh esa fofHkUu o"kksaZ esa cSrwy ftys esa —f"k gsrq ç;ksx fd;s tkus okys —f"k midj.kksa dh 

la[;k dks ns'kkZ;k x;k gS] fofHkUu —f"k midj.kksa ds ç;ksx esa o`f) gqbZ gS fdUrq e'khujh —f"k ;a=ksa dh 

la[;k ,oa ç;ksx esa o`f) gqbZ gS ftles VªsDVjksa dh la[;k esa mYys[kuh; ifjorZu gqvk gS A uohu 

vkfFkZd uhfr  ¼  mnkjhdj.k ]futhdj.k ],oa oS'ohdj.k ½ ds ykxq gksus ds iwoZ o"kZ 1970 – 71  esa 

—f"k dk;Z gsrq dsoy 27 VªsDVj gh Fks o"kZ  1990 – 91 esa VªsDVjks dh la[;k  926  Fkh uohu 

vkfFkZd uhfr ¼mnkjhdj.k ]futhdj.k ] ,oa oS'ohdj.k ½ ds ykxq gksus ds i'pkr~ o"kZ 1996 – 97 

dh fLFkfr esa VªsDVjks dh la[;k  1298 Fkh rFkk o"kZ 2014 –15 ftys esa VªsDVjksa dh la[;k 9390 

gks xbZ A   

 

 

o"kZ 

 

 

 

VªsDVj 

 

 

cSyxkM+h 

 

 

gy 

 

flapkbZ gsrq iai 

 

xUuk pj[kh  

'kfä 

pkfyr  

 

ydM+h yksgk Mhty iai fo|qr~  iai 

1970 – 71 27 69583 86786 208 993 1150 269 

1980 - 81 127 81721 105106 705 3737 6267 708 

1990 - 91 926 91674 124358 2750 4515 19649 1115 

1992 - 93 1031 102511 128989 3518 4932 20949 1262 

1996 - 97 1298 86927 120764 24204 5535 28700 812 

1998 – 99 3427 104929 103467 12816 5164 29672 546 

2000 - 01 3203 83657 118614 14305 4814 31910 907 

2002 - 03 2388 84609 118667 14946 5350 34508 937 

2005 - 06 8494 85826 130355 53020 5934 42419 725 

2008 - 09 8747 83722 128585 53359 5719 42687 778 

2012 - 13 9261 80806 112752 49928 5771 45786 598 

2014 - 15 9390 79555 102744 47563 8873 47216 640 
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vr% Li"V gksrk gS fd ftys esa —f"k {ks= esa ;a=hdj.k esa çxfr gqbZ gS ftys esa —"kdksa esa cSyxkM+h dk 

çpyu orZeku dh fLFkfr esa Hkh fo|eku gS vr% fofHkUu o"kksaZ esa cSyxkM+h dh la[;k esa fo'ks"k ifjorZu 

ifjyf{kr ugha gqvk gS —f"k gsrq ydM+h rFkk yksgs nksuksa çdkj ds gy dh la[;k esa o`f) gqbZ gS fdUrq 

yksgs ds gyksa dh la[;k esa fiNys o"kksaZ dh rqyuk esa vf/kd o`f) gqbZ gS —f"k esa flapkbZ gsrq Mhty rFkk 

fo|qr~ iai nksuksa dh la[;k esa o`f) gqbZ gS  fdUrq fo|qr~ iai dh la[;k esa mYys[kuh; o`f) gqbZ gS 

'kfäpkfyr xUuk pj[kh dh la[;k esa o`f) gqbZ gS A      

 cSrwy ftys esa —f"k esa rduhdh  ifjorZu ds v/;;u gsrq  eq[; —f"k ;a=ks ds ç;ksx esa  

ifjosrZu ,oa fodkl dk fo'ys"k.k ls ;g Kkr gksrk gS fd  ftys esa —f"k {ks= esa fofHkUu —f"k ;a=ks ds 

vfrfjä vk/kqfud e'khujh —f"k ;a=ksa ds ç;ksx esa mYys[kuh; o`f) gqbZ gS  bues  Fkzs'kj ] VªsDVj ] IykÅ 

] dYVhosVj ] lhMfMªy ]gkosZLVj ] dEckbZu  gkosZLVj ] vkfn  fofHkUu —f"k midj.kksa ds ç;ksx esa o`f) 

gqbZ gS —"kdks }kjk bu ;a=ks dks fdjk;s ls ysdj Hkh —f"k dk;Z gsrq ç;ksx fd;k tkrk gS  A v/;;u esa 

—f"k gsrq mi;ksx fd;s tkus okys {ks=Qy ]—f"k mitksa ds mRiknu  rFkk mRikndrk dk Hkh v/;;u 

fd;k x;k gS ftlls ;g Kkr gksrk gS fd cSrwy ftys esa uohu vkfFkZd uhfr ds ykxq ds i'pkr~ —f"k 

gsrq Hkwfe ds ç;ksx dk {ks=Qy —f"k mitksa ds mRiknu ,oa mRikndrk esa Hkh mYys[kuh; o`f) gqbZ gS A 

fu"d"kZ & 

oSf'od Lrj ij —f"k mRiknksa dh ykHknk;drk lqfuf'pr djus  gsrq O;kikj dh 'krksaZ ,oa O;kikj uhfr;ksa 

esa lq/kkj dh  vko';drk gS —f"k {ks= esa mRikn fof'k"Vhdj.k dh uhfr fuekZ.k ds }kjk vUrjk"Vªh; Lrj 

ij —f"k mRiknksa ls çkIr gksus okys ykHkksa esa o`f) dh tk ldrh gS A  oS'ohdj.k ds varxZr  MNCs ds  

feyus okys ykHkksa esa o`f) djus gsrq mfpr uhfr fuekZ.k dh vko';drk gS A                                                                                                         

      uohu vkfFkZd uhfr ds ykxq ds i'pkr~ cSrwy ftys esa —f"k ;a=ks esa vk/kqfudrk vkbZ gS 

rFkk lqpuk çks|ksfxdh ,oa fofHkUu vk/kqfud rduhds —f"k {ks= ds fodkl esa egRoiw.kZ :i ls lgk;d 

gqbZ gS ftlls ftys esa —f"k mRiknu ,oa mRikndrk esa o`f) gqbZ gS A  oS'ohdj.k ds bl nkSj esa —f"k dks 

le`) cukus gsrq NksVs ,oa lhekar —"kdks dh fLFkfr esa lq/kkj djus dh vko';drk gS  D;ksafd cM+s —

"kdksa dh la[;k de rFkk NksVs ,oa lhekar —"kdks dh la[;k vf/kd gS  A 
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lUnHkZ &  

Hkkjrh; vFkZO;oLFkk ] M‚ jhrk ekFkqj ] 2008  iap'khy çdk'ku t;iqj ] ist &   270                                                                                                                                                                                 

oS'ohdj.k vkSj Hkkjrh; vFkZO;oLFkk  ]  ekupan [kaMsyk]    2007  ]  vkfo"dkj ifCy'klZ ,oe       

 fMLVªhC;wVlZ t;iqj  ist – 105    

varjkZ"Vªh; O;kikj ,oa foÙk ] M‚ th- lh- fla?kbZ ,oa M‚ ts-ih-feJk  ] 2017  ] lkfgR; Hkou    ifCyds'ku 

vkxjk ] ist – 562    

—f"k milapkyd dk;kZy; ] cSrwy  

ftyk lkaf[;dh iqfLrdk ftyk cSrwy – 2000    2003   2010   2017 
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संिेदनशील शास्त्रीय संगीत मे अनेक महान संगीतज्ञ ंके आविष्कारञ ंकञ आज के इस विज्ान द्वारा तंत्र ने वजिीत 

रख अजरामर कर वदया है । दृक-श्राव्य उपकरणञ ंकी सहायता से आज हम घर में बैठकर संगीत ज्ान अवजित कर 

सकते है । आज विल्मी संगीत भी बहुत लञकवप्रय हञ रहा है, यह तञ प्राचीन काल से ही है परंतु ितिमान तकवनकी 

के कारण िह जन-सामान्ञ,ं अवतसामान्ञ ंतक पहुुँच कर हर एक कञ अपने जीिन का कथन, आतिता, सुख दु:ख 

की भािना का प्रवतरूप उसमे वदखायी देता है। समय के अनुसार हर वसचु्यएशन पर मन के तारञ की झंकार छेडने 

का काम संगीत करता है और िह तंत्रज्ान से जन-मन, मन-मन तक पहुुँच रहा है । संगीत विकास, उन्नती के प्रयास 

मे तंत्रज्ान का बहुत बडा यञगदान रहा है। आज िनस्पती पर संगीत का वनवित रूप से पररणाम हञ रहा है यह भी 

हम देख है। संगीत की ध्वनी का, तंत्रज्ान की सहायता से पशु-पक्षी, पेड-प धंञ पर असर हञ रहा है, हमे इस बात का 

ध्यान रखना है की इन सभी कञ वकतने  प्रमाण  उुँचाई  तक  की ध्वनी तथा वकस तरह का संगीत देना है । इसी तरह 

मानि के विवभन्न रञगञ कञ संगीत उपचार पध्दती से इलाज करके प्रकृती मे सुधार हञने मे यह सहाय्यप्रद वसध्द हञ 

रही है । आज अनेक संस्थाये यह प्रयञग सिलता से कर रहे है। 

 कहने का तात्पयि यह है की विश्व के हर सजीि , वजिन्त िसु्तओ,ं प्रमाणञ ंकञ संगीत द्वारा आधुवनक तंत्रज्ान 

का यञगदान सिलतासे प्राप्त हञ रहा है। और इन सभी िैज्ानीक बातञ कञ संक्षीप्त में इस ररसचि पेपर द्वारा वलखने 

का प्रयास हम कर रहे है। 

बीज शब्द:- संगीत, विज्ान, तंत्रज्ान, पेड-प धे, पशु-पक्षी, मानि संगीत वचकीत्सा पध्दती, दृक-श्राव्य माध्यम, 

संशञधकिृत्ती, बदलाि। 

प्रस्ताविा:-  

 ितिमान समय मे नये-नये तंत्रज्ान जागवतक स्तर पर प्रयञग मे आ रहे है। क्ञकंी प्राचीनतम 

घटकञ ंमे संशञधकिृत्ती से हमे बदलाि लाकर उसे विकसनशील की ओर बढाना है। हम अगर िही िही 

की रट लगा रहे तञ विकास प्रमाणशून् हञ जायेगा। तत्कालीन परीस्थीती मे गुनीजनञ ने प्राप्त पररस्स्थती के 

अनुरूप ऐसे उन्नती के प्रयञग वकये, जैसे दादासाहब िालके इन्ञनें अपनी संशञधन प्रिृत्ती के अनुसार 

तत्कालीन पररस्स्थती में स्वयं लकडी का कॅमेरा तयार वकया परंतु उसके बाद वकसी भी संस्था, व्यक्तीश: 

अथिा सरकारद्वारा उसका विकसीत रूप नही बनाया गया इसवलये उस कॅमेरा का अस्स्तत्व उनके साथ 
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ही समाप्त हुआ। अथाित हमे वकसी भी प्रिृत्ती कञ विकास की ओर बढाने के वलये बदलाि आिश्यक है । 

1980 में जॉजि िनाांडीस इन्ञनें कॅम्प्युटर कञ विरञध वकया परंतु इस तंत्रज्ान कञ सराहनेिाले अनेक 

घटक, गुणीजनञ ंके प्रयास से िह उभरा और आज नामांवकत देशञ में, शहरञ में, गािञ ं मे इतनाही नही ं

छञटी-छञटी बस्स्तयञ ंमे भी कॅम्प्युटर प्रचलीत हुआ। कहने का तात्पयि यह की जब तक हम तंत्रज्ान कञ 

अपनाते नही, उसे समझ नही पायेंगे तञ हमारी वपछेहाट वनवित है । िैसे ही संगीत गुरू- वशष्य परंपरा, 

म खीक परंपरा है परंतु इसे अजरामर करने के वलये उसे संग्रहीत करने के वलये हम तंत्रज्ान से ही 

सहाय्यता ले रहे है, अथाित संगीत विकास के वलये, जागवतकीकरण में आधुवनक तंत्रज्ान का बहुत बडा 

यञगदान रहा है। 

 मानि उत्पत्ती के पिात उसे प्रथम हािभाि द्वारा भािनाओ ंकञ समझना, उसके पिात अ आ ऊ 

ऐसे समांतर शब्द की कञशीश कर अपनी बातें एकदूसरे कञ समझाना, तत्पिात बञलने का प्रयास कुछ 

आधे-अधूरे शब्दञ ंमें करना, बाद मे ऐसे ही तीन चार स्वरञ ंकी प्राप्ती हञना और उसी के आधारपर आकार 

तथा लललला तथा अन् अपनी आकलन शक्तीद्वारा स्वरञ का प्रदशिन तथा तत्पिात तीन स्वर, पांच स्वर 

तथा सात  स्वरञ ंकी उत्पत्ती हञना । यह तीन-चार स्वरञ ंसे ही लञकसंगीत की वनमीती हुयी और कालांतर 

के बाद स्वर बढते गये और लञकसंगीत, से ही विश्व के सभी संगीत का वनमािण हुआ। िह सभी मुलत: 

वनसगि से प्राप्त हञकर, लञकसंगीत के रूप में उभरकर बाद मे शास्त्रीय संगीत उपशास्त्रीय संगीत तथा 

भािसंगीत गझल्स, कव्वाली िगैरे सभी गीतप्रकारञ ंका, िादन प्रकारञ ंका तथा नृत्य प्रकारञ ंका वनमािण 

हुआ। समय के अनुसार प्रगती के पथ पर चलते आज आधुवनक तंत्र ज्ान के यञगदान से, सहायता से हम 

संगीत कञ विश्वभर चरम वसमा तक पहुुँचा सके। संगीत मानि के वलए एक ध्यानसाधना, आत्मानंद विर 

उपवजिीका ऐसे सिलता के वसढी से वसध्द हञते चले गये ।  आज हम ितिमान की बात कहें तञ मानि के 

अवतररक्त पेड-प धञ,ं पशू-पक्षीयञ ंअथाित सभी वजिंत िसु्तओ ंपर संगीत का पररणाम हञते हुये देख रहे है, 

इसका प्रचलन विश्वभर मे िह भी जन-सामान् लञगञ ंतक, यह आधुवनक तंत्रज्ान का बहुत बडा यञगदान 

ही है। वसिि  हमे ध्यान इस बात का रखना है की संगीत की ध्वनी का तंत्रज्ान की सहायता से वकस हद 

तक प्रयञग करें  अथाित ध्वनी की, नाद की लंबाई, उुँचा-वनचापन, छञटा-बडापन वकतना Use करना है। 

जैसे पेड-प धंञ कञ वकतनी ध्वनी चाहीये, अवत उुँचे ध्वनी से प धञ ंका नुकसान न हञने पाये । इवलये नाद 

की विशेषताये ध्यान मे रखना है। 

आधुनिक तंत्रज्ञाि से विस्पतीपि प्रभाव:- 

 आधुवनक िैज्ावनकञ,ं वचवकत्सकञ ंएिं खञज करनेिालञ के प्रयञग से पता चला है की संगीत का 

प्रभाि मानि पर तञ है ही वकंतु इसके अलािा पशु-पक्षी, पेड-प धञ पर हञता है। पी. विगीन  कहते है की 
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संगीत के प्रवत सभी वजिन्त िसु्तयें आशादायक हञकर एक वनिीत साधारण ध्वनी प धञ ंकी पुष्टी करता है, 

उसके भीतंरी सैल्स कञ संगीत की स्वरलहरी प्रसु्फटीत करने मे सहायताप्रद वसध्द हञती है। परंतु बहुत 

उुँचा और ककि श आिाज प धञ ंकञ रञग उत्पन्न कर नुकसानदायक वसध्द हञता है।  मनुष्य ने ही ऐसे प्रयञग 

वकये  जहाुँ पारंपाररक पध्दती से कुछ प धञ की देखभाल तथा इलाज दुसरी जगह तंत्रज्ान की सहायता से 

प धञ की देखभाल तथा इलाज वकया तञ िनस्पती विज्ान शास्त्रज्ञ से ज्ात हुआ की इसमे पारंपाररक 

बगीचे से ज्यादा िलदायी पररणाम आधुवनक ध्वनी-विस्तारक यंत्र की माध्यम से वकये हुये स्थान के पेड-

प धञपंर सिलतापूििक वसध्द हुयी। इसप्रकार ना केिल बगीचे अवपतु खेतञ-खवलहानञ ं में यह प्रयञग 

वनिीतही सिल हञ सकते है, हञ रहे है। सांगीवतक गायन- िादन का बहुत ही पॉझीटीव्ह, अच्छा पररणाम 

पेड-प धञ,ं िसल पर हञ रहा है परंतु इस संगीत का प्रभाि इस आधुवनक तंत्रज्ान की माध्यम से 

प्राणीयञपंर, पशू-पक्षीयञ ंपर भी हञने के बहुत से उदाहरण हमे वमले है । 

पशू-पक्षीय  ंपि प्रभाव :- 

 इस विश्व की हर जीि- जनू्तओ ंपर पशू-पक्षी- जानिरञ पर संगीत का वनिीत ही पररणाम हुआ है 

यह हम प्राचीन काल से ही उदाहरणञदं्वारा सुने- पढे है परंतु आज के तंत्रज्ान से सभी जन-सामान्ञ ंतक 

इस टेक्नीक का िायदा हञने से यह वहतकारक वसध्द हञ रहा है। भारत के विख्यात वसतारिादक पंडीत 

रविशंकरजी कहते है की संगीतमयी अवभव्यक्ती का प्रभािशाली  रूप केिल भारतीय संगीत से मुखाररत 

हञता है। यद्यावप मै कञई तानसेन नही हुँ, विर भी मैने संगीत के चमत्कार हञते देखे है। मेरे वसतार िादन 

से शायद आकाश से िषाि नही हञती परनु्त मैने श्रञताओ ंकी आुँखञ से आुँसू वगरते हुये अिश्य देखे है।1  

आधुनिक निनकत्सा नवज्ञाि का मािवपि प्रभाव:- 

 मनुष्य के विवभन्न  रञगञ के इलाज के वलये  आधुवनक वचवकत्सा विज्ान तथा मनञविज्ान अतं्यत 

उपयुक्त साबीत हञ रहे है। संगीत वचकीत्सा का प्रथम  पाठयक्रम वमशीगन विश्वविद्यालय में इ.स. 1944  मे 

तैय्यार वकया गया। इस पाठयक्रम कञ कन्सास विश्वविद्यालय में 1946 मे सििप्रथम वशक्षा देने का प्रारंभ 

वकया गया और इस पाठयक्रम के जररये संगीत वशक्षा दी जाने लगी। अपै्रल 1987 मे महवषि गांधिि िेद 

विश्वविद्यापीठ मे संगीत द्वारा वचवकत्सा विषयपर एक अस्खल भारतीय िैचाररक समे्मलन का आयञजन 

वकया गया, वजसमे भारत के उच्चच्चकञटी के िैज्ावनकञ का सहभाग था। संगीत साधना में मनञविज्ान का 

पक्षबहुत प्रबल है। 

 ध्वनी तरंगञ द्वारा वचवकत्सा करते समय मानवसक रञवगयञ ं के मस्स्तष्कञ मे अवतस्वन ध्ववनतरंगे 

पहुुँचाने का कायि यट कॉलेज ऑि मेडीसीन  के डॉ पेंटर इन्ञनें वकया। इनमे 132 स्नायुविक रञगी तथा 

60 विवक्षप्त रञगी थे, वजनका ठीक हञना असाध्य था। वबजली मनञविज्ान का प्रयञग तथा औषधी से उनपर 
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इलाज वकया गया परंतु िह असिल रहा । वकंतु  अवतस्वन वचवकत्सा से 31 विवक्षप्त (पागल) और 106 

स्नायुरञवगयञ ंकी स्थीती मे  इतना सुधार हुआ की िे स्वयंवनभिर हञ गये। नु्यॉकि  के प्रवसध्द डॉक्टर एडिडि  

पञलाबास्की कहते है की संगीत से रक्त-संचालन प्रभावित हञकर निजीिन प्राप्त हञता है। इसी प्रकार 

अमेरीका के डॉ.वहचसन, डॉ. ताराशंकर ऐसे कई नामञले्लख वमलते है। मनञविज्ान का दूसरा रूप है 

दैवहकी (Physiological) इसमे मस्स्तष्क के संिेदना संस्थान तथा व्यिहार के विज्ान का अध्ययन प्रमुख 

है। यह शाखा संगीत संरचना से सम्बवधत है।  

 कहने का तात्पयि यह की केिल मानि ही नही अवपतु सभी वजिन्त धाराओपंर आधुवनक तंत्रज्ान 

की सहायता से संगीत द्वारा वकये गये प्रयञग वनवितही सिल वसध्द हुये है। 

1. डॉ. हुकुमचन्द, आधुवनक काल मे शास्त्रीय संगीत, युवनक वप्रन्ट वमडीया वदल्ली प्रकाशन 1998   

आघात उपिाि पध्दती:- 

 संगीत उपचार पध्दती से मरीजञ का मनञबल तथा सकारात्मक भािनायें बढती है। आघात/ 

स्ट्र ञक के मरीजञ कञ इस उपचार पध्दती का लाभ हुआ है। व्हीलर तथा अन् शास्त्रज्ञ से पता चलता है 

की संगीत वचवकत्सा के समूह सत्रञ से आघात मरीजञ कञ वमलने पर पता चला की उनमे सकारात्मक 

दृष्टीकञन वनमािण हञकर वचंता, थकान दूर हुयी तथा मनञदशा मे सुधार की प्रिृत्ती विकसीत हञने लगी । 

संगीत वचकीत्सा पध्दती से शारीररक तथा मानवसक विकास हञने मे मदद वमलती है यह बात हम 

वनिीतही मानते है । 

नपयाि  ध्विी :- 

 हाल ही मे शञधकताि बताते है की मञजाटि के वपयानञ सञनाटा K448 कञ सूनने से वमगी रञगी धीरे-

धीरे स्वस्थ हञते रहता है। तञ हम यह कहना चाहते है की इतनी विराट, अिाट शक्ती संगीत मे विराजमान 

है, वसिि  उसका कैसे, कहाुँ, वकसतऱ्हा, कब उपचार करना है, इसका सही ज्ान हञना आिश्यक है। 

दृक-श्राव्य वैज्ञानिक माध्यम  ं(उपकिण )ं का प्रभाव:- 

 संगीत के प्रचार – प्रसार मे िैज्ावनक  तंत्रज्ानञ द्वारा वनमीत दृक-श्राव्य माध्यमञ ंका िैवश्वक स्तर 

पर यञगदान रहा है।  प्राचीन अथिा मध्यकाल में इन उपकरणञ ंकी अभाि से संगीत के प्रचार-प्रसार मे 

ितिमान काल के मान से कुछ कमी थी, जब की संगीत कला मात्र अपनी उच्चतम, चरम सीमापर पहुुँची 

थी।  आधुवनक तंत्रज्ान ने संगीत के प्रचार-प्रसार का दायरा बढा वदया है। सििसाधारण व्यक्ती भी आज 

ग्रामञिञन, रेवडओ, टीव्ही, िी.सी.आर, टेपररकॉडिर, बी.सी.पी., मञबाईल, कॉम्प्युटर और ऐसे कई 

उपकरणञ ं से वशक्षा, समस्त विश्व का ज्ान तथा मनञरंजन कर रहा है। इससे प्रते्यक संगीत वचवकत्सक 

लाभान्वीत हञ रहा है। रेडीओ सुनकर, टीव्ही देखकर, टेपरेकॉडिर व्दारा बार-बार सुनने की इच्छापूती 
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अथिा वशक्षापूती करना, िी. सी. आर. कॉम्प्युटर, मञबाईल अब हमे देश-विदेश के तकवनकी  तथा सभी 

अन् जानकारी घर पर प्राप्त कर दे रही है। महत्त्वपूणि बात यह की हमे यह कला सुरक्षीत रखने में, 

इसका जतन करने मे बहुत बडी सहायता इन आधुवनक तंत्र उपकरणञ ंसे प्राप्त हुयी है । 

 ग्रामञिञन से पूिि कञई माध्यम उपलब्ध नही था तञ कला गुरूओ ंसे वसखकर वशष्यञ ंतक पहुुँचती 

थी परंतु वकसी कारणिश वशष्य के वशष्य तक न पहुुँच पायी तञ िह लुप्त हञ जाती थी। लञक संगीत, 

शास्त्रीय संगीत मे यह बाते प्राचीन काल मे बहुत ज्यादा हुयी । िैसे ही विल्मी  के्षत्र मे भी प्रथम मुक विले्म 

वनमािण हुयी और विर कालांतर से ध्वनी व्यिस्था के बाद विल्मञ ंमे भी शास्त्रीय संगीत का ही अधीकतर 

प्रयञग वकया गया। ग्रामञिञन के बाद विर िी.सी.पी. और बी.सी.आर. आये, दञनञ ही विज्ान व्दारा 

उपलब्ध हुये ध्वनी माध्यम बडे ही लाभान्वीत वसध्द हुये। यह उपकरण  दृक तथा श्राव्य थे। मेटर ञनम यह 

संगीत मे लय पक्की करने के वलये बहुत बडा उपकरण साध्य हुआ। विर कॉम्प्युटर, प्रञजेक्टर, मञबाईल 

यह उपकरण आये। मञबाईल ने तञ जैसे संगीत के प्रचार - प्रसार की हदञ ं कञ पार कर वदया। अभी 

मञबाईल द्वारा अतं्यत साधारण  जनता भी संगीत कञ समझ पायी, उससे श्रमपररहार  की तथा आनंद की 

अनुभूती प्राप्त कर रही है। 

नमनडया:- 

 उपग्रह के माध्यम से आज वमवडया के संदेश प्रसारीत हञने से मानि जीिन के  विवभन्न के्षत्रञ मे 

एक क्रांतीकारी पररितिन आया है। आज वप्रन्ट वमवडया, इलेक्टर ॉनीक वमवडया तथा सायबर वमवडया के 

बहुत से िायदे हम देख रहे है। ितिमान मे अगर संगीत का प्रचार-प्रसार करना है, उसके विवभन्न आयामञ 

कञ वटकाये रखना है उसकी जडे मजबूत करना है तञ इस वमवडया के माध्यम से िह प्रत्यक्षदशी अथिा 

गुणित्ता से भी अवधक सुरक्षीत रहता है। वमवडया ने संगीत के विभीन्न प्रकार, उपप्रकार के जररये रञजगार 

के अनेक विकल्प विकसीत कर वदये है जैसे  पे्ल बॅक वसंगर, पॉप वसंगर, रॉक वसंगर, रेकॉडीगं 

टेक्नीशीयन, इंसु्ट्मेन्ट तयार करना इसप्रकार कई। सॅटेलाईट टीव्ही के कारण संगीत का प्रचार-प्रसार, 

संगीत लञकरूची बहुत बढते हुये वदख रही है। भारतीय संगीत उदयञग ग्लञबल मु्यवझक इंडस्ट्र ी कञ 

वनवित ही बढायेगा  और मु्यवझक इंडस्ट्र ी से लगाि रखनेिालञ के वलये वनवितही रञजगार प्राप्त हञगा 

क्ञकंी  ग्लञबल मु्यवझक इंडस्ट्र ी आज िैवश्वक स्तर पर तेजी से उन्नती कर रही है।  आज घर टीव्ही के हर 

चॅनल्स पर धारिाहीक, वसरीयल्स पर संगीत का बहुत ज्यादा प्रयञग हञ रहा है, अनेक गायन-िादन नृत्य के 

कायिक्रम द्वारा संगीत हर घर मे, जन-जन तक, सिि सामान्ञ तक, विश्व भर मे प्रसाररत हञ रहा है।   

 आधुवनक युग में संगीत के उत्थान और उध्दार, प्रचार और प्रसार में जागृती हञ रही है और 

गायन-िादन की वभन्न- वभन्न शैलीयञ ंकञ उवचत  प्रञत्साहन तथा आधुवनक तंत्रज्ान की सहायता से उनकञ 
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सुरक्षीत रखने का प्रयत्न तथा निीनतम गायकी और समूचे  संगीत का विकसनशील नया रूप हम नये 

नये तंत्राज्ान की सहायतासेही प्राप्त कर रहे है। 

 इसवलये हम वनवितही कहेंगे की संगीत विकास, संगीत के प्रगती के वलये, नये अविष्कारञ ं के 

वलये जागवतकी करण में आधुवनक तंत्रज्ान का बहुत बडा यञगदान रहा है। 
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वैश्वीकरण: सोशल मीडिया और संगीत 

 

िॉ. अजयकुमार गजरूडसंग सोळंके  

सहायक प्राध्यापक, संगीत विभाग, सीताबाई कला िाविज्य एिं विज्ञान महाविद्यालय अकोला,  

महाराष्ट्र । 

 

प्राचीन काल से ही योग और संगीत भारतीय संसृ्कवत का अवभन्न अंग रहा है, जो हमें हमारी परंपरा से 

विरासत में वमला है।योग और संगीत न केिल हमारी संसृ्कवत की अमूल्य धरोहर है, बल्कि अवपत स्वस्थ 

रहने के वलए एक अनमोल उपहार है जो मनुष्य को जीिन जीने की कला वसखाता है। इन्ी ंगुिो ंका आधार 

लेकर हमारा भारतीय संगीत योग और संगीत के माध्यम से मानवसक स्वास्थ्य स्वस्थ रखने में सहायता 

करता है। 

हमारा भारतीय संगीत केिल मनोरंजनात्मक न होकर आल्कत्मक उन्नवत के वलए भी बना है l  जो साधन बना 

है, वजससे मनुष्य के मन- मल्किश्क बुल्कि तथा शरीर के  विकासात्मक  प्रविया में अहम् भूवमका वनभाता हैl 

मन के अंदर दो प्रकार के तत्त्ोकंा अंतभााि होता है 

 १) विशे्लषिात्त्मक  २) भािात्मक  

    इसका सम्बन्ध बुल्कि से जुड़ा होता है, ऐसे कहा जाता है, की मल्किष्क का बाया वहस्सा 

विशे्लषिात्मक  तत्त्ोकंो  उत्तस्रवजत करता है और दाया भािनात्मक l   संगीत से मन का अटूट ररश्ता है, 

कु्यवक संगीत विशे्लषिात्मक और भािनात्मक तत्त्ोपर आधाररत है l 

विवत जल पािक गगन समीरा l 

पंच रवचयत यह अधम शरीरा ll 

अथाात पांच तत्त्ो ंसे वमलकर मानि शरीर का वनमााि हुआ हैl  इन्ी पांच   तत्त्ोसें समू्पिा सृवष्ट् व्याप्त है 

जो जीिन का आधार है और हमारे िैज्ञावनकोने यह वसि कर वदया है, की इन पांच तत्त्ोमंें योग और संगीत 

प्रयााप्त रूप में विद्यमान है l 

संगीत मनुष्य को दैिीय शल्कि का एक सही उपहार है। संगीत के स्वर के माध्यम से शरीर, मन, बुल्कि, 

आत्मा। मन इनसे बातचीत की। एक समय था जब संगीत केिल मनोरंजन के वलए सुना जाता था। लेवकन 

आज, यह स्पष्ट् हो गया है वक संगीत मानवसक स्वास्थ्य का एक अवनिाया तत्व है। संगीत मूलतः एक 

 

Scholarly Research Journal's is licensed Based on a work at www.srjis.com 

http://www.srjis.com/srjis_new/www.srjis.com
http://www.srjis.com/srjis_new/www.srjis.com


 

डॉ. अजयकुमार गजरूवसंग सोळंके  

 (Pg 391-396) 

  

392 

 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 
 

सामावजक घटना है। संगीत एक सामावजक घटना है और समाज कहता है वक मनुष्य इसमें मूल तत्व है। 

यह मानि इवतहास की शुरुआत और संगीत की शुरुआत है।  मन की शांवत बनाए रखने के वलए कुछ 

साधनो ंकी आिश्यकता है और ऐसे में मधुर ध्ववन िाला एक मधुर गीत आत्मा को खुशी देता है। आप अपने 

दैवनक जीिन में देख सकते हैं वक मधुर संगीत विवभन्न तरीको ंसे जीिन में लाता है। 

  

“सतीसंगीतवकलविहीन; 

सािात पाशु: पुच्छविषनवहन - भतृाहरर 

 

भतृाहरर की कविता में यह वकतना यथाथािादी है वक िह कहते हैं वक एक व्यल्कि जो सावहत्य, संगीत और 

कला को नही ंसंूघता है, िह सीगं और पंूछ के वबना एक जानिर की तरह है। मानि जीिन में संगीत के 

महत्व को वनम्नवलल्कखत वबंदुओ ंद्वारा समझाया जा सकता है। 

हमारी रोजमराा की भाषा और संगीत की भाषा में अंतर है। संगीत आपकी भािनाओ ंको व्यि करने का 

एक साधन है। यह भािनाओ ंको समझने का सही उपकरि भी है। संगीत जीिनदावयनी है। संगीत एकमात्र 

ऐसी चीज है जो दैवनक हलचल और हलचल के साथ-साथ वचंता के जंगल में और सुि जीिन में भी काम 

करती है। संगीत ने हमारे जीिन को बेहतर बनाया है। सचमुच मानि जीिन और संगीत का ऐसा घवनष्ठ 

संबंध है। संगीत मनुष्य के जीिन में जन्म से लेकर मृतु्य तक महत्वपूिा भूवमका वनभाता है। मां अपने बचे्च 

को गोद में उठा लेती है। इससे िह स्वर और लय से पररवचत हो गया। इतना ही नही,ं वकसी इंसान की मृतु्य 

के बाद, उसकी आत्मा को शांवत देने के वलए, भजन-कीतान जैसे संगीत प्रकार गाकर ईश्वरचरिी प्राथानाएँ 

की जाती हैं। 

   संगीत को सबसे अच्छी कला माना जाता है। यवद कोई ऐसी कला है जो पूरी तरह से मानि जीिन के साथ 

एकीकृत है, तो यह संगीत की कला है जो न केिल मानि बल्कि पूरी सृवष्ट् को रोमांवचत करती है। 

पेंवटंग, मूवताकला, नाटक, कविता और संगीत की कला को लवलत कला कहा जाता है। यह अलौवकक 

आनंद की कला है जो मानि को खुशी देती है। इस तथ्य के बारे में वक सबसे जवटल व्यि करने के वलए 

संगीत एक प्रभािी माध्यम है, रिीदं्रनाथ टैगोर ने कहा है। यह वक इंवद्रयो ंमें सीधे जाने की शल्कि केिल 

शब्ो ंके बजाय संगीत तक ही सीवमत है। 
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यह तका  वदया जा सकता है वक दुवनया में संगीत के अलािा और कुछ नही ंहै। सभी संगीत साझाकरि 

िैश्वीकरि के कारि है जो बहुत कुछ है ितामान युग में, हर वदन नई तकनीकी िांवत हो रही है और इसकी 

अवभव्यल्कि सोशल मीवडया पर देखी जा रही है। सोशल नेटिवकिं ग के माध्यम से, नई वशिा की वदशा 

वनधााररत हो रही है।  पारंपररक वशिा  को पछाड़कर सोशल मीवडया के माध्यम से वशिा को एक नई गवत 

दी जा रही है। 

किा में प्रौद्योवगकी का उपयोग करना हमारे छात्रो ंके वलए युिा पीढी के वलए कुछ नया सीखने का मागा 

प्रशि कर रहा है।  सोशल मीवडया िेबसाइटो ंपर सोशल नेटिवकिं ग में, उपयोगकतााओ ंको दूसरो ंके साथ 

बातचीत करने के वलए इंटरनेट सबसे महत्वपूिा माध्यम है।  

आज, सोशल मीवडया ने एक दूसरे के साथ संिाद करने के तरीके को पूरी तरह से बदल वदया है।कभी-

कभी वकसी व्यल्कि को संदेश भेजने के वलए एक स्थान से दूसरे स्थान पर भेजना पड़ता था।  समय के साथ, 

डाक से पत्राचार शुरू हुआ, इसके बाद तार, टेलीफोन या फोन द्वारा संपका  वकया गया।  हालांवक, मानि 

जीिन में कंपू्यटर और इंटरनेट के आगमन के साथ, एक दूसरे के साथ संिाद करने की उनकी अिधारिा 

में मौवलक पररितान हुए हैं।हम सभी विवभन्न तरीको ंसे जुड़े हुए हैं जो पहले कभी संभि नही ंथे।  जैसे-जैसे 

तकनीक समय के साथ विकवसत होती है, िैसे-िैसे सोशल मीवडया की मात्रा बढती जाती है। समाजीकरि 

व्यापार, गोपनीयता, राजनीवत, उत्पादकता और संगीत सभी सोशल मीवडया पर प्रभाि डाल रहे हैं। 

          भारतीय संगीत वशिा प्रिाली के अध्ययन से, आप समय के साथ होने िाले विवभन्न पररितानो ंको देख 

सकते हैं।  उदाहरि के वलए, गुरुकुल वशिा प्रिाली को घराना वशिा प्रिाली से बदल वदया गया था और 

घराना वशिा प्रिाली को संस्थागत वशिा प्रिाली द्वारा बदल वदया गया था और समय के साथ इसे सू्कल 

और कॉलेज वशिा प्रिाली द्वारा बदल वदया गया था।आज, प्रौद्योवगकी के आगमन के साथ, सू्कल या 

कॉलेज की वशिा को इंटरनेट के माध्यम से सोशल मीवडया ऑनलाइन किाओ ंद्वारा बदल वदया गया है।  

आज के युिा विवभन्न सोशल मीवडया पर आसानी से जुड़े हुए हैं।संगीत की किाओ ंमें छात्रो ंकी एक वनवित 

संख्या हुआ करती थी, लेवकन आजकल कई छात्र ऑनलाइन संगीत किाओ ंके माध्यम से आसानी से 

सीख सकते हैं।ऑनलाइन संगीत वशिा पारंपररक वशिा से संबंवधत नई तकनीको ंको शावमल करने और 

कंपू्यटर और मोबाइल और इंटरनेट द्वारा मध्यस्थता से ऑनलाइन िातािरि में संगीत वसखाने के उदे्दश्य 

से ऑनलाइन वशिि की एक विवध है।फेसबुक ,यूटू्यब लाइि क्लास रुम, स्काईप, िीवडयो कॉन्फ्रें स, झुम 

ऐप ,िेबीनार,गूगल ऑनलाइन क्लासरूम के माध्यम से संगीत शास्त्र के िगा बड़े-बड़े  कलाकारो ंद्वारा और 

वशिक और गुरुजनो ंद्वारा शुरू हुए हैं। 
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         सोशल मीवडया और इंटरनेट की शल्कि से, आप सेकंड में आसानी से अपने हाथो ंमें संगीत प्राप्त कर 

सकते हैं।  वडवजटल संगीत डाउनलोडसे भौवतक एल्बम खरीदने के बजाय, YouTube पर संगीत िीवडयो 

देख सकते है और सून सकते है।संगीत चैनल को सोशल मीवडया साइटो ंजैसे इंस्टाग्राम, विटर, स्काइप, 

वितरि, ई-लवनिंग, एम-लवनिंग, ऑनलाइन लवनिंग और मू्यचुअल िचुाअल किाओ ंद्वारा प्रवतस्थावपत वकया 

गया है। 

      उत्पाद-आधाररत व्यिसाय से सेिा-आधाररत व्यिसाय में बदलाि ने नए अिसर प्रदान वकए। सोशल 

मीवडया पे्लटफॉमा ने संगीतकारो ंको संगीत वितरि और सेिा के माध्यम से अवधक फायदा हुआ। कुछ 

उत्तरी अमेररकी संस्थानो ंकी आंवशक सूची है जो संगीत वशिा में ऑनलाइन वडग्री प्रदान करते हैं। 

उदाहरि बोस्टन यूवनिवसाटी कॉलेज ऑफ लवलत आट्ास, जॉवजाया विश्वविद्यालय,ऑबान 

विश्वविद्यालय,फ्लोररडा कॉलेज ऑफ़ आट्ास ,स्टीफन एफ ऑल्कस्टन राज्य विश्वविद्यालय। बोस्टन 

विश्वविद्यालय के एक ही संगीत संस्था में ८०० ऑनलाइन गे्रजुएट छात्र है। उसी प्रकार भारत में विवभन्न 

एकेडमी के माध्यम से संगीत की वशिा दी जा रही है वजसमें श्री शंकर महादेिन इनकी अकैडमी संगीत 

प्रिाह िर्ल्ा  रागा मू्यवजक अकैडमी, मू्यवजक स्वर, स्वर स्वामी, ररयाज टीिी इस प्रकार के अनवगनत साईट 

द्वारा विद्यावथायो ंको छात्रो ंको संगीत सीखने िाले कलाकारो ंको ऑनलाइन वशिा ली जा सकती है।  

        आज विज्ञापन का युग है। उत्पादको ंको अपने उत्पाद बेचने के वलए संगीत के विज्ञापन का सहारा 

लेना पड़ता है। उपभोिाओ ंको उत्पाद के बारे में सूवचत करने और इसे खरीदने के वलए संगीत विज्ञापन 

उपयोगी होते हैं। सप्तसुर, जो कभी ईश्वर-प्राल्कप्त और मनोरंजन के वलए था, अब साबुन और नमक के वबंदु 

पर पहंुच गया है। जैसे टेलीविजन पर ताजमहल की चाय का विज्ञापन देखते समय, आपने उिाद जावकर 

हुसैन को तबला बजाते हुए सुना। िाह उिाद! यह ऐसे चलता है। इसके अलािा, अंबुजा सीमेंट के विज्ञापन 

को देखते हुए, हम आहें भरते थे .... चौटाला के शब्ो ंको सुनकर हम नादब्रह्म में विलीन हो जाते हैं। 

     सोशल मीवडया के माध्यम से सीखने के तरीके में वनवित रूप से कुछ गुि और अिगुि हैं, लेवकन 

गुरुकुल घराने या कॉलेज की सू्कली वशिा के तरीको ंमें भी कुछ ताकत कमजोरी हैं। लेवकन समय की 

मांग होने के कारि आज हम इसे स्वीकार कर रहे है। हमने कभी यह नही सोचा था की दुवनया भर में 

कोरोना िायरस महामारी के कारि सभी लोगो ंको घर में लॉकडाउन होकर अपनी वजंदगी और अपने 

काम धाम घर में ही वनभाने पड़ेंगे। लेवकन समय ही कुछ इस तरह मानि जावत पर आया है, वक आज हमें 

घर के बाहर कुछ समय के वलए कुछ वदन के वलए वनकलना मुल्कश्कल है। ऐसे समय में हम हमारी वशिा 

हमारा लक्ष्य छोड़ नही ंसकते और आज सही मायने में अगर देखा जाए तो इंटरनेट के माध्यम से सोशल 
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मीवडया ऑनलाइन वशिा पिवत बड़ा महत्व का काम कर रही। आज ितामान काल में विश्व भर में कोविड-

19  महामारी काल के दरवमयान संगीत के माध्यम से मनुष्य को अपने वनजी जीिन में बहुत सी सहायता 

प्राप्त हुई है। इस दरवमयान विश्व भर में इंटरनेट के माध्यम से अनेक संगोष्ठी, चचाा सत्र, ई कॉन्फ्रें स, िेबीनार 

संपन्न हुए वजसके माध्यम से भारतीय शास्त्रीय संगीत के प्रचार और प्रसार में सहायता हुई। हमारा भारतीय 

शास्त्रीय संगीत िह विश्व भर में लोकवप्रयता के चार चांद लगा रहा है भारतीय संगीत आज घर बैठे लोग सुन 

रहे हैं और सीख रहे हैं यह अपने आप में गौरिाल्कित महसूस करने िाली बात है।हाल के िषों में, इसमें 

कोई संदेह नही ंहै वक भारतीय संगीत का पूरे विश्व में बहुत बड़ा िैवश्वक प्रभाि है।  िह साधन शैली का एक 

अवभन्न अंग बन जाते हैं और अन्य देशो ंके विवभन्न संगीतो ंके संदभा में शावमल होते हैं।  यह भारतीय संगीत 

का व्यापक िैश्वीकरि हमारे संगीतकारो ंके व्यापक प्रयासो ंके कारि है। लोगो ंको भारतीय संगीत की 

समृि परंपरा के बारे में जागरूक करें । खुद की संगीत संसृ्कवत यह सहभावगता हमारी समृल्कि की ओर 

भी ले जाती है।  आशा है वक आने िाले िषों के वलए संगीत का आदान-प्रदान जारी रहेगा। 

डिष्कर्ष :- 

 संगीत मानि जीिन का आधार है, चाहे वकसी ने संगीत के विज्ञान का अध्ययन वकया हो या नही।ं 

रचनात्मकता प्रकृवत से एक उपहार है! इस रचनात्मकता का उपयोग करते हुए, मनुष्यो ंने संगीत में कई 

गीत प्रकारो ंका आविष्कार वकया। खयाल, मानि जीिन को धु्रपद से शास्त्रीय, उप-शास्त्रीय संगीत शैवलयो ं

द्वारा समृि वकया गया है। इस संगीत का आनंद आपके पूरे जीिन को अपयााप्त बना देगा। ितामान काल 

में छात्र कलाकार सोशल मीवडया को या इंटरनेट को गुरु के जगह देख रहा है।21 िी ंसदी में मानि संसाधन 

की गवत को देखते हुए,हम कसं सकते हैं वक समय की जरूरत के कारि ऑनलाइन वशिि पिवत 

उपयुि है। 

 भारतीय शास्त्रीय संगीत की हर वशिा पिवत में कुछ गुि और अिगुि हैं, उसी तरह इस वशिि 

पिवत में गुि और अिगुि हैं।वफर भी जीिन की शामो ंमें, आप देखेंगे, मैंने संगीत की इस दुवनया में एक 

भी कदम आगे नही ंबढाया है। इस दुभााग्यपूिा प्रािी के समान कोई दूसरा भूत नही ंहै जो जादुई संगीत से 

िंवचत हो जाएगा जो िािि में ददा  और दुखो ंको भूलकर जीिन को जीिंत कर देगा। संगीत से सामावजक 

और सांसृ्कवतक विकास हो सकता है। इंटरनेट और सोशल मीवडया के माध्यम से दुवनया भर की संगीत 

कलाओ ंको सीखा जा सकता है। 
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वैश्विक आपदा में आभासी संगीत श्विक्षा संपे्रषण हेतु आधुश्विक तंत्रसाधि  ंका 

उपय ग                                                                                   

 

सुमेध बाबुराव सगणे 

सहायक प्राध्यापक,संगीत विभाग, श्रीमती राधादेिी गोयनका मवहला महाविद्यालय 

अकोला (महाराष्ट्र )मो.नं.९०२२६८६३१५ 

 

 

 

विश्व जगत के जीिन गवत का यह चक्र जहां सुचारु रुप से चल रहा था, िही २०२० साल उजाडा एक िैवश्वक आपदा 

लेकर वजसे आम भाषा में को रोना तथा िैज्ञावनक भाषा में कोविड-१९ कहां जाने लगा। इस महामारी ने पूरे विश्व को 

एक पंक्ति में विठा वदया। इसमें ना कोई विकवसत देश था ना ही कोई विकासशील, गरीि। ना ही कोई व्यक्ति अमीर 

था ना ही फकीर सभी देश तथा व्यक्ति समानता की कगार पर खडे थे। कोरोना का यह संसगग इतना फैला की 

महाभयंकर व्यापक महामारी के रुप में सामने आया इस पररक्तथथवत में असीवमत जीवित हावन के चलते अपने लोगो ं

की जान िचाना ही सभी देशो ंकी प्राथवमकता थी। ितगमान समय में २०२१ साल भी यही सि चुनौवतयो ंको लेकर 

विता जा रहा है। ऐसे पररक्तथथवत में जो लॉक डाउन सभी देशो ंकी सरकारो ंद्वारा लगाया गया उसका सिसे ज्यादा 

असर विकासशील तथा गरीि देशो ंपर पडा। ऐसे देश के गरीि मजदूर तथा छोटे व्यिसावयक लोगो ंको अपनी 

प्राथवमकता अन्न, िस्त्र,तथा वनिास इन आिश्यकताओ ंको पूरा करना कवठन हो गया। आज मूलभूत आिश्यकताओ ं

में वशक्षा को भी वगना जाता है, मात्र इस आपदा ने समूची वशक्षा व्यिथथा को ही विगाड वदया। तथा पारंपररक वशक्षा 

पद्धवत को छेद देते हुए आभासी वशक्षा प्रणाली को जन्म वदया। इस वशक्षा प्रणाली को अंगे्रजी में िचुगअल एजुकेशन 

कहां जाता है, जो ऑनलाइन वशक्षा साधनो ंसे चलती है संगीत वशक्षा भी इससे भले अछुती कैसी रहती वजसमें गुरुकुल 

पद्धवत एिं सीना िस सीना चलने िाली वशक्षा को महत्व वदया जाता है। ऐसे वशक्षा पद्धवत में आया हुआ यह एक  

महत्वपूणग िदलाि था, भले इसमें कुछ मयागदाएं हो परंतु समय की चलते सभी संगीत वशक्षको ंने इस ऑनलाइन 

वशक्षा पद्धवत को सहषग स्वीकार वकया। आज वटचमीटं, गूगल क्लासरूम,वििेक्सवमट, गूगल वमट, युटु्यि तथा 

िाॅॅट्सअॅप, टेलीग्राम इत्यादी ऐप तथा सोशल मीवडया द्वारा वशक्षक गण एिं छात्रो ं के िीच संगीत वशक्षा का संपे्रषण 

सुचारु रुप से चल रहा है। िैवश्वक आपदा के कारण संगीत जैसे विषय के संपे्रषण हेतु आया हुआ यह िदलाि भविष्य 

में संगीत वशक्षा पद्धवत में िहुत िडा पररितगन लाएगा यह कहना अनुवचत न होगा। 

ि ध पध्दती :-  सभी तत्थो को विशे्लषणात्मक शोध पध्दती व्दारा रखा गया है। 

श्वक ि ट :-  आपदा,आभासी,संगीत वशक्षा,संपे्रषण,वशक्षापध्दती,तंत्रसाधन,ऑनलाइन 

श्ववषयप्रवेि :- 

            िैवश्वक आपदा हमेशा एक विनाशकारी पररणाम सामने लाती है। ऐसे विकट़ पररक्तथथवत में होने िाले 

पररणाम दूरगामी होते हैं, जो संपूणग जीिसृष्ट्ी के अक्तित्व को ही धोखे में लाते हैं। २०२० साल से कोविड-
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१९ के रूप में पूरी विश्व में फैली हुई महामारी इतनी भयंकर विनाशकारी होगी, ऐसा कभी वकसी ने सोचा 

नही था। महामारी के चलते हो रहे मनुष्य हावन से संपूणग जगत वचंवतत है २०२१ साल भी इसी वचंता में गुजर 

रहा है अपने भारत देश में मृतको ंकी संख्या और भी चौक आने िाली है, वजससे संपूणग स्वाथथ व्यिथथा पर 

अवतररि भार पडने के कारण िह पूरी तरह से अवनयंवत्रत हो गई हैं। ऐसे विकट़ समय में लगे लॉक डाउन 

के चलते इसके दूरगामी पररणाम सभी व्यिथथाओ ंपर हो रहे हैं। मनुष्य के मुलभूत अवधकारो ंमें वशक्षा यह 

भी एक मुलभूत अवधकार माना जाता है। इस आपदा काल में वशक्षण व्यिथथा पूरी तरह से अवनयंवत्रत हो 

गई है,  इस के भविष्य में होने िाले पररणाम क्या होगे यह तो आनेिाला कल ही िताऐगा। परंतु छात्रो ंकी 

गुणित्ता इस पररक्तथथवत में दाि पे लगी है। विगडी हुई इस वशक्षण व्यिथथा ने पारंपाररक वशक्षा पद्धवत को 

छेद देते हुऐ आॅॅनलाईन वशक्षा तंत्रसाधनो ंसे चलनेिाले वशक्षापध्दती की नीि़ डाली।इसे अंगे्रजी में िचुगअल 

एजुकेशन कहां जाता है, जो ऑनलाइन वशक्षा साधनो ंसे चलती है।  यह एक पारंपररक वशक्षा व्यिथथा में 

आया हुआ महत्वपूणग िदलाि है,वजसे सहेतुक दृष्ट्ी से देखना चाहीये। पररितगन संसारजगत का वनयम है। 

मात्र वशक्षण व्यिथथा में आया हुआ यह पररितगन इस तरह अचानक होगा ऐसा कभी सोचा नही ंथा। 

इसप्रकार के वशक्षा पद्धवत से फायदा हुआ या नुकसान यह एक अलग विषय है,  परंतु इतना तो वनवित रुप 

से कह सकते हैं की वशक्षा में तंत्र साधनो ंका उपयोग प्रचुरता से िढा। इस  आधुवनक वशक्षा साधनो ंसे सभी 

विषयो ंके वशक्षक गण एिं छात्र टेक्नोसेिी िन गऐ इतना तो वनवित है। वजस तंत्रसाधनो ंसे हम लोग दूर 

भागने का प्रयास करते थे,उसे हमें मजिूर में ही सही अपनाना पडा। इस सुविधा के कारण आपदा काल 

में भी  घर िैठे ही वशक्षक ि छात्रो ंमें वशक्षा  संपे्रषण हो रहा है।इसवलए ऐसे तंत्रसाधन वशक्षा के्षत्र में िरदान 

ही सावित हुए हैं। संगीत विषय भी भले इस आधुवनक वशक्षा प्रध्दती से अछूता कैसे रहता? संगीत वशक्षा जो 

सालो ंसे गुरुकुल पद्धवत तथा सीना ि सीना चलते आ रही हैं, उसे भी इस आधुवनक वशक्षा पद्धवत को कुछ 

मयागदाओ ं के साथ स्वीकार करना ही पडा।इसी कारणिश लाॅॅकडाऊन के पररक्तथथती में भी 

विद्यालय,महाविद्यालयीन तथा संथथागत संगीत वशक्षा सुचारु रुप से चल रही है।ितगमान समय में इन 

ऑनलाइन तंत्र साधनो ंके कारण ही वशक्षक गण तथा छात्रो ंमें उनके वनजी समयानुसार घर िैठे संगीत 

वशक्षा का आदान-प्रदान हो रहा है। 

      संगीत एक लवलत कला मानी जाती है इसवलए इस विषय को पढने  पढाने के वलए तानपुरा हारमोवनयम 

तिला इत्यावद उपकरणो ंकी आिश्यकता होती है। ऑनलाइन तरीके से इन उपकरणो ंके द्वारा पढाने में 

कुछ वदक्कत आती है। इसवलए प्रभािी संगीत वशक्षा संपे्रषण हेतु कुछ मयागदा आती है परंतु समय की मांग 

के चलते यही उवचत लगता है वजस कारण सामावजक अंतर रखकर कोविड-१९ के संक्रमण रोकने हेतु 

वनयमो ंका अनुपालन हो। िाहर गांि दूरदराज तथा देहातो ंके छात्र अपने घर पररिार में हंसी खुशी रहकर 
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घर िैठे संगीत वशक्षा प्राप्त कर सकते हैं। वजससे उनके शारीररक एिं आवथगक श्रम में िचत हो रही है, िशते 

इस ऑनलाइन आभासी संगीत वशक्षा के वलए मोिाइल, कंपू्यटर या लैपटॉप तथा एक अच्छा इंटरनेट 

कनेक्शन का होना अत्यािश्यक है। 

         वशक्षा यह दो तरफा चलने िाली संपे्रषण वक्रया है। यह संगीत विषय के छोटे कक्षा में हो सकती है मात्र 

भाषा सामावजक शास्त्र तथा विज्ञान विषयो ंके िडी कक्षाओ ंमें वशक्षा संपे्रषण वक्रया एक तरफा चलने की 

ही िहोत संभािना होती है। इस पररक्तथथवत में यवद अच्छा इंटरनेट कनेक्शन ना रहे तो वशक्षको ंको पढाने 

में और छात्रो ंको पढने में अत्यावधक रुकािटो ंका सामना करना पडता है। वजससे वशक्षण वक्रया नीरस िन 

जाती है। मात्र इन सभी मयागदाओ ंको लांग कर यवद यह कहा जाए की, ितगमान समय में यही वशक्षा संपे्रषण 

का सिसे अच्छा पयागय है तो यह कहना गलत न होगा। 

          आभासी संगीत वशक्षा देने के वलए वटचमीटं, िेिैक्स मीट, गूगल मीट गूगल क्लासरूम, झुम इत्यादी 

ऐप्स तथा व्हाट्सऐप ि टेलीग्राम जैसे सोशल मीवडया इन आधुवनक तंत्र साधनो ंका उपयोग छात्रो ंको वशक्षा 

प्रदान करने हेतु वकया जाता है। 

         ऑनलाइन संगीत वशक्षा के वलए प्रथम वटचमीटं इस ऐप के संदभग में िात करते है। यह एक ऐसा 

पे्लटफामग है वजससे एक संगीत वशक्षक छात्रो ंसे अच्छी तरह रूिरू हो सकता है। इस ऐप द्वारा छात्रो ंकी 

उपक्तथथवत का परसेंटाइल प्रमाण रख सकते हैं, तथा वशक्षक पीपीटी शेयर कर प्रभािी संगीत वशक्षा दे सकते 

हैं। ऑनलाइन संगीत कक्षा में चल रही सभी वक्रयाओ ंको लाइि ररकॉडग  भी कर सकते हैं ,वजसे प्रमाण या 

सिूत के तौर पर संभाल कर रखा जा सकता है। इस आधुवनक तंत्र द्वारा वशक्षक संगीत शास्त्र के वलक्तखत 

या मुवित नोट्स छात्रो ंको भेज सकते हैं। एिं असाइनमेंट या परीक्षा लेकर वशक्षक को छात्रो ंका मूल्यमापन 

करने में भी इस ऐप द्वारा सहायता होती है। 

       दूसरा अच्छा पे्लटफामग है गूगल क्लासरूम यह तो खासकर कक्षा को ध्यान में रखकर ही िनाया गया 

है। इसमें ज्यादा से ज्यादा छात्र ऑनलाइन कक्षा में जुड सकते हैं। इस तंत्र द्वारा वशक्षक एक वलंक छात्रो ंसे 

शेयर कर उन्हें कक्षा में जुडने को कहते हैं। मात्र इसमें लाइि िीवडयो कॉन्फ्रें वसंग नही ंहोती केिल वलक्तखत 

नोट्स का आदान प्रदान हो सकता है। तथा पीपीटी शेयर कर सकते हैं। छात्रो ंके मूल्यमापन हेतु यह सिसे 

अच्छा तंत्र साधन माना जाता है। 

         तीसरे अचे्छ ऑनलाइन वशक्षा पे्लटफामग में िेिैक्स मीट, गूगल मीट झुम इत्यावद ऐप आते हैं। परंतु 

उक्तिक्तखत ऐप मीवटंग या िीवडयो कॉन्फ्रें वसंग के वलए है। इस तंत्र द्वारा छात्रो ंके उपक्तथथवत का परसेंटाइल 

ररकॉडग  नही ंरख सकते, ना ही ंमूल्यमापन प्रवक्रया कर सकते हैं। केिल स्क्रीनशॉट वनकाल के सिूत के 

तौर पर रख सकते हैं,अवपतु वशक्षा संपे्रषण हेतु यह तंत्र अचे्छ माने जाते हैं। 
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     चौथे तथा अंवतम ऐप में व्हाट्सएप टेलीग्राम इत्यावद सोशल मीवडया आते हैं।यह मोिाइल द्वारा ज्यादातर 

उपयोग में लाए जाते हैं। इस आधुवनक तंत्रज्ञान द्वारा संगीत विषय के अध्ययन सावहत्य तथा यूटू्यि के 

िीवडयो शेयर करने में सहायता होती है। तथा छात्रो ंद्वारा वलखा हुआ सावहत्य फोटो वनकाल के इस ऐप 

द्वारा वशक्षको ंको मूल्यमापन हेतु भेज सकते हैं। जो छात्र ऑनलाइन क्तिज, एमसीकू्य या असाइनमेंट नही ं

छुडा पाते उनके वलए है यह ऐप फायदेमंद सावित होते हैं। 

       िैसे तो संगीत कक्षा िाकी विषयो ंके तुलना में छोटी तथा िैच िाइज होती है। इसवलए सभी छात्रो ंपर 

ध्यान रखा जा सकता है| इन तंत्र द्वारा एक एक  छात्र व्दारा गायन कराया जा सकता है। इसवलए ऑनलाइन 

आभासी संगीत वशक्षा के वलए यह आधुवनक तंत्र सुविधाजनक है। 

        उपरोि सभी िातो ंका यवद विचार वकया जाए तो इन ऑनलाइन आधुवनक तंत्र साधनो ंद्वारा वशक्षण 

व्यिथथा में िहुत िडा पररितगन आया है। पारंपाररक वशक्षण व्यिथथा को यह एक िडी चुनौती है,वजस का 

विचार वशक्षण तज्ञ तथा वशक्षको ं द्वारा करना अत्यािश्यक हो गया है।िैवश्वक आपदा के चलते इस 

ऑनलाइन आभासी वशक्षा ने ितगमान समय में वशक्षण व्यिथथा को जीवित रख पारंपररक वशक्षा को पयागय 

उपलब्ध वकया है। सभी तथ्ो ंको उजागर करने के िाद कुछ वनष्कषग सामने आते हैं जो वनम्नोि है। 

श्विष्कषष :- 

 १. इस तरह के िैवश्वक आपदा में वशक्षण व्यिथथा को सुचारू रूप से चलाने में ऑनलाइन आभासी वशक्षा 

एक अच्छा पयागय है। 

२. भविष्य में भी पारंपररक वशक्षा के साथ तालमेल विठाकर इस ऑनलाइन वशक्षा को चलाया जा सकता 

है। 

३. इससे ऐसे छात्र जो वकसी कारणिश कक्षा में उपक्तथथत नही ंरह सकते उन्हें घर िैठकर पढने पढाने में 

इस तंत्रज्ञान द्वारा सहायता हो सकती है। 

४. ितगमान पररक्तथथवत के कारणिश मजिूरी में ही सही वशक्षक तथा छात्रो ंको टेक्नो सेिी िनाया है वजससे 

दोनो ंके तंत्रज्ञान का िर िढकर उसे कैसे उपयोग में लाया जाए यह पता चला है। 

५. इन सभी िातो ंको यदी ध्यान में ले तो वशक्षको ंके वलए यह एक अच्छा  सुअिसर है की इस आॅॅनलाईन 

आभासी वशक्षा को सहेतुक दृष्ट्ी से देखा जाऐ।तथा आधुवनक तंत्रसाधनो ंका ज्ञान अवजगत कर वशक्षा संपे्रषण 

िर को अवधकतम ऊॅचाईयो ंतक ले जाये। 
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oSfÜodj.k dk ’kkL=h; laxhr ij izHkko    

 

izk- M‚- lfpu lqjs’kjko caMxj 

lgk¸;d izk/;kid ( laxhr foHkkx ) e/kqdjjko iokj dyk egkfon;kYk; eqfrZtkiqj] ft- vdksYkk 

 

izLrkouk %& 

         fiNyh lnh ls oSf’os Lrj ij rduhd dk fodkl gksrk jgk gSA [kkkl dj fiNys nks n’kdksa 

esa gq, gSa fd bruh rsthls igys dHkh Hkh ugh gq, FksA os ifjorZu ekuo thou ij nqj rd vlj djus 

okys gSaA baVjusV ,ao eksckby us vkneh dk thuk ,d vksj cgqr ljy dj fn;k gS] rks lkFk gh mlesa 

tfVyrk Hkh vkbZ gSA  fiNys chl lkykas esa fodflr gqbZ rdfud dsa dkj.k ekuo dk ewY;fopkj vkSj 

lekt vfHk#fp ,oa dYkk] jgu & lgu ,oa thus dk <ax bu ifjorZu ds dkj.k fdl izdkj izHkko iM+ 

jgk gS] ;g vc laxhr dh Ng ns[ksaxsA laxhr]u`R;]ukVÓk ;s iz;ksx{ke dykk,¡ izLrqfr ds le; gh vkdkj 

/kkj.k djrh gSA mudk jlkLoknu Hkh mUgh thoar {k.kkas eas fd;k tkrk gS( gkYkkdh mudk iqu( jl Yksuk 

vlaHko cu tkrk gSA /ofu eqnz.k ;k ǹ’; fp«k.k ds ldrs gS] thoar izLrqfr mUgha {k.kksa esa laHko gksrh gS 

tc izzLrqfr gks jfg gksA iz;ksxthoh dyk ftl LFkku ij] ftl le; vkSj ftu lk/kkulkeqxzh ds lkFk 

izLrqr dh tkrh gS] ftu izsj.kkvksa ds lkFk izLrfrdj.k gksrk gS] mu lc ij mldk Lo:i vkfJr jgrk 

gSA LFkku] le;] lk/ku ,oa izsj.kk eas ifjorZu vkus ij dYkk dk Lo:Ik Hkh cnYk tkrk gSA      

  laxhr fpfdRlk%& 

          bl bysDVªksfud ;qx esa tgk¡ gj O;fDr bruk O;Lr gks pqdk gS dh viuh vko’;drkvksa 

fd iwfrZ cM+h fg lqYkHkrk ds lkFk djuk pkgrk gS ogk¡ v‚uykbZu fo/kh rFkk bVjusV f’k{kk ds os lHkh 

vk;ke miYkC/k djokrk gS] ftuls fcuk fdlh ck/;rk ds ,oa ljyrk ds lkFk vko’;drkvksa fd iqfrZ 

fd tk ldrh gSA    

’kks/kizfo/kh%&  

          bl la’kks/ku isij esa ,srkgkfld i/nrh mi;ksx fd gSA 
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laxhr dk izHkko%& 

           bDdhlosa ’krd esa bu pkj rRoksa esa vk, ifjorZu Hkh v/kksjsf[kr gks ldsaxsA  izLrqfr dh 

vof/k Hkh ifjofrZr gks jfg gS] tSls tUe] e`R;w vkfn ls lac/n ikjaifjd Ykksdxhr cPpksa ds xhr] fdzMk 

xhr vkfn vkfne xhrksa dk LFkku /ofueqfnzr laxhr us Yks fy;k gSA thou esa xfr dh c<ks«kh gks xbZ gSA 

Ykkouh] iksokMk tSls izdkj tks fdlh fof/k ls lacaf/kr ufga gS] fQYeh xhrkas dk lkt igukdj izLrqr fd, 

tk jgs gSA rduhd ds dkj.k pDdh] gYk] ikjaifjd ÖkwYks vkfn u"V gksaus Ykxs gSA blhls >wYks ij cSBdj 

>wYkrs gq, xk, tkus okYks xhr] pDdh pYkkrs gq, xk, tkus okYks vksoh tSls xhr] gYk pYkkrs le;] 

pj[kk pYkkrs le; xk, tkus okYks vksoh tSls xhr] gYk pYkkrs vkSj lHkh d`f"kxhr vkt v–’; gks jgs 

gSaA bu xhrksa dks xkus okYkh cw<h vkSjrs dgrh gS dh Vh-oh- dk cDlk lkeus vk x;k gS] vr( vkSjrsa 

iqjkus xhr xkuk HkwYkus Ykxh gSA vkSjrsa iqjkus xhr [kks x,A NksVs cPpksa dks f[kYkkrs le;] lqYkkrs le; 

ek¡&cki vc xkrs ugh ik;k gS] ,sls nsgkrksa esa gh vc ikjaifjd laxhr dqN ek=k esa ’ks"k jg x;k gSA  

      dYkkRed laxhr ;k dYkk laxhr ds {ks= esa ijaijk vkSj vk/kqfudrk dk laxe j[krs gq, larqYku 

cukus dk iz;kl igYks dh rjg vc Hkh pYk jgk gSA iqjkuh ih<h ds rFkk vkt dh rkfj[k esa ipkl ds 

djhc vk;q okYks dYkkdkj iqjkus fnu vc dgk¡ jgs dh ekufldrk esa th jgs gSA igYks dYkkdkjksa dh 

egfQYks jkr esa ;k dgsa fd jkr Hkj vkSj losjs gqvk djrh FkhA ,d egfQYk dk le; Hkh Ykack gksrk FkkA 

vc jkf= esa vkf/kd le; egfQYk ugh gksrhA YkkmMLihdj ds vHkko esa egfQYk dh dYiuk djuk Hkh 

vlaHko gS vkSj fiNYks nks n’kdksa esa bYksDVª‚fud rkuiqjk egfQyks esa Hkh LFkku ikus Ykxk gSA rkYkhe ds 

le; rks og izk;% ctrk gh gSA larqj] LiSfu’k fxVkj dk Hkkjrh; izfr:i eksguoh.kk] ia uhYkkfnzdqekj dk 

ok| f>Vkj vktdYk ’kkL=h; laxhr ds eap ij fojkteku gksus Ykxs gSA rkuiqjs dh ?kqMp] lkjaxh dh rkar] 

rcYks esa iz;qDr gkasus okYkh peMs dh oknh vkfn ds fYk, tSfod lkeqxzh ij ljdkj dh vksj ls Ykxk, 

tkus okYks izfrca/k ds dkj.k cukoVh lkeqxzh izpqj ek=k esa iz;Dr gks jgh gSA rkYk ok|ksa esa rcYkk] i[kkot 

ds lkFk lkFk tsacsa] Mªe tSls fons’kh ok| jaxeap ij LFkku izkIr dj jgsa gSA 

        ikjaifjd rkYkhe ds LkkFk fiNYkh lnh esa fo|kYk;hu f’k{kk i/nfr us tMsa tek Ykh FkhA 1960 

ds djhc fo’ofo|kYk;ks esa laxhr f’k{kk vkjaHk gqbZA fiNYkas nl o"kksZ esa vkSj Ykkbu&bZ&YkfuZx dk x;k 

f’k{kk ek/;e Hkh vk x;k gSA vusd laLFkk,¡ bl iksVZYk Onkjk]Ldkbi Onkjk laxhr f’k{kk ns jgh gSA ?kj cSBs 

laxhr f’k{kd vFkok f’kf{kdk ls rkYkhe ikbZ tk ldrh gSA cMs&cMs ukephu dYkkdkj Hkh bl ek/;e ls 
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laxhr f’k{kk ns jgsa gSA vfuoklh vFkkZr Hkkjr ls ckgj cls gq, laxhr f’k{kkFkhZ Hkh bZ&YkfuZx dh lqfo/kk 

ds Onkjk lh[k jgs gSA egkuxjksa esa ;krk;kr dh fdYyr ls cpus ds fy, nqj njkt esa jgusokys xq:th ls 

bZ&YkfuZx Onkjk rkYkhe izkIr djrs gSaA 

      iqjkuh egfQYkksa esa dqN ,slh gksrh Fkha tks fdlh YkkHk ;k gkfu ls jgdj pYkrh FkhA mudh vksj 

Lusg ls ns[kusokYkh iqjkuh laLFkkvksa dk t+ekuk vc Ykn x;k gSA vc ^E;wftd bosaV* djusokYkh  laLFkkvkas 

dk cksYkckYkk gSA laxhr laLFkkvksa dk O;olk; pYkkus okYkh laLFkkvksa eas ifjorZu gksuk nh[k iM+rk gSaA 

Hkkjr ds tulaxhr ds :Ik esa viuh igpku nqfu;kHkj eas v{kq..k cukk, j[kusokYks fQYeh laxhr us lHkh 

laxhr laLd`fr;kas esa ls m/kkj Yksdj eupkgk vlj iSnk djus dk viuk joS;k vkt Hkh u,&u, ek/;keksa 

ds Onkjk cuk, j[kk gSA 

     fiNYks 15 o"kksZ ls eksckbYk Qksu iz;ksx vke ckr gks xbZ gSA xzkeh.k bYkkdksa ls esVªks flVht rd 

vkSj LdqYkh cPpks ls Yksdj cMsc<ksa rd lHkh ds gkFkksaa esa eksckbYk nh[k iMrs gSA  dguk u gksuk fd 

vktdYk eksckbYk Ykksxksa ds g`n; ij dkcw ikdj mUgs vius fglkc ls [ksYk fn[kk jgs gSA bl ek/;e ds 

tfj, vc nqfu;kHkj dk iqjkukk vkSj u;k laxhr lquuk laHko gks x;k gSA bl ls dqN gkfu Hkh gqbZ gS& 

tSls Jo.kh; dYkk n`’;dYkk cuus Ykxh gSA vFkkZr fp= ;k ohfM;ksa ds cxSj laxhr dk jl ikuk vc 

eqf’dYk cu x;k gSA nqljs ’kCnksa esa ,salk “h dgk tk ldrk gS fd dksbZ “h dYkk vc n`’; ek/;e ds 

Onkjk vkSj dqN pViVs] jaxhu :Ik esa lEeq[k vk, ikxYkiu vkSj ft+n Ykksxks esa c<us Ykxh gSA lkFk gh 

ljYkrkiqoZd vkSj lLrs esa izkIr gksus ds dkj.k dYkk ds :Ik  esa tkus tkus okYks laxhr ds vkSj dYkkdkj 

ds eqY; dk vglkl {kh.k gks pYkk gSA blhls dksbZ “h lkaxhfrd pht eqIr esa MkmuYkksM djus Ykk;d 

gksuh pkfg, ,slh vis{kk iSnk gks jgh gSA leqps dYkk O;ogkj ds fYk,] dYkk laLd`fr ds fYk, ;g ckr 

cgqr gh gkfudkjd gSA 

        baVjusV rFkk xwxYk vkt dh uLYk dh ekuks lk¡l gSA osc mifLFkfr dks vrho egRo izkIr gks 

x;k gSA izR;sd dYkkdkj vc *osc izstsUl* c<+kus ds fYk, csrkc gSA viuh izLrqfr;k¡] dk;Zdzeksa ds iksLVj] 

Nk;kfp= lks’kYk ehfM;k ij nsdj Ykkasxks dks fn[kkbZ nsrs jguk vkt egRoiq.kZ cu x;k gSA bl  ^ges’kk 

fn[kkbZ nsus* ds YkksHk us dYkkdkjksa dks bruk Ml fy;k gS fd fclkjs tkus dh Hk;xzLrrk vkSj ekukfld 

vlqj{kk dh HkkoUkk us mUgs ?ksj fy;k gSA  
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       vktdYk izfl/n gks jgh laxhr iz/kku fQYesa tSls fd ejkBh dk dV;kj dkYktkr ?kqlYkh uked 

pYkfp=;] Vh-oh- ij vkusokYks fjvkfYkVh ’kks- laxhr dh izfr;ksfx, bud k nqj rd pYkusokYkk ifj.kke 

laxhr dh izLrqfr vkSj Ykksxksa dh vfHk:fp ij Hkh izHkko MkYk jgk gSasSA vkt ds dYkkdkjksa dks viuk 

jgulgu] igukok] gkoHkko vkfn dh vksj cgqr /;ku nsuk t:jh Ykxuk gS] tc fd bu lc ckrksa esa dg 

os viuk lkaxhfrd Lrj dHkh dHkh iwoZ dYkkdkjksa dh vis{kk de gksrk gS] fdarq ped ned ds dkj.k os 

ckth ekj Yksrs gSA dYkkdkj dk eap ij mBus cSBus dk ’kmj] diMksa dk pqukko]LVkbYk]Jksrkvksa ls laokn 

cukuk bu ckrksa ls mUgssa rkfYk;ksa dh izkIrh gksrh gSA  oSls vkt dh ih<+h tks vc 20&25 o"kZ dh gS] 

tc ;s dYkkdkj 40 dh mez esa igq¡psxs rc ’kk;n bl pdkpkS/k dh O;FkZrk dks le>us YkxsxsaA 

lanHkZxzaFklqph %&  

Laxhr eSuqvy & M‚- e`R;at; ’kekZ 

Lakxhr fuca/kkoyh & fdj.k QkVd  

laxhr dyk fogkj & 

fofdihM;k ladYku  

laxhr fuca/k laxzg &laEiknd&izks- gfj’kpUnz JhokLro   



Scholarly Research Journal for Interdisciplinary Studies,  
Online ISSN 2278-8808, SJIF 2021 = 7.380, www.srjis.com 
PEER REVIEWED & REFEREED JOURNAL SPECIAL ISSUE APR-MAY, 2021, VOL- 8/65 
 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

वैश्विकरन एवं संचार क्ांती के पररपे्रक्ष में संगीत श्विक्षण तथा मंच प्रसु्तश्वतय  ंके श्ववश्ववध 

आयाम 

 

डॉ. वृिाली र. देिमुख 

 सहा. प्राध्यापक (संगीत विभाग), जे. डी. पाटील सांगळूदकर, महा. दर्ाापूर वज. अमरािती 

 

प्रस्तावना - 

संगीत विक्षण का संबंध जानने से पूिा हमें र्ह जानना बहुत जरुरी है की, संगीत की विक्षा क्य ंजरुरी है। र्ा इसका 

महत्व क्ा है ? भारत में संगीत की कला की विक्ष अन्य विद्याओ ंके साथ - साथ प्राचीन कालसे ही चली आर रही है। 

इवतहास, भूगयल, समाजिास्त्र, अथािास्त्र आदी विषर्य ंकी तरह र्ह भी एक विषर् है। तथा इसकी भी पुस्तकय के 

माध्यमसे सू्कल- कॉलेजय में विक्षक-अध्यापकय ंद्वारा विक्षा पाई जा सवकती है। वकंतु जावहर है की, संगीत कुछ इस 

वकस्म का विषर् नही बल्की इनसे सिाथा वभन्न कला एिं ज्ञान का गहरा सागर है। प्राचीन काल में आर्ा लयक विधाओ ं

के साथ-साथ संगीत एिं अन्य लवलत कलाओ की, विक्षा भी प्राप्त करते थे। 

आधुवनक काल में पं. विषु्ण वदगंबर पलुस्कर एिं पं. भातखंडे के संगीत विद्यालर्य ंमें संगीत के साथ-साथ अन्य विषर्य ं

के पढाने का प्रबंधभी था । 

इलाहाबाद, लखनऊ, दहली और जालंधर आदी नगरय ंके महाविद्यालर्य ंमें अन्य विक्षाके साथ संगीत विक्षा भी 

अवनिार्ा रुप मे दी जाती थी । रु्वनिवसाटी विक्षा के साथ में संगीत का प्रिेि बीसिी िताब्दी के दुसरे चरण में हुआ 

। इतना उदे्दि इस उदात्त विद्याका प्रचार करना और जनजागृती लाना था । और इस जनजागृती कय मंच, जीस िास्त्र 

में रंग' कहा गर्ा है । श्रयता और कलाकार के बीच ऐसा पुल है जय दयनय कय आपस में वमलाता है। इसी मंच प्रदिान 

से  समाज और श्रयताओ में जागृकता आर्ी तथा संगीत कय ंभारतीर्  संसृ्कतीका   गौरि समजा जाने लगा । 

श्विक्षण स्थल - 

प्रावचन काल में संगीत की विक्षा गुरुकूल पद्धती के अनुसार गुरु- गृह में दी जाती थी। और आज संगीत विक्षा, विक्षण 

संस्थाओ ं- सु्कलय, विद्यालर्य-ं महाविद्यालर्य ंके माध्यमसे दी जाती है। प्रावचन काल में गुरु अपने विक्षका चुनाि स्वरं् 

र्यग्यता के आधारपर करते थे। जब की आधुवनक रु्ग में गुरु कय इस प्रकारकी स्वतंत्रता नही है।  

श्विक्ष चुनाव की कस टी- 

आज की संगीत विक्षण प्रणाली में विक्षय ंकय प्राप्त अंकय के अनुसार प्रिेि वमल जाता है। प्राचीन काल में क्यकंी गुरु 

आपने विक्षयकंय उसकी ग्रहण िक्ती अथिा र्यग्यता के आधारपर संगीत विक्षा वदर्ा करते थे। इस प्रकार विक्षय ंके 

िगा बन जाते थे। इस जमाने में विक्षयकंी संख्या जादा नही ंहयती थी। परंतु आरु्वनक काल में प्रते्यक विद्याथी अपनी 

रुची के अनुसार संगीत की विक्षा ग्रहण कर सकता है। प्राचीन काल में ररर्ाज पर बहुत जयर वदर्ा जाता था। स्वर, 
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ज्ञान में कभी-कभी बरसय लग जाते थे। आधुवनक काल में विक्षण मे पाठ्यक्रमय ंकी अवधकता और समर् अभाि के 

कारण ररर्ाजपर बहुत कम जयर वदर्ा जाता है। 

संगीत श्विक्षण का धे्यय - 

प्राचीन संगीत विक्षण प्रणाली का उदे्दि कला की जागृती र्ा जबकी आधुवनक संगीत विक्षण पद्धती का उदे्दि संगीत 

का व्यापक प्रचार है। उस समर् के विद्याथीर्य ंमें कला की साधना में लगने तपस्या, सतत अभ्यास, धैर्ा एिं गुरु के 

प्रती श्रद्धा की अपेक्षा रहती थी। परंतु आज के विद्याथीर्य ंमें इन गुणय की कमी पाई जाती है। 

एक जमाना था जब भारत में कला कीलय में कैद थी। राजाओ ंके आमयद-प्रमयद के वलरे् दरबारय ंमें कलाकारय ंके 

प्रदिान हयते थे। स्वतंत्रता प्राप्त हयते ही, जैसे आझादी के वदिाणे जेल खानय से छटे िैसे ही, कलाकार राज्य ंकी 

वसमारे् लॉधकर जनता के बीच आ गरे्। और मंच प्रदिानय के माध्यम से अपनी कला का प्रदिान करने लगे। 

गार्कय ंमें अबु्दल करीम खॉ, अमीर खााँ, ओकंारनाथ ठाकुर, भयदुबाई कुरडीकर ऐसे अनेक घरानेदाज कलाकारय ं

के दिान जनता में पवहली बार कीरे् और विवभन्न घरानय ंकी वििेषताओ ंकय जाना। 

तंत्र-वादक  - 

तंत्र िादकय में जनता ने अलाउद्दीन खााँ, हाफीजअली खॉ, अली अकबर खॉ जैसे अनेक कलाकारय ंकय देखा, सुना 

और सरयद, विना, वसतार और अनेक िाद्ययपर भारतीर् संगीत का वकतना प्रभाििाली प्रदिान वकर्ा जा सकता है। 

इसे जान उसी प्रकार ताल िार्, नृत्य के के्षत्रमें मंच प्रदिानसे समाज और श्रयताओ ंमें जागृकता आर्ी तथा िास्त्रीर् 

संगीत की भारतीर् संसृ्कतीका गौरि समजा जाने लगा। 

मंचपर प्रसु्तत की जाने िाली कला कय भारत में र्ज बतार्ा है। नाट्यिास्त्रय ंमें मंच  पुजन और मंच-प्रिेि का विसृ्तत 

िणान वकर्ा है। और कहााँ है की, आंधी से प्रज्वलीत अग्नी भी इतना विघतासे भस्म नही करती। 

मंच प्रदिशन के श्ववश्ववध साधन - 

भारत में संगीतकारय ंकय सबसे पहले आकाििणी ने ही मंच प्रदान कीर्ा। कलाकारय ंमें िास्त्रीर् संगीत, सुगम 

संगीत, सुगम संगीत तथा लयक संगीत के अनुसार िगा विभाजन करके उनका ध्वनी पररक्षण वकर्ा गर्ा। और उनकी 

शे्रणीर्ा वनधाावनत करके कार्ाक्रम देने के वलरे् आमंत्रीत वकर्ा गर्ा। 

इससे सरकारकय अपनी वनतीर्ा प्रचारीत करने का लाभ तय मीला ही जनता कय मनयरंजनका एक बढा माध्यम प्राप्त 

हुिा और कलाकारय ंमें कला के प्रती उत्साह जागृत हुिा। बादमें आकाििाणी का विस्तार हुिा, तय के्षत्रीर् कलाकारय ं

के वलरे् भी कला प्रदिान के दिार खुल गरे्। इसके बाद अखखल भारतीर् संगीत कार्ाक्रम िाद्यिंृद, वचत्रपट संगीत, 

गीत नाट्य तथा ओडीटयरीर्म में श्रयताओ ंकी उपखस्थती में आर्यजीत कार्ाक्रमय के समािेि से आकाििाणी की 

लयकवप्रर्ता बढती चली गई, और संगीत कला कय प्रयत्साहन वमलता रहा। 

इसी समर् दुरदिानका अविरभाि हुिा। जय कलाकार केिल कानयसे सुने जाते थे िे अब प्रत्यक्ष भी वदखाई पड़ने 

लगे। गार्न, िादन के अवतररक्त नृत्यकला के कलाकार भी इससे जुड गरे्। संगीत कार्ाक्रमय के अलािा संगीत और 
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नृत्य के पाठ, संगीत पत्रीका, संगीत पररसंिाद, िंृदगान, वचत्रपट कार्ाक्रम, श्रयता और दिाकय का मन मयहने लगे। 

दुरदिान पर महान संगीत कारय ंसे संबंधीत िृत्तवचत्र और वसरीअल्स भी वदखाई जाने लगे। 

प्राचीन काल में संगीत कला के नरे्-नरे् प्रर्यगय और खयजय के वलर् विद्याथीओ कय प्रयत्सावहत नही ंवकर्ा जाता था। 

इसकी विपरीत आधुवनक विक्षण पद्धती में समास्याओ ंके माध्यम से संगीत के प्रती ियध कार्ा के वलरे् विद्याथीओ ं

कय प्रयत्सावहत करते है। रेडीओ और दुरदिान में राग िणान बडे़ बडे़ कलाकारय ंसे भेट िाताा अखखल भारतीर् संगीत 

समे्मलनय का प्रसारण इत्यादी बहुत से प्रयग्राम वदरे् जाते है। जय संगीत के विद्याथीओ ंके वलरे् बडे लाभदार्क वसद्य 

हुरे् है। आज संस्थाओ ंमें भी विद्याथीओ ंकय विवभन्न कलाकारय ंके टेपरीकाडास सुनिाने का भी प्रबंध वकर्ा जात है। 

अब संगीत के विद्याथीर्य ंकय रेडीओ, टेलीखिजन की सुविधार्ें प्राप्त है। आज प्रते्यक मनुष्य और विद्याथीके पास 

मयबाईल की सुविधा प्रते्यक गााँि गााँि - िहर में है। और मयबाईल के माध्यमसे ही YouTube, WhatsApp, Facebook, 

Google और अनेक माध्यम है। वजसके द्वारा विद्याथी अपने पसंवददा कलाकारय ंकय, गार्कय कय 'कयरयणा' काल में 

भी घर बैठे सुन सकते है और कलाकार अपनी प्रसु्तती इसी माध्यम से घर घर शे्रताओ ंतक पहुचा सकते है। 

श्वनष्कर्श. 

हमारे संगीत की परंपरा िषों पुराणी है। और कई अनुसंधानयद्वारा समर् समर् पर इससे पररितान हिा है। जसके 

फलस्वरुप हमार र्ह राग संगीत तथा उसकी विभीन्न िैवलर्ा आज हमारे सामने है। वजने लयक मान्यता प्राप्त है। इन 

िैलीओ ंका संरक्षण करना एिं आने िाली वपढीओ का सही मागादिान करते हुिे उन परंपराओ ंकय सुरक्षीत रखना 

क्ा हम कलाकारय और संगीत विद्वानय का कताव्य नही। 

आजके खस्थती के बारे में पूछे जारे् तय आज काफी जागृती आर्ी है। सीखने की रुची बढी है। प्रसार प्रचार और 

िातािरन भी बदला है। वकंतु आज के तेज गती के जीिन में लयगय के मन में एक प्रकार की आिंका है। रु्िा िगा 

सीखना अिश्य चाहता है वकंतु इसमे कृती रुप में अपना ने का साहस नही है। इस पर हम सभी ने विचार करणा 

आिश्यक है। 
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विश्व संगीतांक - िषा 51 अंक 1, 2 जनिरी-फरिरी 1985 प्रधान संपादक - डॉ. लक्ष्मीनारार्ण गगर, संगीत कार्ाालर्, हातरस 

संगीत अंक 1,2 जनिरी - फरिरी 1889 प्रधान संपादक - डॉ. लक्ष्मीनाराण गगा - संगीत कार्ाालर् हातरस 

संगीत - अंक 5, िषा 55 मई 1989 वसतंबर 1989 प्रधान संपादक - डॉ. लक्ष्मीनारार्ण गगर, संगीत कार्ाालर्, हातरस 
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oS‹ohdj.k vkSj laxhr ds fodkl esa vk/kqfud rdfud dk ;ksxnku 

 

izk- MkW- ofurk rqdkjketh Hkksir ¼dsrdj½  

Jh f'kokth dyk] okf.kT;] foKku egkfo|ky;] vdksyk] laxhr foHkkx 9763743676] 9822776697 

 

 

lkSn;Z ogh gS] tgkWa izfr{k.k ufourk gksA unh ogh gksrh gS] ijarq mles izfr{k.k epyrh gwbZ ygfj;kWa uo&uo gksrh gS] blh fy, lgn;ksa dk 

eu mues lnk jerk gSA mlh rjg laxhr xq#eq[kh fo|k gS bles dksbZ lansg ughA ijarq fo/kku us mls ;a=eq[kh cukdj ;g fln~/k dj fn;k gS 

dh euq"; dk laxhr&f'k"; dksbZ ^daI;qVj* gks ldrk gS rks ml ^daI;qVj* ds Hkh vusd laxhr&f'k"; gks ldrs gS ;g og laxhr gS] tks 

oSf'od Lrj ij lquk tkrk gSA vkt laxhr ds dbZ osclkbZV miyCk gS ftlls ns'k ds dbZ tkus ekus laxhrrTK tqMs gw, gSA  

izLrkouk % 

 gekjs ns'k es izkphu dky ls laxhr & lfjrk dk vtL= L=ksr cgrk pyk vk jgk gSA Hkkjrh; laxhr vR;Ur 

iqjkru dky ls gh /keZ ls vuqizkf.kr gSA viuh vk/;kfRedrk ds dkj.k gh ;g fo'o laxhr esa viuk fof'k"V LFkku 

j[krk gSA laxhr dk ;g ifo=re #i gh vkuUnnk;h gSA fo'o dk lcls izkphu xzUFk ^osn* gS vkSj lcls izkphu laxhr 

lkexku gS] ftlesa Loj dk cgqr egRoiw.kZ LFkku gSA ^^'kCn czg~e ,oa okXnsoh dh ukn~e;h vfHkO;fDRk dh tSlh vkjk/kuk 

vkSj mikluk Hkkjrh; _f"k;ksa us dh] og fo'o ds bfrgkl esa foy{k.k gSA eU=kfRedk okd+ ds uknkRed Lo#i dh gh 

laKk lkeosn ;k lke laxhr gS thls xhrk esa Hkxoku dk lk{kkr Lo#i dgk gSA** 

 Hkkjrh; gh ugh vfirq lEiq.kZ fo'o esa fofHkUu mRloksa rFkk /kkfeZd vuq"Bkuksa ij xhr&ùR; dh ijEijk dk 

izek.k feyrk gSA nsoh nsorkvksa dh Lrqrh esa fofHkUUk ea=ks dk xku #i esa vfHkO;fDRk ^lke* laKk ls gh vfHkfgr gSA 

fof'k"V lkeksa dk lEcU/k _rq&fo'ks"k ls jgk gSA  

 laxhr eq[;r% iz;ksxkRed yfyr dyk gSA thldk ewy mn~ns'k vkRe laLd`rh gS] tgk ,d vkSj laxhr 

vk/;kfRed lk/kuk dk lgt ek/;e gS ogh nwljh vkSj ykSfdd jatu dh bldh fo'ks"krk jgh gS oSfnd ;qx ls orZeku 

;qx rd laxhr vius nksuks Lo#iks es Hkkjrh; tu thou es O;kIr gSA  

 ^laxhr* ,d ikfjHkkf"kd 'kCn gS thlls xhr ok| ,oa u`R; rhuks fo/kkvks dk cks/k gksrk gSA ^xhra ok|a rFkk 

u`R;a =;a laxhr eqP;rsA* laxhr ls euq"; es u tkx`fr dk lapkj dk laxhr f'k{kk ,d l'kDr ek/;e gSA laiw.kZ fo'o es 

vkt laxhr dk izpkj vkSj izlkj gqvk gS mles] daI;qVj] bUVjusV] vkdk'kok.kh] nwjn'kZu bu izlkj ek/;edk cgwr cMk 

;ksxnku gSA 

 ;qx ifjorZu l`"Vh dk vcf/kr fu;e gS ftlds varxZr lkekftd lkaLd`frd jktuSfrd okrkoj.k Hkh cnyrs 

jgk gS vRk% ;qxkuqdwy laxhr es f'k{kk dh in~/krh es Hkh ifjorZu gksuk v?kVhr vk'p;Ztud ?kVuk ugh gSA Hkkjrh; 
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laxhr vkSj Hkkjrh; lH;rk dk fodkl lkFk&lkFk gwvkA laxhr us lkfgR; dh HkkWarh viuh lkexzh tuthou ls gh tqMh 

gSA  

 ;g ;kaf=d ;qx gS ftldh xfr Liwrfud ds leku gS vr% ge dks Hkh mlh xfr ds lkFk pyus dh ps"Vk djuh 

pkfg, ;fn izkphu vkSj uohu vFkkZr nksuks ;qxksa ds Js"B rRo miyC/k dj lefUor fd;s tk;sa rks O;Okgkfjd n`"Vhls ;g 

gekjh ijEijk dk le`n~/k djsaxs jsfM;ks] nwjn'kZu] iz'kklfud laLFkkuks ds vUrxZr laxhr dk izpkj izlkj gksus es egRoiw.kZ 

gSA  

 laxhr vklikl ds lEiw.kZ ifjos'k dks izHkkfor djrk gSA blls laxhr dh Loj'kDrh dk vuqeku y;kxk tk 

ldrk gSA laxhr dk lkekU; fofHkUu Lo#ikses QSyrk gSA laxhr dh le`n~/kh fo'kkyrk ,oa O;kidrk Hkkjr dh lèn~/kh 

ds foLr`r midj.k djds xkSjokfUor djrh gS Hkkjrh; laxhr dh e/kqj Loj ygfj;ksa ls lkjh nqfu;k dk ea=&eqX/k fd;k 

gSA  

lkjka'k % 

++ Hkkjrh; laxhr dks vuknh ekuk x;k gSA laxhr dk vkfoHkkZo l`"Vhds lkFk gh gwvkA l`"Vh es fujUrj vugn 

laxhr pyrk jgk gSA vkuUn Lo#i czEg es bl lfPpnkuUn Lo#i fo'o dh jpuk dh blh vkuUn dk lxq. lkdkj #i 

laxhr gS ,d lk/kuk gSA vkSj vkt geus ra=Kku dk mi;ksx dj orZeku le; es laiw.kZ fo'o es vkt laxhr dk izpkj 

vkSj izlkj gwvk gS ml es daE;qVj] bUVjusV] vkdk'kok.kh] nwjn'kZu bu izlkj ek/;e dk cgwr cMk ;ksxnku gSA 

lanHkZ % 

'kkL=h; laxhr f'k{kk leL;k,a ,oa lek/kku & MkW- vyduank iyuhVdj  

laxhr lathouh & yko.; fdrhZlag ^dkO;k* 

laxhr dyk fogkj  

fucU/k laxhr & y{ehukjk;.k xxZ  
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संगीत और इंटरनेट   

 

मीनाक्षी बसवंत                                                                                                                                                                    

सहाय्यक प्राध्यापक,( संगीत विभाग  प्रमुख), SNDT कला ि िाविज्य मवहला महाविद्यालय  कोथरूड पुिे                                                                                                    

मोबा.9527538612 

 

           

इंटरनेट, हमारे दैवनक जीिन का महत्वपूिण वहस्सा हो गया है। या यह कह सकते हैं वक इंटरनेट के विकास से हम 

अपने जीिन के हर पहलू में उन्नवत कर रहे हैं। इंटरनेट की मदद से ना केिल हमारे काम आसान हो रहे हैं, बल्कि 

समय की भी खूब बचत हो रही है। 

 कम्प्युटरीकृत प्रिाली के अंतगणत इंटरनेट एक ऐसा आविष्कार है वजसने सूचना प्रौधौगीकी को विश्व स्तर पर 

प्रोत्सावहत वकया है यह बहुत बडा क्ांवतकारी पररितणन है Iविश्व के वकसी भी प्रकार के संगीत को हम इंटरनेट के 

माध्यम से अपने कम्प्युटर पर सून सकते है ,अथिा वलख सकते है I इंटरनेट तकनीक का प्रारंभ िैज्ञावनक विंटन 

कार्ण  व्द्वारा सन 1973 में वकया गया I 

यह सूचना प्रोध्योगीकी तंत्र का िहमाध्यम है जो संपूिण विश्व को उपग्रह के माध्यम से  जोडता है अथाणत इंटरनेट अनेक 

कम्प्युटर के नेटिको का समूह है ,वजसमे सभी कंयुटर टेलीर्ोन तार  या सेटेलाईट  के माध्यम से जुडे होते है I 

संगीत विक्षा पूिण से ही गुरू-विष्य परंपरा व्द्वारा मौल्कखक पद्धती पर आधाररत है परंतु ितणमान युग में सूचना तकवनकी 

के निीन प्रयोग अथाणत इंटरनेट वारा संगीत कला के सैद्धांवतक एि  वक्यात्मक पक्ष को विश्व के वकसी भी स्थान पर 

सुगमता से प्राप्त वकया जा सकता है Iसंगीत संबंधी प्रमुख जानकारी जैसे संस्थाये ,पाठ्यक्म,कलाकारो संबंधी 

जानकारी ,िीडीओ,ओडीओ एिं सी.डी.सूची ,पुस्तके संगीत संबंवधत सामावजक संस्थाये ,प्रमुख संगीत संमेलन ,िाद्य 

विके्ता सूची ,ररकॉवडिंग सु्टडीयो इत्यादी इंटरनेट पर उपलब्ध है I अन्य जानकारी चाहते हो तो उसे भी प्राप्त वकया 

जा सकता है I संगीत विक्षि को विश्वव्यापी बनाने हेतू इंटरनेट वक  प्रमुख  सेिाए जसे ई मेल ,online चेटीन्ग ,विडीयो 

कोन्रेल्कसंग,एजुसेट एिं व्यिसाय हेतू ई कॉमसण का प्रयोग वकया जा सकता है जोकी दूरस्थ विक्षा हेतू भी उपयोगी है 

I 

इंटरनेट द्वारा प्रदत्त सेवाए संक्षक्षप्त रूप में  

1. फाईल टर ान्सफर प्रोटोकॉल-यह एक कम्प्युटर नेटिकण  से दुसरे कम्प्युटर नेटिकण  में र्ाईल भेजने का 

कायण करता है Iइसके मध्यम से  संगीत संबंधी सामग्री का बडी आसानी से आदान –प्रदान संभाि होता है I 

2. गोफर  :इसके मध्यम से  प्रयोक्ता इंटरनेट पर सुचनाओको प्राप्त कर सक्त है I 

3. इलेक्ट्र ाक्षनक मेल: e मेल का पूिण रूप इलेक्ट्र ावनक मेल हैI इ मेल के मध्यम से व्यक्ती वििेष या युजरो का 

समूह दुवनयाभर में वकसी से भी संदेिो का आदान प्रद्दन कर सकता है I इ मेल संदेि के दो घटक होते है इ मेल 

एडर ेस ओर मेसेज इ मेल वक िुरुिात िषण १९७२ से हुये थी I वकसी भी e मेल प्रदाता वक िेबसाइट जैसे –

gmail,hotmail,yahoo,mail पर साइन अप (sign-up) करके नए इ मेल अडर ेस को युजर व्द्वारा बनाया जा सकता है 

I इ मेल का प्रयोग करके साधारि टेकस्त ,डाकुमेंट ,ग्रावर्क्स ,ऑडीयो, विडीयो ओर वचत्र आदी भेजे जा सकते है I 

4. वेब साइट्स  

एक Website web pages का collection होता है Web Pages: ऐसे documents वजन्हें की Internet के वारा  

वकयाaccess जाता है), जो की आप अभी एक ऐसा ही अपने सामने देख रहे हैं. एक web page िही होता है वजसे 

की आप अपने screen में देखते हैं जब आप एक web address को type करते हैं, वकसी एक link पर click करते 
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हैं, या कोई query एक search engine में खोजते हैं. एक web page में कोई भी प्रकार का information हो सकता 

है वजसमें की  text, color, graphics, animation ,sound मुख्य रूप से होते हैं,जब आपको कोई अपना web 

address देता है, तब generally ये उस website का home page होता है. इसमें आपको उस website में क्या है 

उसके विषय में जानकारी प्रदान करता है. उस home page से, आप चाहें तो अलग अलग sections को जा सकते 

हैं और दुसरे contents को पढ़ सकते हैं. एक website में एक page, या बहुत सारे pages हो सकते हैं, ये वनभणर 

करता है की उस website का owner visitors को क्या प्रदान करना चाहता है.  इ मेलव्द्दारा वकसी भी संगीत सामग्री 

को चाहे िह  प्रपत्र के रूप में हो या ऑवडयो –विडीयो ल्किप के रूप में भेजने के वलये उपरोक्त समं्बवधत िेबसाइट 

पर जाकर पहले प्राप्त करिे िाले व्यक्ती के e- mail को टाईप करते है, वर्र संबंवधत सामग्री का संग्रह कर भेजने 

के वलये तैयार कर वलया जाता है  I यदी वकसी  िोधाथी को वकसी कलाकार आलोचक ,संगीतज्ञ या पुस्तकालय से 

संगीत विषयक कोई सामग्री ,संगीत के कायणक्म संबंधी सूचना या लेख एकवत्रत करने हो तो  िह वलल्कखत रूप में उस 

व्यक्ती वििेष को इ मेल वारा पत्र व्यिहार करके कम्प्युटर पर वह प्राप्त कर सकता है I ओर इ mail पर वह उसके 

उत्तर प्राप्त वकये जा सकते है जीससे संगीतकारो के समय वक बचत भी होती है I 

                    इंटरनेट पर संगीत वक अनेको िेबसाईटस उपलब्ध है Iवजनमें  से वकसी भी संगीत िेबसाईट पर जाकर 

वहंदुस्तानी संगीत से संबंवधत जानकारी पळभर में वमळती है I 

5 .सर्च इंजन : यह इंटरनेट व्द्वारा प्रदत्त ऐसी सुविधा है वजसके व्द्वारा हम वकसी भी विषय से संबंवधत जानकारी को 

सचण इंजन में टाईप कर आसानी से प्राप्त कर सकते है I यदी हमे यह जानकारी नही है वक हमारी ऐल्किक सामग्री 

को टाईप करिा होता है ओर उस विषय से संबंवधत अनेक िेबसाईट कम्प्युटर स्क्रीन पर क्षि भर में वह उपलब्ध हो 

जाती है  

6 .वर्ल्च वाइड वेब,  : यह एक प्रकार का ऐसा डाटाबेस है जो पुरे विश्व में रै्ला है I प्रयोक्ता इसी के व्द्वारा सुचनाओको 

प्राप्त करता है बहुत से लोग िब्द इंटरनेट और िर्ल्ण िाइड िेब,या वसर्ण  िेब का उपयोग करते हैं, परनु्त दो िब्दो ं

का पयाणय नही ंहै। िर्ल्ण िाइड िेब प्राथवमक अनुप्रयोग प्रोग्राम है, जो अरबो ंलोग इंटरनेट पर उपयोग करते हैं, और 

यह उनके जीिन को अतीत में बदल चुका है। हालांवक, इंटरनेट कई अन्य सेिाएँ प्रदान करता है। िेब दस्तािेजो,ं 

छवियो ंऔर अन्य संसाधनो ंका एक िैवश्वक समूह है, जो तावकण क रूप से हाइपरवलंक  से जुडे हुए हैं और िदी संसाधन 

पहचानकताण (यूआरआई) के साथ संदवभणत हैं। यूआरआई ने सांकेवतक रूप से सेिाएँ,सिणर, और अन्य डेटाबेस, और 

दस्तािेजो और संसाधनो ंकी पहचान की है जो िे प्रदान कर सकते हैं।हायपरटेक्स्ट टर ासर्र प्रोटोकॉल (एचटीटीपी) 

िर्ल्ण िाइड िेब का मुख्य एके्सस प्रोटोकॉल है िेब सेिा भी सॉफ्टिेयर वसस्टम को व्यापाररक तकण  और सामाग्री साझा 

करने और विवनमय करने के वलए संिाद करने के वलए एचटीटीपी का उपयोग करती है। 

7.युजनेट :  

नेटिकण  वक वनवहत सूचनाओको भंडार के रूप में वकसी विषय पर आधाररत समूह में बाटा जा सकता है Iतथा एक 

विषय में रुची रखनेिाले व्यक्ती सुचानाओका आदान –प्रदान एिं विचार विमिण आदी कर सकते है इसवलये युजनेट 

वक सुविधा लोकवप्रय हो गई है I ई मेल वक सुविधा केिल एक से एक तक वह सीवमत है जब वक युजनेट वक सुविधा 

एक से अवधक में बाटी जा सक्ती है I यह संगीत में बहोत उपयोगी हो सकता है I िास्त्रीय संगीत के सम्बल्कित 

जीग्यासुगन कमु्यटर पर अपने अपने प्रश्न दे सकते है और अन्य स्थान पर बैठा कोई संगीत विवान उन प्रश्नो के उत्तर 

दे सकता है I 

8.रै्टरूम  :  

चैटरूम वारा प्रयोक्ता एक –दुसरे से online रहकर संिाद स्थावपत करता है चैट का माध्यम पहले वसर्ण  वलल्कखत वह 

होता था परंतु आजकाल Voice चाट भी बहुत लोकवप्रय हो रहा है जो आपकी आिाज सीधे हजारो वमल बैठे आपके 

साथी तक पहंुचा देता है I यही नही याहू मैसेंजर और गुगल टोक आदी साफ्टिेयर वारा कम्प्युटर में लगे कैमकॉरडर 

वक सहायता से बातचीत करते हुये एक दुसरे को देखना संभि होता है परंतु यह सुविधा दोनो कम्प्युटर में होनी 
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चावहये I इस सुविधा का संगीत के्षत्र में बहुत उपयोग संभाि है और हो रहा है I गायक िादक  राग के स्वरो वक 

जानकारी अथिा िाद्यिादन वक तकनीक को बहुत दूर बैठकर भी कौमकॉडेर वारा चैवटंग कर संगीत के विद्याथीयो 

को समझा सकता है I िास्त्रीय संगीत के िास्त्र पक्ष पर दृष्टी दली जाये तो इंटरनेट ने अपनी महत्वपूिण भूवमका 

वनभानी िुरू कर वद है I जैसे िेबसाइटस के माध्यम से संगीत संबंधी अनेक जानकारी प्राप्त करने  में तथा िोध कायण 

पररयोजना तैयार करिे में आज इंटरनेट का  प्रयोग वदन ब वदन बढ रहा है I संस्थागत विक्षि में इसकी सेिाओ को  

उपयोग में लाकर संगीत विक्षि को और व्यापी बनाने के प्रयास भी तीव्र होते जा राहे है I 

9.क्षवडीयो कॉन्फ्रेक्षसंग   

विवडयो कॉरेवसंग आधुवनक संचार तकवनक हैं वजसके माध्यम से दो या इससे अवधक स्थानो से एक साथ आँवडयो- 

विवडयो माध्यम से कई लोग जुड सकते है । िीवडयो कॉरेवसंग के वलए इंटरनेट, कैमरा, कंयुटर, लाउडस्पीकर, 

माइक्ोर्ोन आवद की आिश्यकता होती है । इसे आप एडर ॉयड र्ोन से आप िीवडयो कॉरेवसंग कर सकते है । 

आज कल िीवडयो कॉरेवसंग का तेजी बढ़ रहा है । जैसे 

1. सेक्षमनार - ऑनलाइन सेवमनार का आयोजन तेजी हो रहा है । वजसमे दूर दराज कई भी बैठकर आसानी से भाग 

ले सकते है ।  

2. ई-लक्षनचग - िीवडयो कॉरेवसंग से आप अपने घर पर ऑनलाइन लवनिंग कर सकते है ।  

3. ऑनलाइन टू्यशन - िीवडयो कॉरें स से आप छुवियो ंमें भी अध्ययन जारी रख सकते है । या घर बैठे कॉम्पटीिन 

एग्जाम की तैयारी कर सकते है । 

4. व्याख्यान - िीवडयो कॉरेवसंग वारा आप वििेष अवथवतयो ंका व्याख्यान सुन सकते है । दे सकते है । 

5. ऑनलाइन परामशच - िीवडयो कॉरेवसंग से आप विद्यावथणयो ंको ऑनलाइन परामिण दे सकते है । सिाल जबाब 

कर सकते है । 

                  कोरोना महामारी ने दुवनया पूरी तरह से बदल दी हैI अब कल्चर बदल चूका है. लॉकडाउन के चलते 

लोगो ंको घर से ही काम करना पड रहा है I    लॉकडाउन के दौरान दुवनया के हर के्षत्र में विवडयो कांरें स एप्लीकेिन 

की वडमांड बहुत ज्यादा बढ़ गई हैI   अब बहोत से विवडयो कांरें स पे्लटर्ामण िुरू की गई है I  

  Webinar : िेवबनार का मतलब इंटरनेट पर होने िाली ऑनलाइन मीवटंग, पे्रजेंटेिन या सेवमनार होता है । यह एक 

प्रकार का इिेंट होता है जो इंटरनेट पर प्रसाररत वकया जाता है और इसे लोग अपने स्माटणर्ोन, कंयूटर या अन्य 

वडिाइस पर देखते है ।िेवबनार का आयोजन संगीत विक्षि के वलए वकया जा सकता है । यह आयोजक (Host) और 

दुवनया मे कही भी बैठे दिणको ंको एक दूसरे से वमलाने का जररया है ।इसका सबसे बडा र्ायदा यह है की िेवबनार 

को आयोवजत करने के वलए वकसी जगह की जरूरत नही पडती और दिणक वकसी भी जगह से इसमें िावमल हो 

सकते है ।िेवबनार के वलए कई सॉफ्टिेयर, एप और ऑनलाइन पे्लटर्ॉमण उपलब्ध है, जो ज्यादातर री र्ीचसण के 

साथ आते है या कुछ िुि पर अपनी सविणस देते है । 

 क्षनष्कर्च 

भारतीय संगीत वक विक्षि प्रिालीयोमे समय के साथ साथ बहुत पररितणन आये है I संगीत को विश्वव्यापी बनाने में 

इंटरनेट ि इसकी अन्य प्रदत्त सेिाये जैसे विडीयो कॉन्रेवसंग ,online तकनीक ि संगीत िेबसाइड आदी का आगमन 

हाल वह के िषो में हुिा है I इंटरनेट एक िैवश्वक नेटिकण  है वजसमें कई से्विा से जुडे हुए स्वायत्त नेटिकण  हैं। आज के 

दौर में इंटरनेट वकसी चमत्कार से कम नही।ं आज के दौर को आधुवनक और आसान बनाने में इंटरनेट का बहुत 

बडा हाथ है।इंटरनेट का उपयोग तेज़ी से मीवडया के के्षत्र में हुआ है।  लोगो ंतक वकसी भी प्रकार की खबर कुछ ही 

सेकंड में पहँुच जाती  है। कई ऑनलाइन स्टर ीवमंग मीवडया िेबसाइट और नू्यज़ िेबसाइट की मदद से समाचार को 

लोगो ंतक पहँुचाना बहुत ही आसान हो गया है। अब लोग अपने फ़ोन पर ही सभी मुख्य समाचार पढ़ सकते हैं और 

विवडयो के माध्यम समाचार देख भी सकते हैं। 
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िर्तमान समय में स्वस्थर्ा मात्र शरीर में रोग न होने जैसे छोटे से रूप में वसमट कर रह गयी है। जो दिाइयोों द्वारा प्राप्त हो 

जाएगी ऐसी भ्रवमर् बुद्धि समस्त समाज में फैली है, खास के नियुिकोों में। उनको स्वास्थ्य की पररभाषा भी नही ों पर्ा और पैसे 

से िे सभी कुछ खरीद लेगें उनको ऐसा लगर्ा है। परनु्त ऐसा नही ों है वक स्वास्थ्य वसफत  शरीर में रोग न होना ही है या इसको 

पैसोों से खरीदा जा सकर्ा है। अगर ऐसा होर्ा र्ो बड़े-बड़े पैसे िालोों ने इनको सबसे पहले प्राप्त कर वलया होर्ा। अभी के 

समय मे र्ो एक िायरस ने िैसे भी सभी स्वास्थ्य सोंसाधनोों पर प्रश्नविन्ह लगा वदया है। इस िायरस ने समझा वदया वक स्वस्थर्ा 

कोई िसु्त नही ों बद्धि एक प्रविया है जो सर्र् िलने िाली है। यह एक ऐसी विवध है जो वनरन्तर िलायमान होने पर स्वर्ः ही 

प्राप्त हो जार्ी है। इसको प्राप्त करने के वलए आपको कुछ अलग से करने की आिश्यकर्ा नही ों अगर आप इसको अपनी 

जीिनशैली में ले आएों । जैसा वक भारर्ीयोों की जीिनशैली में ये पहले से विद्यमान था। परों रु् जो पाश्चात्य जीिनशैली के प्रलोभन 

में उनसे अलग हो गया खास कर बड़े शहरोों के व्यस्त जीिन में। लेवकन अगर िास्तविकर्ा को समझा जा सके और वफर से 

अपने को सुधारा जा सके र्ो भी भी बहुर् देर नही ों हुई है। भारर्ीय योग के शास्त्ोों ने विस्तार से बर्ाया है वक मनुष्य को अपने 

जीिन को कैसे जीना िावहए वजससे वक िह अपने जीिन का सबसे अच्छा सदुपयोग कर सके और िो भी रोगोों से बिा के। क्ोों 

वक स्वस्थ का यहाों अथत बहुर् विकवसर् है, जहााँ स्वस्थ अथातर् स्व को जान लेने से माना जार्ा है और जब र्क व्यद्धि इस 

अिस्था में नही ों आर्ा र्ब र्क उसको समू्पर्त स्वस्थ नही ों कहा जार्ा है। जहाों पर शारीररक मानवसक और भािनात्मक सभी 

स्तरोों पर िेर्ना की व्यापकर्ा को पहिाना जार्ा है और उसी को पहिान लेने पर समू्पर्त स्वस्थर्ा को प्राप्त वकया जा सकर्ा 

है। 

KEY WORDS: समू्पर्त स्वास्थ्य, योग, योवगक जीिनशैली, िेर्ना। 

 

 

प्रस्तावना : 

स्वस्थ रहना मनुष्य का अवधकार है, यह एक स्वाभाविक प्रविया है। इसी के आधार पर हमारे यहाों उपवनषदोों में 

मनुष्य के वलए कहा गया है- "जीिेम शरद: शर्म" । मनुष्य सौ िषत र्क वजए, वनरोगी जीिन को प्राप्त कर सौों िषों 

के आयुष्य का आनोंद प्राप्त करे। सौ िषत से भी अवधक जीने िाले, स्वास्थ्य के मौवलक वसिान्तोों को जीिन में उर्ारने 

िाले बहुर् से व्यद्धि कभी िसुधा पर रहे एिों इस बार् को कभी सामान्य माना जार्ा था। 

पहले जीिनशैली में ही योग की आध्याद्धत्मकर्ा का समािेश था, जो स्वास्थ्य के मूल वसिाोंर्ोों को स्वर्ः ही जीिन का 

अोंग बना देर्ा था। र्ब स्वस्थ रहना कोई िमत्काररक बार् नही ों हुआ करर्ी थी। परों रु् जब से इस बार् को भुला कर 

जीिन मात्र मौज और मस्ती के वलए माना जाने लगा और इसको मात्र कुछ िषों र्क सीवमर् मान कर देखा गया 

मर्लब जब र्क जिानी की ऊजात है र्भी र्क मौज मस्ती करना है और उसके बाद का कुछ वनर्तय ही नही ों बस 
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उसके बाद मृतु्य का इोंर्ज़ार । र्भी से ऐसी घोर द्धस्थवर् आयी वक आज मनुष्य को स्वस्थ रहना ही िमत्कार लगने 

लगा है। आज के मनुष्य को विश्वास ही नही की कोई स्वस्थ भी रह सकर्ा है िो भी वबना दिाइयोों के बोझा को वलए। 

स्वस्थिृत्त को जीिन मे उर्ारने िाला सौ िषत र्क जी कर ही, अपना सारा जीिन का व्यापार पूरा कर ही मोक्ष को 

प्राप्त होगा, यह हमारी सोंसृ्कवर् का कभी जीिनदशतन था। यही थी हमारी योवगक जीिनशैली। 

स्वास्थ्य को जानें -  

स्वास्थ्य जीिन की सबसे महत्वपूर्त सम्पवत्त है, ऐसा कहना भी स्वास्थ्य के वलए कम है। िास्तविकर्ा र्ो यह है वक 

यही एक ऐसी वनवध है जो जीिन में महत्व रखर्ी है। अन्य समस्त िसु्तएों  ि शद्धि र्भी काम आ सकर्ी हैं जब 

हमारा स्वास्थ्य सही रहे। िैसे र्ात्कावलक स्वास्थ्य हम डॉक्टरोों के पास जाकर और विवभन्न जाोंिोों को करा कर प्राप्त 

कर सकरे् हैं, परनु्त ये क्षवर्क हो सकर्ा है। अगर िास्तविक स्वास्थ्य का लाभ हमें प्राप्त करना है र्ो इसके वलए 

हमें उविर् प्रयास करना होगा। जो वक ऐसी जीिनशैली से ही प्राप्त होगा वजसमें िह अिस्था प्राप्त की जा सके जो 

स्वस्थर्ा को अकु्षण्ण बनाये रखे। 

स्वास्थ्य का अथत बीमाररयोों का न होना नही ों है, बद्धि यह शरीर की एक इष्टर्म द्धस्थवर् है। अब र्क शरीर ि मन 

का स्वस्थ रहना ही स्वास्थ्य माना जार्ा है। परों रु् िर्तमान में स्वास्थ्य का अथत बदलरे् िार्ािरर् में भी सही प्रवर्विया 

करने की योग्यर्ा का होना है। हमारे फेफड़े, हृदय, यकृर् और अन्य अोंग पररिर्तनोों का उत्तम प्रकार से सामना 

करने की योग्यर्ा रखरे् होों। स्वास्थ्य का अथत है पररिर्तन की इस योग्यर्ा ि क्षमर्ा को अवधकावधक उतृ्कष्टर्ा के 

स्तर र्क बनाये रखना। 

योग में स्वास्थ्य का आधार है प्रार्। जो वकसी जाोंि द्वारा प्रकट नही ों वकया जा सकर्ा। स्वास्थ्य का मूल प्रार्शद्धि 

ही है जो वक हमारे जीिन के स्वास्थ्य को वनधातररर् करर्ा है। इसी के माध्यम से शारीररक क्षमर्ा, मानवसक र्त्परर्ा, 

स्पष्टर्ा और आध्याद्धत्मक सनु्तलन की स्थापना होर्ी है, जो अचे्छ स्वास्थ्य की वनशानी है। 

योि क्या है : 

योग जीिन जीने की कला और विज्ञान है और यह मन और शरीर के विकास से सोंबोंवधर् है। इस र्रह, योग समग्र 

मानि को उन्नर् करने के वलए िैज्ञावनक कदम शावमल करर्ा है। योग की यह वशक्षा अनुशासन से शुरू होर्ी है। 

ये योगशास्त् आमर्ौर पर व्यद्धित्व के बाहरी आयाम से शुरू होरे् हैं। लेवकन शनै-शनै: यह व्यद्धित्व के सभी िगों 

में पररलवक्षर् होर्ा है। 

योग शब्द की उत्पवत्त सोंसृ्कर् शब्द 'युज' से हुई है, वजसका अथत है जोड़ना। 

योग के पारोंपररक सोंस्थापक महवषत पर्ोंजवल के अनुसार, योग का अथत शरीर, इोंवियोों और मन के वनयोंत्रर् के माध्यम 

से आध्याद्धत्मक उतृ्कष्टर्ा प्राप्त करना है, वजसे समग्र उतृ्कष्टर्ा भी कहा जार्ा है। 

भारर्ीय सनार्न ज्ञान और दशतन की विरस्थायी धारा में, योग ज्ञान की धारा एक ऐसी अलौवकक धारा है, वजसके 

द्वारा मनुष्य अपने जीिन के वनधातररर् लक्ष्य को प्राप्त करके अपना सिाांगीर् विकास कर सकर्ा है। िास्ति में, योग 

प्रविया है वजसके माध्यम से व्यद्धि शारीररक, मानवसक, सामावजक और आध्याद्धत्मक रूप से स्वस्थ होना िाहर्ा 

है। 
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योगिक जीवनशैली : 

योवगक जीिन, जीिन के दृवष्टकोर् में पररिर्तन है, यह वकसी अन्य जीिन को जीने का नाम नही ों है, लेवकन आप 

वजस जीिन को जी रहे हैं उसके प्रवर् अपना दृवष्टकोर् बदलना योवगक जीिनशैली का नाम है, क्ोोंवक हम जीिन 

को वकसी भी दृवष्टकोर् से जीरे् हैं यवद यह सही है र्ो जीिन से सकारात्मक उपलद्धियोों का भोंडार प्राप्त होर्ा है, 

लेवकन यवद रिैया गलर् अपनाया जार्ा है, र्ो नकारात्मकर्ा, आिोश, भटकाि, असोंर्ोष, दुख आवद का उद्भि 

होगा। जो हमें स्वास्थ्य से दूर ले जाएगा और दुःख प्राप्त कराएगा। 

 

इसवलए योवगक जीिनशैली के माध्यम से जीिन के प्रवर् सही दृवष्टकोर् अपनाया जार्ा है, र्ावक जीिन का लक्ष्य 

प्राप्त वकया जा सके। हम जीिन लक्ष्य को प्राप्त करने के मागत पर आगे बढ़ सकरे् हैं। यही योवगक जीिनशैली है। 

श्रीमद्भगिर्गीर्ा में कहा गया है वक- 

 

युिाहारविहारस्य युििेष्टस्य कमतसु। 

 

युिस्वप्नािबोधस्य योगो भिवर् दुःखहा।। (गीर्ा 6.17) 

 

दुःखोों का नाश करने िाला योग र्ो यथायोग्य आहार और विहार करने िाले का, कमों में यथायोग्य िेष्टा करने िाले 

का र्था यथायोग्य सोने और जागने िाले का ही वसि होर्ा है। 

 

हमारे यहाों योगशास्त्ोों में जीिन को जीने का सिोत्तम मागत बर्ाया गया है। सितप्रथम र्ो जीिन क्ोों वमला इसके बारे 

में सजग वकया गया है और वफर इस प्राप्त जीिन को वजया वकस शैली में जाये ये बर्ाया गया है।  

बद्धि ये भी कहा जा सकर्ा है वक जीिन को जीना ही योग की शैली है या यही योग है। योग में हम जीिन को मात्र 

मौज मस्ती के वलए नही ों मानरे् बद्धि जीिन का उदे्दश्य है उसके परम् लक्ष्य को प्राप्त करना अथातर् आत्मसाक्षात्कार 

की अिस्था प्राप्त करना।  

यही अिस्था ही असली स्वास्थ्य को प्राप्त करा सकर्ी है। जहाों पर हमको अपनी समस्त क्षमर्ाओों का पूर्त ज्ञान 

प्राप्त हो जार्ा है और हम स्व में द्धस्थर् हो जारे् हैं। इसी को ही र्ो स्वास्थ्य कहा गया है। 

र्ो हमें योवगक जीिनशैली में स्वास्थ्य की ओर ही बढ़ना होर्ा है। वजसमें हम जीिन के प्रते्यक कायत के प्रवर् सजग 

होरे् हैं और उसको उविर् रूप से करने को रै्यार रहरे् हैं। इसी प्रकार हमारा यही योग समस्त दुःखोों को समाप्त 

कर हमें स्वस्थ बनार्ा है। 
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उपसंहार : 

नई पीढ़ी र्ो जीिन की शुरुआर् से ही ऐसे रोगोों को झेलने पर मजबूर है और इसी रोगी जीिन को अपना भाग्य मान 

लेने को पे्रररर् भी। क्ोोंवक उसका दुभातग्य है वक उसको अब ऐसा जीिन स्वर्ः ही वमल रहा। उनकी कल्पना में भी 

नही ों है स्वस्थर्ा, जो वबना गोवलयोों के, वबना विवकत्सा की सहायक सामग्री के हो।  

लेवकन इस समय के बीि योग अपनी अद्भुर् शद्धि के कारर् निीन आशा की वकरर् के रूप में नई दुवनया के 

आगे आ रहा। जो अपनी यौवगक जीिनशैली के द्वारा ऐसा जीिन देने में सक्षम है जो पूर्त स्वस्थर्ा के िैज्ञावनक 

मानकोों पर भी उर्ना ही खरा उर्रे वजर्ना आध्याद्धत्मक मानकोों पर उर्रा है। 

अर्ः स्वस्थ जीिन को प्राप्त करना आज के समय में भी असोंभि नही ों । बस आिश्यकर्ा है र्ो योवगक जीिनशैली 

की ओर वफर से आगे बढ़ने का और स्वास्थ्य के अमूल्य लाभ को प्राप्त करने का, वजसके अभाि में आज मनुष्य 

अकल्पनीय कष्ट को प्राप्त कर रहा है। 
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fganh ds Nk;koknh prq"V; ds dkO; esa laxhr dh f=os.kh 

 

MkW- T;ksfr ,u- ea=h 

fganh foHkkxk/;{k] LukrdksRrj fganh foHkkx] Jherh ds'kjckbZ ykgksVh egkfo|ky;] vejkorh 

Hkze.k/ouh Ø- 9421788687 Email: jyotibhutada40@gmail.com 

 

izLrkouk % 

 l`f"V ds vkjaHk ls gh ekuo us ikuh dh dydy] >juksa ds izokg] if{k;ksa dh dyjo rFkk ok;q 

dh lulu esa ,d y;] /ofu ,oa ukn ik;k gSA ml le; euq"; ds ikl 'kCn ugha FksA dsoy ekSu /ofu 

mlds vkd"kZ.k dk dsUnzfcanq FkhA fdarq le; ds lkFk&lkFk Hkk"kk dk fodkl gqvk vkSj ml ukn] y; vkSj 

Hkko dh f=os.kh ls laxhr dk tUe gqvkA lkfgR; esa dkO; dh egRrk v{kq..k gSA vkSj dkO; esa laxhr 

dk la;ksx rks oSfnd dky ls gh ekuk tkrk gSA vkfndky esa Hkh dbZ dfo;ksa us ;q)Hkwfe esa ohjrkiw.kZ xhr 

xkdj jk"Vªh; psruk txkus esa viuk vewY; ;ksxnku fn;k gSA e/;dkyhu dbZ dfo ,d vPNs dfo ds 

lkFk&lkFk gh mPp dksfV ds xk;d Hkh jgsa gSA dkO; vkSj laxhr ds blh leUo; dks ns[krs gq, if'peh 

fo}ku vkyÝsM dgrs gS & ^^dfork esa vkSj fdrus Hkh xq.k D;ksa u gks ij ;fn og laxhr fofgu vkSj 

vFkZ dh je.kh;rk ls ghu gS rks fQj og dfork ugha gks ldrhA**1 bruk gh ugh ia- fo".kq fnxEcj rks 

;gka rd dgrs gS fd & ^^laxhr vkSj dkO; dk tc esy gksrk gS rks lksus esa lqxU/k vk tkrh gSA ljLorh 

dh oh.kk&iqLrd blh dk fun'kZu gSA**2 vr% ge dg ldrs gS fd dkO; ,oa laxhr dk 'kjhj ,oa izk.k 

dk laca/k gSA orZeku voLFkk esa rks laxhr dbZ izdkj ds ekufld ,oa vlk/; jksxksa ds bykt dk izHkkoh 

ek/;e cu pqdk gSA laxhr esa og vkuan gS tks euq"; ds Hkhrj rd dks >ad`r dj fujk'kk dks nwj djus 

dh {kerk j[krk gSA  

 fganh lkfgR; esa vk/kqfud dky dk r`rh; mRFkku Nk;koknh ;qx ds uke ls tkuk x;k gSA Nk;koknh 

dfo f}osnh ;qx dh bfro`RrkRedrk] LFkwy n`f"V rFkk :f<+xzLrrk ds fo:) lw{e lkSan;Zn`f"V rFkk izse Hkko 

ysdj vk;kA bu Nk;koknh prq"V; esa gS & Nk;kokn ds izeq[k dfo t;'kadj izlkn] lw;Zdkar f=ikBh 

^fujkyk*] lqfe=kuanu iar ,oa egknsoh oekZA bu Nk;koknh prq"V; ds dkO; esa xhfrrRo vFkkZr~ xs;rk 
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izeq[krk ls fo|eku jgh gSA xhfr dk vFkZ gS & xkus ;ksX;A MkW- ';kelaqnjnkl xhfr dkO; dh fo'ks"krk 

crkrs gq, dgrs gSa fd & ^^xhfr &dkO; ds NksVs&NksVs xs; inksa esa e/kqj Hkkoukiu] LokHkkfod vkRefuosnu 

jgrk gS] bu inksa esa 'kCn dh lk/kuk ds lkFk&lkFk laxhr ds Lojksa dh mRd`"V lk/kuk jgrh gSA**3 vr% 

ge dg ldrs gS fd xhfr&dkO; ml vkRekfHkO;atd dfork dsk dgrs gS] ftlesa vkarfjd euksHkkoksa dh 

y?kq vkdkj esa laxhre;h] dksey vfHkO;fDr gksrh gSA 

 bu pkjksa dfo;ksa ds dkO; esa vuqHkwfr;ksa dh Hkhrjh >qu>qukgV yxHkx leku :i ls fo|eku gSA 

;g dfo prq"V; Nk;kokn ds vk/kkjLraHk gSA bu dfo;ksa ds dkO; ,oa xhrksa esa y; ,oa xfr ds lkFk gh 

lkFk vFkZ ,oa /ofu dk iw.kZ lkeatL; Hkh feyrk gSA ifjorZu ds bl ;qx us vFkkZr~ Nk;kokn us fgUnh 

xhfr dks ,d ubZ fn'kk iznku dhA dfo t;'kadj izlkn ^Nk;koknh dkO; vkanksyu ds tud vkSj mUuk;d 

ekus tkrs gSA izlknth us ^dkek;uh* esa equ"; dh vuqHkwfr;ksa dks dqN bl rjg ls fijks;k gS fd muds 

Hkko] 'kCn ds Li'kZ ek= ls gh laxhr dh izk.koRrk >ad`r gks ,d lkdkj fp= mifLFkr dj ldsa & 

^^Ni Ni dk gksrk 'kCn fojy] 

Fkj Fkj d¡i jgrh nhfIr rjyA**4 

;gk¡ izlknth us lkaxhfrd] ikfjHkkf"kd 'kCnkoyh dk iz;ksx fd;k gSA muds dkO; esa bl 'kCnkoyh 

dk iz;ksx ;=&r= n`f"Vxr gksrk gSA mijksDr mnkgj.k esa Ni&Ni] Fkj&Fkj 'kCnksa }kjk ukn mRiUu fd;k 

x;k gSA izLrqr gS izlknth dh dkO;d`fr ^ygj* ls ,d lqanj mnkgj.k & 

^^mB mB jh y?kq y?kq yksy ygj 

d:.kk dh uho v¡xjkbZ & lh] 

ey;kfud dh ijNkbZ &lh] 

bl lw[ks rV ij fNVd NgjA 

'khry dksey fpj dEiu & lh] 

nqyZfyr gBhys cpiu & lh 

rw ykSV dgk¡ tkrh gS jh & 

;g [ksy [ksy ys Bgj BgjA**5 

 mijksDr mnkgj.k esa 'kCnksa dh laqnj ;kstuk rks gS gh fdarq gj iafDr ds var esa y; ;kus rqd Hkh 

vPNh rjg ls feyrh gSA bl mnkgj.k esa ukn] Hkko] /ofu rFkk laxhr dsk Li"V :i ls lquk tk ldrk 
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gSA izlknth thou:ih lfjrk esa mBusokyh NksVh&NksVh] papy ygjksa dks lacksf/kr djrs gq, dgrs gS fd 

lkekU; ekuo ds thou esa lw[ks iM+s gq, fdukjksa dks jlflDr djsa vFkkZr~ izlknth ygjksa dks thou [kqf'k;ksa 

ls Hkjus ds fy, vkOgku djrs fn[kkbZ nsrs gSA os O;f"V lq[k ds fy, vkxzgh u gksdj lef"V lq[k dh 

dYiuk djrs gSA izlknth dh dkek;uh] >juk] vk¡lw vkSj ygj rks blh xhR;kRed vuqxw¡t ls ifjiw.kZ gS 

gh fdarq muds ukVdksa ds xhr Hkh blls dqN de ughaA izLrqr gS izlknth ds ^panzxqIr* ukVd ls Hkkjrh;] 

jk"Vªh; ,oa lkaLd`frd psruk ls vksr&izksr xhr & 

^^v:.k ;g e/kqe; ns'k gekjk] 

tgk¡ igq¡p vutku f{kfrt dks feyrk ,d lgkjkA 

ljl rkejl xHkZ foHkk ij&ukp jgh r:f'k[kk euksgjA 

fNVdk thou gfj;kyh ij & eaxy dqadqe lkjkA**6 

mijksDr mnkgj.k esa fla/kq ds rV ij cSBh gqbZ flY;qdl dh iq=h dkusZfy;k Hkkjr ds fulxZ dh 

vn~Hkqr lq"kek dk o.kZu djrs gq, izLrqr xhr xkrh gSA 

Nk;koknh dfo;ksa us izd`fr&izse] fopkjkRed] HkfDrijd] jk"Vªh;rk] vkReijd ,oa izse ds mHk; 

i{kksa ds xhr fy[ks gSA fganh dkO; esa viuh ,d vyx igpku cukus okys fujkyk mPpdksVh ds laxhrK 

Hkh jgs gSA fujkykus ukn] y; rFkk Hkko dh ,slh f=os.kh vius lkfgR; esa izokfgr fd muds fy, Msth 

okfy;k us dgk gS & ^^[kM+h cksyh dks mUgksaus u;k laxhr Lo:i iznku fd;kA**7  

fujkykth Hkkjrh; dkO; esa uohu miknkuksa ds i{k/kj jgs gSA muds dkO; esa tgk¡ Hkkjrh; 'kkL=h; 

laxhr dk lekos'k gS ogha yksd laxhr ,oa if'peh laxhr Hkh gSA vkius xhr] ok| ,oa u`R; bu laxhr 

ds rhuksa oxksZa dk vius dkO; esa ;kas lekos'k fd;k gS & 

 

^^beu ctk] 

l] fj] x] e] i] /k] fu] l ltk ltk! 

,d igj chrh jtuh] 

e`nax dh /kqu fxuh xuha( 

lkjax vkjksfpr vouh( 

ix uwiwj xfr xbZ ytkA 



 

MkW- T;ksfr ,u- ea=h 

 (Pg 419-425) 

  

422 

 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

Loj lqd.B] mPN~okl eq[kj] 

eqDr Hkkjr] fo'okl iz[kj( 

ewPNZu mrjh] p<+h furj( 

f=xq.k jksg&vojksg etkA8 

mijksDr mnkgj.k ^;eu* jkx dk gSA ;gk¡ lIr Loj rFkk lqd.B]&xk;u dk] e`nax]&oknu dk 

vkSj uwiwj]&u`R; dk izrhd gSA xhfr dkO; ds fy, mi;qDr laf{kIrrk] vkRekfHkO;atuk] rhozrk] Hkk"kk dh 

el`.krk vkfn lHkh xq.k Nk;koknh dfo;ksa dh ys[kuh ls ful`r gq, gSA Nk;koknh dkO; esa lqanj dh 

iz/kkurk jgh gSA ^vijk* esa izkd`frd lq"kek dk o.kZu djrs gq, osa xk mBrs gS & 

^^dg] fdl vyl ejky pky ij 

xw¡jk mBs lkjs laxhr] 

in in ds y?kq rky ij 

xfr LoPNUn vthr vuhrA**9 

fujkykth us fofHkUu Lojksa dh xaxk dks vius dkO; esa izokfgr fd;k gSA fujkyk dks laxhr dk 

xgjk Kku Fkk vr% vkarfjd Hkkoksa dks mdsjus gsrq mUgksaus lkaxhfrd&ikfjHkkf"kd 'kCnkoyh dk [kqydj iz;ksx 

fd;kA Nk;koknh izd`fr izsfe lqdqekj dfo lqfe=kuanu iar ds dkO; esa yksd&laxhr Li"V :i ls xqaftr 

gqvk gSA & 

 

^^mPp 'kk)yksa ls Nurs pjokgksa ds eqjyh LojA 

lq?kj d`"kd o/kq,¡ fur [ksrksa esa lksuk mitkrh] 

d"B feyk tu ds lax d`f"k ds xhr gqMqd dj xkrh] 

R;ksgkjksa esa ukp&xku jaxksa ds jp cgq mRloA**10 

iarth ds izLrqr mnkgj.k esa pjokgksa ds eqjyh ds Loj gSA lkFk gh d`"kd o/kqvksa }kjk [ksrksa esa 

ifjJe ls lksuk mxkus rFk d`f"k xhrksa ,oa R;ksgkjksa ij u`R; rFkk xk;u ds fp= mdsjs gSA ;g mnkgj.k 

yksdlaxhr dk lqanj fp= izLrqr djrk gSA nsf[k, ,d vU;  mnkgj.k & 

^^/kfu ds iSjksa esa ?kq¡?k: dy] 

uV dh dfV esa ?kf.V;kWa rjy] 
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og fQjdh&lh fQjrh papy] 

uV dh dfV [kkrh lkS lkS cyA**11 

mijksDr mnkgj.k esa ok|ksa dks Hkh laxhr vkSj euksjatu ds lk/ku crk;k gSA izLrqr mnkgj.k esa gj 

iafDr ds var es y; vFkkZr rqd feyrh gS lkFk gh fQjdh&lh vkSj lkS&lkS cy 'kCn ,d laxhr fuekZ.k 

djrs gS iarth us dbZ LFkkuksa ij xzke laLd`fr dk o.kZu djusokys lqanj yksdxhrksa dk l`tu fd;k gSA 

iarth fy[krs gS &  

^^fcjgk xkrs xkM+h okys**12 

lqfe=kuanu iar fy[krs gS la/;k le; etnwj] fdlku] O;kikjh ;k dke djusokys tc vius dke 

ls okil ykSVrs gS rks mijksDr xhr xkrs gksaxs ;gk¡ eS vkidk /;ku bl ckr dh vksj vkdf"kZr djuk 

pkg¡wxh fd tc Fkdk&gkjk euq"; xhr xkrk gS rks mlds fnu Hkj ds ifjJe ,oa Fkdku dks oks Hkwy tkrk 

gSA bu Nk;koknh dfo;ksa us iqjkru 'kCnksa dks rjk'kdj u, lanHkksZa esa <kydj vius dkO; dks uohurk 

iznku djrs gq, ,d vyx f{kfrt ij igq¡pk fn;k gSA 

Nk;kokn esa osnuk ,oa d:.kk dh dof;=h ds :i esa viuh fof'k"V igpku cukus okyh egknsoh 

oekZ us jkx&rRo dh xw<+ laosnuk rFkk jkx dks rhoz laosnukRed ,oa xaHkhj vfHkO;fDr iznku dh gSA 

egknsoh ds xhrksa esa d:.kk dh vfojy /kkjk ds lkFk gh ljlrk] jkxkRedrk] LokHkkfodrk ,oa laxhrRedrk 

izokfgr gqbZ gSA egknsoh us xhfr&dkO; dk foiqy&ek=k esa l`tu fd;k gSA egknsoh oekZ ds xhr Nk;koknh 

;qx esa fodflr vk/kqfud 'kSyh ds xhr gS& 

^^tks dgk :d&:d iou us] 

tks lquk >qd&>qd xxu us] 

lk¡> tks fy[krh v/kwjk] 

izkr j¡x ikrk u iwjk] 

vk¡d Mkyk og n`xksa us ,d lty fufe"k esa**13 

;gk¡ :d&:d] >qd&>qd vkfn 'kCn fof'k"V ukn dh mRifRr djrs gSA egknsoh us vf/kdka'kr% 

NksVs&NksVs xhrksa dk gh l`tu fd;k gS ftlls Hkkoksa dk fc[kjko uk gks vkSj xhr esa dlko jgsaA blls xhr 

esa vfUofr cuh jgrh gSA izLrqr gS ,d mnkgj.k & 

fdj.k&uky ij ?ku ds 'krny] 
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dyjo&ygj fogx&cqn&cqn py] 

d.k d.k nhid r`.k&r`.k ckrh 

g¡l fprou dk Lusg fiykrhA14 

egknsohth us viuh Hkkouk ds izdfVdj.k gsrq vR;ar dksey] d:.k 'kCnksa dk iz;ksx fd;k gSA 

bl {ks= esa egknsoh dk dksbZ lkuh ughaA buds 'kCn ,d fof'"V laxhr dh mRifRr djrs gSA  

fu"d"kZ %& 

Nk;koknh dfo fpjaru Hkko ds dfo jgs gSA bUgksaus u, ;qx ds ifjizs{; esa jkx rRo dks vFkkZr 

laxhr dks xw<+] laosnukRed rFkk xaHkhj vfHkO;fDr iznku dh gSA bu dfo;ksa ds dkO; esa izd`fr dk 

LokHkkfod laxhr] fu>Zj&dy&xku] if{k;ksa dk dyjo] iRrksa dk eeZj&laxhr] yksdxhr vkSj m"kk&la/;k 

dh izkd`frd jkfxfu;ksa ds Loj vf/kd eq[kfjr jgsa gSA bUgksaus lkekU; tu dh Hkkoukvksa ,oa vuqHkwfr;ksa dks 

ok.kh iznku dhA xhr ;k laxhr dk lh/kk laca/k euq"; ds ân; ;k Hkkoukvksa ls gSA laxhr dk l`tu dfo 

ds Hkko&foHkksj {k.kksa dh gh ifj.kfr gS ftldh Hkko ygfj;k¡ vU; ân;ksa dksa Hkh rjafxr djrh gSA esjs 

vuqlkj Nk;koknh dfo blesa iwjh rjg lQy gq;s gSA  

Nk;koknh dfo;ksa ds dkO; esa HkkokRedrk ,oa dykRedrk dk lqUnj leUo; n`f"Vxr gksrk gSA 

t;'kadj izlkn] lw;ZdkUr f=ikBh ^fujkyk*] lqfe=kuanu iar ,oa egknsoh oekZ bu Nk;koknh dfo prq"V; 

ds dkO; esa vuqHkwfr dh rhozrk ugha vfirq vuqHkwfr dk la;e gSA bu dfo;ksa us dYiuk ds lkeatL; ds 

lkFk dqN iqjkus rFkk dqN u;s 'kCnksa dks x<+kA varr% ge dg ldrs gS fd bu dfo;ksa ds dkO; ls laxhr 

dh tks lfjrk izokfgr gqbZ mlls lEiw.kZ Nk;koknh dkO; ,oa lekt vkIykfor gq, fcuk ugha jg ldsaA 

xzaFk lwph %& 

okf"kZd laLdj.k] iz;kx laxhr lfefr] iz;kx 1953] i`-Ø- 11 

ek/kqjh&fnlEcj 1927] i`-Ø- 102 

lkfgR;ykspu & MkW- ';kelqanjnkl] yksdHkkjrh izdk'ku] bykgkckn] i`-Ø- 116 

dkek;uh & t;'kadj izlkn] izlkn izdk'ku] izlkn eafnj] okjk.klh] i`-Ø- 116 

xzUFkkoyh izlkn ok³~e; [k.M & 1 ygj ls] t;'kadj izlkn dk lEiw.kZ dkO; lkfgR;] yksdHkkjrh izdk'ku bykgkckn] 

i`-Ø- 335 

pUnzxqIr ekS;Z & t;'kadj izlkn] Hkkjrh Hk.Mkj] bykgkckn] i`-Ø- 57 ¼f}rh; vad½ 

fujkyk dh laxhr lk/kuk & Msth okfy;k] vadqj izdk'ku] fnYyh] i`-Ø- 77 
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lka/; dkdyh & fujkyk] olqerh izdk'ku] bykgkckn] i`-Ø- 64 

vijk & fujkyk] lkfgR;dkj laln] iz;kx] i`-Ø- 97 

lqfe=kuanu iar xzUFkkoyh] [k.M rhu] vafrek] dwekZapy ds izfr & iar] jktdey izdk'ku] fnYyh] i`-Ø- 411 

lqfe=kuanu iar xzUFkkoyh] [k.M nks] xzkE;k] /kksfc;ksa dk u`R; & iar] jktdey izdk'ku fnYyh] i`-Ø- 139 

lqfe=kuanu iar xzUFkkoyh] [k.M nks] xzkE;k] la/;k ds ckn & iar] jktdey izdk'ku fnYyh] i`-Ø- 156 

 nhif'k[kk & vk¡lqvksa ds ns'k esa & egknsoh oekZ] Hkkjrh HkaMkj] yhMj izsl] bykgkckn i`-Ø- 95 

 nhif'k[kk & xks/kwyh vc nhi txk ys! egknsoh oekZ] Hkkjrh HkaMkj] yhMj izsl] bykgkckn i`-Ø- 98 
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विज्ञान और प्रौद्योविकी: संिीत विक्षा के पररपे्रक्ष्य में 

 

डा. परमजीत कौर 

विभागाध्यक्ष (संगीत), सनातन धर्म कालेज, अम्बाला छािनी 

 

 

संगीत कला का एक रूप है जो कभी भी कही ंभी आसानी से पहंच सकता है। र्ानि पीड़ा युगो ंसे वनरन्तर बनी हई है। संगीत 

र्ानवसक पीड़ा को बुझाने की शक्ति रखता है और यह कला का िह रूप है जो बहत आसानी से सुलभ है और वकसी के 

र्क्तिष्क पर तत्कावलक प्रभाि डालता है। संगीत वचवकत्सा हर्ारे देश र्ें बहत व्यापक रूप से प्रचवलत नही ंहै अवपतु इसके 

उपचार के प्रभाि प्राचीन काल से ही र्ानि जावत के वलए लाभदायक र्ाने जाते रहे हैं। भारतीय शास्त्रीय संगीत पर अध्ययन 

सीवर्त है अपेक्षाकृत पाश्चात्य संगीत के। विदेशी िैज्ञावनको ंद्वारा वकए गए पररक्षणो ं से र्न (mind), भािना (emotion), 

र्ानवसक-तक्तिका (neural-circuitry) तथा स्वास्थ्य सम्बन्धी लाभो ंपर सांगीवतक प्रभाि के सकारात्मक नतीजे वर्ले हैं। विवभन्न 

शोधकतामओ ं ने विशेष रूप से र्क्तिष्क के वलए संगीत के फायदेरं्द प्रभािो ंको सावबत वकया है जो र्ानि र्क्तिष्क पर 

सकारात्मक प्रभाि डालते हैं। विज्ञान और प्रोद्यौवगकी की आधुवनक उपलब्धता ने संगीत को एक नया आयार् वदया है। इसने 

वशक्षा के के्षत्र र्ें संगीत को एक रू्ल विषय के रूप र्ें प्रशि वकया है। 

 अकसर देखने र्ें आता है वक सड़क के वकनारे लगे युकवलप्टस जैसे बलशाली पेड़ भी आंधी तथा िषाम से 

धराशायी हो जाते हैं परनु्त जंगल र्ें उगे विवभन्न प्रजावतयो ंके पौधे प्राकृवतक आपदाओ ंसे नष्ट नही ंहोते और यवद 

कुछ नुकसान होता भी है, जंगल कुछ ही सर्य र्ें इसकी भरपाई करके इसे पुनः हरा भरा बना देता है। यहां अन्तर 

एक और अनेक का नही,ं कृवत्रर् (acquired) तथा प्राकृवतक (natural) िातािरण का है। ठीक ऐसे ही आज के 

सर्य र्ें वशक्षा जो सू्कल िर से प्रारम्भ होती है, र्ें उन्ी ंविषयो ंको िरीयता वर्लती है जो आगे चलकर आवथमक 

सम्पन्नता के सपनो ंको साकार करें । इससे विद्यावथमयो ंर्ें स्वाभाविक वशक्षा ग्रहण करने र्ें बाधा उत्पन्न होती है! 

फलतः उनके र्क्तिष्क र्ें एकाकीपन, ररिता तथा शुष्कता घर करने लगते हैं। वनरन्तर ऐसी अिस्था से वनराशा, 

बेचैनी, वचन्ता, अिसाद तथा भ्रर् जन्म लेते हैं। संगीत एकर्ात्र ऐसा विषय है वजसे अन्य विषयो ंके साथ पढ़ने से न 

केिल विद्यावथमयो ंका सार्ान्य विकास होता है बक्ति अन्य विषयो ंर्ें भी रूवच, प्रखरता ि वनपुणता बढ़ती है। 

 प्रत्यक्ष उपयोवगता के अभाि र्ें संगीत वशक्षा का अध्ययन अध्यापन भारत र्ें ही नही ंविश्व के अन्य राष््टो ं

इंगै्लण्ड, आसे््ट्वलया आवद र्ें भी कर् हो रहा है। वनःसने्दह कम्प्युटर तथा इलैक््ट्ावनक र्ीवडया द्वारा संगीत का 

प्रचार-प्रसार तीव्र गवत से बढ़ा है परनु्त इसके व्यापार र्ें िृक्ति कर् हो रही है। ऐसे र्ें संगीत के नए स्त्रोत खोजने 

होगें। वपछले कुछ िषों र्ें संगीत तथा अन्य विषयो ंको वर्लाकर गहन अध्ययन चल रहा है, वजनसे प्राप्त जानकारी 

से आशातीत पररणार् वर्ल रहे हैं! 

प्राईमरी स्तर पर संिीत विक्षा का प्रभािः 

 प्राथवर्क िर पर दी गई वशक्षा से पता चलता है वक वजन बच्ो ंने अपने पाठ्यक्रर् र्ें वनरन्तर संगीत की 

टे्वनंग ली है तथा िह वकसी िाद्य का िादन भी करते है “उनके र्क्तिष्क का अग्रिती (Corpus Callosum) वहस्सा 

गैर संगीतकार से बड़ा होगा ¼Schlang and others 1994½। इस बात की पुवष्ट बाद र्ें विवभन्न शोधकतामओ ंने अलग 

अलग तरीके से की (Ozturk and others 2002, lee and others 2003 and Hyde and others 2009)"1 Corpus 

Callosum  हर्ारे र्क्तिष्क के दोनो ंअधम गोलाकार भागो ंर्ें सम्पकम  स्थावपत करने तथा जवटल र्ोटर क्रर् को 
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स्थावपत करने र्ें सहायता देता है! ‘संगीतकार जो अपना प्रवशक्षण (≤ 7 िषम) की छोटी आयु र्ें प्रारम्भ करते हैं 

उनका Corpus Callosum िाला र्क्तिष्क का वहस्सा उन लोगो ंसे बड़ा होता है वजनका संगीत प्रवशक्षण बाद के 

िषों र्ें हआ है।‘2 संगीत एक ऐसा विषय है जो र्ानि र्क्तिष्क की बनािट तथा कायम प्रणाली दोनो ंको प्रभावित 

करता है वजसे Brain Plasticity कहते हैं। "INTRA PARIETAL SULCUS र्क्तिष्क का िह भाग है जो स्वयं ही 

संगीत से प्रभावित नही ंहोता अवपतु इसके साथ िाले के्षत्र को भी प्रभावित करता है। INTRA PARIETAL 

SULCULS (IPS) िाला के्षत्र ही सभी प्रकार के अंको ंका प्रवतवनवधत्व तथा पररचालन Neural Resources से करता 

है (Dekrew 1997, Dahaew and others 1998 etc.)। र्क्तिष्क का इस प्रकार से ढल जाना वक जहां िह संगीत के 

कायों र्ें सक्तिवलत होगा उस का प्रभाि गवणत के पररणार् पर भी पड़ेगा। क्ोवंक IPS के  आस-पास िाला के्षत्र 

एक जैसे Neural Resources का प्रयोग करता है जोवक प्रतीको ंतथा र्नोगत वनयंत्रण (Mental manipulation) का 

प्रवतकात्मक प्रवतवनवधत्व है।”3 यही िजह है वक अल्बटम आइनसटाईन िायलन के वसिहि िादक होने के साथ 

भौवतकी के भी प्रख्यात पक्तण्डत थे। 

 ‘विवभन्न शोधो ंसे ज्ञात हआ है वक बच्ो ंर्ें संगीत के हिके्षप से भाषा सम्बक्तन्धत सर्स्याएं, कवठन शब्ो ं

का उच्ारण आवद पर वनयंत्रण पाया जा सकता है, संगीत श्रिण शक्ति को बढ़ाने तथा बारीकी से जांचने की क्षर्ता 

प्रदान करता है। इसी प्रकार यह बच्ो ंर्ें अनुशासन तथा याद रखने की प्रवक्रया तथा बुक्ति को तीक्ष्ण बनाने र्ें 

सहायक होता है।‘4 

 पवश्चर्ी देशो ंर्ें उपरोि क्षर्ताओ ंका ज्ञान विशेषकर Neuroscience के सहयोग से हो रहा है, जो 

काल्पवनक न होकर व्यिहाररक है। 

 इसवलए हर्ारे देश र्ें भी संगीत का र्क्तिष्क पर वकस प्रकार का प्रभाि पड़ता है, शोध के स्त्रोत खुलने 

चावहए, तथा प्राथवर्क िर पर संगीत वशक्षा को आिश्यक बनाना चावहए। 

हाई सू्कल िर तक संगीत वशक्षाः 

 संगीत का पाठ्यक्रर् ऐसा होना चावहए - वजस र्ें विद्यावथमयो ंकी सवक्रय भागीदारी, संगीत के के्षत्र र्ें उन के 

अनुभि तथा व्यक्तिगत क्षर्तायें, तकनीकी का प्रयोग तथा दूसरे ऐसे र्हत्वपूणम उपकरण जो उनकी आिाज तथा 

िाद्यो ंकी ध्ववन के विकास र्ें सहायक हो, संगीत के विद्यावथमयो ंका सशि व्यक्तित्व बनाने र्ें सफल होगें। संगीत 

अध्यापक को चावहए वक िह विद्याथी को कंठ तथा िाद्य दोनो ंके्षत्रो ंर्ें प्रवशवक्षत करे तथा ‘र्लाड़ी‘ अथामत रागो ंसे 

सम्बक्तन्धत रूवचकर जानकारी प्रदान करें । कम्पोजीशन, ररकावडिंग, तथा आधुवनक इलैक््ट्ावनक र्ीवडया आवद का 

र्हत्व भी बच्ो ंको बताना चावहए। अध्यापक को अपनी पूरी वनष्ठा से प्रयास करना चावहए वक प्रते्यक विद्याथी 

उसकी वशक्षा का पूरा-पूरा लाभ ले। परनु्त वजन विधावथमयो ंका कायम सन्तोषजनक न हो उन्ें उच् वशक्षा के वलए 

संगीत विषय का चुनाि न करने का परार्शम दें। अकसर देखने र्ें आता है वक सू्कल र्ें विशेषकर 10+2 के विद्याथी 

अचे्छ अंको ंके प्रलोभन र्ें संगीत को चुनते हैं, जबवक उनका संगीत ज्ञान वनवर्ष र्ात्र ही होता है। 

स्नातक स्तर पर संिीत विक्षाः 

 र्हाविद्यालयो ंर्ें संगीत विषय का अध्ययन दो प्रकार से वकया जाना चावहए। एक िे विद्याथी जो संगीत को 

अपने रूवचकर्म (हाबी) के रूप र्ें पढ़ना चाहे तथा रु्ख्य विषय गवणत, भौवतकी, या अन्य विषय जो उन्ें भविष्य र्ें 

रोज़गार पाने र्ें भूवर्का वनभाए। दूसरा िे विद्याथी जो संगीत को अपना सब कुछ सर्झकर इसे जीिनोपाजमन का 

साधन बनाना चाहते हैं। प्रथर् शे्रणी के विधावथमयो ंके वलए संगीत उन के अध्ययन र्ें एक उते्प्ररक का कायम करेगा। 

तथा दूसरी शे्रणी के विधावथमयो ंके वलए इवतहास, भौवतक विज्ञान, र्नोविज्ञान, कम्प्युटर इत्यावद का अध्ययन संगीत 

विषय को सशि बनाने र्ें सहायक होगा। 
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 उपयुि होगा वक संगीत विषय र्ें सर्ानाथमकता रखने िाले विषयो ंके प्राध्यापक संगीत र्ें तथा संगीत 

विभाग के प्राध्यापक नई प्रौद्योवगकी का प्रयोग करते हए एक दूसरे के वलए पूरक वसि हो।ं 

स्नातकोत्तर स्तर पर संिीत विक्षाः 

 वनरन्तर संगीत विषय र्ें शे्रष्ठ कायम करने िाले विद्याथी स्नातक के पश्चात संगीत के वििृत के्षत्र र्ें वकसी एक 

को चुनकर विवधित अध्ययन कर सकते हैं। स्नातकोत्तर िर वहन्दुिानी संगीत र्ें अभी तक कंठ, वसतार या तबला 

ही विकल्प के रूप र्ें विद्यर्ान हैं। सनू्तर, सरोद, धु्रपद गायकी तथा लोक संगीत के वनधामररत पाठ्यक्रर् र्ें भी 

स्नातकोत्तर तक की वशक्षा उपलब्ध होनी चावहए। स्नातकोत्तर िर पर रोजगार के विवभन्न आयार् खोलने के वलए 

संगीत वनदेशन, ररकावडिंग तथा सू्ट्वडयो का रख रखाि, संगीत र्ीवडया तथा आलोचना, संगीत वचवकत्सा, संगीत 

र्नोविज्ञान इत्यावद की जानकारी भी सभी विधावथमयो ंको होनी चावहए तावक िे अपने स्वाभाविक के्षत्र र्ें प्रगवत कर 

सकें । संगीत विषय का पाठ्यक्रर् कला तथा विज्ञान दो भागो ंर्ें हो तथा विद्याथी का अध्ययन कायम एक IIT, IIM 

या MBBS के विद्याथी के सर्ान कवठन तथा दक्षता प्रदान करने र्ें सक्षर् हो। जो विद्याथी अपने भािी जीिन र्ें रं्च 

प्रदशमन कर संगीत कला का प्रचार प्रसार करना चाहते हैं उनकी पररपक्वता के वलए स्नातकोत्तर वशक्षा तीन िषम तक 

की हो, प्रथर् दो िषों र्ें िह अन्य विधावथमयो ंके साथ अध्ययन करें  तथा अक्तन्तर् िषम वकसी लब्धप्रवतवष्ठत कलाकार 

के अधीन अपनी कला को वनखारने का अभ्यास करें । 

अने्वषण तथा अनुसन्धानः 

 हर्ारे देश र्ें अने्वषण या अनुसन्धान के नार् पर केिल Ph.D. का प्रचलन है।  इस के्षत्र र्ें एक लाभ तो 

वर्ला है वक जो संगीत सावहत्व िैवदक काल से इधर उधर पड़ा हआ था उसे संभाल कर कालानुक्रर् अनुसार रखा 

गया है परनु्त िािि र्ें कोई नई उपलक्तब्ध नही ंहई। Ph.D. से प्राप्त तथ्ो ंका रू्ल्ांकन करने से सर्ाज को कोई 

लाभ नही ंपहंच रहा। ऐसी क्तस्थवत र्ें चावहए वक संगीत विषय र्ें Ph.D. का कायम 75 प्रवतशत वक्रयात्मक तथा 25 

प्रवतशत शास्त्रीय रूप र्ें हो तथा इनर्ें चुने गए विषय ितमर्ान जीिन का प्रवतिादन करें । भारत िषम र्ें अब तक 

संगीत विषय को अन्य विषयो ंके साथ जोड़कर कोई ठोस अनुसन्धान के कायों की जानकारी नही ंवर्लती। सारू्वहक 

दृवष्टकोण से वकये गये कायों से संगीत विषय का र्हत्व अन्य विषयो ंसे भी उच्तर हो सकता है। यवद संगीत के 

विद्वान तथा संगीत कलाकार, वचवकत्सा, र्नोविज्ञान, भौवतक विज्ञान, गवणत आवद के्षत्रो ंके विशेषज्ञो ंसे वर्लकर कायम 

करें ।  

 Brain Plasticity अथामत र्क्तिष्क की बनािट तथा कायम प्रणाली र्ें वनरन्तर िृक्ति होती है वक पुवष्ट MRI 

तथा Scanning जैसी brain mapping तकनीकी से वसि हो चुकी है। Neuroscientists ने संगीत को एक उपकरण 

तथा उते्प्ररक के रूप र्ें प्रयोग करके र्क्तिष्क के आकार तथा उसकी कायम क्षर्ता को बढ़ाने के जो पररणार् 

एकवत्रत वकये हैं िािि र्ें सुखद अनुभुवत प्रदान करते हैं। यवद हर् संगीत वशक्षा को इस पररपे्रक्ष्य से देखें तो हर्ें 

इसर्ें रू्लभूत पररितमन करने होगें तथा हर्ारे देश र्ें भी विश्व िरीय अनुसन्धान के द्वार खोलने होगें। िह वदन दूर 

नही ंजब र्ां बाजार जाकर दुकानदार से कहेगी रु्झे ‘संगीत टावनक‘ दे दीवजए रे्रा बेटा गवणत र्ें कर्जोर है। 
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Lkaxhr ds fodkl esa uokpkj dk ;ksxnku 

 

Mk0 uhuk JhokLro  

’kks/k la{ksfidk ¼Lkaxhr foHkkx½ Lkjksftuh uk;Mw ’kkldh; dU;k egkfo|ky; Hkksiky ¼e0iz0½    

xhfrdk yksgV  

’kks/kkFkhZ cjdrqYykg fo’ofo|ky; Hkksiky ¼e0iz0½ 

                           

izLrkouk& 

 laxhr og yfyr dyk gS ftlesa Loj vkSj y; ds }kjk ge vius Hkkoksa dks izdV djrs gSaA 

izR;sd dyk tSals&laxhr]ewfrZdyk]okLrqdyk esa ekuo Hkkoksa dks O;Dr rks djrs gSa ijarq izR;sd esa mldk 

ek/;e cnyk djrk gSA vxj jax]isafly dkxt vkfn ds }kjk Hkkoksa dks O;Dr djrs gSa rks fp=dyk 

dh jpuk gksrh gS] mlh izdkj ;fn Loj o y; ds }kjk vius Hkkoksa dks izdV djrs gSa rks laxhr dh 

jpuk gksrh gS& vr% ;g Li’V gS fd dyk dk ek/;e cnyrs gh dyk dk uke cny tkrk gSA laxhr 

dks yfyr dyk dgk x;k gSA yfyr dyk dh Js.kh esa ikap dyk,a vkrha gSa& laxhr]dfork]fp=dyk] 

ewfrZdyk vkSj okLrqdykA bu yfyr dykvksa esa laxhr dks loZJs’B ekuk x;k gSA bl izdkj laxhr 

leLr dykvksa esa loZJs’B gqvkA  

 Hkkjrh; laxhr vR;ar izkphu gS bldh mRifRr ds fo’k; esa vusd foy{k.k ,oa ikSjkf.kd dFkk,a 

izpfyr gSaA ;gka laxhr ls nsoh nsork]_f’k&equh uojRu Ik’kq&i{kh vkfn lHkh dk ?kfu’B laca/k tksMk 

x;k gSA ,salk dgk tkrk gS fd laxhr lcls igys czEgk th ds ikl Fkk]rFkk ckn esa ukjn eqfu ds 

ek/;e ls i`Foh yksd ij bldk izpkj izlkj gqvkA czEgk th us ;g dyk f’koth dks iznku dh rFkk 

f’ko th ds }kjk ;s dyk nsoh ljLorh dks izkIr gqbZA ekrk ljLorh dks blfy;s ^^oh.kk iqLrd /kkfj.kh^^ 

dgdj laxhr vkSj lkfgR; dh vf/k’Bk=h ekuk x;k gSA laf{kIr :Ik ls ge dg ldrs gSa fd ek 

ljLorh ds gkFk esa oh.kk] ukjn th ds gkFk esa ukjnh; oh.kk] “kadj th ds gkFk esa Me:] vkSj fo’.kq 

th gkFk esa ’ka[k bl ckr ds izcy izek.k gSa fd tc ls l`f’V dk tUe gqvk rc ls gh euq’; dks 

laxhr dk Kku FkkA  

Ekkuo Hkkoukvksa dh vfHkO;fDr dyk gS vkSj Hkkoksa dk dzhMk LFky g`n; gSA gǹ; ls gh dykRed 

Hkkoukvksa dk tUe gksrk gSA ekuo dh fo”ks’krk ;g gS fd og nwljs ds lq[k &nq[k dk vuqHko dj 

ldrk gSA ekuo g`n; dks bruk laosnu’khy cukus esa lkfgR; vkSj laxhr dk fo’ks’k gkFk gSA  
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laxhr jRukdj ds vuqlkj& 

^^xhra]ok|a]u`R;a]=;a]laxhr eqP;rs^^ 

 vFkkZr xk;u] oknu rFkk ùR; rhuksa dh f=os.kh dk laxe gh laxhr gSA  

Hkkjrh; laxhr dk bfrgkl& 

 Hkkjrh; laxhr] fo’o dk Js’Vre laxhr gSA ;g laxhr lokZf/kd izkphu rFkk vuks[kk ekuk 

tkrk gSA fyf[kr :Ik ls gesa Hkkjrh; laxhr dh tkudkjh de gh izkIr gqbZ gSA tSals fla/kq ?kkVh dh 

lH;rk vkfn dh tkudkjh dsoy ogka ls izkIr gqbZ oLrqvksa ds vk/kkj ij feyrh gSA fQj Hkh ,salk ns[kus 

esa vk;k gS fd Hkkjrh; laxhr dk bfrgkl fofp=rk iw.kZ jgk gSA  

 Hkkjrh; laxhr dk bfrgkl ge ml ;qx ls vkjEHk djrs gSa tc ekuo viuh vkfne voLFkk 

esa FkkA le; ds lkFk&lkFk ekuo us mUufr dh rFkk fodkl ds iFk ij vkxs c<kA vU; laLd`fr;ksa 

ds laca/k esa vkus ls laxhr Hkh cnyrk x;kA le; ds izHkko ls laxhr esa Hkh ifjorZu vkrs x, rFkk 

vkt dk laxhr lkeus vk;kA  

 Lakxhr ds bfrgkl dks lqfo/kk tud cukus ds fy;s ge bls NksVs&NksVs dky [k.Mksa esa ckaVrs 

gSaA tSals va/kdkj ;qx esa laxhr]oSfnd dky esa laxhr] fczfV”k dky esa laxhr vkfnA ;gka Hkkjrh; laxhr 

ds bfrgkl dk laf{kIr mYys[k fd;k x;k gSA  

Lkaxhr ds fodkl esa uokpkj dk ;ksxnku 

laxhr thou ds rkus&ckus dk og /kkxk gS ftlds fcuk thou lr~ vkSj fpr~ dk va’k gksdj Hkh vkuan 

jfgr jgrk gS rFkk uhjl izrhr gksrk gSA laxhr esa ,salh fnO; “kfDr gS fd mlds xhr ds vFkZ vkSj 

“kCnksa dks le>s fcuk Hkh izR;sd O;fDr mlls xgjk lEcU/k eglwl djrk gSA ^^laxhr^^ ,d fpRrkd’kZd 

fo|k tks eu dks vkdf’kZr djrh gSA xhr ds “kCn ule> ikus ij Hkh /kqu ilan vkus ij yksx ml 

xhr dks xkrs gSa] D;ksafd Hkkjrh; laxhr&dyk Hkkjrh; laLd`fr dk ,d vfHkUu vax gS ,oa Hkkjr ds 

fuokfl;ksa dh thou”kSyh dk izek.k gSA  

^^laxhr^^ ekuo lekt dh dykRed miyfC/k;ksa vkSj lkaLd`frd ijEijkvksa dk ewrZeku izrhd gSA ;g 

vkfndky ls gh tuthou ds fy;s vkfRed mYykl vkSj lq[kkuqHkwfr;ksa dh yfyr vfHkO;fDr dk 

e/kqjre ek/;e jgk gSA  

Hkkjrh; “kkL=h; laxhr ifjorZu’khyrk ,oa fodkl dk vuqie mnkgj.k jgk gSA ifjorZuksa esa Lo;a dks 

lekfgr djus dh bl dyk esa vf}rh; “kfDr jgh gSA bl fodkl ds dze esa uohu iz;ksx gq, ijarq 

fodkl dh /kkjk dgha VwVh ugha gS] tSals Qy idrk gS vkSj mldk cht mlh ds vanj jgrk gS mlh 

rjg ’kkL=h; laxhr dh fofHkUu fo/kkvksa ds ewy dk Hkh dHkh foPNsn ugha gqvk] ijUrq MkfcZu ds 

fl)kUr^^ljokbZoy vkQ fQVsl^^ ;k ;ksX;re dh vfrthforrk ds vuqlkj ifjorZu gksuk bl le; 
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dh ekax gSA Lo;a dks lef’V esa ipk ysus dh ’kfDr ds vk/kkj ij fgUnqLrkuh “kkL=h; laxhr uo 

foU;kl xzg.k djrk x;kA  

Hkkjr ds bfrgkl esa dykvksa dh n`f’V ls ;qxkUrdkjh ifjorZu gksrs jgs gSaA lkfgR;]laxhr fp=dyk 

tSalh laosnu’khy dyk,a ;qx dh lekfIr rd vius vfLrRo dks cuk, j[kus ds fy;s fofHkUu fo|kvksa 

esa caVrh pyha xbZa gSA vkt ds bl oSKkfud ;qx esa foKku dk izHkko thou ds izR;sd {ks= esa n`f’Vxkspj 

gks jgk gSA vk/kqfudre oSKkfud midj.kksa ds ek/;e ls vkt ge viuh bl ikjEifjd lkaxhfrd 

/kjksgj dks lqjf{kr j[k ikus esa lQy o l{ke gks lds gSaA  

Ukohu vkfo’dkjksa ftuesa lapkj vFkkZr rF; dks QSykus dh “kfDr us lekt esa O;kid izHkko Mkydj 

laxhr {ks= dks tu&tu esa thou dk vko”;d vax cuk fn;kA vktdy lqcg ls ’kke rd o 

dHkh&dHkh 24 ?k.Vs vuojr laxhr dh xwat gekjs dkuksa esa vusd :iksa esa iMrh jgrh gSA bl xwat ds 

gekjs ikl cgqr ls ek/;e gSa] tSals& jsfM;ks]Vsi fjdkMZj] xzkeks Qksu] Vh-Ogh] flusek bR;kfnA dksbZ Hkh 

LFkku gks ;k dksbZ Hkh dk;Z gks lc txg vkdk’k dh /kqU/k dh ’kafr laxhr dk izlkj gksrk jgrk gSA 

lapkj ds bUgha ek/;eksa ds }kjk laxhr dk fodkl rsth ls gks jgk gSA ,salh esjh ekU;ark gSA 

vke Jksrkvksa ls lh/kk lEca/k gksus ds dkj.k laxhrKksa ds fy;s xq.koRrk ds lkFk yksdfiz;ark dh ǹf’V 

ls larqyu cuk, j[kuk Hkh vko’;d gks x;kA ifjogu rFkk lapkj lqfo/kkvksa ls izkIr lgtrk ,oa 

xfr’khyrk] vkdk’kok.kh]nwjn’kZu vkfn izpkj ek/;eksa ds dkj.k ?kjkus fo’ks’k dh HkkSxksfyd vFkok 

“kSyhxr lhek esa fo’kq) :Ik cuk, j[kuk vO;ogkfjd gks x;kA tgka tks Hkh Js’B vuqdwy gS] mls 

vkRelkr djus dh izòfRr c<hA ckg~; ifjos’k dh n`f’V ls laxhr lEesyuksa ds vkdkj&izdkj esa 

ifjorZu gq,A dbZ&dbZ fnu jkr pyus okys laxhr lEesyu dk LFkku nks&rhu ?k.Vksa laxhr lHkk,a ys 

jgha gSaA dykdkj vkSj Jksrk lEHkor% le; dh vkik/kkih dk ;g ifj.kke ekuk tk ldrk gSA  

Tkhou ds vusd {ks=ksa esa laxhr dh fo’ks’krkvksa dk O;kid :Ik lkeus vk;k gSA vr% ;g dguk 

vR;k;qfDr u gksxh fd chloha ’krkCnh esa Hkkjrh; dyk,a fo’ks’k :Ik ls laxhr ds fy;s ,d uohu dzkafr 

vkSj tkxj.k dk lans’k ysdj vkbZA bl ’krkCnh esa tks vusdkusd oSKkfud [kkst vkSj vkfo’dkj gq, 

mudk laxhr ds {ks= esa egRoiw.kZ LFkku gSAfofHkUu lapkj izks|ksfxdh ,oa dkjd tSals 1- ;a=hdj.k] 2- 

euksjatu] 3- ;krk;kr] 4- lapkj] 5- mixzg] 6- uokpkj  vkfn dk laxhr dh izxfr esa izR;{k vkSj 

vizR;{k :Ik ls egRo gSA vkb;s la{ksi esa fopkj djsaA  

1 ;a=hdj.k dk laxhr esa ;ksxnku&;a=hdj.k ds dkj.k vusd laxhrksi;kxh ;a= tSals& 

xzkeksQksu]jsfM;ks]Vsyhfotu]Vsi fjdkMZj] lh-Mh] Mh-Ogh-Mh] Iys;j] vkbZikWV] dEI;wVj] eksckby 

Qksu vkfn dk vkfo’dkj gqvk rFkk izfrfnu cktkj esa ,sals oSKkfud midj.k Hkh miyC/k 

gksrs tk jgs gSa] ftls izR;sd O;fDr viuh bPNk] lqfo/kk vkSj igqap ds vuq:Ik izkIr dj 
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ldrk gSA ;gka rd fd laxhr mi;ksxh ok| ;a= tSals& ygjk&isVh] rcyk] rkuiqjk] oh.kk] 

Loj e.My] bysDVzkfud fxVkj] flUFkslkbtj] vkDVksiSM vkfn Hkh vusdksa dEifu;ksa }kjk 

cktkj esa izfrfnu vkrs tk jgs gSa vkSj fujarj bl {ks= esa uohu ;a=ksa dk vkfo’dkj gksus 

ls laxhr dh izxfr esa fujarj foLrkj dh ^^vk’kk fdj.k^^ izLQqfVr gks jgh gSA  

2 Ekuksjatu ds lk/kuksa dk laxhr ds {ks= esa ;ksxnku&euksjatu ds lk/kuksa esa xzkeksQksu] jsfM;ks] 

nwjn’kZu] pyfp=] Vsi&fjdkMZj] lhMh dSlsV] vkbZikWM vkfn vkrs gSaA buds fodkl esa u 

dsoy lekt ds euksjatu ds lk/kuksa dk fodkl gqvk cfYd dyk ds {ks= esa Hkh fo”ks’k 

:Ik ls laxhr dh mUufr gqbZ gSA vkt uxj gks ;k xzkke ] iq:’k gks ;k L=h ;gka rd fd 

cPps ls ysdj cqtqxZ O;fDr dks Hkh ns’k esa gksus okys lkaxhfrd vk;kstu dh tkudkjh gksrh 

gSA fQj pkgs og “kkL=h; laxhr ] lqxe laxhr vFkok fQYe laxhr gksA ;g lapkj lk/kuksa 

dh ǹf’V ls egrh ;ksxnku Lohdkj fd;k tk ldrk gSA blh izdkj fofHkUu voljksa ij 

fdlh O;fDr laLFkk] lewg] lSVsykbV pSuYl vkfn ek/;eksa }kjk laxhr izfr;ksfxrk vk;ksftr 

dh tkrh gSA bu vk;kstuksa dk eq[; mn~ns’; uoksfnr dykdkjksa dks eap izn’kZu dk volj 

iznku djuk rFkk ofj’B dykdkjksa ds Kku ,oa dyk lk/kuksa dks tu lk/kkj.k ds e/; 

igqapkuk gksrk gSA bu vk;kstuksa ls tgka ,d vksj lekt ds yksxksa dks laxhrKksa ds uke 

vkSj mudh dyk i{k dh tkudkjh izkIr gksrh gSA ogha nwljh vksj bu lk/kuksa us lHkh oxZ 

ds yksxksa ds e/; laxhr dk O;kid izlkj Hkh fd;k gSA laxhr ds izlkj esa lapkj dh Hkwfedk 

bl vk”k; ls egRoiw.kZ fl) gksrh gSA  

bu lapkj ek/;e us u dsoy O;fDr ds fopkjksa dks ifjofrZr fd;k cfYd bu lk/kuksa dk Hkh vPNk 

izpkj&izlkj gqvkA tSals fQYeksa esa fofHkUu xhrksa ds fy;s vko”;drkuqlkj flrkj] ljksn] oh.kk] lqjcgkj] 

ckalqjh] rcyk] i[kkot] <ksyd] flUFkslkbtj] ok;fyu] fxVkj] larwj vkfn ok| ;a=ksa dk iz;ksx fd;k 

tkrk gS vkSj tc ;g xhr cktkj esa vkrs gSa rks tu lk/kkj.k dks bu ok| ;a=ksa dks lquus dk volj 

izkIr gksrk gSA blh izdkj ’kkL=h; laxhr ij vk/kkfjr vusdksa pyfp= dk fuekZ.k gqvk gSA  

Lkapkj ds fu lk/kuksa us ,d vkSj uoksfnr dykdkjksa] ofj’B dykdkjksa] laxhr fo}kuksa vkfn dks viuh 

dyk izn’kZu dk volj iznku fd;k gS] ogha nwljh vksj laxhrKks dks mudh dyk izn’kZu gsrq mfpr 

ikfjJfed iznku djds vkfFkZd :Ik ls Hkh vkRe fuHkZj cukus esa viuk egRoiw.kZ ;ksxnku fn;k gSA bl 

izdkj laxhr ds fodkl esa lapkj ds uohu izkS|ksfxdh dh fof’k’V Hkwfedk fl) gksrh gSA bysDVzksfud 

lapkj ds n`’; vkSj JO; lk/kuksa dk ykHk u dsoy i<s&fy[ks yksx cfYd fuj{kj laxhr ds izseh Hkh 

mBk ldrs gSaA buls ,d lewg esa cMs lewg ds lkFk rhozrk ls lapkj gks ldrk gSA  
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Lkekpkj i=& vk/kqfud le; esa lekpkj i= laxhr ds izpkj&izlkj dk ,d egRoiw.kZ lk/ku gS 

LFkkuh; vFkok jk’Vzh; Lrj ij laxhr txr ls tqMh gj lwpuk dykdkjksa dh izLrqfr ,oa thouh 

lekpkj i=ksa }kjk ikBdksa rd cMh ljyrk ls igqaprh gSaA 

iqLrd&iqLrdsa Hkh izpkj dk ,d ek/;e gSaA bu iqLrdksa esa cMs cMs laxhrKksa ds fopkj rFkk laxhr ds 

izk;ksfxd rFkk lS)kafrd i{k dh foLr`r tkudkjh gksrh gSA  

if=dk,a&ns[kk x;k gS fd izR;sd if=dk dk viuk ,d fof”k’V egRo gksrk gS rFkk blesa laxhr 

laca/kh fofHkUu lkexzh izpqj ek=k esa miyC/k gksrh gSA  

ipsZ&;g izk;% laxhr dk;Zdze izfr;ksfxrk lekjksg vkfn ls lEcfU/kr gksrs gSaA ;g fdlh Hkh lekjksg 

dh lQyrk esa viuh egRoiw.kZ Hkwfedk fuHkkrs gSaA  

Lekfjdk&fdlh Hkh dk;Zdze vFkok lekjksg esa izLrqfr nsus okys dykdkjksa dh foLr`r tkudkjh rFkk 

lekjksg ls lacaf/kr O;fDr rFkk laLFkk dk ftlesa fooj.k laxhr izsfe;ksa dk ljyrk ls miyC/k gks tkrk 

gSaA  

b”rsgkj&cMs&cMs b”rsgkj ds }kjk izpkj dh fo’k; oLrq dks ukuk <ax ls izLrqr djds yksxksa do 

/;ku vkdf’kZr fd;k tkrk gSA mnkgj.k ds fy;s cMs&cMs dykdkjksa]lekjksgksa ,oa flusek ls lacaf/kr 

b”rsgkj tks do;Zdze dks lQy cukus esa vR;f/kd gksrs gSaA 

foKkiu&fofHkUu foKkiuksa ds }kjk laxhr ds fofHkUu {ks= ls lacaf/kr jkstxkj]Lojkstxkj] laxhr dh 

izfr;ksfxrk ,oa laxhr Nk=o`fRr vkfn ls lEcfU/kr tkudkjh izkIr gksrh gSA ftldk ykHk mBkdj 

laxhr ds {ks= esa vkRe fuHkZjrk izkIr dh tk ldrh gSA  

laxhr ds fodkl esa lwpuk vkSj lapkj izkS|ksfxdh dh Hkwfedk 

lwpuk ,oa lapkj izkS|ksfxdh dk orZeku esa laxhr ds fodkl esa cgqr gh cMk ;ksxnku gSA lwpuk 

izkS|ksfxdh dEI;wVj ij vk/kkfjr lwpuk iz.kkyh dk vk/kkj gSA okf.kT; vkSj O;kikj dk Hkh vfHkUu vax 

cu xbZ gSA lapkj dzkafr ds QyLo:Ik vc bysDVzkWfud lapkj dks Hkh lwpuk izkS|ksfxdh dk ,d izeq[k 

?kVd ekuk tkus yxk gSA blh ds }kjk lEiw.kZ fo”o dks ,d xkao ds :i esa ifjofrZr dj fn;k x;k 

gS ftls Xykscy Cyst dgrs gSaA lwpuk izkS|ksfxdh esa fo”o dh lHkh vFkZO;oLFkkvksa dks tksMdj ,d 

oSf’od lkekftd vFkZO;oLFkk dks tUe fn;k gSA  

laxhr ds {ks= esa vkbZ-lh-Vh-dk egRo&,d f’k{kd }kjk f’kf{kr gksus ds fy;s fdlh O;fDr ij dksbZ 

le; lhek ugha gS vkt vkbZ lh Vh ds ek/;e ls fdlh Hkh le; vkSj dgha Hkh d{kk esa Hkkx fy;k tk 

ldrk gSA f’k{kd ,d nwljs dks izHkkfor djus okyh ;k bVzsfDVo Dykl cuk ldrs gSaA vkSj laxhr dks 

vkSj vf/kd euksjatd cuk ldrs gSaA vkbZ lh Vh dk mi;ksx djds f’k{kd xzkfQDl] ohfM;ks vkSj 

,uhes’ku }kjk ,d cgqr gh ljy rjhds ls tfVy vo/kkj.kk dks Hkh le>k ldrs gSaA blds }kjk /ku 
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rFkk le; dh cpr Hkh dh tk ldrh gSA cgqr gh rhoz ek/;e gS ge dqN lsds.M esa gh eSlst bZesy 

vkfn ds ek/;e ls ns’k fons’k ds lnL;ksa ls lEidZ LFkkfir dj ldrs gSaA lks’ky lkbV~l ds }kjk 

ge ohfM;ks dkWUQzsal dky djds Qsl&Vw&Qsl Hkh ckr dj ldrs gSaA bZ esy ds ek/;e ls de [kpZ esa 

lwpukvksa dk vknku&iznku dj ldrs gSaA bl rduhd ds ek/;e ls fnu ds 24 ?k.Vs rFkk lIrkg ds 

lkrksa fnu lapkj dh lqfo/kk miyC/k jgrh gSA vr% vki fdlh Hkh le; dgha Hkh fofHkUu lsok,a izkIr 

dj ldrs gSaA laxhr ds {ks= esa Hkh gekjs fy;s ;s ek/;e cgqr gh egRoiw.kZ fl) gqvk gSA Nk=ksa dks 

lacaf/kr fo’ofo|ky;ksa esa gksus okys lsehukj vVs.M djus gsrq lacaf/kr LFkku ij igqapdj lsehukj vVs.M 

djuk iMrk Fkk ijarq vkt orZeku esa vkWuykbu ds ek/;e ls Nk= ?kj cSBs gh fo”ofo|ky;ksa esa gksus 

okys osfcukj vVs.M djrs gSa vkSj /kj cSBs gh lacaf/kr osfcukj ls lacaf/kr izek.k i= miyC/k fd;s tkrs 

gSaA bl rduhd ds }kjk f’k{kk ds Lo:Ik dks cgqr gh  ljy vkSj lqyHk cuk fn;k gSA  

laxhr ds fodkl esa fMftVy dk;Z ;kstuk fuxjkuh iksVZy dk ;ksxnku& vkt mPp ’kS{kf.kd laLFkkuksa 

es fMftVy igy dh fuxjkuh ds fy;s ;g iksVZy rS;kj fd;k x;k gS bldk mn~ns”; f’k{kk ds cnyrs 

oSf”od Lo:Ik ds vuq:Ik vPNk izn’kZu djus okys laLFkkuksa dh igpku djuk gSA rduhd ;k ekuo 

fufeZr ;a= o uohu izkS|ksfxdh ds laca/k esa f’k{kk tks ekuo dks dq”ky cukus ds lkFk mlds dk;ksZa dks 

lqxe cukrk gSA orZeku dky esa vkt dksjksuk ladze.k dks n`f’Vxr j[krs gq, iwjs fo’o esa vkt Nk= 

viuh i<kbZ dks ysdj ijh{kk vkSj ifj.kke ?kj cSBs gh bl rduhd ds }kjk lEiUu djrs gSA fofHkUu 

{ks=ksa ds fo|kfFkZ;ksa dks muds ?kj cSBs gh laxhr dh d{kkvksa esa lEefyr fd;k tkrk gSA f’k{kdksa }kjk 

mudh gj leL;kvksa dk lek/kku dj fn;k tkrk gS vkt xk;dksa dks blh rduhd ds }kjk eap 

miyC/k djk, tkrs gSaA laxhr ds fodkl esa uokpkj i)fr dk egRoiw.kZ ;ksxnku jgk gSA  

lanHkZ xzUFk lwph& 

v’kksd dqekj ;eu d`r ^^laxhr jRukoyh^^ vfHk’ksd ifCyds’ku ubZ fnYyh ì0l0123 iqu% eqnz.k 2020 

Mk- èR;qat; ’kekZ] Mk- Vh lh dksy],oa jkeukjk;.k f=ikBh d̀r ^^laxhr esuqvy^^ ,p-Ogh ifCyds”ku U;w nsgyh]2002 

i`0l0 53 

Mk- fLerk lgL=cq)s d`r ^^baVjys’kuy tuZy vkQ fjlpZ xzUFkky; 2015^^ 

gjh’kpanz JhokLro d`r ^^jkx ifjp; Hkkx&1^^ laxhr lnu izdk’ku lkmFk eykdk bykgkckn 

“osrk d`r ^^lwpuk vkSj lapkj izkS|ksfxdh ;w0th0lh usV@ts0vkj0,Q0lsV^^ vfjgUr ifCyds’ku bafM;k fyfeVsM 
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e/;izns’k ds yksd&lkaLd`frd vapyksa ds yksdxhrksa dk Lo:i 

 

fd’kksj pan jkBkSM 

’kks/kkFkhZ ¼laxhr&foHkkx½] cjdrmYykg fo’ofo|ky; Hkksiky ¼e0iz0½ 

 

 

 

e/;izns’k vusd yksd laLd`fr;ksa dh vusdrk esa ,drk ds lw= esa ca/kk jkT; gS tgka pkj&pkj cgqjaxh yksdxhrksa dh 

laLd`fr;ka] tkfr;kW] vusd /keksZa ds yksx] jax&fcjaxh os’k&Hkw’kk] Hkk’kk,a bR;kfn ;gkW dh vuqie laxe LFky gSaA tgka 

vusd yksdxhrksa dh fofo/krk ,oa fofHkUurk ifjyf{kr gksrs gq, Hkh lkaLd`frd ,drk ;gkWa ds yksxksa ds tuthou esa O;kIr 

gSA ;gh Hkkjrh; laLd`fr dh fo”ks’krk gSA yksd laxhr fdlh LFkku fo’ks’k dh /kjksgj u gksdj vkt [kqys izkax.k esa 

xk;k tkrk gSA orZeku vkokxeu dh lqyHkrk ,oa nwjn’kZu] jsfM;ks] eksckby] bUVjusV bR;kfn dh lqfo/kk us ,d izns’k 

ds laxhr dks tu&leqnk; ds fy;s lqyHk fd;k gSA e/; izns’k ds fHkUu&fHkUu vapyksa dk laxhr viuh eueksgd NVk 

ls bl izns’k dks ,d lw= esa cka/krk gS rFkk ;gkW dk yksd laxhr mlds yksd thou dh lH;rk&laLd`fr dk niZ.k gSA 

vFkkZr~ laxhr dk lEcU/k laLd`fr ls gSA vkSj laLd`fr ns’k dk niZ.k gSA yksd laxhr dks fdlh ifjf/k ls ugha cka/kk tk 

ldrk gSA ;g rks yksd ls tqMh leLr dyk,a vkSj fo/kk,a tu&thou ds lrr izokg ls tqMh gksrha gSaA e/;izns’k gh 

ugha fdlh Hkh izns’k dk yksd laxhr fdlh O;fDr ;k oxZ fo”ks’k dk izfrfuf/kRo ugha djrkA vfirq yksd laxhr esa rks 

lewps jk’Vª dh Hkkjrh; cksyh gSA  

 

izLrkouk& 

 Hkkjro’kZ ioZ] mRlo] vuq’Bku] ozr] R;kSgkj ,oa laLdkjksa dk ns’k gSA gekjs ns’k dh 

yksd&lkaLd`frd lEink ij izR;sd Hkkjroklh dks xoZ gSA yksdxhr Hkh blh laLdf̀r ds egRoiw.kZ vax 

gSaA e/; izns’k dh yksd&laLd`fr fofHkUu tkfr ,oa tutkfr;ksa dh /keZ LFkyh jgk gSA ;gkW ds yksd& 

lkaLd`frd vapyksa esa jhfr&fjokt] ijEijk,W] ekU;rk,W ,oa Hkk’kkvksa dh fofHkUurk gksus ij Hkh ;s laLd`fr;kW 

e/;izns’k dh ,drk] v[k.Mrk] izse&HkkbZpkjk bR;kfn ds fy;s bls Hkkjr esa loZJs’B LFkku izkIr gSA 

e/; izns’k dk yksd laxhr Hkkjr ds yksdxhr ,oa tutkfr; laxhr esa e/;izns’k txexkrs nhid ds 

leku gSA ftldh jks’kuh dh loZFkk vyx izHkk vkSj izHkko gSA ;gkW fofHkUu izkUrksa dh yksd&dykvksa 

dh ,oa yksdxhrksa dh vusdrk esa ,drk dk vkd’kZd xqynLrk Hkh gSA ftls ;gkW dh izd`fr us Hkkjr 

dh /kjks&/kjk ij lkSUn;Z vkSj [kwclwjrh dks tSals vius gkaFkksa ls ltkdj j[k fn;k gSA Hkkjr dk g`n; 

izns’k dgk tkus okyk e/;izns’k yksdxhr ,oa tutkfr; laxhr dh lrjaxh lkSUn;Z vkSj eueksgd 

lqxU/k ls Hkjk gqvk gSA ;gkW ds yksdxhrksa esa laxhr e.Mfy;ksa ,oa lewgksa }kjk izfrfnu u`R;&laxhr ,oa 

yksd xhrksa dh jl/kkjk lgt :Ik ls QwVrh jgrh gSA ;g ekuo thou ds lH; vkSj lqlaLd`r 

dyk&fuekZ.k ,oa okLrfod vkuUn esa jl ?kksydj Lef̀r ds :Ik esa tkuk tkrk gSA  
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 Hkkjr dk “kkUr izns’k dgk tkus okyk e/;izns’k dk yksdxhr ;gka dh yksd&laLd`fr ds 

vuqlkj viuh&viuh ekr`Hkk’kk ,oa {ks=h; Hkk’kk esa xk;h tkus okyh yksd&xk;u “kSyh gSA ;gkW ds 

yksdxhrksa esa jhfr&fjoktksa] R;kSgkjksa] mRloksa bR;kfn ioksZa ij yksdxhr xkus dk izHkqRo ns[kus dks feyrk 

gSA ftl izdkj Qwyksa dh ekyk esa /kkxk ,d gh gksrk gS ysfdu Qwy vusd jaxksa ds lqUnjrk fy;s ,d 

lkFk gksrs gSaA blh izdkj ;gkWa ds yksd&lkaLd`frd vapyksa esa tSals& 1- cqUnsy[k.M 2- ekyok 3- fuekM 

,oa 4- c?ksy[k.M vapyksa dh yksd&xk;u “kSyh e/;izns”k ds yksdxhrksa esa eq[; :Ik ls vusdrk esa 

,drk dk izrhd gSaA ;gkW dh yksd&laLd`fr ,oa dyk&lkfgR; fofo/ko.khZ; gSA ;gkWa dh yksd&laLd`fr 

dks xqtjkr] egkjk’Vª] mMhlk ,oa vkU/kz&rsyaxkuk dh rjg bl izns’k dks fdlh Hkk’kk;h laLd`fr esa 

ugha igpkuk tkrkA cfYd e/;izns”k dh Hkk’kk;h&laLd`fr] yksd dyk&lkfgR; ls vksr&izksr 

fofo/ko.khZ; lkSUn;Z dk izfr:Ik gSA ;gkW dk yksd laxhr fofHkUu tkfr] tutkfr;ksa ds yksdxhrksa ,oa 

yksd&laLdkj xhrksa dk lekxe gSA vr% ;gkW dksbZ ,d laLd`fr ugha gS] vfirq ;gkW ,d rjQ pkj&pkj 

laLd`fr;ksa dk lekos”kh lalkj gSA rks nwljh vksj vusd tutkfr;ksa ds yksdxhr ,oa dyk&laLd`fr 

dk cgqr gh lkSUn;Zrk fy;s foLr`r QSykok Hkh ;gka dh fo”ks’krk gSA  

Ykksdxhr ,d laf{kIr ifjp; ,oa mRifRr dk Lo:i& 

 Ykksdxhr esa yksd vkSj xhr nks “kCnksa dk ;ksx gSA ftldk vFkZ gS& yksd ds xhrA vFkkZr~&yksd 

ds xhr gSa] ftUgsa dksbZ ,d O;fDr ugha cfYd iwjk yksd lekt viukrk gSA lkekU;r% yksd esa izpfyr] 

yksd }kjk jfpr ,oa yksd ds fy;s fy[ks x, xhrksa dks yksdxhr dgk tk ldrk gSA nwljs “kCnksa esa& 

loZlk/kkj.k turk ;k yksd lewgksa }kjk xk;h tkus okyh “kSyh gh yksd laxhr dgykrh gSA yksd 

laxhr ds vU; fontuksa ds erkuqlkj dgk x;k fd& yksdxhr “kkL=h; fu;eksa dh fo”ks’k ijokg u 

djrs gq, lkekU; yksd&O;ogkj ds mi;ksx esa ykus ds fy;s ekuo vius vkuUn dh rjax esa tks Nanksc) 

ok.kh lgt :Ik mnr̀ djrk gS] ogh yksdxhr gSA yksdxhrksa dh /kqusa izk;% ljy] y;c) ,oa yksd&Hkk’kk 

esa gksrh gSA ,d gh /kqu esa vusd xhr xk, tk ldrs gSaA lk/kkj.kr% yksd /kqusa pkj&ikWp Lojksa esa lhfer 

gSaA Dofpr yksd /kquksa esa gh Ng Loj feyrs gSaA ftudh la[;k fu”p; gh de gSA bl rjg Lojksa dh 

laf{kIrrk gh yksdxhr ds Lo:Ik dks n”kkZrh gSA  

 bldh O;qRifRr ds lEcU/k esa yksdxhr dk bfrgkl mruk gh izkphu gS] ftruk dh ekuo dk 

bl /kjk ij ^^vorj.k^^ dnkfpr~ gh f”k”kq tUe ds lkFk gh f”k”kq dk dsavk&dsavk dh vkokt] 

mldh fdydkjh] f[kyf[kykuk rFkk fjfj;kus ds Hkko ls gh lEHkor% loZizFke yksd&lkfgR; dh mRifRr 

gqbZ gksxhA fu%lansg yksd laxhr vius ewy :Ik ls vkfn ekuo dk mYykle; laxhr gSA leLr tu& 

lekt esa psru&vpsru :Ik esa tks Hkkouk,W i|&c) O;Dr gqbZa] mUgha dks yksdxhr dk uke fn;k x;kA  
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 Ikf.Mr vksadkjukFk Bkdqj ds “kCnksa esa& esjk ;g fujh{k.k gS fd vkjEHk esa euq’; Hkh ,d izk.kh 

FkkA tSals& ^^?ku Nkus ij e;wj vius vki u`R; djus yxrk gS^^] ^^clar esa dks;y xk mBrh gS^^ mlh 

izdkj euq’; izk.kh esa Hkh laxhr dk vkjEHk gqvkA  

 ,-,p-dzsih ds “kCnksa esa& yksdxhr og lEiw.kZ xs; xhr gS ftldh jpuk izkphu vi<tu esa 

vKkr :Ik ls gqbZA vkSj ;fFk’B le; vFkkZr~ “krkfCn;ksa rd izpyu esa jgk gks] og yksdxhr dk gh 

Lo:Ik gSA  

 Ika- dqekj xU/koZ ds ’kCnksa esa& yksdxhrksa dk fuekZ.k LokHkkfod gSA  

 fofy;e fxze ds ’kCnksa esa& yksdxhr vius vki curs gSaA  

e/;izns’k ds izeq[k yksd&lkaLd`frd vapyksa dk laf{kIr ifjp; ,oa yksdxhrksa dk Lo:i& 

 e/;izns’k u dsoy ns’k dk fo’kky jkT; gSA oju~ ,d izeq[k vuqlwfpr tkfr o vuqlwfpr 

tutkfr ckgqY; izns’k Hkh gSA ;gkaW ds leLr HkkSxksfyd foLrkj esa pkj izeq[k lkaLd`frd vapyksa dk 

QSyko gSA ;g izns’k fefJr laLd`fr dk vuwBk vkn’kZ gSA ,oa izR;sd lkaLd`frd vapyksa esa izpfyr 

yksdxhrksa dh jatdrk] [kwclwjrh viuh laLd`fr] jhfr&fjokt ,oa ijEijkvksa ds izpyu esa lekt dh 

,drk ,oa lejlrk dks c;ka djrh gSA mu lHkh lkaLd`frd vapyksa ds yksd&lkaxhfrd Lo:Ik ,oa 

yksdxhrksa dh fofHkUu laLdkjijd~ yksd&’kSfy;ka dzeokj fuEukafdr :iksa esa izLrqr dh xbZa gSa] tks bl 

izdkj gSa& 

izeq[k lkaLd`frd vapy gSa&1- cqUnsy[k.M  2- ekyok  3- fuekM  4- c?ksy[k.M 

1& cqUnsy[k.M ds yksdxhrksa dk Lo:Ik&Hkk’kk”kSyh& ;gkW dh yksd&Hkk’kk eq[; :Ik ls cqansyh gSA 

Ikzeq[k lkaLd`frd fudVorhZ ftys gSa&tSals 1-tcyiqj  2-lkxj  3-Nrjiqj  4-pEcy  5-iUuk  bR;kfn  

 e/;izns”k dh yksd&laLd`fr esa cqUnsy[k.M dh lkaLd`frd ijEijkavksa dk jax Hkh bUnz/kuq’kh gSA 

tks cqUnsyh yksdxhrksa dk ;gkW dh yksd&laLd`fr dk niZ.k gSA cqUnsy[k.M {ks= ds jhfr&fjokt] yksdxhr 

,oa u`R; cqUnsy[k.M {ks= dh viuh laLd`fr ,oa jhfr&fjokt gSA bl rjg ds jhfr&fjokt ds yksdxhr 

lHkh {ks=ksa esa vyx&vyx rjg ls ns[kus dks feyrs gSaA fdUrq cqUnsy[k.M esa izpfyr dqN fo”ks’k rjg 

ds yksdxhrksa dks xkus dh vyx&vyx ijEijk jgh gSA ;s xhr [kqys eSnkuksa] ioZ&R;kSgkjksa] mRloksa ,oa 

fofHkUu laLdkjksa ds “kqHk voljksa ij xk, tkus okys xhr gSaA cqUnsyh yksdxhr vf/kdka”k :Ik esa tks 

cqUnsy[k.M {ks= esa ,d vksj ls ysdj nwljs Nksj rd ,d tSals :Ik esa xquxquk, tkrs gSaA  

izeq[k cqUnsyh yksdxhr bl izdkj gSa& 1- gksjh xhr  2- nhokjh xhr 3- lkou xhr 4- xkjh xhr 5-

vkYgk dh lk[kh 6- nsohtl 7-C;kg xhr 8-ekewfy;k xhr 9- lqvkVk xhr 10- >wyk xhr 11- dtjh 12- 

fcjgk dh l[kh 13- vDrhxhr 14- eYgkj 15-yyefu;kW 16- /kqfc;kbZ dh l[kh 17- ykxqfj;k xhr 18- 

jkNjkS xhr 19- Hktu 20- dhrZu  vkfn vU; xhr Hkh xk, tkrs gSaA  
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 cqUnsy[k.M ds yksd laxhr esa bu yksdxhrksa ds vfrfjDr ;gkW HkfDr xk;u dh ,d vU; 

yksd&fo/kk Hkh fo”ks’k :Ik ls izpfyr gSA ftls dhrZu dgrs gSaA ;gkW ij yksd Hktu] ,dy o 

lkewfgd nksuksa :i esa xk, tkrs gSaA fdUrq ^^dhrZu^^ dsoy lkewfgd :Ik ls gh gksrk gSA dhrZu xk;u 

dh izeq[k fo”ks’krkvksa esa xk;d gh oknd gksrs gSaA dhrZu esa izk;% nks gh iafDr;ksa dks ckj&ckj nksgjkdj 

rUe;rk ds lkFk xk;k tkrk gSA dHkh&dHkh dsoy nks “kCnksa dks tSals&lhrkjke&jk/ks”;ke  dks ckj&ckj 

/kqu esa rFkk y; esa yksdok|ksa dh laLd`fr ij vR;Ur rYyhurk ds lkFk xk;k tkrk gSA bl xk;u&fo/kk 

esa <ksyd] e`nax] >ka>] eathjk] [kMrky] yksVk] fpeVk] fVedh vkfn ok|ksa dk iz;ksx gksrk gSA fdUrq 

vkt&dy gkjeksfu;e ,oa rcys dk Hkh iz;ksx gksus yxk gSA  

cqUnsy[k.M ds yksdxhrksa esa izpfyr dhrZu dh in&jpuk izLrqr gSA 

^^dhrZu^^ 

Rkky& dgjok 

LFkk;h& vklu ij vk tkvks iou lqr]A vklu ij vk tkvksAA 

 jke] y{e.k] Hkjr ’k=q?u] fl;k lfgr rqe vkvks AA 

iou lqr vklu------------------------------- 

 czEgk] fo’.kq] egs’k] ’kkjnk] ikoZrh lax vkvksAA 

iou lqr vklu------------------------------- 

 Jhd`’.k vkSj xksfi;k] jk/kk lax vk tkvksAA 

iou lqr vklu------------------------------- 

2&ekyokapy ds yksdxhrksa dk Lo:i&Hkk’kk’kSyh&;gkW dh yksdHkk’kk eq[; :Ik ls ekyoh gSA  

Ikzeq[k lkaLd`frd fudVorhZ ftys gSa&tSals 1-bUnkSj  2-mTtSu  3-cMokuh  4-nsokl  5-Hkksiky bR;kfn 

e/;izns”k ds if”peh Hkkx esa fLFkr ekyokapy ,d le`) yksdkapy gSA ;g e/;izns”k ds vU; 

vapyksa ds leku ;gka Hkh o`r] vuq’Bku] R;kSgkjksa vkfn “kqHk voljksa ij yksdxhr xk, tkrs gSaA ;gkaW ds 

yksdxhrksa esa vykSafdd HkfDr jl dh vuqHkwfr lesVs gq, HkDr&tuksa esa dyk&lkSUn;Z lgt gh eq[kj gks 

mBrk gSA ekyokapy laLd`fr dh izR;sd jLe] jhfr&fjokt ij yksdxhr xkus dh ,d vuwBh ijEijk 

jgh gSA ;gkW ds yksdxhrksa esa izk;% ’kkfUr vkSj larks’k dh Hkkouk ns[kus dks feyrh gSA ekyoh; yksdxhrksa 

esa ohj jl ,oa iq:’kRo Hkko dk vHkko ik;k tkrk gSA ;gkW ds yksdxhrksa esa yksxksa ds mnkj eukso`fRr 

vkSj uSfrd vkn”kksZa dh Nki ns[kh tkrh gSA ekyoh; xhrksa dh lkekU; izòfRr;kW Hkh eq[; :Ik ls 

jktLFkkuh laLdkjksa vkSj xkSjk :Ik esa xqtjkrh ekU;rkvksa ls izHkkfor izrhr gksrh gSA xqtjkrh laLdkj 

rks ekyoh; yksdxhrksa esa jktLFkkuh dh Hkkafr izfo’V gq, gSaA ekyoh; laLd`fr dk jax HkMdhyk ugha 

gSA gYds vkSj lkSUn;Z izlk/kukRed uSlfxZd jaxksa dk mYys[k buesa feyk gksrk gSA Hkkoukvksa dh lknxh] 
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lejlrk rFkk jkxkRed rRoksa ls ekyoh; xhr ifjiwfjr gSaA ekyoh; yksdxhrksa dh izo`fRr;kW eq[; :Ik 

ls tU;] fookg] e`R;q bu rhu izeq[k laLdkjksa ls lEcfU/kr gSaA ekyoh; yksdxhr vf/kdka’k :Ik esa tks 

,d vksj ls nwljs Nksj rd xk, xquxquk, tkrs gSaA 

izeq[k ekyoh; yksdxhr bl izdkj gSa& 

1&HkrZgjh xhr  2&fuxqZ.kh Hktu  3&ghM xk;u  4&latk xk;u  5&fnokjh xhr  6&yhyk xhr  

7&yko.kh xhr  8&uojkf= nsoh xhr  9&cjlkrh ckjrk xhr  10&tUek’Veh d’̀.kyhyk bR;kfn xhr 

Hkh ;gkW fo’ks’k :Ik ls izpfyr gSaA  

 Ekkyokapy ds yksd laxhr esa bu yksdxhrksa ds vfrfjDr ;gkW fookgksRlo ij fo’ks’k :Ik ls 

x.kifr xhr xkus dh ijEijk jgh gSA ftlesa Hkkjrh; fgUnw&lekt ds lHkh vaxksa esa fo’ks’k :Ik ls 

fookg&laLdkj ij loZizFke x.kifr dh iwtk dk izpyu gSA e/;izns’k dk ekyokapy Hkh bl ijEijk 

ls vNwrk ugha gSA ekyok dh yksd&laLd`fr esa Hkh fookgksRlo ij loZizFke xtkuu dks fueaf=r fd;k 

tkrk gSA ,oa mUgsa gh lEiw.kZ mRlo dk vf/k’Bkrk ekuk tkrk gSA izLrqr xhr esa efgyk,a xtkuu dks 

mu lHkh LFkyksa ij lkFk pyus dks dgrha gSa tgkW tgkW oSokfgd jLe ds fy;s tkuk vko”;d gSA 

tSals- iafMr] lqukj vkfn 

Ekkyokapy dh laLd`fr esa x.kifr xhr dh in&jpuk izLrqr gS& 

^^x.kifr yksdxhr^^ 

Rkky&nhipanh 

LFkk;h& xksVkjh xknh is ukScr ckts] ukscr ckts bUnj jktk xktsAA 

Pkyks xtkuu tkslh D;k pkykW dsA 

  vPNk vPNk yxu tpkWvks xtkuuAA 

3&fuekM vapy ds yksdxhrksa dk Lo:i&Hkk’kk”kSyh&;gkW dh yksdHkk’kk eq[; :Ik ls fuekMh gSA 

Ikzeq[k lkaLd`frd fudVorhZ ftys gSa&tSals- 1-cqjgkuiqj  2-[k.Mok  3-cMokuh  4-[kjxkSu bR;kfn 

 e/;izns’k ds yksd laxhr esa fuekM lkaLd`frd vapy yksd xhrksa dh e/kqjrk ,oa xhr dh 

in&jpukvksa esa HkfDr jl /kkjk ds fy;s lqfo[;kr gSA fuekM vapy ds tu&thou dk dksbZ Hkh volj 

,salk ugha tkrk tc dksbZ u dksbZ xhr u xk;k tkrk gksA tUe] fookg] e`R;q vkfn lksyg laLdkjksa ds 

voljksa ij vyx&vyx yksd /kquksa esa yksdxhr xk;s tkrs gSaA ;gkW ij laLdkj xhr izk;% ?kj dh 

efgyk,sa  gh xkrha gSaA ioZ] R;kSgkj] vuq’Bku ds xhrksa dh izd`fr iq:’kijd~ fy;s gksrh gSA yksdxhrksa 

dh izR;sd xk;u “kSyh izk;% vyx&vyx gksrh gSA fuekMh yksd&xk;u dk ek/kq;Z] fookg] x.kxkSj] 

lar flaxkth vkfn yksdxhr ijEijkxr :Ik ls xk;s tkrs gSaA e/;izns”k ds fuekM vapy ds yksdxhrksa 

esa dchj] ehjk] lwj vkfn dh in&jpuk,W yksd Hktu] dhrZu ds :Ik esa xk;s tkrs gSaA rFkk bu xhrksa 
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dh laxfr esa eq[; :Ik ls eǹax] >ka>] [kMrky vkfn dk iz;ksx fd;k tkrk gSA fuekM dh yksd&laLd`fr 

esa vU; yksdxhr Hkh ijEijkxr :Ik ls xk;s tkrs gSaA  

izeq[k yksdxhr bl izdkj gSa& tSals 1-lar flaxkth xhr  2-fuxqZf.k;ka xhr  3-elk.;k xhr  4-Qkx 

xhr  5-xjck xhr  6-xoyu xhr  7-ukFkiaFkh xhr  8-eku ds xhr  9-pDdh xhr vkfn vU; xhr Hkh 

;gkW dh yksd&laLd`fr esa fo”ks’k :Ik ls izpfyr gSaA  

 fuekM vapy esa bu yksdxhrksa ds vfrfjDr ;gkW lxq.k dh vis{kk fuxqZ.k fopkj/kkjk okys 

yksd&Hktu T;knk izpfyr gSaA bu Hktuksa esa HkrZgfj] xksj[kukFk] eNanjukFk] xksihpan vkfn larksa dh 

ok.kh dk izHkko Lo:Ik fn[kkbZ nsrk gSA ukFktksxhMks ls izHkkfor bu yksd&Hktuksa dks fpdkjs dh laxfr 

ij xk;k tkrk gSA lar flaxkth ds Hktu ;gkaW ds d`’kdksa esa lokZf/kd izpfyr gSaA ftUgsa ;s vius gh 

<ax ls xkrs gSaA dchj ds v/;kRe ls izHkkfor dchjk fuxqZ.k yksd&Hktu fuekM ds lkekU; oxZ esa 

T;knk izpfyr gSaA fuekM ds elk.;k xhr fuxqZ.k yksd Hktu esa vkrs gSaA ftudk lEcU/k vk/;kfRed 

fo’k; ls vuwBk jgk gSA ;gh fHkUurk fuekM ds yksd&Hktuksa dh yksdfiz;rk dh igpku gSA  

fuekM vapy ds fuxqZ.k yksd&Hktu dk Lo:Ik bl izdkj gS& 

^^fuxqZ.kh yksdxhr^^ 

Rkky&dgjok 

LFkk;h& pyks galk lryksd gekjs NksMks ;s lalkjk gks] ;s lalkj dky Ns jktk] dje dks tky ilkjk 

gks 

pkSng yksd clSok] eq[keS lcdks djs vgkjk gksA 

cky tky dks;yk dj Mkys y[k pkSjklh eSMkjk gksAA 

czEgk] fo’.kq] f’ko nsg /kfj;k] vkSj ldy foLrkjk gksA 

lqj&uj&eqfu] gks.k ifp ifp gkjk fQj fQj /kjsa vorkjk gksAA 

4&c?ksy[k.M ds yksdxhrksa dk Lo:Ik&Hkk’kk’kSyh&;gkW dh yksdHkk’kk eq[; :Ik ls fuekMh gSA  

Ikzeq[k lkaLd`frd fudVorhZ ftys gSa&tSals 1-vuwiiqj  2-jhok  3-“kgMksy  4-mefj;k  5-lh/kh bR;kfn 

 Ck?ksy[k.M ds yksdxhrksa dh xk;u’kSyh e/;izns’k ds vU; vapyksa ls FkksMh fHkUu gSA D;ksafd 

;gkW c?ksyh cksyh vo/kh ls izHkkfor gSA c?ksyh yksdxhrksa dk ewy Loj rhoz e/;e gSA buesa c?ksy[k.M 

dh tkfr;ksa vkSj tutkfr;ksa dk mRd’kZ ns[kk tk ldrk gSA c?ksyh yksdxhr esa yksd dh O;kidrk] 

ljyrk dk Hkko] izo.krk vkSj lqcks/k dks lgt :Ik ls ns[kk tk ldrk gSA c?ksyh yksdxhrksa esa tgkW 

ikjEifjd dYiuk dk oSHko izlfjr gSA ogha c?ksy[k.M dh laLd`fr dh >kadh Hkh izfrfcEckRed gksrh 

gSA ;gkW ds yksd xk;u dk ,d vU; cgqr yksdfiz; :Ik gSA ;gkW ds izR;sd yksdxhrksa esa gksyh ds 

R;kSgkj ds nkSjku Qkx xhr] MQ vkSj pax ds lkFk xk;k tkrk gSA ;s xhr izseiw.kZ mRlkg ls Hkjiwj 
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gksrs gSaA c?ksy[k.M esa vU; vapyksa ds leku gh tUe] fookg ,oa e`R;q ds laLdkjijd~ yksdxhrksa ds 

xkus dh ijEijk gSA ftlesa ;gkW lksgj xhr dks iq=&tUe] dVkbZ&d<kbZ ,oa vU; ’kqHk voljksa ij bls 

xkrs gSaA c?ksy[k.M dh yksd&laLd`fr esa vU; yksdxhr Hkh le;&le; ij xkus dh ijEijk jgh gSaA  

Ikzeq[k c?ksyh yksdxhr bl izdkj gSa& 1-eaxy xhr  2-fonkbZ xhr  3-lkou xhr  4-gksyh xhr  5-

<ksykek: xhr  6->wyk xhr  7-dtjh  8-pSrh  9-VIik  10-nnfj;k  11-rsyekVh xhr  12-clqnsok xhr  

13-lqgkx xhr  14-lksgj vkfn vU; xhr Hkh xk;s tkrs gSaA  

Ck?ksy[k.M ds yksdxhrksa esa lksgj xhr dk xk;u dsoy g’kksZYykl gh O;Dr ugha djrkA vfirq ;g 

,d ekaxfyd d̀R; Hkh gSA c?ksy[k.M esa lksgj xhr eq[; :Ik ls iq=&tUe] dVkbZ&d<kbZ rFkk cjgkS 

;k cjfg;k ds volj ij xk;s tkus dh vuks[kh ijEijk jgh gS bl yksdxhr dks iq=&tUe dsa ckjgosa 

fnu “kqHk eqgwrZ esa cjgkS ;k cjfg;k ds uke ls mRlo Hkh euk;k tkrk gSA bl volj ij cMs /kwe/kke 

ds lkFk eaxy ok| ctk, tkrs gSaA rFkk g’kksZYykl ds lkFk lksgj xkrs tkrs gSaA rFkk O;ogkfjd n`f’V 

ls ns[kk tkrk gS fd fo’k;oLrq esa fHkUurk gksrs gq, Hkh budh /kqu] NUn o y;kRedrk esa ,d:irk gSA 

bu xhrksa dks efgyk,W leosr ¼lewg½ Lojksa esa fcuk fdlh ok| dh laxfr esa xkrha gSaA  

Ck?ksy[k.M ds lksgj xhr dk Lo:Ik bl izdkj gS& 

^^lksgj ^^ 

,d Qwy QwybZ vtqf/k;k] nwlj Qwy eFkqjk gksA 

rhts Qwy QwybZ gks dk’kh]pmFk eksjs vWapyk gksAA 

vWpyk fcNkbZ ib;kW yxrsm]vjt dqNq djrsgq gksA 

dksgw dks fngs nqbZ pkj] dksbw dks nl ikWp gksAA 

fu’d’kZ &izLrqr “kks/k “kh’kZd dk fo’k; tks fd e/;izns’k ds yksd&lkaLd`frd vapyksa ds yksdxhrksa ds 

Lo:Ik ij vk/kkfjr gSA Hkkjrh; yksd&laxhr esa e/;izns’k dh ;g xkSjo”kkyh yksd&laLd`fr;kaW ;gkW 

ds yksdxhr] yksd&dykvksa ,oa mudh vuwBh ijEijkvksa] yksd&laLdkjijd~ xhrksa ds izpyu esa Hkkjr 

gh ugha fo”o fo[;kr gSA e/;izns’k dh yksd&laLd`fr;ksa dk ikSjkf.kd dky ls gh budk yksd laxhr 

ls vVwV lEcU/k jgk gSA bu laLd`fr;ksa esa fo”ks’k :Ik ls Hkk’kk] laLd`fr] jhfr&fjokt ij vusd “kqHk 

voljksa ij tSals&ioZ&R;kSgkj] /kkfeZd&mRloksa esa fofHkUu izdkj ds yksdxhr xkus dh ijEijk jgh gSA 

ftldk lkj&la{ksi “kks/ki= esa izLrqr fd;k x;k gSA buds yksdxhrksa esa ohj jl] HkfDr jl] “kkfUr o 

larks’k dh Hkkouk Li’Vr% >ydrh gSA vkYgk&Åny ohjrk dh xkFkk] dchj] ehjk] lwj o flaxkth ds 

HkfDrijd~ vk/;kfRed yksd&Hktu ;gkW dh laLd`fr ds yksdxhrksa dh izeq[k fo’ks’krk gSA vkt foyqIr 

gksrh tk jgh laLd`fr;ksa ds fy;s vko”;d gS fd mUgsa le;&le; ij izdk’k esa yk;k tk,A D;ksafd 

gekjh laLd`fr;kW gh lqlaLdkjksa dk l`tu djrh gSaA vr% “kks/ki= esa “kh’kZd ds Lo:Ik dks fy[kus dk 
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,dek= ;gh mn~ns”; jgk fd gekjh yksd&laLd`fr;kW gh yksd&dyk lkfgR; dks vkfo’d`r djrh gSaA 

vkt mUgsa lajf{kr djus ds fy;s bu ijEijkvksa dk i=&if=dkvksa] iqLrdksa ,oa xzUFkksa ds ek/;e ls 

izpkj&izlkj vfr vko”;d gSA ftlls fd yksd&laLd`fr;ksa ds laj{k.k ls lHkh dykvksa dk fuekZ.k 

,oa fodkl lekt ds izR;sd oxZ] /keZ&leqnk; }kjk gksrk jgsA  

lanHkZ xzUFk lwph& 

eksgEen]’kjhQ&e/;izns’k dk yksd laxhr] izdk’ku e/;izns’k fgUnh xzUFk vdkneh johUnzukFk ekxZ Hkksiky e0 iz0 1999 

i`0la0 194]195]231]286]297]322 

ukSjs] MkW0 udyflax&tutkfr; yksd dyk,a ,oa mudh yksd&laLd`fr;kW] izdk’ku ,-ds-ifCyds’kUl ch&61@bZ&1 xyh 

ua- 14 txriqjh lgknjk ubZ fnYyh ì0la0 196]197]198 

xxZ]y{ehukjk;.k& yksd laxhr vad] izdk’ku laxhr dk;kZy; gkFkjl m0iz0 1966 i`0la0 159]160 

frokjh] MkW0 eerk& jk’Vªh; Lrj ij yksd lkfgR; dk egRo] izdk’ku ca/ku dkMZ~l ,.M vkVZ 12] vatqeu&’kkWfiax 

dkEIysDl fizal LVsV xyxyk tcyiqj i`0 la0 22]120 

ijekj] MkW- cgknqjflag& cqUnsyh clar] izdk’ku cqansyh fodkl laLFkku egy ifjlj Nrjiqj e0 iz0 i`0 l0 58]128 
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NÙkhlx<+ jkT; ds eRL; ikyu m|ksx dk vkfFkZd ,oa izcU/kdh; v/;;u 

 

eerk lkgw 

'kks/kkFkhZ dk uke & fo'ofo|ky; dk uke& MkW- lh- oh- jkeu~ fo'ofo|ky; djxhjksM dksVk 

MkW- izse'kadj f}osnh  

'kks/k funsZ'kd dk uke& okf.kT; ,oa izcU/k foHkkx] MkW- lh- oh- jkeu~ fo'ofo|ky; djxhjksM dksVk] 

ftyk fcykliqj N-x 

 

'kCn dq¡th & vuU; vkfFkZd {ks=] egk}hih; 'ksYQ] uhyh ØkfUr ,oa ,uhdVA 

izLrkouk& Lora=rk dh çkfIr ds i'pkr~ ns'k ds le{k lcls xEHkhj leL;k Fkh [kk|kUu esa 

vkRefuHkZjrk vkSj yk[kksa yksxksa ds fy, larqfyr ,oa izksVhu;qä vkgkj dk miyC/k djkukA NÙkhlx<+ 

jkT; ljdkj us viuh fofo/k ;kstukvksa ;Fkk& gfjr ØkfUr] ihr ØkfUr 'osr ØkfUr ,oa uhyh ØkfUr 

dks ;kstukc) rjhds ls çkjEHk djus ds ç;kl fd;s gSaA gekjs ns'k esa vFkkg ty lalk/ku gSA 

Hkkjrh; leqæ rV 8129 fdyksehVj yEck gSA bldk vuU; vkfFkZd {ks= ¼bZbZtsM½ 20-2 yk[k 

fdyksehVj rFkk egk}hih; 'ksYQ 5 yk[k oxZ fdyksehVj dk gSA gekjs ns'k esa iks[kj ,oa rkykc 23 

yk[k gsDVs;j {ks=Qy esa gSA ekuo fufeZr NksVs ¼1000 gsDVs;j rd½] e/;e ¼1000 gsDVs;j ls cM+k 

,oa 5000 gsDVs;j ls NksVk½ ,oa cM+s ¼5000 gsDVs;j ls cM+k½tyk'k;ksa dk {ks=Qy yxHkx 30 yk[k 

gsDVs;j gS vkSj ,slh lEHkkouk gS fd fuekZ.k ds fofHkUu pj.kksa esa fLFkr tyk'k;ksa ds iw.kZ gks tkus ij 

orZeku le; rd bl lalk/ku dk {ks=Qy c<+dj 60-5 yk[k gsDVs;j gks tk;sxkA ;g tyk'k; 

eq[;r% vlkse] fcgkj] if'pe cax ,oa iwohZ mÙkjçns'k ds xaxk rFkk czãiq= unh rV {ks=ksa esa fLFkr gSA 

;s ty lzksr lfn;ksa ls dsoy ekfRL;dh dk gh ugha vfirq bu çns'kksa ds leLr xzkeh.k vkfFkZd 

fØ;kdykiksa dks çHkkfor djrs gSaA 

NÙkhlx<+ T;knkrj egkunh ,oa xksnkojh unh esa ra= }kjk vkPNkfnr gSA gkykafd jkT; ds 

dqN {ks= esa xaxk vkSj ueZnk unh ra= ds dqN fgLls tqMs gSA ufn;ksa dh 3573 fd-eh- vuqekfur 

yEckbZ gSA jkT; ds eRL; mRiknu esa unh dk ;ksxnku vk/kk çfr'kr fdUrq buds fdukjksa ij jgus 

okys eNqvkjksa dh cM+h la[;k }kjk eNyh unh }kjk çnku dh tkrh gSA ufn;ka Hkh çk—frd ewY;oku 

fQ'k Qksuk dk L=ksr gSA 11oha iapo"khZ; ;kstuk rgr~ bUækorh unh esa eRL; cht dk Hk.Mkj.k ds 

iquZokl gsrq fd;k x;kA çkjafHkd voyksdu esa mRlkg tud ifj.kke fn[kkbZ fn;s x;sA N-x- 
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fo/kkulHkk dh çkDdyu lfefr dh flQkfj'k }kjk ls jkT; dh ufn;ksa ,oa ,uhdV esa eRL; cht 

laxzg.k dk uohu dk;ZØe ykxw fd;k x;k gSA 

eRL; m|ksx ds lkekftd o vkfFkZd çHkko 

1-  eRL; vkfFkZdh ls eRL; m|ksx lekt esa Økafrdkjh ifjorZu dh vlhe laHkkouk,a gSaA 

2-  eRL; vkfFkZdh ls tgka eRL; O;kikj esa yxs yksxksa dk vkfFkZd Lrj lq/kjk gS ogha bl oxZ ds 

yksxksa dks lekt esa çfrf"Br LFkku cukus dk lqvolj Hkh çkIr gqvk gSA  

3-  xzkeh.k {ks= ds eRL; —"kdksa us fofHkUu ek/;eksa ls eRL; m|ksx esa layXu gksdj tgka viuk 

vkfFkZd Lrj lq/kkjk gS ogha nwljh vksj ckgjh ifjos'k esa jgdj lekt esa QSyh dqjhfr;ksa dks u"V 

dj vius lkekftd Lrj esa dkQh lq/kkj fd;k gSA 

4-  orZeku ifjos'k esa efgykvksa dh Hkkxhnkjh us lekt esa dqafBr thou thus ls ckgj fudydj 

mPp lkekftd thou thus esa dkQh ljkguh; çxfr dh gSA  

“kks/kkFkhZ us vius “kks/k dk;Z dks fuEu mi'kh’kZdksa ds rgr~ v/;;u fd;k gS& 

1- tkfr & 

¼i½ vuqlwfpr tutkfr ¼ ½ ¼ii½ vuqlwfpr tkfr ¼ ½ ¼iii½ lkekU; ¼ ½  

Tkfr la[;k  

¼ çf'kf{kr ½  

çfr'kr   

¼ çf'kf{kr ½  

la[;k  

¼ vçf'kf{kr ½  

çfr'kr ¼ vçf'kf{kr 

½  

vuqlwfpr tutkfr 120 48 65 26 

vuqlwfpr tkfr 100 40 150 60 

lkekU; 30 12 35 14 

;ksx  250 100 250 100 

 

                      

IkzLrqr “kks/kdk;Z ds nkSjku rkfydk ls Li"V gksrk gS fd 48% çf'kf{kr mÙkjnkrk vuqlwfpr 

tkfr gS ,oa 26% vçf'kf{kr mÙkjnkrk vuqlwfpr tkfr gSA 40% çf'kf{kr mÙkjnkrk vuqlwfpr 

tutkfr gS ,oa 60% vçf'kf{kr mÙkjnkrk vuqlwfpr tutkfr gSA 12% çf'kf{kr mÙkjnkrk lkekU; 

gS ,oa 14%  vçf'kf{kr mÙkjnkrk lkekU; gSA 
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2- ifjokj dh dqy okf"kZd vk; & 

1- vk; oxZ &xjhch js[kk ls Åij ¼,åihå,yå½ 

2- vk; oxZ xjhch js[kk ls uhps ¼chåihå,yå½  

ifjokj dh dqy okf"kZd vk; la[;k 

¼çf'kf{kr½ 

 

çfr'kr 

¼çf'kf{kr½ 

 

la[;k 

¼vçf'kf{kr½ 

 

çfr'kr       

¼vçf'kf{kr½ 

 

vk; oxZ&xjhch js[kk ls Åij ¼,0ih0,y0½ 180 72 45 18 

vk; oxZ xjhch js[kk ls uhps ¼chåihå,yå½ 
70 28 205 82 

;ksx  250 100 250 100 

 

                 

IkzLrqr “kks/kdk;Z ds nkSjku rkfydk ls Li"V gksrk gS fd 72% çf'kf{kr mÙkjnkrk xjhch js[kk 

ls Åij gSa ,oa 18% vçf'kf{kr mÙkjnkrk xjhch js[kk ls Åij 28% çf'kf{kr mÙkjnkrk xjhch js[kk 

ls uhps gSa ,oa 82% vçf'kf{kr mÙkjnkrk xjhch js[kk ls uhps gSa A 

3- eNyh ikyu ds fy, vkids ikl rkykc gS \  

¼i½ futh ¼ ½ ¼ii½ lkoZtfud iês ij ¼ ½ ¼iii½ lgdkfjrk ¼ ½ ¼iv½ cVkbZ ij 

la[;k eNyh ikyu ds fy, 

rkykc 

la[;k 

¼ çf'kf{kr ½ 

çfr'kr 

¼ çf'kf{kr ½ 

la[;k 

¼ vçf'kf{kr ½ 

çfr'kr       ¼ 

vçf'kf{kr ½ 

futh 30 12 10 4 

lkoZtfud iês ij 110 44 155 62 

lgdkfjrk  60 24 35 14 

cVkbZ ij 50 20 50 20 

;ksx 100 250 100 250 
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IkzLrqr “kks/kdk;Z ds nkSjku rkfydk ls Li"V gksrk gS fd eNyh ikyu ds fy, 30% çf'kf{kr 

mÙkjnkrk dk lk/ku futh rkykc gS rFkk 4% vçf'kf{kr mÙkjnkrk dk lk/ku futh rkykc gS | 

44% çf'kf{kr mÙkjnkrk dk lk/ku lkoZtfud iês ij rkykc gS rFkk 62% vçf'kf{kr mÙkjnkrk dk 

lk/ku lkoZtfud iês ij rkykc gSA 

4- D;k tykiwfrZ dk ek/;e gS \ 

¼ i ½ gk¡  ¼ ½ ¼ ii ½ ugha ¼ ½  

tykiwfrZ dk 

ek/;e gS 

la[;k 

¼çf'kf{kr½ 

 

çfr'kr 

¼çf'kf{kr½ 

 

la[;k 

¼vçf'kf{kr½ 

 

çfr'kr       

¼vçf'kf{kr½ 

 

gk¡ 200 80 155 62 

Ugh 50 20 95 38 

;ksx  250 100 250 100 

 

IkzLrqr “kks/kdk;Z ds nkSjku rkfydk ls Li"V gksrk gS fd 80% çf'kf{kr mÙkjnkrk ds ikl 

tykifrZ dk ek/;e gS ,oa 62% vçf'kf{kr mÙkjnkrk tykiwfrZ dk ek/;e gSA 20% çf'kf{kr 

mÙkjnkrk dks ikl tykiwfrZ dk ek/;e ugha gS rFkk 38% vçf'kf{kr mÙkjnkrk dks ikl tykiwfrZ dk 

ek/;e ugha gSA 
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5- tykiwfrZ dk ek/;e D;k gS \ 

¼ i ½ ugj  ¼ ½ ¼ ii ½ uydwi ¼ ½  

tykiwfrZ dk 

ek/;e 

la[;k 

¼çf'kf{kr½ 

 

çfr'kr 

¼çf'kf{kr½ 

 

la[;k 

¼vçf'kf{kr½ 

 

çfr'kr 

¼vçf'kf{kr ½ 

 

Ukgj 160 80 105 67-74 

Ukydwi 40 20 50 32-26 

;ksx  200 100 155 100 

 

 

IkzLrqr “kks/kdk;Z ds nkSjku rkfydk ls Li"V gksrk gS fd 80% çf'kf{kr mÙkjnkrk dks ikl 

tykifrZ dk ek/;e ugj gS rFkk 67-74% vçf'kf{kr mÙkjnkrk tykiwfrZ dk ek/;e ugj gSA 20% 

çf'kf{kr mÙkjnkrk dks ikl tykiwfrZ dk ek/;e uydwi gS ,oa 32-26% vçf'kf{kr mÙkjnkrk ds ikl 

tykiwfrZ dk ek/;e uydwi gSA 

6 - eRL; mRiknu dh çfr ,dM+ rkykc dk okf"kZd ykHkka'k fdruk gS \ 

mÙkjnkrkvksa dh 

vk; 

la[;k 

¼ çf'kf{kr ½ 

 

çfr'kr 

¼ çf'kf{kr ½ 

 

la[;k 

¼ vçf'kf{kr ½ 

 

çfr'kr  

¼ vçf'kf{kr ½ 

 

1000 ls blls de 30 12 55 22 

1001 ls 2000 20 8 135 54 

2001 ls 5000 90 36 40 16 

5001 ls 10000 60 24 13 5-2 

10001 ls 20000 40 16 4 1-6 

20001 ls vf/kd 10 4 3 1-2 

;ksx 250 100 250 100 
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IkzLrqr “kks/kdk;Z ds nkSjku rkfydk ls Li"V gksrk gS fd 12% çf'kf{kr mÙkjnkrkvksa dh vk; 

1000 :i;s ls blls de ] 8% çf'kf{kr mÙkjnkrkvksa dh vk; 1001:i;s ls 2000 :i;s ] 16% dh 

10001 :i;s ls 20000 :i;s ,oa 4% dh 20001 :i;s ls vf/kd gSA 54% vçf'kf{kr mÙkjnkrkvksa 

dh vk; 1001 :i;s ls 2000 :i;s] 1-6% vçf'kf{kr mÙkjnkrkvksa dh 10001 :i;s ls 20000:i;s ] 

,oa 1-2% mÙkjnkrkvksa dh vk; 20001 :i;s ls vf/kd gSA 

funku&  

ftl rjg ls leL;k;sa mRiUu gksrh gS mu leL;kvksa dk fuiVkjk djuk Hkh vko';d gksrk gSAçR;sd 

leL;k dk dksbZ u dksbZ lek/kku vo'; gksrk gS vr% eRL; —"kdksa ds le{k vkus okyh leL;kvksa ds 

lek/kku fuEu gS& 

 fu%'kqYd çf'k{k.k%&eNyh ikyu dk;Z dks yksdfç; cukus gsrq eNqvkjksa dks fu%'kqYd çf'k{k.k 

fn;k tkuk pkfg;s ftlls fd eNfy;ksa dk mRiknu djus ds fo"k; esa mUgsa iwjh tkudkjh 

vPNh rjg ls çkIr gks vkSj os eRL; ikyu dk dk;Z dj ldsa A 

 i;kZIr ek=k esa lalk/kuksa dk miyC/k djokuk %&eNqvkjksa dks fo'ks"kdj xjhc ¼ fuEu oxZ ds ½ 

eNqvkjksa dks eNyh idM+us ds midj.kksa tSls&uko&tky] jLlh bR;kfn lalk/kuksa dks 'kklu 

}kjk fu%'kqYd :i ls ;k vuqnku ij miyC/k djok;k tkuk pkfg;s rkfd eRL; —"kdksa dks 

eNyh ikyu dk dk;Z djus esa fdlh Hkh çdkj dh leL;k dk lkeuk u djuk iM+s A 

 Lo;a dk ty{ks= miyC/k djokuk %&;fn eRL; —"kdksa ds ikl Lo;a ds ty{ks= miyC/k gks 

bl gsrq eNqvkjksa ds lewg ¼ iath—r lfefr;ksa ½ cukdj mUgsa 'kklu dh uhfr ds vuZ~rxr 

xk¡o ds rkykc ik¡p o"kksaZ ds fy;s iês ij miyC/k djok;k tkuk pkfg;s rFkk ftu eRL; —

"kdksa ds ikl Lo;a dh tehu miyC/k gks mUgsa 'kkldh; ;kstuk ds vUrZxr 

vuqnku@lgk;rk çnku dj Lo;a dh Hkwfe esa rkykc fuekZ.k djokus gsrq çksRlkfgr fd;k 

tkuk pkfg, A 
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Hkkjrh; yfyr dykvksa esa laxhr mPp dksfV dh yfyr dyk ekuh xbZ gSA vkt gekjs 

lekt esa bl dyk dk viuk ,d lajf{kr LFkku gS izkphu dky ls vk/kqfud dky rd 

tSls&tSls ekuo us mUufr dh vFkok lekeftd ifjorZu gq, blh rjg laxhr dyk esa 

Hkh le; vuqdwy ifjorZu gksrs jgsA QyLo:i jk’Vª ds lkaLd`fr thou esa laxhr dk 

egRoiw.kZ LFkku cu x;k gSA vr% laxhr vkSj u`R;dykvksa dh O;ofLFkfr f’k{kk dh ekax 

vR;kf/kd c<+ xbZ gSA /khjs&/khjs laxhr dyk dk izpkj rFkk f’k{k.k fHkUu&fHkUu ek/;eksa 

}kjk c<+rk x;kA laxhr f”k{kk izkphu dky ls uhps fy[ks igys ek/;e }kjk c<+rk 

x;kA laxhr f’k{kk izkphu dky ls uhp fy[ks igys ek/;e }kjk ijUrq vk/kqfud dky esa 

nwljs rFkk rhljs ek/;e ls gks jgh gSA 

1- fHkUu&fHkUu ?kjkus o xq: f’k’; ijEijk 

2- fo|ky;] ikB”kkyk,a] fo’ofo|ky; 

3- fjdkZMl] VsifjdksMlZ] jsfM;ks] Vh-oh- lhMht] deisDV fMLd] izSl 

vk/kqfud dky esa laxhr f’k{k.k dks mijksDr ek/;eksa }kjk izkIr fd;k tkrk gSA 

laxhr ds izkphu lkfgR; esa bl egRoiw.kZ fo’k; laxhr f’k{kk iz.kkyh dk dksbZ mYys[k 

ugh feyrkA okLro esa laxhr fo’k; dk fdlh Hkh izkphu laLd`r xzUFk esa laxhr dh 

d{kkvksa ;k oxksZ dk mYys[k ugh gSA tgka yM+ds&yM+fd;ksa dks f’k{kk nh tkrh gks vkSj 

og laxhr vH;kl djrs gksaA vf/kdka’k f’k{kk ;fn dksbZ xq: ns rks mls xq: f’k’; 

ijEijk dgrs FksA vk/kqfud laxhr ’kkL= dks nks Hkkxksa esa ckaVk x;k gSA  

1- Practical  2- Theory   

LorU=rk izkfIr ls iwoZ yxHkx ikap lkS NksVh&cMh fj;kLras Fkh rFkk muesa jktkvksa o 

uokcksa ds ikl dq’ky laxhrK njckjksa esa eqykfte FksA ftl dkj.k laxhr f’k{k.k tu 
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lk/kkj.k dh igqap ls ckgj FkkA ml le; vxzsatksa us Hkh Hkkjr ns’k dh mUufr rFkk 

laLd`fr dh vksj fo’ks’k /;ku ugh fn;kA xk;u oknu rFkk u`R; dh dqN dfe;ksa dks 

lekt esa fxjs gq, oxksZ us viuk fy;k ftl dkj.k laxhr dk f’k{k.k izkIr djuk gs; dh 

n`f’V ls ns[kk tkus yxkA ,sls le; esa nks egku laxhr fo}kuksa ia- fo’.kq iyqLdj rFkk 

ia- Hkkr[k.M~s th us laxhr ds {ks= esa cgqr lq/kkj fd,A bu nksuksa laxhrdkjksa us Hkkjr ds 

fofHkUu LFkkuksa ij tkdj jktkvksa ls jktxk;dksa rFkk okndksa ls izpfyr jkxksa dk pyu 

o muds LFkkbZ vUrjs lh[ksA nksuksa us viuh&viuh Loj fyfi;ka cukdj jkxksa dks 

fyfic} fd;k vkSj ;gh xzUFk vkt vk/kqfud dky esa Hkh laxhr fo|kfFkZ;ksa dk ekxZn’kZu 

djrs gSA mUgksaus dbZ laxhr fo|ky; [kksys vkSj blesa fo’ks’k izdkj dk laxhr f’k{k.k 

vius f’k’;ksa dks fn;kA iqjkus le; esa ?kjkuksa rFkk vk/kqfud f’k{kk dsUnzksa esa fo|kfFkZ;ksa dks 

nh tkus okyh f”k{kk esa cgqr varj vk pqdk FkkA ?kjkuksa esa laxhr f’k{k.k fuEu izdkj ls 

gksrk vk jgk gSA  

?kjkuksa esa laxhr f’k{k.k& ftl izdkj dh xk;u oknu “kSyh esa fo|kFkhZ dh :ph gks og 

vius euilan laxhr “kkL=h dks lekftd jhfr fjoktksa ds vuqdwy xaMk cka/k dj iw.kZ 

jhfr fjoktksa ds vuqdwy f’k{kk izkIr djrk FkkA xq: ds eu esa f’k’; ds izfr Lusg o 

fo’okl dh Hkkouk Fkh rFkk f’k’; ds eu esa xq: ds izfr vikj J}k rFkk lEeku gksrk 

FkkA 

 ?kjkuk izFkk fgUnqLrkuh laxhr dh ,d futh fo’ks’krk gS tks fo’o ds vU; fdlh 

laxhr esa ugha gSA ik’pkR; ns’kksa esa dyk rFkk lkfgR; ds fofHkUu {ks=ksa esa tks ’kk[kk,a 

ikbZ tkrh gS mUgsa Ldwy dgk tkrk gSA Hkkjr esa mÙkjh laxhr esa ?kjkuk] nf{k.kh esa 

lEiznk; ;k ?kjkus dk egku egRo pyk vk jgk gS le; ifjorZu ds vuqlkj bUgsa dHkh 

er rFkk dHkh okn ds uke ls tkuk tkrk gSA ?kjkuk 20oha “krkCnh ds igys ls pyk vk 

jgk gSA ?kjkuksa esa f’k{kk bl izdkj ls nh tkrh gSA  

1- ?kjkuksa esa f’k’; dks rHkh f’k{kk nh tkrh Fkh tc mls iw.kZ Loj Kku gksa dfBu 

ifjJe o vH;kl vpy Loj lknuk lk o ik dk yEcs&yEcs lkal }kjk yEcs le; rd 
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fj;kt djok;k tkrk FkkA Lojksa ds fofHkUu vyadkj o iyVs Loj Kku ds fy, fl[kk;s 

tkrs FksA  

2- laxhr dh lHkh “kSfy;ksa tSls xk;u esa /kzqin] /kekj] [;ky] Bqejh] nknjk] VIik] 

rjkuk vkfn fl[kk, tkrs FksA Hkko laxhr esa Hktu] “kCn] yksd xhr vkfn fl[kk,s tkrs 

FksA 

3- ?kjkuksa esa laxhr dk vH;kl vkjEHk ls gh rkuiwjs ds lkFk djok;k tkrk Fkk rFkk 

nsj rd cSBus dk vH;kl Hkh gks tkrk FkkA ;g lHkh xq.k xq:vksa }kjk f’k’;ksa dks izkIr 

gksrs FksA 

4- laxhr f’k{kd gkjeksfu;e ds lkFk laxhr f’k{kk dk xk;u mfpr ugh le>rs FksA 

;fn rkuiwjk u gks rks gjeksfu;e ds Loj NsM+ dj Hkh Loj lk/kuk djuh iMrh FkhA  

5- Loj lk/kuk gksus ds ckn jkxksa dk v/;;u Hkyh HkkafUr djk;k tkrk FkkA jkx esa 

yxus okys Loj] eq[; vax] vkjksg vojksg o jkx dk pyu fl[kk;k tkrk FkkA mijksDr 

lHkh dk;Z y; o rky ds lkFk fl[kk;s tkrs FksA NksVs&cMs vkyki] Lojksa dh c<+r cksy 

vkyki] cksy&ckaV vkSj oknu esa rksM+s vkSj y;dkjh djrs le; vkM+] dqvkM vkSj 

frgkbZ;ka fl[kkbZ tkrh FkhA rkyksa dk f’k{k.k nsrs le; ek=k+] [kkyh+] rkyh+] gkFkksa ls 

roys dk cksy fudkyuk vkfn fl[kk;k tkrk FkkA  

6- dbZ ckj ,d jkx rFkk cafn’k 6&6 eghus ;k lky Hkj fl[kk;k tkrk Fkk cafn’k esa 

dbZ izdkj dh rkus vyki] tksM+ vkyki vkfn fl[kk,s tkrs FksA  

7- vf/kdrj laxhrK ,dkUr LFkku ij cSB dj f’k’;ksa dks f’k{kk nsrs Fks ftu Hkouksa 

esa laxhr f’k{k.k gksrk FkkA ogka nsoh nsorkvksa dh ewfrZ;ka o fo}kuksa ds fp= yxs gksrs FksA 

ftuls f’k{kdksa rFkk f’k’;ksa dks izsj.kk feyrh FkhA iqjkru xq: Hkouksa esa egRoiw.kZ laxhr 

xazFk j[ks tkrs Fks ftu ls laxhr ’kkL=ksa dk mfpr Kku fn;k tkrk FkkA 

8- izfr fnu 6&6 ?k.Vs vH;kl dh izsj.kk laxhr ?kjkuksa ls feyrh FkhA bl izdkj 

yEcs vH;kl }kjk eu ij dkcw ikuk] vkRefo’okl] vius vki esa izlUu jguk] nwljksa dks 

izlUu j[kuk vkfn dk Kku xq: dh vikj d`ik ls gh izkIr gksrk FkkA 
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9- dqN o’kksZ ckn tc f’k’; vPNk xkus&ctkus yxs rks og xq: ds lgk;d ds :i 

esa jax eap izn”kZu vkfn esa tkus o cSBus yxrs Fks blls muds eu dk iw.kZ Hk; nwj gks 

tkrk Fkk rFkk vkRefo”okl dh Hkkouk iSnk gksrh FkhA 

10- u`R; dyk o fHkUu&fHkUu ok|ksa ds Hkh ?kjkus gqvk djrs FksA u`R; esa dRFkd] 

HkjrukV~;e] ef.kiqjh] dqphiqMh vkfn ds Hkh ?kjkus gksrs Fks o xq:vksa ds }kjk fu;fer <ax 

ls f’k{k.k gksrk FkkA bl dyk esa Hkh uke dekus ds fy, cgqr ifjJe djuk iMrk FkkA 

?kjkuksa esa xq:&f’k’; ijEijk rFkk oa’k ijEijk ls f’k{k.k dh izfØ;k izpfyr FkhA 

2- O;olk;d laLFkkvksa esa laxhr f’k{k.k& 20oh “krkCnh esa laxhr f’k{kk bl iz.kkyh 

ls fudy dj vk/kqfud :i esa Ldwy+] dkyst+] fo”ofo|ky; esa vk xbZ gS tgka laxhr 

fo|kFkhZ lkewfgd :i ls rFkk LorU=rk ls laxhr lh[k ldrs gSA fuf”pr ikB~;Øe 

rFkk fuf’pr vof/k esa xk;u oknu rFkk u`R; dh f’k{kk izkIr dh tkrh gSA vc ,d 

xq:+] ,d “kSyh esa u jgdj vyx&vyx xq:vksa ls vyx&vyx <ax ls laxhr f’k{kk 

xzg.k dh tk ldrh gSA nwljs dbZ fo’k;ksa dh Hkkafr xk;u oknu vkSj u`R; f’k{k.k 

laLFkkvksa esa Hkh dbZ izdkj ds vUrj vk,s gSA 

1- cMs&cMs uxjksa esa laxhr f’k{k.k NksVs&NksVs ckydksa dks ikB’kkykvksa esa djok;k 

tkrk gSA iatkc esa ljdkj }kjk NVh d{kk esa laxhr dks Hobby ds rkSj ij fl[kkus dh 

lqfo/kk iznku dh xbZ gSA  

2- laxhr dk ikB~;Øe fofHkUu d{kkvksa esa yxk gksrk gSA vkjEHk ls gh “kq} dksey] 

rhoz Lojksa dk vH;kl cPpksa dks djok;k tkrk gSA fQj vyadkj o iyVs djok, tkrs 

gSA dqN Loj Kku gksus ds ckn Hktu] ’kCn o xhr vFkok jkx fl[kk;s tkrs gSA blh 

izdkj flrkj oknu rFkk rcyk oknu dk f’k{k.k Hkh fn;k tkrk gSA 

3- iz;ksxkRed laxhr o v/;kfRed laxhr ds gj d{kk esa fHkUu&fHkUu vax fu”kfpr 

fd, x, gSA laxhr f’k{k.k ikus gsrq Nk= o Nk=kvksa dks Theory of Practical nksuksa ds 

ikB~;Øe esa ikl vad izkIr djuk vko”;d gksrk gSA  

4- fofHkUu d{kkvksa ds fy, laxhr ds v/;;u o f’k{k.k dk le; Hkh fHkUu&fHkUu 

gksrk gSA le; dh lwpuk ?kafV;ksa }kjk nh tkrh gSA  
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5- ikB~’kkykvksa esa le;&le; ij laxhr ds dk;ZØe j[ks tkrs gS o izfr;ksfxrkvksa 

dk vk;kstu gksrk gS o thrus okys dks iqjLdkj fn;s tkrs gSA 

6- laxhr dh xksf’V;ksa esa fofHkUu fo’k;ksa ij isij i<+s tkrs gSA fopkjksa dk 

vknku&iznku gksrk gSA bl izdkj fo|kfFkZ;ksa dk Kku c<+rk gS o ,d nwljs dh dyk esa 

lquus o tkuus dk volj feyrk gSA 

7- f’k{kdksa }kjk dsUnzksa ds iqLrdky;ksa esa laxhr ds fofHkUu xzUFk miyC/k gksrs gS tks 

Kku izkfIr esa lgk;d fl) gksrs gSA  

8- fo|ky;ksa] egkfo|ky;ksa] fo”ofo|ky;ksa esa f’k{kdksa }kjk laxhr ds Nk= o 

Nk=kvksa dks Bhd ls cSBus] ok|ksa dks idM+us xk;u oknu ds f’k{k.k ds lkFk 

vuq’kkluc} vkilh lg;ksx rFkk laxhr ds vH;kl dh fof/k dk mfpr Kku fn;k tkrk 

gSA  

9- vk/kqfud dky esa xk;u oknu dh foHkUu vkbZVel dks Vh-oh- ij fn[kk;k tkrk 

gSA blls fo|kfFkZ;ksa dh :fp laxhr esa c<+rh gSA 

3- fjdkZMl] VsifjdksMlZ] jsfM;ksa] Vh-oh lhMht] deisDV fMLd rFkk izSl ds }kjk 

laxhr dk f’k{k.k& fiNys dbZ o’kksZ ls izlkj.k dsUnzksa }kjk laxhr ds dk;ZØeksa dks 

yxkrkj lquok;k tkrk gSA jsfM;ksa ds Hkouksa esa Hkh laxhr f’k{kd jkxksa dk ifjp; vkjksg 

vojksg] idM+] LFkkbZ] vUrjk] vkyki rkus] rksMs] vkfn dk izf’k{k.k fn;k tkrk gSA laxhr 

ds egku xq:vksa }kjk jsfM;ksa esa dk;ZØe fn;s tkrs gSA buls dbZ xk;u oknu “kSfy;ksa 

dk mfpr Kku izkIr gksrk gSA laxhr f’k{k.k ds fy, vk/kqfud ;qx esa jsfM;ksa dh 

fjdksfMZx dk Hkh iz;ksx djrs gSA Vh-oh-+] ohfM;ksa dSlV+] ohfM;ksa lh Mh }kjk laxhr dk 

f’k{k.k iznku fd;k tkrk gSA Vh0 oh0 ij laxhr ds dk;ZØeksa esa vPNs&vPNs dykdkjksa 

ds ohfM;ksa dSlV+] ohfM;ksa lh0 Mh0 lquok;s o fn[kk;s tkrs gSA ,sls dk;ZØe laxhr 

f’k{k.k ds fy, vk/kqfud ;qx esa ykHknk;d gSA blds vfrfjDr izSl Hkh f’k{kk dk 

egRoiw.kZ lk/ku gSA izSlksa esa iqLrdsa+] i=&if=dk,a rFkk lekpkj i= vkfn Nirs gS ftUgsa 

i<+dj fo|kFkhZ Kku vftZr djrs gSA  
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vk/kqfud laxhr f’k{k.k ds xq.k o nks’k 

xq.k& vk/kqfud dky esa laxhr dk f’k{k.k fofHkUu :i /kkj.k dj pqdk gSA iqjkru ?kjkuksa 

esa rks xq:vksa dh f’k{kk vuqlkj laxhr fl[kk;k tkrk Fkk muds }kjk laxhr dk le; 

fuf’pr rks vo’; gksrk FkkA ijUrq tc rd fo|kFkhZ dks igyk lcd vPNh rjg ;kn 

ugh gksrk Fkk rc rd vkxs ugh i<k;k tkrk Fkk ijUrq vk/kqfud ;qx esa le; dh 

fuf’pr lhek gSA ikB~;Øe ds vuqlkj fuf’pr le; esa vf/kd ikB i<k;s tkrs gSA 

blds lkFk&lkFk ’kkL=h; n`f’V ls Hkh iw.kZ Kku fn;k tkrk gSA fo’ofo|ky;ksa }kjk 

vPNs o pqus gq, Nk=ksa dks gh laxhr f’k{k.k dqN ekfld ’kqYd nsdj fn;k tkrk gS mPp 

f’k{kk dh izkfIr ds ckn izek.k i= fn;s tkrs gS ftlds vk/kkj ij fo|kfFkZ;ksa dks laxhr 

f’k{k.k dh ukSdjh feyrh gSA laxhr ds {ks= esa vPNk dke djus ij laxhr ukVd 

vkdsMeh fnYyh }kjk vkSj dbZ eku;rk izkIr dsUnzksa }kjk laxhrdkjksa dks lEekfur fd;k 

tkrk gSA ikB’kkykvksa esa laxhr f’k{k.k xzg.k djrs djrs lw> cw> gksus ij euq’; vkxs 

dh mPp f’k{kk ’kSyh dk pquko viuh bPNk ls dj ldrk gSA vk/kqfud dky esa laxhr 

ekuo tkfr ds euksjatu dk lk/ku cu x;k gSA  

nks’k& vk/kqfud ;qx esa u rks okLrfod laxhr lh[kus okys Nk= gS u gh lk/kuk djus 

okys xq:A vktdy fo|kFkhz dk n`f’Vdks.k dsoy ijh{kk,a ikl djus ds ek/;e rd 

ladqfpr gSA vk/kqfud f’k{kk iz.kkyh vkSj ikB~;Øe ds vUrxZr Loj Kku dk vPNk 

vk/kkj Nk=ksa ds fy, dfBu gks x;k gSA vke rkSj ls Nk=ksa dh izo`fr ijh{kk ds ,d nks 

ekg iwoZ jV ysus dh gSA vU; fo’k;ksa ds fy, ;g izo`fr Bhd gks ldrh gS ijUrq laxhr 

tSls O;ogkfjd fo’k;ksa ds fy, ,su le; ij jVar iz.kkyh izHkko ghu gh ugh cfyd 

gkfudkjd gSA ;gh dkj.k gS fd lSadMksa esa ls ,d nks fo|kFkhZ gh viuh laxhr f’k{kk dks 

izkIr djds mfpr :i ls laxhrK cu ikrs gSa fo|kFkhZ ds lkFk&lkFk laxhr f’k{kd dks 

viuk n`f’Vdks.k cnyuk iMsxkA ,d gh o’kZ esa cgqr ls jkxksa dk Kku ikB~;Øe ds 

vuqlkj djokuk iM+rk gSA tks u rks fo|kFkhZ dks ;kn gks ikrs gS vkSj u gh os vPNh 

rjg ls xk&ctk ikrs gSA ,sls esa laxhr Loj vkSj ek/kq;Z dk vHkko jg tkuk LoHkkfod 
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gSA ;gh dkj.k gS vktdy fo|kfFkZ;ksa dks mPp dksfV dk xk;d o oknd cuuk dfBu 

gksrk gSA ;gh dkj.k gS laxhr dk fØ;kRed i{k fnu&izfrfnu fxjrk tk jgk gSA 

 fo|kfFkZ;ksa esa ok;l dypj ij Hkh vHkh rd iwjk /;ku ugh fn;k x;k gSA vkokt 

dh rkjrk vkSj xq.k /keZ ds vuqlkj Nk=ksa dk mfpr oxhZdj.k rFkk vkokt rS;kj djus 

dh O;oLFkk ugh gSA fo|kFkhZ dh vkokt xq.k /keZ o mldh :fp izo`fr ds vuqdwy gks 

;k u gks fu/kZfjr ikB~;Øe iwjk dj ijh{kk ikl djus dh mRlqdrk ds dkj.k Nk= dk 

/;ku o :fp laxhr ls gV tkrh gSa og rky ,oa jkx vkyki dks jV ysuk ijh{kk ds 

fy, vko”d le>rk gS izos’k ysus okys nks lkS Nk=ksa esa ls dsoy nl Nk= gh laxhrK 

cuus dk y{; xaHkhjrk ls iwjk dj ikrs gS vf/kdka’k Nk= Kku izkfIr ds ctk; 

dkepykm izo`fr dk iz;ksx djrs gS ftlls og laxhr esa dq’ky ugh gks ikrsA 

lq>ko& vkt vk/kqfud ;qx esa laxhr f’k{kk lqyHk gks xbZ gS ijUrq laxhr ds vkarfjd 

rRoksa dks mHkjus dk volj ugha fey ik jgk gSA bl iz.kkyh esa dbZ rF; mHkj dj 

lkeus vkrs gS tSls izos’k laca/kh fu;e o mRiUu leL;k,a D;ksafd fo|kFkhZ de gksus ds 

dkj.k f’k{kd dh fu;qfDr ds uk cus jgus dk Hk; jgrk gSA laxhr f’k{k.k i}fr dk 

vk/kkj} ikB~;Øe dk vkSfpR;} fo’ofo|ky;ksa esa ikB~;Øe dh ,d:irk laxhr 

“kkL=ki{k o fØ;ki{k dh lketL;rk rFkk iz;ksx iz.kkyh esa muds Li’V lEcU/k dh 

O;k[;k ds lekos’k ij /;ku nsuk pkfg,A /kzqin] /kekj] nknjk lknjk tSlh xs; fo|kvksa 

dk fof’k’v izf’k{k.k nsuk pkfg,A jkxks dks fu/kkZfjr djrs le; ljy ls dfBu] ’kq} ls 

fefJr] izpfyr ls vizpfyr dh vksj /;ku nsrs gq, p;u djuk pkfg,A mRd`’V 

jpukvksa ds iz;ksx ds lkFk&lkFk jpukdkjksa o vPNs dkO; dks Hkh c<kok nsuk pkfg, 

ijEijkxr f’k{k.k Lo:i dks viukrs gq, vk/kqfud ifjos’k ls f’k{kk dk uohuhdj.k 

djuk pkfg,A fo|kfFkZ;ksa dk p;u djds mUgsa ml fo’k; esa izos’k nsuk pkfg, ia- 

jfo’kadj ds ’kCnksa esa& 

“ We should also be careful in selecting the right student for music education. They must be 

sensitive and intelligent. An aptitude test is hence essential”. 

orZeku laxhr dk f’k{k.k nks Hkkxks esa dj nsuk pkfg,A ,d oxZ rks ikB~;Øe ij vH;kl 

djds ijh{kk,a ns vkSj nwljk oxZ laxhr dh okLrfod f’k{kk xzg.k djds ml ij lk/kuk 
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djsa rFkk lQy laxhrdkj cudj laxhr ds izkphu oxZ dks mruk gh izHkko’kkyh o 

lqUnj cuk ldsA xq: vkSj f’k’; nksuksa dks cgqr ifjJe o vH;kl djuk pkfg,A mUgs 

detksj f’k’;ksa dh vksj vf/kd /;ku nsuk pkfg,A rFkk ikB~;Øe de dj nsuk pkfg,A 

rkfd og vPNh f’k{kk xzg.k djs vkSj xq: lHkh f’k’;ksa dks leku n`f’V ls ns[ksa] ,slk 

djus ls esjs fopkj ls ,sls Nk= vkxs vk ldsaxs vkSj ;ksX; Hkkjrh; laxhrdkj cu 

ldsaxsA vk’kk gS ge lgh ekxZ ij vxzlj gks ldsaxs rFkk laxhr dks vkSj pkj pkan 

yxk;saxs rFkk mldh ekSfydrk (Originality) Hkh dk;e j[k ldsaxsA 
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laxhr ;g fo’o dh Hkk"kk gSA vkt ds oSKkfud ;qx esa Hkkjrh; laxhr dsoy Hkkjr esa gh ugh cYdh fons’kksa esa Hkh viuk;k tkus yxk gSA 

fons’kh laxhrdkj Hkkjrh; laxhr esa u,&u, iz;ksx dj jgs gSA oS’ohdj.k ds dkj.k vkt laiw.kZ fo’o ,d nqljs ds fudV vk x;k gSA blds 

fiNs thruk rdfudh ,oa lapkj lk/kuksa dk ;ksxnku gS] mrukgh Hkkjrh; laxhr dk Hkh gS A blhdks ^Xykscyk;>s’ku* dgk tkrk gSA oS’ohdj.k 

;k vUrjkZ"Vªh;dj.k blhds i;kZ;okph 'kCn gSA 

vk/kqfud ;qx esa oSKkfud izxfr us O;fDr dks /kjrh ds fdlh ,d fgLls ij lhfer u j[kdj iwjh /kjrh ij gh izHkko Mkyus dh 

lqoh/kk nh gSA tgkaW foKku foLe; esa Mky nsusokyh e’khuksa dk fuekZ.k dj jgk gS] ogka Hkkjrh; v/;kRe] ;ksx] vkSj laxhr ;g izekf.kr dj 

jgs gSa fd O;fDr ml ,d dk gh va’k gS ftlls Hkkjrh; laxhr dk vfoHkkZo gqvk gSA vk/kqfud ;qx esa Hkkjrh; 'kkL=h; laxhr iwjs fo’o esa 

izpkj ,oa izlkj ik pqdk gSA lwpuk izkS|ksfxdh ds ek/;eksa dh lqfo/kk ls fofHkUu ns’kksa ds chp dh nwjh lekIr gks xbZ gSA tgkW ekuo tkfra 

HkkSfrdrk dh nkSM eas ,d nwljs ls vkxs fudyuk pkgrh gS] ogkaW fo’o dk izR;sd laxhr izseh Hkkjrh; 'kkL=h; laxhr dh vkxks’k lekdj 

,dne 'kkar vkSj ekSu gks tkrk gSA Hkkjrh; laxhr ds fodkl esa oS’ohdj.k dh Hkwfedk dk v/;;u djds rF;ksa dks mtkxj dj laxhr txr 

ds le{k j[kus dk NksVklk iz;kl 'kks/kkFkhZ Onkjk bl 'kks/k i= ds ek/;e ls fd;k tk jgk gSA 

izLrkouk & 

oSf’odj.k ,d ,slk 'kCn gS tks euq"; ds lkekftd] vkfFkZd ,oa lkaLd`frd thou dks ,d foLr`r nk;js esa 

ns[krk gSA tks lhekc/n u gksdj mUeq[krk dk ,slk izokg gs tks u dsoy mlds ijaijkxr ca/kuksa ls eqDr Hkh djrk gSA 

thou ds foHkhUu {ks=ks esa oSf’odj.k dk xgjk izHkko ns[kk tk ldrk gSA Hkkjrh; laxhr dyk Lo;a fojkV ,oa fo’oO;kih 

gS ftldh vuwxqaWt vkt ns’k&ns’kkarj dh lhekvksa dks ikj dj pqdh gSA oSf’odj.k ds QyLo:i gekjk 'kkL=h; laxhr 

fo’o ds eap ij lEekfur :i ls izfrf"Br gqvk gS] rFkk fo’o dh fofo/k laxhr dykvksa ds lkFk mldk feyki gqvk 

gSA QyLo:i mlds fofHkUu vk;ke izdk’k es vkus yxsA 

vkt dk ;qx foKku vkSj rduhdh fodkl dk ;qx gS A bysDVªkWuhd ek/;eksa dh lqfo/kk vkSj baVjusV dh 

miyC/krk ds dkj.k vkt laxhr ds {ks= esa O;kolkf;d y{;ksa dh iwfrZ dh laHkkouk,a vR;kf/kd c<h gqbZ gSA laxhr f’k{kk 

Onkjk O;olk; dh dkQh laHkkouk, fuekZ.k gks jgh gSA blh oSf’odj.k dk udkjkRed ifj.kke Hkh gS dh] bl oS’ohdj.k 

us ,d vksj uohu laHkkoukvks ds Onkj [kksys gS rks ogha nqljh vksj dbZ leL;kvksa dks Hkh gekjs le{k [kMk dh;k A 

oS’ohdj.k dk lcls vf/kd izHkko gekjs fofHkUu xk;dh dsa ?kjk.kksa ij iMk] ftlds ifj.kkeLo:i ?kjkuksa dh nhokjsa 

detksj iMrh x;hA nk;js detksj vksj f’kfFky gksrs x;sA gtkjksa o"kkZslas xq:&f’k"; ijEijk vkSj mlh ds l’kDr :i 
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?kjkuk ds ek/;e ls gekjk laxhr Qyrk &Qqyrk jgkA lapkj ek/;e ds vkxeu ls bl i/nfr dk yxHkx yksi gh gksrk 

fn[kkbZ ns jgk gSA vkt dsoy ukeek= ?kjkusa gh lqukbZ nsrs gSA  

oS’ohdj.k esa Hkkjrh; laxhr & 

 gekjk Hkkjrh; laxhr jkxiz/kku laxhr gSA blds vusd fu;e gSA gj jkx dk viuk Lojyxko gS] mldh ,d 

izd`rh gS vkSj lkFkgh dykdkj Onkjk viuh dYiuk 'kfDr vkSj mit xq.k Onkjk Hkko izdVhdj.k djuk gksrk gS] vkSj 

Jksrk dks Hkh bl laxhr dk vkLokn ysus ds fy, vius fny vkSj fnekx nksuks dk mi;ksx djuk iMrk gSA gekjs laxhr 

dk opZLo iwjs fo’o esa rsth ls c< jgk gSA iqjs fo’o esa Hkkjrh; 'kkL=h; laxhr dks lquk vkSj fl[kk tkus yxk gSA  

^^Hkkjrh; laxhr ds oS’ohdj.k dk Js; ia- jfo’kadj ,oa mLrkn vyh vdcj [kkWa budks tkrk gSA 1950 ds 

mRrjk/kZ esa fo’ofo[;kr okW;fyu oknd ;gwnh esuqghu us ia- jfo’kadj ,oa m- vyh vdcj dks ik’pkR; Jksrkvksals 

voxr djk;k vkSj ;g Hkkjrh; laxhr ds fy, ,d uohu ;qx dh 'kq:okr FkhA** laxhr ;g fo’o dh Hkk"kk gSA ekuo 

dY;k.k rFkk fo’o ca/kqRo ds fy;s ;g ,d izHkko’kkyh ek/;e gSA Hkk"kk ls Hkh vf/kd izHkko’kkyh vxj dqN gS rks og 

dsoy laxhr gS] D;ksadh laxhr esa lEizs"k.k dk xq.k vU; rRoksa ls vf/kd gksrk gSA varjkZf"Vª; laxhr laesyuksa ds vk;kstu 

ls oSf’od eS=h Hkko dh ò/nh gksrh gSA laxhr dk vknku&iznku gksrk gSA lg;ksx vkSj viusiu dk eaxye; Hkko 

fodflr gksrk gSA laxhr dyk ds Onkjk gekjk ^olq/kSo dqVqacde* dk ukjk vkSj etcqr gksrk fn[kkbZ ns jgk gSA 

 Hkkjrh; laxhr dh ijEijk fo’o dh izkphure~ dykvksa esa ls ,d gSA vkt thou dh xrh vfr nzqr gks x;h 

gSA bl xrh us Hkkjrh; laxhr dks Hkh ifjofrZr fd;k gSA Hkkjrh; laxhr dks laiw.kZ fo’o esa mldh laokfnrk] 'kkL=h;rk 

rFkk vk/;kfRedrk ds dkj.k ilan fd;k tkrk gSA og ewY;k/kkfjr gSA ge vius xq: dks iqT; ekurs gS vkSj lkFkgh gekjs 

ok|ksa dh ge iqtk djrs gSA vkSj ;gh otg gS dh] Hkkjrh; laxhr ds izfr if’peh ns’kksa esa vkd"kZ.k c<rk tk jgk gSA 

Hkkjrh; laxhr dsoy euksjatu dk lk/ku gh ugha cYdh mls eks{k izkfIr dk lk/ku Hkh ekuk tkrk gSA mldk mís’k 

ikjykSfdd vkuan dks izkIr dj mlds ek/;e ls eks{k izkIr djuk gSA laLd`rh dk vknku&iznku gekjs ;gkWa izkphu dky 

ls gh gksrk vk jgk gS] fdarw mldh xrh /kheh FkhA ijarq vkt rdfudh le`/nrk ds dkj.k ;g xrh rst gks x;h gSA 

oS’ohdj.k ds bl nkSj esa Hkkjrh; laxhr us fons’kh rRoksa dks xzg.k djds le; ds lkFk Lo;a dks ifjorhZr ,oa fodlhr 

fd;kA fdarw ;g ifjorZu rFkk fodkl ldkjkRed gS ;k udkjkRed ;g Lora= fo"k; gksxkA ^^Hkkjrh; laLd`rh R;kxiwoZd 

mi;ksx ij cy nsrh gS] ijarq HkweaMyhdj.k miHkksxoknh laLd`rh dks c<kok ns jgk gSA bl izdkj ge dg ldrs gS fd] 

;s nksuks vo/kkj.kk;s ,d gksrs gq, Hkh fHkUu gS vkSj fHkUu gksrs gq, Hkh ,d gSA** 

 Hkkjrh; laxhr 'kkL=k/kkjhr gksus ds dkj.k mlds fuf’pr fu;e gSA vkSj dykdkj viuh dYiuk’kDrh ls mls 

Hkko:i nsrk gS] rFkk Jksrkvksa ds fny rd viuh Hkkoukvksa dks igwwWapkrk gSA gekjh ;g dyk xq:f’k"; ijaijk f’k{kk 

i/nrh ds ek/;e ls pyh vk jgh gSA vk/kqfud dky esa laLFkkxr f’k{k.k iz.kkyh us bl ijaijk dks cMs izek.k esa [kafMr 

dj fn;k gSA gekjs ;gkW xk;u dyk esa ^lewg xku* ;g oS’ohdj.k dh nsu gS ,slk ekuk tk ldrk gSA xk;u ds lkFk&lkFk 

ok|ksa esa Hkh ;g vlj fn[kkbZ nsrk gSA gkeksZfu;e ;g ik’pkR; ok| gekjs laxhr dk vfHkUu vax cu x;k gSA e`nax ;k 
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i[kkot dh txg rcys us ys yhA dqN le; iwoZ ^MXxk* feêh dk cuk gksrk FkkA /kkrq ds 'kks/k ds lkFk ^MXxk* Hkh 

ifjofrZr gksdj rkack] firy ;k yksgs dk cukdj iz;ksx esa yk;k x;kA oS’ohdj.k dk ,d ldkjkRed izHkko ;g gqvk 

fd] ubZ rduhd ds lkFk ^ekbdzksQksu* ,oaa ^/ouh{ksid* la;a=ksa dk iz;ksx laxhr dks uolathouh iznku djus oky jgkA 

fdarq udkjkRed izHkko dh vxj ge ckr djrs gS rks gekjs ikjEifjd ok| vkt yqIr gksus dh dxkj ij gSA vkSj mudh 

txg bysDVªkWuhd ok|ksa us ys yh gSA lkjaxh] fny:ck] cSatks] bljkt vkfn vusd ok| gS ftudh /ouh bysDVªkWuhd 

flaFkslk;>j Onkjk fuekZ.k dh tkrh gSA flaFkslk;>j ;g if’peh ,oa vk/kquhd bysDVªkWuhd ok| gSA bles lSdMks ok|ksadh 

vkokt vafdr dh gqbZ gksrh gSA blds lkFkgh ikjEifjd rky ok|ksa dh txg bysDVªkWuhd ok| vkWDVksiWM us ys yh gSA 

 vkt oS’ohd Lrj ij ns[kk o lquk tkusokyk laxhr Xykscy laxhr gSA oS’ohdj.k dh xrh ds lkFk gekjs 

Hkkjrh; laxhr ij tks izHkko iMk mlls gekjs laxhr esa ifjorZu vo’; gqvk gSA bl ifjorZu dks udkjkRed ,ao 

ldkjkRed nksuks n`f"Vdksuksa ls ns[kk tk ldrk gSA oS’ohdj.k ds ldkjkRedrk dh vxj ckr djs rks gekjk Hkkjrh; laxhr 

vkt laiw.kZ fo’o esa xqat jgk gSA laxhr ds bl oS’ohdj.k ds dkj.k vkt ik’pkR; ns’kksa esa jgus okys gekjs Hkkjrh; 

vius vki dks laLd`fr ds djhc ikrs gSA bl dkj.k lkaLd`frd ,oa lkaiznkf;d ,drk Hkh LFkkfir gks jgh gSA 

 Hkkjrh; laxhr dh Nki vU; ns’kksa ij iMuk Hkkjrh; 'kkL=h; laxhr ds vfopy] fueZy] fu’py rRo dks 

izekf.kr djrk gSA lk/kuk dh lHkh ps"Vkvksa dk vuqHko vkSj ,glkl fo’o Lrj ij gjsd izk.kh dks Hkkjrh; laxhr ds 

ek/;e ls gksrk gSA mlesa viuh fof’k"V laLd`fr dk cks/k gksrk gSA Hkkjrh; ekSfyd laLd`fr dh idM Hkkjrh; 'kkL=h; 

laxhr ij vR;kf/kd etcwr gSA laLd`fr dks gVk nsa rks laxhr fueZwy gks tk,xkA Hkkjrh; 'kkL=h; laxhr dks lqudj ml 

vukfn rRo dh izrhfr gksrh gS] ftlesa fo’o dh lLd`fr;ksa dks tksMus dh dks’kh’k u gksdj Hkkjrh; laLd`fr dks tkuus 

dh t:jr gksrh gSA 

 gekjs Hkkjrh; laxhr ds egku dykdkj fons’kksa esa ?kwedj gekjk laxhr ogka izLrqr dj jgs gSA vkSj lkFkgh 

fons’kh fo|kFkhZ;ksa dks Hkkjrh; laxhr dh f’k{kk Hkh ns jgs gSA bl dkj.k fons’kksa esa gekjs laaxhr ds izfr vkd"kZ.k fuekZ.k 

gks jgk gS ;g gekjs laxhr ds vUrjkZ"Vªh;dj.k esa vR;ar egRoiw.kZ ;ksxnku gSA Hkkjr ds 'kkL=h; laxhr dh fo’kq/n ijaijk 

vkt vk/kqfud le; es u, rduhdh iz;ksxksa ds lkFk mldh Hkwfedk vkSj dyk iz;ksx dks vUrjkZ"Vªh;rk iznku djus esa 

fo’ks"k ;g;ksx ns jgh gSA vkt ds bl vUrjkZ"Vªh;dj.k ds nkSj esa 'kkL=h; laxhr fo’kq/n fu;eksa ds vuq:i gksus ij Hkh 

blesa u,&u, iz;ksx fd, tk jgs gSA blds ckotwn Hkh Hkkjrh; 'kkL=h; laxhr dh uhao bruh etcwr gS fd] og tc 

lkeus vkrk gS rks ifjiw.kZ lkSUn;Z:i ls gh vkrk gSA vkSj blh dkj.k Hkkjrh; 'kkL=h; laxhr dh 'kq/nrk ds leFkZd 

vk/kqfud ;qx esa izpfyr oSKkfud fjfrls cus ok|ksa dks ukilan djrs gSA bldk ewy dkj.k gS Hkkjrh; laxhr dk ^esyMh* 

rRo tks dh] Hkkjrh; laxhr dh vkRek gSA ;g bysDVªkWuhd ok| HkkoukRed vFkksZa dh iwfrZ ugha dj ldrsA vUrjkZ"Vªh;dj.k 

dh bl nkSM esa vkt Hkkjrh; laxhr izxfr;ksa ds lkFk&lkFk ¶;qtu ds iz;ksxksa dk lkeuk djrs gq, Hkh fo’kq/n :i esa 

vius vki dks latks, gw, gSA  
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oSf’od rduhd dk laxhr {ks=esa iz;kssx & 

;g ckr iqjh rjg ls lkchr gks pqdh gS dh laxhr dk ifj.kke ltho l`f"Vij gksrk gS A yanu esa fDou esjh 

fo’ofo|ky; vkSj baisfj;y dkWyst ds 'kks/kkFkhZ;ksa Onkjk lkSj mtkZ fufeZrh esa lksyj lsy dh dk;Z{kerk c<kus ds fy, 

laxhr dk vk/kkj fy;k x;k gSA ikWi vkSj jkWd laxhr Onkjk mRiUu fof’k"V izdkj dh daiuksas dks xzg.k djus ls lksyj 

lsy esa uWuks jkWM dh {kerk 40 izfr’kr c<h gqbZ ns[kh x;hA 'kks/kkFkhZ;kas Onkjk lksyj lsyesa f>ad vkWDlkbZM ls cuk;s 

vfrlq{e ufydkvksa dks iz;ksx esa yk;k x;kA f>ad vkWDlkbZM ds fof’k"V xq.k/keZ ds dkj.k 75 Msflcy de {kerk dh 

/ofuygj dk lksyj lsy ds dk;Z{kerk esa ldkjkRed ifj.kke gqvk fn[kkbZ iMkA bl la’kks/ku ds ifj.kkeo’k fofo/k 

pkftZax midj.kksaes laxhr ykHknk;h gks ldrk gSA  

oSf’odj.k dk lcls cMk Qk;nk gekjs laxhr dks txr ;g izkIr gqvk dh gekjs ikjaifjd ok|ksa dks lkFk&lkFk 

gesa bysDVªkWfud ok| la;a= izkIr gq,A foKku ds vfo"dkj us rkuiqjk] rcyk] ygjk ;a= bysa-xhVkj] vkWxZu] vkWDVksiWM 

tSls ok|k fn;s ftlds vk/kkj ij laxhr dh fuehZrh djuk vkSj Hkh vklku gks x;k gSA tc Hkh gesa fj;kt djus ds fy, 

cSBuk gS rc dsoy bu bysDVªkWfud ;a= dks yxkuk gS vkSj og gekjh lgk;rk esa izLrqr gks tkrk gSA  gesa rkuiqjk ctkus 

ds fy, ;k rcyk ctkus ds fy, fdlh nqljs dk fderh le; u"V djus dh vko’;drk ugh jghA vktdy eksckbZy 

esa Hkh dbZ vWIl vk x;s gS ftuds ek/;e ls rkuiqjk rFkk LojeaMy ge pkgs ftl jkx esa ek= dqN gh lsadaM esa lsV 

djds mlds lkFk xkus dk fj;kt rFkk dk;Zdze izLrqfr Hkh dj ldrs gSA ;gh ugh rcys ds fofHkUu rky fofHkUu y; 

ds lkFk ctk ldrs gSA 

/ouheqnz.k ds fofHkUu lk/ku vkt gekjs fy, lgt miyC/k gSA VªWd jsdkWfMZx dh lqfo/kk ds dkj.k vkt le; 

dh cpr gks jgh gSA ,d lkFk vusd dykdkj mlh VªWd ij ,d&,d djds viuk ok| ;k viuh dyk dks jsdkWMZ djrs 

gS vkSj cknes rdfuf’k;u mls vius rdfud Onkjk ,d= djds vuks[kk laxhr Jksrkvksa dks miyC/k djokrk gSA bl fof/k 

ds dkj.k lHkh dykdkjksa dks ,d lkFk vkdj cSBus dh vko’;drk [kRe gks x;h gSA vkt eksckbZy gekjs thou dk 

vfHkUu vax cu x;k gS A eksckbZy esa fofHkUu vWIl gS thuds Onkjk ges laxhr dk vkLokn rks izkIr gks gh jgk gS lkFkgh 

’Star maker, voice recording, smuel’ vkfn <sj lkjs vWIl ij ge djkvksds i/nrh ls viuk xkuk vadhr 

dj ldrs gS rFkk mldk lks’ky feMh;k ij izlkj.k djds viuks ifjtuksa dks Hkh lquk ldrs gSA ;q&V;qc] Qsl cqd] 

OgkV~l vi] fOVVj] bULVkxzke] >qe] xqxy ehV vkfn lks’ky feMh;k ds lk/kuksa Onkjk gekjk viuk ykbo izn’kZu Hkh ge 

dj ik jgs gSA gekjk fQYe laxhr oSf’odj.k ds lkFk tqMus ds dkj.k mls mlds dbZ ykHk izkIr gq, gSA bl {ks= esa 

vusdksa miyfC/k;kW fuekZ.k gqbZ gS] bl otgls fo|kFkhZ;ksa dks rduhdh f’k{kk izkIr djds laxhr {ks= esa viuk mToy 

Hkfo"; cukus dh jkg vklku gks xbZ gSA ;qV;qc] baVjusV ij miyC/k vusd lk/kuksa Onkjk laxhr cgqr tYn Jksrkvksa rd 

igqWap tkrk gSA ,d dykdkj rFkk laxhrdkj dks baVjusV ij miyC/k izlkjek/;eksa Onkjk vf/kdre yksdfiz;rk izkIr gks 

jgh gSA ;g lc oSf’odj.k dk gh izHkko gSaA blh dkj.k vkt fQYeh laxhr euksjatu djus esa rFkk yksd:ph dks le>us 
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esa vf/kd l{ke gqvk izfrr gks jgk gSA vkt ge dksjksuk dh =klnh dk lkeuk dj jgs gS ,sls esa Hkh lks’ky feMh;k 

Onkjk ?kj cSBs vius xq:tuksasa Onkjk laxhr dh f’k{kk xzg.k dj ij ik jgs gSA 

fu"d"kZ & 

1- oSf’odj.k ds dkj.k vkt laiw.kZ fo’o ,d nqljs ds fudV vk x;k gSA blds fiNs thruk rdfudh ,oa lapkj 

lk/kuksa dk ;ksxnku gS] mrukgh Hkkjrh; laxhr dk Hkh gS A  

2- oSf’odj.k ds dkj.k vk/kqfud ;qx esa 'kkL=h; laxhr iwjs fo’o esa izpkj ,oa izlkj ik pqdk gSA 

3- oSf’odj.k ds QyLo:i  gekjk 'kkL=h; laxhr fo’o ds eap ij lEekfur :i ls izfrf"Br gqvk gS rFkk fo’o 

dh fofo/k laxhr dykvksa ds lkFk mldk feyki gqvk gSA QyLo:i mlsd fofHkUu vk;ke izdk’k es vkus 

yxsA 

4- bysDVªkWuhd ek/;eksa dh lqfo/kk vkSj baVjusV dh miyC/krk dks dkj.k vkt laxhr ds {ks= esa O;kolkf;d y{;ksa 

dh iwfrZ dh laHkkouk,a vR;kf/kd c<h gqbZ gSA laxhr f’k{kk Onkjk O;olk; dh dkQh laHkkouk, fuekZ.k gks jgh 

gSA 

5- oSf’odj.k dk lcls cMk Qk;nk gekjs laxhr txr dks ;g gqvk dh gekjs ikjaifjd ok|ksa ds lkFk&lkFk gesa 

bysDVªkWfud ok| la;a= Hkh izkIr gq,A 

6- lks’ky feMh;k rFkk eksckbZy dzkarh us laxhr dh nqfu;k esa pkj pkWan yxk fn,A 

lanHkZ xzaFk lwph & 

MkW- 'kekZ lquhrk  & Hkkjrh; laxhr dk bfrgkl ¼vk/;kfRed ,oa nk’kZfud½] izFke laLdj.k 1996] lat; izdk’ku] fnYyh 

MkW- flag Bkdqj t;nso & Hkkjrh; laxhr dk bfrgkl] rr̀h; laLdj.k 2016] fo’ofo|ky; izdk’ku] okjk.klh 

MkW- dkSj ujsUnz & laxhr lqnf’kZuh] i`- 51] izFke laLdj.k 2013] dfu"d ifCy’klZ] fMLVªhC;wVlZ] ubZ fnYyh 

MkW- dqekjh vkdka{kh & Hkkjrh; laxhr vkSj oSf’odj.k] i`- 27] izFke laLdj.k 2011] dfu"d ifCy’klZ] fMLVªhC;wVlZ] ubZ fnYyh 

uhye ckyk egsUnzq & vk/kqfud vUrjkZ"Vªh;dj.k esa Hkkjrh; 'kkL=h; laxhr dh Hkwfedk] i`- 273] izFke laLdj.k 2011] dfu”d ifCy’klZ] 

fMLVªhC;wVlZ] ubZ fnYyh 

yko.; fdfrZ flag ^dkO;k* & laxhr lathouh] izFke laLdj.k 2005] dfu"d ifCy’klZ] fMLVªhC;wVlZ] ubZ fnYyh 

baVjusV fofdfiMh;k 
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oS'ohdj.k esa laxhr dk rdfudh ;ksxnku  

 

MkW- xtkuu uk- dsrdj  

9822776697 

 

 

 oSKkfudrk us tgkWa ,d vksj euq"; ds thou ds lEHkkfor lkekU; i{kksa dks izHkkfor fd;k ogh Hkkjrh; 

laLd`rh ,oa dyk Hkh mlds izHkko ls vNwrh u jghA dkj.k laxhr dk {ks= Hkh izHkkfor gqvkA laxhr ds {ks= esa 

oSKkfud izHkko ds dkj.k izpkj&izlkj ds lk/ku & eqnz.k iz.kkyh dh lqfo/kk] vusd oSKkfud midj.k tSls 

xzkeksQksu] ekbdzksQksu] vkdk'kok.kh] dWlsV~l] VsifjdkMZj] Vsfyfotu] foMh;ks lkUFkslkbtj vkSj dkEiWDV fMLd 

vkfn ds lfEeyu ls laxhr ds 'kkL= ,oa fdz;kRed nksuksa i{kksa dk le`n~/k cukus esa vR;Ur lg;ksx feyk] ftlls 

laxhr dh f'k{kk & izn'kZu lHkh dqN izHkkfor gw,A 

izLrkouk %  

  laxhr dk mn~Hko ekuo dh mRiRrh ds le; gh gqvk gSA X;ku vkSj vkuUn dk vuqHko 

laxhr dyk dk y{k gSA laxhr vkfndkyhu dyk gS] ftldk izknqHkkZo l`f"V&jpuk ds lkFk gh 

gks pqdk FkkA vkfndkyhu ekuo vkSj vkfndkyhu laxhr dyk nksuks ,d&nqljs ds i;kZ;okph gSA 

ok;q vkSj vfXu vFkkZr izk.k vkSj m".krk dk lEidZ tSls gh LFkkfir gqvk lqe/kqj Loj&ygfj;kWa 

xwWat mBh vkSj bu Loj&ygfj;ksa us ldy czEgk.M dks e/kqj /ofu;ksa ls >adr̀ dj fn;kA  

 oS'ohdj.k vFkok Hkw[kUMyhdj.k tSlh dYiuk,a Hkkjrh; laLd`rh es izkphu dky ls gh 

fo|eku jgh gS laxhr ds ek/;eksa dh #ijs[kk le; le; ij ifjorhZr gksrh jgh gSa Hkkjrh; 

laxhr ds bfrgkl ij ;nh n`"Vhikr djsa rks ;g Li"V Hkkjrh; laxhr izpkj izlkj ns'k&fons'kks es 

gksrk jgk gSA  

 vkt ge lekt dk vk/kqfud tu rkfU=d #ikUrj gksrs ns[k jg gSA ftlds QyLo#i 

loZFkA ufou xfrekurk] loZFkk ufou /kkj.kk, thou ds fofo/k {ks=ksa esa fpUru dh loZFkk ufou 

in~/kfr;kWa izdV gks jgh gSA ftldk cgwr dqN Js; oSKkfud izxfr dks fn;k tk ldrk gSA  

 vkt lokZf/kd egRRoiw.kZ ;a= tks gekjs lkeus gS] og gS dEI;qVjA dEI;qVj }kjk izHkkoh 

fjdkMhZax] fjefDlax] lEiknu tSls dke gtkjksa #i esa fd, tk ldrs gSaA dbZ yksdfiz; izksVksdkWy 

lkW¶Vosvj blds fy, miyC/k gSA ,d gh le; dbZ ok|&;U=ksa dh /ofu;ksa dks lquk tk ldrk 
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gSA bUVjusV osclkbZV vkfn bl izks|ksfxdh ;qx ds vR;Ur mi;ksxh midj.k gSA laxhr ds {ks= es 

dEiwVj ls ok|;a=ks dk tksMuk vkSj mUgsa lapkfyr djuk iwjh rjg ls rdfudh V ªhDl gSA bl 

dEI;wVjh Hkk"kk dks le>us ds fy, ,d lapkj izksVksdkWy fodflr d;k x;k gS] uke gS ^E;qftdy 

baLVwesUV fMftVy baVjQsl* I;kj ls bls ^feMh* Hkh dgrs gSA blds }kjk xw<&ls&xw< ok| ;a=ks 

dks ukp fy;k tkrk gS vkSj eupkgh /ofu izkIr fd;k x;k gSA  

 chloh 'krkCnh ds vkf[kjh nks n'kdks esa dEI;qVj dk vHkwriwoZ fodkl gwvkA budk izHkko 

thou ds izR;sd {ks= esa ns[kk tk ldrk gSA Hkkjrh; ij Hkh budk izHkko nks rjg ls ifjyf{kr 

gksrk gS] ¼d½ laxhr dh /ofu dk fo'ys"k.k ¼[k½ laxhr dh /ofu dk lg;ksx dEI;qVj dh lgk;rk 

ls laxhr dh /ofu ds fo'ys"k.k gsrq blh vad Js.kh ij dqN xf.krh; dk;Z fd, tkrs gSA blls 

lkafxfrd /ofu dh vko`Rrh] rkjrk vkfn xq.k ukis tk ldrs gSA dEI;qVj esa tfVy izksxzke dh 

lgk;rk ls buds vykok laxhr dh /kqu ,oa jkx Hkh igpkus tk ldrs gS vkSj lw{e ls lw{e 

=qfV;kWa Hkh ekywe dj ldrs gSA dEI;qVj }kjk ukius dh 'kqn~/krk cgqr vf/kd gS dEI;qVj dh 

lgk;rk ls laxhr dh /kqu Hkh mRiUu dh tk ldrh gSA mldh lgk;rk ls /ouh gh ugha cfYd 

laxhr dh /kquksa vkSj jkxksa dh jpuk Hkh dh tk ldrh gSA bl rjg dh lgk;rk ls dbZ /kquksa dk 

tksMdj u,&u, jkx cuk ldrs gS rFkk bl fof/k ls u, jkxksa dk vfo"dkj Hkh dj ldrs gSA  

 chloha 'krkCnh og 'krkCnh gS ftlesa thou ds izR;sd {ks= esa ifjorZu gw, gSA ;gkWa rd 

dh bl 'krkCnh ds iwokZn~/kZ&mRrjkn~/kZ es egku vUrj vk;k gSA ns'k&fons'kksa esa gq, vusd oSKkfud 

vfo"dkj vusd miyfC/k;kWa bl 'krkCnh dh nsu dgh tk ldrh gSA buds izHkko ls thou dk 

izR;sd {ks= tgkWa ifjofrZr o izHkkfor gwvk gS ogh gekjh dyk o laLd`rh Hkh blls vNwrh u 

jghA  

lkjka'k %  

 laxhr ds izpkj gsrq chloh 'krkCnh esa oSKkfudrkus vusd midj.kksa dk lqyHk djk;k 

ftUgksaus laxhr dyk ds izpkj esa fo'ks"k ;ksxnku fn;k tc rc oSKkfud midj.k laxhr ds {ks= esa 

ugh Fks] rc rd xq# dh fl[kkbZ gwbZ f'k{kk ,d fo'ks"k 'kSyh ds #i esa ijEijkxr vknku&iznku 

ds ek/;e ls lqjf{kr jghA fdUrq oSKkfudrk ds izHkko ls iuius yxh] dykdkj jsfM;ks] Vh-oh-] 

xzkeksQksu ds izpkj ls lHkh rjg dk laxhr lqurk gS ,oa mlls izHkkfor Hkh gksrk gS ,d gh 'kSyh] 

,d gh ijEijk dh phtksa ij bljh 'kSyhxr fo'ks"krk ds izHkko dks jksduk vc bru lgt ugh 

jgkA laxhr dyk gtkjks o"kksZ ls viuh laxhre; ;k=k djrs gw, vkt bl 'krkCnh ds vUr rd 

igwph gSA  
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lanHkZ % 

laxhr lq/kk & MkW- yko.;fdrhZ flag] ^dkO;k* 

Hkkjrh; laxhr es oSKkfud midj.kksa dk iz;ksx & vfurk xkSre  

Hkkjrh; daB laxhr vkSj ok| laxhr & MkW- v#.k feJk 

laxhr dyk fogkj 
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Hkkjrh; laxhr ds fodkl vkSj oSf'odj.k esa ubZ rdfudksa dh mi;ksxhrk 

 

izk- us=k ekudj ¼lksyo½ 

Jh f'kokth dyk okf.kT; o foKku egkfo|ky;] vdksyk  

 

 

 

mn~ns'k % bl 'kks/k fuca/k ds ek/;e lsa ;g n'kkZ;k tk jgk gS dh] Hkkjrh; laxhr ds izpkj ,oa izlkj esa bu lkjs oSKkfud 

midj.kksa ,oa ubZ ubZ rdfudks dk fdruk veqY; ;ksxnku jgk gSA  

'kks/k in~/krh % izLrqr 'kks/k fuca/k dks fy[kus ds fy, fdrkcs] baVjusV] ys[k] /ouheqnz.k bR;knh dk mi;ksx fd;k x;k gSA  

izLrkouk %  

 laxhr dyk ;g izLrqrhdj.k dh Js"B dyk ekuh tkrh gSA mlds vewrZ #ils ekuo ds varZeu ij 

gksusokyk izHkko ml dyk dks Js"Brk dks n'kkZrk gSA fo'o dh lkaLd`frd ijaijk esa Hkkjr loZnk vxz.kh gSA 

Hkkjrh; laxhr dh ijaijk tu tu dks uothou ns.ks okyh izk.knkf;uh xaxk dh rjg izkphu dky ls gh ,d 

osxorh /kkjk ds #i esa v[kaM izokfgr gksrh gqbZ orZeku le; rd igqWaph gSA vkt laxhr dk tks #i gekjs lUeq[k 

mifLFkr gS og ,dk,d fdlh [kkst ;k ckSfn~/kd mit }kjk fuekZ.k ugha gqvkA mlds ewy #i esa fujaru o`fn~/k 

vkSj ifjorZu gksrs gksrs ml dk orZeku Lo#i fuf'pr gqvk gSA Hkkjrh; laxhr ,d vR;ar fo'oLr vkSj lqǹ< 

ijaijk dks ysdj uohu ;qx dh vkSj c< jgk gSA  

 ekuo fulxZr% gh vR;ar cqfn~/keku dYid vkSj izxYHk gSA vius ftou dks fodflr vkSj izfrHkk'kkyh 

cukus ds fy, mlus tSls vUu] oL=] fuokjk bu fru eq[; vko';drkvks dk 'kks/k yxk;k oSls gh laxhr dk 

'kks/k yxkdj mldk fnu c fnu fodkl fd;kA 

 laxhr ?kjkuksa dh /kjksgj Fkk vkSj xq#vksa }kjk f'k";ks dks fu"Bk ds lkFk fl[kkus ds vU; vusd mnkgj.k 

feyrs gSA ftlls izfrr gksrk gS dh] f'k{k.k in~/krh vkSj vH;kl in~/krh esa oSKkfud midjuksa dk mi;ksx fdlh 

Hkh #i esa ugh gksrk Fkk fdUrq xzkeksQksu tSls oSKkfud midj.k ds ek/;e ls ;s dykdkj vc viuh lhekvksa ls 

ckgj fudyus yxs FksA xzkeksQksu ds vkus ls fofHkUu xzkeksQksu dEifu;kWa muds jsdkWMZl cukus yxh FkhA buesa 

H.M.V. fudksy Twine, Bulbul bR;knh dEifu;ksa us ml le; ds izfln~/k xk;d&okndksa ds Records cuk,A 

ftu dykdkjksa ds jsdkWMZl~ cus muesa xkSgjtku] ckyxU/koZ] eyhdktku] eksgEen gqlSu] ekStqn~nhu [kkWa] m QS;kt 

[kkW] m vehj [kkWa bR;knh ds uke fy[ks tk ldrs gSA ysfdu xzkeksQksu dk iz;ksx fl[kus&fl[kkusa ds fy, ugh 

fd;k tkrk FkkA ijUrq Hkkr[kaMs th us xzkeksQksu dk iz;ksx fptksa dks ladyu djus gsrw fd;kA  

 ?kjkusnkj dykdkjksa dks muds mLrkn vU; ?kjkuksa dh xk;dh ls nwj j[krs FksA rkfd mudh viuh ?kjkusnkj 

xk;dh dks u nwljs ?kjkus okys lwu lds vkSj u mudh Nki mudh viuh xk;dh ij iMsA bu dykdkjksa dks 

viuh flekvks ls ckgj fudkyus dk egRoiw.kZ dk;Z vkdk'kok.kh us fd;k ftldh LFkkiuk Hkkjr esa 23 tqykbZ 
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1927 esa gqbZA ftlls 'kkL=h; laxhr dks fo'ks"k egRo fn;kA blls laxhr ?kjkuksa ds flfer nk;jksa ls fudydj 

vkdk'kok.kh ds ek/;e ls loZlk/kkj.k yksxks rd igqWapkA 'kkL=h; rFkk mi'kkL=h; bu lHkh izdkj ds laxhr ds 

izpkj ,oa izlkj ds fy, vkdk'kok.kh ,d l'kDr ek/;e jgk gSA jsfMvksa }kjk laxhr ds fofo/k izdkjksa dk izlkj.k 

rRlaca/kh dk;Zdzeks ls gksrk tk jgk gSA vktrd dbZ egku dykdkjksa us vkdk'kok.kh dsanz ij dk;Zdze vf/kdkjh 

ds #i esa dk;Z fd;k gSA ftlds QyLo#i mRRke ntsZ ds laxhr ds fofo/k dk;Zdze izlkfjr gq, gSA Hkkjrh; 

laxhr dk tru djus esa vkdk'kok.kh dk egRoiw.kZ ;ksxnku jgk gSA  

 vkt lokZf/kd egRoiw.kZ ;a= tks gekjs lkeus gS] og gS ^dEI;wVj*A dEI;qVj }kjk izHkkoh fjdkWfMZx] 

fjfefDlax] LkEiknu tSls dke gtkjksa #i esa fd, tk ldrs gSA dbZ yksdfiz; izksVksdkWy lkW¶Vosvj blds fy, 

miyC/k gSA ,d gh le; dbZ ok| ;U=ksa dh /ofu;ks dks lquk tk ldrk gSA bUVjusV] osclkbZV vknh bl 

izks|ksfxdh ;qx ds vR;Ur mi;ksxh midj.k gSA laxhr ds {ks= esaA ^dEI;qVj* ls ok|;a=ks dks tksMuk vkSj mUgs 

lapkfyr djuk iwjh rjg ls rdfudh fV ªDl gSA bl dEI;wVjh Hkk"kk dks le>us ds fy, ,d lapkj izksVksdkWy 

fodflr fd;k x;k gSA uke gS ^E;wftdy baULV ªesUV fMftVy baVjQsl* I;kj ls bls ^feMh* Hkh dgrs gSA blds 

}kjk xw< ls xw< ok| ;a=ks dk uki fy;k tkrk gS vkSj eupkgh /ouh izkIr dj yh tkrh gSA  

 dEI;qVj vkSj baVjusV 'kkL=h; laxhr ds fy, mi;ksxh gSA dEI;wVj vkSj baVjusV ds vkus ls ,d txg 

cSBdj gh cgqr lkjs yksxksa dks 'kkL=h; laxhr dk izf'k{k.k fn;k tk ldrk gSA  

 vkt ds ;qx esa bysDV ªkWfud VsDukWykWth ds fuR; u;s ,oa vR;k/kqfud bysDV ªkfud /oU;adu midjuksa 

laxhr dh vikj lgk;rk dh gSA vkt ge bUgh midjuksdh lgk;rk ls vius laxhr dks laxzghr dj ldrs gS 

vkSj iqUk% iqu% tc pkgs rc lqu Hkh ldrs gSA vkt bysDV ªkWfud rdfud ds ek/;e ls rkuiqjk vkSj rcyk tSls 

ok|ks dh ltho vkokt Hkh miyC/k gks xbZ gSA flaFkslkb>j us rks lSdaMks ok|;a=ks dks ,d gh dh&cksMZ ij laHko 

cukdj peRdkj dj fn;k gSA tgkWa rd cnyko dh ckr gS rks bls dkbZ ugh jksd ldrkA laxhr ,d ,slh Hkk"kk 

gSA tks lPps vFkksZ esa Xykscy gSA  

 vk/kqfud ;qx ds vkjaHk ls gh laxhr dk Hkh vk/kqfudhdj.k fd;k gSA vkt 'kkL=h; laxhr vFkok jkx 

laxhr ds Hkh dbZ bZ&esy vkSj osclkbZV gSA ftlls ns'k ds dbZ tkus ekus 'kkL=h; laxhrK tqMs gq, gSA rduhdh 

lapkj lk/kuks }kjk Hkkjrh; laxhr ftldh Lo;a dh fo'ks"krk xgjkbZ] vk/;kfRedrk ,oa jpukRedk ftlls fo'o 

Hkj ds leLr laxhr izseh Hkkjrh; laxhr dks fl[k jgs gS vkSj mls vkRelkr dj jgs gSA  

fu"d"kZ % 

 vkt ds bl izks|ksfxdh ;qx esa rdfud}kjk laxhr dh fofHkUu fo/kkvksa esa mi;ksxh iz;ksx fd;k tk ldrk 

gSA rFkk bu lapkj lk/kuksa ds ek/;e ls ubZ fi<h viuh lkaxhfrd f'k{kk ,oa ftKklk dh iwfrZ dj vkthfodk dk 

Hkh fuoZgu dj ldrh gSA bl ubZ Technology dh otgls vkSj midjuksa dh otgls vkt gj {ks= esa vf/kd 

izxrh gks jgh gSA vkSj bu lHkh ckrksa dks /;ku esa j[kk tk;s rks bysDV ªkWfuDl midjuksa dh dzkarh gqbZ gSA ftlls 

laxhr dk izpkj vkSj izlkj vke yksxks rd gqvk gSA blhdkj.k fu'p; gh Hkkjrh; 'kkL=h; laxhr dyk vrZjk"V ªh; 

Lrj ij viuk fo'ks"k LFkku fuekZ.k dj pwdh gSA  
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lanHkZxzaFk lwph % 

Hkkjrh; laxhr esa oSKkfud midj.kksa dk iz;ksx & vfurk xkSre  

laxhr lq/kk & MkWykoI; fdrhZ flag  

laxhr dyk fogkj & vad lIVsacj 2014 

baVjusV     
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सावहत्य संगीत कलावववहनः। 

साक्षात पशुपुच्छ ववषाणहीनः।। 

संगीत समाज का अविन्न अंग है जो वक चारो वेदो के आगमन से ही प्रकट हो गया था। वेद ऋचाएं, सामवेद, समज्जा, 

कीततन, हवेली संगीत इत्यावद सब इसके उदय तथा ववकास के क्रम मे ही है। 

 इस क्रम में सवतप्रथम दोनो ववषयो को पृथक-पृथक समझ लेना अवत आवश्यक है- 

समाज- समाज एक या अविक लोगो के समुदायो से वमलकर बने एक वृहद समूह को कहते है, वजसमे सिी व्यक्तक्त 

मानवीय वक्रयाकलाप करते है। 

 सािारण िाषा में हम इस प्रकार समझ सकते है। समास एक से अविक लोगो का बना ऐसा समूह है जो 

आपसे में एक दूसरे की आवश्यकताएं पूरी करते है अथवा सिी प्रकार की आवश्यकताएं पूरी करते है। 

 यवद समाज शब्द को ववचे्छवदत करके देखा जाये तो स्पष्ट होता है वक यह सम + अज = समाज से वमलकर 

बना है। सम शब्द अथातत “इकट्ठा” अज शब्द से “साथ में रहना” अथातत साथ में रहने वाला समूह समाज कहलाया। 

मानव एक वचन्तनशील प्राणी है वजसने अपने इवतहास में एक संगठन का वनमातण वकया है। जैसे-जैसे उसके मक्तिष्क 

का ववकास हुआ, उसकी जीवनशैली में िी पररवततन होते गये। जीवनशैली में पररवततन होने से आवश्कता में िी 

पररवततन होने लगे। इन आवश्यक्ताओ ने ही इने्ह एक सूत्र में बांिना प्रारम्भ वकया इसी बन्धन से समाज का वनमातण 

हुआ। इसी क्रम में मनुष्य की आवश्यकता मानव को ववविन्न समूहो को अपनाते हुये वविक्त करते गये और 

पारस्पररक वनितरता बढ़ती गयी वजससे मजबूत सामावजक बन्धनो का जन्म हुआ। वततमान समय में मानव का समाज 

के साथ वही घवनष्ट सम्बन्ध हो गया है जो शरीर के वकसी अंग प्रतं्यग का होता है। वववलयम गगत का कथन है “मानव 

स्विाव से एक सामावजक प्राणी है इसवलये उसमें बहुत वणतनो के अनुिव से यह सीख वलया है वक उसके 

व्यक्तक्तत्व एवं सामूवहक कायो का सम्यक् ववकास सामावजक जीवन द्वारा ही सम्भव है” 

रेमण्ड के अनुसार ”एकांकी जीवन कोरी कल्पना है। वशक्षा और समाज को समझने के वलये इसके अथत को समझना 

आवश्यक है” 

ग्रीन के अनुसार “समाज एक बहुत बडा समूह है वजसका कोई िी व्यक्तक्त सदस्य हो सकता है। समाज, जनसंख्या, 

संगठन, समय, स्थान और स्वाथत से बना होता है” 
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मैकाईवर एंव पेज के अनुसार “समाज का अथत  मानव द्वारा स्थावपत ऐसे सम्बन्धो से वजने्ह स्थावपत करने के वलये 

उसे वववश होना पडता है” 

इसी क्रम में वजस प्रकार सवतवववदत है मनुष्य एक वचन्तनशील प्राणी है उसी प्रकार यह िी अछूता नही है वक समाज 

वनरन्तर पररवततनशील है। प्रते्यक समाज में  प्रत्यक्ष परोक्ष रूप से पररवततन की प्रवक्रया चलती रहती है। ववश्व में ऐसा 

कोई समाज नही है अवपतु कोई प्राणी नही हो सकता जो पररवततन से अछूता रहा हो। पररवततन समाज का एक 

शाश्वत वनयम है यह समाज के बाह्य एवं आन्तररक दोनो पक्षो में आदशो एवं मूल्यो में यवद वपछले युग के मुकाबले 

कुछ नयापन या पररवततन वदखाई पडे तो उसे आंतररक पररवततन कहेंगे। इसके अवतररक्त यवद वकसी सामावजक 

अंग जैसे पररवार, वगत, जावत पररवततन, सामूवहक पररवततन इत्यावद पररलवक्षत हो तो उसे संरचना, संगठन एवं 

सामावजक संबंि में वनरन्तर पररवततन होता है। 

 आईएम वजट वलन के अनुसार “सामावजक पररतवनत के अध्ययन का सम्बन्ध उन प्रवक्रयाओ सेहै वजनके 

द्वारा समाज एवं संसृ्कवत में बदलावव आता है” 

 मैकाइव एवं पेज के अनुसार “समाजशास्त्री होने के नाते हमारा प्रत्यक्ष सम्बन्ध सामावजक सम्बन्धो से होता 

है। उसमें आये हुये पररवततन को हम सामावजक पररवततन कहेंगें।” 

 जानसन एंड जानसन के अनुसार “सामावजक पररवततन से अविप्राय सामावजक संरचना में पररवततन से 

है।” 

मनुष्य एक सामावजक प्राणी है जो शताक्तब्दयो ंसे समूह में रहता आया है मानव समूहो ंसे ही समाज की रचना हुई है 

मानव समाज से ही समाज शास्त्र का इवतहास जुडा हुआ है समाज में सभ्यताओ ंका उत्थान पतन समाज का संगठन 

एवं असंगवठत रूप आवद पर जब से ववचार को ने ववचार करना प्रारंि वकया तिी से हम समाजशास्त्र की उत्पवत्त 

मान सकते हैं समाजशास्त्र का ज्ञान ऐसा के्षत्र है जो मनुष्य के सामावजक जीवन का पूणत रूप से प्रते्यक पहलू का 

अध्ययन करता है प्रवसद्ध समाजशास्त्री बीडगुड के अनुसार समाजशास्त्र सामावजक प्रवक्रया और उसके प्रमुख 

पररणामो ंसंसृ्कवत और व्यक्तक्तत्व का अध्ययन है समाजशास्त्र इतना महत्वपूणत ववषय है जो सिी सामावजक अने्वषण 

में कायत करता है उन्हें घोवषत करता है तथा स्वयं िी ववविन्न खोजो ंसे शक्तक्त प्राप्त करता है ववविन्न अनुसंिान ओ ं

को पे्ररणा देता है पररणामो ंको सही बनाता है तथा संपूणत जीवन को कुछ िागो ंमें वविक्त करके तथा उसके उपरांत 

उनका अध्ययन करके संपूणत जीवन के व्यापक स्वरूप को प्रिुत करता है इस प्रकार समाजशास्त्र सामावजक 

समस्याओ ंको समझने में बहुत सहायता प्रदान करता है संगीत का समाजशास्त्रीय वचंतन आिुवनक समाज में संगीत 

की सत्ता और साथतकता की पहचान के बौक्तद्धक प्रयत्न की देन है संगीत का समाजशास्त्र आिुवनक समाज में संगीत 

की वािववक क्तस्थवत और िूवमका को यथाथतवादी ढंग से सोचने का प्रयत्न करेगा संगीत के समाजशास्त्र का मुख्य 

उदे्दश्य है समाज से संगीत के संबंि की खोज और उसकी व्याख्या ऊपरी तौर पर समाज से संगीत का संबंि बडा 

सहज और सरल वदखाई देता है संगीत के समाजशास्त्र के अंतगतत समाज से संगीत के संबंि का वववेचन करने वाले 

दो तरीके हो सकते हैं पहला है समाज को समझने के वलए संगीत का उपयोग करें  और दूसरा है संगीत को समझने 
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के वलए समाजशास्त्रीय दृवष्टकोण अपनाएं संगीत के के्षत्र में िी ज्ञान की ववविन्न शाखाओ ंका वविार और उनका 

आज प्रथक प्रथक अध्ययन के्षत्र ववकवसत हुआ है जैसे संगीत का मनोववज्ञान संगीत का दशतन संगीत का सौदंयतशास्त्र 

आिुवनक युग में संगीत का अध्ययन ना केवल संगीत दृवष्ट से अवपतु दाशतवनक मनोवैज्ञावनक ऐवतहावसक वसंुदरी 

आत्मक दृश्यो ंसे िी वकया जाता है संगीत का समाज से परस्पर घवनष्ठ संबंि होने के कारण संगीत के समाजशास्त्री 

दृवष्ट से अध्ययन ववशे्लषण की ववचारिारा िी सामने आई है संगीत के व्यापक के्षत्र को देखने पर ज्ञात होता है वक 

संगीत और समाजशास्त्र का परस्पर घवनष्ठ संबंि है मनुष्य समाज की सबसे छोटी इकाई है मनुष्यो ंसे ही समाज 

वनवमतत होता है प्रागैवतहावसक युग से लेकर आज तक मानव समाज वजन वजन पररवततनो ंसे गुजरा है उसके पीछे 

क्रवमक अविव्यक्तक्त की क्रम कथा वछपी नही ंहै प्रते्यक मानव का एक समाज एवं सांसृ्कवतक ताना-बाना होता है 

कालक्रम के अनुसार सामावजक पररक्तस्थवतयां बदलती रहती है वैवदक कालीन समाज सबसे अविक पररषद सत्व 

प्रिान तथा पववत्र कहा जा सकता है क्ोवंक वैवदक कालीन संसृ्कवत संचार की आिी संसृ्कवत है वैवदक युग से 

अविप्राय उस कालखंड से है वजसमें चार वेदो ंतथा उसके ववववि रंगो ंका वविार हुआ प्राचीन आचायों के अनुसार 

वेद वांग्मयी इकाई है वजसके अंतगतत िेद के कारण वलक्तखए तथा अथवत का अलग-अलग संवहता के रूप में वनमातण 

हुआ वैवदक कालीन समाज मानव मात्र के प्रथम गं्रथ ऋगे्वद में समाज की सवतप्रथम पररिाषा वमलती है ऋगे्वद के 

दशम मंडल के सामन्न सूक्त में वनवहत मंत्रो ंमें समाजवाद की समग्र अविारणा का चमकता तथा वनरूपण वमलता 

है यजुवेद में िी ऐसे अनेक मंच है वजसमें समाज को लवक्षत वकया गया है उदाहरणाथत अकमतण्यता द्वारा समाज में 

दुवृवत्तयां उत्पन्न होती है अवत आवश्यक एवं अकमतण्यता का त्याग करके सबको अपने पररश्रम का ही िोग करना 

चावहए वकसी के िन के का हरण नही ंकरना चावहए अथवतवेद के अनुसार वही समाज उत्तम गुणो ंऔर कमों को 

उत्पन्न कर सकता है जो वणत चतुष्टय बल चतुष्टय तथा गुण चतुष्टय संयुक्त हो वेद कहते हैं वक यवद समाज संुदर 

ववचारो ंवाला होगा तो सिी मनुष्य में मंगल िावना उत्पन्न होगी और उससे समाज की रक्षा िी होगी उन्नत समाज 

हेतु प्रावणयो ंमें चररत्र जनता का होना परम आवश्यक है अतः मानव का आचार व्यवहार शील स्विाव संकल्प और 

कमत शुद्ध और पववत्र होने चावहए मानव को मानव के प्रवत पे्रम पूवतक व्यवहार करना चावहए वेद यह िी कहते हैं 

वक जगत कल्याण के वलए समाज को मिुर वाणी से युक्त होना चावहए वैवदक काल में वणत व्यवस्था थी वजसके 

अनुसार चार वणत थे ब्राह्मण क्षवत्रय वैश्य शूद्र वैवदक काल में सामावजक पररपेक्ष वकया जाए तो कमत के आिार पर 

या ववद्याथी वमत्रो ंको स्थान प्राप्त नही ंथा क्ोवंक वैवदक काल में संगीत का प्रत्यक्ष संबंि वैवदक वैवदक आत्मक 

पाठ्य परवती काल में वविार को प्राप्त हुआ था वैवदक काल में संगीत देवताओ ंसे उत्पन्न अलौवकक व पररशुद्धता 

गायन के वलए वैवदक सावहत्य में संगीत संज्ञा प्राप्त होती है गायन का प्रवतवनवित्व साम गायक करता था यज्ञ आवद 

के अवसरो ंपर साम गायन आवश्यक माना जाता था।वैवदक कालीन समाज की स्वयं की एक व्यवस्था थी वजसके 

अंतगतत प्रते्यक वणत के वलए अलग-अलग कमत थे वजन्हें दृवष्टगत करके ही प्रते्यक वणत अपने अपने कायत को संपावदत 

करता था ब्राह्मण और क्षवत्रय ववशेष रूप से संगीत में अविक िाग वलया करते थे वजसका कारण वैश्यो ंकी अत्यविक 

व्यिता थी तथा शुद्ध तो केवल सेवा कर में वकया करते थे वैवदक काल में संगीत के ववषय में एक महत्वपूणत तथ्य 
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है वक उस समय में दो िाराएं प्रचवलत थे पहला साम गायन संगीत और दूसरा गाथा नाराशंसी व वामदेव्य आवद 

कालक्रम पररवततन के साथ ही िीरे िीरे सामवेद से प्रबंि से धु्रपद  से ख्याल खयाल से उप शास्त्रीय ठुमरी चैती टप्पा 

तराना विर सुगम गीत गजल िजन आवद वविाएं ववकवसत होती गई सािारण लोगो ंयह रंजन के वलए लोक कलाओ ं

का िी ववकास होता गया वजसमें कजरी झलूा बारहमासा खेमटा आवद वविाएं पररषृ्कत होती गईं और यही सारी 

चीजें इस बात का बहुत कराती हैं वक समाज में कालक्रम के अनुसार बडा पररवततन आता गया जैसे जैसे समाज 

बदला वैसे वैसे हमारा संगीत बदला हर काल में संगीत ने समाज को प्रिाववत वकया है तथा समाज से संगीत प्रिाववत 

रहा है काल प्रवाह में जैसे समाज जीवन में ववविन्न पररक्तस्थवतयो ंऔर अंतर आए वैसे संगीत के स्वरुप में संगीत 

वशक्षा की पद्धवतयो ंमें संगीत प्रिुत करने की नीवतयो ंमें कई पररवततन आए इस कारण से संगीत के समाजशास्त्र 

को समझना बहुत जरूरी है।  
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oS’ohdj.k vkSj laxhr ds fodkl esa vk/kqfud izkS|ksfxdh dk ;ksxnku 

 

izk- vfuy izYgkn fuackGdj 

lgk;d izk/;kid] laxhr foHkkx] Jherh jk/kknsoh xks;udk efgyk egkfo|ky;] vdksyk 

bZ&esy % nimbalkar_anil@rdgakola.ac.in eksckbZy ua- % 9623922388 

 

 

^oS’ohdj.k* ¼Xykscykbts’ku½ ,oa ^vk/kqfud izkS|ksfxdh* ds dkj.k vkt lkjk fo’o gekjs cgqr djhc vk x;k gSA 

geus vius nSfud thou esa tks dqN Hkh lq/kkj ns[ks gSa] oks lc dsoy vk/kqfud izkS|ksfxdh ds dkj.k gh laHko gq, gSA 

laxhr Hkh blls vNwrk ugha jgkA vk/kqfud izkS|ksfxdh ds dkj.k laxhr dk fodkl rks gqvk gh gS] lkFk gh lkFk 

u,&u, ok|ksa dk Hkh vkfo"dkj gqvk gSA vk/kqfud dky esa vk/kqfud izkS|ksfxdh us laxhr ds izpkj&izlkj esa vge 

Hkwfedk fuHkkbZ gSA bl ds vykok fj;kt+] euksjatu] lkekftd ,drk ,oa v[kaMrk cuk;s j[kus esa Hkh vk/kqfud 

izkS|ksfxdh cgqr dkjxj lkchr gqbZ gSA /ouheqnz.k ¼Sound Recording½] vkokt lk/kuk’kkL= ¼Voice 

Culture½] laxhr dk vkHkklh v/;;u&v/;kiu ¼Online Teaching-Learning½] laxhr dh bZ&fdrkcsa 

¼e-Books on Music½] lkaxhfrd ok| ,oa laxhr midj.kksa dk fodkl ¼Musical Instruments & 

Music Apps½] laxhrksipkj ¼Music Theraphy½] 'kkL=h; cafn’kksa dh lgtrk ls miyC/krk] oS’ohd laxhr 

¼lHkh ns’kksa dk laxhr½ dh tkudkjh lgtrk ls miyC/krk bu lHkh esa ,oa laxhr ds fodkl esa vk/kqfud izkS|ksfxdh dk 

egÙoiw.kZ ;ksxnku jgk gSA 

&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&& 

vkeq[k %& 

‘The Sky is no limit’ blh rtZ ij ^laxhr dh dksbZ lhek ugha*A oS’ohdj.k vkSj 

vk/kqfud izkS|ksfxdh ds dkj.k vkt lkjk fo’o gekjs cgqr djhc vk x;k gSA tgkWa ,d rjQ lkjk 

fo’o dksjksuk ¼COVID-19½ tSlh egkekjh ls ?kcjk;k gqvk gSA ogh bl egkekjh esa ^laxhr* ,d 

^laftouh* dh rjg lkfcr gks jgk gSA ftldk lkjk Js; oS’ohdj.k vkSj vk/kqfud izkS|ksfxdh dks tkrk 

gSA vk/kqfud izkS|ksfxdh us laxhr ds fodkl esa vge Hkwfedk fuHkkbZ gSA iwjkus t+ekus esa laxhr dks lquus 

ds fy, gekjs dku rjlrs FksA ysdhu ml le; og laxhr gesa lquus dks ugha feyrk FkkA vkSj vkt 

ge baVjusV ds ek/;e ls lgt gh eupkgk laxhr lqu ldrs gSA ;g laHko gqvk gS] dsoy vk/kqfud 

izkS|ksfxdh ds dkj.kA oS’ohdj.k vkSj laxhr ds fodkl esa vk/kqfud izkS|ksfxdh dk D;k ;ksxnku jgk gS 
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bl ftKklk gsrw dyk egkfo|ky;] eydkiwj] vdksyk ds laxhr foHkkx }kjk vk;ksftr bl ,d 

fnolh; jk"Vªh; laxhr ifj"kn esa eSus ^^oS’ohdj.k vkSj laxhr ds fodkl esa vk/kqfud izkS|ksfxdh dk 

;ksxnku** bl fo"k; ij viuk la’kks/ku vkys[k izLrqr fd;k gSA 

egÙoiw.kZ ’kCnkFkZ ¼Keywords½ %& 

oS’ohdj.k] laxhr] fodkl] vk/kqfud] izkS|ksfxd ,oa ;ksxnkuA 

la’kks/ku ds mÌs’k %& 

bl la’kks/ku isij ds mÌs’k bl izdkj gS & 

1½ ^oS’ohdj.k* ladYiuk Li"V djukA 

2½ ^oS’ohdj.k* vkSj ^laxhr* dk lglaca/k Li"V djukA 

3½ laxhr ds fodkl esa vk/kqfud izkS|ksfxdh dk D;k ;ksxnku jgk bl ij izdk’k MkyukA 

la’kks/ku i)rh %& 

la’kks/ku isij gsrq o.kZukRed ,oa fo’ys"k.kkRed la’kks/ku i)rh iz;qDr dh xbZ gSA 

oS’ohdj.k D;k gS\ %& 

^oS’ohdj.k* ’kCn dk mi;ksx vke rkSj ij oLrqvksa vkSj lsokvksa] mRiknu ds lk/kuksa] foÙkh; 

iz.kkfy;ksa] izfrLi/kkZ] fuxeksa] izkS|ksfxdh vkSj m|ksxksa ds fy, ckt+kjksa ds c<+rs varjkZ"Vªªh;dj.k dk o.kZu 

djus ds fy, fd;k tkrk gSA 

oS’ohdj.k dh ifjHkk"kk %& 

      ^oS’ohdj.k* ;k ^Xykscykbts’ku* og izfdz;k gS] ftlesa O;kikj] lsokvksa ;k rduhdksa dk iwjs 

lalkj esa o`f)] fodkl vkSj foLrkj fd;k tkrk gSA ;g fofHkUu O;kikjksa ;k O;olk;ksa dk iwjs lalkj ds 

fo’o ckt+kj esa foLrkj djuk gSA1 

^oS’ohdj.k* vkSj ^laxhr* dk lglaca/k %& 

      Lkaxhr dh dksbZ lhek ughA laxhr iwjs lalkj esa O;kIr gS blfy, laxhr oS’ohd /kjksgj gSA gj 

ns’k dk viuk & viuk oSf’k"VÓkiw.kZ laxhr gSA vkt ge baVjusV fd lgk;rk ls fdlh Hkh ns’k dk 

laxhr ?kj cSBs lwu ldrs gSA vesfjdk esa Hkkjrh; ’kkL=h; laxhr cgqr yksdfiz; gS rks ikWi] jkWd 

xhrksaij Hkkjr esa ;qokvksa ds iSj vius vki fFkjdus yxrs gSA   
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laxhr ds fodkl esa vk/kqfud izkS|ksfxdh dk ;ksxnku %& 

vk/kqfud izkS|kfxdh us vkt gekjh nqfu;k cny nh gSA laxhr ds fodkl esa vk/kqfud izkS|ksfxdh 

dk cgqr egÙoiw.kZ ;ksxnku jgk gSA 17 oh] 18 oh ’krkCnh dk vxj ge fopkj djsa rks ml dky ds 

laxhr esa vkSj vkt ds vk/kqfud dky ds laxhr esa t+ehu vkleku dk varj fn[kkbZ nsrk gSA ml dky 

esa ,d&,d cafn’k dks izkIr djuk jsxhLrku esa gjh;kyh dk fn[kkbZ nsus ds leku Fkk vkSj vkt gesa 

^,d fDyd* ij dbZ lkjh cafn’ksa fey tkrh gS] lkFk gh lkFk laxhr fo"k; ds ckjs esa eupkgh tkudkjh 

Hkh izkIr gksrh gSA vk/kqfud izkS|ksfxdh ds bl nkSj esa laxhr fodkl ds u, vk;ke LFkkfir dj jgh gSA 

vk/kqfud izkS|ksfxdh dk laxhr ds fodkl esa fdl rjg ls ;ksxnku jgk gS ;g ge fuEu fyf[kr fcanqvksa 

ds ek/;e ls dj ldrs gS A  

1½ laxhr dk izpkj ,oa izlkj 

2½ /ouheqnz.k ¼Sound Recording½ 

3½ vkokt lk/kuk’kkL= ¼Voice Culture½ 

4½ laxhr dk vkHkklh v/;;u&v/;kiu ¼Online Teaching-Learning½ 

5½ laxhr dh bZ&fdrkcsa ¼e-Books on Music½ 

6½ lkaxhfrd ok| ,oa laxhr midj.kksa dk fodkl ¼Musical Instruments & Music 

Apps½ 

7½ laxhrksipkj ¼Music Therapy½ 

8½ 'kkL=h; cafn’kksa dh lgtrk ls miyC/krk 

9½ oS’ohd laxhr ¼lHkh ns’kksa dk laxhr½ dh tkudkjh lgtrk ls miyC/krk 

bu lc fo/kkvks esa ,oa laxhr ds fodkl esa vk/kqfud izkS|ksfxdh dk egÙoiw.kZ ;ksxnku jgk gSA 

bu lHkh dk foLr`r fooj.k bl rjg ls gS & 

1½ laxhr dk izpkj ,oa izlkj %& 

vk/kqfud izkS|ksfxdh ds dkj.k thou rsth ls cny x;k gSA laxhr dh f’k{kk xzg.k dj.ks gsrq 

f’k{kd ;k xq: ds ?kj tkdj lhuk&c&lhuk rkfye feyrh FkhA ysdhu vkt ge fdlh Hkh xq: ds 

ikl vkWuykbZu f’k{kk xzg.k dj ldrs gSA bl dkj.k laxhr f’k{kk dk izpkj ,oa izlkj Hkh rsth ls gks 
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jgk gSA ^baVjusV*] ^;qVÓkqCk*] ^Qslcqd* vkSj ^OgkWVl~vWi* tSlh lks’ky feMh;k us laxhr ds izpkj&izlkj 

esa egRoiw.kZ Hkwfedk fuHkkbZ gSA 

2½ /ouheqnz.k ¼Sound Recording½ %& 

Ikwjkus t+ekus esa fQYeksa ds xhrksa ;k vU; xhrksa dk /ouheqnz.k xk;d] oknd] laxhrdkj vkSj 

/ouheqnz.k djus okys ra=K lHkh ,d lkFk cSBdj ,d gh le;ij xhrksa dk LVqfMvks esa /ouheqnz.k djrs 

FksA ftls ge vkt dh Hkk"kk esa ^ykbZOg ijQkWeZal* dgrs gSA vkt vk/kqfud izkS|ksfxdh ds dkj.k gj ,d 

dykdkj tSls xk;d] oknd viuk viuk xk;u dk Hkkx xk;u gsrq ;k oknd oknu gsrq vkdj ctk 

;k xk ldrs gS vkSj fdlh Hkh fnu ;k le; vkdj /ouheqnz.k djk ldrk gSA vkt ubZ ubZ vk/kqfud 

ra=Kku dh lgk;rk ls laxhr dk /ouheqnz.k fd;k tk jgk gS ftls lqudj ,slk yxrk gS tSls lkjs ok| 

gekjs bZnZfxnZ ekStwn gSA vk/kqfud izkS|ksfxdh ds dkj.k fdlh cslwj uksV dks lwj esa feyk ldrs gSA 

3½ vkokt+ lk/kuk’kkL= ¼Voice Culture½ %& 

vkokt+ lk/kuk’kkL= ds varxZr vkokt fdl rjg lq/kkjh tk ldrh gS blds fy, vk/kqfud 

izkS|ksfxdh dk lgkjk fy;k tk jgk gSA izks- ch-vkj- nso/kj] MkW- v’kksd jkuMs+ th us Hkh bl fo"k; ij 

cgqr vH;kliw.kZ fdrkcsa fy[kh gS vkSj crk;k gS dh] oSKkfud rjhds ls vkokt+ esa lq/kkj djus gsrq 

vkokt lk/kuk’kkL= fdruk dkjxj gSA 

4½ laxhr dk vkHkklh v/;;u&v/;kiu ¼Online Teaching-Learning½ %& 

laxhr dh f’k{kk esa vkt vk/kqfud izkS|ksfxdh us egÙoiw.kZ Hkwfedk fuHkkbZ gSA vkt dbZ rjg ds 

vWi tSls & xqxy feV] fVpfeaV] >we] oscsDl] Mqvks] OgkWVl~vWi vkfn dh lgk;rk ls vkWuykbZu laxhr 

dh vkHkklh v/;;u&v/;kiu laHko gks ik;k gSA 

5½ laxhr dh bZ&fdrkcsa ¼e-Books on Music½ %& 

vkt baVjusV ij laxhr fo"k;d bZ&fdrkcsa fey jgh gSA ftls ge MkÅuyksM dj laxzfgr dj 

ds j[k ldrs gS ;k ge vkWuykbZu Hkh i< ldrs gSA 

6½ lkaxhfrd ok| ,oa laxhr midj.kksa dk fodkl ¼Musical Instruments & Music 

Apps½ %& 

vk/kqfud izkS|ksfxdh ds dkj.k vkt gekjs eksckbZy esa gj ,d ok| ekStwn gSA igys ge rkuiwjk] 
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rcyk bu ok|ksa dks laxhr Dykl esa ;k dk;Zdzeksa esa gh ns[krs Fks ysdhu vkt gj ok| dk vWi vkt 

eksckbZy esa ekStwn gS ftldh ls laxhr dh f’k{kk esa] fj;kt+ esa vkSj ok| dks lwj esa feykus esa cgqr 

lgk;rk feyh gSA rkuiwjk MªkWbZM vWi] vk;’kkyk vWi] rkuiwjk vkSj rcyk vWi] VÓkqfuax vWi] fj;kt+ 

rkuiwjk vWi tSls dbZ vWi laxhr midj.kksa dk fodkl gqvk gSA lkFk gh lkFk fMftVy fi;kuks] fdcksMZ 

;k flaFkslk;>j] vkWDVksiWV] lWEIyjiWM] gWUMlkWfud] fxVkj] rkyekyk] Lojekyk tSls bysDVªkWfud ok|ksa 

dk vkfo"dkj gqvk gSA 

7½ laxhrksipkj ¼Music Therapy½ %& 

Hkkjrh; laxhr ds jkx vkSj vk/kqfud ra=Kku dh lgk;rk ls laxhrksipkj fd;k tk jgk gSA ;g 

Hkh vk/kqfud izkS|kfxdh ds dkj.k gh laHko gks ik;k gSA 

8½ 'kkL=h; cafn’kksa dh lgtrk ls miyC/krk %& 

^;qVÓkqc^ ;k ^xqxy* ij ,d fDyd djus ij fdlh Hkh jkx dh cafn’k pan lsdanksa esa fey tkrh 

gSA lkFk gh lkFk dbZ rjg dh laxhr osclkbZV ij Hkh gesa ’kkL=h; laxhr dh cafn’k lgtrk ls fey 

tkrh gSA 

9½ oS’ohd laxhr ¼lHkh ns’kksa dk laxhr½ dh tkudkjh lgtrk ls miyC/krk %&  

vk/kqfud izkS|ksfxdh ,d dzkarh dh rjg lkchr gqbZ gSA ftl ds dkj.k vkt ge fdlh Hkh ns’k 

dk laxhr lqu ldrs gSA oS’ohd laxhr dh tkudkjh gesa lgtrk ls fey tkrh gSA ftlds fy, 

fodhihfM;k] fczVkfudk tSlh osclkbZV miyC/k gSA 

bu lc ckrksa ls ;g lkchr gksrh gS dh laxhr ds fodkl esa vk/kqfud izkS|ksfxdh dk egÙoiw.kZ 

;ksxnku jgk gSA 

lekjksi %& 

orZeku lnh esa vk/kqfud izkS|ksfxdh ds dkj.k lkjk fo’o ut+nhd vk x;k gSA geus vius 

nSfud thou esa tks dqN Hkh lq/kkj ns[ks gSa] oks lc dsoy vk/kqfud izkS|ksfxdh ds fodkl ds dkj.k gSA 

laxhr dk izpkj&izlkj] /ouheqnz.k] vkokt lk/kuk’kkL=] laxhr v/;;u&v/;kiu] laxhr dh 

bZ&fdrkcsa] laxhfrd midj.k] laxhrksipkj] 'kkL=h; cafn’kksa dh miyC/krk] oS’ohd laxhfrd tkudkjh 

dh miyC/krk bu lHkh oS’ohdj.k vkSj laxhr ds fodkl esa vk/kqfud izkS|ksfxdh dk egÙoiw.kZ ;ksxnku 

jgk gSA 
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vc rd dh xbZ ppkZ ls ;g Li"V gksrk gS dh] oS’ohdj.k ds bl dky esa thou ds gj {ks= 

esa vk/kqfud izkS|ksfxdh us vge Hkwfedk fuHkkbZ gSA ftlls laxhr Hkh vNwrk ugha jgkA vk/kqfud 

izkS|ksfxdh ds dkj.k lkaxhfrd u,&u, ok|ksa dk vkfo"dkj gqvk gSA vkt ds bl vk/kqfud dky esa 

laxhr ds izpkj&izlkj] fj;kt+] euksjatu] lkekftd ,drk ,oa v[kaMrk cuk;s j[kus esa Hkh vk/kqfud 

izkS|ksfxdh cgqr dkjxj lkchr gqbZ gSA laxhr ds izpkj&izlkj esa vge Hkwfedk fuHkkbZ gSA 

fu"d"kZ %& 

mij dh xbZ ppkZ ls uhps fn, x, fu"d"kZ izkIr gq, gSA  

1½ laxhr oS’ohd /kjksgj gSA 

2½ oS’ohdj.k vkSj laxhr dk ?kfu"B laca/k gSA 

3½ vk/kqfud izkS|ksfxdh dk laxhr ds fodkl esa vrqyuh; ;ksxnku jgk gS A  

lanHkZ lwph %& 

https://www.google.com 

https://www.yamahamusicstore.in/ 

https://en.m.wikipedia.org/wiki/Globalization 

ICT@School Project, SLS/NIIT/Govt. of Maharashtra, Pune 2011. 

vksG[k ekfgrh ra=Kkukph] fVeksFkh ts- vksfy;jh] fyaMk vk;- vksfy;jh] VkVk eWdxzkW fgy ,fM’ku] 2011- 
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NÙkhlx<+ jkT; ds eRL; ikyu m|ksx esa _.k ,oa vuqnku dk vkfFkZd ,oa izcU/kdh; 

v/;;u 

 

eerk lkgw 

'kks/kkFkhZ] MkW- lh- oh- jkeu~ fo'ofo|ky; djxhjksM dksVk 

MkW- izse'kadj f}osnh  

'kks/k funsZ'kd] okf.kT; ,oa izcU/k foHkkx] MkW- lh- oh- jkeu~ fo'ofo|ky; djxhjksM dksVk] ftyk 

fcykliqj N-x 

 

'kCn dq¡th & vuU; vkfFkZd {ks=] egk}hih; 'ksYQ] uhyh ØkfUr ,oa ,uhdVA 

izLrkouk& 

1- D;k ljdkj }kjk eNfy;ksa dk ewY; fu/kkZfjr gS \  

¼ i ½ gk¡  ¼ ½   ¼ ii ½ ugha ¼ ½   ¼ ii ½ irkugha ¼ ½ 

ljdkj }kjk 

eNfy;ksa dk ewY; 

fu/kkZfjr gS 

la[;k 
¼ çf'kf{kr ½ 
 

çfr'kr 

¼ çf'kf{kr ½ 
 

la[;k 
¼ vçf'kf{kr ½ 
 

çfr'kr        

¼ vçf'kf{kr ½ 
 

gk¡ 80 32 30 12 

ugh 50 20 100 40 

irkugha 
120 48 120 48 

;ksx  
250 100 250 100 

 

 

izLrqr 'kks/kdk;Z ds nkSjku rkfydk ls Li"V gksrk gS fd 32% çf'kf{kr mÙkjnkrk dh vo/kkj.kk 

gS dh eNfy;ksa dk ewY; fu/kkZfjr gS ,oa 12% vçf'kf{kr mÙkjnkrk dh vo/kkj.kk gS dh eNfy;ksa dk 

ewY; fu/kkZfjr gSA 20% çf'kf{kr mÙkjnkrk dh vo/kkj.kk gS dh eNfy;ksa dk ewY; fu/kkZfjr ugha gS 

rFkk 40% vçf'kf{kr mÙkjnkrk dh vo/kkj.kk gS dh eNfy;ksa dk ewY; fu/kkZfjr ugha gSA 
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2- eNfy;ksa ds ejus ds dkj.k D;k gS \  

¼ i ½ çk—frd dkjd  ¼ ½   ¼ ii ½ ekuoh; dkjdA¼ ½  

eNfy;ksa ds ejus 

ds dkj.k 

la[;k 
¼ çf'kf{kr ½ 
 

çfr'kr 

¼ çf'kf{kr ½ 
 

la[;k 
¼ vçf'kf{kr ½ 
 

çfr'kr       

¼ vçf'kf{kr ½ 
 

çk—frd dkjd 190 76 40 16 

ekuoh; dkjd 60 24 210 84 

;ksx  250 100 250 100 

 

 

izLrqr 'kks/kdk;Z ds nkSjku rkfydk ls Li"V gksrk gS fd 76% çf'kf{kr mÙkjnkrk dks vuqlkj 

eNfy;ksa ds ejus ds dkj.k çk—frd gSa ,oa 24% çf'kf{kr mÙkjnkrk ds vuqlkj eNfy;ksa ds ejus ds 

dkj.k ekuoh; gSA 16% vçf'kf{kr mÙkjnkrk ds vuqlkj eNfy;ksa ds ejus ds dkj.k çk—frd gSa ,oa 

84% ds vuqlkj ekuoh; dkj.k gS A 

3 - D;k eNfy;ksa dk chek gksrk gS \  

¼ i ½ gk¡  ¼ ½   ¼ ii ½ ugha ¼ ½   ¼ ii ½ irkugha ¼ ½ 

D;k eNfy;ksa dk 

chek gksrk gS 

la[;k 
¼ çf'kf{kr ½ 
 

çfr'kr 

¼ çf'kf{kr ½ 
 

la[;k 
¼ vçf'kf{kr ½ 
 

çfr'kr      

¼ vçf'kf{kr ½ 
 

gk¡ 50 20 10 4 

Ukgha 120 48 80 32 

Ikrk ugha 80 32 160 64 

;ksx  250 100 250 100 

 

 

izLrqr 'kks/kdk;Z ds nkSjku rkfydk ls Li"V gksrk gS fd 20% çf'kf{kr mÙkjnkrk dks vuqlkj 

eNfy;ksa dk chek gksrk gS ,oa 4%  vçf'kf{kr ] mÙkjnrk ds vuqlkj eNfy;ksa dk chek gksrk gSA48% 
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çf'kf{kr mÙkjnkrk ds vuqlkj eNfy;ksa dk chek ugha gksrk gS ,oa 32% vçf'kf{kr mÙkjnkrk ds vuqlkj 

eNfy;ksa dk chek ugha gksrk gSA 32% çf'kf{kr mÙkjnkrk eNfy;ksa dk chek ugha tkurs ,oa 64% 

vçf'kf{kr mRrjnkrk eNfy;ksa dk chek ugha tkursA 

4 - D;k eNyh ikyu ls lEcfU/kr çf'k{k.k dsUæksa dh O;oLFkk gS \ 

¼ i ½ gk¡  ¼ ½ ¼ ii ½ ugha ¼ ½  

D;k eNyh ikyu ls 

lEcfU/kr çf'k{k.k dsUæksa 

dh O;oLFkk gS 

la[;k 
¼ çf'kf{kr ½ 
 

çfr'kr 

¼ çf'kf{kr ½ 
 

la[;k 
¼ vçf'kf{kr ½ 
 

çfr'kr       

¼ vçf'kf{kr ½ 
 

gk¡ 175 70 40 16 

ugh 75 30 210 84 

;ksx  250 100 250 100 

 

 

izLrqr 'kks/kdk;Z ds nkSjku rkfydk ls Li"V gksrk gS fd 70% çf'kf{kr mÙkjnkrk ds vuqlkj 

eNyh ikyu ls lEcfU/kr çf'k{k.k dsUæksa dh O;oLFkk gS ,oa 16% vçf'kf{kr mÙkjnkrk dks vuqlkj 

eNyh ikyu ls lEcfU/kr çf'k{k.k dsUæksa dh O;oLFkk gSA30% çf'kf{kr mÙkjnkrk ds vuqlkj eNyh 

ikyu ls lEcfU/kr çf'k{k.k dsUæksa dh O;oLFkk ugha gS ,oa 84% vçf'kf{kr mÙkjnkrk ds vuqlkj eNyh 

ikyu ls lEcfU/kr çf'k{k.k dsUæksa dh O;oLFkk ugha gSA 

5 - eNfy;ksa ds Hk.Mkj.k dh dksbZ O;oLFkk gS \ 

¼ i ½ gk¡  ¼ ½     ¼ ii ½ ugha ¼ ½  

eNfy;ksa ds Hk.Mkj.k dh dksbZ O;oLFkk gS la[;k 
¼çf'kf{kr½ 
 

çfr'kr 

¼çf'kf{kr½ 
 

la[;k 
¼vçf'kf{kr½ 
 

çfr'kr       

¼vçf'kf{kr½ 
 

gk¡ 200 80 95 38 

ugh 50 20 155 62 

;ksx  250 100 250 100 
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izLrqr 'kks/kdk;Z ds nkSjku rkfydk ls Li"V gksrk gS fd 80% çf'kf{kr mÙkjnkrk ds vuqlkj 

eNfy;ksa ds Hk.Mkj.k dh O;oLFkk gS ,oa 38% vçf'kf{kr mÙkjnkrk ;ks vuqlkj eNfy;ksa ds Hk.Mkj.k 

dh O;oLFkk gSA 20% çf'kf{kr mÙkjnkrk ds vuqlkj eNfy;ksa ds Hk.Mkj.k dh O;oLFkk ugha gS ,oa 62% 

vçf'kf{kr lqrjnkrk ds vuqlkj eNfy;ksa ds Hk.Mkj.k dh O;oLFkk ugha gSA 

lq>ko %& 

Hkkjr ,d —f"k ç/kku ns'k gS vkSj NÙkhlx<+ jkT; dks /kku dk dVksjk dgk tkrk gSAçns'k esa 

O;kIr [kk| leL;k ds fuokj.k gsrq eRL; ikyu dk;Z dks —f"k dk;ksaZ esa lekfgr fd;k x;k gSAeRL; 

'kh?kz u"V gksus okyh mRikn gS ftlds fu"dklu mijkUr rRdky foi.ku çca/k dh O;oLFkk vko';d 

gksrh gSAmRikfnr eRL; dks fod; u gksus dh n'kk esa lqjf{kr j[kus gsrq jkT; ljdkj }kjk eNqvkjksa 

dks ^ vkbZl ckDl fu'kqYd çnk; fd;k tk jgk gS ] ftlesa eNqvkjsa fod; u gq, eRL; dks lqjf{kr 

j[k ldrs gSA 

foÙkh; leL;kvksa dk lek/kku%& 

1- eRL; dk;Z esa layXu eRL; —"kd vYif'kf{kr gksrs gS ] vR;f/kd dkxthdk;Zokgh ls fujk'k 

gksrs gS ,oa _.k çkfIr dk fopkj R;kx nsrs gSAvfHkdj.k dk;Z esa _.k ,oa vuqnku dh çfØ;k 

ljy gksuh pkfg;s rkfd vf'kf{kr O;fä Hkh vklkuh ls _.k ds fy;s vkosnu dj lds ftldk 

Rofjr fu.kZ; gksA 

2- cSad _.k Loh—fr le; ij gksuk vko';d gSAekpZ eghus esa Qk;usflax gksus ij fgrxzkgh dks 

mfpr ykHk ugha fey ikrk ] blesa ifjorZu vko';d gSAeRL; —"kd vfHkdj.k }kjk vYidkyhu 

o nh?kZdkyhu _.k dh lqfo/kk miyC/k djkuh pkfg;s rkfd eRL; —"kd viuh lqfo/kkuqlkj 

_.k çkIr dj ldsA 

ty{ks= dh O;oLFkk%& 

o`gn~ tyk'k; ds mn~xe LFkku ij gh NksVs&NksVs ck/kksa dk fuekZ.k fd;k tk ldrk gSA ekuo 

mi;ksx ,oa fuLrkjh ds fy;s rkykc fuekZ.k esa eRL; ikyu m|ksx dk mís'; Hkh 'kkfey fd;k tkuk 

pkfg;s ] ftlls eRL; ikyu vklkuh ls fd;k tk ldsArkykc dh lkQ lQkbZ ] vko';d lq/kkj ] 

ejEer ] xgjhdj.k dk;Z lacaf/kr iapk;rksa }kjk gksuk pkfg;s rkfd eRL; —f"k {ks= fodflr gks lds 

gSAeRL; —"kd vfHkdj.k dks Hkh vko';drkuqlkj rkykc ] tyk'k; dh leh{kk djuh pkfg;sA 

eRL; cht dh O;oLFkk%& 

eRL; fodkl vfHkdj.k }kjk eRL; cht iwfrZ dh ftEesnkjh ysuh pkfg;sAvfHkdj.k }kjk eRL; cht 

lqj{kk ds fy;s jsfÝtjsVj;qä okgu çnk; fd;k tk, rkfd U;wure fdjk;k nj ij eRL; cht cktkj 

esa miyC/k djk;k tk ldsA 
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vf/kdkfj;ksa ,oa deZpkfj;ksa dh fu;qfä%& 

eRL; ikyu foHkkx esa deZpkfj;ksa dh deh gS ,oa fodkl[k.M Lrj ij inLFk deZpkfj;ksa dh 

MîwVh /kku [kjhnh lfefr;ksa dks feêh rsy ,oa [kk|ku vkfn dh tkap esa lrr~ :i ls yxk;s tkus ds 

dkj.k eRL; foHkkx ds dk;ksaZ esa çR;{k çHkko iM+rk gSAmä dk;ksZ ls eqä j[ks ;k de ls de MîwVh 

yxk;h tkuh pkfg;s ,oa eRL; cht ç{ks=ksa ds çHkkfj;ksa dks twu ls vxLr rd vU; dk;ksaZ ls eqä 

j[kus dh vis{kk dh tkrh gSAeRL; dk;Z esa yxkrkj o`f) gks jgh gSA'kklu dh fo'ks"k ns[kjs[k esa ftys 

esa LFkkfir eRL; —"kd fodkl vfHkdj.k visf{kd dk;Z esa layXu gS fdUrq deZpkfj;ksa dh deh ls 

eRL; dk;Z çHkkfor gksrk gS vr% vfHkdj.k dks pkfg;s fd ty{ks= ds vuqlkj vf/kdkfj;ksa ,oa deZpkfj;ksa 

dh fu;qfä gksA 

midj.kksa dk mi;ksx%& 

eRL; —"kd dks vk/kqfud midj.kksa ds mi;ksx dh tkudkjh lS)kafrd o O;ogkfjd :i ls 

nsuh pkfg;s rkfd eRL; —"kd] mRiknu ds fo"k; esa tkudkj gksA 
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प्रस्तावना :- 

 मराठी सावहत्यात मराठी गझल हा काव्यप्रकार अतं्यत जुना आहे. डॉ. अविनाश कांबळे यांच्या 

मते, संत किी अमृतराय (इ.स. 1698 ते 1753) आवि पंत किी मोरोपंत (इ.स. 1729 ते 1794) 

यांच्या काळापासून गझल काव्य मराठीत येऊ लागले. आधुवनक काळात 'माधि जु्यवलयन' हे या 

काव्यप्रकाराचे उद्धारक आहेत. संगीत के्षत्रात उदूा  फारसी गझल गायकीचा प्रकार (अमीर खुसरो इ.स. 

1290 ते 1320) फार जुना आहे. मराठी सावहत्य आवि संगीत या के्षत्रात गझल या काव्य प्रकाराचा 

वशरकाि ही उदूा  गझल काव्य गायनाची प्रवतविया आहे. 

 अल्लाउद्दीन खखलजीच्या काळापासून वदल्लीला मुसलमानी सत्ता खथिर होऊ लागली होती. 

खखलजीचं्या सते्तनंतर सुलतान शाही आवि त्या मागोमाग मोगल सत्ता वदल्लीच्या तख्तािर आली. या 

इस्लामी सते्तबरोबर इस्लामी संसृ्कतीचाही भारतीय संसृ्कतीिर प्रभाि पडू लागला. जी त्यांची भाषा, 

त्यांचा धमा, त्यांची कला, त्यांचा पोषाख या सिाांचा पररिाम समाजमनािर पडू लागला. बादशहा 

अकबराच्या काळापयांत निरत्न दरबारात शोभून वदसतील असे गुिीजन बादशहाचे आवित होते. मुगल 

बादशहामधे्य संगीत कलेचे चाहते अकबरांपासून तो िेट शेिटचा मुगल बादशहा जफर पयांत होऊन 

गेले. एक औरंगजेब सोडला तर उदूा  काव्याची फारसी आिड या बादशहांमधे्य होती त्यात बहादूरशहा 

जफर हा स्वत:च चांगल्यापैकी शायर होता. उदूा  सावहत्यात मीर, गावलब, नजीर अकबराबादी, सौदा, 

मोमीन, नासीख, मीरददा  यांच्यासारख्या िोर िोर गझलकारांनी आपल्या निनव्या गझला कलािंताना 

देऊन गझल गायकी समृद्ध केली. उदूाच्या प्रारंवभक गझलकारांत चंद्रभान ब्राह्मि तसेच चकबस्त, 

कैफी, विश्वप्रसाद, मुन्निर लखनिी, जोश मलसीयानी, पे्रमचंद, कृष्णचंद बेदी, बलिंतवसंह बानी, 

कृष्णमोहन ते राजेश रेड्डीपयांत शंभर ते दीडशे शायरांनी उदूा  भाषेचे दालन समृद्ध केले आहे. या गझल 

गायकीची दखल संगीत के्षत्रातील मोठमोठ्या विद्वानांना देखील घ्यािीशी िाटली. म्हिूनच पं. 
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भातखंड्ांच्या काळी देखील समाजात चांगल्या तऱ्हेने गझल ि कव्वाली हे काव्यप्रकार प्रचवलत होते हे 

त्यांच्या िवमक पुस्तक मावलकेिरून वदसून येते. 

गझलगायकीचा प्रिास :- 

 वहंदुथिानी संगीत पद्धतीत प्रचवलत असलेल्या गायकीचे ठोकळ मानाने तीन िगा पाडता येतात. 

कोितेही गीत म्हटले की त्यात तीन घटक असतात. स्वर, शब्द, आवि लय. गीत म्हटलेकी ते गािे 

लागते. गाण्यासाठी शब्द हिे असतात. स्वर आवि शब्द एकत्र आले की त्यातून ताल ि लय हे घटक 

आपोआपच येतात. या घटकातील प्रते्यकाला प्राधान्य देऊन गायकीचे वनरवनराळे प्रकार वनमााि झाले 

आहेत. स्वरप्रधान गायकीला आपि शास्त्रीय संगीत म्हितो. उदा. ख्याल शैली. लयप्रधान गायकीला 

आम्ही धृपद शैलीचे गायन म्हितो आवि शब्दप्रधान गायकीला आम्ही उपशास्त्रीय संगीत म्हिजे 

भक्तीगीत, भािगीत, ठुमरी, गझल, नाट्यगीत िगैरे. गझल, कव्वाली गािाऱ्या कलािंतांची वपढी इतकी 

जुनी आहे की तानसेनच्या िंशातील शास्त्रीय गायन करिाऱ्या कलािंतांना 'कव्वाल बचे्च' म्हिियात 

येत असे आवि संगीतातील एक िेष्ठ घरािे म्हिून ते मान्यता पािले आहे. आधुवनक काळात वकतीतरी 

नामिंत गझल गायक ि गावयका होऊन गेल्या. यामधे्य बेगम अख्तर आवि वतचा वशष्य पररिार, तसेच 

फरीदा खानम, परिेज मेहंदी, आबीदा परिीन, नासीद अख्तर, नैय्यरा तूर, बेला सबेरा, ताहीरा सय्यद, 

मावलका पुखराज इत्यादी या कलाकारांनी हा गझल प्रकार लोकवप्रयतेच्या वशखरािर पोहचिला. 

वचत्रपटाच्या माध्यमातून नौशाद अली, खय्याम, सी. रामचंद, मदन मोहन, शंकर जयवकशन, रोशन, 

िगैरे संगीतकारांनी आपापल्या वचत्रपटातून विविध प्रकारच्या गझलांना स्वराकार देऊन त्या घराघरातून 

लोकवप्रय केल्या. आधुवनक काळात शोभा गुटूा यांचे नाि प्रामुख्याने घेण्यात येते. नूरजहााँ प्रमािेच 

आपाल्या त्यांनी गझल गायकीने भारतीय समाजातील रवसक िोत्यांना वजंकून घेतले. (इ.स. 1970 ते 

80) या काळात पावकस्तानातील मेहंदी हसन या गझल गायकाने अध्ययन करून जगभरात प्रवसद्धी 

वमळविली. त्या मागोमाग, शास्त्रीय संगीतात वनपुि असलेले गुलामअली यांनी आपल्या समृद्ध गायकीने 

भारतीय समाजाला झपाटून टाकले होते. गझलाच्या विकासाच्या या प्रिाहात भारतीय कलाकार देखील 

मागे रावहले नाहीत. जगजीत वसंह, वचत्रावसंग, राजेंद्र-नीना मेहता यांनी देखील भारतात आवि विदेशात 

आपापली स्वतंत्र गझल गायकी प्रथिावपत केली. आजच्या काळात हररहन, पंकज उदास, अनूप 

जलोटा, मनहर उदास, रूपकुमार राठोड, सोनाली राठोड, अहमद हुसैन, महमद हुसैन, वपनाज 

मसावन, चंदनदास तलत अजीज, सविता देिी हे िेष्ठ गझल गायक आपापल्या परीने गझल गायकीला 

संपन्न करीत आहे. 
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 मंुबईला भारताची आविाक राजधानी म्हितात हे खरे असले तरी कलािंत हा मंुबईला 

सांसृ्कवतक राजधानी मानतो. आवि िर सांवगतलेले सगळे कलाकार मंुबई आवि मंुबईच्या पररसरात 

कायम राहत असल्यामुळे मराठी सावहत्य आवि संगीत यािर गझल काव्य प्रकाराचा प्रभाि होिे 

अवनिाया होते. यातूनच आधुवनक मराठी गझल ि गझलकार आवि मराठी गझल यांची निीन वपढी 

उद्याला आली. गझल गीत प्रकाराचा उगम संत आवि पंत किीचं्या म्हिजे दोनशे ते अडीचशे िषाांच्या 

आधीपयांत सावहत्यदृष्ट्ट्या पोहोचला असला तरी आधुवनक मराठी गझल गायकीचा प्रारंभ कै. सौ. 

माविक िमाा यांच्या 'या वचत्त चोरट्याला' या गझलेपासूनच मानता येईल. या गझलचे किी राजा बढे 

असून संगीतकार कै. मधुकर गोळिलकर हे होते. राजा बढे, गोळिलकर आवि माविक िमाा यांचा 

संयुक्त प्रयत्न, हेच मराठी गझलांचे उगमथिान आहे असे म्हिता येईल. या गझलेनंतर अनेक िषे िेष्ठ 

भािगीत गायक गजानन िाटिे यांच्यासारख्या अनेक िोर भािगीत गायकांची लाट आली. त्यात 

बबनराि नािडीकर, गोविंद कुरिाठीकर िगैरे िेष्ठ गायक होऊन गेले. यातच मालती पांडे, लवलता 

देऊळकर (फडके) िगैरे गावयकांचाही समािेश आहे. 

 या भािगीतांच्या लाटेला रोखून धरिारा आधुवनक मराठी गझलांचा जो महापूर आला, त्याचे िेय 

आधुवनक आवि िेष्ठ मराठी गझलकार कै. िी. सुरेश भट यांना द्यायला हिे. त्यांच्या प्रासावदक शब्द 

योजनेने ि असामान्य प्रवतभेने नटलेल्या आधुवनक गझलांनी सिाच मराठी संगीत वदग्दशाकांना मोहून 

टाकले. म्हिूनच सौ. रामचंद्र ते हृदयनाि मंगेशकर या सिाच मराठी संगीत वदग्दशाकांनी सुरेश भटांच्या 

गझला लतादीदी, आशा भोसले, सुरेश िाडकर यांसारख्या िोड गायक-गावयकांकडून गािून घेतल्या. 

आज महाराष्ट्र ात संगीताची आिड असिाऱ्या प्रते्यक मराठी मािसाच्या घरात सुरेश भट यांची गझल 

जाऊन पोहोचली आहे. मराठी गझल हा काव्यप्रकार इतका लोकवप्रय झाला की शोभा गुटूा, वनमाला 

देिी, महेंद्र कपूर, यासारख्या वशखरथि गायक-गावयका देखील आधुवनक संगीतकार िीकांत ठाकरे, पं. 

हृदयनाि मंगेशकर यांनी संगीतबद्ध केलेल्या गझला गाऊ लागले आहेत. 

 सुरेश भटांपासून सू्फती घेऊन अनेक मराठी गझल रचनाकार पुढे येत आहेत. संगीता जोशी, 

इलाही जमादार, डॉ. सुरेशचंद्र नाडकिी, सौवमत्र, कल्याि इनामदार, िीकृष्ण इनामदार, िीकृष्ण 

राऊत, बबन सराडकर, अरूि सांगोळे, अवनल कांबळे, प्रदीप वनफाडकर, डॉ. राम पंवडत, वदलीप 

पांढरपटे, टी. के. जाधि, डी. एन. गांगि, दीपक करंदीकर, गंगाधर पुसदकर, रमि रिवदिे, वनतीन 

भट इत्यादी अनेक किी आपल्या निनव्या गझलांसह मराठी सावहत्य के्षत्रात आत्मविश्वासाने पाऊल 

टाकत आहेत. िीवनिास खळे, पं. हृदयनाि मंगेशकर, िीकांत ठाकरे, िीधर फडके, भीमराि पांचाळे, 
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नाि नेरळकर, रवि दाते इत्यादी मराठी गझलांचे संगीत वनयोजनकार आवि िीधर फउके, भीमराि 

पांचाळे, सुरेश िाडकर, रिीदं्र साठे, नाि नेरळकर, माधि भागित, शरद करमकर, मधु जोशी, 

िीकांत पारगािकर, सुधाकर कदम यांच्या प्रमािेच निनिे तरुि गायक देखील संगीत के्षत्रात 

प्रथिावपत होऊ पाहत आहेत. अशा तऱ्हेने विविध कलािंतांनी समृद्ध केलेल्या या मराठी गझल गीत 

प्रकाराचे सखोल अध्ययन होिे आिश्यक आहे. या अध्ययनामुळे गझल गायकांच्या पुढील वपढीला 

सकस गझल गायकी वनवमातीच्या दृष्ट्ीने योग्य मागादशान व्हािे असे या शोध लेखाचा हेतू आहे. 

वनष्कषा :- 

 मात्र मराठीच्या गझलगायकीच्या विकासाच्या दृष्ट्ीने शोध घेतल्यास मराठी गझल गायकीच्या 

विकासाच्या दृष्ट्ीने शोध घेतल्यास मराठी गझल गायकीच्या दृष्ट्ीने फार प्राचीन परंपरा नाही ि त्यामुळे 

गझल वलखािापासूनच नव्याने या के्षत्रातील पायाभरिी करून काही किीनंी मराठी काव्यात हे धाडसी 

काया केले. यामधे्य माधि जु्यवलयनांपासून अन्य किीनंी जािीिपूिाक प्रयत्न केलेले वदसतात. त्या दृष्ट्ीने 

बराच कालखंड गझल वलखािाच्या दृष्ट्ीने ररक्त रावहला आहे. सुरेश भटांसारख्या िेष्ठ किीनंी मराठी 

गझलला मराठी िोत्यांमधे्य मानाचे थिान प्राप्त करून वले ि अन्य किीनंीही बरेच मौवलक योगदान वदले 

आहे. मराठी भाषेला प्रादेवशक बंधन असल्याने ती संपूिा भारतभर प्रचार प्रसारीत होऊ शकत नाही. 

त्यामुळे वहंदी उदूा  गझला इतका विस्तार मराठीचा होिे संभि नाही असे असतांनाही मराठी गझलांचा 

प्रचार प्रसार महाराष्ट्र ातच का होईना पि झपाट्याने झालेला आहे. मराठी गझलगायकीच्या दृष्ट्ीनेही 

गायकाची परंपरा शोधल्यास ती फार प्राचीन नाही. विदभाातील गायक सुधाकर कदम, मधुकर 

जांजोळ, भीमराि पांचाळे, मोरेश्वर वनस्ताने इत्यादी गायक संगीतकारांनी सुरेश भटांसारख्या जे्यष्ठ 

किीचं्या रचनांचा मराठी गझल असा कायािम तयार करून मराठी गझल गायकीच्या के्षत्रात आपले 

पदापाि केले. या नव्या उमेदीच्या गायकांचे नव्यांनी केलेले पदापािाचे रवसकांनी मन भरून स्वागत 

केले. पुढे गझल वलवहिाऱ्या किीचंी संख्या िाढत गेली तसतसे मराठी गझले गायकही नव्याने या 

गायकीचे समिान करू लागले. पुढे मराठी वचत्रपटांमधे्यही या गझलांना थिान वमळाले ि हा प्रकार 

खऱ्या अिााने लोकावभमुख झाला. इतकेच नवे्ह तर वनरवनराळ्या वदग्गज संगीतकारांनी या गझलेला 

संगीतबद्ध केले ि अन्य सुप्रवसद्ध गायकांनाही या ध्ववनमुवद्रकांसाठी वनमंत्रीत करून त्यांच्याकडून या 

गझलांचे गायन केल्याने या मराठी गझलच्या ध्ववनमुवद्रकांना अतं्यत महत्त्व वमळाले. एकीकडे छोटेखानी 

बैठकीमधून प्रचार करिारे गझलकार ि गायक तर दुसरीकडे राष्ट्र ीय पातळीिर नािाजलेल्या 

गायकांच्या कलाकृती तसेच वचत्रपट, दूरदशान, आकाशिािी, िृत्तपते्र, मावसके, स्पधाा, समे्मलने, 
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स्मरविका, गौरिांक ि सादरीकरि, त्यातच गायकीत होिारी खथितं्यतरे, विविधता, नाविण्यपूिातेचा 

शोध घेिारे निे कलाकार या गझलच्या विकासात योगदान देण्यासाठी आल्याने आज मराठी गझल ि 

मराठी गझलची गायकी, त्यांच्या स्वतंत्र बैठकी ही खथिती आढळून येत आहे. या सिा वचंतन मंिनातून 

गायकीच्या विकासाच्या दृष्ट्ीनेही काही बदल झालेच नाही असे म्हिता येत नाही. प्रसार माध्यमे ि 

प्रादेवशक मयाादा या गोष्ट्ी मात्र मराठी गझलच्या भविष्यात अडसर ठरू नये ही अपेक्षा समिानीय 

िाटते. 
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ok| oxhZdj.kkps foLrkjhdj.k o bysDVªkWfuDl ok|;a=kapk oxhZdj.kkr varHkkZo 

 

izk- MkW- panzfdj.k ?kkVs  

,e-,-] ,e-Qhy] ih,p-Mh- ¼laxhr½, vlksfl,V izksQslj vkf.k laxhr foHkkx izeq[k, Jherh oRlykckbZ 

ukbZd efgyk egkfo|ky;] iqln Ekks-ua- 8766774414 Email ID – crghate@gmail.com  

 

izLrkouk %&  

   vktps ;qx *21* os 'krd gs *oSKkfud ;qx* vkgs] dkWEI;qVj ;qx vkgs-  foKkukP;k 

izxrhph >si dYiusiyhdMs Eg.kts i`FohP;k iyhdMs brj xzgkai;Zar tkÅu iksgpyh vkgs-  v’kkrp 

*Hkkjrh; laxhr* ns[khy foKkukP;k uouohu 'kks/kkaiklwu osxGs jkgw 'kdys ukgh-  bysDVªkWfuDl vkf.k 

dkWEI;qVj P;k ;k vk/kqfud ;qxkr oSKkfudkaP;k uouohu 'kks/k&iz’kks/k */ouh o vkanksyu* ;kaps ek/;ekrwu 

uohu ra= ¼Techonolgy½ pk mi;ksx d:u laxhr {ks=kr uohu ok|;a=kph fufeZrh dsyh vkgs-  laxhr 

{ks=krhy gh eksBh dzkarh Eg.krk ;sbZy] T;keqGs laxhr {ks=krhy dykoar] fj;k>h] vH;kld] lk/kd] 

Loj&rky lk/kd] xk;d&oknd&urZd] fo|kFkhZ&f’k{kd] v/;;u&v/;kiu izfdz;srhy ?kVd Lojok| 

o rkyok|kps lkFkhnkj] Lora= ok|oknd ;k lokZalkBh mi;qDr v’kh lkFkhph bysDV ªkWfuDl ok|;a=s miyC/k 

>kyh vkgs ;ke/;s &  

bysDVªkWfuDl LojeaMy] lwjisVh] rkyekyk] rcyk lwjlaxr] bysDVªkWfuDl rkuiqjk] laqnekyk fdaok 

lqxrekyk] bysDV ªkWfud oh.kk b-  ;k ok|;a=kph fufeZrh Eg.ktsp vk/kqfud dkGkrhy laxhr {ks=kl izkIr 

>kysys ,d ojnkup gks;- vkt ;k ok|kaph yksfiz;rk vflfer ok<yh vkgs-  Eg.kwu ;k ok|kaP;k 

oxhZdj.kkph leL;k mnHkoyh vkgs-  rh lksMfo.ks vfuok;Z vkgs- 

Okk| o ok|oxhZdj.k fodklkps VIis &  

   ok| laxhrkph dYiuk gGwgGw fodflr gksr xsyh-  izkjaHkhP;k dky[kaMkr ekuokus vkiY;k 

nsgkpk okij d:u Eg.kts VkGh oktfo.ks] tfeuhoj ik; vkiV.ks] dqYys FkksiV.ks] v’kk fdz;kaOnkjs laxhrkpk 

fufeZrhr gkrHkkj ykoyk vlkok-  osndkGkr gkrkP;k iatkojhy cksVkaoj _pkaps xk;u djhr-  R;kyk 
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*xk=oh.kk* Eg.kr-  mnjfuokZgklkBh f’kdkjhdfjrk okij.;kr ;s.kkjs 'kL= Eg.kts /kuq";ck.k o ik"kk.k;qxkrhy 

nxMh gR;kjs ;kiklqu ?kuok|s o rarqok|kph fufeZrh >kyh- f’kdkj dsysY;k tukojkaP;k dkrM;krwu 

peZok|kaph dYiuk iw<s ;sÅu rkyok|kaph fufeZrh >kyh vlkoh-  

   fla/kw laLd`rhrhy ok|kaps uewus eqnzkaps Lo:ikr izkIr >kys vkgsr- R;kuarj osndkGkrhy 

ok|dYiuk [kwi fodflr Lo:ikr iw<s ;srs-  vusd izdkjP;k oh.kk ¼rarqok|s½] Qqadqu oktfo.;kph ok|s 

os.kw] xks/kk] ukGh] r`.ko] ufydk] ¼lqf"kj ok|s½] HkwnaqnqHkh] dsrwer ;klkj[kh peZok|s ¼vouX/k½] Me: o 

<ksydh lkj[kh ok|s] >kat] uxkjk ¼?kuok|s½ gh ok|s osndkGkr vfLrRokr gksrh-  ;k ok|kaP;k jpusuqlkj 

R;kaps ofjyizek.ks xV d:u ia- Hkjrequhaauh *ukV;’kkL=* xzaFkkP;k 28 O;k v/;k;kr izFker% *ok|kaps 

oxhZdj.k* dsys Hkkjrh; laxhrkr HkjrequhaP;k *ok| oxhZdj.kkyk* uarjP;k loZp xzaFkdkjkauh izek.k ekuys 

vkgs-  uarj e/;dkGkr dkgh ok|s fodflr >kyh-  vusd ok|kaph fufeZrh >kyh- tsls & flrkjk] rcyk] 

Ogk;ksyhu] larwj ijarq ok|kaP;k oxhZdj.kkr ;k loZ izpyhr ok|kauk vktrkxk;r fufoZokni.ks lekfo"B 

d:u ?ks.;kr vkysys vkgs-  o vktgh Hkjr eqfuaps *ok|&oxhZdj.k* izpyhr Lo:ikr dk;e vkgs-  

  iw<s v/kqfud dkGkr *fp=iV&laxhr* vkWdsZLV ªk lkj[kh ifjorZus laxhrkr vkyh o yksdfiz; 

>kyh-  ;keqGs Hkkjrh; ok|kae/;s ikf’pekR; ok|kapk lekos’k gh Hkkjrkr gksÅ ykxyk-  fo’ks"kr% 

vkWdsZLVkeqGs vWdkWfMZ;u] dksaxsk] oksaxks] M ªelsV] oysjsusV] lsolQksu] V ªaisV] fxVkj b- ok|s izpfyr >kyh-  

T;kpk mi;ksx o`anoknukr gksrks-  o`anoknu o oànxku ;kph Hkkjrkr izkphu ijaijk vkgs-  ;kyk *d`ri* 

Eg.kr vlr-  ukV;’kkL=kr ;kpk mYys[k vkgs-  vftaB;ke/khy f’kYikae/;s o isaXVhaXt e/;s ;kps izek.k 

igko;kl feGrs-  

  vyhdMs *tqxycanh o ¶;qtu* g;k dYiukgh  ok|kaps ek/;ekus lkdk:u Hkkjrh; 

dykoarkauh Hkkjrkrp uOgs rj laiw.kZ fo’oHkjkr lknj dsY;k-  txHkjkrY;k jfldtukauh o laxhrizsehuah 

R;kyk HkjHk:u nkn fnyh o Hkkjrh; laxhr txkP;k dukdksiÚ;kr tkÅu iksgpys-  ;kps Hkjiwj Js; ia- 

jfo’kadj] m- >kdhj gqlsu] m- vyh vdcj [kkW] ia- gfjizlkn pkSjkfl;k] ia- f’kodqekj 'kekZ ;k dykoarkauk 

vkgs- gh dhe;k Hkkjrh; laxhrkph vkgs- 
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Okk|kaps oxhZdj.k 

¼ia- 'kkjaxnso&laxhr jRukdj½ 

Ikzkphu ok|kapk ukeksYys[k 

 

 

         rarwok|s  lqfijok|s ¼ok;qok|s½      voX/k ok|s ¼peZok|s½             ?kuok|s 

 

 

 

 

 

 

 

 

 

 

 

bysDVªkWfuDl ok|kaph jpuk o mi;qDrrk & 

   izkphu o vokZphu dkGkiklwup laxhrke/;s ok|kapk izpkj gksrk-  ;kph mnkgj.ks fla/kw 

laLd`rhrhy fp=] eqnzk o f’kYiko:u fnlwu ;srs-  nsoh&nsorkaph fp=s o eqR;kZao:u ¼f’kYi½ laxhrkrhy 

ok|kaph izkphurk lkaxrk ;sbZy mnk-  egknsokapk 'ka[k] Jhd`".kkph ckaljh] nsoh ljLorhP;k djdeykrhy 

oh.kk] x.ks’kkpk e`nax] ukjnequhaph ,dra=h oh.kk] xa/kokZaps xk;u] vIljkaps urZu] eksgatksnMks&gMIik ;k 

fla/kw laLd`rhrhy ok|sf’kYi] vftaBk&os:Gph ys.kh o isaXVhXt gh loZ ikjaikjhd ok|kaP;k izkphursph 

izek.ks gksr-  

 

czEgoh.kk] fdUujh] 

foiaph] ts"Bk] fp=k] 

f=’krh] fiukdh] 

|ks"k] ifjokfnuh] 

e/kqLojh] oh.kk 

¼vdjk izdkj½ 

dkaMoh.kk] xks/kk] 

jko.kh] jko.kkL=] 

ljLorh oh.kk ukjnh 

oh.kk] ,drkjh ddZjh 

oh.kk] dkSi’kh"kZoh.kk] 

ck.k oh.kk] /kuqohZ.kk] 

erdksdhyk] ,dra=h 

oh.kk] udwy] f=ra=h] 

pqrZra=h oh.kk] 

vkyfiuh oh.kk- 

oa’kh] eqjyh] 

LoukfHk] frrjh] 

dodk] ek/kqjh] 

vyxwt] os.kw] 

'ka[k] chu] 

ukxh.k] iqaxh] 

ujfla?kk xks/kk ukGh 

r`.ko] ukfyadk  

iq"dj ¼vBjk izdkj½] 

Hkwnqanqfe] Hksjh] iVg] 

nqanqfHk] i|ko] 

fMefMl] f=iqLdj] 

enZo] vkfyaX;] nqnZj] 

gfjrdh ;okd`fr] 

xksiqPNk] MQ] uxkjk] 

e`nax] uypkS?kMk] 

[kaftjh] dqMdqMs] 

[kMMkok|] <ksy] 

Hkwjt] eaMqd] psfydk] 

vkMacj] dsrweu] nzoi  

nf{k.kh rkyok|s &  

rkohy] ?kVe] 

vyxks>k psank] m:eh] 

fQjfdV~Vh] 

,dMoDdk] mMDDdw-  

Djrky] t;?kaVk] 

diZqjh] fpeVk] 

>>aj] jkSnzrjax- 
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1½  *lwjisVh* & mRrj Hkkjrkr ;k ok|kps izpyu xsY;k 20 rs 25 o"kkZiklwu vkgs-  vkt ok|laxhrkr 

lrkj] ljksn] Ogk;ksyhu] oh.kk] larwj gh ok|s lkFkhph o eq[;Ros Lora= oknu ¼Solo½ dj.;khp ok| 

gksr-  vk/kkj Loj ns.;kP;k dk;kZlkBh *lwjisVh* ;k ok|kpk mi;ksx gksrks] "kMt&iape fdaok /kMt Li/ke 

fdaok "kMt&fi"kkn ;k Lojkapk dk;eLo:ih oktfo.;klkBh jkxfu;e /kekZizek.ks racks&;klkscrp ;k 

bysDVªkWfuDl lwjisVhpk mi;ksx gksrks-  R;klkBh brj Loj oktfo.;klkBh lkFkhnkjkph vko’;drk ulrs-  

LojisVh fo|qr fdaok cWV ªhps lgk¸;kus Lor% v[kaMhr oktrs-  Loj oktfo.;kdfjrk osxG;k okndkph 

vko’;drk ukgh-   

 

2½ *rkyekyk* & *rkyekyk* ,d Hkkjrh; rkyok| vkgs-  T;kOnkjs rcY;koj okt.kkjs fganqLFkkuh 

laxhrkrhy loZ rkykaps Bsds dks.kR;kgh y;hr oktfoY;k tkrkr-  gs Bsds ikfgts R;k Lojkar ‘Tune’ 

d:u oktfoY;k tkrs-  *rkyekyk* gs *Lo;aHkw* ok| vkgs- ,dnk ;k ok|kyk Set dsys rj *cWV ªhP;k* 

lgk¸;kus rs fujarj oktrs ;k BsD;kapk /ofu izkslslj P;k lgk¸;kus bysDVªkWfuDl VsDukWykWth P;k ek/;ekrwu 

;k ok|k;a=kOnkjs vkiY;kyk fLidlZ e/kwu ,sdk;yk ;srks vls vusd fgUnqLFkkuh rky ;k ok|ke/;s 

‘Programe’ fQM d:u Bsoysys vkgsr-  toG&toG 100 rky ;k ‘Programe’ e/;s vkgsr- 

0 rs 9 v’kh la[;sph cVus fnysyh vkgsr-  vkf.k rky dzekad ukokfu’kh ;knh R;koj ojP;k Hkkxkyk 

ykoysyh tks rky ikfgts R;kpk dzekad nkcyk vlrk rks rky oktw ykxrks- ‘Tune’ ps cVu vlY;kus 

vkiY;kyk izkIr gks.kkjk rkykpk /ofu nzqr o vfrn`r v’kk ikapgh izdkjP;k y;he/;s Bsdk okt.;kph 

lks; ;k ok|kr miyC/k vkgs-  gs ok| fo|qr fdaok cWV ªh P;k Power oj dk;Z djhr vlY;kus rcyk 

okndkph vko’;drk ;k *ok|;a=k* djhrk ukgh vkgs-  gs ok| tjh *vksfjftuy* rcY;kph cjkscjh d: 

'kdr ulys rjh *v/;;u&v/;kiu izfdz;k* o fj;ktkyk vfr’k; mi;qDr vls ok| vkgs- 

3½ *rcyk lwjlaxr* & b-l- 1990 e/;s *rcyk ljlaxr* ;k ok|kph fufeZrh >kyh gs ok| ns[khy 

*rcyk* lkFkhnkjkps dke djrs-  ;k ok|kpk /ofu gk *rcyk* ok|kpk /ofu’kh cjkp feGrk tqGrk vkgs-  

;k ok|kr 26 fganqLFkkuh rky ikfgts R;k Lojkr o y;hr oktfo.;kph lks; dsysyh vkgs-  nknjk] 

dsgjok] f+=rky] :id] >irky] ,drky] >qejk] fnipanh] vkMkpkSrky] /kekj] iatkch Hktu /kqekGh b- 
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lkj[;k rkykauk ‘Programe’ e/;s lekfo"B dsysys vkgs-  T;k foHkUu y;h Bass o  Trible 

e/;s Blance Tone e/;s oktrkr-  

   ;k ok|keqGs laxhr f’kd.kkjs fo|kFkhZ laxhrkpk fdz;kRed vH;kl d: 'kdrkr-  rkykapk 

vH;kl d: 'kdrkr-  rkykP;k laxrhpk izR;{kn’khZ vuqHko ?ksÅ 'kdrkr-  dykoar fj;k’k d: 

'kdrkr-  rcyk okndkP;k vuqifLFkrhr dysps izn’kZu ns[khy d: 'drkr-  

4½ *bysDVªkWfuDl rkuiqjk* & *rkuiqjk fdaok racksjk* gs fgUnqLFkkuh laxhrkrhy vk/kkj Lojok| vkgs-  

T;kph laxhrkrhy loZp lk/kdkauk dykoarkauk f’k{kdkauk o fo|kF;kZauk furkar xjt vlrs-  *rkuiqjk* gs 

pkj rkjkaps ok| vkgs-  dykoarkyk T;k Lojkr izn’kZu djko;kps vlrs o fuoMysY;k jkxkP;k oT;ZLojkapk 

fopkj d:u R;kyk ilklklk] elklklk] fulklklk v’kk fru i/nrhizek.ks Lojkae/;s feGforkr o 

oktforkr o R;k vk/kkj LojkaOnkjs daBxk;u o ok|oknukps lknjhdj.k dsys tkrs-  

   Original racksjk gs ok| vfr’k; uktwd ok| o vfuok;Z ok| vkgs-  ;k ok|ke/;s 

iksdG HkksiGk o ykdMh iksdG pkj rs ikap QqV ykac nkaMh o R;kr rkjfiB.;kdfjrk pkj [kqaV;k o 

R;kyk iksyknh o firGh v’kk pkj rkjk ykoysY;k vlrkr o oktfo.;kdfjrk v’kk ‘Tanpura 

Player’ izdkjph jpuk *racksjk* fdaok *rkuiqjk* ;k ok|kph vlrks rkuiqjk lkaHkkG.ks vR;ar ftdjhps 

dke vkgs-  

   ofjy loZ xks"Vh y{kkr ?ksÅu oSKkfudkauh *bysDVªkWfud rkuiqjk* ;k ok|kph fufeZrh dsyh 

vkf.k Portable Model vl.kkjk gk racksjk vkdkjkus ygku vlrks-  ykach 9 rs 10 baph] maph 6 

bap o :anh 3 bap vl.kkjk gk IyWLVhd fdaok ok pkSdksuh Mck vkgs-  tks fo|qr Battary fdaok P;k 

Power oj dk;Zjr vlrks-  ojP;k cktwyk on/off cVu] rhu e/; o ean "kMtkP;k rkjk Lojkae/;s 

feGfo.;klkBh rhu osxosxGh cVus o e/;e] iape vkf.k fu"kkn ;kiSdh ,d Loj oktfo.;klkBh osxGs 

cVu vlrs-  T;kOnkjs racksÚ;kP;k pkjgh rkjk ikfgts R;k Lojkr ok| feGowu R;kpk iz;ksx d: 'kdrks-  

e/; "kMtkiklwu rkj "kMtki;Zar fdaok vko’;d R;k Scale e/;s gs ok| feGfo.;kph O;oLFkk ;k 

ok|kr vkgs-  ;k O;frfjDr ‘Valume’ ps cVu vlY;kus ok|kpk loadness deh tkLr d: 

'kdrks-  rlsp ‘Fine tunning’ P;k cVukOnkjs Lojkrhy lq{e Qjd ns[khy update gksrks o pkj 

rkjkaP;k NsM.;ke/khy speed Eg.kts xfr lq/nk deh vf/kd djrk ;srs-  v’kkizdkjph jpuk o lks; 
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;k ok|kr dj.;kr vkysyh vkgs vkf.k ;k ok|ke/;s tesph cktw v’kh rkuiqjk oktfo.;klkBh osxG;k 

lkFkhnkjkph vko’;drk ulrs-  R;klkBh gs ,d Lo;aHkw ok| vkgs-  

5½ *lqanekyk fdaok lwxrekyk* & lqanekyk fdaok lwxrekyk gs bysDV ªkWfud ok| ,d ygjk fdaok /kwu 

ns.kkjs ok| vkgs- ;k ygjkaps lgk¸;kus *rcyk oknd* rcyk lksyks ¼Solo½ fdaok Lora= rcykoknukps 

dk;Zdze dfjr vlrkr-  v’kk okndkauk o dykoarkauk gs vfr’k; egRokps o mi;qDr ok| vkgs-  

T;keqGs dk;ns] iju] pdz/kkj lkj[ks tfVy cksy vkM&fovkM&dqvkM lkj[;k fDy"V y;dkjhr clfo.ks 

o R;kps lknjhdj.k dj.ks gk ,d izdkjs lk/kY;k tk.kkjk iz;ksfxd fg’ksc fl/nhl us.;klkBh osxG;k 

lgjkokndkph Hkwfedk *lqanekyk* ;k ok|kus fLodk:u ;’kLohi.ks ikj ikMyh vkgs-  dkj.k ;k ok|kph 

ya; gh vfr’k; rarksrar vlrs-  R;kr Accuracy vlrs Eg.kwu gs ok| rcykokndkdfjrk ojnkup 

Bjys vkgs-  

   R;kp izek.ks u`R;kP;k iz;ksx’khyrsdfjrk ns[khy gs ,d mi;qDr ok| vkgs-  dkj.k 

R;kfBdk.kh ns[khy vken rksMs o y;dkjh ;k dfjrk vk/kkj y;hlkBh ,d mi;qDr ok| vkgs-  ;k 

ok|kph y; accurate vlrs-  

   ;k ok|kr *25*rky o *147* ygjs vlk Program fQM vkgs-  *oknu o urZu* 

{ks=kr ;k ok|kph mi;ksfxrk vikj vkgs-  

6½ *Lo:fiuh* ¼bysDVªkWfud LojeaMy½ & *Lp:fiuh* gs bysDV ªkWfud ok| Eg.kts Hkkjrh; ok|ke/khy 

*LojeaMy* lkj[ks ok| gks;-  gk ,d ykdMh piVk Box vlwu R;kyk ojP;k cktwyk *24* rkjk rhu 

lIrdke/;s okt.;kdfjrk 24 [kqV;ke/;s rk.kysY;k vlrkr-  R;kcktwyk R;k rkjkauk osxosxG;k jkxkae/;s 

Lojkr feGfo.;klkBh ¼Tune½ 24 cVus fnysyh vkgsr-  ;kyk Volume, Tone, Finetune 

v’kk izdkjph cVus fnysyh vkgsr- ;ke/khy izR;sd rkj gh ikap LojkaP;k Range e/;s Tune gksrs-  

R;ke/;s Memory save dj.;k ph ns[khy lks; vkgs-  gs ok| fo|qr o cWV ªh power oj dk;Zjr 

vkgs-  cktqP;k v:an iV~Vhoj on/off, volume, tone, fine tunning v’kh cVus fnyh vlwu 

Disply lq/nk fnysyk vlrks- ;k ok|kR;kr vusd jkx Tune djrk ;srkr o vusd jkx Memory 

e/;s save  d:u rs dsaOgkgh oktfork ;srkr-  ;keqGs osGsph cpr gksrs-   
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o`anxku o o`anoknukr mi;qDr bysDV ªkWfuDl ok| & 

1½ *flaFkslkbtj* & gs ok| vkt vfr’k; yksdfiz; ok| vkgs-  vkWdsLVªkWe/;s gs vfuok;Z ok| vkgs 

vkf.k ;k ok|kP;k okndkaph la[;k nsf[ky [kqi ok<yh vkgs-  ;k ok|kph fo’ks"krk Eg.kts ;k ok|rqu 

vusd ok|kaP;k vkoktkpk vkHkkl gqcgq fuekZ.k dsyk tkÅ 'kdrks-  ;k ,dkp ok|krqu vusd ok|kaps 

vkokt LVksvj dsysys vlY;kus R;k R;k ok|kps cVu nkcY;koj R;k ok|kps vkokt iznf’kZr gksrkr-  

R;keqGs ,dkp ok|krqu vusd ok|kaps vkokt fu?kr vlY;kus vusd ok|kaps dke ,dp ok| djrs-  

R;keqGs ;kph yksdfiz;rk ok<yh vkgs- vusd vkdkjkaph ok|s miyC/k vkgsr-  ijarq eksB;k vkdkjkph 

ok| tjh egkxk vlyh rjh ntsZnkj vlY;kus R;kph ekx.kh tkLr vkgs- Casio, Yamaha, 

Roland  g;k daiuh gh ok| fuekZ.k djrkr-   

2½ *vkDVksiWM* ¼Octopad½ &  gs ,d rkyok| vkgs-  ;krqu vusd fcVl~ r;kj dsY;k tkÅ 

'kdrkr o oktfoY;k tkÅ 'kdrkr 2@1 QqV vls pkSjl ok+| vkdkjkus vlrs-  rs dkMhus oktforkr-  

;k ok|krqu Mªe] dksaxks] cksaxks] TokjlsV v’kk vusd ok|kps vkokt lknj gksrkr-  vkt gs ok| ikf’pekR; 

/kjrhps vlys rjh ;kph yksdfiz;rk o mi;ksxhrk Hkkjrkr [kqi ok<yh vkgs-   

bysDVªkWfuDl ok|;a=kapk izpkj o izlkj & 

  *1990* P;k vkliklpk dkG gk bysDVªkWfuDl ok|kaP;k fufeZrhpk dkG gks;-  R;kuarj 

vkti;ZarP;k 25 rs 30 o"kkZr ;k ok|kapk brdk izpkj o izlkj >kyk dh vkt ?kjk?kjkae/;s bysDV ªkWfuDl 

racksjk] rkyekyk o flaFkslkbtj gh ok|s lgti.ks miyC/k vlysyh fnlrkr o R;kpk nSuafnu okijgh 

laxhr {ks=kr tkLr izek.kkr gksr vkgs-  

   csaxyksj ps fuoklh Jh- jktukjk;.k ;akph ‘Radal’ daiuh] *jkfxuh*] eqacbZph *Jqrh* 

v’kk fofo/k daiU;k ;k ok|kaP;k fufeZrhr mrjY;k vkgsr o Li/kkZ d: ykxy;k vkgsr laxhr f’kd.kkjs 

fo|kFkhZ] f’k{kd lk/kd] xk;d] iaMhr] dykoar ;kaP;kOnkjk ;k ok|kauk okijkps o miyC/krsps izek.k [kwip 

ok<ys vkgs-  ;kph dkgh dkj.ks iq<s nsrk ;srhy-  &  

1½ gh ok|s vkdkjkus Qkj eksBh ukghr o otukus gydh ¼light & portable½ vkgs- 

2½ izoklkr us&vk.k dj.;kdfjrk lksbZph vkgsr- 

3½ fo|qr P;k Power oj gh ok|s dk;Zjr vlY;kus rh dqBsgh okij.ks lksbZps vkgs-  
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4½ lk/kdkyk o dykoarkauk tsOgk osG feGsy R;kosGh gh bysDVªkWfuDl ok|s lkFk dj.;kl rRij 

vlrkr-  

5½ ‘Tunning dj.ks lksis vlY;kus deh osGkr Tune gksrkr- R;keqGs osGsph cpr gksrs-  o 

Tunning  

  fDy"Vrsrwu eqDrh  feGrs-  

6½ gh ok|s fdaerhP;k rwyusr LoLr o lgtlqyHk vlY;kus ekx.khps izek.k vf/kd vkgs-  

7½ v/;;u v/;kiu izfdz;srlkBh vR;ar mi;ksxh vkgs- 

8½ ;k ok|;a=kaeqGs okndkaph vko’;drk Hkklr ukgh] dkj.k gh ok|s Lo;aHkwi.ks vO;kgr oktrkr- 

9½ *rkyekyk* lkj[ks rkyok| rarksrar y; ns.;kps mRre dk;Z djrs-  ;k ok|kP;k y;he/;s ns[khy   

  ‘Accuracy’ vlrs-  dkj.k ;k ok|kauh fnysyh y; gkyr  ukgh-  

   ofjy izek.ks izLrqr ok|s laxhr n`"V;k gh Qk;n;kph o mi;ksxh vlY;kus ;kpk izpkj 

o izlkj [kwi izek.kkr >kysyk vkgs-  ohl rs iapohl o"kkZiqohZP;k fufeZrhr o l|kfLFkrhr vlysY;k 

ok|kae/;s fuf’pri.ks ntkZ o`/nhaxr >kysyk vkgs]  iq<s vk.k[kh gksbZy gh vk’kk vkgs-  vkt eksBeksBs 

dykoar ns[khy dk;Zdzekrgh ¼’kkL=h;@ mi’kkL=h;@lwxe½ bysDV ªkWfuDl rkuiqjk gs ok| mi;ksxkr 

vk.krkr-  vizR;{ki.ks ;k ok|kauk loZ Lrjkarhy jfld dykoarkauh vkiysls dsys vkgsr  gs izek.kgh 

fnolsafnol ok<r vkgs-  
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Ok|oxhZdj.kkps foLrkjhdj.k ¼iapoxZ oxhZdj.k½ bysDV ªkWfuDl] ok|kapk varHkkZo 

orZeku dkyhu ukeksYys[k] ¼bysDV ªkWfuDl ok|s o brj ok|s½ 

 

 

  rarwok|s   lqf"kjok|s  vouX/k ¼/keZ½ ok|s     ?kuok|s      bysDVªkWfuDl ok|;a=  

 

 

 

 

 

 

 

fu"d"kZ &  

  vktP;k VsDukWykWthP;k dkGkr bysDV ªkWfuDl ok| vkt izfl/nhP;k f’k[kjkoj vkgsr-  

Eg.kwu ;k ok|kaps oxhZdj.k dj.ks vkt dkGkph xjt >kysyh vkgs-  R;kdjhrk ijaijkxr vl.kkÚ;k 

ok|kaP;k prqfoZ/k oxhZdj.kkr vkt ,d oxZ ok<owu ok|kaps iapxf.kd oxhZdj.k dj.ks vfuok;Z >kysys 

vkgs o oxhZdj.kkP;k ikpO;k oxkZr bysDV ªkWfuDl ok|kapk lekos’k dj.;kr ;kok gh vktP;k 

foKku;qxkrhy lkaxhfrd vfuok;Zrk vkgs-  ;kyk nqljk Ik;kZ; ukgh-  Eg.kwu gh uohu laadYiuk ekaM.ks 

gsp ekÖ;k ;k 'kks/ki=kps /;s; vkgs-  

lanHkZ xzaaFk lwfp &  

v-dz- xzaFkuke ys[kd izdk’kd iku dza- 

1 Hkkjrh; laxhr esa oSKkfud midj.kks 

dk iz;ksx  

MkW- vfurk xkSre  dfu"d izdk’ku ubZ 

fnYyh  

 

2 laxhr dyk fogkj  jkt"khZ dqekj  v-ek-xka-ea- Qscqokjh 2016 

3 laxhr dyk fogkj lkS- oanuk  v-ek-xka-e- fMlsacj 2008 

4 laxhr dyk fogkj MkW- izdk’k egkfMd  v-Hkk-xka-e- tqykbZ 1995 

5 laxhr dyk fogkj Lq/kk iVo/kZu  v-Hkk-xka-e- ukOgsacj 2010 

Rkr  

racksjk] 

flrkj 

ljksn 

oh.kk  

:ckc  

LojeaMy 

,drkjh  

foru   

lkjaxh 

fny:ck  

Ogk;ksyhu  

Rkkj 

'kgukbZ  

bljkt  

gkeksZfu;e  

vkWxZu  

vWdksfMZ;u 

fi;kuks   

ckaljh]  os.kw] 

'kgukbZ] 

lsDlQksu] 

ikok] lqanjh] 

fcxy] chu] 

'ka[k DyjksusV  

 

rcyk MXxk] 

ijookt  

e`nax] <ksyd] 

<ksydh 

¼ukG½ MQ 

[kaftjh 

Rkk’kk  

uxkjk  

Hksjh  

MQMs 

lkbZM Mªe 

Me:  

FkkGh 

mel 

 

tyrjax  

eaftjk  

dk"Vrjax 

?kaVkrjax  

Djrky 

>kat 

?kaVk  

?kqx:  

VkG  

 

lwjisVh  

rkyekyk  

rcyk lwj 

laxr 

bysDVªkWfuDl 

rkuiqjk  

lqanekyk  

ygjk;a=  
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6 laxhr dyk fogkj MkW- fjrk /kudj  v-Hkk-xka-e-fo- eaMG 

fejt  

tqyS 2010 

7 laxhr ifjHkk"kk Jh- uk- jkratudj  vkMh;y cqd lfOgZlsl 

iq.ks  

Ikku- 125&133 

8 laxhr vyadkj 'kkL= o dyk  e/kwdj n- xksMls  xksMls ok|oknu 

fo|ky;] iq.sk e/kqjatu 

izdk’ku  

iku- 127&138 

9 ekxZn’kZdu     

10 fgUnqLFkkuh laxhr i/nrh % ewyrRos 

vkf.k fl/nkar  

Ikzk- MkW- ckG iqjksfgr  fot; izdk’ku] ukxiqj  209&2017 

11 Hkkjrh; laxhrkpk bfrgkl oxZ 11 

o 12 

Jktsanz ns’keq[k  egkjk"VªjkT; ek/;fed o 

mPp ek/;fed f’k{k.k 

eaMG] iq.ks  

36&43 

12 laxhr fotf;uh  MkW- ukjk;.kjko 

eax:Gdj  

fot; izdk’ku] ukxiqj  142 
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संगीताच्या विकासात आवि जागवतकीकरिात आधुविक तंत्रज्ञािाचे योगदाि 

 

डॉ. सौ. से्नहल सुिील डहाळे  

बाबाजी दाते कला आणि वाणिज्य महाणवद्यालय, यवतमाळ. 

 

 

 भारतीय संगीत णह एक शे्रष्ठ कला आहे. कला णह णित्यिुति तेव्हाच असते जेव्हा त्यात काळािुरूप बदल 

आणि वेगळा णवचार यांचा णमलाप साधला जातो. सांसृ्कणतकदृष्ट्या आपि गभभश्रीमंत आहोत पि श्रीमंती 

जपण्याबोबरच आपल्यापरीिे समृद्ध करिे, संबणधभत करिे ही तेवढेच आवश्यक आहे. कुिालाही िवा प्रयोग 

करण्याची पूिभ मुभा असिारे हे भारतीय संगीत गेल्या काही हजार वर्ाभच्या सांसृ्कणतक आणि सामाणजक संणचताचेच 

प्रणतक आहे.  

 बदलत्या सामाणजक सांसृ्कणतक के्षत्रात संगीतात िवे बदल समोर आले. ज्या संगीताचा जन्म मंत्रोच्चाराच्या 

साथीिे ज्या ऋणर्मुिीचं्या आश्रमात झाला त्यािंतर मंणदर, राजदरबार, हवेलीत, महालातूि बाहेर येत संगीत संस्थेत 

तसेच संगीत संमेलिाच्यारूपािे सामान्य लोकांमधे्य प्रणतष्ठीत झाला. सामान्य श्रोत्यांचा सरळ संबंध असल्यािे 

संगीततज्ांिा गुिवते्तबरोबरच लोकणप्रयतेच्या दृष्टीिे संतुलि राखिे आवश्यक झाले. आकाशवािी, दूरदशभि या 

माध्यमांमुळे शैलीचे शुद्धरूप राखिे अव्यवहारीक झाले. णजथे जे शे्रष्ठ आणि अिुकूल ते आत्मसात करण्याची प्रवृत्ती 

वाढली. बाह्यपरीवेशाच्या दृष्टीिे संगीत संमेलिाच्या आकार प्रकारात पररवतभि झाले. णदवसरात्र चालिारे संगीत 

संमेलि २-३ तासात सभा स्वरुपात होऊ लागले. एकराग तासितास गािारा आता णिधाभररत वेळेत कायभक्रम सादर 

करण्याची कला णशकू लागला. अशातच वैज्ाणिक उपकरिांच्या तंत्रज्ािाचा णशरकाव झाला. जसे मायक्रोफोि, 

रेकॉणडिंग, व्हीडीओ, रेकॉणडिंग आले. प्रयोगात्मक संगीतात (Applied Music) अश्या अिेक िव्या णदशा समोर येत 

गेल्या. पले्लदार जोरकस आवाजाचे महत्व कमी होत, कंठमाधुयभ, दोर्रणहत स्वराकडे णवशेर् लक्ष देिे आवश्यक 

झाले. जीविाच्या अिेक के्षत्रात संगीताच्या वैणशष्ट्यांचे रूप समोर आले. जाणहरातीतील संगीत धूि, णफल्मी संगीत 

णिदेशि, वाद्यवंृद,समूहगाि, रेकॉणडिंग, सु्टणडओ तंत्रज्ाि, आकाशवािी, दूरदशभि, संगीत शास्त्राचे रूप अशा 

िविवीि संकल्पिा समोर आल्या. संगीत ऐकिे, णशकिे सुरणक्षत ठेवण्याच्या तंत्रज्ािामधे्य सुधारिा होत, सुणवधाही 

सुलाभही झाली. या िव्या परीवेशाच्या कारिािे भारतीय संगीत अिेक णवशेर्तांमुळे समृद्ध होत गेले. आपल्या 

वेगळ्या ह्या वैणशष्ांमुळे भारतीय संगीत अणितीय असूि शाश्वत आहे. अशा या भारतीय संगीताला २१ व्या शतकात 

आधुणिक तंत्रज्ाि आणि जागणतकीकरिािे सवभच के्षत्राला व्यापलेले णदसूि येते. त्याचा प्रभाव संगीतावरही पडलेला 

णदसतो. भारतीय संगीताचा तंत्रज्ािामुळे णवकास व जागणतकीकरिात होण्यात कोिकोित्या बाबी साह्यभूत होतांिा 

णदसतात त्याचा आढावा घेतला आहे. जेिेकरूि भारतीय संगीत वेगवेगळ्या वाटा शोधत एका िव्या उंचीवर 

पोहोचले. 

 आधुणिक युगाच्या तंत्रज्ािाच्या प्रगतीमुळे संगीत के्षत्रात पि बरीच प्रगती होत आहे. गुरुगृही गुरुणशष् 

णशक्षिप्रिाली णह आज Online होत आली. संसृ्कतीच्या णवणवध के्षत्रात सतत िवे प्रवाह णमसळत असतात. असलेल्या 

प्रवाहांच्या वाटा-वळिे बदलत असतात. त्यात िव्या संशोधिाची भर पडत असते. णपढी बदलत असतांिा िवा णवचार 

सामावला जात असतो. जगभरात सवभ देशांच्या संसृ्कतीचा संगीत हा अणवभाज्य घटक आहे. मग तो कोिताही 

कायभक्रम असो त्यात अिेकणवध सांसृ्कणतक आणवष्कार संगीताची जोड देऊि प्रसु्तत केले जातात. संगीत णह श्रवि 

करूि णशकण्याची णवद्या तर आहेच पि त्याबरोबरच संगीतज् गुरंूचे मागभदशभिही तेवढेच आवश्यक आहे.  
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 णवसाव्या शतकाच्या उत्तराधाभत झालेली तांणत्रक प्रगती, बदलते समाजजीवि इ. चा संगीत णशक्षिावर 

पररिाम झालेला णदसूि येतो. सुलभ दळिवळि, संपकभ  माध्यमात झालेली क्रांती इलेक्ट्र ॉणिक माध्यमांची उपलब्धता 

यामुळे सवभच कलाकारांिा, संगीत अभ्यासकांि इतर घराण्याचे गायि वादि ऐकण्याची, अभ्यासण्याची संधी उपलब्ध 

होतांिा णदसुि येते. आजच्या पररस्स्थतीत अिेक सुणवधांिारे भारतीय अणभजात संगीत ऐकण्याची सोय झालेली 

आढळते. संगीत णशक्षिाचा दृष्टीकोि वा पद्धती कोितीही असो काही मुलतते्व सगळीकडे सारखीच असतात. 

संगीताचे प्रसु्ततीकरि व रसग्रहि वा आस्वादि णह दोि तते्व पायाभूत मािली जातात. णवद्यार्थ्ाभसाठी तांणत्रक ज्ाि 

मोलाचे ठरलेले णदसूि येते. गायि, वादि, स्वतंत्र संगीत रचिा सादरीकरिासाठी उपयुक्त ठरले. जसे रेडीओ, 

दूरदशभि, रेकॉडभ  पे्लयर, इलेक्ट्र ॉणिक क्रांतीमुळे देश णवदेशातील संगीत घरोघरी सहज पोहोचलेले आढळते. यामुळे 

संगीताची अणभरुची वृद्धीगंत करण्याचे कायभ मोठया प्रमािावर होतांिा णदसूि येते.  

विविध माध्यमांचा प्रयोग:- 

 णवणवध माध्यमांचा प्रयोग सवभ स्तरावर होतांिा णदसूि येतो. त्यामुळे तंत्रज्ाि कौशल्य सवािंिी अवगत केल्याचे 

णदसते. त्यातूि संगीत णवकासात सवािंणगि बदल व प्रगती आढळूि आली. यात काही साधिांचा णवचार केला आहे.  

रेडीओ:-  

 रेडीओ प्रसारि परंपरेिे संगीत कला सामान्य जिांसाठी सुलभ झाली. त्यामुळे णवणवध प्रादेणशक कायभक्रम 

लोकसंगीत, शास्त्रीय संगीत, णवणवध भारे्मधील गािी असे कायभक्रम लोकांच्या सहज कािावर पडतात. यातही 

णवणवध रेडीओ प्रसारिाच्या तंत्रज्ािाचा णवकास झाला. सॅटेलईट रेडीओ आकाशवािीची एक िवीि सेवा आहे. 

जागणतक स्तरावर ही सेवा दोि कंपिीिारे प्रदाि केली जाते. XM आणि णसरीयस सँटेलाईट रेणडओ ह्या 100 चॅिेलला 

सेवा प्रदाि करतात . यावरील क्रायभक्रम मुख्यत: संगीत आणि मिोरंजिावर आधाररत असतात. 

दूरदर्शि ( दृकश्राव्य माध्यम ):-  

दूरदशभिवरील क्रायभक्रम ऐकू  व पाहू शकतो. यामुळे  संगीताचे  राष्टर ीय कायभक्रम तसेच प्रादेणशक क्रायभक्रम व 

देशणवदेशातील  सांगीणतक घडामोडी कायभक्रमांचा घरबसल्या लाभ होतािा णदसतो. प्रादेणशक वाणहन्यांमुळे संगीत 

साधकांिा त्याचा फायदा होतािा णदसूि येतो. वंृदवादि, शास्त्रीय संगीत, लोकसंगीत, णवणवध भाणर्क गाण्यांचा 

अभ्यास सहज करू शकतो. यावर वेगवेगळ्या णवख्यात, संगीतातील िामवंत व्यक्तीचं्या चचाभ, मुलाखती अशी एक 

णवद्यार्थ्ािंच्या ज्ािात भर घालते. देश णवदेशातील संगीताचा वेगवेगळ्या वाद्यांचा अभ्यास यावरही णवचारणवणिमय 

माणहती होतािा णदसते. यातूि संगीत णवकास तर होतोच पि जागणतकीकरिही साध्य होते. 

कम्प्युटर:-     

      कम्प्युटरमुळे संगीत के्षत्रात क्रांती घडूि येतािा णदसते. आपल्याला हवे ते संगीत साठवूि ठेवू शकतो. देश 

परदेशातील प्रणसद्ध गायक, णवणवध शास्त्र माणहती असो ते आपि फाईलमधे्य साठवू शकतो.  

• इंटरिेटच्या माध्यमातूि जगातील अिेक संगीत प्रकार घरबसल्या ऐकू, पाहू व अभ्यासू शकतो. सांगीणतक 

माणहती जति करू शकतो हे एक प्रकारचे आदािप्रदाि होतांिा णदसते. 

• वेबसाईट-णवणवध संकेतस्थळावरूि आपल्याला आवडलेले संगीत, संगीतकार, कलाकार यांचे गायि 

माणहती प्राप्त करू शकतो. याणशवाय संगीतावर झालेले संशोधि आपल्याला प्राप्त होऊ शकते. यामुळे देशातील 
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संगीतावरच्या मतांबरोबरच णवदेशातील गुिीजिांच्या मतांचा उहापोह याबद्दल णवसृ्तत माणहती तंत्रज्ािाच्या सहाय्यािे 

णमळते.  

• पेिडर ाईव्ह- पेिडर ाईव्हच्या अफाट क्षमतेमुळे तबकडी ऑडीओ, सीडीज, कॅसेट्स ह्यातील गािी एक छोया 

उपकरिात एकणत्रतपिे साठवता येते ही एक मॉय तंत्रज्ािामुळे साध्य झाली.  

• You-Tube :- स्वतःचे स्वतंत्र गायि, वादि ितभि यांचे व्हीडीओ करूि You-Tube वर टाकू शकतो. त्यामुळे 

िवोणदतांसाठी, प्रणसद्धीसाठी सुविभसंधी आहे. तसेच कमभणशअल दृष्टीकोिही साध्य करता येतो.  

णचत्रीकरिाची सोय:- 

 णचत्रीकरिामुळे आपल्या आवडत्या िामवंत कलाकाराला जवळूि पाहू ऐकू शकतो. णचत्रीकरिासाठी उच्च 

दजाभचे कॅमेरे णदलेले आहेत. त्यामुळे स्ििवरूि आपि अगदी मागे बसूि सुद्धा या सवभ बाबीचंा आस्वाद घेऊ 

शकतो. त्याबरोबरच स्वतःच्या मूल्यमापिासाठी णचत्रीकरि तंत्रज्ाि उपयुक्त ठरले आहे.  

मोबाईल:-  

आज शहरापासूि ग्रामीि भागापयिंत मोबाईलचा प्रचार प्रसार झाला आहे. य साधिािारे जगातील व्यक्तीशंी संपकभ  

तर साधता येतोच परंतु संगीत अध्ययिासाठी हे साधि अतं्यत उपयुक्त आहे. यामधील मेमरी काडभमुळे यात अिेक 

गीतप्रकार स्टोअर करू शकतो. यात ध्विीमुद्रि व णचत्रीकरिाची सोय असल्यामुळे णवणवध संगीत प्रकार रेकॉडभ  

करू शकतो. व णवद्याथींिा अभ्यासाच्या माणहतीची िोदं करता येते. कमु्पटरमधे्य असलेली सवभ वैणशष् या 

मोबाईलमधे्य आहेत. संगीत अध्ययि करिाऱ्या प्रते्यकासाठी व रणसकांसाठी उपयुक्त असे माध्यम ठरले आहे. 

मोबाईल मधील तंबोरा, तबला, लहरा अशा वेगवेगळ्या प्रकारच्या अॅप्स (APP) मुळे ररयाजासाठी देखील उपयोग 

करता येतो. तसेच संगीताच्या स्वरसाथीसाठी हे वाद्य मोलाचे ठरले आहे. त्यामुळे संगीतातील अध्ययिाच्या सोयीमुळे 

संगीताचा णवकास करिे तंत्रज्ािामुळे शक्य झालेले आढळते.  

इलेक्ट्र ॉविक्स िादे्य:- 

 णवज्ािाच्या प्रगतीमुळे इलेक्ट्र ॉणिक तंबोरा, तालवाद्य तबला, लहरा यंत्र आणदंचा समावेश होतो. या शोधामुळे 

संगीताच्या अभ्यासकांची मोठी सोय झाली आहे. ही यंते्र लहाि व कमी जागा लागत असल्यामुळे कुठेही सहज घेऊि 

जाऊ शकतो. आपल्याला पाणहजे त्या स्वरात ही यंते्र लावता येतात. त्यामुळे रीयाजाबरोबरच मैणफलीतही ही वादे्य 

वापरली जात आहेत. ही वादे्य वीजेवर णकंवा बॅटरीवर चालतात. I-Phone, I तबला हे प्रगत होत आहेत.. Voice Tuner 

हे यंत्र बेसुर होत असेल ते सांगत णशकतांिा अशा णवणवध अडचिीवंर मात करता येते. 

 ररदम यंत्र:- 

 ररदम याचा अथभ ताल अथवा लय होय. इलेक्ट्र ॉणिक यंत्रातूि णवणवध वाद्यांचा आवाज णिमाभि करता येतो. 

जसे-पखवाज, ढोलकी, कोगंो डर मसेट, घंुगरू, व्हायोणलि, णगटार इ. हे ररदम यंत्र पाणहजे त्या स्वरात वेगवेगळ्या 

वाद्यांच्या आवाजात, वेगवेगळ्या लयीमधे्य वाजवता येते. त्यामुळे एका यंत्रातूि, एका व्यक्तीिारे एकाचवेळी णवणवध 

वाद्यांची साथसंगत सहज करता येते. ही केवळ तंत्रज्ािामुळे प्रगती झाली.  

 Online णशक्षि पद्धती अस्स्तत्वात आली. एकमेकांपासूि हजारो मैल दूर अंतरावर असलेले गुरु-णशष् 

संगीत अध्यापि अध्ययि करतांिा णदसतात. हेडफोिच्या माध्यमातूि दूर अंदारावरील गुरंूिी णशकणवलेले 

संगीतातील बारकावे णवद्याथी आत्मसात करू लागले. गुरूिे णशकवलेला अभ्यास परत परत ऐकता येतो. हे तंत्रािे 
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शक्य झाले. Google वरूि कुठलीही माणहती एका क्षिात प्राप्त होते. Zoom वर Conference िारे चचाभ करता येतात. 

यामुळे जगातील णवणवध कलाकारांशी एकाच वेळी चचाभ करता येते.  

यावरूि असे म्हिता येईल की, अशा णवणवध तंत्रज्ािामुळे संगीताचा णवकास होत होत जग जवळ आले. संगीतात 

गायक वादकांिा तंत्रज्ािाचे कौशल्य अवगत झाल्यामुळे त्यात प्रगती करता आली. या बरोबरच जागणतकीकरि ही 

झाले. ICT तंत्राचा संगीतासाठी िविवीि स्वरुपात प्रयोग केला. ऑडीओ स्व्हणडओ, णडणजटल उपकरि (श्राव्य दृश्य), 

सॉफ्टवेअर, वेबसाइट, यामुळे संगीताचा णवकास होण्यास बरीच मदत झाली. संसृ्कतीच्या णवणवध के्षत्रात सतत िवे 

प्रवाह णमसळत असतात. त्यात िव्या संशोधिाची भर पडत गेली. णपढी बदलत असतांिा िवा णवचार सामावल्या गेला. 

संगीत बहरण्यास तंत्रज्ािाचे िवे कोदंि तयार झाले व जागणतकीकरि ही घडूि आले.  

संदर्श:-  

रेडीओ आणि संगीत – डॉ. अशोक कुमार ‘यमि’  

हमारा आधुणिक संगीत- डॉ. सुशीलकुमार चौबे.   

लोकसत्ता – चतुरंग २०१३. 
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leFkZ jkenklkaps cgwvk;keh dk;Z o lkaxhfrd O;klax 

 

MkW- eukstdqekj /kksaMksiar ns’kikaMs  

lgk¸;d izk/;kid] laxhr foHkkx] xqykeuch vk>kn dyk] okf.kT; o foKku egkfo|ky;] ckf’kZVkdGh] 

ft-vdksyk esy & deshpande216@gmail.com laokn lsrw & 9421670216 

 

izLrkouk %  

Hkkjrh; bfrgkl o lar ijaijspk ekxksok ?ksrk egkjk"Vªkrhy f'kodkyhu bfrgklkus vkiys osxGsi.k 

fln~/k dsys vkgs- ;k dkGkrhy vusd y<o¸;k ujjRukaP;k fnxardhrhZps iksokMs vktgh lUekukus xk;ys 

tkrkr- ;kp dkGkr vusd larkaP;k okLrO; o dk;kZrwu ikou >kysY;k Hkwferhy Fkksj lar txn~xq# 

rqdkjke egkjkt rlsp leFkZ jkenkl Lokehaps LojkT; fufeZrh mi;qDr dk;Z gs mYys[kfu; gks;- f'kodkyhu 

vkjaHkkiklwu rRdkyhu ifjfLFkrhpk /kkork vk<kok ?ksrk] f'kojk;kaP;k tUekvk/kh o R;kuarjpk dkG nsf[ky 

vR;ar fcdV gksrk- rRdkyhu lkekftd] jktdh;] /kkfeZd] lkaLd`frd rlsp vkfFkZd fLFkrh ;k ckchaph 

voLFkk vR;ar n;uh; >kysyh gksrh- ;k ifjfLFkrhr lkekftd LFkS;Z gh vR;ar egRokph ckc vlY;kps 

leFkZ jkenklkaP;k /;k;kr vkys o R;kauh gh ifjfLFkrh cny.;kP;k n`"Vhus dsysys dk;Z gs yksd dY;k.kdkjh 

Bjys- 

 mRrj rs n[[k.k HkwHkkxkrhy rRdkyhu ifjfLFkrh vR;ar n;uh; vlY;kps bfrgkl lkaxrks- 

lkekftd lq/kkj.ksps loZ L=ksr can >kysY;k ;k dkGkr pksjh] yqVekj] Mkds] gR;kdkaM] O;fHkpkj] 

tcjnLrhus /kekZarj.k izfØ;k rlsp /kkfeZd LFkGkapk fo/oal v'kk ?kVukae/kwu lekt thou =Lr gksÅu 

lektkr dekyhps uSjk'; vkysY;k ;k dkGkr vkiY;k vfHkopukl tkx.;kP;k mn~ns'kkus ^;nk ;nk gh 

/keZL;* ;k mDrhl lkFkZ dj.;klkBh N=irh f'kojk; o R;kaps xq# leFkZ jkenklkapk vorkjp EgVyk rj 

okoxs B# u;s- ;k fBdk.kh nSooknkpk vk{ksi ;sÅ 'kdrks ijarw Hkkjrh; laLd`frps v/;;u dsY;kl /kekZpk 

T;k&T;k dkGkr Úgkl gksbZy gh fHkrh fuekZ.k >kY;k dkGkr vkn'kZ O;fDrP;k #ikus bZFks lekt mn~/kkkps 

dk;Z >kys vkgs- gkp /kkxk idMwu ojhy fo/kku gs la;qfDrd vlY;kps vH;kld ukR;kus eyk okVrs-  
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 lar o FkksjkaP;k inLi'kkZus iqfur >kysY;k ;k Hkwfer yksd mn~/kkjkP;k gsrwus leFkZ jkenklkauh dsysys 

dk;Z gs mYys[kfu; o izsj.kknk;h gks;- lqjkT; rlsp LojkT; fufeZrhr f'kojk;kauk mins'k d#u ,dkfnxar 

bfrgklkph jpuk dj.;kP;k n`"Vhus gs dk;Z egRoiw.kZ ekukos ykxsy- leFkkZaP;k ;k dk;kZpk fo"k; 

ekaM.;klkBh izkjaHkh izLrkouk] mn~ns'k] egRRo] xjt] la'kks/ku in~/krh] O;kIrh] e;kZnk] lacaf/kr lkfgR;kPkk 

vk<kok] leFkkZaps thou o dk;Z] leFkkZaps lkfgR;] lkaLd`frd o /kkfeZd okjlk] milagkj] f'kQkj'kh] 

iq<hy la'kks/kukl fo"k; rlsp lanHkZlqph ;k Øekus fln~/k >kysY;k ;k 'kks/k i=kr leFkkZauh laxhr ;k 

dyspk lk/ku Eg.kwu dsysyk okij gs R;kaP;krhy Js"B laxhr rTKkaps /;ksrd vkgs R;kp cjkscj laxhrk}kjs 

lkekftd mUurhpk ekxZ R;kauh fofo/k ek/;ekarwu nk[kfoyk vkgs-  

la'kks/ku mn~ns'k % 

 Hkkjrh; lar ijaijspk bfrgkl ikgrk ;sFkhy larkauh lekt mUurhP;k n`"Vhus /keZ izlkjkps dk;Z 

d#u lektkl ,d#i dj.;kps egRoiw.kZ dk;Z dsY;kps fnlrs lk/kkj.ki.ks f'kokth egkjktkaP;k 

tUekvkf/kP;k dkGkps voyksdu djrk vU;k;] gky&vis"Bsus lSjHkSj >kysyk lekt ikgwu vLoLFk 

>kysY;k leFkZ jkenklkauh lekt ifjorZukP;k gsrwus cgw vk;keh dk;Z dsY;kps Li"V gksrs- ejxG vkysY;k 

;k lektkr tkx`rh fuekZ.k dj.;kP;k gsrwus R;kauh lkaxhfrd lk/kuka}kjs vFkok laxhrkP;k izHkkokrwu yksd 

tkx`rhpk ekxZ dk<yk- ;klkBh R;kauh fuekZ.k dsysyh lkfgR; laink vktrkxk;r yksd dY;k.kdkjh 

vlY;kps fnlwu ;srs R;k dk;kZoj izdk'k Vkd.ks gkp ;k 'kks/k if=dspk mn~ns'k gks;-  

fo"k;kps egRo % 

 loZlk/kkj.k lektkP;k thou'kSyhpk fopkj djrk lalkfjd fofo/k fo"k;kae/kwu fparkrwj vl.kkÚ;k 

lektkl fnO;n`"Vh nk[kfo.;kdjhrk leFkZ jkenklkaps cgwvk;keh dk;Z gs vR;ar mi;ksxh vlY;kps fnlrs- 

lqn`< lekt O;oLFksP;k n`"Vhus lnj fo"k;kps egRo Li"V fnlwu ;srs-  

fo"k;kph xjt % 

 f'kodkyhu lkekftd ifjfLFkrh] R;k dkGkrhy lekt izcks/kukph ek/;es] L=ksr] lk/kulaink rlsp 

vktP;k dkGkrhy R;kaP;k dk;kZph mi;qDrrk ;kaP;k v/;;ukrwu lnj fo"k;kph xjt Li"V gksrs- 

la'kks/ku in~/krh % 
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 lnj fo"k;koj 'kks/k i= r;kj dj.;kP;k gsrwus o.kZukRed in~/krhpk voyac dsyk vlwu R;kr 

dk;ZdkGkl mi;qDr ,sfrgkfld lanHkkZps gh iz;kstu dsys vkgs-  

O;kIrh % 

 lnj fo"k; gk ,sfrgkfld ?kVukØe] lkekftd cny] lkaLd`frd dk;Z ;k ?kVdkae/;s O;kIr vlwu 

fo"k;klaca/kh ?kVd o ?kVukØekpk ;kr lekos'k dsyk vkgs-  

e;kZnk % 

 vkiY;kdMhy lar ijaijk gh vR;ar le`n~/k vkgs- ;k ijaijsrhy leFkZ jkenklkaP;k dk;kZpk 

vH;kl gh ;k fo"k;kph e;kZnk pkSdV vkgs-  

lacaf/kr lkfgR;kpk vk<kok % 

 ;k 'kks/ki= fufeZrh gsrwus leFkZ jkenklkaP;k thou o dk;kZoj izdk'k Vkd.;kdjhrk mYysf[kr 

iq<hy lanHkZ xzaFkkpk vk/kkj ?ksryk vlwu dkgh ?kVuk ;k rTK vH;kldkaP;k ppsZrwu nsf[ky laxzghr dsY;k 

vkgsr- ijHk.kh ;sFkhy ts"B laxhr vH;kld rlsp ejkBokM~;krhy Js"B laxhrrTK egkegksik/;k; ia-l-

Hk- ns'kikaMs ekLrjkaP;k ifjl Li'kkZus ikou >kysys vH;kld ia- deykdjjko ijGhdj ;kaps ;k lacaf/kr 

fo"k;koj nh?kZ la'kks/ku >kysys vkgs- ;k l[kksy la'kks/kukP;k ifj.kke Lo#i r;kj >kysyk ̂ leFkZ jkenklkaps 

laxhr fparu* gk R;kapk xzaFk la'kks/kd o vH;kldkauk n`"Vh ns.kkjk vH;kl xzaFkp ekukok ykxsy- leFkkZaP;k 

lkaxhfrd Jhearhps ;FkkFkZ vdyu ;k xzaFkkrwu gks.;kl enr gksrs-  

 la'kks/ku in~/krhP;k vH;kl gsrwus r;kj >kysyk MkW- vu;k FkRrs ;kapk ^laxhrkrhy la'kks/ku 

in~/krh* gk xzaFk ;k 'kks/k dk;kZr ekxZn'kZd Bjrks-  

 fo"k; izos'k] 'kks/k 'kCnkps vFkZ o i;kZ;] 'kks/kkps izdkj] 'kkL=h; laxhrkrhy 'kks/k] Lo#i] 

vko';drk vkf.k {ks=] 'kks/kizfØ;k] la'kks/kukph ekaM.kh] FkksMD;kr i.k egRokps rlsp la'kks/kukl laHkkO; 

fo"k; v'kk vkB izdj.kkaP;k foospuk}kjs gk xzaFk fln~/k >kyk vlwu la'kks/kukRed dk;kZpk fn'kkn'kZd 

Eg.kwugh R;kpk mYys[k gksÅ 'kdrks-  

 ukansM ;sFkhy ts"B bfrgkl rTK MkW- ih- th- tks'kh ;kaP;k fparu o la'kks/kuk}kjs fln~/k >kysY;k 

^dhrZujax* ;k xzaFkkrwu dhrZu ijaijspk bfrgkl ekaMyk vlwu Lor% ;k xzaFkkP;k ys[kdkl lkaxhfrd O;klax 

vlY;kus dhrZu ijaijsrhy laxhrkph vifjgk;Zrk R;kauh vH;kliw.kZ ekaMyh vlY;kus lnj 'kks/ki=krhy 
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lnj xzaFkkps egRo Li"V gksrs- brj Fkksj larkaP;k dhrZu jaxkP;k foospuk cjkscjp jkenklh dhrZu ijaijsojgh 

R;kauh vH;kliw.kZ foospu dsys vkgs-  

 leFkZ jkenklkaps thou dk;kZoj izdk'k Vkdrk ;k fo"k;krhy ^nklcks/k* ;k xzaFkkpk varHkkZo gh 

lnj fo"k; ifjiwrhZph vifjgk;Zrk vlY;kps vH;kld ;k ukR;kus eyk okVrs- loZ lk/kkj.k lektkP;k 

thou'kSyhl oG.k ns.;k;ksX; foospu leFkkZauh ;k xzaFkkr dsys vlwu ;k xzaFkkrhy lkaxhfrd mYys[k gs 

nsf[ky ;k dk;kZph tesph cktw vkgs vls EgVY;kl okoxs B# u;s- 

 ukxiwj fo|kihBkps fganh foHkkx izeq[k MkW- nsojke pkoM+k ;kaP;k la'kks/kukRed ifjJekph Qy 

fu"iRrh #ikus r;kj >kysY;k ^egkjk"Vª dh lar ijaijk* gk ,sfrgkfld dFkkauh ;qDr vlysyk xzaFk ;k e/;s 

leFkZ jkenklkaP;k thou dk;kZoj izdk'k Vkdyk vlwu ;k dkGki;ZarP;k larkaP;k dk;kZpk mn~ns'k bZ'kHkDrh 

o Lrqrh gksrk ijarq ;k mYysf[kr lk/kukapk okij d#u R;kauh jktdh; {ks=kpk vH;kl d#u f'kojk;kauk 

mins'k dsyk ifj.kke Lo#i fganoh LojkT;kph fufeZrh >kY;kps ;k xzaFkkr uewn dsys vkgs-  

leFkkZaps thou o dk;Z % 

 lektkl lko/k dj.kkjs Fkksj O;Drh leFkZ jkenklkapk tUe fn- 14 ekpZ 1608 jksth jkeuoeh 

;k lqeqgwrkZoj l|kfLFkrhr tkyuk ftYgîkkr lekfo"V ^tke* ;kxkoh ^lq;kZthiar* o ^jk.kqckbZ* ;k Bkslj 

oa'kkrhy b'k ijk;.k nkEiR;kiksVh >kyk- ojhy nkEiR;kP;k lk/kusP;k QyLo#i rstLoh o txnksn~/kkjd 

iq=kph izkIrh ;keqGs ^Bkslj* oa'kkpk mn~/kkj >kyk- R;k iq=kps ^ukjk;.k* mQZ ^ukjksck* vls ukedj.k 

dj.;kr vkys- o;kP;k ikpO;k o"khZ b-l- 1613 e/;s ;kapk ozrca/k laLdkj dj.;kr vkyk o ^tke* 

;sFkhy ^iarksthadMs* R;kaps fjrlj v/;;u lq# >kys- iarksthaP;k Kku HkkaMkjkps yodjp v/;;u d#u 

R;kauh gs Kku#ih HkkaMkj vkiY;kr lkekÅu ?ksrys- dkfg dkGkuarj leFkkZaP;k frFkZ#ikps fu/ku >kY;kus 

R;kaP;k laiw.kZ dqVqackph tckcnkjh gh leFkkZaps ts"Bca/kw xaxk/kj iarkauh isyyh- ;kp dkGkr leFkkZauh vki.kkl 

vuqxzghr djkos v'kh fouarh vkiY;k ^Js"B* ;k ca/kwl dsyh ijarw vtwu vodk'k vkgs gs R;kaps Hkk"k.k 

,sdrkp leFkkZauh xkokrhy guqeku eafnjkr dkSy ykÅu rs /;kuLFk >kys- R;kaph /;kukr ykxysyh ranzh 

;kr izR;{k ^Jhjkepanzk*uh n`"Vkar nsÅu ^=;ksn'kk{kjh* ea=kus R;kauk vuqxzghr dsys- b-l- 1616 e/;s 

?kMysY;k ;k ?kVusuarj ^ukjk;.kk*ps ^jkenklk*r ukeifjorZu >kys- 
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 izpaM vH;kl o lk/kuseqGs rs oSjkX; ekxkZus pkyr vlY;kps R;kaP;k ekrksJh ^jk.kqckbZa*P;k /;kukr 

vkys o R;kauh jkenklkaP;k fookgkps iz;kstu dsys- fookgkl fojks/k vlrkuk QDr ekr`vKseqGs rs eaMikr 

vkys o ^lko/kku* gk 'kCn ,sdrkp rs ;k eksgik'kkrwu lko/k gksÅu R;kauh b-l- 1620 e/;s o;kP;k 

ckjkO;k o"khZ yXu eaMikrwu iyk;u dsys- 

lk/kuk dkG % 

    ;k ?kVusuarj ukf'kd toGhy ^VkdGh* ;sFks ;sÅu R;kauh rCcy ckjk o"ksZ dBksj xksnkik=kr 

/;ku/kkj.kk d#u Jo.k] iB.kk}kjs vH;kliw.kZ O;klax izkIr dsyk- ;k lk/kusuarj ,dri R;kauh fgeky; rs 

dU;kdqekjh vlk ik;h izokl d#u laiw.kZ Hkjr[kaMkP;k jktdh;] lkekftd] v/;kfRed rlsp lkaLd`frd 

ifjfLFkrhpk [kksyoj vH;kl d#u R;k dkGkrhy fonkjd ifjfLFkrh cnywu lektkl ifjorZukP;k izfØ;srwu 

le`n~/k dj.;kpk /;kl leFkkZauh ?ksryk- izLrkousr mYys[k dsY;k izek.ks ;sFkhy ifjfLFkrh vR;ar fonkjd 

gksr pkyyh vlY;kus lektklXykuh ;sÅu uSjk';kus xzklys- gkp /kkxkidMwu leFkkZauh vkiys vk;q"; 

lekt ifjorZuklkBh viZ.k dsys-  

 vH;kl] vuq"Bk.k o izR;{k vuqHkok}kjs feGkysY;k Kkukpk lektfgrkP;k gsrwus R;kauh dhrZu o 

izopuk}kjs xkatysY;k lektkl mHkkjh ns.;kps egRoiw.kZ dk;Z dsys- ;klkBh leFkkZaP;k fofo/k {ks=krhy 

O;klaxkpk lektfgrkP;k n`"Vhus mi;ksx >kyk-  

jktdh; O;klax % 

 b-l- 1649 lkyh rRdkyhu Fkksj lar txn~xq# rqdkjke egkjkt o leFkkZaph fpapoM ;sFks HksV 

>kyh- rj ;kp o"kkZr pkQG toG ^fla?k.kokMh* ;k fBdk.kh N=irh f'kojk;kalkscr izFke HksVhpk ;ksx 

vkyk- ;kp HksVhr leFkkZauh f'kojk;kauk vuqxzg nsÅu egkjk"VªkP;k ;k ikou Hkwfer ifjorZu dj.;kps o 

LojkT; fufeZrhps dk;Z lksifoys o ;kl vuqdqy Kku nsÅu jktkauk d`rd`R; dsys- 

fu'p;kpk egkes#A cgwr tukalh vk/kk#A 

vk[kaMfLFkrhpk fu/kkZ#A Jhear ;ksxhAA 

 ;k in~/krhus f'kojk;kapk xkSjo dj.;kl nsf[ky rs foljys ukgh- 
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/kkfeZd tkxj.k % 

 gk dky[kaM ikgrk /kkfeZd pGoGhr uSjk';kps okrkoj.k vlY;kps vksG[kqu R;kauh fBdfBdk.kh 

guqekukP;k eafnj LFkkiusrwu cyksiklusdMs r#.kkl oGfoys R;kp cjkscj /keZ izlkjkl iqjd v'kk eBkaP;k 

LFkkiusrwu lekt ,df=r dj.;kps dk;Z dsys- ;k izfØ;sr R;kauh 1800 eBkaph LFkkiuk d#u Xykuh 

vkysyk lekt tkx`r dj.;kpk iz;Ru dsyk- 1644 lkyh vkiY;k eqGxkoh xksnk ifjljkr ^tke* ;k 

fBdk.kh izFke eBkP;k LFkkiusrwu R;kauh lekt tkx`rhpk ik;k ?kkryk- vkSjaxkckn uftd ^Hkkyxko* ;k 

fBdk.kh vl.kkjk eB nsf[ky R;kauhp LFkkiu d#u r#.kkauk cyksikluslkBh fln~/k dsys- /keZtkx`rhdjhrk 

R;kauh dsysY;k ;k dk;kZrwu ,d l'kDrfi<h r;kj gks.;kl enr >kyh R;kpcjkscj lekt ifjorZukP;k 

;k izfØ;srwu lekt fgrkpk ekxZ #ankor xsyk- ;kckcr foospu dsY;kl R;kaP;k ;k dk;kZojp ,d le`n~/k 

xzaFk r;kj gksbZy- ;kp dk;kZpk ifjp; Eg.kwu R;kaps gs dk;Z ;k fBdk.kh laf{kIr #aikr ekaMys vkgs- 

lkekftd cny % 

    /keZ tkxj.kkr mYys[k dsY;k izek.ks R;kauh rRdkyhu lkekftd ifjfLFkrh cny.;kps egRoiw.kZ 

dk;Z ikj ikMys- xkoksxkoh LFkkiu dsysY;k eBkae/;s vkiY;k O;klaxiw.kZ f'k";kl ikBowu R;kaP;k}kjs lekt 

,df=dj.kkph izfØ;k dj.;kl vkjaHk dsyk- 'kds 1567 lkyh R;kauh ;k izfØ;sl Qy#i ns.;kP;k 

mn~ns'kkus izFke jke tUeksRlo lktjk d#u lekt tkx`rhrwu vkiys gsrw lk/; dj.;kph izfØ;k dsyh-  

leFkkZaps lkfgR; % 

 Jhen~ Hkkxor] osn] mifu"knkaP;k vH;klkrwu izHkkfor >kysY;k leFkkZauh /kkfeZd] lkekftd] 

v/;kfRed] jktdh; rlsp laLd`rhP;k mn~/kkj gsrwu foiwy lkfgR; fuekZ.k dsys- ojhy ?kVdkaP;k izHkkokrwu 

fuekZ.k >kysyk ^nklcks/k* gh R;kaph egRoiw.kZ d`rh ekukoh ykxsy- ;k xzaFkkrqu HkfDRkcjkscjp vkiY;k 

nSuafnuhr dk; djkos & dk; d# u;s ;kcn~nygh leFkkZauh ;FkkrZ mins'k dsyk vkgs- 

 y?kq jkek;.k o foLr`r jkek;.k] d#.kk"Vds] vk/;kfRed izdj.k] vksoh] LQwV dkO; jpuk] jkeoj 

nkf;uh] vkuan Hkqou vkRepfj=] eukps 'yksd ;k cjkscjp fofo/k nsorkaP;k vkjR;kaps ys[ku d#u lekt 

tkx`rhpk gsrw lk/kY;kps eyk okVrs- R;kauh r;kj dsysyh Jh x.kjk;kph vkjrh  

lq[kdrkZ nq%[kgrkZ okrkZ fo?ukph  

uqjoh iqjoh izse d`ik t;kph  
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lokZaxs lqanj mVh 'ksanqjkph  

dafB >Gds ekG eqDrk QGkph  

 ;k jpusps voyksdu djrk R;kdkGh ;sÅ ?kkrysY;k ijpØkP;k ladVkph tk.k lektkr Ogkoh 

;k gsrwus leFkkZauh ;k jpusps iz;kstu dsys o fo?ugrkZ fouk;dkl ;k ladVkrwu ckgsj dk<.;kph fouarh 

nsf[ky dsyh- ;k vkjrhpk fuekZ.k dkG ikgrk ojhy fo/kkukl iq"Vh feyrs-  

lkaLd`frd o /kkfeZd okjlk %  

  leFkkZaP;k oa'kkoGhpk vFkkZr Bkslj dqVwackpk ijke'kZ ?ksrk lk/kkj.ki.ks ;k dqVwackps iq<hy izek.ks 

okjlnkj fnlrkr- Jhd`".kkth iarkaiklwu lq# gks.kkjh gh oa'kkoGh iq<hy fi<hrhy okjlnkjkP;k #ikr 

vuqØes fnlwu ;srs- ;k eqGiq#"kkuarj Jh- n'kjFkiar] Jh- jkethiar] Jh- gjhiar] Jh- fujatu mQZ fujkthiar] 

Jh- f'kokthiar]  

Jh- fo".kqiar] Jh- ds'koiar] Jh- jkethiar] Jh- Hkokuthiar] Jh- lq;kZthiar] Jh- «;acdiar o frFkZ#i] 

Jh- lq;kZthiar rlsp R;kaps nksu iq= Jh- xaxk/kjiar mQZ Js"B] Jh- ukjk;.k ¼jkenkl½ mQZ leFkZ- 

 ojhy R;kaP;k oa'kkoGhpk ekxksok ?ksrk R;kaps ofMy Jh- lq;kZthiar gs ,d O;klaxh dhrZudkj 

Eg.kwu lqifjfpr gksrs- R;kp cjkscj R;kaP;k ekrqy ?kjk.;kr nsf[ky dhrZukpk okjlk gksrk- R;kaps ekek Jh- 

Hkkukthiar xkslkoh gs nsf[ky mRre dhrZudkj Eg.kwu izfln~/k vlY;kus leFkkZauk lkaLd`frd o /kkfeZd 

okjlk gk R;kaP;k fir` ?kjk.;kcjkscjp ekr` ?kjk.;ke/kwu nsf[ky feGkY;kus R;kaps ;k fo"k;krhy Kku le`n~/k 

gks.;kl enr >kyh-  

leFkkZaph jkenklh dhrZu 'kSyh % 

 /keZ] laLd`rh] lekt o jk"Vª j{k.kkLro R;kauh dsysys iz;Ru loZJqr vkgsr- vkiY;k mn~ns'kkauk 

R;kauh dhrZu laLFksP;k ek/;ekrwu fodklkpk ekxZ lk/kyk Eg.kys rj okoxs B# u;s- ukjfn; dhrZu in~/krhr 

lwlq=rk vk.kwu R;kP;k izxYHkrspk ekXkZ pky.kkÚ;k jkenklkauh ;k dhrZu ijaijsr lqla?kVhr Lo#ikrwu 

lektkfHkeq[k dsys- ;k izfrdqy dkGkr lekt eukoj vf/kjkT; dj.;kps dhrZu gs izHkkoh vL= vkgs gs 

leFkkZauh tk.kys ;k eqGs R;kauh ukjnh; dhrZu ijaijsrwup ifjJeiwoZd v'kh jkenklh dhrZu ijaijk n`< 

dsyh- 
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 jkenklkaP;k foiwy ok³~e;k}kjs nkenklh iaFkkpk vkpkj] fopkj rlsp /keZ vkf.k jkenklh dhrZu 

in~/krh ckcr foLr`r foospu vk<Grs- v'kk vusd xzaFkkapk vH;kl djrk dhrZukps /;s;] dhrZu iz;ksxkps 

Lo#i] dhrZudkjkph ik=rk] dhrZukrhy laxhr] izfrik|fo"k;] vfHkO;Drh ra=] iwoZ&mRrjjax rlsp 

dhrZukP;k brj iSywaoj 'kkL=ksDr in~/krhus izdk'k VkdY;kps fnlrs- 

 leFkkZauh dhrZu iz;ksxkps Lo#i iq<hy izek.ks fo'kn dsys vkgs-     

lxq.k gfjdFkk djkohA HkxoRdhfrZ ok<okohA v[kaM oS[kjh onokohA ;sFkk;ksX;AA 

cgqr djkosa ikBkarjA daBha /kjkosa xzUFkkarjA HkxoRdFkk fujarjA djhr tkohAA 

vkiqfy;k lq[kLokFkkZA dsyhp djkoh gfjdFkkA gfjdFksfo.k loZFkkA jkgksafp u;sAA 

fuR; uok gO;kl /kjkokA lk{ksi vkR;arfp djkokA gfjdhrZusa HkjkokA czEgxksG vo?kkAA 

eukiklwu vkoMhA thokiklwu vR;ar xksMhA lnk loZnk rkarMhA gfjdhrZukphAA 

Hkxoarkl dhrZu fiz;sA dhrZusa lek/kku gks;sA cgqr tuklh mik;sA gfjdhrZusa dy;qxhaAA 

fofo/k fofp=sa /;kusaA o.kkZoha vkGadkj Hkw"k.ksaA /;ku ewfrZ var%dj.ksaA y{kwu dFkk djkohAA 

;s'k dhfrZ izrki efgekA vkoMha o.kkZok ijekRekA ts.ksa Hkxoöäkapk vkRekA larq"V gks;sAA 

dFkk vUo; ykif.kdkA uke?kks"k djrkfGdkA izlaxs cksykO;k vusdkA /kkr ekrk useLrAA 

rkG e`nkax gfjdhrZuA laxhr u`R; rku ekuA ukuk dFkkuqla/kkuA rqVksafp usnkosaAA 

d#.kkdhrZukP;k yksVsaA dFkk djkoh ?kM?kMkVsaA Jksr;kapha Jo.kiqVsaA vkuansa HkjkohaAA 

dai jksekap LQqjk.ksaA izsekJqlfgr xk.ksaA nso}kjha yksVkax.ksaA ueLdkj ?kkykosAA 

insa nksgMs ‹yksd izcanA /kkVh eqnzk vusd NanA chjHkkfVao fouksnA izlaxsa djkosAA 

ukuk uojfld Jà?kkfjdA x|i|kpsa dkSrqdA ukuk opusa izLrkfodA 'kkL=k/kkjsa cksykohaAA 

HkfäKkuoSX;y{k.kA uhfrU;k;Lo/keZj{k.kA lk/kuekXkZ v/;kRefu#i.kA izkatG cksykosaAA 

izlaxsa gfjdFkk djkohA lxq.kha lxq.kdhfrZ /kjkohA fuxqZ.kizlaxsa ok<okohA v/;kRefo|kAA 

iwoZi{k R;kxwu fl)karA fu#i.k djkosa useLrA cgq/kk cksy.ksa vO;kosLrA cksyksafp u;sAA 

djkosa osnikjk;s.kA lkaxkosa tuklh iqjk.kA ek;kczãhpsa fooj.kA lkdY; onkosaAA 

czkã.; j{kkosa vknjsaA mikluspha Hktu}kjsaA xq#ijaijk fu/kkZjsA pGksap usnkohAA 

djkosa oSjkX;j{k.kA j{kkosa Kkukps y{k.kA ije n{k fop{k.kA loZfg lkaHkkGhAA 
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dhrZu ,sdrka lansg iMsA lR; lek/kku rsa mMsA uhfrU;k;lk/ku eksMsA ,slsa u cksykosaAA 

lxq.kdFkk ;k uko dhrZuA v}Sr Egf.kts fu#i.kA lxq.k l{kwu fuxqZ.kA cksyr tkosaAA 

 dhrZukrhy n'k y{k.kk ckcr dsysY;k foospukr dkO;] Okk|&oknu] u`R;] ukV~;] xk;u] rkyKku] 

ikBkarj] oDr`Ro] Hkk"kkKku rlsp fou;'khy f'k"Vkpkj ;k y{k.kkph vifjgk;Zrk Li"V dsyh vlwu Kku] 

foKku] dyk o yksdlaxzg ;k ckchapk dhrZukrhy ^prqjax* vFkkZr pkj izeq[k vaxkps Lo#i Li"V dsys 

vkgsr-  

 dhrZudkjkP;k ik=rs cn~nygh foospu dj.;kl rs foljys ukgh-  

fyfgr tkos okph tkosA rkueku letkosAA 

dFksfp djksfu fe"kA fuank djh lkodk'kA 

r;k txnh'kA varjykjs ¼leFkZ xkFkk½ 

cgqr djkos ikBkarjA daBh /kjkos xzaFkkarjA 

HkxoRdFkk fujarjA djhr tkohAA ¼nklcks/k½ 

 leFkZ gs Lor% mRre dhrZudkjkph ijaijk ykHkysY;k dqVwackrhy vlY;kus R;kpk ;k fo"k;krhy 

vf/kdkj [kwi eksBk vlY;kps ;sFks Li"V gksrs- 

leFkkZapk lkaxhfrd O;klax % 

^ukga olkfe oSdqaBs ;ksfxuka ân;s jokS 

en~HkDrk ;= xk;fUr r= fr"Bkfe ukjn* 

 lnj 'yksdkr T;k izek.ks laxhrkps eksBsi.k lkafxrys R;kp in~/krhus leFkkZauh nsf[ky ̂ nklcks/kk*rhy 

vkBO;k leklkP;k frlÚ;k vksohrwu laxhrkps Js"BRo fo'kn dsys vkgs-  

;k dkj.ks lHkk Js"BA HkDrxkrh rs oSdqaBA 

uke ?kks"ks ?kM?kMkVA t;t;dkjsa xtZrhAA 

 leFkkZaP;k lkfgR;kpk vH;kl djrk R;kaP;krhy laxhr rTKkph lk{k iVrs lektkl mins'k 

dj.;kP;k gsrwus r;kj >kysys R;kaps lkfgR; laxhrkP;k FkksjOkhus O;kIr o ifjiw.kZ vlY;kps vH;kld ;k 

ukR;kus eyk okVrs-  

 vkiY;k lkfgR;krwu R;kauh ^/kU; rs xk;uh dGk* ;k jpusrwu laxhr dysph Fkksjoh ekaMyh vkgs-  
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laxhr xk;uh fo|kA loZ l|k euksjFkkA 

fons'k ikgrk ukghaA /kU; rs xk;uh dGkAA 

vkoMh ldGS yksdkaA izhrhus Hktrh tuhA  

bfPNys iqfoZrh losZA /kU; rs xk;uh dGkAA 

osf/kyh loZ gh fpRrsA cksf/kyh yksd HkkfodsA  

vn~Hkqr xq.k nsokpsA /kU; rs xk;uh dGkAA 

;sdkdh egarh ;srsA mnaM dhfrZ ok<rsA  

fo[;kr ldGs yksdhA /kU; rs xk;uh dGkAA  

jkgkrh yksd rs jkthA vkoMh mits euhA  

of.kZrk dhfrZ nsokphA /kU; rs xk;uh dGkAA 

nqljh HkDrh nsokphA txks)kj fp gksbZtsA  

?keaM xktrs dhGkA /kU; rs xk;uh dGkAA 

ckjhd mBrh dhGkA ukuk rar ijksijhA 

,sdrk xqnxqY;k gksrhA /kU; rs xk;uh dGkAA  

ckGds Lokins i{khA yksirh os/kuh euhA  

fpRr fuf'pr gksrk gSA /kU; rs xk;uh dGkAA 

laxhr ewNZuk rkGsA eqdqaZaMh gksrls cGsA  

ohrky ikgrk ukghA /kU; rs xk;uh dGkAA  

izca/ks dhfrZ nsokphA tkM n`"Vkar usVdsA  

jlkG xkSY;rk eksBhA /kU; rs xk;uh dGkAA  

ukuk izdkjph ekusA dhfrZ izrki gksrlsA  

vkrqG rqG.kk ukghA /kU; rs xk;uh dGkAA  

HkDrhph vkoMh eksBhA d#.kk dhrZus cjhA  

HkDrkaph vkoMh HkDrkA /kU; rs xk;uh dGkAA  
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leFkkZaps laxhr fparu % 

laxhr fo"k;d fopkj rlsp laxhr dysph egrh lkax.kkÚ;k ;k jpusrwu ekÖ;k ojhy fo/kkukl 

iq"Vh feGrs- ,danj R;kaP;k lkfgR; d`rhrwu laxhr fo"k;d ;FkkrZ o.kZu dsysys vlwu dykoar dlk 

vlkok R;kr dks.krs voxq.k ulkos ;kps gh ij[kMi.ks R;kauh foospu dsys vkgs-  

dk;ZdrkZ fujkfHkekuhA xk;d vkf.k oS".kotuh 

oSHko vkf.k Hkxon~tuhA vR;knjsAA 

lqxM laxhr xq.kxzkghA vukis{kh yksd laxzgh 

vtZo ljO; loZfgA izk.kh ek=klhAA 

 R;kp cjkscj [kkyhy vksGh nsf[ky egRoiw.kZ gksr-  

jkx Kku rky KkuA u`R; Kku ok| KkuA 

ve`r osG izlax KkuA dSlsrs ,sdkosAA 

 R;kauh laxhr fo"k;koj dsysys foospu gs izkeq[;kus 'kkL=h; vFkkZr jkxnkjh laxhrkP;k n`"Vhus 

vlY;kps fnlrs- laxhr 'kkL=kP;k vusd egRoiw.kZ ckch ;k R;kaP;k lkfgR;krwu fnlwu ;srkr ;ko#up 

R;kapk laxhr dysrhy vH;kl o vf/kdkj Li"V gksrks-  

 ojhy fo/kkukpk vk/kkj ?ksrk ;k fo"k;koj R;kauh cafn'khP;k #ikr nsf[ky Bsok fnysyk vlwu vusd 

jpukae/;s izpfyr rlsp vuoV jkxkapk mYys[k Eg.kts R;kaP;krhy le`n~/k okX;s;dkjkph lk{k nsrks- 

lq/kjkbZ lkj[ks vukFkZ jkxA ts jkenkl egkiq#"kh ?ksrys pkaxA 

rs leFkZ 'oku U;k;s vO;axA vaxhdkjhu ehAA 

 fonHkkZP;k Hkwfel vkiY;k dk;kZrwu o okLrO;kP;k ifjl Li'kkZus ikou dj.kkjs Fkksj lar Jh- 

xqykcjko egkjkt ;kaP;k ojhy vksGhapk ijke'kZ ?ksrk R;kauh leFkkZapk 'kkL=h; laxhrkrhy vf/kdkj ekU; 

dsyk vkgs-  

Jh- xqykcjko egkjkt gs Lor% ,d laxhrrTK gksrs R;keqGs R;kauh uezi.ks leFkkZaoj dsysys fy[kk.k R;kaP;k 

eksBsi.kkph lk{k nsrs-  

 fganoh LojkT; LFkkiusrhy leFkkZapk lgHkkx loZJqr vkgs ijarq dyk ;k /keZ] tkrh] izkarkaP;k 

pkSdVhr clw 'kdr ukghr vls mnkjrkoknh er leFkkZaP;k Bk;h Li"V fnlwu ;srs- ^lq/kjkbZ*] ^gqlsuh dkuMk* 
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lkj[;k eqfLye lkaxhrTKkaP;k fufeZrh cjkscjp ^'kadjkHkj.k* lkj[;k nkf{k.kkR; jkxkapk nsf[ky leFkkZauh 

vH;kl d#u ;k jkxkae/;s jpuk d#u dyk fo"k;d vkiyh mnkjrk R;kauh fln~/k dsyh vkgs- R;kaP;k 

dkgh cafn'khaoj izdk'k Vkdw;k-  

izxVr uVos'ks x.kk/kh'k Bedr Bedr 

>edr >edr g#j fo'oarks"ks] 

/kh /kh fdV /kh /kh fdV Fkksae~ fdV FkfjfdV 

ifjrd lq[k ys[ks] ifjrd lq[k ys[ks] ifjrd lq[k ys[kA 

 x.ks'k oanusph R;kaph gh jpuk xk;u] oknu rlsp u`R;kl iks"kd vlwu ;k}kjs Hkko izxVhdj.kkph 

izfØ;k gksrs- 

jkx & dY;k.k     rky & nqrky 

dY;k.k ek>s uko rq>sA uke rq>s dY;k.k ek>sA 

ladV okjh Hk;s fuokjhA lkjh Hko vigkjhA 

nkl Eg.ks ijikj ikoohA mrjoh tho c?k Hkok.kZoA 

jkx & ikod] xkSMh] dY;k.k] dsnkj] vgsjh] /kukJh] Jh] nslh] 'kadjkHkj.k] oSjkGh] jkekxzh] vklkojh] 

lkjax] ek#] dkuMk] clar] gqlsuh] olar HkSjo] /kukJh xka/kkj] csgxM] lksuh@lkSjh] jkedyh] ijt] gjh 

dY;k.k] eqyrkuh] HkSjoh ;ka lkj[;k izpyhr rlsp vuoV jkxkae/khy jpuk o fofo/k rkykaps iz;kstu gh 

R;kaP;k jpukaph tesph cktw vlY;kps vH;kld ;k ukR;kus eyk okVrs-  

milagkj % 

ftrds dkgh vki.kk'kh BkosA frrds gGwgGw fldokosA 

'kkgkus d#u lksMkosA cgqr tuAA 

 R;kaP;k ;k mDrhpk vH;kl djrk leFkkZaP;k fpfdRld o`Rrhps n'kZu ?kMrs- R;kauh ^gGwgGw 

fldokos* vlk dsysyk mYys[k xMcMhr ?kkbZus feGfoysys Kku gs ifjiw.kZ gks.kkj ukgh ;k djhrk R;kauh 

gs fo/kku dsys vlkos vls eyk okVrs- 



 

MkW- eukstdqekj /kksaMksiar ns’kikaMs  
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 ,danjhr leFkkZaP;k thoudk;kZpk ijke'kZ ?ksrk rs ,d O;klaxh vH;kld] dyklDr O;fDRkRo 

gksrs R;kp cjkscj /kkfeZd] jktdh;] vkfFkZd] lkaLd`frd {ks=koj nsf[ky R;kapk vf/kdkj vlY;kps fnlrs 

;kp dkj.kkus f'k"kZdkr leFkkZaP;k cgwvk;keh dk;kZpk gsrwiqoZd mYys[k dsysyk vkgs-  

 lekt ifjorZukP;k n`"Vhus lkaxhfrd lk/kukapk okij d#u R;kauh dsysys dk;Z gs mYys[kuh; gks;- 

rs laxhr dyspk vf/kdkj tk.kwu gksrs o Lor% ,d Js"B laxhrrTK vlY;kus R;kaps ;k dk;kZr lgtrk 

fnlwu ;srs- 

 R;k vk/khP;k rlsp rRdkyhu larkaP;k lkfgR;kpk vH;kl dsY;kl loZp larkP;k lkfgR;kl 

laxhrkpk varHkkZo fnlwu ;srks- ijarw leFkkZaps lkfgR; gs 'kkL=h; vFkkZr jkxnkjhP;k n"̀Vhus vR;ar egRoiw.kZ 

vlY;kus R;kaP;k lkfgR;krhy osxGsi.k lkaxhfrd n`"Vhus fo'ks"k okVrs- 

f'kQkj'kh % 

1½ ,danjp fofo/krsus o lkaLd`frd ckchauh laiUu v'kk ;k Hkwferhy larkaps dk;Z gs lekt ifjorZukr 

vR;ar egRokps Bjys vkgs- ;k dk;kZoj osxosxG~;k fo"k;kr osxosxG~;k in~/krhus vH;kl dk;Z 

gksÅ 'kdrs ;klkBh lokZauh ,d= ;sÅu ;k fo"k;koj vH;kl dk;Z dsY;kl ;k larkaP;k dk;kZps 

fofo/k iSyw o R;k&R;k fo"k;kr R;kaP;k dk;kZps egRo Li"V gks.;kl enr gksbZy- 

2½ larkaP;k dk;kZoj R;k dk;kZaP;k fofo/k iSyqaoj rkSyukRed vH;kl >kY;kl ;kr vf/kd laiUurk 

;sÅ 'kdsy ;k n`"Vhus gh vH;kldkauh fopkj & fofue; djkok-  

iq<hy dk;kZl fo"k; % 

1½ lar ,dukFkkaP;k lkekftd dk;kZph feekalk- 

2½ txn~xq# lar rqdkjkekaps thou o dk;Z- 

3½ okjdjh lkaiznk;krhy laxhrkps LFkku-  

4½ nRRk laiznk; o laxhr- 

5½ jk"Vªlar rqdMksth egkjktkaps lkaxhfrd lkfgR;- 

lanHkZ lqph % 

MkW- ijGhdj deykdjjko ¼2006½] ^leFkZ jkenklkaps laxhr fparu*] eqacbZ] laLdkj izdk'ku] f}rh; vko`Rrh- 

MkW- FkRrs vu;k ¼2010½] ^laxhrkrhy la'kks/ku in~/krh*] eqacbZ] laLdkj izdk'ku] izFke vko`Rrh- 

MkW- tks'kh ih-th- ¼2010½] ^dhrZujax*] vkSjaxkckn] ehjk cqDl vWaM ifCyds'ku] izFke vko`Rrh- 

MkW- pkoM+k nsojke ¼1996½] ^egkjk"Vª dh lar ijaijk*] ukxiwj] fo'oHkkjrh izdk'ku] izFke vko`Rrh- 
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 जागविकीकरणाच्या युगाि भारिीय समाजामधे्य स्त्रियाांच्या सामावजक दजाासांदभााि कमालीचा विरोधाभास आढळिो. एका 

बाजूला स्त्रियाांची धमाावधविििा िर दुसयाा बाजूला समाजाि प्रत्यक्षाि टोकाचे दुय्यम स्थान, शोषण असा हा विरोधाभास आहे. 

एका बाजूस िी-प्रवििा हा समाजाच्या शे्रित्वाचा वनकष िर  दुसयाा बाजूस सामावजक स्तरीकरणामधे्य शेिटचे स्थान असा 

विरोधाभास वदसून येिो. भारिीय समाज मुळािच पुरुषप्रधान आहे. काही राज्ाांिील अपिाद सोडले िर सिासामान्यपणे 

भारिीय समाजाि स्त्रियाांना दुय्यम स्थान असल्याचे वदसून येिे. िसेच अनेक रूढी, प्रथा, परांपरा यामुळे स्त्रियाांिर अन्याय, 

शोषण, सामावजक विभक्तीकरण झाल्याचे वदसिे. यािूनच अनेक सामावजक समस्या जागविकीकरणाच्या युगाि भारिीय 

स्त्रियाांपुढे वनमााण झालेले वदसून येिाि. त्यािही भारिीय समाजामधे्य िी-समस्याांना इिरही विविधाांगी आयाम वदसून येिाि. 

उदा.- शहरी/ग्रामीण स्त्रियाांच्या समस्या, विविध जािी-जमािीमधील स्त्रियाांच्या समस्या, आवदिासी स्त्रियाांच्या समस्या, इत्यादी. 

की वडड्स:-  जागविकीकरण, भारिीय स्त्रियाांची स्त्रस्थिी, शैक्षवणक ि सामावजक समस्या. 

 

प्रस्तावना:-  

                आज एकविसाव्या शिकाि जागविकीकरणाच्या युगाि स्त्रियाांनी मोठ्या प्रमाणाि प्रगवि केलेली वदसून 

येिे. कारण आज फक्त चूल आवण मूल अशी पररस्त्रस्थिी रावहली नाही. स्त्रियाांनी अनेक छोटे-छोटे उद्योग घरच्या 

घरी करून त्यािूनसुद्धा मानाचे स्थान वमळिले आहे. आज िी ही बहुिाांशी स्विांत्र विचाराांची वदसून येिे. विविध 

के्षत्राि िी आपले अस्त्रस्तत्व वनमााण करीि आहे. जागविकीकरणाच्या काळाि स्त्रियाांनी खूप मोठ्या प्रमाणाि वशक्षण 

घेऊन पुरुषाांच्या बरोबरीने प्रते्यक कायाके्षत्राि काम करून नाि कमविले. जेव्हा एक पुरुष वशकिो िेव्हा िो 

एकटाच सुवशवक्षि होिो, मात्र जेव्हा एखादी मवहला वशकिे िेव्हा विची पूणा वपढी सुवशवक्षि होऊ शकिे. िी ही 

केिळ िी नसून िी आई, बवहण, मुलगी, सून, पत्नी अशा विविध भूवमका साकारि असिे आवण म्हणूनच िी 

म्हणजे िास्ति, िी म्हणजे माांगल्य, िी म्हणजे मािृत्व आवण िी म्हणजे  किृात्व होय. स्त्रियाांकडे पाहण्याचा हा 

झाला पारांपररक दृविकोन. मात्र सांसृ्किीच्या प्रिाहाि बदलत्या आधुवनक काळासोबि स्त्रियाांचे कुटुांबािील, 

समाजािील स्थान, भूवमका बदलि गेलेल्या वदसिाि. जागविकीकरणही त्याला अपिाद नाही. जागविकीकरण 

आवण भारिीय स्त्रिया यािील सांबांध शोधण्यासाठी जागविकीकरण म्हणजे काय हे समजून घेणे आिश्यक आहे. 
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जागतिकीकरण :  

                        ९० च्या भारिाि जागविकीकरणाची सुरुिाि झाली. ित्कालीन िास्तिाचे िणान करण्यासाठी 

जागविकीकरण या सांकल्पनेचा िापर होऊ लागला. जग एक होि आहे या अथााने जागविकीकरण ही सांज्ञा िापरली 

जािे. मावहिी आवण िांत्रज्ञानािील आमुलाग्र बदल आवण मुक्त आवथाक धोरणाचा केलेला स्वीकार आवण त्या सोबि 

आलेले  उदारीकरण, खाजगीकरण हे जागविकीकरणाचे महत्वाचे लक्षण आहे. आवथाक अथााने हे जागविकीकरण 

भारिाि आले असले िरी आज त्याचा पररणाम जीिनाच्या सिा के्षत्रािर स्पि वदसून येिो. प्रसार माध्यमािील बदल 

ठळकपणे जाणििाि.  सामावजक - साांसृ्कविक घडामोडीिरील बांधने कमी होि जाणे आवण िी कमी होि 

चाललेली आहेि याची लोकाांना िाढत्या प्रमाणाि जाणीि होणे, हे जागविकीकरणाचे एक लक्षण मानिा येईल. 

अथााि, जग एक होि चाललांय याचा अथा जगािील विषमिा ि सांघषं वमटून, एकात्मिा प्रस्थावपि होि आहे असा 

मुळीच नाही. जागविकीकरणाच्या प्रवकयेि भाांडिलाची िाकद िाढून, श्रमाची िाकद घटली आहे. उपभोगिादी 

सांसृ्किी जागविकीकरणामुळे िाढीस लागली आहे. विविध प्रकारच्या जगभरािील िावहन्या, मोबाईल, सांगणक, 

इांटरनेट ही जागविकीकरणाची प्रमुख साधने झाली आहेि.  

             जागविकीकरणाि आवथाक, सामावजक, साांसृ्कविक बदल अवभपे्रि आहेि. जागविकीकरण हे माणसाांचे 

स्थलाांिर, आांिररािर ीय व्यापार आवण भाांडिलाच्या गविमान हालचाली ि भाांडिली बाजारपेठाचे एकास्त्रत्मकरण 

यािर अिलांबून असिे. जगािील विविध िाढिे आवथाक परस्परािलांबन हे जागविकीकरणाचे ठळक िैवशिे 

आहे.जागविकीकरणामुळे जगभरािील धोरणे आवण सांस्था याांचे एकवजनसीकरण होि चालले आहे. मुक्त 

बाजारपेठ आलेली आहे , मात्र कल्याणकारी राज्व्यिस्था मोडकळीस आलेली आहे. जागविकीकरणाच्या 

सामावजक आयामाचा लोकाांचे जीिन आवण रोजगार,कुटुांबे आवण समाज याांच्यािरील प्रभािाशी सांबांध आहे. 

आवथाक जागविकीकरणामुळे लोकाांना वदला जाणारा श्रमाचा मोबदला, कर,दाररद्र्य, विषमिा, असुरवक्षििा 

,बालमजुरी, वलांगभाि आवण स्थलाांिर यािर काय पररणाम झाला याचा विचार केला जािो.जागविकीकरणाच्या 

प्रवकयेि भारिासारख्या विकसनशील देशाि स्त्रियाांच्या प्रश्नाला अनेक काांगोरे आहे.स्त्रियाांच्या विविध समस्याांपैकी 

सगळ्याि महत्वाची समस्या म्हणजे त्याांचे वशक्षण आवण त्याांचे सामावजक स्थान. अजूनही स्त्रियाांकडे पाहण्याचा 

दृविकोन पारांपररक आहे. चूल आवण मूल एिढेच िीयाांचे के्षत्र मानले जािे. स्विांत्र व्यस्त्रक्तमत्व म्हणून अजूनही 

िीयाांना ओळखले जाि नाही.दुयम्म दजााचे स्थान अजूनही वटकून आहे. जागविकीकरणाि स्त्रियाांच्या व्यस्त्रक्तमत्व 

विकासाला मुक्त अिकाश लाभलेला असूनही वशक्षण आवण सामावजक समस्या मुळे िीयाांच्या विकासाि अडथळा 

वनमााण झाला आहे .या पारांपररक समस्याांिर माि करि जागविकीकरणाला सामोरे जाणे हे समकालीन स्त्रिया 

समोरील एक आव्हान आहे. या समस्यािर िीयाांनी माि केल्यास समाजािील एक मोठा उपेवक्षि घटक समाजाच्या 

मुख्य प्रिाहाि सामील होईल आवण समाजाच्या , देशाच्या प्रगिीला चालना वमळेल.  

भारिीय स्त्रियाांची स्त्रस्थिी:-   
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                                      समाजािील मानिी घटकाांच्या स्त्रस्थिीिरून समाजाची यशस्वीिा ठरिे. मात्र 

पुरुषप्रधान सांसृ्किीि स्त्रियाांना नेहमीच दुय्यम स्थान वमळि आलेले आहे. सामावजक विषमिेचा विचार केला िर 

ही विषमिा जाि, धमा ि वलांग या िीन घटकाांिर आधाररि आहे. िी ही केिळ उपभोगाची िसु्त आहे ही पारांपररक 

प्रविगामी मानवसकिा आजही बदललेली वदसून येि नाही. भारिाि विवटश राजिटीचे आगमन होईपयंि अनेक 

अन्यायकारक प्रथा अस्त्रस्तत्वाि होत्या. धावमाक कायद्याांचा आधार घेऊन स्त्रियाांिर अनेक बांधने लादली होिी. 

बालवििाह, सिीप्रथा, हुांडाप्रथा, यासारख्या अनेक अन्यायकारक चालीरीिी ांनी लाखो स्त्रियाांचे अिघे आयुष्यच 

करपून  टाकले.  

                                    भारिीय समाजसुधारकाांची आांदोलने, िी-स्वािांत्र्यविषयक चळिळी, िी-विषयक 

पाश्चात्य दृविकोन यामुळे अनेक कठोर कायद्यान्वये या अवनि चालीरीिी, रूढी, प्रथा-परांपरा यािर बांधनेही आलीि. 

मात्र गेल्या अनेक िषांचा इविहास बघिा आजही स्त्रियाांिर होणायाा शारीररक, मानवसक ि भािवनक अत्याचाराांचे 

प्रमाण वदिसेंवदिस िाढिच चालले आहे. स्त्रियाांना समाजाि वदले जाणारे स्थान आजही नगण्य असले िरी 

स्त्रियाांसाठी असलेले कायदे हे महत्वाची भूवमका पार पाडि आहेि. स्त्रियाांना वदले जाणारे स्थान, त्याांची आवथाक 

स्त्रस्थिी, मानवसक ि सामावजक स्त्रस्थिी जागविकीकरणाच्या काळाि बदलि आहे. पण हा होणारा बदल खरोखर 

होिो आहे का ? कारण आजही मुलगी जन्माला आली िर विला ओझे समजले जािे. विला दुय्यम दजााचे स्थान 

वदले जािे. लहानपणापासून विला सामावजक, प्राकृविक भेदाला िोांड द्यािे लागिे.जीिनाच्या प्रते्यक  के्षत्राि आपले 

किृात्व वसद्ध करून विला पुरुषी अहांकाराचा सामना करािा लागिो. आजही अनेक के्षत्राि स्त्रियाांना दुय्यम दजााचे 

स्थान वदले जािे ही िसु्तस्त्रस्थिी आहे . मुली ांनी कसे राहािे, कसे िागािे, कसे बोलािे, कोणिे कपडे घालािे, कोणिे 

घालू नये या प्रकारच्या नीिीवनयमाि त्याांना पारांपररक समाजाने बाांधून टाकले आहे. िरीही जागविकीकरणाच्या या 

काळाि उपलब्ध झालेल्या सांधीचा योग्य उपयोग करून, प्रते्यक िेळी स्विःला पुरुषाांच्या बरोबरीने वसद्ध करि 

भारिीय स्त्रियाांनी केलेली ही िाटचाल आश्चयाकारक आहे. आज जागविकीकरणाच्या सांदभााि भारिीय स्त्रियाांच्या 

स्त्रस्थिीचा विचार केल्यास असे वनदशानास येिे की साित्याने बदलणारी ि आधुवनकिेकडे  

सरकणारी सामावजक पररस्त्रस्थिी, स्त्रियाांचा समाजाि, वशक्षणाि िाढलेला सहभाग आवण पररणामी वमळणारे 

िैचाररक आवण व्यस्त्रक्तस्वािांत्र्य, आवथाक स्वािलांबन, पुरािन काळापासून चालि आलेल्या सांसृ्किीिील बदल आवण 

कालसुसांगि बदलाला सामोरे जाि स्व चा घेिलेला शोध, त्याचा केलेला विकास ,ही आहेि जागविकीकरणाच्या 

काळािील िीच्या प्रगिीची मुलभूि कारणे.  

      स्त्रियाांमधील धडाडीची कायाक्षमिा, नीटनेटकेपणा, नेिृत्वशैली, सांयम, सहनशीलिा  अशा गुणामुळे स्त्रियाांना 

सिा स्तराांिर आघाडी घेिा आली आहे. स्त्रियाांसाठी असलेले घटनादत्त अवधकार, आरक्षण याांची उपयुक्तिा 

जागविकीकरणाच्या काळाि स्त्रियाांनी वसद्ध केलेली आहे. समाज हा सिि पररििानशील असिो, त्याचा अनुकूल 

ि प्रविकूल असा पररणाम स्त्रियाांिर असिो. जागविकीकरणही त्याला अपिाद नाही.   
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जागतिकीकरण व भारिीय स्त्रियाांच्या शैक्षतणक व सामातजक समस्या:-  

                             जागविकीकरणामुळे िी-जीिन साांसृ्कविकदृष्ट्या जास्त समृद्ध झाले आहे, असे मानल्या 

जािे. स्त्रियाांच्या वठकाणी असलेल्या नैसवगाक उपजि क्षमिाांच्या उपयोगाने भारिीय सांसृ्किी समृद्ध झाली असे 

आपण का मानू नये? समाजािील िी-पुरुष या दोन घटकाांनी एकत्र येऊन भारिीय सांसृ्किी अवधक समृद्ध होऊन 

जागविकीकरणास अवधक चालना वमळि असिे. मात्र असे होिे आहे काय? हा विचार करायला लािणारा प्रश्न 

वनमााण होिो.  

                 १९९३ साली जयांिी घोष याांनी समग्रलक्षी आवथाक धोरणािून वदसणारी वलांगभाि विषयक जाणीि या 

लेखाि अशी माांडणी केली होिी की, भारिाि १९९१ सालानांिर आवथाक के्षत्राि ज्ा नव्या रचनात्मक सुधारणा िा 

बदल झाले, त्याांचा पररणाम स्त्रियाांिर कसा होिो, एिढेच पाहणे चुकीचे आहे. भारिािील स्त्रियाांकडे एक दुबाल 

घटक म्हणून पाहून त्याांना काही प्रमाणाि सुरवक्षििेचे आश्वासन देणे पुरेसे नाही. उलट स्त्रियाांच्या मूलभूि गरजा 

आवण त्याांची एकूण पररस्त्रस्थवि लक्षाि घेऊन त्या सांदभााि व्यापक शैक्षवणक, सामावजक, आवथाक सुधारणाांच्या 

एकूण समाजव्यिस्थेिर होणारा पररणाम िपासला गेला पावहजे. विशेषिः िी-जीिनाचा विचार करिाना काही 

महत्त्वाचे वनकष लक्षाि घेिले पावहजे. अन्नधान्य, िि, वनिारा या मूलभूि गरजाांची उपलब्धिा, स्त्रियाांमधील वशक्षण 

कौशल्य विकवसि करण्यासाठीची सांधी, बाळां िपण, अपत्य सांगोपन, मुलाांची देखभाल यासाठी सोयीसुविधा, 

घराबाहेर उत्पादक कामाची उत्पादकिा, उपलब्धिा आवण घरकामाला 'काम' मानले जाणे, इ.  

               जयांिी घोष याांच्या मिे, जर सामावजक के्षत्रािील गुांििणूक कमी झाली िर स्त्रियाांचे घराघराि सांगोपन, 

सेिा शुशू्रषा, आरोग्य हे काम िाढि जािे.  

श्रमाच्या बाजारपेठेि प्रिेश करण्याची स्त्रियाांची क्षमिा कमी होि जािे आवण िरीही सक्तीने ज्ा स्त्रिया असे 

करिाि, त्याांचे आयुष्य दुहेरी कामाच्या ओझ्याखाली वपचून जािे. सिााि महत्वाचा मुद्दा असा की स्त्रियाांच्या बाबिीि 

जे सामावजक नीविवनयम आहेि, त्याांची पकड फार कठोर असिे. प्रते्यक टप्प्यािर िीने कसे िागािे, यािर 

असणारे समाजाचे पुरुषसते्तचे वनयमन असिे आवण म्हणूनच आवथाक गरज म्हणून स्पधाात्मक जगाि स्त्रिया गेल्या 

िर मग त्याांना वहांसाचारास िोांड द्यािे लागिे. भारिािील स्त्रिया बहुविध पुरुषसते्तला सामोयाा जािाि. पुरुषसत्ताक 

घरामधे्य सत्ता, प्रवििा, दजाा या गोिी त्याांच्या िायाला येि नाही, त्यामुळे जागविकीकरणाच्या बाजारपेठेि आवण 

कुटुांबालाही स्त्रिया या दुय्यम दजााच्या िाहक आहेि. 

          िीयाांचे उदरवनिााहाचे पयााय ही नव्या अथाव्यिस्थेि नि होि आहेि. जागविकीकरणाचे फायदे वनवश्चि 

करण्यासाठी िी कामगाराांना फार मोठी वकां मि मोजािी लागणार आहे. जागविकीकरणाचा विचार फक्त आवथाक 

के्षत्रापुरिे करणे अयोग्य आहे असे सिा अभ्यासक मानिाि.व्यिस्थेि िीयाांचे केले जाणारे लैंवगक शोषण ि व्यापार 

हा मोठा वचांिेचा विषय आहे. िेगिेगळ्या सामावजक आवण प्रसार माध्यमािून , िैचाररक व्यासपीठािरून निीन 

अत्याधुवनक अशी जागविक सांसृ्किी वनमााण करण्याचे प्रयत्न आवण दािे केले जािाि.मात्र याचां माध्यमािून एक 

क्रयिसु्त ि भोगिसु्त    िीयाांचे विकृि आवण अिास्ति पद्धिीने वचत्रण केले जािे. जागविकीकरणाि वनव्वळ 
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बाजारपेठेला महत्त्व वदल्याने स्त्रियाांना या प्रकारच्या मनोिृत्तीला सामोरे जािे लागिे. असे असूनही आजच्या काळाि 

जीिनाच्या सिा के्षत्राि अनेक स्त्रिया मोलाची कामवगरी बजाििाांना वदसिाि.िीयाांना िज्ा असलेल्या जिळपास 

सिाच के्षत्राि स्त्रियाांनी आपल्या कामवगरीने स्विःचा स्विांत्र ठसा उमटिलेला आहे . जागविकीकरणाच्या 

कालािधीि मवहला सक्षमीकरणास नव्याने सुरिाि झाली.या दृिीने अनेक सकारात्मक गोिी जगभराि घडून 

आल्याि. मवहलाांसाठीचे सािाजवनक स्वछ्िागृहे उपलब्ध करून देण्याचे आदेश उच्च न्यायालयाने सिा पावलकाांना 

वदले. त्यासाठी ३३ कलमी वनयमािली आखूनही वदले. मवहलाांच्या शरीर धमााबाबि मुांबई आवण देशाच्या काही 

शहराि 'राईट टु पी’ ही मोहीम सुरू झाली. आपल्यािर कळि नकळि झालेल्या लैंवगक अत्याचारास िाट करून 

देणारी 'मी टू' ही चळिळ जागविकीकरणाचाच एक भाग आहे. बदलत्या समाजासोबि निी वपढी ही बदलि जािे. 

स्त्रियाांच्या समकालीन वपढीने जागविकीकरणाच्या या कालखांडाि स्विःच्या विकासासाठी सिा मावहिी िांत्रज्ञानाचा 

िापर करणे हे गरजेचे आहे. 

            जग झपायाने पुढे जाि असिाांना, स्त्रियाांच्या स्त्रस्थिीि बदल होि असिाांना मात्र अजूनही काही वठकाणी 

स्त्रियाांना पारांपररक ि जुनाट रूढी परांपराांना बाांधलेले आयुष्य जगािे लागिे आहे. पुरुषप्रधान सांसृ्किीच्या प्रभािाने 

त्याांना जखडून ठेिले आहे. वशक्षणापासून िांवचि रावहल्याने साहवजकच त्याांना परािलांबी आयुष्य जगािे लागिे. 

स्त्रियाांमधे्य उच्च वशक्षणाचे प्रमाणही कमी आहे. जागविकीकरणाि वशक्षण हाच स्त्रियाांच्या प्रगिीचा मागा आहे. 

आवण जागविकीकरणाच्या काळाि स्त्रिया आपल्या अांगभूि गुणाांच्या बळािर स्विःला स्विांत्र स्थान वनमााण करिील 

याि काहीच सांशय नाही.  
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laxhrkps oSf’odhdj.k vkf.k fodklkr] vk/kqfud ra=Kkukps ;ksxnku 

 

izk- MkW- vfLerk ukuksVh 

laxhr foHkkx izeq[k] v’kksd eksgjdj egkfo|ky;] vM~;kG] ft-& HkaMkjk- 

Hkze.k/ouh& 9511860240 

 

izLrkouk& 

 ^^olq/kSo dqVqacde~** ;k oSfnd lq=kuqlkj izkfpu dkGkiklwup oSf’odhdj.k gh ladYiuk vkiY;k 

jk"Vªkr fo|eku vkgs-  oSf’odhdj.k (Globlalization) vFkkZr fo’oO;kidrk] oSf’od Lohdk;Zrk] 

lejlrk vkiY;k ns’kkP;k ulkulkar iwohZiklwup #tysyh vkf.k fHkuysyh vkgs- xr dkgh n’kdkaiklwu 

izR;sd {ks=kr oSf’odhdj.kkP;k vusd ppkZ o vk/kqfud uoizokg fnlwu ;sr vkgsr- ek= laxhr gs 

fufeZrhiklwup fo’oO;kid vkgs ;kr dq.kkps nqer vlw u;s dkj.k dqBysgh laxhr gs lkrp Lojkaoj 

vk/kkjhr vkgs-  T;kyk vki.k lk js x e Eg.krks R;kp Lojkauk ik’pkR; laxhrkr lh Mh bZ ,Q th vls 

EgVys tkrs-  dukZVdh laxhrkr lq/nk ewG lkrp Loj vkgsr-  fpuh laxhrkr lkrP;k ,soth ikap Loj 

ekuys tkrkr R;kauk dwax] ’ksax] fpvkvks] fpV vkf.k ;w v’kh ukos vkgsr-  R;kyk ^isaVWVksfud Ldsy* vls 

Eg.krkr-   

 Hkkjrh; laxhrkrhy ckjk Loj] nf{k.k fganqLFkkuh laxhrkrhy lksGk Loj vkf.k ik’pkR; laxhrkrhy 

¶yWV o 'kkiZ ;ke/ksgh lkE; vkgs-  ikSokZR; laxhrkrgh lIrd ikp Lojkaps vlys rjh ckjkp Loj vkgsr-  

dksey vkf.k rhoz LojkaP;k ,soth ;k lIrdkr ;ax ¼iq#"k½ o f;u ¼L=h½ Lojkapk fl/nkar ekuyk tkrks-  

tikue/;s lq/nk gsp LojlIrd ekuys tkrs vkf.k ghp ijaijk frFksgh ekuyh tkrs-  ;k lanHkkZr fo’ks"k 

mYys[kuh; ckc Eg.kts bjk.kh] if’kZ;u vkf.k vjch laxhr vkf.k Hkkjrh; laxhr ;ke/;s cjsp lkE; vkgs-  

ek= ;kiSdh dks.kR;k laxhr i/nrhpk] dks.kR;k laxhrkoj izHkko iMyk vkgs vkf.k dks.kkpk dks.kkcjkscj 

feykQ >kyk vkgs gk l[kksy o prqjL= vH;klkpk fo"k; vkgs-   
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laxhrkP;k ek/;ekrwu fo’o,drk& 

 lkaLd`frd Lrjkoj tj oSf’odhdj.kkpk fopkj dsyk rj O;Drhiklwu lekt] lektkiklwu jk"Vª] 

jk"Vªkiklwu fo’o vlk fo’oleqnk; curks-  v’;k fo’oO;kih leqnk;kr laxhr vxzLFkkuhp vkgs-  Hkkjrkps 

ia- vksdkjukFkth ;kaps ^oansekrje~* xk;u rlsp cMs xqyke vyh [kk¡ ;kaps xk;u jk"Vªh; rlsp oSf’od 

psruk tkxo.kkjsp vkgsr-  xk;d fdaok oknd gs tkrh/kekZP;k iY;kM tkmu Lojkaph iwtk dj.kkjs iqtkjh 

vlrkr] Loj lk/kd vlrkr-  rs dsoG lkr Lojkapk /keZ tk.krkr vkf.k R;kuqlkjp vkiyh l`tukRed 

dyk fufeZr djrkr th fpjdky fVd.kkjh vkf.k fo’oO;kih curs-  jkx ekydalyk ikdhLrkuh xk;d 

dkgh osxGk Loj ykowu ekydal xk.kkj ukgh fdaok lk Lojkyk osxGk Loj r;kj d: ’kd.kkj ukgh- 

ns’kkns’kkaP;k lhekaojhy dkVsjh dqai.k Lojkauk canhLr d: ’kdr ukgh- vFkkZr Lojkauk vls dqai.k ?kkyrk 

;s.kkj ukgh-  JhÑ".kkP;k eqjyhus dsoG xksi xksihdkp uOgs rj laiw.kZ xksdqGs xkbZ oklj izk.khek= ] l`"Vh 

Mksyw ykxyh-  vls gs nSoh Loj tsOgk eu vkf.k cq/nhyk vkanksfyr djrkr rsaOgk O;Drh] izk.kh Mksyw 

ykxrkr rj ex lqjsy laxhrkP;k uknkoj fo’o dka Mksy.kkj ukgh\ eqGkrp fo’oO;kid vlysY;k 

laxhrkyk vk/kqfud ra=Kkukus vk.k[kh O;kid o yksdkfHkeq[k cufoys ;kr ’kadk ukgh- 

vk/kqfud ra=Kkukps laxhr {ks=krhy ;ksxnku& 

 vk/kqfud ra=KkukP;k izxrhpk ykHk brj {ks=kaizek.ksp laxhr {ks=kyk lq/nk >kyk vkgs o fujarj 

gksr jkg.kkj vkgs-  fofo/k bysDVªkWfuDl midj.kkauh dsoG ok|kaP;k {ks=krp dzkarh dsyh ukgh rj laxhr 

?kjk?kjkr iksgpo.;kp foy{k.k dk;Z dsya vkgs- izR;sdktoG vlysyk Hkze.k/ouh gs ;k vk/kqfud 

ra=KkukP;k dzkarhps fuR;{k.kkps mnkgj.k vkgs- ;k vk/kqfud midj.kkus vki.k dqBsgh vkf.k dsOgkgh 

laxhrkpk vkuan ?ksm ’kdrks-   

 Hkkjrkps iariz/kku ek- ujsanz eksnh ;kaP;k ladYiusrwu jk"Vªfirk egkRek xka/kh ;kaps ^oS".ko tu rks 

rs.ks dfg;s ts** gs xhr uqdrsp 145 ns’kkrwu xk;Y;k xsys-  vk/kqfud ra=KkukeqGs gs xhr lknj gksr 

vlrkauk fo’okrY;k lokZauk lks’ky fefM;koj ykbZOg c?krk vkys ;so<ps uOgs rj R;kps jsdkWfMZax lsOg 

d:u BsoY;kus R;kpk vkuan vktgh dq.kkykgh dsaOgkgh vkf.k dqBsgh ?ksrk ;srks-  vkt xka/khthP;k ;k 

fo’oO;kid fopkjkyk laxhrkP;k lktkus vyad`r d#u fo’okP;k dkukdksiÚ;kr iksgpo.ks gs dsoG 

vk/kqfud ra=KkukeqGsp ’kD; >kys vkgs-  
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vk/kqfud ra=KkukeqGs lqn`< vkjksX;klkBh laxhrkpk gksr vlysyk okij& 

 laxhr gh ,d iz;ksx’khy dyk vkgs-  oSfnd lkfgR; laxhrkps rhu vax vkgsr& xhr] ok| 

vkf.k u`R;-  laxhr gs dsoG euksjatuklkBh ulwu rs vkjksX;o/kZd lq/nk vkgs-  vkt rj dksjksuk lkj[;k 

tho?ks.;k vktkjkeqGs fuekZ.k >kysY;k Hk;xzLr okrkoj.kkrwu vkiys eu ckgsj dk<.;klkBh o eukyk 

’kkarh feG.;klkBh  laxhr Jo.k fuf’prp Qynk;h vkgs- vk/kqfud ra=KkukeqGs vkrk rs vkiY;kyk 

lgt ’kD; vkgs- 

 LokLF; fo’ks"kK MkW- ouZj eSdQSMu gs laxhrkyk ekuoklkBh mi;ksxh O;k;ke ekurkr-  MkW- fy; 

;kaP;k ers laxhrkyk tj nSfud] ’kkfjjhd] ekufld vko’;drsP;k #ikr tj fLodkjys rj rs v/khd 

ykHkdkjh vkgs- izR;sd fno’kh tj laxhr ,sdys] xk;ys] oktoys fdaok u`R; dsys rj vkiY;k ’kjhjkrhy 

nqf"kr rRo ckgsj dk<.;kps egRokps dk;Z laxhrk}kjs gksr vlrs-  MkW- ,MoMZ iksMksykLdh ;kaP;k 

Eg.k.;kuqlkj laxhrkus jDr lapkyu ok<rs-  ’kjhjkrh /keU;kae/;s uothou lapkjrs-  ts yksd xk;u] 

oknu] u`R; ;kiSdh dks.krhgh dyk fuefer tksiklr vlrhy rj R;kauk Qq¶Qqlkapk vkf.k g`n;fodkjkpk 

vktkj deh izek.kkr gksrks-  vk/kqfud ra=Kkukrwu fodflr >kysY;k fofo/k jsdkWfMZax o IysbZax midj.kkaeqGs 

laxhrkpk vko’;d R;kosGh mi;ksx dj.ks MkWDVj o is’kaVlkBh ’kD; >kys vkgs- 

 MkW- jkWYQ ykWjsUl gkW; ;kauh lkafxrhd fpfdRlsyk ,d uohu fn’kk fnyh vkgs-  fjdkWfMZax QkWj 

fjysDls’ku] fj¶ysD’ku] fjLikWal vkf.k fjdojh ;k ukokus gh laLFkk vesfjdk ;qjksi e/;s izfl/n vkgs-  ;k 

laLFksus jsdkWMsZM laxhr Vsi] flMhtP;k ek/;ekrwu laxhr fpfdRlsr dzkarh dsyh vkgs-  vk/kqfud ra=KkukP;k 

fodklkeqGs o R;kP;k laxhr rlsp vkjksX; {ks=krhy okijkeqGs gtkjks yksdkauk ;k i/nrhpk ’kkfjjhd o 

ekufld ykHk >kyk vkgs o gksr vkgs-  lhesojrh y<.kkÚ;k ns’kj{kd lSfudkalkBh izsj.kk xhr] LQqrhZo/kZd 

xhr xk;yh o vk/kqfud midj.kkaoj oktoyh tkrkr-  ;keqGs R;kaps eukscy ok<rs o R;kaP;kr uopSrU;] 

uolkeF;Z o LQqrhZ fuekZ.k gksrs- 

 laxhr vkf.k ;ksx ,dnqlÚ;kps iqjd vax vkgsr-  Lojlk/kuk gh ,d ;kSfxd fdz;k vkgs-  T;keqGs 

’kjhj vkf.k eu o vkRek gs rhugh ’kq/n o pSrU;nk;h jkgrkr-  laxhrkeqGs vkSnkflU; nwj gksrs-  eukyk 

’kkarh feGrs-  eukyk LokLF;o/kZd Bso.;klkBh laiw.kZ fo’okr laxhrp gs loksZRre vkS"k/k vkgs-  laxhrk 

lkscr ;ksfxd fdz;k d:u ekuo ’kkfjjhd o ekufld n`"V;k lqn`< Ogkok Eg.kwup dh dk; tkxrhd 
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laxhr fnu o tkxrhd ;ksx fnu 21 twuyk lkjs fo’o lktjk djr ulsy uk\ vlk fopkj eukr 

MksdkoY;k f’kok; jkgr ukgh- 

 fuR;uwru la’kksf/kr vkf.k fodlhr gksr vlysY;k vk/kqfud ra=Kkukps Qkj eksBs lgk¸; laxhr 

{ks=kyk ykHkys vkgs-  bysDVªkWfuDl midj.kkapk vkf.k ek/;ekapk okij laxhr {ks=kr Hkjiwj izek.kkr gksrks 

vkgs-  dEI;qVj] baVjusV] yWiVkWi] eksckbZy] VWcysV] gsMQksu] CY;w VwFk] ek;dzksQksu  ;k lkj[ks vk/kqfud 

midj.k o vfIyds’kUl laxhrkyk vk.k[kh fo’oO;kih djhr vkgsr-  dEI;qVj] yWiVkWi o eksckbZyoj 

laxhrkps vkWuykbZu f’k{k.k] uW’kuy] baVjuW’kuy dkWUQjUl ?ksrys tkrkr-  R;keqGs osG o [kpkZph cpr 

gksrs-  nqjnqjP;k fon~oku xk;e oknd o vH;kldka’kh ifjp; gksrks-  R;kaps fopkj ,sdk;yk feGrkr-  gs 

dsoG vkf.k dsoG vk/kqfud ra=Kkukusp ’kD; >kys vkgs-  vkWfMvks] fofMvks] ;qV~;wc o fofo/k osclkbZV 

g~;k loZ ek/;ekrwu tjh laxhr f’kdrk ;sm ’kdr vlys rjh xq#aP;k lkfu/;krp laxhrkpk lq{e vH;kl 

o lk/kuk voxr dj.;kr [kjk laxhrkrhy thoari.kk vuqHkork ;srks gs fufoZokn lR; vkgs- rhp [kjh 

lk/kuk vkgs- gs ukdk#u pky.kkj ukgh R;keqGs laxhrkps Kku xq#lkfu/;kr vkf.k izR;{k xq#eq[kkrwup xzg.k 

djkos vls ;k fufeRRkkus fouezi.ks uewn djkosls okVrs- 

fu"d"kZ& 

&laxhrkP;k oSf’odhdj.kkr vkf.k fodklkr vk/kqfud ra=Kkukps cgqeqY; ;ksxnku vkgs-  

&vk/kqfud ra=KkukeqGs fofo/k ok|kapk o laxhr ra=kapk fodkl >kyk vkgs- 

&vk/kqfud ra=Kkukus ijaijkxr oknu]xk;u]u`R;]lknjhdj.k ;k loZ ckchae/;s vewykxz cny ?kMowu vk.kys 

vkgsr-  

&vk/kqfud ra=KkukeqGs laxhr vxnh nqxZe Hkkxkrhy yksdkai;Zar iksg.;kl enr >kyh vkgs- 

&vk/kqfud ra=KkukeqGs lqn`< vkjksX;klkBh] eu%LokLF;klkBh laxhrkpk okij dj.ks lgt ’kD; >kys vkgs-  

&vk/kqfud ra=KkukP;k okijkeqGs laxhr Js=kr jkstxkjkP;k la/kh miyC/k >kY;k vkgsr- 

&vkHkklh ek/;ekais{kk xq#aP;k lkfu/;kr laxhr f’kd.ks tkLr Js;Ldj Bjrs-  

lanHkZ& 

fuca/k laxhr& ,y- ,u- xxZ 

laxhr fpfdRlk& MkW- lrh’k oekZ 

laxhr ekfld& ,fizy 1975 

laxhr dykfogkj&tqyS 2010 
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प्रस्तावना :-  

  मावहती तंत्रज्ञानाच्या युगात गं्रथवाचनाचा कल कमी होत आहे. आिकाल सगळीच माणसे कमी 

वाचन करताना वदसतात. टीव्ही, मोबाईल, कॉम्प्युटर, इंटरनेटमुळे लोक कमी वाचन करतात. आिच्या 

धक्काधक्कीच्या िीवनात प्रते्यकाकडे वाचनासाठी वेळ नाही अशी कारणे सांवगतली िातात. पण आवड 

असल्यास प्रते्यकिन सवड काढु शकतो. माणसाने नेहमी कावहना काही वाचत रहावे. त्याला वेळेचे, 

वठकाणाचे कुठलेच बंधन नाही. पुस्तके आपणाला सतत काहीना काही ज्ञान देत राहतात. त्यासाठी 

वयाची, वशक्षणाची, वसमेची मयाादा नसते. म्हणून ज्ञानसमृध्द व्हावयाचे असेल तर नेहमी वाचत राहावे. 

वाचन हे ज्ञानाचे हुकमी माध्यम आहे. वदवसातुन वकमान एक तास काहीतरी वाचलेच पावहिे मग 

वतामानपत्र, वनयतकावलक, कथासंग्रह, कववता, कांदबरी, तसेच एखाद्या व्यक्तिचे आत्मचररत्र वाचावे 

त्यामुळे त्या व्यक्तिचा संपुणा िीवनपट समितो. 

  वतामानापत्र वाचनामुळे देशववदेशातील घटना, चालु घडामोडी, क्रीडा, मनोरंिन याची 

आपणाला मावहती वमळते. गं्रथ वाचनाने आपणाला सामाविक क्तथथतीचे भान येते. गं्रथ कधीच उचवनच, 

लहान-मोठा, गरीब, श्रीमंत असा दुिाभाव करत नाहीत. िगात िे महान ववचारवंत, तत्ववेते्य, शास्त्रज्ञ 

होऊन गेले त्या सवाांनी सुरुवातीला गं्रथाचे, मावहतीचे वेगवेगळ्या माध्यमाद्वारे ज्ञानािान केलेले असते. 

म्हणून प्रते्यकाने गं्रथाचे वाचन केले पावहिे. गं्रथासारखा दुसरा वमत्र नाही. इतर माध्यमाद्वारे उदा. टीव्ही, 

मोबाईल, इंटरनेट याद्वारे आिची वपढी ज्ञान वमळवत असली तरी ते ज्ञान पुरेसे नाही. ते सवासाधारण 

वकंवा तोकडे आहे. आपणाला सववस्तर मावहतीसाठी गं्रथाचाच आधार घ्यावा लागतो. 

 ज्या देशाचा ववकास झाला असे आपण पाहतो त्या देशात िास्तीत िास्त सावािवनक गं्रथालये 

अवधक असल्याचे आपणास वदसून येतात. ववकासात भर टाकण्याचे काम गं्रथच करतात. माणसानी 

पुस्तकाचा उपयोग करुन घेतला पावहिे. गं्रथवाचनातुन माणसाला िीवनाचे सार समितात. लेखक 
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त्याच्या िीवनामधे्य घेतलेल्या अनुभवाचे व शोधाचे सार देत असतात. त्या लेखकाच्या शहाणपणाचा अका  

त्या सावहत्यात दडलेला असतो. या गोष्टी आपणाला गं्रथावशवाय इतरत्र वमळणार नाहीत. पुस्तकाववषयी 

थोर स्वातंत्रयसेनानी लोकमान्य बाळगंगाधर वटळक म्हणतात. “मी स्वगाापेक्षा अवधक स्वागत चांगल्या 

पुस्तकाचे करीन.” यावरुन पुस्तकाववषयी त्यांना वकती आदर व ओढ होती याची कल्पना आपणाला येते. 

हे सवा वाचनामुळे शक्य झाले. 

 भारताचे महामवहम मािी राष्टर पती डॉ.ए.पी.िी. अबु्दल कलाम यांचे व्यक्तिमत्व ववकसीत 

होण्यात पुस्तकाचा महत्वाचा वाटा आहे. त्याचे पुस्तकावर िीवापार पे्रम होते. ते म्हणतात. 

  आधी सदी से अवधक का वि 

  मैने वबताया वकताबो ंके संग 

  वकताब मेरी दोस्त मेरी हमसफर, 

  वकताबो ंके सहारे 

   मैने देखे सपने 

   सपने बन गये मकसद 

  मानवाला ईश्वराने वदलेली देणगी म्हणिे त्याची बुध्दी होय. त्या बुध्दीच्या बळावर मानव पृथ्वीवर 

आपल्यापेक्षा सामर्थ्ावान प्राण्यावर सत्ता गािवतो आहे. नवे्ह आि बुध्दीच्या आधारे वमळववलेल्या 

ज्ञानाच्या बळावर तो वनसगा सृष्टीवर सुध्दा वनयंत्रण करु पाहतो आहे. िीवन िगण्यासाठी व्यक्तिमत्व 

ववकासासाठी मनुष्याला कौशल्या ज्ञान, आचार, ववचार, कल्पना याची गरि भासली. यापासून माणसाचे 

िीवन समृध्द होते. स्वामी वववेकानंद, म. फुले, डॉ. बाबासाहेब आंबेडकर इतके वाचनवेडे होते की 

त्यांना वाचताना कोणत्याही गोष्टीचे भान रहात नव्हते. त्यांना वाचनातुन वमळालेल्या ज्ञानामुळेच समािात 

मानाचे थथान वमळाले.  

वाचन :- 

 वाचनाचा प्राथवमक उदे्दश एखाद्या गोष्टीची मावहती करुन घेणे. प्रते्यकाच्या वाचनाची कारणे 

वेगवेगळी असु शकतात. त्यामधे्य कोणी परीके्षत यश वमळववण्यासाठी, काही व्यिी स्वत:चा वेळ 

घालववण्यासाठी, तर काही लोक झोप येण्यासाठी, स्वत:चे दु:ख दुर करण्यासाठी, िीवनातील समस्यावर 

उपाय शोधण्यासाठी, व्यासवावयक ज्ञान वाढववण्यासाठी, नैवतक प्रगतीसाठी तर काही लोक 

करमणूकीसाठी वाचन करतात. वाचनाचा सवाात मोठा फायदा िर कोणता असेल तर तो व्यक्तिगत 

आनंद. लेखक ज्याप्रमाणे आपल्या कल्पना शिीच्या बळावर प्रवतसृष्टी तयार करतो. ववचारांचा नववन 

प्रते्यय देत असतो. तद्वतच वाचक आपल्या वाचन कौशल्याने तो प्रवतसृष्टी ते काल्पनाववश्व पुन्हा वनमााण 
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करीत ववचाराचे नवे अनुबंध उलगडतो. या अनुषंगाने वाचन ही एक नववनवमातीची कलाच आहे असे 

म्हणण्यास हरकत नसावी. 

 वाचन हा भावी वशक्षणाचा पाया आहे. मुलांनी वाचावे हे फार महत्वाचे आहे. त्या वाचनातुन 

त्यांच्यावर काही संस्कार वैगेरे व्हावेत म्हणून नवे्ह तर वाचन हा संस्कार फार महत्वाचा आहे. व्यवहारी 

िीवनात कक्षा ववसृ्तत करण्यासाठी िसा संपका  माध्यमाचा त्यांना उपयोग होतो. तद्वतच भाववनक 

पातळीवर त्यांचे समृध्दीकरण करण्याऱ्या बाबीमधे्य वाचन हा एक महत्वाचा उपक्रम आहे. वाचन ही 

पुणात: बैध्दीक प्रवक्रया आहे. दुदैवाने समािातल्या बहुसंख्ांना बौध्दीक काहीही नको आहे. म्हणून 

वाचनही नको आहे. आपण वशकत आवण वशकवत असताना नेहमी एका गोष्टीवर भर देत असू की वकती 

वाचले आहे. त्यापेक्षा वकती वाचन डोक्यात वशरुन ववचारांची उलथापालथ करीत आहे. हे महत्वाचे 

असते. िे वाचन तुमच्या आत वशरत नाही. िे वाचन तुम्हाला भावनेवर आरुढ होऊन प्रवतवक्रया द्यायला 

भाग पाडते. ते तात्कावलक आवण कुचकामी असते. नोदंी घेऊन वाचन आत घेण्याचा प्रयत्न करणे. 

अगदी तावुन सुलाखुन, वनरखुन पारखुन वाचनातला मिकुर डोक्यात साठवणे, आता वाचनच गैरलागू 

आवण वनरथाक होऊ लागले आहे. म्हणून समािातला ववचार संपुन िात आहे. ववचार संपला की भावनांचे 

थैमान वदसून येते. म्हणून वाचन आवश्यक झाले आहे.  

वाचनाचा अथथ व स्वरुप :- 

1. “वाचन म्हणिे वलक्तखत संकेताचा अथापुणा अवबोध ! यात शब्दांची प्रवतवभज्ञा, प्रवाह, आकलन 

इत्यादीचा समावेश होतो. तर वाचन कौशल्यात शब्दज्ञान, आकलन, अथाग्रहन व अस्खवलत 

वाचन यांचा समावेश होतो.” 

2. “वाचन म्हणिे छापलेल्या चेतकामुळे होणारी ववचार प्रवक्रया.”  

 Reading is thinking under the stimulus of print. 

3. “वाचन म्हणिे एखाद्या शब्दाने, वा शब्द समुहाने व्यि होणाऱ्या कल्पनेचे ज्ञान होणे होय.” 

  िलद वाचन तेव्हाच शक्य होते िेव्हा आपण त्या भाषेशी अगोदरच पररवचत असतो. वाचनाची 

गती ही अनुभव व भाषेची ओळख यावर अवलंबुन असते. आपण वाचत असताना अनुभवांशी त्याची 

पडताळणी होत असते. चाचन हा एक ववरंगुळा आहे. माणसाला वाचनाची सवय लागली आवण त्याला हा 

ववरंगुला वमळाला की त्याची माणवसक उदावसनता नावहसी होते. त्याचे मन उल्हावसत होते. त्याच्या अंगी 

दु:ख सहन करण्याचे धैया प्राप्त होते आवण त्याचे िीवन सुखासमाधानात िाते. म्हणिेच चांगला वाचक 

आपली भाववनक व बौध्दीक भुक वाचनाने भागवू शकतो. चांगल्या वाचनाच्या सवयी माणसाला शुद्र 

िावणवाच्या पवलकडे घेऊन िातात. 
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 वाचनाचे फायदे :- 

  वाचनामुळे खालील फायदे होतात. 

1. मेंदुला चालना णमळते :- वाचन केल्यामुळे आपणाला नवनववन मावहती वमळते शब्दसाठा 

वाढतो. हे सवा अवगत करण्यासाठी मेंदुला चालना वमळते. 

2. प्रत्यक्ष घटना पाणिल्यासारखा आनंद णमळतो :- लेखकाने वलवहलेली घटना वाचल्यामुळे 

आपणही त्यावठकाणी आहोत यासारखा अनुभव वमळतो.  

3. संयम राखण्यास मदत िोते :- आिकाल या धक्काधक्कीच्या िीवनात दुसऱ्याचे 

ऐकण्यासाठी वेळच नसतो. परंतु वाचन केल्यामुळे आपणाला लेखकाचे ववचार समिुन घेत 

असताना एक प्रकारे ऐकुन घेण्याची सवय आपल्यात येते यामुळे आपल्यात संयम येतो.  

4. नोकरीच्या संधी णमळतात :- वाचनामुळे आपल्याला नोकरीच्या अनेक संधी वमळु 

शकतात. स्पधाापरीके्षच्या माध्यमातून आपणाला चांगल्याप्रकारे यश वमळू शकते. यामधुन 

चांगल्या नोकरीच्या संधी वमळतात. 

5. सामान्य ज्ञान वाढते :-  

  वाचन केल्यामुळे आपल्या सामान्य ज्ञानात भर पडते. विृत्व स्पधेत चांगले यश वमळते. 

वमत्रमंडळीमधे्य एखाद्या ववषयावर चचाा करत असताना आपले मत प्रभावीपणे मांडता येते. 

 वाचनाची सवय :- 

  मानव व इतर प्राण्याच्या वतानात फरक असा की, मनुष्याचा बाह्यिगाशी िसिसा संबंध होत 

िातो. तसे मानवाच्या वतानात तो सुधारणा घडवून आणतो वकंवा असेही म्हणता येईल की, त्याच्या सहि 

वतानावर वनयंत्रण घालून नववन प्रकारचे वतान प्रकार संपावदत करतो. या संपावदत वतान प्रकारामधे्य 

सवयीचा समावेश होतो. सवय ही एक अवभसंधीत प्रवतवक्रया आहे.  

वाचनाच्या समस्या :- 

 आि आपल्याला असे दृश्य वदसते की सवात्र वाचनाची आवड कमी झाली आहे. टीव्ही, 

मोबाईल, इंटरनेटमुळे वाचन कमी होत आहे. त्याची वेगवेगळी करणे आहेत. क्रवमक पुस्तकाचा 

ववद्यार्थ्ाावर होणारा भडीमार, आपला पाल्य इतरांच्या स्पधेत वटकला पावहिे म्हणून त्याला इंग्रिी 

माध्यमाच्या शाळेत घालणे. त्याला इंग्रिीबरोबर इतरही भाषा बोलता, वलहता, वाचता आल्या पावहिेत 

म्हणून त्याला नेहमी दडपणाखाली ठेवणे, शाळेत नाव घातल्याबरोबर त्याला ववववध खेळ, क्तस्ववमंग, 

डान्ीगं, गायन अशा ववववध स्पधेत उतरववणे, तसेच ववववध ववषयाच्या वशकवणीला पाठववणे. यामुळे 

त्याच्याकडे वाचण्यासाठी वेळच रहात नाही. पालकच िर टीव्ही, मोबाईल, कम्प्युटर यावर तासंतास 
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वेळ घालवत असतील तर त्यांचेच अनुकरण मुल करतील. पालक िर पुस्तक घेऊन बसली तर मुले 

वाचतील. ही ववववध कारण वाचन कमी होण्याची आहेत. 

चुकीच्या वाचन सवयी :- 

 बऱ्याच लोकांना वाचन करत असताना ओळीवर बोट ठेवणे, पेक्तन्लने मिकुरावर खुणा करणे, 

मिकुर मोठ्याने वाचने, ओठाच्या हालचाली करणे अशा सवयी असतात. या सवयीमुळे वाचनाचा वेग 

कीम होतो. व आकलनावरही त्याचा पररणाम होतो. वाचन करत असताना निर पुढे पुढे गेली पावहिे. 

निर परत पुन्हा पुन्हा त्याच शब्दावर िात असेल तर ते चुकीचे आहे. वाचन हे नेहमी डावीकडून 

उिवीकडे केले िाते. परंतू वाचन करीत असताना मान नेहमी डावीकडून उिवीकडे सतत वफरवली 

तर वेग मंदावतो. मान न हलवता फि निरच डावीकडून उिवीकडे गेली पावहिे. 

उपाय :- ओळीवर बोट ठेवून वकंवा पेन पेक्तन्ल ठेवून वाचन केल्यामुळे वाचनाचा वेग कमी होतो. ही 

सवय सोडली पावहिे. हाताच्या गतीपेक्षा केव्हाही गतीचा वेग िास्त असतो. काहीनंा वाचत असताना 

ओळीच्या खाली रेष मारण्याची सवय असते यामुळे पुस्ताकतील भाग खराब होतो. कधी कधी 

मिकुरावर रेष ओढल्यागेल्यामुळे मिकुर वकंवा शब्द वाचण्यास अडथळा येतो. त्यामुळे पेनानी रेष 

मारु नये. काही लोकांना आपण पुस्तकातील मिकुर वकती वेळा वाचला यासाठी वेगवेगळया पेनानी 

रेषा मारण्याची सवय असते हे करणे टाळावे त्यापेक्षा एकदा वाचन झाल्यावर त्यावर वचंतन करुन वकती 

भाग आपल्या स्मरणात राहतो हे करुन पहावे. वाचन हे मनातल्या मनात करावे त्यामुळे वाचनाचा वेग 

वाढतो.  
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संगीत  ही एक निसगगाची  सर्गानिक स ंदर  रचिग आहे . संगीतगच्यग उत्पतीनर्षयी  क ठलेही ठोस प्रमगण आपल्यगलग  

नमळगले  िगही  रे्गरे्गळ्यग  गं्रथगंमिूि  संगीत उत्पनि  संबंिी  िगरणग   नदलेल्यग  आहेत .जसे  िगनमाक  दृनिकोण  

,प्रगणी  ,पक्षी  ,जल ,यगमिूि उत्पती .परन्त   एर्ढे  निनित की मगिर्गलग संगीत  कलेचे  ज्ञगि सर्ा  कलगंच्यग पनहले  

झगले असेल  म्हणूि  संगीत हे अिगदी आहे . संगीतग  मधे्य  गगयि  अथर्ग  िृत्यगसोबतच  र्गदिगचे स द्धग  अतं्यत  

महत्वपूणा  स्थगि आहे .र्गदिगचे तगत्पया म्हणजे नर्निि पद्धनतिे निमगाण झगलेल्यग यंत्रगलग थगप देऊि, फ ं कर घगलूि 

,तगरगंचे कंपि उत्पन्न करूि लयबद्ध स्वरूपगत संगीतमय ध्विी उत्पन्न करणे . यगर्रूिच  स्पि होते  की  

र्गदिगकररतग र्गद्ययंत्र  असणे आर्श्यक  आहे . 

   प्रगचीि  कगळगपगसूि  तर  आजपयंत  रे्गरे्गळ्यग  के्षत्रगत  अिेक  प्रकगरच्यग  र्गद्ययंत्रगचग नर्कगस   झगलग  आहे. 

सगंगीनतक  र्गद्ययंत्रगचग  आि निक जगगत नर्कगस व्हगर्ग ,ती  आर्श्यकतेि सगर उपलब्ध व्हगर्ी ,र्गद्ययंत्रिेचग प्रचगर 

प्रसगर  नियगत्मक, नलखित र् चचगात्मक स्थरगर्र होणे  यग उदे्दिगिे प्रस्त त िोि निबंि लेिि केले  आहे . 

उदे्दश :- 

१) संगीत  र्गद्ययंत्रगंचग  सर्ात्र  नर्कगस  

२)आि निक  र्गद्यगंबरोबर  प्रगचीि  र्गद्यगंचग  नर्कगस कगयम  ठेर्णे . 

३) र्गद्य  र्गद कगंची  कगळगि सगर   आर्श्यकतग .   

प्रस्ताविा :- 

गगयि र्गदि िृत्य यग नत्ररे्णी   संगमगलग  संगीत  म्हणतगत ,सर्ाप्रथम  गगयि र् िंतर  पगिगत्य र्गद्यगंची  निनमाती  झगली 

.पं  नबमलेन्द्र  म िजी प्रख्यगत  नसतगर र्गदक यगंच्यग मतगि सगर जरी गगयणगिे  संगीतगचग  प्रगरंभ  झगलग  असेल  तरी  

गगयिनर्िग  समृद्ध  करण्यगकररतग र्गद्यगंची  निनमाती  झगली  र्  र्गद्य  उपयोगगत  आणली गेली . (रगगपररचय  पगि 

िं २८६ ) 
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चगरही  रे्दगंत   अथगात ॠगे्वद  ,सगमरे्द  ,अथर्ारे्द ,यज रे्द   र्गद्यगचग  उले्लिनदसूि येतो .जसे गगार ,गोिग ,आिगरी 

,बगण  ,कका री इत्यगनद  र्ीणग  चग उले्लि आहे . 

रै्नदक  कगळगत  तंत्री  र्गद्य  पूणातः  नर्कनसत र् लोकनप्रय  झगली होती .रै्नदक  सगनहत्यगिंतर रगमगयण ,महगभगरत 

,बौद्ध कगळ ,जगतक सगनहत्य  ,जैि  सगनहत्य प रगण  सगनहत्यगमधे्य र्गद्य  र्  संगीत  संबंिी उले्लि आलेले  आहेत 

र्गल्मीनक रगमगयण मधे्य प्रथमतः रंृ्दर्गदिगचग बद्दल नलनहले गेले आहे . प रगति  कगळगपगसूि तर आजपयंत 

र्गदकगंच्यग  योगदगिगिे आि निक  जगगत प्रगचीि  तथग  िर्निनमात  र्गद्यगंचग प्रचगर ,प्रसगर नदसूि येतो .तरीही 

ि क्ष्मररतीिे  अध्ययि  करण्यगच्यग  उदे्दिगिे तसेच  प्रचगर प्रसगर यग िोि प्रबंिगच्यग  मगध्यमगतूि हग प्रर्गह  अिंनित 

करण्यगकररतग हे प्रबंि  लेिि .यग प्रर्गहगत  प्रोत्सगनहत  करणगरे गं्रथकगर  ,र्गद्यर्गदक यगंचे  आम्ही  कृतज्ञ  आहोत  

संगीत  वाद्य  यंत्ाचा  नवकास :- 

गगयि  कलेबरोबर  र्गदि  कलगही पूर्ी  प्रगत  खस्थतीत  होती .सगमगगयिगच्यग रे्ळी रे्ण र्गदि ,र्ीणगर्गदि 

,झगंझर्गदि गोम ि , मृदंगर्गदि  केले जगत  असे , तसेच रगमगयण महगभगरत आनद  गं्रथगत  िंि  घंटग ,भेरी ,द ंद भी  

र्गैरे  र्गद्यगंचग उले्लि  आहे .मध्यकगळगत रबगब  हे र्गद्य प्रचनलत होते कगही नर्व्दगिगंच्यग रूद्रर्ीणग र् रबगब एकच  

र्गद्य  आहे .आनण हे िॉ .महगनिक श्री .एस .एम .टौगोर ,प्रज्ञगिन्द  स्वगमी यगंिी  नसद्ध  केले . 

रबगब  चे  थोिे पररर्ताि  करूि तगिसेि  यगंच्यग रं्िजगंिी “स रनसंगगर”   “स्वरशंगगर”  िगमक  र्गद्य  तयगर  केले . 

मध्यकाळातील  वाद्य :- 

ज्यग  जेष्ठग  ,आकगिर्ीणग ,निसंि , रगजिगिी,  त न्म्बी  ,दंनिकग ,ध्र र्  ,तंत्रचपक भरत ,नत्रिर्ी ,क मी ,नघचक  ,अमृती 

,कगिूि,रंजिी  , प्रसगरणी  आनद  र्गद्य  आहेत . 

आि निक  कगळगतील  र्गद्य :-  

र्गद्य  यंत्र  ही  चगर  प्रकगरगमधे्य  नर्भगनजत केली  आहेत  

१ )तत  र्गद्य    २) घि र्गद्य   ३)स नषर र्गद्य   ४)अर्िब्द  र्गद्य                                          

(संगीत मेन्य अल पगि िं ३६४ ) 

तत् वाद्य :-   

रूद्रर्ीणग  ,नबि ,नसतगर , तगिप रग ,स रबहगर  ,सरोद   ,र्ीनचत्रर्ीणग ,गौिनबि  , संतूर ,बेलग (र्गयोनलि ),सगरंगी , 

इसरगज , तगर िहिगई ,नदलरुबग , त ित िग , एकतगरग ,सरस्वतीर्ीणग ,इत्यगनद तंत्री र्गद्य  प्रचनलत नदसतगत . 

घिवाद्य  :- 

कोलू ,िगंनियग  , िहगरग , लड्डीिगह (कश्मीरी घगटी मधे्य फकीरगंच्यग  हगतगत नदसते ) 

नर्लू्ल  कोट टू  (केरळ  चे र्गद्य )  ,सोगंकोगं  (आसगम ) ,टक्कग  ,म िचंग  ,थगली ,जगगंटो ,सीमू  (उिर पूर्ी  के्षत्रगत 

)सूयगानपरई  ,चन्द्रगपीरई  नगलबड़ग , (आंध्रप्रदेि ) िफ  ,िंजीरग , कंजीरग मृदंगम (दनक्षण  भगरत ) , गन्नग  (लद्दगि ) 

,  पिर्गज (उिर भगरत )ढोलक  ,िमरू , घटर्गदय ,िगगिग  ,िक्कगरग  ,तबलग ि ग्गी  ,पंचम िी  र्गद्य  ही  प्रगचीि  

आि निक  घिर्गद्य  आहेत . 



 
संगीतग श्यगम पर्गर  

 (Pg 526-530) 

  

528 

 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

सुनिर वाद्य :- 

नसंघग (ओनिसग ) कोबू  ,िंि  ,त रही  ,बगस री ,आनिरं्िी  ,प ंगी  ,नकंर्ग  नबि  ,िहिगई  , 

िंग ,हगमोनियम   

पानिमात्य  संगीत  वाद्य :- 

wood wind  ,सेक्सोफोि  ,बगसूि  ,क्लगरीिेट   ,िबल बगसूि  ,ओबो  ,फू्लटो ,टर मे्पट  ,ट्य बग , होिा  ,टर ोबोिं  ,एखिल  

,बगसिर म  ,सेलेस्टग  ,  नसबल  ,ग्लोकेि  ,गोगं  ,टर गयंगल  , 

जगइलोफोि  , टेिोर   ,हगपा  ,र्गयनलि . 

लोकनप्रय  र्गद्ययंत्र :- 

ल्य ट  ,मगउथ  ऑगाि  ,(हगमोनिकग ) ,नसंथेसगइझर  ,पैिपगइप  , बैगपगइप्स  ,नगटगर  ,की –बोिा  , 

कोरग ,आगाि  ,नपयगिोकोि  इत्यगनद . 

प्रमुख  देशांचे  राष्ट्र ीय  वाद्य यंत्   

वाद्य देश 

वगैपार्प्र ू स्काटलैंड 

स्पाइक फिडल थाईलैंड 

मारिम्बा ग्वातेमाला 

गसुला यगुोस्लाववया 

ससम्बालोंन हंगिी 

स्टीलड्रम पश्चिम द्वीप समरह 

ससताि भाित 

ट्रामपोंग इंडोनेसशया 

बालालकैा रूस 

एल्पेंनहान ू श्चस्वझिलैंड 

प्रमुख  वाद्ययंत्  आनि त्यांचे सुप्रनसद्ध  वादक :- 

र्गद्ययंत्रिेचग   प्रचगर  प्रसगर तसेच र्गद्य  यंत्रणग नप्रय   बिनर्ण्यगचे  शे्रय सन्मगिनिय  र्गदकगंिग जगते . 

नसतार वादक :-पं  रनर्िंकर ,निखिल  बॅिजी, नर्लगयत  िगं , बंदे  हसि ,िगनहद  पररे्ज ,उमग िंकर  नमश्रग  

,ब द्धगनदत्य म िजी  ,निलगन्द्री   क मगर  , 
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तबला वादक :-  अल्लग  रख्खग  िगं  ,ग दगा  महगरगज  ,(पं  सगमतग  प्रसगद ) जगनकर  हुसेि ,लतीफ िगं  ,नकिि  

महगरगज  ,फय्यगज  िगं ,स िनरं्दर  नसंह  इत्यगनद . 

बासुरी  वादक :- पन्नगलगल  घोष , हररप्रसगदजी  चौरनसयग  बी  क ं जमणी  ,एि .िीलग ,रगजेन्द्र  प्रसन्नग ,रगजेन्र द   

क लकणी  ,इत्यगनद  

सरोज  वादक :- अमजद  अली  िगं , अली  अकबर  िगं  ,अल्लग उद्दीि  िगं , नर्श्वनजत रगय  चौिरी ,जररि  

दगरूर्गलग  ,ब द्धदेर्  दगसग प्तग  ,म केि  िमगा  इत्यगनद  

वायनलि :- िॉ. एि . रगजि  ,  नर्ष्ण  गोनरं्द जोग ,एल  स ब्रम्ह न्यम  ,संगीतग  रगजि , क िक्कड़ी रै्द्यिगथ  ,टी  . 

कृष्णि  ,... 

वीिा :- एस . बगलचंद्रि  , कल्यगण कृष्ण भगगर्तगर , बदरुद्दीि  िगगर ,र्ी .  दोरे  स्वगमी  अयंगर  , 

शहिाई  :-उ. नबखिल्लग  िगं  ,दयगिंकर  जगन्नगथ  ,अली  अहमद  हुसेि  िगं  

संतूर  :-निर्क मगर  िमगा  ,भजि  सोपेरी   

पखवाज  :- गोपगल  दगस  ,उस्तगद  रहमगि  िगं  ,छत्रपनत  नसंह  ,ठगक र  लक्ष्मण  नसंह  

मृदंग :- पगलिगर  रघ   ,ठगक र  नभकिनसंह ,िॉ . जगदीि  नसंह  

रूद्रवीिा  :- असर अली िगं ,उस्तगद  सगनदक  अली िगं  

यग नर्श्वनर्ख्यगत  र्गद कगंचे  योगदगि  अनतिय  महत्वपूणा ठरते . 

संगीत  वाद्ययंत्  नशके्षचा  मािवी  स्वास्थावर  प्रभाव :- 

संगीत  र्गद्य  यंत्र  र्गजनर्िे  हे मगिर्ी  स्वगस्थ  तसेच   बगलर्यगत नर्िेष  प्रभगर्ी  ठरते  ,संगीत  निके्षिे िगरीररक  र् 

मिोरै्ज्ञगनिक  फगयदे आहेत ,र्गद्य र्गदि करतगंिग  हगतगची  बोटे यगर्र नियंत्रण  , स नषर र्गदिगिे  स्वगसगर्र  नियंत्रण  

मिोवैज्ञानिक म्हिजे – आत्मनर्श्वगस  ,आत्मसन्मगि  ,दृनिकोण   इत्यगदीचंग  समगरे्ि होईल 

िगलेय  नर्द्यगर्थ्गंि र्र र्गद्य  र्गदिगचग प्रयोग केल्यगस  असे निदिािगत आले की र्गद्य  र्गदि करणगरे   नर्द्यगथी 

गनणत नर्षय   तसेच  अभ्यगसगत कौिल्य  प्रगप्त  करतगत .  

आज  य र्ग  पीढी की -बोिा    हे र्गद्य  निक्न्न्यगस ,र्गखिन्यगस  प्रगिगन्य  देत  आहेत ,ज्यगमधे्य  प्रगचीि  र्गद्य यंत्रगचे  

जसे संतूर  ,नसतगर  ,तबलग  ,अिग हजगरो  र्गद्य यंत्रगंची ि ि एकगच यंत्रगमिूि नमळतेच त्यगम ळे  िगस्त्रीय र्गद्यगंची  

उपलब्द तग कमी प्रमगणगत आहे र् त्यगम ळे त्यगचे उत्पगदिही  कमी आहे . तसेच  आजच्यग य र्ग  नपढीलग नगटगर तसेच 

इतर  पगिगत्य  र्गद्यगंचे  जगस्त आकषाण  आहे . 

निष्किष :- 

तरीही  र्गद कगंची  गहितग , पररपोषकतग ,पररपूणातग लक्षगत घेतग िगस्त्रीय  ,पगिगत्य  ,प्रगचीि र् आि निक 

र्गद्यगंबद्दलची श्रद्धग  आज सर्गंच्यग मिगत कगयम  रगहील . प्रनतभगिगली  र्गद्यर्गद कगंची  परंपरग नर्द्यमगि  

ठेर्ण्यगकररतग सदैर्  समनपात  आहे. आनण  त्यगंच्यग  योगदगिगिेच आज  र्गद्य  र्गदक र्   र्गद्यगंचे भनर्ष्य  उिल  

रगहील .   
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विसाव्या शताब्दीचा आरंभ केिळ भारतीय स्वतंत्र युगाचा क्ांती कालच नाही तर कलेच्या दृष्टीने देखील एक अनोख्या क्ांतीचे 

युग मानले जाते. आज सांगीवतक के्षत्र विसृ्तत झाले आहे.अनेक लोक संगीत ऐक्तात, वशकतात,आत्मसात करतात. ह्या सिा 

बाबी शक्य होतात त्या केिळ आधुवनक तंत्रज्ञानाच्या माध्यमातून जसे संगीत महेफील,संगीत संमेलन याबरोबर 

आकाशिाणी,दूरदशान,रेकॉडा , टेपरेकॉडार, ज्याची उपलब्धता अगदी सहज घरोघरी पोहोचली आहे.त्याच बरोबर अनेक 

पुस्तके, बंवदशी, स्वरलीवपपध्दती,नृत्य तोडे,त्याच बरोबर प्रते्यक िाद्यपद्धतीची उपलब्धता सुलभ झाली आहे. आज पासून 

४०िर्ाापूिी एक घराणेदार कलाकाराला मनिणे एक कठीण काम होते ते आज या तंत्रज्ञानामुळे सहज सोपे झाले आहे आवण 

याही पलीकडे जाऊन संपूणा जगाला जिळ आणण्याचे काम या िैविकरणाच्या माध्यमातून झाले आहे ज्याची सुलभता ही 

इंटरनेटच्या माध्यमातून सहज शक्य आहे. त्यामुळे या बदलत्या परीथ्यीतीचा पररणाम इतर बाबीबंरोबर संगीतािर देखील झाला 

आहे. िैविकरण आवण आधुवनक तंत्रज्ञानामुळे शास्त्रीय संगीतीबाबत सिा गोष्टी उपलब्ध आहेत. त्यामुळे विद्याथी अवधक कुशाग्र 

आवण शीवक्षत आहे. प्रते्यक गोष्ट िैज्ञावनक कसोटीच्या सहाय्याने ग्रहण करीत आहे. परंतु संगीर वसकणाऱयांची संख्या जरी 

िाढली तरी त्याचा स्तर कमी, कमी होत घसरत आहे.  

 

प्रस्ताििा - 

भारतीय संगीताचा इवतहास प्राचीन आहे. याचा विकास देखील इतर कलांप्रमाणे हळूहळू झाला. जशी जशी 

मानिाची आध्यात्मत्मक प्रगती झाली तशी संगीत कला देखील उन्नत झाली. संगीत हे भारतीय असो िा पाश्चात्य त्याचा 

संबंध प्राचीन काळापासून समाजाशी वनगडीत आहे. भारतीय संगीताची विशेर्ताच त्याच्या सनातन स्वरूपात आहे 

ज्याद्वारे  त्याची मूळ अवभवं्यजना वटकून आहे.  

            भारतीय सांवगतला िैज्ञावनकतेच्या आधारे वनयोवजत करून त्याचे शास्त्रीय पक्ष वनवश्चत केल्या गेले आवण 

एक विकवसनशील कलेच्या रुपात संगीत कलेला मान्यता देऊन त्यात निनिीन बाबी जोडण्यात आल्या. िेळोिेळी 

आचायाांनी आपल्या विश्ल्ले्यशणात या सिा निीन बाबीचा समािेश करून संगीत शास्त्र समृद्ध केले. संगीताचा संबंध 

संसृ्कती आवण सभ्यता यांच्याशी असल्यामुळे कालानुरूप सांसृ्कवतक, सामावजक, राजनैवतक, आवथाक आवण 

धावमाक प्रभाि देखील त्यािर पडत गेला आवण आजच्या या विज्ञान तंत्रज्ञानाच्या युगात प्रसार प्रचाराच्या माध्यमातून 

ि िैविकरणाद्वारे संपूणा जगच जिळ आले आहे. आवण इंटरनेटच्या या जाळ्यात संगीताचे अनेक आयाम खुले झाले 

आहेत. ज्याद्वारे संगीत के्षत्रातील प्रगतीच्या विविध िाटा खुल्या आहेत तुमच्या क्षमतेनुसार ते ग्रहण करण्याची गरज 

आहे. 
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ििणि –  

िैविकरण वकंिा भूमंडवलकरण हा शब्द साधारण २०व्या शताब्दीच्या आठव्या दशका पासून प्रचारात आला 

त्यानंतर त्याचा प्रचार होत २१व्या शताब्दीत हा एक चचेचा विर्य बनला. विख्यात नोबेल पुरस्कार विजेता डॉ अमत्या 

सेन म्ह्णतात िैविकरण नया नाही हें, और नाही पाश्ल्च्यातकरण मात्र हें, प्रयास, पय्याटन, प्रिसन, तथा संसृ्कतीक 

आदान प्रदान तथा ज्ञान के प्रचार प्रसार के माध्यम से यह हजारो िर्ोसे विकवसत होता चला आ रहा हें, 

संगीताचा विचार करता जेव्हा सांवगतला केिळ मनोरंजनात्मक कला म्हणून मानल्या जात होते ती कला आज आपले 

सिा समािेशक रूप होिून समोर येत आहे. जसे, प्रयोगात्म्यक, सामावजक, मनोिेज्ञावनक, ध्वनी विज्ञान, उपयोवजत 

कला, वचवकत्सात्म्यक, प्राद्योवगक आशा अनेक रुपात, अनेक शाखांच्या माध्यमातून संगीताचे अध्ययन ि अने्वर्ण 

चालू आहे. या सिा बाबीच्या अध्ययनातून हे स्पष्ट होते की िैविकरणाचा अथा वह आशी एक मुक्त विि िेिस्था आहे 

ज्यात मुक्त विि व्यापार, त्याच प्रमाणे जगातील सिा लोकांमधे्य सामावजक, आवथाक, आवण सांसृ्कवतक संबंधांचा 

विकास होऊ शकतो आवण संगीताच्या विकासात िैविकरणाचा िाट बराच मोठा आहे.  

      सुरिातीला िैज्ञावनक तंत्रज्ञानाचा विचार करता सिा प्रथम १८७७ मधे्य थोमास अल्वा अडीसनने ध्वनी मुद्रणाचा 

अविष्कार केला. यात ग्रामोफोनचे मुख्य योगदान आहे ज्याद्व्यारे पुिााधातील प्रवसद्ध शास्त्रीय संगीतातील 

कलाकारांचे ध्वनी मुद्रण आज देखील उपलब्ध आहे. ज्याद्वारा त्या कलाकारांच्या घराण्यांच्या विशेर्ता, त्यांच्या 

गायकी विर्यी आजही आब्यास करणे शक्य आहे. त्यानंतर एका िैज्ञावनक आविष्काराचे विशेर् महत्व आहे ज्याद्वारे 

संगीतातच नाही तर संपूणा वििात क्ांती घडून आणली ते महणजे रेडीओचे आगमन. सन १८९७ मधे्य माकोनी यांनी 

याचा शोध लािला. आवण त्या नंतर त्यात सातत्याने प्रगती होत गेली. त्या काळी आकाशिाणी हे शास्त्रीय संगीताचा 

प्रचार करण्याचे सशक्त माध्यम होते. डॉ. सुमती मुताटकर मं्हणतात जेव्हा १९२७ मधे्य ब्रोडकास्टीग सुरु झाले तेव्हा 

तो एक चमत्कारच िाटायचा. यानंतर टेलीविजनचे माध्यम आले. यामधे्य सवचत्र सिा गोष्टीचें अिलोकन करता येत 

होते. म्हणजे पूिी दरबारची शोभा असणारी संगीत कला देखील हळू हळू विज्ञानाच्या आविष्काराने प्रभावित होऊन 

ग्रामोफोन,रेकॉडास्, आकाशिाणीच्या    माध्यमातून संगीत ऐकणे ते सुरवक्षत ठेिणे याचे प्रयत्न चालू होते. गुरुवशष्य 

परंपरेमधे्य वशक्षण पद्धती आवण आभ्यास पद्धतीमधे्य िैज्ञावनक उपकरणांचा उपयोग केला जात नसे परंतु नंतर यात 

बदल घडून आला ि अनेक कलाकारांनी ग्रामोफोन कंपनीच्या माध्यमातून रेकॉडास् बनविल्या जसे HMV, वनकोल, 

बुलबुल इ. यानंतर स्वातंत्र्य प्राप्ती नंतर भारत सरकारने वशक्षणात लवलत कलेचे महत््व मान्य करून अभ्यासक्मात 

त्याचा समािेश करण्याच्या दृष्टीने गत्मिताापुिाक विचार केला. अशा प्रकारे आधी माध्यवमक िगाामधे्य समाविष्ट 

करून आता MA, Ph.D. पयान्तचे वशक्षण शाळा महाविद्यालया मधे्य वदले जाते. यात विडीओ टेपरेकॉडार कॅसेटस 

यांचा समािेश आहे.याचा उपयोग सिा विद्याथी िगा सहजपणे करतात. यानंतर सन १९७९ मधे्य जपान च्या प्रवसद्ध 

सोनी कंपनीने आवण नेदरलँड्स च्या वफलीफ्स कंपनीने अथक पररश्रमातून कॉमे्पकट वडस्क ची वनवमाती केली ज्यात 

संपूणा रेकॉवडांग कमु्पटर आवण लेजर वकरणांच्या माध्यामातून होते ज्यामधे्य जास्तीत जास्त रेकॉडींग सेि करून 

ठेिता येते तूम्हाला जेव्हा इच्छा होईल तेव्हा ऐकता येईल. हा सिा िैज्ञावनक चमत्कारच आहे यासोबतच डीिीडी, 
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सीडी यांच्या माध्यामातून देखील संगीताचे रेकॉवडांग केले जाते. यािरून असे वदसून येते की विज्ञानाने संगीत वशक्षणा 

मधे्य आपले महान योगदान वदले आहे आवण हे देखील सत्य आहे की देश विदेशातील झालेल्या  िैज्ञावनक प्रगतीमुळे 

यातायात साधन, मुद्रण प्रणाली, मनुष्याचे रावहणीमान या सिा के्षत्रात त्याचा प्रभाि वदसून येतो. पूिी दूरसंचार 

माध्यामाद्वारे कलाकार मवहनोन महीने अगोदर विदेशातील कायाक्मांचे आयोजन करीत असे. परंतु या सिा उपलब्ध 

यंत्रणेद्वारे त्याची कामे सहज सोपी झाली आहेत. ितामान परीत्मस्थतीत तर अनेक इलेक्ट्र ोवनक अत्त्याधुवनक सुविधा 

उपलब्द आहेत. आज वदगीतल प्राद्योवगकीचे युग आहे. यात मोबईल पेवजंग इंटरनेटच्या माध्यामातून सिा सुविधांच्या 

उपलब्धीत वदिसेंवदिस बदल वदसून येत आहे. यातच िैविकरणाच्या माध्यामातून सध्या सिा जग जिळ आले आहे. 

इंटरनेटचे जाळे विस्तीणा झाले आहे. ितामान काळात विचार करता िैविकरण हे आधुवनक सभ्यतेनुसार आवथाक 

नीतीच्या रुपात कायारत आहे. ज्याचा मूळ उदे्दश या संपूणा जगाला,वििाला एक बाजाराचे स्वरूप प्राप्त करून देणे 

हा आहे.  

             इथे संगीताचा विचार करता अवभव्यक्तीच्या आधारे सांवगतला स्वरामधे्य लीन करून पररिार ि समाज 

यांच्या माध्यमातून राष्टर ीय ि अंतरराष्टर ीय व्याप्ती प्राप्त करून तल्लीन होणे हेच संगीताचे िैविकरण होय. ज्यामुळे 

सांवगताला वििाची भािमयी भार्ा मानले जाते. तेव्हा सांगीवतक तत्त्ांना िसू्त रुपात पररितीत करून अवधकावधक 

मूल्य देऊन विकणे हेच प्रचार आवण प्रसार यांच्या आधारे  िैविकरणातील संगीत होय. 

विष्कर्ण –  

    वनष्कर्ााप्रत पोहोचताना असे म्हणता येईल की आज सामान्य जनता स्वरलयीला अवधक ओळखणारी समजणारी 

झाली आहे. आज संगीत (शास्त्रीय, उपशास्त्रीय, सुगम) अवधक सरळ, काल्पवनक तथा प्रयोगधमी झाले आहे. ऐकणे 

ऐकविण्याचे, वशकणे वशकविण्याचे जास्तीतजास्त सुअिसर तथा सुविधा प्राप्त झाल्या आहेत. आजचा संगीत सेिी 

हा जागरूक झाला आहे. वचंतन, भार्ण, लेखन, विचारविवनमय, पररसंिाद याचे आयोजन या सिाांबाबत संकत्मल्पत, 

कवटबद्ध आवण कायारत आहे. तेंव्हा आजच्या िैज्ञावनक युगाची सिाात मोठी उपलब्धी वह आहे की प्रचार प्रसाराच्या 

माध्यमाद्वारे ज्याला पावहजे त्याला शे्रष्ठ कलाकाराच्या रुपात प्रवसद्धी वदल्या जाते. यात सकारात्मक ि नकारात्मक 

या दोन्ही बाजू आहेत. एखांदा शे्रष्ठ पण सरळ कलाकार ज्याला या सिा गोष्टी ज्ञात नाहीत तो प्रवसद्धी पासून िंवचत 

राहू शकतो. सकारात्मक दृष्टीने बघता कलाकाराला प्रचार प्रसाराच्या माध्यामाद्वारे श्रोत्यांपयांत, प्रशंसकां पयांत 

पररवचत करण्यास मदत होते. आवण यातून त्याची मानवसक संतुष्टी होते ि कलात्मक पे्ररणा प्राप्त होते.  

  गं्रथ सूची – 

भारतीय संगीत मे िैज्ञावनक उपकरणोका प्रयोग        अवनता गौतम  

भारतीय संगीत और िैविकरण                     डॉ. कृ. आकांक्षी  

भारतीय संगीत एक ऐवतहावसक विशे्लर्ण             स्वतंत्र शमाा  
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f'k{k.kkr ra=Kkukph Hkwfedk vkf.k v‚uykbZu f'k{k.k i)rh 

 

M‚- inekuan euksgj rk;Ms     

lg;ksxh çk/;kid rFkk lekt'kkL= foHkkx çeq[k, Jh rqG'khjketh tk/ko dyk o foKku egkfo|ky; 

ok'khe  

 

 

       Hkkjr ns'kklanHkkZr fopkj djrkuk vkt uO;kus ;sÅ ?kkrysys 'kS{kf.kd /kksj.k 2019 pk vk<kok ?ks.ks vko';d 

vkgs- dkj.k f'k{k.k {ks=ke/;s vusd o"kkZuarj veqykxz vls cny ;k 'kS{kf.kd /kksj.kkeqGs >kY;kps fnlwu ;srkr- vkt 

vki.k Hkkjrkrhy f'k{k.k ç.kkyhdMs y{k dsafær dsys vlrk] uouohu 'kS{kf.kd i)rh]vk/kqfud ra=Kkukpk okij 

R;kpcjkscj f'k{k.k {ks=kr uO;kus vkysyh ifjorZukph fLFkrh ;k lokaZpk fopkj dj.ks egÙokps Bjrs- çLrqr 'kks/kfuca/kkP;k 

ek/;ekrwu vk/kqfud f'k{k.k ç.kkyh uohu 'kS{kf.kd /kksj.k R;kp cjkscj f'k{k.kke/;s ra=Kkukpk okij o v‚uykbZu f'k{k.k 

ç.kkyhps lektthoukojhy ifj.kke ;k lokaZpk vk<kok ?ks.;kpk ç;Ru dsyk vkgs- 

      ekuo tkrhP;k fodklklkBh f'k{k.k ,d çHkkoh ek/;e vkgs- vktP;k 21O;k 'krdkr foKku ra=KkukP;k ;qxke/;s 

f'k{k.kkyk vuU;lk/kkj.k vls egÙo çkIr >kys vkgs]  vkt f'k{k.kkf'kok; txkrY;k dqBY;kgh O;ähyk i;kZ; ukgh] 

çR;sd ns'kkP;k fodklke/;s f'k{k.k egÙokph Hkwfedk ikj ikMrs- ns'kkP;k çxrhlkBh f'k{k.k ç.kkyh mi;qä Bjrs Eg.kwup 

f'k{k.k ç.kkyh lq/kkj.ks gs çR;sd ns'kklkBh xjtsps ekuys tkrs- 

              f'k{k.k Eg.kts dk; \ f'k{k.kkpk ekuoh thoukojhy çHkko] f'k{k.kkr ra=Kkukph Hkwfedk] uohu 'kS{kf.kd 

/kksj.k R;kp cjkscj COVID 19 dkGkrhy v‚uykbu f'k{k.k ç.kkyhps eqykaojhy ifj.kke ;k loZ ckch vk/kqfud dkGkrhy 

f'k{k.k ç.kkyhpk vH;kl djhr vlrkuk y{kkr ?;kO;k ykxrkr-  

        l/;kP;k ifjfLFkrhpk fopkj djrk 'kkGk egkfo|ky; can vlys rjh f'k{k.k lq: jkfgys ikfgts- 'kklukP;k ;k 

/kksj.kkuqlkjp vkt vki.k v‚uykbu ,T;qds'ku i)rhus f'k{k.k çfØ;k lq: rj dsyh vkgs] ek= ;kckcr f'k{kd] fo|kFkhZ  

laHkzekr vkgsr- R;keqGs [kjks[kjp v‚uykbu f'k{k.k i)rh gh ikjaifjd f'k{k.k i)rhyk i;kZ; B: 'kdrs dk ;koj 

fopkj d:u R;kP;k ldkjkRed vkf.k udkjkRed ;k nksUgh cktwaph ppkZ dj.ks [kwip vko';d vkgs- dksjksuk fo"kk.kwus 

vkiY;k thoui)rhr vkewykxz cny ?kMowu vk.kyk vkgs- vkiY;kyk gos fdaok udks vlysys [kwi eksBs cny vkiY;k 

vk;q";kr gksr vkgsr-  ek.klkph thou'kSyh cnyyh- çR;sdkrp oSpkfjd] O;kogkfjd] 'kS{kf.kd] ekufld lxG~;kp 

Lo:ikps cny >kysr- R;kiSdhp ,d egÙokpk cny Eg.kts v‚uykbu f'k{k.k! 

çLrkouk 

            f'k{k.k gs okf?k.khps nw/k vkgs] rs çk"kk.k dsY;koj O;äh xqjxqjY;kf'kok; jkg.kkj ukgh ;k 

M‚-ckcklkgsc vkacsMdjkaP;k fo/kkukpk dkGthiwoZd fopkj dsyk vlrk [kjks[kjp f'k{k.kkps egÙo dk; 

vkgs] gs vkiY;k y{kkr ;sbZy-  çR;sd ns'kkP;k fodklke/;s f'k{k.k çfØ;k egÙokph vlrs] ns'kkP;k 

 

Scholarly Research Journal's is licensed Based on a work at www.srjis.com 

Abstract 

http://www.srjis.com/srjis_new/www.srjis.com
http://www.srjis.com/srjis_new/www.srjis.com


 

M‚- inekuan euksgj rk;Ms     

 (Pg 534-540) 

  

535 

 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

fodklklkBh f'k{k.k i)rh  egÙoiw.kZ Hkwfedk ctkors  R;kp çek.ks  f'k{k.k {ks=kr >kysys cny gs  

ns'kfgrklkBh vko';d vlrkr- LokraR;ksZÙkj dkGke/;s Hkkjrkrhy f'k{k.kkpk çlkj o O;kIrh lrr ok<r 

vkgs ek= f'k{k.kkpk ntkZ [kkykor pkyyk vkgs- f'k{k.kkP;k çlkjkph T;kçek.ks vko';drk vkgs] rlsp 

f'k{k.kkP;k xq.koÙksr lq/kkj.kk dj.ks ns[khy vko';d vkgs- vktgh vkiyh f'k{k.k ç.kkyh fczfV'kkauh lq: 

dsysyh dkjdwu ?kMo.kkjh f'k{k.k i)rh vkgs- vls EgVys rj okoxs Bj.kkj ukgh] Hkkjr çxfriFkkoj vkgs 

rjh vtwu ik'pkR; ns'kkaP;k cjkscjhus mHks jkg.;kl vki.kkl cjhp okVpky djk;ph vkgs- rh ,d eksBh 

y<kbZ vkgs o fo|kFkhZ R;kr lSfud vkgsr R;kaph loZrksijh r;kjh dj.ks gs f'k{k.kkps /;s; vlys ikfgts- 

Eg.ktsp vkEgkyk çxr ns'kkps va/kkuqdj.k u djrk vkiys uohu ekxZ 'kks/kkos ykxrhy- rlsp lektkrhy 

çR;sd ?kVdke/;s çR;sd O;ähe/;s vkRefo'okl fuekZ.k gks.;kdfjrk vkiY;k rkdnhph tk.kho d:u 

ns.kkj~;k f'k{k.kkph vkt [kj~;k vFkkZus xjt vkgs- 

       ,dfolkos 'krd gs foKku&ra=Kkukps 'krd ekuys tkrs- ekuoh fodklklkBh foKku gs ojnku 

vkgs] rj ra=Kkukus ekuo tkrhP;k lacaf/kr {ks=koj eksBk çHkko Vkdyk vkgs- R;kiSdhp ,d {ks= Eg.kts 

f'k{k.k {ks= gks;- ra=KkukP;k çHkkokiklwu f'k{k.k{ks= gs foHkä jkgw 'kdys ukgh f'k{k.k{ks=kr ra=KkukP;k 

mi;ksxkeqGs o rkaf=d lk/kukaP;k okijkeqGs eksBh Økarh ?kMyh vkgs] ijarq nqlj~;k cktwus ;k ra=Kkukpk 

voktoh okij o R;kps nq"ifj.kke y{kkr ?ksrys vlrk vls fnlwu ;srs dh v‚uykbZu f'k{k.k i)rheqGs 

r#.k fi<h gh eksBîk çek.kkr çHkkfor gksr vkgs R;kpçek.ks ygku eqykaoj ;kps foijhr vls ifj.kke 

iMysys fnlwu ;srkr-  

        ekxhy ,d o"kkZiklwu laiw.kZ tx covid&19 P;k egkekjh us çHkkfor >kys vkgs ;k ,d 

o"kkaZe/;s f'k{k.k {ks=kr vkewykxz vls cny >kysr çR;{k f'k{k.k ?ks.ks v'kD; >kY;keqGs R;kyk i;kZ;h 

O;oLFkk Eg.kwu v‚uykbZu f'k{k.k ç.kkyhpk eksBîk çek.kkr okij dj.;kr vkyk- ;k f'k{k.k ç.kkyheqGs 

cj~;kp çek.kke/;s ?kjh jkgwu f'k{k.k ?ks.ks lksis >kys] ijarq R;kp cjkscj vusd okbZV ifj.kkegh ;k v‚uykbu 

i)rheqGs ekuoh thoukoj >kysys fnlwu ;srkr- çLrqr 'kks/kfuca/kke/;s f'k{k.kkr ekfgrh ra=Kkukpk dlk 

okij djrk ;srks] R;kps Qk;ns rksVs dk; vkgsr] rlsp v‚uykbu f'k{k.k ç.kkyhps fo|kFkZ~;kaP;k thoukojhy 

ifj.kke o çHkko  vH;kl.;kpk ç;Ru dsyk vkgs- lkscrp uohu 'kS{kf.kd /kksj.kkpk vk/kkj ?ksÅu f'k{k.k 

ç.kkyhrhy cny ekaM.;kpk ns[khy ç;Ru dsyk vkgs- 
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la'kks/kukph mfí"Vs  

1½ f'k{k.kkpk vFkZ letwu ?ksÅu f'k{k.kkps cnyrs Lo:i vH;kl.ks- 

2½ f'k{k.kkr ra=Kkukph  mi;qärk o vko';drk vH;kl.ks- 

3½ v‚uykbu f'k{k.k ç.kkyhps fo|kFkZ~;kaojhy çHkkokaph ekaM.kh dj.ks- 

4½ f'k{k.kkr ra=Kkukps ldkjkRed o udkjkRed ifj.kke vH;kl.ks- 

la'kks/kukph x`ghrds 

1½ vkt f'k{k.k {ks=kr vewykxz cny >kysys vk<Grkr- 

2½ 'kS{kf.kd mfí"VkaP;k iwrZrslkBh fofo/k v/;;u lk/kukaph xjt vlrs- 

3½ ra=KkukP;k okijkeqGs f'k{k.k {ks=kr vusd ifjorZus >kyhr- 

4½ v‚uykbZu f'k{k.k i)rh e/;s xzkeh.k  fo|kFkZ~;kaps eksBs uqdlku >kys- 

5½ uohu 'kS{kf.kd /kksj.k f'k{k.k ç.kkyhyk [kklxhdj.kkdMs ?ksÅu tk.kkjs vkgs- 

la'kks/ku fo"k;kps egÙo  

         f'k{k.k gk ekuoh thouke/;s vR;ar egÙokpk ?kVd ekuyk tkrks] f'k{k.kkf'kok; lekt 

fodklkyk dqBykgh i;kZ; ukgh- Eg.kwup f'k{k.k {ks=ke/;s gks.kkjs cny f'k{k.k {ks=kph çxrh]vourh ;k 

lokaZoj lekt thou vk/kkfjr vlrs- çLrqr la'kks/ku isijP;k ek/;ekrwu f'k{k.k {ks=ke/;s vk/kqfud 

ra=Kkukpk okij d:u >kysys cny R;kpçek.ks v‚uykbZu f'k{k.k i)rhrhy Qk;ns&rksVs vH;kl.ks ,d 

egÙokpk ?kVd vkgs- f'k{k.k {ks=kr vkt veqykxz Lo:ikps cny >kY;kps fnlwu ;srkr] gs cny 

ldkjkRed vkf.k udkjkRed v'kk nksUgh i)rhus ;k fBdk.kh vH;kl.;kpk ç;Ru dsyk vkgs- 

f'k{k.kkph ladYiuk  

     f'k{k.k gh ,d çfØ;k vkgs]T;k}kjs O;ähps lkekftd çk.;kr :ikarj.k gksrs- ek.klkyk ek.kwl 

cuo.;kph çfØ;k Eg.kts f'k{k.k gks;- f'k{k.k o ek.klkpk laca/k çkphu vkgs] f'k{k.k gh O;fäeÙokpk 

fodkl dj.kkjh ,d fujarj çfØ;k vlwu rh tUekiklwu rj ejsi;aZr lq: vlrs- Education gk 'kCn 

yWfVu Hkk"ksrhy Educare iklwu cuyk vkgs- ;kpk vFkZ fodflr dj.ks vlk gksrks-  Lokeh foosdkuankaP;k 

'kCnkar lkaxk;ps >kys rj "f'k{k.k gs euq";ke/;s vk/khiklwu vfLrRokr vlysY;k nSoh iw.kZRokps çR;f{kdj.k 

vkgs"- egkRek xka/khth f'k{k.kkph O;k[;k djrkuk Eg.krkr f'k{kk ls esjk vfHkçk; gs cPps rFkk euq"; ds 

'kjhj eu rFkk vkRek ls loksZÙke rRo dks çkIr djuk  gjcVZ f'k{k.kkph O;k[;k djrkuk Eg.krkr "f'k{k.k 
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Eg.kts uSfrd vkpj.kkpk fodkl gks;-f'k{k.kkph O;k[;k ekaMrkauk Kant gk fopkjoar Eg.krks 

"Education is the development in the individual of all the perfection of 

which he is capable" f'k{k.k gh O;fäeÙo ?kMo.kkjh ,d çfØ;k vkgs T;k çfØ;s}kjs ekuoh eu 

vkf.k fopkj ;kaph mHkkj.kh dsyh tkrs- f'k{k.kkpk mís'k ekuoh thoukrhy vKku nwj d:u foKkukP;k 

uO;k fn'kk 'kks/k.ks gk vkgs- 

ra=Kkukph ladYiuk  

         ekuokus vkiY;k nSuafnu thoukrhy xjtkauk iw.kZ dj.;klkBh o vf/kd lksis dj.;klkBh T;k 

xks"Vha ph fufeZrh dsyh vkgs] R;kyk ra=Kku vls Eg.krk ;sbZy ,[kk|k la?kVusrhy fuoMk O;oLFkkiu 

vkf.k dk;Zi)rhyk lqyHk dj.;klkBh ekfgrh iqjo.kkjh ;a=.kk Eg.kts ra=Kku gks;-  rhoz xrhus fp=s 

/ouh }kjk ekfgrh iqjo.kkjh ;a=.kk vkf.k x.kuk ;kaps ,d=hdj.k Eg.kts ekfgrh&ra=Kku- jsfMvks] Vh-Ogh-] 

lax.kd] baVjusV bR;knh ek/;eka}kjs ekfgrhph nsok.k&?ksok.k dj.kkjs ra=Kku Eg.kts ekfgrh ra=Kku gks;- 

ekfgrh ra=Kku gs ekfgrh'kkL= lax.kd foKku bR;knh lapkj foKku o O;oLFkkiu ;kaps ,df=r Lo:i 

vlwu ekfgrh çkIr dj.;klkBh ekfgrhoj çfØ;k dj.;klkBh ekfgrhps O;oLFkkiu o forj.k dj.;klkBh 

ekfgrh ra=Kkukpk mi;ksx gksrks ekfgrh ra=Kkukps vusd Qk;ns vlwu vkiY;k thoukr fofo/k ckchauk 

lksia dj.;klkBh rlsp LoLr njkr ekfgrh çkIr dj.;klkBh fdaok vf/kd çHkkoh o lgt ekfgrh 

feGo.;klkBh fu.kZ; {kerk ok<o.ks rlsp fØ;k varj fØ;kaph O;oLFkk fuekZ.k dj.;klkBh ekfgrh 

ra=Kkukph Hkwfedk egÙokph vkgs- ra=KkukeqGs ns'kkpk fodkl lk/kyk tkrks R;kp çek.ks thou vf/kd 

osxoku curs Eg.kwup ekuoh thouke/;s ekfgrh ra=Kkukph eksykph Hkwfedk vkgs R;kpçek.ks f'k{k.kkr 

ns[khy ra=Kkukps ;ksxnku vR;ar egÙokps vlY;kps fnlwu ;srs- 

f'k{k.kkr ra=Kkukph Hkwfedk  

         f'k{k.k gh çfØ;k uouohu ladYiuk jkcfo.;klkBh fuekZ.k dsyh tkr vlrs] Eg.kwup  

ra=Kkukps f'k{k.k {ks=ke/;s egÙokps ;ksxnku vlY;kps fnlwu ;srs- ekfgrh ra=Kkukps çkcY; loZp {ks=kr 

ok<r vkgs f'k{k.k {ks=ke/;s ns[khy ra=Kkukph Hkwfedk f'k{kdkalkBh fo|kFkZ~;kalkBh R;kpçek.ks f'k{k.k 

{ks=ke/;s uouohu ladYiuk veykr vk.k.;klkBh eksykph Bjrs- ra=Kkukps Lo:i loZlekos'kd vlwu 

R;kpk çHkko f'k{k.kkoj iMyk vkgs ekfgrh ra=Kku gk ?kVd f'kd.;klkBh lax.kdkps Kku vl.ks vko';d 
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vlwu lax.kd baVjusV ;keqGs uouohu f'k{k.kkph nkyus fo|kFkZ~;kaleksj [kqyh >kyh vkgsr Covid 19 

P;k egkHk;adj ifjfLFkrhe/;s ns[khy ra=KkukP;k ek/;ekrwu f'k{k.k ç.kkyh lq: jkfgY;kps fp= vki.k 

lokaZuh ikfgys vkgs v‚uykbu oxZ rlsp fofo/k ra=KkukP;k ek/;ekrwu f'k{k.k O;oLFkk lq# Bso.;kps dke 

ra=Kkukus dsys vkgs- 

            f'k{k.kkr cj~;kp dkGkiklwu ra=Kkukpk okij gksrks] ra=Kkukoj J)k vl.kkj~;k rRoKkuP;k 

ers f'k{k.k {ks=kr ra=Kkukpk okij gk ekuokpk eksBk fot; vlwu R;keqGs fofo/k {ks=krhy Kku lokaZlkBh 

eqcyd çek.kkr miyC/k >kys- f'k{k.kkr  ra=Kkukph Hkwfedk vH;klr vlrkuk f'k{kd o fo|kFkhZ ;k 

nksUgh ?kVdkauk vH;klØekrhy ?kVd mfí"Vs v/;kiu i)rh ewY;ekiu ;k loZp {ks=kae/;s ra=Kkukpk eksBîk 

çek.kkr okij gksrks- R;keqGs f'k{kdkaph Hkwfedk cnyyh vkgs] rlsp fo|kFkZ~;kaph f'k{kdkaojhy voyacu 

deh gksr vkgs- eksckbZy ]lax.kd bR;knhP;k ek/;ekrwu lksI;k i)rhus f'k{k.k nsrk ;s.ks 'kD; >kys vkgs- 

f'k{kdkauk lax.kdkoj fofo/k miØe] fp=s] ukos] vkokt bR;knhps lknjhdj.k djrk ;srs rlsp baVjusVP;k 

ek/;ekrwu txkrhy dqByhgh ekfgrh yxsp fo|kFkZ~;kaleksj ekaMrk ;srs- vkt tkxfrdhdj.kkP;k ;qxkr 

f'k{k.kkP;k d{kk #ankoY;k vkgsr pkaxY;k f'k{k.kkpk mís'k  lokaZxhu fodkl dj.kkjk vlrks- R;kdjhrk 

ra=Kku gs f'k{k.k {ks=kr mi;qä B: 'kdrs- fopkjkaph nsok.k&?ksok.k dj.;klkBh la'kks/ku dk;kZlkBh rlsp 

deh osGkr deh [kpkZr tkLrhr tkLr Kku miyC/k d:u ns.;klkBh ra=Kkukph Hkwfedk f'k{k.kkr egÙokph 

vkgs- ra=KkukeqGs f'k{k.k i)rh vf/kd çHkkoh dk;Z{ke gksrs-  

v‚uykbu f'k{k.k i)rhps ifj.kke  

      l/;kP;k ifjfLFkrhpk fopkj djrk 'kkGk egkfo|ky; can vlys rjh f'k{k.k lq: jkfgys ikfgts- 

jkT; 'kklukP;k ;k /kksj.kkuqlkjp vkt vki.k v‚uykbu ,T;qds'ku i)rhus f'k{k.k çfØ;k lq: rj dsyh 

vkgs] ek= ;kckcr f'k{kd] fo|kFkhZ  laHkzekr vkgsr- R;keqGs [kjks[kjp v‚uykbu f'k{k.k i)rh gh 

ikjaifjd f'k{k.k i)rhyk i;kZ; B: 'kdrs dk ;koj fopkj d:u R;kP;k ldkjkRed vkf.k udkjkRed ;k 

nksUgh cktwaph ppkZ dj.ks [kwip vko';d vkgs- dksjksuk fo"kk.kwus vkiY;k thoui)rhr vkewykxz 

cny ?kMowu vk.kyk vkgs- vkiY;kyk gos fdaok udks vlysys [kwi eksBs cny vkiY;k vk;q";kr gksr 

vkgsr-  ek.klkph thou'kSyh cnyyh- çR;sdkrp oSpkfjd] O;kogkfjd] 'kS{kf.kd] ekufld lxG~;kp 

Lo:ikps cny >kysr- R;kiSdhp ,d egÙokpk cny Eg.kts v‚uykbu f'k{k.k! 
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              f'k{k.kkpk mís'k pgqcktwauh feG.kkjs Kku vkRelkr dj.ks o R;krwu vkiys mÙke 

O;fäeRo ?kMo.ks gk vkgs- v‚uykbu f'k{k.kkeqGs fodklkps iq<ps ikÅy Vkdys tkÅu fo|kFkhZ o 

f'k{kdkalkBh Kkukps HkkaMkj m?kMys xsys vkgs- >we] xqxy ehV] Dykl :e vkf.k dkght.k Og‚V~l ,iP;k 

ek/;ekrwu v‚uykbu i)rhus f'kdo.;kph gh çfØ;k jkcor vkgsr- uohu dkghrjh f'kdk;yk feG.kkj 

Eg.kwu ,d ftKklk] dqrwgy vkf.k ukohU;iw.kZ ra=Kku;qä i)r lq#okrhyk [kwi Nku o ifjfLFkrhuq:i 

lksf;Ldjns[khy eku.;kr vkyh- dnkfpr f'k{kd&fo|kFkhZ nks?kkaukgh gh v‚uykbu ,T;qds'ku i)r 

vkoMyh vlsy] i.k gs f'k{k.k dk;eLo:ih bykt gksÅ 'kdr ukgh] vkrkP;k vMp.khP;k dkGkr ,d 

i;kZ;h miyC/krk Eg.kwu Lohdkjysyh rh ,d i)r vkgs- fo|kFkZ~;kaP;k lokaZxh.k fodklklkBh 'kS{kf.kd 

fodklkcjkscj 'kkjhfjd o ekufld fodklns[khy [kwi egÙokpk vkgs- rks vki.k v‚uykbu f'k{k.kke/;s 

nsÅ 'kdr ukgh vkf.k f'k{kdkaP;k –f"Vdksukrwu fopkj dsyk rj çR;sd f'k{kdkus ra=Lusgh cuys ikfgts gh 

dkGkph xjt vkgs- 

v‚uykbu f'k{k.k i)rhps Qk;ns  

1½ dksfoM dkGkr dks.krkgh /kksdk u iRdjrk fo|kFkhZ o f'k{kd v‚uykbu laokn lk/kw ykxys- 

2½ f'k{kd çk/;kid uohu ra=Kku vkRelkr d:u vk/kqfud  f'k{kd cur vkgsr- 

3½ eksckbZyoj xse [ksG.ks] VhOgh ikg.ks ;k,soth eqys v‚uykbu v/;;ukr O;Lr >kyh- 

4½ ra=KkukeqGs fo|kFkZ~;kaP;k Kkukr Hkj iMyh vkgs- ;wV;qclg brj ;a=.kkapk vpwdi.ks okij djrk ;sÅ 

ykxyk vkgs- 

v‚uykbu f'k{k.k i)rhps rksVs  

1½ f'k{kd o fo|kFkhZ ;k nks?kkae/;s çR;{k laokn gksr ulY;kus v/;;u&v/;kiu çfØ;sr vusd 

vMFkGs ;sr vkgsr- ;krhy lokZr eksBh leL;k Eg.kts f'k{kdkauh dsysys v/;kiu fo|kFkZ~;kauk letrs 

dh ukgh gs y{kkr ;sr ukgh-  

2½;k f'k{k.k i)rhlkBh ykx.kkjs eksckbZy] lax.kd gh lk/kus- vusd xjhc ikydkadMs eksckbZy] 

lax.kd ;kiSdh dks.krsgh lk/ku ulY;keqGs eqykaP;k eukr U;wuxaM r;kj gksr vkgs- xzkeh.k Hkkxkrhy 

fo|kFkhZ v‚uykbu f'k{k.kkiklwu oafprp jkgr vkgsr- 

3½ eksckbZy] yWiV‚i] lax.kdkleksj vf/kd dkG clY;keqGs MksG~;kaps o dkukaps fodkj rlsp ikBnq[kh 

vls vktkj leksj ;sr vkgsr-  
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4½ fo|kFkhZ vf/kd dkG v‚uykbu jkgw ykxY;keqGs ikydkaph utj pqdowu v/;kiukO;frfjä brj 

xks"Vhapk 'kks/k ?ksr vkgs- 

            ikyd vkf.k f'k{kdka'kh laokn lk/kyk vlrk oxZ v/;kiuklkj[ks çR;{k çHkkoh f'k{k.k 

feGr ulY;kph [kar lokaZuhp O;ä dsyh vkgs- vYidkyko/khlkBh i;kZ;h O;oLFkk Eg.kwu v‚uykbu 

f'k{k.k ijoM.kkjs vlsygh ek= l{ke v/;;u&v/;kiu çfØ;sdfjrk v‚uykbu f'k{k.ki)r gh uDdhp 

la;qfäd vkgs dh vla;qfäd ;koj fopkj dj.ks [kwip xjtsps vkgs- 

lanHkZ  

ikVhy fyyk] ifjorZu'khy f'k{k.k] mUes"k çdk'ku] iq.ks 2002 

tsu lkgh]vuq 'kksHkk Hkkxor] f'k{k.k vkf.k 'kkarh ]euksfodkl çdk'ku 2010 

fcgkjhyky je.k ]iyksM lquhrk]Hkkjrh; f'k{kk ds ,sfrgkfld ifjçs{k] vkj yky çdk'ku  
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laxhr fodklke/;s ra=Kkukps ;ksxnku 

 

izk- MkW- izfrHkk pa- ifo=dkj 

laxhr foHkkx izeq[k] Jh f’kokth dyk okf.kT; o foKku egkfo|ky;] vdksV 

 

izLrkouk %& 

 Hkkjfr; laxhrkpk izkjaHk oSfnd dkGkiklqu >kyk vkgs- laxhrkps eqG L=ksr osnkauk 

ekuY;k tkrs- fganq ijaijsuqlkj czEgkus ukjn eqfuyk fnysys ojnku Eg.kts laxhr gks;- ia- 

‘kkjaxnsoÑr laxhr jRukdj ;k xzaFkke/;s Hkkjfr; laxhrkph O;k[;k fnysyh vkgs- ^xhr~e 

okn;e~ rFkk urZu~e* =;e laxhr E;qP;sr ;k rhugh dykapk lekos’k laxhr ‘kCnke/;s 

lekfo”V vkgs- Lora= vlysY;k gîkk frugh dyk ,desdkauk iqjd vkgsr- Hkkjrke/;s /kkfeZd 

vkf.k lkeftd ijaijsuqlkj laxhrkpk mi;ksx rj izkphu dkGkiklqu gksr vlY;kps fnlrs- 

R;eqGs laxhr gk Hkkjfr; laLÑfrpk vkRek ekuY;kl okoxs gks.kkj ukgh- izkphu dkGke/;s 

vk/;kfRed laxhrkyk ekxhZ rlsp yksd laxhrkyk ns’kh laxhr Eg.kqu lacks/kys tkr vls 

dkykarjkus R;kps :ikarj yksdlaxhrke/;s >kys- ‘kkL=h; ‘kCn gk Hkkjfr; laxhrke/;s 

tksMysyk vlY;keqGs rs ‘kkL=h; fu;ekae/;s c/n vkgs- Hkkjrke/khy dqBysgh laxhr vlks 

lqxe laxhr] yksd laxhr] HkDrh laxhr ;k lkj[;k vusd izdkjP;k laxhrkrqu fdaok ;k 

ek/;ekrwu Hkko vfHkO;Dr gksr vlrks- ‘kkL=h; fu;ekauh c/n gs laxhr izkphu _”kh equhauh 

gs ‘kkL= fuc/n dsysys vlqu R;ke/;s vk/;kfRed Hkko tksiklys xsys- o R;kps vxnh rarksrar 

ikyu dj.ks- gsp fu;e Hkkjfr; ‘kkL=h; laxhrklkscr tksMys xsys vkgsr- ea=ksPpkj.kkoj 

vk/kkfjr vlysys gs Hkkjfr; laxhr R;kuarj tkrhxk;u rnuarj jkxxk;uke/;s fodflr 

>kys- jkx xk;ukP;k ‘kkL=h; y{k.kkaP;k fofo/krsrwu vusd izdkj fodlhr >kys- R;ke/;s 

/k`in] /kekj] [;ky b- izdkj gs vkgsr Hkkjrke/khy T;k nksu i/nrh vkgsr ,d fganqLFkkuh 

laxhr i/nrh vkf.k nqljh dukZVd laxhr i/nrh ;k nksUgh i/nrhapk eqG L=ksr Hkkjrkrhy izkphu 
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xzaFk ^ukVîk’kkL=*] laxhr jRukdj vkf.k c`ggns’kh gs gksr nksUghgh i/nfre/;s ‘kkL= fu;ekapa 

ikyu vkp’;d vkgs- xq: f’k”; ijaijsP;k ek/;ekrwu gs laxhr fi<îkku fi<îkk iq<s f’kdfoys 

xsys- tks f’k”; ‘kkL= fu;ekuqlkj lk/kuk djrks- rksp iq<s Lorkyk vkf.k JksR;kauk fnO;kuankph 

vuqHkwfr nsoq ‘kdrks vkf.k ;kp izkÑfrdrseqGs Hkkjfr; ‘kkL=h; laxhrkyk lkÚ;k fo’oke/;s 

vn~Hkqr LFkku izkIr >kys vkgs- eeZLif’kZ vlysys gs Hkkjfr; laxhr R;kP;k ‘kkL= laer] ânîk 

xzkgd] vkRejatdrseqGs laiq.kZ fo’okr vksG[kY;k] letY;k o f’kdfoY;k tkoq ykxys- 

vuqHkoh vkf.k fon~oTtukauh laxhrkyk fo’okph Hkk”kk EgaVys vkgs- fo’okrhy izR;sdp O;Drh 

gk laxhrkP;k Loj ygjhauh vkÑ”V gksr vlrks- loZ vifjphr vlqu ns[khy laxhrkP;k 

ek/;ekrwu lokZapk ifjp; gksoqu tkrks- vFkkZr fHkUu izns’k] laLÑfr vkf.k laxhrkP;k fHkUu 

i/nfruh izHkkfor gksrs ;krp laxhrkph lkoZHkkSe lRrk fnlqu ;srs- laiw.kZ fo’okph izkÑfrd 

fofo/kk vkf.k ekuoh; vlaxfr R;k ,d e/kqj vkf.k ekSfyd ,drsP;k :ikr fdaok ,d Lusg 

lq=kr cka/k.;kps dk;Z Hkkjfr; laxhr djrs- vls gs laxhr gGqgGq ifjorhZr gksowu vk/kqfud 

fodflr ra=Kkukpk laxhrkoj o R;kP;k fodklkoj [kwi ifj.kke >kyk gs vk/kqfud ;qx Eg.kts 

oSKkfud izxfr lax.kdkph miyC/kh] HkkSfrd lq[k lqfo/kk vkf.k ckSf/nd rRokaps ,df=dj.k 

vlY;kps izfrd vkgs- vktP;k ;k tkxrhdhdj.kke/;s ns’kk ns’kkae/;s lkekftd] vkfFkZd 

vkf.k lkaLÑfrd ikjnf’kZrk fuekZ.k >kyh vkgs- vkf.k ;k lokZae/;s laxhr gs osxGs jkghys rjp 

uoy- laxhrkP;k fodklke/;s vk/kqfud ra=Kkukpk [kqi mi;ksx gksr vkgs- [kjarj ;k vk/kqfud 

dkGkr eqnz.k dyspk ykxysyk ‘kks/k] /oUkh {ksid] /ofueqnz.kkph lks;] JkO; ek/;ekapk 

lg;ksx] n`d JkO; ek/;ekapk mi;ksx] lax.kd] fp=hdj.kkph lks;] nG.koG.kkph lk/kus] 

bysDVªfud oknîks] eksckbZy ¼Hkze.k/ofu½ isuMªkbZOg ;k loZ lk/kukapk iqjsiwj mi;ksx gksr vkgs- 

vkf.k ;k lk/kukapk mi;ksxkeqGs Hkkjrh; laxhr gs le`/n cuys vkgs- 

xq: f’k”; ijaijse/;s xq:P;k toG jkgwu xq: ts f’kdorhy R;kps euu o fparu dj.ks 

o R;kpk fj;kt dj.ks ;k Lo:ikph i/nr izpfyr gksrh- ijarq tru d:u Bso.;kph lks; uOgrh- 

dWDLVu ukokP;k ,dk teZu ek.klkus eqnz.k dysyk ‘kks/k ykoyk o lk/kkj.k% 20 O;k ‘krdkr 

Hkkjrkr eqnz.k dyk vfLrRokr vkyh- R;keqGs laxhrkrhy nqfeZG cafn’kh] Lojfyih o brj 

lkafxfrd lkfgR; tru d:u Bso.;kph lks; >kyh- lax.kdkP;k ek/;ekrwu xzaFk tru d:u 
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Bsork ;sow ykxys- Lojfyih cíy lkaxk;ps >kY;kl xq: f’k”; ijaijse/;s xq: eq[kkrqu 

ekSf[kd i/nfrus feGkysys Kku o gs Kku cafnLr d:u Bso.;kps dk;Z fo”.kq};kauh dsys- nksUgh 

iq:”kkaps dk;Z ijLijiwjd v’kk izdkjps >kys- ,dkus laxhr fo|k lokZauk [kqyh d:u fnyh o 

xq:f’k”; i/nrhyk vk/kqfudrsps oG.k fnys- nqlÚ;kus xk;udysrhy lkSan;kZps ts jgL; vkgs] 

rs ‘kks/k.;kpk iz;Ru dsyk o R;kyk fyf[krkpk vk/kkj ns.;kps dk;Z HkxhjFk iz;Ruka}kjs fl/nhl 

usys R;kauh fyghysY;k ;k iqLrdkaf’kok; laxhr f’k{k.kkps dk;Z o orZeku dkG rlsp iq<sgh iq.kZ 

gksoq ‘kdr ukgh- v’kk izdkjs gs eqnz.k ;a= laxhr fodklkr ojnku Bjys- eSQhyh lknj djrkauk 

iwohZ /ouh {ksidkph lks; miyC/k uOgrh- /ofu {ksidkP;k ‘kks/kkeqGs xk;d okndkapk rk.k deh 

gksoqu lqLi”V] larqfyr vkokt JksR;kai;Zar iksgkspw ykxyk- [kjarj /ofu{ksidkpk mi;ksx 

xk;d] oknd dykoarkauh vfr’k; ltx jkgqu djk;yk gok- eSQhy ;’kLoh gks.;kdjhrk 

dykoarkauk R;krhy lq{ekrhy lq{e Kku vl.ks xjtsps vkgs- o R;kuqlkj vkiY;k vkoktkph 

r;kjh djk;yk goh JksR;kapk ldkjkRed izfrlkn feGfo.;kdfjrk dykoarkauk ;k loZ 

ra=Kkukpk l[kksy vH;kl dj.ks xjtsps vkgs- R;kpizek.ks lax.kdkP;k ek/;ekrwu fofo/k 

VªWDlpk okij d:u /ouh eqnz.kkps dke dsys tkr vkgs- JkO; ek/;ekae/;s jsfMvks] VsijsdkWMZj 

ph tkxk vk;iWM] isu MªkbZOg us ?ksryh- rj n`d&JkO; ek/;ekae/;s nwjn’kZu vkt [ksMksikMh 

tkÅu iksgpys vkgs- laxhrkP;k fodklkr nwjn’kZu gs ojnku Bjys- lkjsxei rlsp bafM;u 

vk;MkWy b- lkj[;k fjvWfyVh ‘kks e/kwu uoksfnr dykoarkauk O;klihB feGr vkgs- vkf.k 

R;krwu uoufou xk;d mn;kl ;sow ykxys- ;k ‘kks e/;s fnXxt ifj{kd gs Li/kZdkaps xq.k nks”k 

lkaxr vlrkr- R;kaps gs ekxZn’kZu Li/kZdkaiqjrs u jkgrk laxhr v/;;u dj.kkÚ;k fo|kF;kZauk 

lq/nk mi;qDr Bjrs- xk;ukcjkscjp u`R; Li/kkZ gîkk nwjn’kZu oj vk;ksftr dsY;k tkrkr- ;k 

ek/;ekrwu fofo/k u`R;kaps izdkj] infoU;kl] psgÚ;kojhy gkoHkko] ‘kkfjfjd gkypkyh 

lknjhdj.kkph i/nrh v’kk vusd ckch fo|kFkhZ f’kdw ykxys vkf.k R;krwup uo ufou MkUl 

dksfjvksxzkQj mn;kl ;sow ykxys- rj ?kfj jkgqup jfld JksR;kauk v’kk lkj[;k fofo/k 

euksjatukRed dk;ZØekapk vkuan ?ksrk ;sow ykxyk- ;keqGsp rj ekghrh vkf.k ra=Kkukps ;qx 

Eg.kqu 21 O;k ‘krdkdMs cf?krys tkrs- orZeku dkGke/;s rj lax.kdkpk mi;ksx xhr&laxhr] 

jhfeDl] u`R; b- iklwu fQYeh vWD’ku] n`’;] fQYe fuekZ.k ;ke/;s gksr vkgs- lax.kdkus 
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vkWfM;ks@ ohfM;ks laiknu] jpuk vkf.k laxhr fefDlx [kwi lksis d:u Bsoys vkgs- laxhr jpuk 

vkf.k jsdkWfMZax djhrk vkrk egkxMîkk e’khuph xjt ulwu laxhrdkj ?kjh clwup 

lax.kdkP;k ek/;ekrwu xhr jpuk ¼composing½ d: ‘kdrks- eksVîkk jsdkWMhZax LVwfMvksph 

tkxk vkrk NksVîkk jsdkWfMZax LVqfMvksauh ?ksryh vlwu R;krwup mPp ntkZps laxhr gs JksR;kai;Zr 

iksgkspfo.;kps dke gksr vkgs- 

Hkkjrke/;s laxhr fjlpZ vWdWMeh}kjk oSKkfud n`f”Vdks.k Bsoqu Hkkjfr; laxhrkps 

v/;;u vkf.k fo’ys”k.k gs lax.kd rlsp dkgh midj.kkaP;k lgk¸;kus gksr vkgs- rkuiwjk] 

rcyk] e`n~ax] ?kVe uodkjk] gkjeksfu;e b- oknîkkaoj lksuksxzkQ vkf.k ,ukykbtjP;k 

lgk¸;kus ;k vWdWMeh e/;s egRo iw.kZ dk;Z dsY;k tkr vkgs- vktP;k ;k dkGke/;s Lopfyr 

jpukalkscr Lojkadu] laiknu] jkx o cafn’khps v/;;u fuehZrh rlsp ufou jkxkapk ‘kks/k 

lax.kdk}kjs dsyk tkr vkgs- feMh ,d vls lkW¶Vos;j vkf.k gkMZosvj vkgs- ;k midj.kkauk 

tksMY;k tkoqu Lojfyih laxhr yk lax.kdkP;k ek/;ekrqu oktfoY;k tkow ‘kdrs- v’kk 

i/nrhus lax.kdkP;k izksxzkeP;k lgk¸;kus ,[kknh /kqu dhaok jkx gh vksG[kY;k tkow ‘kdrks- 

R;krhy lq{ekrhy lq{e r`Vh i.k fnlwu ;srkr-  

Okfjy iz;ksxkRed mnkgj.kkauh vls Li”V gksrs dh Hkkjrh; laxhrke/;s lax.kdkP;k 

lgk¸;kus dsoG /ofu @ fOgfM;ks ph fuehZrh gksr ulqu uoufou /kqu vkf.k jkxkaP;k jpuk l`ftr 

dsY;k tkow ‘kdrkr- lax.kdklkscrp laxhrkP;k fodklke/;s baVjusV ns[khy vkiyh egRoiw.kZ 

Hkwfedk fuHkkor vkgs- ;k ek/;ekrwu laxhr f’k{k.kkpk izpkj o izlkj gksr vlwu izfl/n laxhr 

rKkaps vuqHko] dykdkjkaps xk;u laxhr ftKklqauk ekfgrh gks.;kl enr gksrs- laxhrkps 

v/;;u dj.kkÚ;k fo|kF;kZalkBh baVjusV gh lqfo/kk Eg.kts nqX/k’kdZjk ;ksx vkgs- baVjusV}kjs 

txkrhy izR;sd xks”Vhaph ekfgrh vki.k ?kjclY;k vR;Yi osGkr izkIr d: ‘kdrks ;koj 

vusd osclkbZV~l miyC/k vkgsr- ;k ek/;ekrwu txkrhy vusd ns’kkaps laxhr vki.k ,sdw 

‘kdrks ,o<sp uOgs rj Hkkjrh; laxhr izdkjkrhy dqBY;kgh xhr izdkj vki.k d/khgh ,sdq o 

ikgw ‘kdrks laxhr la’kks/ku dj.kkÚ;kalkBh rj gs ojnkup Bjys vkgs- eksckbZyP;k ek/;ekrwu 

rj baVjusVph lqfo/kk vki.k dqBsgh miHkksxq ‘kdrks- lax.kdkph loZp oSf’k”V;s ;k NksV;k’kk 

eksckbZy e/;s vkgsr- R;keqGs eksckbZy ns[khy laxhr v/;;u dj.kkÚ;k fo|kFkhZ o JksR;kalkBh 
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mi;qDr Bjr vkgs- dksfoM 19 P;k ;k dkGkr rj eksckbZy vkf.k R;kr vl.kkjs baVjusVp loZ 

fo|kFkhZ] f’k{kdkauk gs f’k{k.kkps ek/;e Bjys vkgs- dkj.k ;k dkGke/;s ‘kkGk egkfo|ky; can 

vlwu eksckbZyP;k ek/;ekrwup f’k{k.kkps egRokps dk;Z lq: vkgs vkf.k fo|kF;kZaph ifj{kk 

ns[khy ;kp ek/;ekrwu gksr vkgs- lkax.;kps rkRi;Z Eg.kts vfojr lq: vl.kkjh gh f’k{k.k 

iz.kkyh ra=KkukP;k ;k ;qxkr v[kaM lq: jkghyh- 

fu”d”kZ %& 

vk/kqfud ;qxkrhy] midj.k] ekbØksQksu ?oU;kadu i/nfr] vkWMhvks jsdkWfMZax] 

fOgMh;ks jsdkWMhZax] lax.kd vkf.k baVjusV P;k mi;ksxkus laxhrkP;k ijaijkxr ekU;rse/;s cny 

rj >kykp lkscrp izkR;f{kd iz;ksxkRed laxhrke/khy vusd fn’kk leksj vkY;k- 

ekbØksQksu P;k mi;ksxkus nqji;Zar ,sdq ;s.kkjk ikVnkj vkoktkps egRo deh >kys- vkt 

,dhdMs daB&laLdkj oSKkfud i/nfrus dsY;k tkr vlwu nqljh dMs daB ek/kq;Z nks”k jfgr 

LojkadMs fo’ks”k y{k ns.ks vko’;d >kys vkgs- dkj.k baVjusV] lax.kd] ekbØksQksu] /ofu 

jsdkWfMax gs /ofu foLrkjd vlqu dykdkjklkBh vkj’kklkj[ks dke djrs- xk;dkrhy xq.k 

nks”kkldV JksR;kai;Zar iksgkspfo.;kps dke djrs- laxhr ,sd.ks] ‘khd.ks o lqjf{kr Bso.;kps ra= 

fodflr >kys vkgs- fuekZ.k >kysY;k vusd lks;h lqfo/kkaeqGs laxhr f’k{k.k lqyHk >kys vkgs- 

fodflr >kysY;k ra=KkukeqGs Hkkjrh; laxhr gs laiw.kZ txkoj vkiys vf/kjkT; xktosy ;kr 

‘kadkp ukgh rsOgk pyk mi;qDr loZ lk/kukapk okij d:u vki.k vkiY;k laxhrkr vkewykxz 

cny ?kMowu vk.kw;kr o vkiY;k ns’kkrhy LoxhZ; Loj fpjdky fVdowu Bsow;kr- 

lanHkZ %& 

^vk/kqfud vUrjkZ”Vªh;dj.k es Hkkjfr; ‘kkL=h; laxhr dh Hkwfedk* & uhye ckyk egsUnzw 

^fganqLFkkuh ‘kkL=h; laxhr es iz;ksx ,oa ifjorZu* & MkW- ujs’k dqekj 

^lqjsy fuca/kekyk* & izk- lafni txnkGs  
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आधुनिक तंत्रज्ञाि व शास्त्रीय संगीत… 

 

प्रा. डॉ. राहुल कानशिाथराव एकबोटे 

संगीत विभाग प्रमुख, अमोलकचंद महाविद्यालय,यितमाळ 

 

भारतीय शास्त्रीय संगीत म्हटलं की, दोन पद्धतीने आपल्या डोळ्यासमोर स्पष्टपणे उभे राहतात... त्या म्हणजे उत्तर 

वहंदुस्तानी संगीत आवण दविण वहंदुस्तानी संगीत या दोन्ही पद्धती मधे्य गायन तथा िादन पद्धतीमधे्य भरपूर अंतर 

आहे, त्याचा इवतहास फार फार मोठा आहे. उत्तर वहंदुस्थानी संगीत पद्धती पेिा दविण वहंदुस्तानी संगीत पद्धतीचाचा 

लहेजा अतं्यत वभन्न पद्धतीचा आहे, उत्तर वहंदुस्थानी संगीत पद्धती वह ईराणी संगीत पद्धतीतून आलेली आहे, असा 

इवतहास आहे. 

भारतीय शास्त्रीय संगीताचे मूळ हे लोकसंगीत यािर आधारलेला आहे, पूिीच्या काळी ऋचा गायन, आरती गायन, 

देि देिळांमधे्य होणारे गायन, सणिारांना गायली जाणारी गीते, उत्सिा मधून, जत्ांमधून त्याच्या प्रांतातील लोक 

रंजनासाठी गायली जाणारी गीते या पद्धतीचे गायन होत असे.. भारतीय शास्त्रीय संगीताचा इवतहास जर बवितला 

तर प्रबंध गायन, धु्रपद गायन, धमार गायन त्यानंतर आज सध्यास्स्थतीत चालू असलेले ख्याल गायन इथ पयंतचा 

प्रिास हा अवतशय अभ्यासकांनी, संगीत तज्ांनी अवतशय अभ्यासपूणण मांडलेला आहे. 

संगीताचे मूळ आहे.. लोकरंजन असेच आहे. श्रोत्यांना मंत्मुग्ध करणे, त्यांचे रंजन करणे, हे या कलेचे मूळ िैवशष्ट्य 

आहे, हे विसरता कामा नये. 

प्रते्यक गोष्टीला शास्त्र हे आिश्यक आहे, शास्त्रा वशिाय कोणतीच गोष्ट पूणणत्वाला जात नसते. एक िैवशष्ट्यपूणण 

मांडणी, वनयवमत पद्धतीने, अभ्यासपूणण, िैवशष्ट्यपूणण दृष्टीकोण हे या शास्त्राचे मूळ असते. एखाद्या गोष्टीला जर 

वनयम नसतील वकंिा ती गोष्ट वनयमात बांधलेली नसेल तर ती वसद्ध होत नाही. 

भारतीय शास्त्रीय संगीताची मैफल अतं्यत िैवशष्ट्यपूणण स्वरूपाची असते. शास्त्रीय गायनाचा विचार केला असता 

मध्यभागी गायक त्यांच्या दोन्ही बाजूला मागच्या बाजूस दोन तानपुरे छेडणारे दोन कलािंत असतात, उजव्या बाजूला 

हामोवनयम िादक तर डाव्या बाजूला तबला िादक बसलेला असतो ही सिणसामान्य भारतीय शास्त्रीय संगीताची 

बैठक मानल्या जाते, ही बैठक पूिाणपार परंपरागत पद्धतीने चालू आहे, परंतु आजच्या काळात विचार केला तर 

बहुतांश शास्त्रीय गायन मैवफलीमधे वकंिा िादन मैवफलीमधे भोपळ्याच्या तानपुऱ्याची जागा इलेक्ट्र ॉवनक तानपुरा 

यांनी िेतलेली वदसते. आज कोणीही इलेक्ट्र ॉवनक तानपुरा यािरच भर देताना वदसत आहे, याची कारणे असंख्य 

आहेत, त्याचाही विचार व्हायला हिा. 

 

Scholarly Research Journal's is licensed Based on a work at www.srjis.com 

http://www.srjis.com/srjis_new/www.srjis.com
http://www.srjis.com/srjis_new/www.srjis.com


 
प्रा. डॉ. राहुल कावशनाथराि एकबोटे 

 (Pg 546-548) 

  

547 

 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

भोपळ्याचा तानपुरा हा अवतशय नाजूक जडण-िडणीत बनलेला असतो. त्याचप्रमाणे िाजिणारी व्यक्ती वतथे 

उपलब्ध असणे हा महत्त्वाचा भाग असतो, त्याच प्रमाणे िातािरणातील बदलाने तानपुरा सतत सतत जुळिािा 

लागतो, ही प्रमुख कारणे तानपुरा च्या अनुषंगाने वदसून येतात. 

शास्त्रीय संगीताचा विद्याथी हा आजच्या आधुवनक युगात सिण प्रकारचे आधुवनक तंत्ज्ानाने युक्त असे िाद्य 

िापरताना आपणास वदसतो. त्याचे कारणही वततकेच स्पष्ट आवण सोपे आहे, आज मानिी जीिन हे अतं्यत व्यस्ततेत 

रखडलेला आहे. शास्त्रीय गायनामधे्य, शास्त्रीय िादना मधे्य ररयाज हा अतं्यत महत्त्वाचा भाग असतो. तो प्रते्यक 

गोष्टीसाठी लागू आहे, ररयाजा वशिाय कोणतीच गोष्ट आत्मसात होत नाही, त्यातल्या त्यात शास्त्रीय संगीताचा ररयाज 

करणे हे अतं्यत संयमाचे काम आहे, ररयाज तानपुरा िरच झाला पावहजे, हा त्याचा मूळ वनयम आहे. स्वराची ओळख 

तानपुरा मधूनच आत्मसात होत असते. एक-एक स्वराची गळ्यात स्थापना करणे, ती वटकिून ठेिणे हे अतं्यत 

तपश्चयेचे काम आहे. नैसवगणक ररत्या लाभलेला गळा हा असतोच परंतु शास्त्रशुद्ध पद्धतीने स्वरांना अलंकृत करण्याचं 

काम ररयाज करत असते. 

ररयाज करताना तानपुरा िाद्याची अतं्यत महत्त्वाची भूवमका असते, भोपळ्याचा तानपुरा आज विकत घ्यायला गेलं 

तर िीस हजाराच्या जिळपास एक तानपुरा वमळतो, आवथणक दृष्ट्या विचार केला तर अनेकांना ही गोष्ट आपल्या 

मुलांना देणे शक्य नाही कारण ररयाज हा बालियापासून सुरू होत असतो. त्यािर महत्त्वपूणण असा उपाय या 

आधुवनक काळात कलाकारांना िरदान ठरलेला आहे. 

इलेक्ट्र ॉवनक तानपुरा आवण भोपळ्याचा तानपुरा यामधे्य जमीन-अस्मानचा फरक आहे परंतु यािर ररयाज केला 

जाऊ शकतो. हामोवनयम िर ररयाज करणे हे शास्त्राने मानलेले नाही, त्याचे कारण असे की हामोवनयम या िाद्याचे 

युवनंग हे िातािरणाच्या बदलात कमी अवधक होत असतं, त्यामुळे ररयाज हा तानपुरा िाद्य िरच केला जात असतो. 

आधुवनक तंत्ज्ानाने तानपुरा िाद्याची वनवमणती त्याचे ॲप इतके प्रभािीपणे सामान्य जनते करता उपलब्ध केलेले 

आहे की, आपल्या हातात असणाऱ्या मोबाईलिरही हे ॲप अगदी सहज डाऊनलोड होतं आवण जेव्हा िाटेल तेव्हा 

स्टंडडण  युवनंगसह आपल्याला उपलब्ध होतं, अगदी चालता बोलता.... हे सिण ॲप ओररजनल िाद्यांचा िापर 

करूनच तयार करण्यात आलेले असल्याकारणाने हे अवतशय प्रभािी पणे बू्ल्यटूथ आधाराने ररयाजा कररता अतं्यत 

महत्त्वपूणण बाब आलेली आहे. 

बाहेरगािी कायणक्रमाकररता भोपळ्याचे तनपुरे नेणे आणणे अतं्यत गैरसोयीचे आहे. आज प्रते्यकच भारतीय शास्त्रीय 

संगीताच्या मैवफली मधे्य बू्लटूथ च्या सहायाने इलेक्ट्र ॉवनक तानपुरा यांचा िापर अतं्यत प्रभािीपणे प्रते्यक कलािंत 

करताना वदसतो आहे. 

इलेक्ट्र ॉवनक तानपुरा प्रमाणेच ररयाजा कररता इलेक्ट्र ॉवनक तबला, इलेक्ट्र ॉवनक स्वरमंडल आज उपलब्ध आहेत, 

िरी एखादी बंवदश िेऊन बिायची म्हटलं तर तबलािादक शोधणे, त्याला िेऊन येणे, त्याच्यासोबत ररयाज करणे 

या गोष्टी आजच्या काळात इतक्या प्रमाणात शक्य रावहलेल्या नाहीत, त्यामुळे आपल्याला हिा असलेला ताल 

आपल्या स्वरांमधे्य, आपल्या लयीमधे्य सेट करून बंवदश गाणे त्या बंवदशीचा ररयाज करणे अतं्यत सोपे ि सहज 
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झालेले आहे, तसेच बंदीश रागामधे्य आहे त्या रागामधील स्वरमंडल एका बटणाने िातािरण वनवमणत करतं या 

िातािरण वनवमणतीचा फायदा असा की गायक अवधक आनंदात अवधक प्रमाणात ररयाजाचा आनंद िेतो. 

शास्त्रीय गायन िादनामधे्य जेिढे ताल प्रचारात आहेत, तेिढे सिणच ताल या जनरल ॲप मधे्य उपलब्ध आहेत आवण 

एखादा जर नसेल तर तो तयार करण्याचीही पद्धत या ॲप मधे्य वदलेली आहे. एकंदरीतच काय तर आजच्या या 

धकाधकीच्या जीिनात आधुवनक तंत्ज्ानाचा िापर अवधक प्रमाणात होताना वदसतो.. 

 शास्त्रीय संगीतामधे्य या आधुवनक तंत्ज्ानाचा िापर मोठ्या प्रमाणात िैवशष्ट्यपूणण पद्धतीने केला जातो आहे हे 

आपण सिणत् बितो.. त्याच बरोबर हेही तेिढेच खरे की आधुवनक तंत्ज्ान वकतीही सामोरे गेले तरी ओररजनल 

िाद्यांचा जो अंतभूणत आनंद लाभतो तो अवधक प्रभािीच असतो. 
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tkxfrdhdj.k vkf.k laxhrkP;k fodklkr vk/kqfud ra«kKkukps ;ksxnku  

 

Kkus’oj cksaihyokj 

lgk¸;d izk/;kid] Jherh lq-jk-eksgrk efgyk egkfon;ky; [kkexkao 

 

çLrkouk %  

laxhrkr xk;u] oknu vkf.k uR̀; ;k frUgh dykapk lekos’k gksrks-  ;k frUgh dyk HkkoHkkouk vkf.k jl 

izdV dj.;kl l’kDr vkf.k Lo;aHkw vkgsr-  ;k frUgh dyk vkikiY;k fBdk.kh egku o ve;kZn vkgsr-  laxhr gh 

vfHktkr dyk vkgs-  Hkkjrh; laxhr gs Hkkjrh; laL—rhpk ,d vfoHkkT; ?kVd vkgs-  lkeosnkiklwu rs [;ky 

xk;uki;Zar gs laxhr dkykuq#i vusd osGk cny gksr vkt 21 O;k ’krdkP;k macjB;koj ;sÅu iksgkspys-   

laxhrkP;k ek/;ek}kjs lekt tkx`rh] vk/;kfRed mUurh] ’kkarh] lek/kku] jksxfpfdRlk o jksxeqDrh gksrkauk vkiY;kyk 

fnlwu ;sr vkgs-  fujfujkG;k ns’kkr laxhrkP;k ek/;ekrwu osxosxGs la’kks/ku lq# vkgs-  tkxfrdhdj.k vkf.k vk/kqfud 

ra«kKkukeqGs laxhr fnolsafnol fodlhr gksr vkgs-  laxhr {ks«kkr fodkl gks.;klkBh tkxfrdhdj.k vkf.k vk/kqfud 

ra«kKkukpk flagkpk okVk vkgs-  vktps ;qx gs ;a«k&ra«k o lax.kd ;qx vkgs-  ekuoh thoukP;k toG toG izR;sd 

{ks«kkr ;kpk eksB;k çek.kkr okij gksr vkgs-  lax.kd vkf.k bysDVªkWfud ;a«kkeqGs loZp {ks«kkr cny gksr vkgsr-  

ikjaikfjd eqY;kaoj vk/kkjysys laxhr lq/nk R;kyk viokn ukgh-  ;kps Toyaar mnkgj.k Eg.kts ’kkL«kh; laxhrkP;k 

fofo/k dk;ZØekr vusd ukeoar dykdkj eapkoj bysDVªkWfud racksjk okijrkauk fnlrkr-  vkt vki.k 21 O;k 

’krdkr inkiZ.k dsysys vkgs-  ra«kKkukeqGs vkiY;klkBh vusd Kkukph dokMs [kqyh >kysyh vkgsr-  laxhr fodklkr 

tkxfrdhdj.k o ra=Kkukpk mi;ksx dlk gksr vkgs gs [kkyhy eqn;kao#u Li"V djrk ;sbZy-   

1- /ofu{ksid ;a=.kk %   

/ofu{ksid ;a=.kspk lk/kkj.kr% 18 O;k ’krdkr ’kks/k ykxyk o dkgh dkGkus rh ;a=.kk Hkkjrkr vkyh-  iwohZ 

100 rs 150 jfldkaukp ,dk laxhr eSfQyhr vkuan ?ksrk ;sr vls-  ijarq ;k ’kks/kkeqGs vkt 15 gtkjk is{kk tkLr 

jfld R;kpk vkuan ?ksr vkgsr-  R;kps mRre mnkgj.k Eg.kts iq.ks ;sFkhy lokbZ xa/koZ egksRlo gks;-  xk;u] 

oknukrhy ckjdkos d.kLoj] feaM Loj] xed b- çdkj ;k ’kks/kkeqGs JksR;ki;Zar lgt iksgksprkr-  l/;kP;k ;qxkr 

/ofu{ksid ;a=.ksr vkeqykxz cny ?kMwu vkyk-  bdks e’khu R;kpcjkscj lkÅaM feDlj ;klkj[ks fodlhr #i l/;k 

ikgko;kl feGrs-  R;keqGs ,[kkn;k xk;dkpk vkokt ikrG vlsy rj ckl nsÅu R;kyk vkiY;k xjtsuqlkj tkM 

djrk ;srks vkf.k ,[kkn;k xk;dkpk vkokt tkM vlyk rj Vªcy nsÅu R;kyk ikrG lq/nk djrk ;srks-  ;kpcjkscj 

lkÅaM feDlje/;s bdks] xsu] ckl] Vªcy lkj[ks bQsDV oki#u xk.ks çHkkoh cufoY;k tkÅ ’kdrs-   
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2-  nG.koG.k o laidkZph çxr lk/kus %   

iwohZP;k dkGh ,dk xkokgwu nqlÚ;k xkoh dk;ZØeklkBh tk;ps vlY;kl ,drj ik;h tkos ykxr vls fdaok 

cSyxkMhus tkos ykxr vls- R;kdkGh dsoG yxrP;kp xkokauk dk;ZØze dj.ks ’kD; gksr vls- R;keqGs rsFks 

tk.;klkBh dykdkjkauk Hkjiwj Je gksr vlr o Hkjiwj çek.kkr osG ykxr vls-  ijarq vk/kqfud ra=KkukeqGs clsl] 

lqijQkLV jsYos] foekulsok ;klkj[kh nG.koG.kkph lk/kus miyC/k >kY;keqGs osGspk o Jekpk viO;; deh >kyk-  

rlsp ;k lk/kukaP;k okijkeqGs iwohZP;k dkGh vlysys dk;ZØekaps e;kZnhr {ks= gs e;kZfnr u jkgrk vkrk dykdkjkauk 

deh osGkr fons’kkr ns[khy dk;ZØze dj.ks ’kD; >kys vkgs- R;kpizek.ks eksckbZy] bZesy ;klkj[kh laidkZph lk/kus 

miyC/k >kY;keqGs dk;ZØe vR;ar deh osGkr vk;ksftr dj.ks o lknj dj.ks lks;hps >kys-  ;klkj[;k 

nG.koG.kkP;k lqfo/kk miyC/k >kY;keqGs dykdkjkauk ,dkp fno’kh vusd dk;ZØze lknj dj.ks ns[khy ’kD; >kys-   

3-  JkO; ek/;e %   

jsfMvks] VsijsdkWMZj v’kk JkO; ek/;ekP;k ’kks/kkeqGs laxhr {ks=kr vkeqykxz cny ?kMwu vkyk-  jsfMvks}kjs 

fofo/k ’kkL=h; laxhrkps dk;ZØe lHkk] vkiyh vkoM ;klkj[ks dk;Zdze çlkfjr dsY;keqGs yksdkauk R;kpk ?kjclY;k 

vkuan ?ksrk ;srks-  VsijsdkWMZj lkj[;k ek/;ekeqGs vkiY;k vkoMR;k dykdkjkaps xk;u o oknu vki.k d/khgh vkiY;k 

osGsuqlkj ,sdwu R;kpk vkuan ?ksÅ ’kdrks-  R;kpizek.ks jsfMvks ;k ek/;ekyk fotsph vko’;drk ulY;kus R;kpk 

mi;ksx vfrnqxZe Hkkxkr jkg.kkÚ;k vkfnoklh yksdkauk ns[khy eksB;k izek.kkr gksÅ ykxyk o rsFkhy tursyk ns[khy 

laxhrkps egRo letw ykxys- 

4-  n`dJkO; ek/;e %   

T;kP;k ek/;ekrwu vki.k dk;ZØe ikgw o ,sd.;kpk vkuan ?ksÅ ’kdrks-  R;k ek/;ekyk nd̀JkO; ek/;e 

vls Eg.krkr-  n`dJkO; ek/;ekrwu fV-Ogh- ojhy nwjn’kZu] >h fV-Ogh-] lksuh fV-Ogh] dylZ ejkBh ;klkj[;k fV-Ogh- 

okfgU;kaP;k ek/;ekrwu vki.k lqj uok /;kl uok] bafM;u vk;My] vark{kjh] lkjsxei v’kk vusdfo/k çdkjP;k 

dk;ZØekrwu laxhrkpk vkuan ?ksÅ ’kdrks-  nwjn’kZu] buflad lkj[;k okfguh}kjs ’kkL=h; lxhrkps lq/nk dk;ZØe 

çlkfjr dsys tkrkr-  R;keqGs laxhrkpk çlkj gks.;kl enr gksrs-   

5-  /ofueqnz.k %   

dykdkjkaps xk;u & oknu Hkfo";kr vusdosGk okjaokj ,sd.;kdfjrk rs lkBowu Bso.;kph xjt ikgwu 

’kkL=Kkauh /ofueqnz.kkpk ’kks/k ykoyk- R;kps mnkgj.k Eg.kts dWlsV o flMht gks;-  dWlsV o flMhtP;k ek/;ekrwu 

xk;u&oknu gs ladfyr dsY;k tkÅ ykxys-  T;keqGs vusd ukekafdr dykoarkauh iwohZP;k dkGkr dsysY;k 

dyklknjhdj.kkpk vkaun vkiY;kyk vkt fdaok Hkfo";kr okVsy R;kosGh dsOgkgh vki.k ?ksÅ ’kdrks-   

6-  eqnz.kdyk o lax.kdkpk ’kks/k %   

iwohZP;k dkGh laxhr gs xq#dqy i/nrhus f’kdfoY;k tkbZ-  R;k dkGkr f’k";kyk xq#P;k ?kjh jkgwu f’k{k.k 

?;kos ykxr vls-  xq# ts f’kdor vls rs xzg.k d#u Kku tru djkos ykxr vls-  ijarq dWLVu ukokP;k ,dk teZu 
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’kkL=Kkus eqnz.k dyspk ’kks/k ykoyk o R;kuarj dkgh o"kkZauh lax.kdkpk ’kks/k ykxyk-  T;keqGs vkiY;kyk lkafxfrd 

lkfgR;] nqfeZG cafn’kh] fofo/k iqLrdkaP;k ek/;ekrwu miyC/k >kY;k-  lax.kdkeqGs xqxy] ;qV;qc] fodhfiMh;k b- 

ek/;eka}kjs foLr`r Kku miyC/k >kys-   

7- bZysDVªkWfud okn;s %   

laxhrkr vk/kqfud ra=KkukeqGs bZysDVªkWfud racksjk] bZysDVªkWfud rcyk] bZysDVªkWfud ygjk e’khu pk okij lq# 

>kyk-  gh loZ okn;s vkdkjkus ygku vlY;keqGs laxhrlk/kdklkBh vfr’k; lks;hLdj vkgsr-  ;k okn;kaeqGs 

lkFkhnkjkauk ljkoklkBh cksyko.ks vko’;d jkghys ukgh-  R;keqGs osGsph cpr >kyh o R;kauk ns.;kr ;s.kkÚ;k 

eku/kukph lq/nk cpr >kyh-  rlsp ;k okn;kaP;k lkFkheqGs laxhrlk/kdkyk laxhrkr tkLr #fp fuekZ.k >kyh-  

flaFkslk;>j] vkWDVksiWM ;klkj[kh ik’pkR; okn;s fQYeh laxhr] lqxe laxhrkr okijY;k tkÅ ykxyh-  ;k okn;kae/;s 

vusd okn;kaps bQsDV vlY;keqGs okn; dykdkjkaph la[;k deh gksÅu osGsph o iS’kkaph cpr >kyh-   

8- eksckbZy o eksckbZye/khy vWIl %   

eksckbZy gh l/;k ekuoklkBh vR;ko’;d o nSuafnu xjtsph oLrw >kysyh vkgs-  ;kpk laxhr {ks=krlq/nk 

flagkpk okVk vkgs-  eksckbZy e/;s 128 thch i;Zar esejh vlY;keqGs eksckbZye/;s fOgMhvks rlsp vkWMhvks laxhr 

tru dsY;k tkÅ ’kdrs-  T;kP;k nSuafnu okijkeqGs vkiY;kyk vkoMsy R;k izdkjP;k laxhrkph vkWMhvks fdok 

fOgMhvks xk.kh ,sdw vkf.k ikgw ’kdrks-  R;kpk laxhr ljkoke/;sgh mi;ksx gksrks-  eksckbZy gk gkrkG.;kdfjrk [kwi 

lksbZpk vlwu rks dqBsgh] dsOgkgh okijrk ;sr vlY;keqGs R;kpk mi;ksx ,[kkn;k laxhr dk;ZØekr fOgMhvks jsdkWMhZax 

fdaok vkWfMvks jsdkWfMZax dj.;kdfjrk d# ’kdrks-  eksckbZye/;s vWaMzªkWbZM rkuiqjk] vk;’kkyk ;klkj[ks eksckbZy vWi 

miyC/k >kys-  R;kpkgh ljkoklkBh Hkjiwj mi;ksx gksrks-  LVkjesdj lkj[;k vWieqGs uohu fon;kF;kZauk fofo/k 

izdkjP;k xk.;kaps ljko dj.;klkBh lksbZps >kys-   

9-  lekt ek/;es ¼lks’ky feMh;k½ %   

Qslcqd] OgkWVlvWi] fOVVj] baLVkxzke] Vsfyxzke b- lks’ky feMh;kP;k ek/;ekaeqGs uoksfnr dykoarkyk dyk 

lknj dj.;kph la/kh feGr vkgs-  R;keqGs vYiko/khrp rs izfl/nhl ;sr vlwu R;kauk vf/kd izsj.kk izkIr gksr vkgs-  

vusd eksB;k dykoarkaP;k eSfQyhaps FskV iz{ksi.k lks’ky feMh;k}kjs gksr vlY;keqGs R;kpk izlkj eksB;k izek.kkoj gksr 

vlwu R;kpk vusdkauk vkuan ?ksrk ;sÅ ’kdrks-   

10-  vkWuykbZu f’k{k.k iz.kkyh  %   

l/;kP;k dkGkr dksjksuklkj[ks egkHk;adj ladV txkoj vlY;keqGs fon;kF;kZauk ’kkGk] egkfon;ky;kr tk.ks 

o ifj{kk ns.ks ’kD; ukgh-  ;kpk fopkj d#up ’kklukus loZ ’kkGk] egkfon;ky;kauk vkWuykbZu f’k{k.k i/nrhpk 

voyac dj.;kps lkafxrys-  Eg.kwu loZ ’kkGk] egkfon;ky;kauh fon;kF;kZuk xqxy Dykl#e] xqxy QkWeZ ;k vWi}kjs 

vkWuykbZu f’k{k.k nsÅu ifj{kk ?ks.ks lq# dsys-  ;kpk Qk;nk laxhrklkBh lq/nk eksB;k izek.kkr gksr vkgs-   
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lekjksi % 

 v’kk izdkjs vk/kqfud ra=KkukeqGs laxhr f’k{k.k ?ks.ks lksis >kys vkgs-  LdkbZi] xqxy M;qvks ;klkj[;k 

vWieqGs fOgMhvks dkWyhax d#u fon;kF;kZauk leksjkleksj laxhr f’k{k.k ?ks.ks lksbZps >kys-  vk/kqfud ra=KkukeqGs ,[kknk 

jkx vFkok laxhrkfo"k;hph ekfgrh okjaokj ,sd.ks ’kD; >kys-  dkulsuklkBh osxosXkG;k çdkjps laxhr lgt miyC/k 

>kys vkgs-  R;keqGs R;kauk laxhr dyspk vkLokn ?ks.ks lgt ’kD; >kys-  dykdkjkauk izfl/n gks.;kph lqo.kZ la/kh 

izkIr >kyh vkgs-  vYiko/khrp ygku ygku eqys vk/kqfud ra=KkukeqGs mPp Lrjkyk iksgkspr vkgsr-  eksBEkksB;k 

dykoarkauk yktosy vls gs ygku fpeqdys vkikiyh dyk fV-Ogh- okfgU;kaoj fofo/k dk;ZØekrwu lknj djhr vkgsr-  

l/;k rj dksjksukus dgjp dsyk vkgs-  v’kk ifjfLFkrhr >qe] ehV ;klkj[;k vWi}kjs fofo/k eSfQyh] osfcuklZ] 

bZ&dkWUQjalsl vk;ksftr d#u laxhrkpk izpkj o izlkj dj.;klkBh vk/kqfud ra=Kkukps ;ksxnku eksykps Bjr vkgs-    

lanHkZ %   

laxhr fuca/kkoyh & fdj.k QkVd 

laxhr dykfogkj & v-Hkk-xka-e-fo- eaMG eqacbZ 

lqjsy fuca/kekyk & izk- MkW- lafni txnkGs 

laxhr fuca/klaxzg & izks- gfj’panz JhokLro 
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laxhrkps tkxfrdhdj.k o fodkl ;ke/;s vk/kqfud ra=’kkL=kps ;ksxnku 

 

MkW- jf’e ‘kSys’k ns’kikaMs 

leFkZ egkfo|ky;]yk[kuh] HkaMkjk- Hkz-/o- 8087720636 

 

 ^Xykscyk;>s’ku* ;kpk tkxfrdhdj.k fdaok oS’ohdj.k ;k vFkkZus cks/k ?ksryk rj 

dqBY;kgh xks”Vhpk tkxfrd Lrjkoj izpkj o izlkj v’kk vFkkZpk cks/k gksrks- 

l`”Vhe/khy pjkpj oLrqae/;s ukn gk O;kIr vkgs vls ‘kkL= lkaxrs-  ;k uknkrwup 

laxhrkph mRiRrh vlY;kdkj.kkus txkP;k ikBhoj dksBsgh laxhrkps vfLrRo vifjgk;Z vkgs-  

Ik`FohP;k ikBhojhy izR;sd ns’kkr R;k R;k fBdk.kP;k laLd`rh o ijaijsuqlkj laxhrkph 

mikluk] vH;kl] izpkj o izlkj >kysyk vk<Grks rks ;kp dkj.kkus-  laxhrkps Lo:i gs 

ns’kdky ifjfLFkrhuqlkj ijLijkais{kk fHkUu fHkUu Lo:ikps vlys rjhgh R;kpk eq[; vk/kkj 

gk Loj o y; vkgs-  txkrhy loZ xks”Vhae/;s ^laxhr* ghp ,d v’kh xks”V vkgs dh T;k}kjs 

fo’oke/;s ,dhdj.k lk/kY;k tkÅ ‘kdrs-  ;klkBh ijLijkaps laxhr ,sd.ks o ,sdfo.ks rlsp 

R;krhy eqyHkwr rRokaph rlsp ekfgrhph nsok.k?ksok.k gks.ks gs vko’;d Bjrs-  Ik`Fohojhy loZ 

ns’kkaph HkkSxksfydn`”V~;k ijLijkaiklwuph varjs y{kkr ?ksrk] n`dJkO; ek/;es oki:u ;k 

nwjLFk ns’kkae/khy laxhrkps vknku iznku gk Ik;kZ; lqyHk Bjrks- 

gs lk/k.;kr lk/kkj.ki.ks 20 O;k ‘krdkr foKku o ra=Kku ;kauh vHkwriwoZ izxrh 

d:u fofo/k izdkjph oSKkfud o rkaf=d midj.ks fodflr o izpfyr dsyh-  ;kaP;k}kjs 

gtkjks fdyksehVj varjkojhy O;Drhauk R;kaps laxhr ijLijkai;Zar ikspfo.ks lgti.ks ‘kD; 

>kysys vkgs-  v’kkizdkjs Hkkjrh; laxhrkpk izpkj o izlkj HkkjrHkj o iq<s oSf’od Lrjkoj 

gks.;klkBh gs vk/kqfud ra=’kkL=kps ;ksxnku ekU; djkosp ykxsy- 

 ^Xykscyk;>s’ku* ;kpk O;kid vFkkZus tkxfrdhdj.k fdaok oS’ohdj.k ;k vFkkZus cks/k 

?ksryk rj dqBY;kgh xks”Vhpk tkxfrd Lrjkoj izpkj o izlkj v’kk vFkkZpk cks/k gksrks-  gk 
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^Xykscyk;>s’ku* ‘kCn fo’ks”ksd:u 20 O;k ‘krdkiklwu tkLr izek.kkr izpkjkr vkY;kps 

vk<Gwu ;srs-  tls dh tkxfrd vkjksX; fnu] tkxfrd efgyk fnu] tkxfrd vFkZO;oLFkk 

vkfn vusd ckchapk tkxfrd Lrjkoj mYys[k dsysyk vk<Grks-  oLrqr% i`FohP;k ikBhoj 5 

izeq[k [kaM o vusd ygkueksBh csVs ;k loZ fBdk.kh ltho l`”Vh vkgs-  ;ke/;s loZlkekU; 

(Common) vl.kkjh ckc R;k R;k fBdk.kpk fulxZ rlsp R;k fBdk.kh ol.kkjh thol`”Vh 

;kaP;k’kh lacaf/kr vkgs-  izR;sd fBdk.kh osxosxGs ns’k&izns’k o olkgrh vkgsr-  R;krhy izR;sd 

fBdk.kkps /keZ] laLd`rh] vkpkj&fopkj] ijaijk] l.k] mRlo bR;kfnae/;s ijLijfHkUurk 

vl.ks vifjgk;Z vkgs- 

HkkSxksfydn`”V~;k tkxfrd Lrjko:u fopkj dsyk vlrk txkP;k ikBhoj vusd ns’k] 

vusd iaFk] laiznk;] /keZ vlwu gs loZ ns’k o izns’k ijLijkaiklwu Qkj varjkoj vlY;keqGs 

R;kapk ,desdka’kh izR;{k laca/k ;s.ks o ijLijkaP;k laLd`rh] vkpkjfopkj] vkoMfuoM ;ke/;s 

,d=hdj.k o vknkuiznku gs lgt laHkouh; ukgh-  rlsp R;kaP;ke/;s dqBY;kgh ckcrhr 

,der vFkok ,dfopkj lk/k.ks lgt ‘kD; ukgh-  izR;sdkph Jn~/kkLFkkus] /keZ] fopkj] 

vkpkj ;ke/;s lk/kE;Z ‘kks/k.ks gs [kwi ftfdjhps vkgs-  oSf’od dY;k.k lk/k.;klkBh fo’okrhy 

leLr ns’kkae/khy yksdkauh ,df=ri.ks ;sÅu fo’odY;k.kkFkZ vkpj.kh; v’kk izdkjps thou 

tx.ks vko’;d Bjrs-  v’kk izdkjps fopkj Hkkjrh; laLd`rhr osndkGkiklwu vktrkxk;r 

vusd nz”Vs] izkphu _”khequh] fopkjoar] lektlq/kkjd ;kauh iq<s ;sÅu ekaMys vkgsr- 

^dqoZUrks fo’oek;Ze~* vFkkZr leLr fo’okrhy l`”Vhyk eh vk;Z vFkkZr~ lqlaLd`r 

djhu v’kh izfrKk osndkGkr vk<Grs-  Jh lar Kkus’ojkauh ilk;nku ekxrkauk fo’okRed 

ijes’ojkyk vkokgu d:u leLr fo’okP;k dY;k.kkps ilk;nku ekfxrys vkgs-  rlsp 

^txkP;k dY;k.kkr larkaP;k foHkwrh nsg d”Vforh ijksidkjs* larkaP;k ckcrhryh mDrh gh 

fo’o dY;k.kkps /;s; n’kZfors-  ;k loZ fopkjkae/;s l`”Vhrhy euq”; izk.;kalkscrp leLr 

tho] tarq] Ik’kq] i{kh] >kMs] ous vkfn Hkwpj] typj o uHkpj ;kaP;k dY;k.kkpkp fopkj 

dsysyk vk<Grks- 
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^ukna czã.ks ue%* vFkkZr leLr l`”Vhe/khy pjkpj oLrqae/;s ukn gk O;kIr vkgs vls 

‘kkL= lkaxrs-  ;kpk vFkZ i`Fohojhy leLr tho l`”Vhe/;s ukn gk ,d loZlkekU; ?kVd 

(Common Factor) vkgs] gs fufoZokn lR; vkgs-  ;k uknkrwup laxhrkph mRiRrh 

vlY;kdkj.kkus laxhr gs loZ l`”Vhe/;s O;kIr vlrs gs fufoZokni.ks lR; Bjrs-  ;k uknkrwup 

laxhrkph mRiRrh vlY;kdkj.kkus txkP;k ikBhoj dksBsgh laxhrkps vfLrRo vifjgk;Z vkgs-  

brj dqBY;kgh ckcrhr tls /keZ] vkpkj] fopkj] vFkZdkj.k] lektdkj.k] Jn~/kk] fu”Bk] 

vkoMfuoM] [kkuiku] ifj/kku] l.kokj] jhrhfjokt ;k ckcrhr ,dokD;rk vl.ks 

laHkouh; ukgh rFkkfi laxhrkph vko’;drk o laxhrkph vkoM ;ke/;s lk/kE;Z vl.ks gh ckc 

uSlfxZd Bjrs- 

Ik`FohP;k ikBhojhy izR;sd ns’kkr R;k R;k fBdk.kP;k laLd`rh o ijaijsuqlkj laxhrkph 

mikluk] vH;kl] izpkj o izlkj >kysyk vk<Grks rks ;kp dkj.kkus-  laxhrkps vfLrRo gs 

dkykrhr vlwu laxhrkph O;kIrh gh lkoZf=d] lkoZdkfyd vlysyh vk<Gwu ;srs-  

uojlkRed laxhr gs eukrhy HkkoHkkouk O;Dr dj.;kps vR;ar izHkkoh ek/;e vlwu gs 

i`Fohojhy leLr thol`”Vhr izpfyr vlY;kps vk<Grs-  laxhrkps Lo:i gs ns’kdky 

ifjfLFkrhuqlkj ijLijkais{kk fHkUu fHkUu Lo:ikps vlys rjhgh R;kpk eq[; vk/kkj gk Loj o 

y; vlwu gs Loj o y; l`”Vhojhy izR;sd laxhr ijaijsr loZlkekU;i.ks lkj[ksp (Common) 

vk<Grkr-  izR;sd ns’kkrhy laxhr ijaijse/;s Loj o y; ;kaP;k vk/kkjsp laxhrkph fufeZrh 

gksr vlY;kdkj.kkus izR;sd laxhr izdkjkps Lo:Ik ijLijkagwu osxGs vlys rjh laxhrkps Loj 

o y; gs loZlk/kkj.k ?kVd (Common Factor) vlY;keqGs ijLijiwjd Bjrkr-  

Hkk”kkfHkUurkgh laxhrkr vkMoh ;sr ukgh dkj.k jlifjiks”k gsp laxhrkps vafre mfn~n”V 

vlY;kdkj.kkus rlsp uojlkRed HkkoHkkouk ;k l`”Vhojhy leLr thol`”Vhe/;s 

,dlkj[;kp vlY;kdkj.kkus Hkk”kkfHkUurk vlyh rjhgh laxhrkpk visf{kr ifj.kke gk 

loZlkekU;i.ks lokZaoj lkj[;kp izek.kkr gksrks-  ;ke/;s brj ckch tls /keZ] Hkk”kk] laLd`rh] 

ijaijk ;krhy ijLijfHkUurk vkMoh ;sr ukgh-  rLekr~ mijksDr loZ ckchae/khy fHkUurk 
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y{kkr ?ksrk txkrhy loZ xks”Vhae/;s ^laxhr* ghp ,d v’kh xks”V vkgs dh T;k}kjs leLr 

fo’oke/;s ,dhdj.k lk/kY;k tkÅ ‘kdrs-  ;kr i`Fohojhy fofHkUu ns’k] izns’k] fofo/k 

Hkkf”kd] fofo/k /kehZ; yksdkae/;s izpfyr laxhrkps ijLij vknku iznku] Jo.k o vaxhdkj 

;ke/kwu gh ,dkRerk lk/kY;k tkÅ ‘kdrs-  ;klkBh ijLijkaps laxhr ,sd.ks o ,sdfo.ks rlsp 

R;krhy eqyHkwr rRokaph rlsp ekfgrhph nsok.k?ksok.k gks.ks gs vko’;d Bjrs-  gs loZ ,desdkapk 

izR;{k laidZ d:u le{k lknjhdj.k fdaok n`dJkO; ek/;es oki:u R;k}kjs laxhrkps 

vknkuiznku ;k nksup i;kZ;k}kjs lk/kY;k tkÅ ‘kdrs- 

Ik`Fohojhy loZ ns’kkaph HkkSxksfydn`”V~;k ijLijkaiklwuph varjs y{kkr ?ksrk] ,desdkauk 

le{k HksVwu fdaok ,df=r ;sÅu laxhrkps vknkuiznku gs vO;ogk;Z vlwu R;kr vusd 

vMhvMp.khapk fopkj djrk gs vlaHkouh; Bjrs R;keqGs n`dJkO; ek/;es oki:u ;k nwjLFk 

ns’kkae/khy laxhrkps vknku iznku gk Ik;kZ; lqyHk Bjrks- 

gs lk/k.;kr lk/kkj.ki.ks 20 O;k ‘krdkr foKku o ra=Kku ;kauh vHkwriwoZ izxrh 

d:u fofo/k lk/kus o midj.ks] tls izkjaHkh jsfMvks] VsijsdkWMZj] xzkeksQksu] /ouhQhr] 

fp=iV] LVhfjvks] lkÅaM flLVhe] dWlsV Iysvj] lh-Mh- Iysvj] isuMªªkbOg vkfn fofo/k 

izdkjph oSKkfud o rkaf=d midj.ks fodflr o izpfyr dsyh-  ;kaP;k}kjs gtkjks fdyksehVj 

varjkojhy O;Drhauk R;kaps laxhr ijLijkai;Zar ikspfo.ks lgti.ks ‘kD; >kysys vkgs-  ;ke/;s 

ykÅMLihdj o lkÅaM flLVhe ps ;ksxnku gs fo’ks”kRokus dcwy djkos ykxrs-  dkj.k iwohZ 

laxhrkps dk;Zdze gs flfer yksdkadfjrk flfer tkxsrp e;kZfnr jkgr gksrs-  dkj.k 

/ouh{ksid O;oLFkk ulY;keqGs JksR;kaP;k la[;syk lkgftdp e;kZnk iMr vls-  iq<s 

ykÅMLihdj] ekbZd] lkÅaM flLVhe ;kaP;k vkfo”dkjkeqGs gtkjks JksR;kauk gs dk;Zdze 

lgt Li”Vi.ks ,sdfo.ks ‘kD; >kys rlsp jsdkWMhZaxph lks; miyC/k >kY;keqGs R;k}kjs eukyk 

okVsy R;kosGh o okVsy rs] rlsp okVsy R;k dykdkjkps laxhr ,sdwu R;kpk iqu%izR;;kpk 

vkuan ?ks.ks lgt o lksis >kys-  lqfo[;kr o rK laxhrdkjkaps laxhr ?kjks?kjh ikgkspys-  

/ofueqfnzr laxhrkeqGs vktps laxhr gs tru d:u iq<hy fdR;sd fi<~;kai;Zar ikspfo.;kpk 
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ekxZ lqyHk >kyk-  ;ke/;s baVjusV] xqxy rlsp ;qV~;qc ;kapsgh ;ksxnku ekU; djkos ykxsy 

dkj.k ;keqGs dqBY;kgh ns’kkrhy laxhr lokZauk ,sdrk ;s.ks ‘kD; >kys-  v’kkizdkjs Hkkjrh; 

laxhrkpk izpkj o izlkj HkkjrHkj o iq<s oSf’od Lrjkoj gks.;klkBh gs vk/kqfud ra=’kkL= o 

R;k}kjs fufeZr fo|qr rkaf=d midj.kkaps ;ksxnku gs fo’ks”kRokus ekU; djkosp ykxsy-  ;k 

vk/kqfud midj.kkauh tls Hkkjrh; laxhr txHkj ikspfoys R;kpizek.ks mRreksRre fons’kh 

laxhrkphgh vk;kr Hkkjrke/;s >kyh-  R;keqGs ik’pkR; laxhrizdkj o R;kaps vk/kkjHkwr 

‘kkL= ;kpk ifjp; Hkkjrkrhy laxhrkP;k vH;kldkauk >kyk-  vusdt.k R;kckcr uouohu 

iz;ksx d:u R;k ik’pkR; laxhrkpk okij fp=iV] vkWdsZLVªk vkfanaP;k Lo:ikr djhr vkgsr-  

Hkkjrh; ikjaikfjd okn~;kacjkscjp vusd ik’pkR; okn~;s tls vkWxZu] flaFkslk;>j] 

vkDVksiWM] dkaxkscksaxks] VªEisV] DyWjksusV] Ogk;ksfyu] fxVkj] fivkuks] lWDlksQksu vkfn 

vusd fons’kh okn~;s oki:u fofo/k fons’kh /kquhaoj vk/kkfjr laxhrkpk O;kid izek.kkr okij 

Hkkjrh; fp=iVl`”Vhr vk<Gwu ;srks-  ;k lokZaps Js; ;k vk/kqfud ra=’kkL=k/kkjs fufeZr 

midj.kkaukp tkrs-  gs loZ tkxfrd laxhrkps ckcrhr >kys- 

vkrk fo’kqn~/k Hkkjrh; laxhrkP;k lanHkkZr cksyk;ps >kY;kl] ikjaikfjd Hkkjrh; 

laxhrkP;k ckcrhr vls vk<Gwu ;srs dh] Hkkjrh; laxhr gs O;kid Lo:ikr JksR;kauk 

miyC/k d:u ns.;kr o Hkkjrh; laxhr oSf’od Lrjki;Zar ikspfo.;kr ;k vk/kqfud 

midj.kkaps ;ksxnku fuf’pri.ks ekU; djkosp ykxsy-  rFkkfi ;k vk/kqfud rkaf=d 

;a=lkeqxzheqGs Hkkjrh; laxhrkpk fodkl [kjks[kj >kyk fdaok dls ;kckcr vusd 

ererkarjs vlw ‘kdrkr vFkkZr ;k vk/kqfud ra=KkukeqGs Hkkjrh; laxhrkpk fodkl >kyk 

vFkok R;kr lq/kkj.kk >kY;k vls let.ks ,dkaxh Bjrs- 

Hkkjrh; laxhrkP;k mxekckcr o iq<hy fodkl o O;kIrhlaca/kh iq”dG izkphu o 

vk/kqfud fon~okukauh vH;kl o vusd la’kks/kus d:u R;koj foiqy xzaFkjpuk d:u foospu 

dsysys vkgs-  lexz thol`”Vhrhy O;kIr laxhr Hkwrykoj dls vkys o dls fodflr >kys] 

R;kpk izpkj o izlkj d’kkizdkjs >kyk gk fo”k; [kwi eksBk o O;kid vkgs-  R;koj ;sFks ppkZ 
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dj.ks vLFkkuh Bjsy Eg.kwu izfrikn~; fo”k;kph e;kZnk o O;kIrh y{kkr ?ksrk ;sFks uewn djrk 

;srs dh] vk/kqfud o vR;k/kqfud la’kks/kus o rkaf=d midj.ks tls dh /ofu{ksid] /ofueqnz.k] 

vkdk’kok.kh] n`dJkO; ek/;es] eksckbZy] baVjusV] xqxy] ;qV~;qc ;kapk okij d:u Hkkjrh; 

laxhr vla[; JksR;kai;Zar ikspfo.ks o R;k}kjs Hkkjrh; laxhrkpk O;kid izpkj o izlkj dj.ks 

;ke/;s vk/kqfud ra=’kkL= fuf’prp lkgk¸;Hkwr Bjys-  gs R;kaps ;ksxnku fufoZokni.ks ekU; 

djkosp ykxsy-  rFkkfi ;k vk/kqfud ra=Kkukn~okjs Hkkjrh; laxhrkpk fodkl >kyk gs fo/kku 

dj.ks ,dkaxh Bjsy-  Hkkjrh; laxhrkr l/;k dkgh uouohu iz;ksx gksrkuk fnlr vkgsr tls 

dh] Fusion laxhr] tljaxh vFkkZr ,dkposGh nksu fofHkUu dykdkjkauh osxosxGîkk 

jkxkrhy o osxosxGîkk LdsyP;k laxhrkP;k osxosxGîkk phtkaps ,df=r lknjhdj.k] 

Ldsypsatjpk okij vls fofHkUu izdkj gksrkauk vk<Grkr o R;ke/;s dkgh lUekU; viokn 

oxGrk eksBeksBs [;krhizkIr dykdkjgh lgHkkxh gksrkuk vk<Grkr-  gk laxhrkpk fodkl 

Eg.kkok fdaok dls\  ;kckcr tk.kdkjkauh lektkyk ekxZn’kZu dj.ks visf{kr vkgs vls 

uezi.ks uewn djkosls okVrs- 
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laxhrkP;k fodklkr vk/kqfud ra=Kkukps ;ksxnku 

 

izk- panz'ks[kj fg- esaMksys 

Jherh lqjtnsoh jkepan eksgrk efgyk egkfon;ky;] [kkexko- ftYgk & cqyMk.kk-   

  

izLrkouk 

   laxhr gh dyk gtkjks o"kkZiklwu xq#&f’k"; ijaijsus ,dk fi<hdMwu nqlÚ;k fi<hdMs pkyr vkysyh vkgs- ijarq ekxhy 

,d nksu ’krdkr ts ra=Kku fodflr >kys] R;kus laxhrkP;k {ks+=kr [kwi eksBs cny ?kMowu vk.kys- dkgh fof’k"V oxkZiqjrs 

e;kZfnr vlysys laxhr tulkekU;kai;Zr uqdrsp tkÅu iksgpys ukgh] rj vusd lkekU; yksd laxhrkps lk/kd cuys o 

ukok#ikyk gh vkys- ;k vk/kqfud ra=Kkukpk laxhrkP;k fodklkr tks Qk;nk >kyk] R;kps foLr``r o.kZau vki.k izLrqr 

’kks/kfuca/kkr dj.kkj vkgksr- 

1- xzkeksQksu   

xzkeksQksu izFke fufeZrh FkkWel vYok ,fMlu ;kus dsyh- gs ,dk pØkdkj rcdMhoj fpjk ikMwu /ofueqfnzr dsysY;k 

vkoktkps iqUgk /ouhr #ikarj dj.kkjs midj.k gksrs- ;k rcdM;k yk[ksP;k fdaaok rRle inkFkkZP;k vlr- Lor%P;k 

v+{kkHkksorh fQjr vlysY;k /ofueqfnzr rcdMhojhy ?kGhrwu ljd.kkÚ;k lqbZP;k fdaaok lwfpdsP;k daiukaps ;kaf+=d vxj 

bysDVªkuh; i/nrhus daiu{ke iMn;ki;Zr izs"k.k d:u /ouhph iquZfufeZrh dj.kkjs ;a= vxj midj.k Eg.kts xzkeksQksu 

gks;- 

  ;k iwohZ laxhrkps Jo.k dj.;klkBh eSfQyh] tyls] laesyus b- oj voyacwu jgkos ykxr vls- ijarq xzkeksQksu vkY;kus 

gs dke vR;ar lksis >kys- laxhr [ksMksikMh tkÅu iksgpys- txkrY;k dks.kR;kgh eksB;k dykdkjkps xk;u] oknu ?kjh 

clwu ,sdrk ;s.ks ’kD; >kys- 

2- jsfMvks  

   ekdksZuh ;k ’kkL=Kkus jsfMvkspk ’kks/k 20 O;k ’krdkP;k frlÚ;k n’kdkr ykoyk- jsfMvkspk Hkkjrkr izos’k 1926 

e/;s >kyk- ‘’kkL=h; laxhr lqxe laxhr mi’kkL=h; laxhr fujfujkG;k okn;kaps laxhr b- loZ izdkjP;k laxhrklkBh 

izR;+{k dk;ZØekl u tkrk ?kjclY;k ,sd.;kph O;oLFkk >kyh- ppkZl= vk;ksftr dj.ks] fnoaxr dykdjkaP;k Le`frfufeR; 

iq.;frFkh] t;arh fufeRr laxhrkps dk;ZØe vkdk’kok.kh lknj djrs-  

  jsfMvks gs xzkeksQksuP;k iq<sps ikÅy gksrs- jsfMvksus laxhrkP;k fodklkr Qkj eksykps dke dsys- jssfMvkseqGs loZ izdkjps 

laxhr ,sd.ks Qkj lqyHk >kys- xzkeksQksuP;k rcdM;kaoj gks.kkjk [kpZ jsfMvkseqGss deh >kyk- ,dnkp [kpZ d#u o"kkZuqo"ksZ 

laxhr ,sd.;kph lks; >kyh-   
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3- VsijsdkWMZj  

   vkiY;kyk gO;k R;k fdaaok vkoM.kkÚ;k dykdkjkps xk;u] oknu /ouheqfnzr d#u rs dsOgkgh ,sd.;kph lqfo/kk 

vki.kkl VsijsdkWMZj ;k lk/kukeqGs miyC/k >kyh- 

   vkiY;k vkoMR;k dykdkjkP;k dk;ZØe ikfgts rsOgk vki.kkl  ,sdrk ;sÅ ykxyk rlsp R;krhy fof’k"V Hkkx 

iqUgk iqUgk ,sdrk ;s.ks ’kD; >kys-  

  Lor%P;k ewY;ekiuklkBh VsijsdWkMZj gs vR;ar mi;qDr lk/ku gksrs- lk/kdkauk VsijsdkWMZj lk„;kus vkiyk vkokt xk.ks 

jsdkWMZ d:u rs iqUgk iqUgk ,sdwu R;krhy pqdk ’kks/kwu R;k nq:Lr dj.;kph la/kh feGw ykxyh- ;k /ofufQrhr ,dk 

cktwl rhl rs iapspkGhl fefuVki;Zar dk;ZØe eqfnzr djrk ;sÅ ykxys- 

  laxhrkP;k lk/kdklkBh VsijsdkWMZj gs ,d ojnku Bjys- izR;sd uodykdkjkyk eksB;k dykdkjkadMs tkÅu f’kdrk ;s.ks 

’kD; uOgrs- v’kk osGh vkiY;k vkoMR;k dykdkjkps xk;u] oknu ,sdwu rs vkRelkr djrk ;s.ks ’kD; >kys- nqlÚ;k 

’kCnkr ,dyO;izek.ks gh fon;k xzg.k djrk ;sÅ ykxyh] R;keqGs xzkeh.k Hkkxkae/kwugh pkaxys pkaxys dykdkj gksÅ 

ykxys- dkgh yksdakuh rj rcyk racksjkP;k lq+n~/kk /ouheqfnzdk dk<Y;k- R;keqGs ’kkL=h; laxhrkP;k fj;kt djrkuk lkFk 

laxrhpk iz’u feVyk- 

 4- VsfyOghtu  ¼ nwjn’kZu ½ 

   VsfyOghtu Eg.kts nwjn’kZu gks;- jsfMvks vkf.k VsijsdkWMZj gs QDr JkO; lk/ku vkgs] rj nwjn’kZu ;krhy lqfo/kk 

Eg.kts n`'; iMnk gks;- ;k iMn;kP;k lk„;kus vki.k txkrhy ?kMkeksMh ;k iMn;koj ikgw ’kdrks vkf.k izR;{k 

?kVukLFkGkpk vuqHko ?ksÅ ’kdrks- 1926 e/;s tkWu ykWx cs;MZus ;kpk ’kks/k ?ksryk-  

  Lakxhrkpk lk/kd vkf.k JksR;kP;k n`"Vhus nwjn’kZu Eg.kts ojnku fLk/n >kys vkgs dkj.k ;koj JkO;k lk/kukcjkscj 

n`’;gh ikgrk ;srs- R;keqGs izR;{k eSfQyhpk vkLOkkn ?ks.ks ’kD; >kys vkgs- nwjn’kZu vkiY;k izlkj.kkr vusd fnXxt 

dykoarkaps dk;ZØe ?kjclY;k ,sdrk o ikgrk ;srkr- dykoaaaaaa ar eapkoj ?ks.;kiklwu rs dk;ZØekph lakxrk gksbZi;Zar 

dykoarkaph izR;sd gkypky vxnh toGwu ikgrk ;srs- dykoar lknjhdj.k dlk djrks] R;kps xk;ukP;k osGps gkoHkko] 

xk;u ’kSyh ;akpk toGwu vuqHko ?ksrk ;srks- dykoarkaps lkFkhl ?ksrysyh okn;s o lkFkhnkj R;kaph oknu’kSyh gsgh 

vki.kkl izR;{k ikgrk ;srks- vusd osGk dk;ZØekph izos’k Qh [kwi vlrs fdaok dk;ZØekph osG vkiY;k lks;hph ulrs- 

rsOgk vkiyh dk;ZØe ikg.;kph o ,sd.;kph bPNk nwjn’kZup iw.kZ djrs- izR;{k dykoar o lkFkhnkj ;kf’kok; eapkph 

ltkoV] izdk’k ;kstuk] cSBd O;oLFkk] dykoarkaph o lkFkhnkjkaph os’kHkw"kk] vfHku; izLrqrhdj.k ;kapkgh vH;kl 

laxhrkP;k lk/kdkl djrk ;srks- xk;dkaP;k psgÚ;kojhy gkoHkko] okn;] oknu vlsy rj okndkaps cksVkps pkiY;] ok| 

oktfo.;kph i)r] ;kn`"Vhus vH;kl nwjn’kZueqGs vxnh toGwu dj.ks ’kD; gksrs- 

  Lkaxhrkr xk;u] oknukcjkscj u`R;kpk lekos’k gksrks- u`R;kpk dk;ZØe rj ,sd.;kis{kk ikg.ks egRRokps vlrs- R;keqGs 

gs ek/;e vR;ar mi;qDr vkgs- u`R; lknjhdj.k] u`R;kph fof’k"V ’kSyh] vfHku;krhy lw{erk] gkoHkko] inU;kl] 

os'kHkw"kk ;k loZ ckchapk nwjn’kZueqGs vxnh toGwu vH;kl djrk ;srks-  
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   nwjn’kZu laxhrkP;k eSfQyhf’kok; laxhr egksRloh dk;ZØe dykoarkaP;k eqyk[krh ifjlaokn ekfgrhiV b-n~okjs 

laxhrfo"k;d Kku feGrs- ;kf’kok; nwjn’kZuoj izR;sd jkT;kps yksdlaxhrgh dsys tkrs-R;keqGs vki.kkl osxosxG;k Hkk"ksps 

dk;ZØe ikgrk ;srkr-  

  nwjn’kZu gs [ksMksikMh tkÅu iksgpY;kus laxhrP;k eSfQyh d’kk vlrkr- R;kpcjkscj fujfujkGh okn;s laxhrkps fofo/k 

izdkj ;k lokZph ekfgrh xzkeh.k Hkkxki;Zr tkÅu iksgpr vkgs- R;keqGs xzkeh.k Hkkxkrhy yksd laxhrkdMs vkdf"kZr gksr 

vkgs- dkgh osGk vkiY;kyk vfr’k; nqxZe Hkkxkrhy dykdkj vpkud iMn;koj ikgk;yk feGrkr] gk ;kpkp ifj.kke 

vkgs-  

 5- lhMh@fMOghMh Iysvj  

   dkWEIkDV fMLdps laaf{kIr uko lhMh- ;ke/;s /kkrwph NksVh IysV vlrs- T;koj /ouh eqnz.k dsys tkrs- gs eqnz.k fod`r 

gksr ukgh dkj.k ;ke/;s pqacdh; i/nrhpk okij gksr ukgh vkf.k dks.kR;kgh jlk;ukpk ;koj ifj.kke gksr ukgh] tsOgk 

lh Mh Iysvj e/;s ,sdrkr] rsOgk fon;qr gk fdj.kkaP;kn~okjs /ouh ijkofrZr gksrks- /ouh fdj.kkapk rlsp okrkoj.kkpk 

dks.krkp ifj.kke ;koj gksr ukgh- o"kkZuqo"ksZ R;ke/khy /ouh lqjf{kr BsoY;k tkrks] Eg.kwu vktP;k dkGkr lh Mh 

Iysvjyk egRRo izkIr >kys vkgs-  

   VsijsdkWMZjps ts Qk;ns laxhrkP;k vH;klkr vkgsr] rsp Qk;ns lh Mh Iysvjpsgh vkgsr- lh Mh Iysvj vkY;keqGs 

Qjd ,o<kp iMyk dh] deh [kpkZr eksBk laxzg djrk ;s.ks ’kD; >kys- ,dkp lh Mh e/;s ,[kkn;k dykdkjkps vusd 

/ouh eqnz.k lkBowu Bso.ks ’kD; >kys-  

 6- fpIl 

    fpIlpk ’kks/k tikuus ykoyk- rh ygku o ikrG vlrs] R;koj /ouhps eqnz.k dsys tkrs- ,dk fof’k"V izdkjP;k 

;a=kr Vkdwu vki.k R;kojhy eqnz.k ikgw fdaok ,sdw ’kdrks- FkksMD;kr vls Eg.krk ;sbZy dh] fpIl gh orZekudkGkrhy 

eWXusfVd Vsi] fQYEk] fMLd] lh Mh dWlsV ;kps lw{e :ip vkgs- v/;kZ bap fnl.kkÚ;k fpIle/;s iw.kZ flusek fpf=r 

dsYkk tkÅ ’kdrks-  

  fpIl gs vk/kqfud ra=Kku Eg.kts laxhr txrkyk feGkysyh ,d eksBh ns.kxh vkgs- vki.k tj eukr vk.kys rj 

txkrys laiw.kZ laxhr vkiY;k f[k’kkr ?ksÅu fQ: ’kdrks- brdk eksBk Qk;nk fpieqGs >kysyk vkgs- 

7- lax.kd  

   izlkj ek/;ekrhy vk/kqfud dkGkrhy lokZr egRRokps lk/ku Eg.kts lax.kd gks;- nwjn’kZuizek.ks gs n`dJkO; lk/ku 

vkgs- lax.kd gk vkTkP;k ;qxkr egRRokpk ekxZn’kZd xq: o fe= cuyk vkgs- lax.kd vlysY;k lkBo.;kP;k {kerseqGs 

vki.k R;kP;kr vlysY;k ekfgrhpk mi;ksx laxhrkP;k vH;klklkBh d: ’kdrks- 

  lax.kdkr ekfgrhph nsok.k?ksok.k dj.;kP;k {kerseqGs vki.k R;kr gos rs lkBow ’kdrks o ijr feGow ’kdrks-  

  lax.kdkeqGs vki.k laxhr /ouh eqnz.k d: ’kdrks o ,sdw ’kdrks-  
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  fofo/k izdkjP;k /ouh ra=Kkukpk mi;ksx d: 'kdrks] R;keqGs fofo/k ra=KkukP;k mi;qDr /ouh ,d= dj.ks R;kr y;] 

rky O;ofLFkr dj.ks ;klkBh mi;qDr Bjrs-  

 8- eksckbZy  

  eksckbZy gs pkyrs cksyrs lax.kd EgVys rjh okoxs Bj.kkj ukgh- lax.kdkps cjsp dke eksckbZyeqGs deh >kys vkgs- 

gkrkGk;yk lksis o lgt toG ckGx.;klkj[ks vlY;keqGs vkiY;k lks;khuqlkj vki.k R;kpk okij d: 'kdrks- ikfgts 

rsOgk ikfgts rs ,sdw 'kdrks] ikgw 'kdrks- dkgh eksckbZy vWieqGs rj fj;ktkph mRRke lks; >kyh vkgs- vLly rcyk] 

racksjkph lks; ;k eksckbZy vWius d:u fnyh vkgs- T;k izdkjP;k laxhr lk/kdkyk mnk- 'kkL=h; laxhr] lqxe laxhr] 

Hkkjrh; laxhr] ik'pkR; laxhr ts ikfgts rs loZ ;k eksckbZy vWiP;k ek/;ekrwu miyC/k >kys vkgs-  

 fu"d"kZ %& 

1-  xzkeksQksueqGs  laxhr tru d:u Bso.ks 'kD; >kys 

2-  jsfMvks us tulkekU;kai;ZRk [ksMksikMh laxhr iksgpoys-  

3-  VsijsdkWMZjeqGs /ouh eqnz.k dj.ks vfr'k; lksis >kys-  

4-  VsfyfOgtuus izR;{k eSfQyhpk vkuan ?kj clY;k ?ks.;kph lks; >kyh- 

5-  Lkh Mh IysvjeqGs deh [kpkZr tkLr laxzg djrk ;s.sk 'kD; >kys- 

6-  fpIleqGs deh tkxsr [kwi tkLr lkBk dj.ks 'kD; >kys- 

7-  lax.kdkeqGs laxhrke/;s vkiY;k lks;huqlkj tksMrksM dj.ks 'kD; >kys- 

8-  eksckbZyeqGs laxhr lk/kuslkBh tkxspk o osGspk iz'u lqVyk- 

  

;k loZ midj.kkauh laxhrkP;k fodklkr vR;ar egRRokph Hkwfedk ikj ikMyh vkgs- 

lanHkZ xzaFk % & 

fo'odks"k-ejkBh 

fofdihfM;k  
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fonHkkZrhy nfyrjRu % Jh- fdlu Qkxqth cUlksM  
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Jh- lar xtkuu egkjkt dyk egkfon;ky;] cksjxkao eatq rk-ft-vdksyk-  

eks-ua- 8329111590 Email Id – arunfarpat@gmail.com 

 

,dksf.klkO;k 'krdkP;k mRrjk/kkZr egkjk"Vªke/;s fofo/k lq/kkjdkauh vLi`’;rsps fuokj.k vkf.k 

vLi`’; lektkr f’k{k.k izlkj dj.;klkBh T;k ukuk izdkjP;k pGoGh lq# dsY;k] R;kaP;k iklqu 

LQqrhZ ?ksoqu fonHkkZrhy jk- c- okeujko dksYgVdj] lj xaxk/kjjko fpV.kohl] jk-c-jaxukFk ujflag 

eq/kksGdj] lj eksjksiar tks’kh] Jh- fdlu Qkxqth cUlksM] Jh-x.ks’k vkdkth xobZ izHkr̀h Li`’; vkf.k 

vLi`’; dk;ZdR;kZauh fonHkkZr R;k pGoGhps chtkjksi.k dsys-  

fonHkkZr T;kauh T;kauh nfyrks}kjkps o nfyr pGoG lektkrhy rGkxkGki;Zar iksgpfo.;kps 

egku dk;Z dsys v’;k nfyr usR;kae/;s Jh-fdlu Qkxqth cUlksM ;kaps dk;Z vfr’k; vueksy vlqu 

Li`guh; vkgs-      

Jh- fdlu Qkxqth cUlksM ¼1879&1946½ 

,dksf.klkO;k 'krdkP;k v[ksjhyk vkf.k folkO;k 'krdkP;k izkjaHkh egkjk"VªkP;k ikou Hkwehr 

vf[ky Hkkjrokfl;kauk ekuorspk lans’k ns.kkjk vkf.k innfyr tkrhpk dSokj ?ksÅu R;kaP;k U;k¸; 

gDdklkBh vfojr >xM.kkjk r}rp R;kdkGh er̀o~r vlysY;k nfyrkaP;k dqaMhr vkiY;k drZ̀Ro 

'kDrhus v[kaM rso.kkjh thouT;ksr izTTofyr dj.kkjk tj dks.kh ,d lriq#"k fuekZ.k >kyk vlsy 

rj rs Jh-fdlu Qkxqth cUlksM gsp gksr- egkjk"VªkP;k Hkwehps vkEgh vkfnlarku vkgksr vkf.k ;sFkhy 

loZ oSHkokps vkEgh [kjs ekyd vkgksr ;k iz[kj Hkwfedsr R;kauh vkiys mHks rMQnkj vk;q"; [kphZ 

?kkrys!  

Jh-fdlu Qkxqth cUlksM ;kapk tUe ukxiqj iklqu 24 eSy nwj vlysY;k eksgik ;k xkoh 18 

Qscqzokjh 1879 jksth >kyk vkf.k 10 vkWDVkscj 1946 jksth dWUljP;k fodkjkus rs ukxiqj eqDdkeh 

dkyo’k >kys- Jh-fdlu Qkxqth cUlksM gs R;kdkGh mH;k egkjk"Vªkr ifgys ukeZy Ldqy VªsaM 

v/;kid gksrs- ijarq v/;kidkph dks.krhgh uksdjh u iRdjrk] jkf"Vª; ck.kk iRd#u rs [kÚ;k vFkkZus 

lekt&f’k{kd >kys% yksdlsosps tGtGrs dad.k cka/kwu izFker% R;kauh vufUor NGkauh vkf.k 

twyekauh isV ?ksÅu mBysY;k nfyrkaP;k vkRE;kP;k Tokyk fo>fo.;klkBh rGeGhus vkf.k dGdGhus 

/kko ?ksryh- rs vR;ar vH;klw] vR;ar fpfdRld] /kksj.kh] ewRln~nh vkf.k eksBs dYid gksrs- R;kaP;k 
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izHkkoh xq.kkaph vkf.k vlkekU; drZ̀Ro’kDrhph tk.kho y{kkr ?ksÅu R;k dkGP;k fczfV’k vf/kdk&;kauh 

R;kauk eksB;k ixkjkP;k v’kk vf/kdkjkP;k tkxk nsow dsY;k- ijarq R;kauh b-l-1895 lkyh *ekÖ;k 

jatY;k xkatysY;k o vrksukr nq%[kkuh foOgG.kk&;k cka/kokaP;k gkdsyk vks ns.ks vkf.k R;krp ek>k nsg 

folftZr dj.ks gkp ek>k [kjk /keZ gks;*] vls ck.ksnkj mn~xkj dk<wu R;kauh nfyrks/nkjkP;k dk;kZyk 

Lor%yk okgwu ?ksrys- 

lekt dk;kZr R;kauh /kMkMhus ikÅy Vkdys rsOgk R;kauh vkiys y{k nfyrkaP;k eq[;r% rhu 

iz’ukaoj dsfUnzr dsys- vLi`’;kaps f’k{k.k] R;kaP;ke/khy vksaxG pkyhfjrhpk lewG uk;ukV vkf.k 

lrizo`Rr fopkjlj.kh o Lokoyach thoukph fufeZrh gs rs rhu iz’u izFker% lksMfo.ks vR;ko’;d 

gksrs- ;klkBh R;kauh fofo/k izdkjP;k ;kstuk vk[kqu R;k dk;kZUohr dj.;kpk ej.kkP;k 'ksoVP;k 

{k.kki;Zar vkVksdkV iz;Ru dsyk- yksdekU; fVGdkaps jktdkj.k vkf.k lektlq/kkjd vkxjdjkaps 

lektdkj.k T;kosGh Hkjkr vkys gksrs- R;kosGh Jh cUlksM ;kaps vLi`’;klca/khps jktdkj.k o 

lektdkj.k gs nksUgh gh nqnZE; mRlkgkus lq# gksrs- bZ-l-1901 lkyh Jh-cUlksM ;kauh fot;k n’kehps 

'kqHk eqgwrkZoj *lUekxZ cks/kd* *vLi`’; lekt* ;k ukaokph ,d izcy laLFkk ukxiqj ;sFks LFkkiu d#u 

frP;k dk;kZph O;kIrh vf[ky egkjk"VªHkj ok<hyk ykoyh gksrh- gh laLFkk Eg.kts R;kaP;k iz[kj dk;kZps 

,d d.kkp gksrk- ;k laLFks}kjs R;kauh lrr 20 o"kZ izkrkar yksdtkxr̀hps egku dk;Z dsys- R;k tqU;k 

dkGkP;k fczVh’k jktoVhr T;k osGsyk vLi`’;kauk lk/ks though tx.ks lksMk i.k R;kyk euq"; Eg.kqu 

rjh FkksMs fnyklk ns.ks vfr nq"dj gksrs- R;kdkGkr nfyrks/nkjkpk vkiyk vkokt egkjk"VªkP;k 

dkukdksi&;kr iksgpkok o vkiys O;fFkr cka/ko vkiY;k U;k; gDdklkBh lekursP;k Hkwfedsoj tkxr̀ 

Ogkosr- Eg.kqu R;kauh *fujkfJr fgan ukxjhd*] *foVkG fo/oald*] *etwj if=dk* o *pks[kkesGk* v’kh 

pkj i=hds dzekdzekus b-l-1910] 1913]1918 o 1931&36 lkyh dk<wu laiw.kZ egkjk"Vªkr gkn#u 

lksMys-  

lektdkj.k] jktdkj.k vkf.k /keZdkj.k ;k frugh {ks=krhy R;kaps dk;Z vR;ar eksykps vkf.k 

vuqdj.kh; gksrs- R;kauh lar okM%e;kpk l[kksy vH;kl dsyk gksrk- rs lar okM%e;kps dsoG la'kks/kd 

o vH;kldp uOgrs rj R;kauh R;kckcr cjhp xzaFkfufeZrh gh dsyh gksrh- b-l-1942 lkyh R;kauh *Jh 

lar pks[kkesGk pfj=* izdkf’kr dsys- rs R;k dkGkrhy vLi`’;krhy ifgys v"ViSyq ys[kd o doh 

gksrs- nfyrkaP;k nkgd thoukoj vkf.k fofo/k iz’ukoj R;kauh veki dous jpyh vkgsr- rs 

ukVddkjgh gksrs- *pks[kkesGk* ¼nson’kZu½* *lR; 'kks/kd tylk* gh nksUghgh ukVds lektkP;k [kkyP;k 

Lrjkr [kqi xktyhr- rlsp R;kauh ukukfo/k iz’ukaoj nfyrkaP;k nq%[kkyk okpk QksM.kkjh o ek.kqldhph 

f’kdo.kqd ns.kkjh vusd izglus fygqu dk<yh vkgsr- d"Vkus fyfgysY;k R;kaP;k ;k lkfgR; HkkaMkjkr 
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*egkj tkrhpk bfrgkl* ;k fopkj ifjIyqr xzaFkkphgh Hkj iMyh vkgs- ijarq [ksnkph xks"V dh R;kaps gs 

laiq.kZ lkfgR; fu/kZurseqGs eqfnzr Lo#ikr tursiq<s ;soq 'kdyh ukgh-  

Jh-cUlksM ;kauh dsoG xzaFk fufeZrhp dsyh ukgh] rj R;kauh nfyrkaP;k U;k; gDdklkBh] 

R;kaP;koj gks.kk&;k tqyqekaph nkn ykÅu ?ks.;klkBh] R;kauk fofo/k izdkjs tkx`r dj.;klkBh 

egkjk"Vªkrhy R;k dkGkr vR;ar ukoktysyk *Kkuizdk’k*] *ldkG*] *lqcks/k if=dk*]*dkG*] *dsljh*] 

*jk"Vªohj*] *egkjk"Vª*] *eqeq{kq*] o *eqacbZ oSHko* vkfn oR̀ri=kr mPpizrhps vusd LQqV ys[k fyfgys] 

vkf.k nfyrkaP;k Toyr iz'ukadMs brj iq<k&;kaps o tursps y{k os/kys-* 

Hkkjr gk izkphu ns’k vkgs- ;k ns’kkrhy laLd`rhgh izkphu vkgs- i.k dsoG iqokZfHkeku gh ;k 

ns’kkP;k xkSjokph ckc Bjr ukgh] rj fo|eku fnup;kZ gh R;akP;k oSHkokph irkdk vlrs- ;k ns’kkrhy 

varxZr leL;kaps fo’ys"k.k djrkauk 1909 lkyh *eqacbZ oSHko* rs R;kauh tks ys[k fyfgyk gksrk] rks 

R;kaph cgqJqrrk] vH;kl vkf.k fparukps |ksrd Bjkok-  

vKkukeqGs vkt nfyr lekt vR;kpkj lgu dfjr vkgsr] i.k gh fLFkrh dk;e fVd.kkj 

ukgh gs iDds /;kukr Bsok vls izfriknu /kqG;kP;k izkafrd lHksP;k osGh Jh-cUlksM ;kauh dsys gksrs- 

fujarj nkL;kr jkg.ks u vkoM.ks] gs ekuoh LoHkkokl iw.kZi.ks /k#up vkgs] Lokra«;kph bPNk lgt 

LQqrhZus ;s.kkj vkgs vls R;kaps er gksrs-  

euq";Rokps o Lokra«;kps gDd vki.k nfyr lektkyk fnys ukghr rj vkEgkyk vkeps gDd 

LolkeF;kZus o fgaerhus ?;kos ykxrhy] vkf.k vkEgh rs ?ksÅ- okVsy R;k vMp.kh] fuank] =kl] vieku 

o nq%[k lkslwu lq/kkj.kk #ih j.kkax.kkoj gDdkdfjrk y<.;kl vkEgh r;kj gksÅ ex vkiyk 

eksBsi.kk] vkiY;k iqoZtkaps oSHko o n;knzZ var%dj.kkps ijksidkjh fganq v'kh vkiyh txHkj [;kfr vkgs] 

R;kyk dkGhek ykxsy] vls gksÅ u;s Eg.kqu vki.k d`ik d#u fganq lektkr lersps gDd |ky 

v’kh iq.kZ vk’kk vkgs- vls R;kaps izfriknu fganquk varZeq[k dj.kkjs gksrs- 

foB~By jketh f’kans] *Hkkykdkj HkksiVdj ;kP;k lkj[;k lkekftd pGoGh’kh laca/k 

vl.kk&;k O;Drhauh] R;k dkGkr fdlu Qkxwaps dkSrqd rj dsysp i.k yksdekU; ckG xaxk/kj 

fVGdkauh *dsljh P;k 1905 lkyP;k ckjkO;k vadkr fyfgys gksrs] **;k dkeh R;kl iw.kZ ;’k ;s.;kl 

ofj"B tkrhaph lgkuqHkwrhp uOgs rj R;kauk izR;{k enrhph t#j vkgs] vls vkEgkl okVrs-** 

nfyr fL=;kaph xqykefxjh u"V d#u R;kauk lektkr izfr"Bsps o ekukps LFkku feGkos Eg.kqu 

Jh-cUlksM ;kauh vkiY;k ftokpk vkVkfiVk dsyk- R;kauh ;k nfyr fL=;kalkBh dsoG L=h&f’k{k.kkph 

olrhx`gs LFkkfiyh ukghr rj R;kaP;kr ohjòRrhph ?kM.k fuekZ.k gksÅu] R;kaP;k vktP;k ckydkaps i.k 

m|kP;k r#.kkps HkforO; dls mTToy jk[krk ;sbZy o R;klkBh izk.ki.kkyk ykowu dks.kR;k b"V 

ekxkZpk voyac djk;yk gok ;kph f’kdo.k R;kauh nkjksnkjh] xkaoksxkaoh fgaMqu fnyh] fonHkkZrhy ,d 
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Fkksj dk;ZdR;kZ Jherh tkbZckbZ pkS/kjh o vkfnoklh Jherh >qykckbZ g;k R;kaP;k L=hoxkZlac/khP;k 

dk;Z izsj.ksP;k izrhd gksr-              

LojkT; izkIrhlkBh f>t.kkjk vkRek% 

HkkjrkP;k Lokra«; izkIrhP;k dk;kZr fdlu Qkxqth cUlksM ;kauh vkiY;k Lor%P;k ukokpk Mkaxksjk u 

fiVfor fgjhjhus Hkkx ?ksryk gksrk gh xks"Vgh frrdhp eksykph vkgs- R;k dkGkr dS-ujdsljh cW-

eks#Hkkm vH;adj] dS-/keZohj] MkW-ck]f’k-eaqts] MkW-y-ok-ijkatis] MkW-gsxMsokj] MkW-HkkÅth nIrjh] MkW-pksGdj] 

*egkjk"Vªkps* laLFkkid nknklkgsc vksxys izHk`rh Fkksj usR;kaP;k vkf.k iafMrkaP;k [kka|kyk [kkank ykowu 

LojkT; izkIrhLrogh R;kauh vkiyk vkRek f>tfoyk- nqljh ,d egRokph xks"V ;sFks uewn djko;kph 

Eg.kts *LojkT; gk ek>k tUefl/n gDd vkgs* v’kk ea=kpk HkkjrHkj ti djko;kyk yko.kk&;k 

vkf.k ns’kkP;k Lokra«;klkBh fgfjjhus >xMk ns.kk&;k yksdekU; fVGdkapk vkf.k fdlu Qkxqthapk 

cjkp laca/k vkyk gksrk- LojkT; izkIrhP;k ckcrhr vLi`’; oxkZps mRFkku dj.;kdfjrk dk; 

djko;kyk ikfgts ;k dfjrk yksdekU;kaph vkf.k R;kaph nqjǹ"Vhdksukus yksdfgrS"kh ppkZ >kyh gksrh- 

Jh-cUlksM ;kuh nfyrks/nkjkP;k ǹ"Vhus th fofo/k dk;sZ vkjaHkyh gksrh R;kauk yksdekU;kauh mRrstu 

fnys gksrs] brdsp uOgsrj yksdekU;kauk jktnzksgkph f’k{kk gks.;kiwohZ fo’ks"kr% egkjk"Vªke/;s lo.kZ fganq 

vkf.k vLi`’; ;kaph ;qrh ?kMowu ,dkRersph Hkkouk fuekZ.k dj.;kP;k ckcrhr Jh cUlksM ;kauk R;kauh 

ekxZn’kZu gh dsys gksrs] vkf.k R;k n`f"Vus R;kauh vkiY;k ijhus rls ;ksX; rs iz;Ru dsys gksrs-  

Jh fdlu Qkxqth cUlksM ;kapk b-l-1920 uarj egkRek xka/kh ;kaP;k’kh toGwu laca/k vkyk 

gksrk- tsOgk tsOgk vLi`’;k laca/kh iz’u mn~Hkor vlr R;kosGh rs egkRektha’kh fopkj fouhe; djhr 

vlr- b-l-1940 lkyh *gfjtu* ;k 'kCniz;ksxkcn~ny egkRektha’kh R;kauh rkRohd ppkZ dsyh gksrh- 

R;kauk *gfjtu* 'kCn ekU; uOgrk- loZ vLi`’; tekrhuk tj gk 'kCn ykxq djko;kpk >kyk rj 

Hkkjrkrhy loZ lo.kZ fganqph *gfjtu* Eg.kqup x.kuk djk] vlk Hkj R;kauh vkiY;k izfriknukr fnyk 

gksrk- egkRekthauh T;kosGsyk vlgdkfjrsph pGoG dsyh gksrh vkf.k fo’ks"kr% fu%’kL= izfrdkjkcn~ny 

o Lons’kh eky okij.;kcn~ny pGoGh dj.;kr vkY;k R;k osGsyk R;kauh R;kr vgegfedsus Hkkx 

?ksryk gksrk-  

 Jh- fdlu Qkxqth cUlksM gs R;k dkGh nfyrkaps o etwjkaps ,deso iq<kjh gksrs- etwjkaP;k 

iz’ukalca/kh R;kauh dlks’khus y<k fnyk- tkrh] i{k] /keZ u c?krk R;kauh ;k izns’kkr etwjkaph Qkj eksBh 

pGoG mHkkjyh gksrh- vktP;k rqyusr fopkj dsY;kl R;kauh eksB;k pkrq;kZus etqjkaph la?kVuk d#u 

R;kaps /kqfj.kRo 'ksoVkl usys gh xks"V dkgh deh eksykph ukgh- fOgVys dfe’ku iq<s R;kauh etwjkaP;k 

T;k ekx.;k Bsowu R;kaP;k iqfrZLro vkiyh 'kDrh ,doVyh] rh [kjks[kjp vrqyuh; ckc vkgs- 
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 R;akP;k iq<s dks.;k nksu egku nfyrks/nkjdkaP;k vkn’kkZph fp=s mHkh vlrhy rj rh ,d 

egkRek T;ksrhjko Qqys vkf.k nqljs deZohj foB~By jketh f’kans ;kaph- deZohj f’kans ;kaps cjkscj rj 

R;kauh vk;q";kP;k c&;kp dkGi;Zar izR;{k dk;Z dsys- R;kaps cjkscj R;kauh egkjk"VªkP;k 

dkukdksi&;ki;Zar dsoG nkSjkp dsyk ukgh] rj nfyrkaP;k mUurhLro vusd fBdk.kh jk=hP;k 'kkGk] 

olfrx`gs LFkkiu dsyh] T;k ukxiqjkrhy ikpikoyh foHkkxkr R;akps Lor%P;k ekydhps NksVsl ?kj 

gksrs] rs fojks/kdkauh tkGqu VkdY;koj R;kp tkxh iq<s deZohj f’kans ;kauh ewyhaph 'kkGk mHkk#u R;kauk 

fnyklk fnyk- gh ,d eksBh gn~;Li’khZ ?kVuk vkgs- yksd tkxr̀hP;k n`f"Vus egkRek T;ksrhjko Qqys 

;kaP;k lR;’kks/kd lektkrgh rs lejl >kys] o R;kauh R;k lR;’kks/kd eaMGh}kjs vLi`’;kps izR;sd 

?kj tkxr̀ dj.;kpk vkVksdkV iz;Ru dsyk-  

 1920 lkyP;k ukxiqj ;sFkhy dkWaxzslP;k vf/kos’kukr ujdsljh vH;adj] MkW-eqats yksduk;d 

ckiqth v.ks izHkr̀h vOoy ntkZP;k usR;akcjkscj R;kauh Qkj eksBh eksykph dkexhjh ctkoyh- 1920 

lkyh ukxiwj ;sFksp ok;],e-lh-, P;k HkO; iVkax.kkr vf[ky Hkkjrh; cfg"dr̀ lektkph vR;ar 

izHkkoh v’kh ifj"kn dksYgkiqjps N=irh 'kkgq egkjkt ;kaps v/;{krs[kkyh Hkjyh gksrh- R;kosGh fMizsLM 

Dyklsl vlksfl,’kups v/;{k ,e-lh-jktk] MkW-ckcklkgsc vkacsMdj gs ifgY;kankp ukxiqjyk 

ifj"knslkBh izkeq[;kus mifLFkr gksrs- vusd ygku eksB;k nfyr iq<k&;kauh rh ifj"kn ;’kLoh 

dj.;kpk o nfyrkaoj gks.kk&;k dBksj vU;k;kph vkf.k vufUor NGkph nkn ykoqu ?ks.;kpk ,d 

okD;rsus tcj iz;Ru dsyk gksrk- R;kr Jh-fdlu Qkxqth cUlksM ;kaP;k vpkV /kkMlkph o iz[kj 

drZ`Rokph ped fo’ks"k gksrh ;kr lansg ukgh-  

 1935 lkyh ;soys eqDdkeh MkW-ckcklkgsc vkacsMdjkauh /kekZarjkph izfrKk dsyh- rsOgk laiq.kZ 

Hkkjr gkn#u xsyk- dks.kR;k /kekZapk] iaFkkpk ok laiznk;kpk fLodkj djkok ;kcn~ny vLi`’; oxkZr 

loZ= fopkj pdz lq# >kys- cUlksM ;kauk ckcklkgsckP;k R;k Hk;adj ?kks"k.ksus cSpsu dsys- izns’kkP;k 

fujfujkG;k fBdk.kh nkSjk dk<wu R;kauh yksder vtekfo.;kpk iz;Ru dsyk vkf.k ex R;kauh 

ckcklkgsckaph HksV ?ksryh- R;kaP;k iqoZizHkkoh dk;kZlaca/kh ckcklkgsckauk iqjrh tk.kho vlY;kus R;kauh 

R;kauk la;ekus o nqjǹ"Vhdksukus iq<s ikÅy Vkd.;kpk lYyk fnyk- R;kuarj R;kapk o ckcklkgsckapk 

vusdnk fgrS"kh dk;Zlca/k vkyk-  

b-l-1945 P;k v[ksjhyk fdlu Qkxqth vktkjh iMys- R;kauk dWUlj >kY;kps vk<Gqu vkys- 

rsOgk e/;izns’kkps R;kosGps vkjksX; ea=h MkW-glu ;kauh R;kauk eqacbZyk ikBfo.;kph O;oLFkk dsyh- 

eqacbZyk iksgkspY;koj R;kaP;k vktkjkph [kcj ckcklkgsckauk ykxyh- R;kauh rkrMhus o tkrhus n[ky 

?ksryh vkf.k 'kD; rso<h enr d#u ckcklkgsckauh R;kaps izk.k okpfo.;kpk iz;Ru dsyk- gkWfLiVy 
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e/kwu ckgsj iMY;koj rs ukxiwjyk vkys- R;kuarj iqUgk R;kaP;k vktkjkus mpy [kkYyh vkf.k rs 10 

vkWDVkscj 1946 jksth Eg.kts o;kP;k 67 O;k o"khZ dkyo’k >kys-  

 vls Jh fdlu Qkxwth cUlksM gs ;k egkjk"Vªkrhy nfyrks/nkjkps HkO; o izHkkoh dk;Z dj.kkjs 

nfyr lektkrhy ifgys nfyrks/nkjd] ifgys fcuhps ekudjh] ifgys L=h f’k{k.k izorZd] ifgys etqj 

iq<kjh] ifgys i=dkj] ifgys eqnzd] ifgys ys[kd] doh o la’kks/kd gksr- MkW-ckcklkgsc vkacsMdjkauh 

rj *nfyr lektkrhy nfyrks/nkjkph izHkkoh o mPp ik’oZHkqeh fuekZ.k d#u] m/nkjd rstLoh okV 

n’kZfo.kkjk eg"khZ* Eg.kwu R;kapk xkSjo dsyk gksrk- 

lanHkZ lk/kus 

'ksaMs] uk-jk- % *dS-Bojs&pkjh«; vkf.k pjh=*] izLrkouk & xa-«;a-ekM[kksydj             

i`"B dzekad 20 rs 22-   

ikurko.ks xaxk/kj] % fonzksgkps ik.kh isVys vkgs] i`"B dzekad 48 rs 53 

'ksaMs] uk-jk- % x-vk-xobZ & O;fDr vkf.k dk;Z- ì"B dzekad 27&28-  

cfg"d`r Hkkjr lkIrkfgd laiknd & x-vk-xobZ fn-15@2@1916  

nSfud egkjk"Vª ukxiqj fnukad 26@11@1957  

fonHkZ dh vkokt] ukxiqj ¼lkIrkfgd½ fnukad 28@09@1960 

izcq/n Hkkjr eqacbZ lkIrkfgd fnukad 11@10@1959 e/khy Hkk"k.k- 
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lkaxhrhd ok| o ekuoh ftou 

 

izk- larks”k eqfdank /kanjs 

laxhr foHkkx]  Jh x.ks’k dyk egkfo|ky;] dqaHkkjh] rk-ft- vdksyk 

Email ID: santoshdhandare1@gmail.com 

 

  l`”VhP;k LofuZe fogku rs izy;P;k ‘ksoVP;k {k.kki;Zar laxhrkps vfLrRo Lohdkj 

djkosp ykxrs- thou xzaFkkps i`”B fdrhgh iyVok dks.kR;kp v/;k;ke/;s laxhr ‘kqU; LFkku 

okpk;yk feG.kkj ukgh- fo’o;qxkr ekuokP;k tUekiklqu rs ‘ksoVP;k {k.kki;Zar laxhr 

lkekoysys vkgs- 

f{kfr] ty] ikod] xxu] lehjk A iap jfpr ;g v/ke ‘kjhjkAA 

  ;k ikp rRokiklqu ekuoh ‘kjhj fuekZ.k >kys vkf.k gsp iaprRo ekuo ftoukps vk/kkj 

ekuys xsys- gsp ikp rRo izd`rhpk vk/kkj ekuys xsys- psru l`”Vhps vfLrRo ;koj lkekoysys 

vkgs- oSKkfudkauh fl/n dsys ;k ikp rRokoj laxhr fo/keku vkgs- ekuokrhy izse] bZ”kkZ] Ons’k] 

mYgkl] ‘kksd] Dys’k bR;knh fLFkrh ,dlkj[kh ulY;keqGs laxhr Hkkoukaps izfrfuf/kRo djrs- 

^^ xhre~ ok|e~ rFkk u`R;e~ =;e~ laxhr eqP;rs** 

xhr] ok| o u`R; ;k frUgh dysP;k leqgkyk laxhr vls Eg.krkr- xk;uklkscr ok|] 

ok|klkscr u`R; gs ekuoh eukps jatu djr vlrs- 

^^;ks; /ouh fo’ks”kLr~ Loj o.kZ fofHkftrk 

jatdks tufpRrukl jkx dFkhrks ân;h** 

  vlk fof’k”V ukn] /ouh tks laxhrksi;ksxh vlsy rks ukn] ekuoh tuleqnk;kps jatu 

djrs- l`”Vh e/;s ekuokph fodlhr Lo:ikr VI;k VII;kus mRiRrh >kyh- ekuo pkyq ykxyk 

cksyq ykxyk- Hkkouk letw ykxyk] izxV d: ykxyk- Hkkous lkscrp jatukps ek/;e ‘kks/kw 

ykxyk- 
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  ;k ek/;ekrqup yksdlaxhrkph mRiRrh >kyh- dkgh ‘kkL=KkP;k ers yksdlaxhrkrwup 

‘kkL=h; laxhrkph mRiRrh >kyh- yksdkauh yksdkadfjrk yksdkaP;k jatukdfjrk dsysys xhr 

Eg.kts yksdxhr gks;- yksdxhrs xk.kkÚ;kaP;k ân;krhy dkO; gs eqGkrp xs;rk ?ksÅu vkysys 

vlY;keqGs xhrxk;ukrhy ‘kCn o Hkkouk gÓkk lkn izfrlkn nsr vlY;keqGs yksdlaxhr 

izR;;kpk ;srs- xhr o ok|kps ,d=hdj.k vlsy rj ekuoh eukyk vkuankph vuwHkwrh ;srs- 

Eg.kwu ok|kph lq/nk mRiRrh >kyh vlkoh vls Eg.krk ;sbZy- mnk- lkjaxh gs ok| 2 rkjk 

vlysyh lkjaxh ok|] 4 rkjk vlysyh lkjaxh ok|] 7 rkjk] 17 rkjk v’kkizdkjs fofo/k ok|kps 

lq/nk fodflr :Ik funsZ’kukl ;srs- laxhrksi;qDr fofo/k ok|kph fuehZrh >kyh rs ;kuqlkjp 

fofo/k ok|kpk vH;klkdfjrk ok|kaps oxhZdj.k] ok|kps izdkj letwu ?ks.ks vko’;d vkgs- 

Okk|kps oxhZdj.k ok|kps pkj izdkj %& 

  vfrizkfpu dkGkiklqu ok|kps egRo vk<Gwu ;srs- f’kYidysr] fp=dysr laxhr 

ok|kP;k fofo/k vkd`R;k vk<Gqu ;srkr- iqjkrkRohd bfrgklhd LFkGs] eafnjkojhy nsfo 

nsorkaP;k ok|klghr eqR;kZ 1½ d`”.kkph & ckljh 2½ ‘kadjkpk & Me: 3½ ljLorhph & fo.kk 4½ 

ukjknkph & ,drkjh- v’kh fofo/k ok| osxosxGÓkk izdkjke/;s foHkkthr dsys xsys- 

ok|kps pkj izdkj %& 

1½ rrok|s vFkok rarqok| %& 

  T;k ok|kph rkjkP;k lkgÓkkus LojksRirh R;k ok|kauk rarqok|s Eg.krkr- rarqok|kae/;s 

nksu izdkj vkgsr-  

1½ u[ks fdaok cksVkOnkjk oktfoys tk.kkjs ok| % rk.kiqjk] racksjk] flrkj] ljksn] fo.kk] 

LojeaMG- 

2½ th ok|s xt fdaok dekfuOnkjk oktfoyh tkrkr R;k ok|kauk for ok| vls Eg.krkr- mnk- 

lkjaxh] ok;yhu] fny:ck- 

2½ lqf”kj vFkok ok;qok|s %& 

  th ok|s gok fdaok ok;qP;k ek/;ekus oktfoyh tkrkr R;k ok|kuk lqf”kj ok| vls 

Eg.krkr- mnk- gkeksZfu;e] ckljh] ‘kgukbZ] cht] ‘ka[k- 
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3½ vou/n vFkok peZok|s %& 

  peMÓkkP;k lkgÓkkus cufoysys ok| Eg.kts vou/n ok| gks;- gs ok| cksVkauh] Fkkfi;k 

vFkok dkeVÓkkauh oktfoys tkrkr- mnk- rcyk] MXxk] i[kkot] e`nax] <ksyd] uxkjk] 

[katsjh] Me: v’kk izdkjph ok|s vou/n ;k izdkjke/;s ;srkr- 

4½ ?kuok|s %& 

  th ok|s ykdMkph iêh] dMh] dkMÓkk v’kk fof’k”V /kkrqP;k lkgk¸;kus vk?kkr d:u 

oktfoyh tkrkr rh ok| ?kuok|s gÓkkr oxhZd`r gksrkr- mnk- >kat] tyrjax] eathjk] ?kaVkrjax 

bR;knh- 

lkaxhrhd ok|kpk ekuoh ftouk’kh laca/k %& 

  eqy tUekyk ;srs rsOgk loZizFke jM.;kpk vkokt ;srks- ;ko:u vls Eg.krk ;sbZy fd 

;k ukn:ih czEgkaMkr eh izos’k dsyk vls R;kyk lkaxk;ps vlrs- vls EgVys rj okoxs Bj.kkj 

ukgh- dkj.k tUekiklqu rj ekuokP;k vafre {k.kki;Zar ekuokpk izR;{k&vizR;{k uknk’kh 

laca/k ;sr vlrks- 

1½ ‘kkys;@egkfo|ky;hu fo|kFkhZ o laxhr %& 

  ‘kkys; ftoukr fo|kF;kZapk izR;{k laca/k ?kaVhP;k uknkiklqu rs ;qokegksRlokrhy 

FkjFkj.kkÚ;k ikÅyki;Zar] laxhr dyk yfyr dysrhy loZJs”B dyk ekuyh xsyh rj 

laxhrok|kps v/;;u fo|kF;kZauk ,dkxzrk o /;ku dfjrk lokZaxh.k fodklkdjhrk mi;qDr 

Bjrs- 

laxhr ‘kDrh gS A b’oj dh 

gj Loj es cls gS jke A 

jkx xk;s tks jkxhuh] 

jksxh dks feys vkjke AA 

2½ larok.kh o laxhr %& 

  laxhr ok| tursyk vkdf”kZr dj.;kps egRokps loksZPp ek/;e ekuY;k xsys- ;kp 

ek/;ekrqu jk”Vªlar rqdMksth egkjkt [katsjh ;k ok|kP;k vk/kkjs tursyk jk”Vªkpk lans’k nsrkr- 
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gj ns’k es rq gj Hksl es rq 

rsjs uke vusd rq ,d fg gS A 

;g jaxHkqeh ;g fo’o Hkjk] 

rsjs uke vusd rq ,d gS AA 

  deZ;ksxh xkMxs egkjkt va/kJ/nsoj vk?kkr dj.;kdfjrk ,drkjh ;k ok|kpk okij 

djrkr- 

^^t=k es i=k fcBk;k] frjFk cuk;k ik.kh A 

nqfu;k HkbZ fnok.kh] iSlsdh /kq;/kk.kh AA 

  lar fejkckbZ ,drkjh ;k ok|kP;k ek/;ekrqu b’oj izse n’kZforkr- 

3½ va/k O;Drh o laxhr %& 

  Lkaxhr ok| gs QDr MksGl lektkiqjrsp e;kZfnr ukgh rj va/kkpk vk/kkj lq/nk cuys 

vkgs- dkgh va/k dykdkj ok|kpk vk/kkj ?ksÅu vkFkhZd Hkj Hk:u dk<rkr- rj dkgh laxhr 

{ks=kr uf’kc mToy djrkr- 

ia- fo”.kq fnxacj iyqLdj & xka/koZ eaMGkph LFkkiuk 

jfoanz tSu & jkek;.k ¼laxhr½ 

izHkkdj /kkdVs & ok;fyu oknd 

  Hkkjr ljdkjus Hkkjrh; dysps ftouHkj ;ksxnku ns.kkÚ;k dykdkjkph n[ky ?ksr fofo/k 

iqjLdkj nsÅu xkSjfo.;kr ;srs-  

 in~eJh] inefoHkq”k.k] HkkjrjRu -------- 

lanHkZxzaFk lqph %& 

ukVÓk’kkL= & ia- Hkjr equh 

laxhr jRukdj & lkjaxnso 

laxhr ‘kkL= fotf;uh & MkW- ukjk;.k eax:Gdj 

laxhr fo’kkjn & clar 

ok|kaps izdkj & jfoanz fuxMs 

Hkkjrh; ok|kpk bfrgkl & x- g- rkjGsdj 

jk”Vªlarkps thou o dk;Z & Jh rqdkjkenknk xhrkpk;kZuh 

catkjk tekr yksdthou o yksdxhrs & izk- MkW- lquhy jkBksM 
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okpulaLd`rh ok<hlkBh xzaFkky;krhy midze vkf.k ;ksxnku 

 

Ikzk- eaxs’k okeujko okxns 

xzaFkiky] Jherh xksfidkckbZ Hkqjs efgyk egkfo|ky;] rqelj] ft- HkaMkjk 

bZ&esy % dostraj@rediffmail.com 

 

 

 

izLrqr ys[kkr okpulaLd`rh] xzaFkky;kpk vFkZ] okpu Eg.kts dk;] okpukps izdkj] mn~nh”Vs] 

egRo] okpukps Qk;ns] okpukph vkoM fuekZ.k dj.;kr xzaFkky;kekQZr midze] xazFkky;kps dkGkuqlkj 

cnyrs Lo:i] okpukph vkoM fuekZ.k dj.;kr xzaFkky;kps ;ksxnku bR;knhph ekfgrhph fnysyh vkgs- 

laKk% okpulaLd`rh] okpuph vkoM] okpd vkf.k xzaFkky;] xaFkky; midze 

izLrkouk%& 

ekuoh thoukr okpukyk [kwi egRo vkgs- okpukeqGs ek.kwl fopkjh curks] R;kps eu 

lqlaLd`r gksrs] okpu gs KkuizkIrhps egRokps lk/ku ekuys tkrs- ;ke/kwup r:.k vkiyk 

foods ?kMfor vlrks- ekuokP;k lgt izoRrheqGs ek.kwl lkrR;kus uos fdok uohu KkukP;k 

‘kks/kkr vlrks- R;kdkeh enrhyk /kkorkr rh xzaFkky;s gks;- okpukph vkoM tksikl.;kl 

xzaFkky;s enr djrkr- Eg.kwu o okpukps egRo y{kkr ?ksÅu vktP;k okpdkaph okV 

vkiksvki xzaFkky;kdMs oGrkukp fnlrs-  

vktps r:.k baVjusVojhy okpu] OykWx] OgkWVlvWi] Qslcqd] bZ&cqDl] bZ&tuZy 

bR;knhP;k ek/;ekrwu vkiyh okpukph vkoM Hkkxor vkgsr- lax.kd vlks ok eksckbZy] 

LekVZQksu fdaok VWcysV ;keqGs dqBsgh okpukuan ?ks.;klkBh bZ&cqDlpk okij ok<yk vkgs- 

okpdkaP;k ekx.;k y{kkr ?ksÅu izdk’kus o xzaFkky;s vkiY;ke/;s vk/kqfud ra=Kkukpk okij 

d:u lq/kkj.kk d:u lsokapk ntkZ mapkowu o i;kZ;kus okpdkauk vf/kdkf/kd lek/kku 

ns.;klkBh ijaijkxr rRokauk ufou ra=Kkukph tksM nsr vkgsr- 

okpu laLd`rh%& lqlaLd`r] lqf’kf{kr lektkr lkfgR;] laxhr] yfyrdyk vkf.k oSpkfjd o 

oSKkfud’kkL=s ;kfo”k;h fopkj d:u brjkauk fopkj djk;yk yko.kkjh laLd`rh Eg.kts okpu 

laLd`rh gks;- dkfg lekt gk lkekftd] lkaLd`frd o vkfFkZd ;’kklkBh iqLrd okpukph 

xjt ekurks- rks lekt okpu laLd`rh vlysyk lekt Eg.kwu vksG[kyk tkrks- okpu 

laLd`rh vlysY;k lektkr oS;fDrd xzaFk laxzgkauk ekukph o gDdkph tkxk vlrs- vkfFkZd 

;’kkpk vkf.k l{kerspk okpuk’kh FksV laca/k vkgs- okpukrwu okpd lekt fuekZ.k gksÅ 

‘kdrks- vkt cktkjkr ‘ksrkiklwu f’k{k.kki;Zr vkf.k Hkk”kk O;ogkjkiklwu dFkk dknacjhi;Zar 

osxosxG;k {ks=kr yksd okpr vkgsr- ijarq dsoG iqLrdkaph fodzh ok<yh Eg.kts okpu 

laLd`rh ok<yh vls Eg.krk ;sr ukgh-  
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 okpu laLd`rh lkscr lkekftd] lkaLd`frd vodk’k] iwoZijaijk] lektthoukps 

Hkku] izxYHkrk] nqnZE; bPNk’kDrh] ekuoh ewY;kaps lao/kZu] lafprkps laxksiu] foosdkph 

dkl] izokghi.k v’kk vusd lanHkkZph xqaQ.k vkgs- okpu laLd`rh th oS;fDrd o lkekftd 

vk;q”;kr lkrR;kus ekuokP;k lkscr vlrs- lektkP;k izokgkr frps vkadqpuizlj.k] 

izokgkP;k fn’kse/;s cny gks.ks ;kxks”Vh dzeizkIr vkgsr- 

okpu lkfgR;kps dkGkuqlkkj cnyrs Lo:i 

vkt okpulaLd`rhe/;s vkewykxz cny >kY;kps fnlrs- iwohZ okpuklkBh 

xzaFkfodzsR;kdMwu iqLrds vk.kwu okpkoh ykxr] ijarq vkt lax.kdkP;k lkgk¸;kus vusd xazFk 

xzaFkky;kr u tkrkfg lgt miyC/k gksrkr- baVjusVojgh o`Rri=s lgt miyC/k gksrkr- R;kr 

dkgh fu’kqYd rj dkgh ‘kqYd Hk:.k vki.kkyk iqLrds okp.;klkBh feGrkr- R;keqGs 

okpulaLd`rhoj ,dkvFkkZus ldkjkRed ifj.kke gksr vkgs] vls Eg.kkos ykxrs- fMftVy 

ek/;ekeqGs o`Rri=s] ekflds] dkgh xzaFk b- lgt miyC/k gksr vlY;kus eqfnzr ek/;es] 

iqLrd izdk’ku laLFkk] fofdzrs ;koj ifj.kke >kyk vlyk rjh lax.kd] eksckbZy] 

yWiVkWiP;k lkgk¸;kus r:.koxZ ;k fMftVy ek/;ekadMs vf/kd vkdf”kZr gksr vkgs- ;k 

ek/;kekaP;k lkgk¸;kus dsOgkgh] dksBsgh iqLrd okpys tkr vkgs- fMftVy ek/;ekaps tls 

Qk;ns vkgsr] rls ekufld] ‘kkjhfjd rksVsgh vkgsrp- ekfgrh ra=KkukeqGs tx tls toG 

;sr vkgs] rlsp vktpk r:.k vkt vareqZ[k gksr vkgs-  

xzaFkky;kpk vFkZ %& vkt xzaFkky; Eg.kts ,[kknh bekjr fdaok ,[kknh [kksyh fdaok dkgh 

[kksY;kapk lewg vkf.k R;krhy xzaFklaxzg vlk vFkZ gksrks- xzaFkky; ;k 'kCnkph O;k[;k 

iq<hyçek.ks-  

ÞT;kfBdk.kh laxzfgr xzaFkklkscrp brj okpfu; lkeqxzhps ladyu dsys tkrs o T;k 

lkeqxzhyk okp.;klkBh fdaok okp.;kdjhrk o mn~cks/ku dj.;kP;k dk;kZlkBh mi;ksxkr 

vk.kys tkrs- rs fBdk.k Eg.kts xzaFkky; gks;-ß 

Hkkjrkrhy xzaFkky; 'kkL=kps tud MkW- ,l- vkj- jaxukFku Eg.krkr] ^^xzaFkky; 

Eg.kts xzaFk] okpd o deZpkjh ;kaph fuehZrh gks;ß-  

okpu Eg.kts dk;\ 

okpu Eg.kts ys[kdkus R;kP;k ‘kCnkarwu O;Dr dsysys fopkj fdaok Hkkouk tk.kwu 

?ks.;kpk dsysyk iz;Ru- ys[kd vkiY;k ys[kukrwu ts dkfg lkaxrks rs let.;kph okpdkdMs 

vlysyh {kerk Eg.kts okpu- Kku laikn.;klkBh vkf.k KkukP;k d{kk :anko.;kph th vusd 

lk/kus vkgsr- R;kae/;s okpu gs ,d mRre o lqyHk vls lk/ku vkgs- loZlkekU; ek.klkps 

vuqHkokps fo’o e;kZfnr vlrs] R;kyk fofo/k {ks=kar ?kMr vlysY;k ?kVukaph ekfgrh ulrs- 

gh ekfgrh R;kyk R;k R;k {ks=krhy rKkauh] vuqHkokuh yksdkauh fyfgysY;k xzaFkkarwu gksÅ 

‘kdrs-  

okpukph mn~nh”Vs%& 

1- KkuizkIrh 

2- euksjatu 
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3- laLdkj 

4- jlkLokn 

5- vkuano`Rrhpk fodkl 

6- l[kksy Kku 

7- O;DrheRRo fodkl 

8- ftKklkiwrhZ 

okpukps izdkj 

1- izdV okpu%& nqlÚ;kyk Li”V fjrhus dGsy v’kk fjrhus eksB;kus dsysys okpu Eg.kts 

izdV okpu gks;- izdV okpu tls nqlÚ;klkBh djko;kps rls ys[kdkps fopkj] 

Hkkouk] dYiuk R;kaP;ki;Zr iksgkspfo.;klkBh djko;kps vlrs- 

2- ewd okpu%& ewd okpu Eg.kts eukrY;k eukr dsysys okpu gks;- gs okpu okpd 

Lor%lkBhp dfjr vlrks- vFkZxzg.kklkBh] vkuanklkBh] vH;klklkBh vls okpu 

mi;qDr Bjrs- gs okpu djrkuk vksBkaP;k gkypkyh] mPpkj.kklkBh ykx.kkjk osG o 

‘kDrh [kpZ gksr ulrs- ‘kCnkaP;k mPpkj.kkyk tks osG ykxrks rks ;sFks okprks- 

3- QkoY;k osGkrhy okpu%& jkstP;k fnudzekr] uksdjh /ka|kP;k osGsO;frfjDr] 

tk.;k;s.;klkBh |ko;kP;k osGkO;frfjDr fdeku ,dnksu rkl vkiY;kyk eksdGs 

osG feGr vlrks] R;kykp Qkoyk osG Eg.krkr- v’kk osGh eukph dje.kwd Ogkoh] 

rk.k nwj Ogkok] osG pkaxyk tkok] eu rkts Ogkos vls okVr vlrs- ;klkBh okpu gk 

,d mRre ekxZ vkgs- v’kk QkoY;k osGkrhy okpukus eu rj jersp] i.k cgqJqrgh 

gksrs- n`”Vh fo’kky] mnkj gksrs- thoukps fofo/k iSyw fnlrkr- vusd uos fopkj ifjfpr 

gksrkr- vusd ys[kd] R;kaP;k ys[ku’kSyh] thoun`”Vh bR;knh ckcr ekfgrh gksrs- 

okpukps egRo 

1- Okpu ;qodkaP;k fopkj’kDrhyk pkyuk nsrs] R;kaph Hkkofud o HkkSfrd Hkwd Hkkxfors] 

R;kaP;ke/;s letwrnkji.kk fuekZ.k djk;yk enr djrs- 

2- okpukeqGs ;qodkaps euksjatu gksÅu R;kauk KkuizkIrh gksrs vkf.k R;kaP;ke/;s 

cgqJqri.kk ;srks- 

3- ;qod] fo|kFkhZ o la’kks/kdkyk fujfujkG;k fo”k;kaph ekghrh tk.kwu ?ks.;kph th 

mitkr ftKklk vlrs rh R;kauk okpukeqGs iq.kZ djrk ;srs- 

4- O;DrhegRokpk fodkl gksÅu R;kaph eus lqlaLd`r gksrkr] R;kaP;ke/;s lkekftd 

tkf.kok fuekZ.k gksrkr- 

5- okpukeqGs fo|kF;kZaph Hkk”kkgh lq/kkjrs vkf.k R;kauk vkiys fopkj mRd`”V Hkk”ksr O;Dr 

djrk ;srkr- 

6- ;qodkaP;k O;fDreRokP;k iw.kZ fodklklkBh vkf.k R;kaP;k thoule`/nhlkBh okpukph 

Qkj xjt vlrs- 
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okpukps Qk;ns 

1- cgqJqrrk ok<rs- 

2- ftKklkiwrhZ gksrs- 

3- Hkk”kkdks’k le`/n gksrks] ‘kCnkaps fofo/k izdkjps mi;ksx letrkr- 

4- dYiuk’kDrhpk fodkl gksrks- 

5- okpudkS’kY;kph lacaf/kr v’kk brj dkS’kY;kapk fodkl gksrks- 

6- laLd`rh vkf.k ijaijsph vksG[k gksrs- 

 

okpu laLd`rh ok<fo.;klkBh xzaFkky;kekQZr midze 

1- O;k[;kuekyk vk;ksftr dj.ks 

2- dFkkdFkukps vk;kstu 

3- okpumRlo 

4- cprhrwu xza[k [kjsnh 

5- dfo laesyus 

6- ys[ku izdYi 

7- okpukcnny ppkZ 

8- okM%e; eaMGkph LFkkiuk 

9- cf{kl Eg.kwu iqLrds ns.ks 

10- fofo/k midzekauk HksV ns.ks 

11- xzaFkky;kauk HksVh ns.ks 

12- xzaFk izn’kZukl HksV ns.ks 

13- o`Rri= dk=.ks tefo.ks 

 

xzaFkky;kdMwu vk/kqfud lsokaps Lo:i  

 vkWuykbZu vWDlsl% rkfydk] MsVkcslsl] baVjusV 

 vkWuykbZu fdaok vkWQykbZu vWDlsl% fMthVy MsVkcslss 

 MsVkcsl ‘kks/k 

 bysDVªkWfud lanHkZ 

 vkWuykbZu nG.koG.k lsok 

 ekfgrh lk{kjrk dk;Zdze 

 ifCyd fjys’ku lfOgZlsl 

 bZ&ifCyf’kax 

 

okpukph vkoM fuekZ.k dj.;kr xzaFkky;kps ;ksxnku 

1- fo|kF;kZuk orZekui=s] ekflds okpukph vkoM fuekZ.k djkoh- R;krhy egRokP;k 

ukasnh dj.;kl lkaxkos- egRokP;k ?kVukaoj fo|kF;kZuk vkiys er O;Dr djko;kl 

lkaxkos- 
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2- eyk vkoMysys iqLrd ;k midzekarxZr fo|kF;kZl R;kP;k vkoMhps iqLrd 

okpY;kuarj R;k fo”k;koj oxkZr cksy.;klkBh la/kh |koh- 

3- ifjljkrhy okpuky;] xzaFkky;s ;kauk fu;feri.ks fo|kF;kZauh HksVh |kO;kr- lHkkln 

Ogkos- okpu djkos- 

4- fo|kF;kZalkBh oDr`Rp] fuca/k vknh Li/kkZps vk;kstu djkos- 

5- r:.kkae/;s okpuizo`Rrh okpukph vkoM :tfo.;klkBh vkBoM;krwu ,d fnol uks 

xWtsV Ms ikGkok- Eg.kts R;kfno’kh eksckbZy o brj ra=KkukP;k lk/kukaiklwu nwj jkgwu 

iqLrdkP;k lkfUu/;kr jkgwu okpu djkos- 

6- tuokpu mRlo] xzaFkesGk] xzaFk;k=k] xzaFkizn’kZu ;klkj[ks mRlo xkokxkokr yksdkauk 

,d= d:u iqLrdkaps okpu djkos- 

7- fo|kF;kZauk xzaFkky;kr ?ksÅu xsys ikfgts- ;klkBh xzaFkky; HksV midze vk;ksftr 

djkos- 

fu”d”kZ%& 

vktP;k 21O;k ‘krdkr okpu laLd`rh deh gksr pkyyh vkgs vls okVr vlys rjh 

rh deh u gksrk ok<r pkyysyh vkgs- okpukps ek/;e QDr fMftVy Lo:ikr gksr vkgs- 

;qodke/;s okpukph lo; :tfo.;klkBh R;kauk cnyR;k Lo:ikrhy fMftVy ek/;ekrwu 

lkfgR; miyC/k d:u R;kaph okpukph vkoM fuekZ.k djrk ;srs- R;kauk vkoMsy v’kk 

Lo:ikr lkghR;kph fufeZrh d:u R;kaph okpukaph vkoM tksiklrk ;sbZy vkf.k 

R;kek/;ekrwup Lor%ph] lektkph vkf.k ns’kkaph izxrh djrk ;sbZy- OgkV~lvWi] Qslcqd b- 

P;k ek/;ekus txHkjkrY;k fofo/k Hkk”kkarhy yksd vkikiys xzqi r;kj d:u R;k R;k 

Hkk”ksP;k vk/kkjs ys[kuokpu dfjr vlrkr- ,dk vFkkZus r:.kkaP;k fdaok fofo/k Hkk”kdkaP;k 

ltZu’khyrsyk pkyuk ns.;kps dke ;kOnkjs gksr vkgs- 

lanHkZlwph%& 

QMds] n- uk-] xzaFkky; lax.kdhdj.k vkf.k vk/kqfudhdj.k] QMds izdk’ku] dksYgkiwj] i`- 365 & 372- 

Fkksjkr] y{e.k] xzaFkky; ekfgrh’kkL= oLrqfu”B vH;kl] Mk;eaM izdk’ku] iq.ks- i`- 3 & 5 

[ksjMs] eksgu-] egkfo|ky;hu xzaFkky;kr ekfgrh lk{kjrk] Kkuxaxks=h] 6¼1½] 2006 

dqHkkj] jktsUn-] xzaFkky; vkf.k ekfgrh ‘kkL=krhy laKk ladYiuk] Kkuxaxks=h] 6¼4½] 2006 

lkos] olar-] ‘kkys; xzaFkky;s] ;-p-e- eqDr fo|kihBz] ukf’kd]  i`- 20 & 27 

f[kjs] m”kk-] okpu vkf.k ys[ku dkS’kY;s] ;-p-e- eqDr fo|kihBz] ukf’kd]  i`- 8 & 16 

nsojs jktsanzflax-] okpulaLdr̀h vkf.k ekfgrh ra=Kku] vkarjk”Vªh; tuZy eyVhQkLVs vkf.k eyVhyhaxkSj 

LMht] 5 ¼1½] 2018 i`- 116 &117 

vkgsj] lqHkk”k-] okpudkS’kY; o okpulaLd`rhpk fodkl] vkarjk”Vªh; tuZy eyVhQkLVs vkf.k 

eyVhyhaxkSj LMht] 5 ¼1½] 2018 i`- 85 &87 
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प्रस्ताििा 

संपूर्ण विज्ञान आवर् तंत्रज्ञानाचा समाजािर मोठा पररर्ाम होत आहे. अशा आशीिाणदांचा 

समाजात समािेश केल्याने सामावजक संिादािर मोठा प्रभाि पडतो. सध्या अस्तित्त्वात असलेल्या 

विज्ञानािरून असे वदसून येते की निीन तंत्रज्ञानामुळे कुटंुबात विविध प्रकारे विविध प्रकारे सामावजक 

संपे्रषर् होते. तंत्रज्ञानाने संिादाच्या निीन पद्धती विकत घेतल्या ज्यामुळे आम्हाला सािणवत्रक िरािर 

ज्ञात वकंिा अज्ञात अशा एखाद्यास ओळखरे् आवर् त्ांच्याशी संिाद साधरे् सोपे झाले. विज्ञान आवर् 

तंत्रज्ञान ग्रामीर् उत्थान आवर् सामावजक विकासासाठी माध्यम म्हरू्न भूवमका बजाित आहे. हे तंत्रज्ञान 

आहे ज्याने मानि जातीचे पाषार् युग ते आधुवनक औद्योवगक युगात बदलले. विज्ञान आवर् तंत्रज्ञानाने 

केिळ आपल्या संपे्रषर् पद्धतीिरच पररर्ाम केला नाही तर आपल्या आधुवनक अर्णव्यिस्रे्द्वारे 

आपल्या ग्रामीर् अर्णव्यिस्रे्ला प्रबुद्ध केले. आधुवनक तंत्रज्ञान आवर् िैज्ञावनक साधनांमुळे देशाची 

आवर्णक िाढ िाढली आवर् प्रते्क अशक्य काम हाताळरे् सोपे झाले. हे तंत्रज्ञान आहे जे जागवतक 

िरािर सामावजक जीिनािर पररर्ाम करते आवर् प्रते्क सामावजक व्यक्तीस समाजाबद्दल जागरूक 

होण्याची आवर् सामावजक उद्दीषे्ट साधण्याची संधी प्रदान करते. तंत्रज्ञाना हा शब्द म्हर्जे “टेक्नो आवर् 

लॉगी” (टेक्नो) म्हर्जे कला, अनुप्रयोग वकंिा कौशल्य आवर् (लॉगी) म्हर्जे विज्ञान आवर् वशक्षर्. याचा 

अर्ण तंत्रज्ञानाने एखाद्या समाजात वनमाणर् केलेल्या पद्धती आवर् साधनांचा मागण आहे. तंत्रज्ञान सामावजक 

आवर् सांसृ्कवतक जागरूकता दशणक म्हरू्न ओळखले जाते. कारर् यामुळे जीिनाची गुर्ित्ता सुधारली 

आहे आवर् समाजात सांसृ्कवतक मालमत्ता विकवसत झाली आहे. विज्ञान आवर् तंत्रज्ञानाचा समाजातील 

वशक्षर् प्रर्ालीिर मोठा प्रभाि आहे. आम्हाला मावहत आहे की वशक्षर् हे जीिनाचे महत्त्वाचे के्षत्र आहे, 

आधुवनक तंत्रज्ञानाच्या पद्धतीनंी आपली वशक्षर् व्यिस्र्ा केिळ चांगलीच केली नाही तर आपल्याला 

अज्ञात गोष्टीचें ज्ञान देखील प्रदान केले जे मानिी मनाच्या कल्पनांच्या पलीकडे नव्हते. विज्ञान आवर् 

तंत्रज्ञानाचा कामगार उद्योगािर मोठा प्रभाि पडतो, पूिी कोर्त्ाही कामात कामगारांना खूप त्रास 
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सहन करािा लागत होता. परंतु तंत्रज्ञानाच्या िापरामुळे कामगार कमी कालािधीत आवर् सोप्या 

पद्धतीनंी अवधक पैसे वमळितात ज्यामुळे त्ांच्या सकारात्मक पररर्ामािर पररर्ाम झाला. तंत्रज्ञानाने 

सामावजक जीिनाच्या प्रते्क बाबतीत क्ांती आर्ली आहे; अचूकतेसह आवर् कायणक्षमतेसह कायण 

करण्याची मोठी प्रिृत्ती असलेल्या मनुष्ांऐिजी मशीन्स कायण करीत आहेत. हे तंत्रज्ञान आहे ज्याचा 

उपयोग मानिी शरीरातील कोर्त्ाही प्रकारच्या समस्या ओळखण्यासाठी केला. जातो आवर् केिळ 

ओळखण्यासाठीच नाही तर योग्य उपचारांनीही या समस्या बरे केल्या जातात. सिण मानिी 

वक्याकलापांचा प्रभाि पररिहन, गृहवनमाणर्, पोषर्, कायण, विश्ांती, अगदी कला आवर् कल्पनाशक्ती 

अशा तंत्रज्ञानाद्वारे होतो. विज्ञान आवर् तंत्रज्ञान सत् आवर् ििुवनष्ठ ज्ञानासाठी संघवटत शोध म्हरू्न 

पावहले जाते, कारर् विज्ञान आपल्याला कोर्त्ाही प्रवक्येमागील िािि सांगते आवर् मानिी 

जीिनासाठी धोकादायक असलेल्या कोर्त्ाही पदार्ाणच्या अयोग्य िापराबद्दल आपल्याला जागरूक 

करते.  तर त्ाचा रे्ट पररर्ाम आपल्या सामावजक जीिनािर होतो. तंत्रज्ञान आम्हाला कमी कौशल्य 

आवर् योग्य पररर्ामांसह कोर्तीही काये करण्यासाठी आधुवनक कौशले्य आवर् आधुवनक उपकररे् 

िापरण्यास मदत करते. जर आपर् आपल्या दैनंवदन जीिनाकडे लक्ष वदले तर आम्ही टीव्हीव्ही, 

रेवडओ, संगर्क, िॉवशंग मशीन, मायक्ोिेव्ह ओव्हन, एटीएम, गाड्या, विमान, कार, मोबाईल इत्ादी 

सिण प्रकारच्या तंत्रज्ञानाचा आशीिाणद घेत आहोत. तर आपले सामावजक जीिन पूर्णपरे् विज्ञान आवर् 

तंत्रज्ञानािर अिलंबून आहे. 

शोध निबंधाची उद्दीषे्ट: 

 विज्ञान आवर् तंत्रज्ञानाचा वशक्षर्ािरील पररर्ाम जारू्न घेरे्. 

 विज्ञान आवर् तंत्रज्ञानाचा कृषीिर होर्ारा पररर्ाम जारू्न घेरे्. 

 Science विज्ञान आवर् तंत्रज्ञानाचा पयाणिरर्ािर होर्ारा पररर्ाम जारू्न घेरे्. 

चीननंतर भारत हा जगातील सिाणत मोठा लोकसंख्या असलेला देश आहे आवर् अशा विषयांिर 

मात कररे् समाजासाठी एक मोठे आव्हान आहे. अशा प्रकारच्या समस्यांकडे दुलणक्ष कररे्, विज्ञान 

आवर् तंत्रज्ञान हे लोकांच्या गरजा पूर्ण करण्यासाठी आवर् सामावजक जीिनासाठी वनरोगी िातािरर् 

बनिण्याचा मुख्य आशीिाणद आहे. भारतातील 70०% पेक्षा जाि लोक ग्रामीर् भागात िािव्यास 

आहेत, शेती, वसंचन, पार्ी व्यिस्र्ापन, वशक्षर्, आरोग्य, ऊजाण, उद्योग, िाहतूक, दळर्िळर्, रोजगार 

वनवमणती, घरे इत्ादी के्षत्रातील विज्ञान आवर् तंत्रज्ञानाची साधने अतं्त आिश्यक आहेत. लोकसंखे्यच्या 

िाढीसह जमीन धारर् करण्याचे प्रमार् खूपच लहान आवर् लहान होत आहे; उत्पादनक्षमता आवर् 

आवर्णक व्यिहायणता िाढविण्यासाठी तांवत्रक इनपुट आिश्यक आहेत. 
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निज्ञाि आनि तंत्रज्ञािाचा नशक्षिािर पररिाम 

वशक्षर्ाच्या के्षत्रात होर्ाऱ्या विकासाद्वारे समाजाचा विकास ओळखला जातो. विज्ञान आवर् 

तंत्रज्ञानाने वशक्षर् प्रर्ालीमधे्य क्ांती आर्ली आहे आवर् वशक्षर्ाचे निीन पिण उघडले आहे. जेरे् 

आधुवनक तंत्रांद्वारे आपर् प्रते्क गोष्ट वशकू शकता. सद्य वशक्षर् प्रर्ाली भूतकाळाच्या मानदंडांची एक 

प्रर्ाली प्रवतवबंवबत करते. तंत्रज्ञानाचा उपयोग विद्यार्थ्ाांद्वारे दररोज िेब सवफां ग, मजकूर पाठविरे्, ईमेल 

इ. आधुवनकीकरर्ाद्वारे केले जात आहे. आधुवनक काळात वशक्षर् प्रर्ाली इंटरनेटचा िापर 

केल्यावशिाय अंध आहे कारर् इंटरनेट वशक्षर्ास अवधक मनोरंजक बनविण्यात मदत करते, विद्यार्ी 

संशोधन लेख, पुिके, जनणल्स, मावसके डाउनलोड करू शकतात आवर् त्ांच्या संशोधन लेखांची 

स्तस्र्ती, त्ांचे अजण, त्ांचे वनकाल इत्ादी तपासू शकतात. आधुवनक काळातील तंत्रज्ञानाने आपली 

वशक्षर् व्यिस्र्ा खुली केली आहे आवर् आपले ज्ञान िािविक तर्थ्ािर आधाररत आहे. विज्ञान 

आम्हाला निीन तंत्र शोधण्यास मदत करते जे वशक्षर् प्रर्ालीमधे्य आधुवनकीकरर् आर्ते आवर् 

विद्यार्ी या तंत्र आवर् तंत्रज्ञानाचा िेगिान आवर् अचूकतेने कायण करण्यासाठी िापर करतात. तंत्रज्ञान 

आपल्याला मानिी मनापेक्षा िेगिान गर्ना करण्यास मदत करते. कोर्त्ाही प्रयोग प्रवक्येदरम्यान 

आपर् मानिी डोळ्याने पाहू शकत नसलेल्या छोट्या ििंूचे मोठेपर् करण्यासाठी हे विद्यार्थ्ाांद्वारे 

देखील िापरले जाते. सरतेशेिटी आपर् असे म्हरू् शकतो की आधुवनक विज्ञान आवर् तंत्रज्ञान ही 

वशक्षर्व्यिस्रे्चा मागील िरदान आहे आवर् तसेच वशक्षर् प्रर्ाली अवधक तकण संगत आवर् सत्ावपत 

करण्यासाठी सरकारने अशा आधुवनक तंत्रांसह प्रते्क संस्रे्स सहकायण केले पावहजे. 

निज्ञाि आनि तंत्रज्ञािाचा शेतीिर पररिाम 

 भारत हा एक कृषी देश आहे ज्यात 72% लोकसंख्या ग्रामीर् भागातील आहे ज्यांचा मुख्य 

व्यिसाय शेती आहे. कृषी के्षत्रािर विज्ञान आवर् तंत्रज्ञानाचा मोठा प्रभाि आहे. वसंचन प्रर्ाली, टर ॅक्टर, 

िॉटर पंप, िीज, उत्तम प्रतीचे वबयारे्, कोल्ड स्टोअसण, खतांचा िापर, हिामान अद्ययाित, कीटकनाशके, 

बुरशीनाशक, से्प्र मोटसण इत्ादीचंा महत्त्वपूर्ण पररर्ाम शेतकऱ्यांच्या कायणक्षमतेस अनुकूल बनवितो 

आवर् अशा प्रकारच्या िापरामुळे िेळ आवर् पैशाची बचत होते. शेतकरी. आधुवनक तंत्रज्ञानाच्या 

िापरामुळे आपली कृषी अर्णव्यिस्र्ा आवर् अन्न पुरिठा िाढला. ज्यामुळे शेतकरी आवर् राष्टर ीय 

अर्णव्यिस्रे्िर सकारात्मक पररर्ाम झाला. आधुवनक काळात तंत्रज्ञानामुळे शेती जैि तंत्रज्ञानाचा िापर 

करून िाळिंटातही वपकाची लागिड शक्य झाली. दुष्काळ पररस्तस्र्तीत िनस्पतीचें अस्तित्व वटकिून 

ठेिण्यासाठी या प्रकारच्या तंत्रज्ञानाची रचना केली गेली आहे. आनुिंवशक अवभयांवत्रकीद्वारे िनस्पतीचं्या 

अस्तित्वातील जनुकातील िैवशष्ट्टे्य ओळखून वपके मसुदे आवर् कीटकांना प्रवतरोधक बनविली जात 
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आहेत. आधुवनक कृषी तंते्र र्ोड्या जमीन धारक शेतकऱ्यांना कमी कालािधीत मोठ्या प्रमार्ात अन्न 

आवर् सूत लागिडीस मदत करतात. आधुवनक िाहतुकीमुळे शेतकऱ्यांना शेतातून बाजारात खाद्य 

पदार्ण िेळेिर उपलब्ध होण्यास मदत होते आवर् खते वकंिा इतर शेती उत्पादनांना एका वठकार्ाहून 

दुसर्या वठकार्ी नेण्यास मदत होते. आधुवनक तंत्रज्ञानाअंतगणत शेतकरी वपकांचे प्रमार् सुधारण्यासाठी 

पाण्यात पोषकद्रवे्य वमसळतात. तंत्रज्ञानाने शेतीत क्ांती घडिून आर्ली आवर् शेतकर्यांचे जीिन 

िाचिण्यासाठी तसेच आपल्या देशाची आवर्णक िाढीसाठी या के्षत्रात अजून काही कररे् आिश्यक 

आहे. 

पर्ागिरिािर निज्ञाि आनि तंत्रज्ञािाचा प्रभािः 

तंत्रज्ञानाचा पररर्ाम सामावजक जगाच्या सिण बाबीिंर झाला आहे, त्ातील एक िातािरर् आहे. 

चांगले िातािरर् चांगल्या समाजाचे असते. आधुवनक काळात बनलेल्या पयाणिरर्ीय प्रदूषर्ामुळे 

भारतीय जनतेला खूप त्रास सहन करािा लागत आहे. हा मोठा सामावजक मुद्दा आहे. कारर् लोक 

सामावजक िातािरर्ाचे रक्षर् करण्यासाठी आधुवनक तंत्रज्ञानाच्या योग्य पद्धती िापरत नाहीत. 

आधुवनक तंत्रज्ञान हे नैसवगणक अवधिास जपण्याची मुख्य शक्ती आहे, कारर् तंत्रज्ञान आम्हाला अशी 

साधने उपलब्ध करुन देत आहे जे पयाणिरर् प्रदूषर्ाची पातळी तपासण्यात मदत करतात जसे की: 

जल प्रदूषर्, मृदा प्रदूषर्, ध्वनी प्रदूषर्, िायू प्रदूषर् इत्ादी तंत्रज्ञान आपल्याला त्ाबद्दल जागरूक 

करते उत्पादनाचे जीिन चक् आवर् त्ाचा िातािरर्ािरील पररर्ाम. आधुवनक तंत्रज्ञान हे नैसवगणक 

अवधिास जपण्याची मुख्य शक्ती आहे. कारर् तंत्रज्ञान आम्हाला अशी साधने उपलब्ध करुन देत आहे. 

जे पयाणिरर् प्रदूषर्ाची पातळी तपासण्यात मदत करतात जसे की: जल प्रदूषर्, मृदा प्रदूषर्, ध्वनी 

प्रदूषर्, िायू प्रदूषर् इत्ादी तंत्रज्ञान आपल्याला त्ाबद्दल जागरूक करते उत्पादनाचे जीिन चक् 

आवर् त्ाचा िातािरर्ािरील पररर्ाम. तंत्रज्ञान कच्च्च्या मालाचे विशे्लषर् करण्यास मदत करते ज्याची 

उत्खनन कररे् वकंिा िाढिरे् आिश्यक आहे आवर् यापुढे आिश्यक नसलेल्या उत्पादनांचे वनराकरर् 

कसे करािे याची आम्हाला जार्ीि आहे. 

ऊजाण बचत आवर् कचरा कमी करण्यासाठी संगर्क औद्योवगक प्रवक्या अनुकूल करतात. 

तंत्रज्ञानाच्या मदतीने सौर ऊजेचा उपयोग केला जात आहे. जो कमी ि दीघणकाळ वटकर्ारा उजाण आहे. 

पूिीच्या गाड्यांमधे्य कोळसा मुख्य इंधन म्हरू्न िापरला जात होता. ज्यामुळे मोठ्या प्रमार्ात काबणन 

मोनोऑक्साइड तयार होते. जे हावनकारक िायू आहे परंतु आधुवनक तंत्रज्ञानाद्वारे कोळसाऐिजी िीज 

िापरली जाते, ज्यामुळे जाि उजाण वनमाणर् होते आवर् ते प्रदूषर्मुक्त होते. रबर, प्लास्तस्टक, स्टील, 

लोखंड, कागद आवर् पार्ी इत्ादी िापरलेल्या ििंूचे पुनचणक्र् करून उजेचे जतन करण्यासाठी ि 
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पयाणिरर्ाचा .ऱ्हास होण्यापासून बचाि करण्यासाठी पुन्हा पुन्हा उपयोग केला जातो. तंत्रज्ञानाच्या 

अंतगणत पायाभूत सुविधा आवर् विकासाचा आपल्या समाजात सकारात्मक पररर्ाम झाला जसे की: 

पार्ीपुरिठा टाक्या, सांडपाण्याची रेषा, रिे, सािणजवनक उद्याने आवर् वफटनेस सेंटरचे 

मेकॅडमायझेशन या सिण गोष्टी सामावजक जीिनाचे महत्त्वाचे घटक आहेत आवर् आपल्या पयाणिरर्ाचे 

सौदंयण िाढितात. पयाणिरर्ाचे प्रदूषर् होण्यापासून बचाि करण्यासाठी लोकांनी योग्य पद्धतीने 

आधुवनक तंत्राचा िापर केला पावहजे. 

निष्कर्ग: 

हा शोधवनबंध आधुवनक विज्ञान आवर् तंत्रज्ञानाच्या अंतगणत समाजाच्या विकासािर प्रकाश 

टाकतो. या शोधवनबंधानुसार आधुवनक विज्ञान आवर् तंत्रज्ञान कोर्त्ा मागाांनी समाजासाठी फायदेशीर 

आहे. तंत्रज्ञानाने आपल्या प्रते्क वदिसािर दैनंवदन जीिनािर पररर्ाम केला आहे आवर् आम्ही 

तंत्रज्ञानाच्या आधुवनक साधनांिर अिलंबून आहोत. तंत्रज्ञानाने आम्हाला अमूल्य भेटी वदल्या आहेत ज्या 

मानिी कल्पनांच्या पलीकडे नव्हत्ा. तंत्रज्ञानाने वशक्षर्, शेती, दळर्िळर्, आरोग्य आवर् स्वच्छता, 

िाहतूक, पयाणिरर्, पायाभूत सुविधा आवर् प्रशासन या सिणच के्षत्रांमधे्य चमत्कार केले आहेत. याने 

सामावजक प्रवक्येत क्ांती आर्ली आहे आवर् जगातील प्रते्क भागाशी आपले जीिन जोडले आहे. 

विज्ञानाने असे निनिे शोध लािले आहेत. ज्यात मानिी आरोग्य आवर् सामावजक िातािरर्ासाठी 

आिश्यक गोष्टी तपासल्या जातात. पार्ी, माती, हिा, जंगले आवर् िन्य जीिन यासारख्या आमच्या 

संसाधनांना आधुवनक पयाणिरर् तंत्रज्ञानाने कोर्त्ाही प्रदूषर्ापासून प्रवतबंवधत केले आहे. आपल्या 

समाजात वहरव्या क्ांती, शे्वत क्ांती इत्ादी िेगिेगळ्या क्ांती होत आहेत. या सिण क्ांतीचंा आपल्या 

समाजात सकारात्मक पररर्ाम होतो. तंत्रज्ञानाने कायण प्रवक्या इतकी िेगिान केली आहे आवर् प्रते्क 

वक्येत िेळोिेळी प्रवक्या केली जाते. याचा पररर्ाम म्हर्जे िेळ आवर् पैशाची बचत होते जे 

समाजातील लोकांसाठी एक मोठी उपलब्धी आहे. विकसनशील देश तंत्रज्ञानािर प्रते्क गोष्ट चालितात 

म्हरू्नच ते अवधकावधक विकवसत होत आहेत. तंत्रज्ञानाने वशक्षर्, कला, सावहत्, उपचार, दळर्िळर् 

आवर् कौशल्य या जुन्या पध्दतीचें रूपांतर निीन समाजात केले ज्याने आधुवनक समाजात विकासाचा 

प्रकाश आर्ला. आपला देशही विकासाच्या वदशेने िेगाने िाटचाल करत आहे. परंतु तांवत्रक के्षत्राच्या 

आवर् राष्टर ीय विकास सेिांच्या इतर के्षत्रातील प्रते्क के्षत्रात अद्याप खूप काही करण्याची आिश्यकता 

आहे. सामावजक िातािरर् िाचिण्यासाठी लोकांनी शासनाच्या मागणदशणक सूचनांनुसार आधुवनक 

तंत्रज्ञानाचा िापर केला पावहजे आवर् समाजाला मोठ्या विकासाच्या वदशेने आकार देण्याची जबाबदारी 

स्वीकारली पावहजे. 
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भारतीय शेतीवर जागजतकीकरणाच्या पररणामा संदभा्त जवचार करता असंख्य बदल झाल्याचे जदसून येतात.  

जागजतकीकरणामुळे आंतरराष्ट्र ीय व्यापार साधारणपणे 25% वाढला. जगातील अजवकजसत देशांमधे्य साधारणपणे 20 % लोक 

राहतात. जागजतकीकरणामुळे झालेल्या व्यापार वाढीतून जमळालेल्या लाभाचे जवतरण समन्यायी पद्धतीने झाले नाही.  25% 

वाढलेल्या व्यापारातील नफ्यामधे्य अजवकजसत देशांचा वार्ा 0.3 % आहे तर 20 % जवकजसत देशांचा वार्ा या नफ्यामधे्य 86% 

आहे. यावरून जागजतकीकरणाच्या बाबतीत भारतीय अर््व्यवस्रे्तील पररणामाचे जचत्र स्पष्ट् होते. दुसऱ्या बाजूला 

जागजतकीकरणामुळे आपल्या शेती जवकासाच्या असंख्य शक्यता जनमा्ण झाल्या कारण आपण पडीक जजमनी वजहवार्ी खाली 

आणू शकतो. उपलब्ध पाण्याच्या पया्प्त वापर भूगभा्तील जलसाठयाचे पुनभ्रण होण्यासाठी जठबक जसंचन,तुषार जसंचन तसेच 

पावसाच्या पाण्याचे संचयन करण्याच्या पद्धतीचा अवलंब करू शकतो, त्यासाठी जैन तंत्रज्ञानाची मदत होईल. 

 

प्रस्तावना  

       जगातील एकूण शेतकऱ्यांपैकी 24 % शेतकरी भारतात आहेत.  भारताची अर््व्यवस्र्ा ग्रामीण अर््व्यवस्रे्वर 

अवलंबून असल्यामुळे सव्प्रर्म अर््व्यवस्र्ा मजबूत करणे हे राष्ट्र ाचे प्रर्म कत्व्य मानले जाते.  ग्रामीण 

अर््व्यवस्रे्चा पाया कृषीवर आधाररत असून मानवाच्या मूलभूत गरजा अन्न, वस्त्र, जनवारा, आरोग्य, जशक्षण व पाणी 

या प्रामुख्याने शेतीवर अवलंबून आहेत. भारतीय कृषी के्षत्रास अर््व्यवस्रे्चा कणा जकंवा उद्योगके्षत्राची जननी आजण 

मानवी जीवनाचा पोषण कता् म्हणून ओळखले जाते कारण रोजगार, अन्नधान्य उत्पादन, आजर््क जवकासात 

औद्योजगक जवकास, जनया्त, व्यापार, राष्ट्र ीय उत्पन्न व आंतरराष्ट्र ीय व्यापार इत्यादी के्षत्रात कृषी बाबतचे योगदान 

महत्त्वपूण् आहे. देशाच्या अर््व्यवस्रे्मधे्य शेती व्यवसाय अजतशय महत्त्वाचा घर्क आहे असे असले तरी कृषी 

के्षत्रास अनेक समस्ांना तोडं द्यावे लागत आहे. वाढणारी लोकसंख्या आजण जपकाऊ जजमनीचा औद्योजगक व 

शहरीकरण्यासाठी वाढता वापर हे अन्नसुरके्षसाठी मोठे अडर्ळे आहेत.  आजच्या काळात सुद्धा शेती हा भारतीय 

लोकांचा मुख्य व्यवसाय आहे. जवळपास 64 % लोकसंख्या शेतीवर अवलंबून असून 17 % वार्ा कृषी के्षत्राचा आहे.  

भारतातील लोकसंखे्यला मोठ्या प्रमाणात रोजगार पुरजवणारे के्षत्र असून सुद्धा राष्ट्र ीय उत्पन्न आजण जनया्तीतील वार्ा 

व जवकासात कोण कोणते अडर्ळे आहेत हे पाहणे आवश्यक आहे. भारतीय शेतकऱ्यांच्या आत्महत्या, नवीन 

आजर््क धोरणाचा कृषी के्षत्रावर झालेला पररणाम, जागजतकीकरणामुळे कृषी के्षत्रापुढील समस्ा,व ह्या समस्ा दूर 

करण्यासाठी सरकारचे जवजवध प्रयत्न यांचा अभ्यास करणे जहतावह ठरते.  
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जागतिकीकरण  

जागजतकीकरण म्हणजे स्र्ाजनक वसंू्ची जकंवा घडामोडीचंी जागजतक स्रावर स्र्ानांतरणाची प्रजिया. ह्या संजे्ञचा 

उपयोग बहुदा आजर््क जागजतकीकरणाच्या संदभा्त केला जातो. जागजतकीकरण म्हणजे देशाच्या अर््व्यवस्रे्चे 

जगाच्या अर््व्यवस्रे्बरोबर एकत्रीकरण करणे. 20 व्या शतकाच्या शब्दकोशानुसार जागजतकीकरण म्हणजे जगभर 

पसरणे ,एकाच वेळी संपूण् जगाचा जकंवा जगातील सव् लोकांचा जवचार करणे ,त्यात व्यापार, जवदेशी रे्र् गंुतवणूक, 

भांडवल प्रवाह, प्रवास आजण तंत्रज्ञान यांच्या प्रसाराच्या माध्यमाने राष्ट्र ीय अर््व्यवस्रे्ला आंतरराष्ट्र ीय 

अर््व्यवस्र्ांसाठी खुले केले जाते. जवश्व ब ंकेच्या अहवालानुसार जागजतकीकरण म्हणजे १) उपभोग्य वसंु्सह सव् 

वसंू्च्या आयातीवरील जनयंत्रण हळूहळू समाप्त होणे. २) आयात शुल्काचा दर कमी करणे. ३) साव्जजनक के्षत्रांचे 

खाजगीकरण करणे होय.जागजतकीकरण म्हणजे संपूण् जगाची एका मोठय़ा बाजारपेठेत रूपांतररत होण्याची 

प्रजिया होय.जागजतकीकरणानंतर भारतात वेगवेगळ्या के्षत्रात झालेले बदल लक्षणीय आहेत आजण म्हणूनच ह्या  

नव्या बदलांचा अभ्यास करताना त्यांची दखल घेणे िमप्राप्त आहे.वसू् आजण सेवा तसेच भांडवल आजण श्रम यांच्या 

व्यापारावरील जनबंध उठवून जागजतक पातळीवर व्यापार मुक्तपणे घडून येण्याची प्रजिया यात सामावलेली 

आहे.जागजतकीकरणाच्या स्वीकारा नंतर भारतीयांना असे वार्ले की आपल्या शेतमालाला, 

उत्पादनाला जनजित बाजारपेठ जमळेल, ती जमळाल्यामुळे शेती उत्पादनांना हमीभाव जमळून चार पैसे दरवाढ जमळेल. 

पररणामी शेती व शेतकऱ्यांची आजर््क स्स्र्ती,सामाजजक स्स्र्ती व राहणीमानाचा दजा् सुधारेल या अपेके्षपोर्ी 

भारतामधे्य शेतीमालाच्या उत्पादनामदे्ध प्रचंड वाढ होत गेली. एकीकडे उत्पादन वाढले असताना अर््शास्त्रीय 

जनयमानुसार उत्पादन वाढल्यास म्हणजे वसू्ची आवक वाढल्याने भाव कोसळतात हीच बाब भारतीय शेतमालाच्या 

संदभा्त घडून आली. ही पररस्स्र्जत शेती व शेतकऱ्यांवर येण्यासाठी जागजतकीकरण कारणीभूत आहे.  

प्रसु्त शोधजनबंधामधे्य भारतीय शेतीची स्स्र्ती व जागजतकीकरणाशी असलेला संबंध तसेच त्यांचा भारतीय शेती 

के्षत्रातील बदल,तसेच शेतकऱ्यांवर झालेल्या जवजवध पररणामांचा अभ्यास करण्यात आलेला आहे.  

उतिषे्ट  

1. भारतात जगजतकीकरणामुळे कृजष के्षत्रावर झालेल्या प्रभावाचा आढावा घेणे. 

2. कृजष के्षत्रात समस्ा जनमा्ण होण्याच्या कारणांचा शोध घेणे.  

3. जगजतकीकरणाचा कृषीके्षत्रावर होणारा पररणाम अभ्यासणे. 

4. कृजष के्षत्रातील समस्ा दूर करण्यासाठी संभाव्य उपाय सुचजवणे. 

 भारिाि जगतिकीकरणामुळे कृतष के्षत्रावर झालेला प्रभाव 

1.भारतातील एकुण लोकसंखे्यच्या 60% लोक शेती व्यवसायात गंुतलेले आहेत. तरी शेतीपासून भारताचे GDP 

 उत्पन्न फक्त 20.06% एवढेच प्राप्त होते.  

2.सन 2002-03 साली कृषी  उत्पादन 12.06% ने  घर्ले होते. त्यानंतर 2013-14 मधे्य सुद्धा घर् झाली होती.  
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3. शेतीमधील वाढ 1996 मधे्य 4.69% होती. ती 1997-98 मधे्य 2.06% पय्न्त खाली आली. आजण 2002-03 साली 

ती 1.1% पय्न्त खाली आली.  

4. भारतामधे्य आजही कृषी मजुरीचा  दर 1.5 ते 2 डॉलर दरम्यान आहे तो  जगामधे्य फारच कमी आहे. 

5. बऱ्याच शेतकऱ्यांना पतसंस्रे्कडून त्यांच्या गरजेच्या फक्त 20% कज् प्राप्त होते बाकी खाजगी सावकाराकडून 

घ्यावे लागते.  

जगतिकीकरणामुळे कृतष के्षत्राि  मस्या तनमााण होण्याची कारणे  

1.भारताने WTO चे सदस्त्व स्वीकारल्याने भारतात कृषी के्षत्रावरील बंधने दूर करण्यात आली. त्यामुळे जवदेशी 

उत्पादकांना भारताचे दरवाजे पूण्पणे खुले झाले. र्ीकाकारांचे असे मत आहे ,की कृजष के्षत्रात उदरीकरणाचे धोरण 

स्वीकारल्याने जकंवा सबजसडी समाप्त करणे,कृषी बी-जबयाणांसाठी पेरं्र् कायदा  लागू केल्याने बी-जबयाणां बाबत 

बहुराष्ट्र ीय कंपन्यांचे वच्स्व वाढले. खुल्या आयात  धोरणामुळे सधन देशातला शेतमाल भारतात आल्याने देशी 

मालाला  जकंमत जमळाली नाही त्यामुळे खच् अजधक व उत्पन्न कमी अशा कचाट्यात शेतकरी सापडला व आत्महत्या 

करू लागला.  सधन देशांनी  शेतमाल जनया्तीला प्रोत्साहन देण्यासाठी मोठ्या प्रमाणावर सबजसडी जदली आहे. ती 

त्यांना 2005 पयंत कमी करायची होती परंतु त्यांनी हा कालावधी हाँगकाँग पररषदेत 2013 पयंत वाढवून घेतला आहे 

तोपयंत भारतीय शेतकरी काठाला लागतो की काय अशी भीती जनमा्ण झाली आहे. जवकसनशील देश आपल्या 

उत्पादन मूल्याच्या 10% आजर््क अनुदान देऊ शकतो परंतु जवकजसत देशासाठी ही मया्दा 5% आहे. उले्लखनीय 

आहे की भारतात कृषी सबजसडीचा स्र WTO ने जनधा्ररत केल्या पेक्षा कमी आहे. र्ीकाकारांचे असे मत आहे, की 

WTO ने जसद्धांत रूपाने जवकसनशील देशाचा पक्ष घेतला आहे परंतु व्यवहारात काय् करताना जवकसनशील 

देशाच्या कृषी वर वाईर् पररणाम झाला आहे.  जवकजसत देश Green Box व Blue Box अनुदाना अंतग्त कृषी ला 

मदत देतच राजहले.  जवकजसत देशाद्वारे कृषी जनया्तीसाठी मोठ्या प्रमाणात सबजसडी जदल्याने आंतरराष्ट्र ीय कृषी 

जकंमत भारतीय कृषी जकंमतीपेक्षा कमी झाली  त्यामुळे भारतीय शेतकऱ्यांचे भरमसाठ नुकसान होत आहे आजण 

देशातील काही राज्यात घडणाऱ्या शेतकऱ्यांच्या आत्महत्या याला WTO चे धोरण जबाबदार आहे असे काही तज्ज्ञ 

मानतात. 

2.WTO च्या धोरणानुसार भारतात करार शेतीस प्रोत्साहन जदले जात आहे.  त्यामुळे बहुराष्ट्र ीय कंपन्यांच्या हाती 

मोठ्या प्रमाणात जजमनी जाऊन त्यांची मके्तदारी वाढेल.  या कंपन्या नफ्याच्या मागे असल्याने जवकास, कल्याण व 

पया्वरण यांचे त्यांना काही घेणेदेणे असणार नाही. नफ्यासाठी ते रासायजनक खत, कीर्कनाशक व यंत्र यांचा वापर 

वाढवतील यासाठी जैजवक कृषी ची सुरुवात करणे भारतीयांपुढे मोठे आव्हान आहे.  

3.अजूनही भारतीय शेती मानू्सनच्या पावसावर अवलंबून आहे त्यामुळे उत्पादनाच्या बाबतीत अजनजितता  आढळून 

येते. जनसगा्च्या अजनजिततेमुळे उत्पादनावर जवपरीत पररणाम होतो म्हणून देशातील मानू्सन शेती कशी कमी करता 

येईल हा शेती पुढील एक आव्हानात्मक प्रश्न आहे. 
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.4.पावसाच्या पाण्यावर अवलंबून असणाऱ्या शेतीला भरपूर उत्पन्न वाढजवण्यासाठी मूलभूत अडचणी म्हणजे 

कायमस्वरूपी पाणी नसणे4.. पाण्याजवना उत्पन्नात वाढ नाही. शासकीय सोसायर्ी, पतसंस्र्ा, बँका व त्यातच 

खाजगी सावकाराने दामदुपर्ीने जदलेले पैसे घेऊन उत्पन्न वाढीच्या आशेवर लोळणारा भारतीय शेतकरी पाजहजे 

तेवढे उत्पन्न घेऊ शकला नाही मात्र तो कजा्च्या खाईत लोर्ला गेला.  

 5. सन 1950-51 नंतर भारतीय शेतीची प्रमुख जपकांची दर हेक्टरी उत्पादकता वाढलेली असली तरी लोकसंखे्यच्या 

मानाने उत्पादकता कमी असून अन्नधान्याची रं्चाई जनमा्ण झालेली आहे. अंतग्त अर््व्यवस्रे्त अन्नधान्य रं्चाईमुळे 

उपासमारीचे संकर् जनमा्ण झाले होते. शेतीचे पावसावरील अवलंजबत्व व परंपरागत शेती प्रकार यामुळे शेतीची 

उत्पादकता कमी आहे. 

6.शेतकरी बहुपीक पद्धतीचा अवलंब करून जास्ीत जास् उत्पादन काढीत आहे त्यामुळे जजमनीतून भरपूर 

प्रमाणात अन्नद्रव्यांचे शोषण होते त्यामुळे जजमनीची सुपीकता कमी होत आहे.  तसेच  उत्पादकता घर्त जाऊन 

शेती करणे परवडत नाही यासाठी अजधक उत्पादनाबरोबरच जजमनीची सुपीकता जर्कवणे अतं्यत गरजेचे आहे 

त्याकररता जजमनीत पीक घेण्याअगोदर जजमनीतील माती परीक्षण करून घेणे अतं्यत महत्त्वाचे आहे.  

7. शेतकरी शेतीत रासायजनक खते अजधक धान्य उत्पादनासाठी वापरतो तेही एक प्रकारचे क्षारच आहेत असे क्षार 

पाण्याच्या जनचऱ्याने जवजहरीत जकंवा नाल्यात येऊ शकतात तसेच कारखाने ज्या जठकाणी आहेत अशा जठकाणी 

कारखान्यांनी सोडलेला क्षारयुक्त व इतर हाजनकारक द्रव्य असणारे पाणी जवजहरीत, नाल्यात येते आजण ते 

ओजलतासाठी अयोग्य ठरते तेव्हा ओजलतासाठी वापरावयाचे पाणी तपासणे महत्त्वाचे ठरते. 

8. अल्पभूधारकांची  वाढती संख्या, वीज, पाणी तसेच अलीकडील काळातील हवामानातील बदल या कृषी के्षत्रात 

भेडसावणाऱ्या मोठ्या समस्ा आहेत.  हवामान बदलामुळे, वेळी अवेळी पडणाऱ्या पावसामुळे, अचानक 

उद्भवणाऱ्या कीड व रोगांच्या प्रादुभा्वाची वाढ होऊन पीक उत्पादनावर अजनष्ट् पररणाम होत आहे तसेच वेळी 

अवेळी पडणाऱ्या अजत जकंवा कमी पावसामुळे उत्पादनात घर् होत आहे. वाजवीपेक्षा अजधक उपशामुळे देशाच्या 

व राज्याच्या अनेक भागात भूगभा्तील पाण्याची पातळी घरू् लागली आहे.  वेगाने होत असलेली आजर््क प्रगती 

आजण वाढत्या शहरीकरणामुळे पाण्याचा तुर्वडा जाणवत आहे.  हवामानातील बदलामुळे ही पररस्स्र्ती पुढील 

काळात अजधकच गंभीर बनण्याची शक्यता आहे.  

9.भारताच्या उपभोक्त्ांना स्वस् व अनुदाजनत दराने आवश्यक उपभोग्य वसंू्चा पुरवठा करण्याच्या उदे्दशाने 

साव्जजनक जवतरण प्रणाली राबजवण्यासाठी सरकार उत्पादकांकडून व व्यापायांकडून अधीप्राप्ती जकमतीने 

जीवनावश्यक वसू् जकंवा धान्य, स्वस् धान्य दुकानदारांच्या माध्यमातून उपभोक्त्ांना पुरजवले जातात तसेच धान्याचे 

जशलकी साठे जनमा्ण केले जातात. धान्य व खाद्य तेल, साखर, केरोसीन, कपडे इत्यादी जवतरणासाठी ही प्रणाली 

वापरली जाते. PDS वर सरकारला करावा लागणारा खच् हे एक प्रकारचे अर््सहाय्य आहे. सुरुवातीच्या काळात 

सरकारचे धोरण ग्राहकांच्या जहताच्या बाजूने झुकलेले होते परंतु नंतर अमेररकेकडून सवलतीच्या अर्ीवर गहू 
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आयात करून तो भारतात PDS माफ्त पुरजवल्या ने गव्हाची बाजारातील जकंमत कमी राजहली आजण उत्पादनाला 

प्रोत्साहन कमी झाल्याने शेतकरी व शेतीवर संकर् आले. 

10. गोदामाच्या पुरेशा सोयी नसल्यामुळे शेतमालाची त्वररत जविी करावी लागते त्यामुळे कमी जकंमत जमळून  

शेतकऱ्यांचे नुकसान होते. गोदामाच्या कमतरतेमुळे दरवषी 10 ते 20 र्के्क धान्य उंदीर व कीर्क खाऊन फस् 

करतात. 

11. शेती उत्पादन बवं्हशी जनसगा्वर अवलंबून असते.  जनसगा्ने सार् जदली तर शेती उत्पादन मोठ्या प्रमाणात 

वाढते.  शेतमालाचा पुरवठा वाढून त्याच्या जकमती घर्तात.  तसेच काहीवेळा जनसगा्च्या अवकृपेमुळे शेतमालाचे 

उत्पादन कमी जनघते. शेतमालाचा पुरवठा घरू्न त्याच्या जकमती वाढतात. अशा प्रकारे शेतमालाच्या उत्पादनात 

अजनजितता असल्याने त्यांच्या जकमतीत नेहमी चढ-उतार होतात.  

12. जदवसेंजदवस वाढत्या लोकसंखे्यचा जवचार करता लोकसंखे्यनुसार अन्नधान्याचे उत्पादन वाढजवणे आवश्यक 

झालेले आहे. रोगांना आजण जकडीनंा बळी पडून बऱ्याच प्रमाणात पीक उत्पादनात नेहमी घर् होत असते त्याच 

प्रमाणात पीक साठवणुकीत सुद्धा जकडीच्या प्रादुभा्वामुळे हाती आलेल्या जपकांचे नुकसान होऊन शेतकऱ्यांना 

आजर््क संकर्ांना तोडं द्यावे लागते. 

जगतिकीकरणाचा कृषीके्षत्रावर होणारा पररणाम  

1. पूवी शेती फक्त उदरजनवा्हासाठी केली जात असे परंतु सध्या शेतीत  वेगवेगळ्या व्यापारी जपकांचे उत्पादन घेतले 

जाते उदा.  भाजीपाला, कापूस, नारळ, फळे इत्यादी 

2.  अजधक उत्पादन घेण्यासाठी व बाजारपेठेत कृषी मालाला जास् भाव जमळण्यासाठी शेतकरी कीर्कनाशके, 

बी-जबयाणे, रासायजनक खते इत्यादीचा वापर करू लागला.  

3. जागजतकीकरणाचा सवा्त मोठा फर्का शेतकऱ्यांना असा बसला की भारतीय रुपयाचे अवमूल्यन 25 % झाले. 

पीक उत्पादने स्वस् झाली. जवजेचे दर देखील वाढले.  

4. नाशवंत माल बाजारपेठेत लवकर पोहोचणे आवश्यक असते त्यासाठी वाहतूक व साठवणूक करणे आवश्यक 

असते. उदा.Cold Storage  

5. जागजतकीकरणामुळे शेतीचे करारी करण झाले. ठरावीक कंपन्यांचा प्रभाव वाढला.  

6. जैजवक जवज्ञानामुळे ऊती संवध्नाचे शेतीला प्रयोगशाळेचे स्वरूप प्राप्त झाले.  

7. भारताच्या 50% राज्यांमधे्य शेतकरी कज्बाजारी आहे.आंध्र प्रदेशात 82%, केरळ 64%, महाराष्ट्र  55 र्के्क 

शेतकरी कज्बाजारी आहेत.  

8. नवनवीन तंत्रज्ञानाचा वापर वाढला.उदा. पीक फवारणी, शेती अवजारे, पीक लागवड 

9. जागजतकीकरणामुळे कृषी भूगोलाचे स्वरूप व व्याप्ती यामधे्य मोठ्या प्रमाणात वाढ झाली.  

10. जागजतकीकरणामुळे कृषी भूगोलामधे्य वेगवेगळ्या शेती पद्धतीचा जवकास झाला. उदा.सखोल शेती, फळबाग 

शेती इत्यादी 



 

प्रा. नंदजकशोर पे्रमचंद जसंगाडे  

 (Pg 584-589) 

  

589 

 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 
 

11. कृषीच्या समस्ांचा अभ्यास करून त्यावर संशोधन होऊ लागले.  जबयाणांवर प्रजिया करून वेगवेगळे 

वाण/जाती तयार करू लागले. उदा.गहू ऊस तांदूळ इत्यादी .  

12. कृषी मधे्य वेगवेगळ्या जलजसंचनाचा वापर होऊ लागला. उदा.जठबक जसंचन, तुषार जसंचन 

13. जागजतकीकरणामुळे शाश्वत शेतीचा जवकास झाला 

तनष्कषा  

1.जागजतकीकरणामुळे शेती उत्पादनामधे्य भरमसाठ वाढ झाली जी पारंपाररक शेती पद्धतीने शेती केल्यामुळे होत 

नव्हती.  

2.कृषी के्षत्राशी संबंजधत असणाऱ्या वेगवेगळ्या तंत्रज्ञानाचा शोध लागून त्यांचा वापर वाढला आजण त्यामुळे शेतकरी 

प्रयोगशील झाला.परंतु हे प्रमाण कमी आहे. 

3.जागजतकीकरणामुळे भारताची अर््व्यवस्र्ा प्रगत झाली.  

4.जागजतक बाजारपेठ जनमा्ण झाल्यामुळे शेतकऱ्यांचा उत्पादन खच् वाढला परंतु शेतमालाला योग्य तो भाव 

अजूनही जमळालेला नाही .  

5.जागजतकीकरणामुळे कृषी चे प्रादेजशकरण झाले तसेच कृषीचे भूमी उपयोजन वाढले परंतु सव्च शेतकऱ्यांना 

त्याचा योग्य तो लाभ जमळालेला नाही. 

6.जागजतकीकरणामुळे कृषी के्षत्रामधे्य आमुलाग्र बदल होऊन शेतीचा जवकास झाला आजण शेतकऱ्यांचा आजर््क 

सामाजजक व शैक्षजणक दजा् सुधारला. पररणामी ग्रामीण भागाचा जवकास होत आहे.. 

7. अजूनही 60% शेती मानू्सन वर अवलंबून आहे. जागजतकीकरणाच्या प्रजियेत मात्र शेतकऱ्यांच्या आत्महत्या कमी 

झालेल्या नाहीत. 
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ध्वनी प्रदुषणाचे पर्ाावरणावर संगीतावर होणारे पररणाम व उपार्र्ोजना 

 

डॉ. वैशाली सदाशशवराव चौरपगार 

जे.डी. पाटील साांगळुदकर महाविद्यालय, दयाापूर, वज. अमरािती 

 

प्रस्तावना 

 प्रदुषण म्हणजे अशी पररस्थिती आवण ितानािर पररणाम होतो ध्वनीची पातळी िाढली की, माणसामधे्य 

ताण िाढु शकतो. ह्रदयाची धडधड िाढते, रक्तदाब िाढतो आवण ह्रदयाचे विकार होिू शकतात. वचडवचडे पणा 

िाढतो सतत होणाऱ्या ध्वनीप्रदुषणामुळे बहीरेपणा पण होिू शकतो ध्वनी प्रदुषण केिळ माणसासाठी नाही तर 

प्राण्यासाठी सुध्दा ध्वनीप्रदुषण हानीकारक आहे. 

 जगभर मानिी पररसरातील बहुतेक ध्वनी हा बाांधकाम आवण िाहतुक याांच्यामुळे वनमााण होत असतो. 

शहरी वनयोजनात तु्रटी असल्यास ध्वनी प्रदुषणात िाढ होते तसेच औ््दद्योगीक के्षते्र आवण वनिासाची वठकाणे 

एकमेकाांना लागुन असल्यास वनिास भागात ध्वनी प्रदुषण जाणिते. 

ध्वनी प्रदुषणाची कारणे 

 िाहनाांच्या सांखे्यत प्रचांड िाढ झाल्यामुळे सुध्दा  ध्वनी प्रदुषण खुप मोठ्या प्रमाणात िाढलेले वदसून येते 

िाहनाांच्या सांखे्यमुळे शहरातील ध्वनीची पातळी कें द्रीय प्रदुषण वनयांत्रण मांडळाने वदलेल्या मानांकापेक्षा जास्त 

असल्याचे वदसून आले आहे. शहरातील िाहन नोांदीमुळे सातत्याने झपाट्याने िाढ होत आहे. यामधे्य दुकाकी 

िाहनाांची सांख्या मोठी आहे िाहनाांच्या इांजीनमधील इांधन ज्वलनामुळे नायटर ोजन, ऑक्सीजनची वनवमाती होऊन हिा 

प्रदुषीत होते. यावशिाय मानसशास्त्रीय आरोग्यािर अनेक हावनकारक पररणाम होतात. 

 लग्न प्रसांगामधे्य कणाकका श जोरात िाजणारे बॅन्ड सांगीत याांच्यामुळे सुध्दा मोठ्या प्रमाणात ध्वनी प्रदुषण 

होिु शकतो. मोठमोठ्या आिाजात िाजिले जाणारे पाश्चात्य सांगीत गाणे, यामुळे कानाांचा बवहरेपणा येिू शकतो. 

 गडगडाटी िादळे, जोराचा िारा, भूकां प अशा नैसवगाक आपत्तीच्या िेळी घटना क्वचीतच घडतात शहरी 

भागात अनेक मानिवनवमात कृतीमुळे ध्वनी प्रदुषण होते. उदा. घरातील दुरदशान सांच, विक्चर, विविध प्रकारचे 

कारखाने, िाहने 

 िाढलेल्या ध्वनीच्या तीव्रतेमुळे अन्न वमळविण्याच्या पध्दतीत बदल झाल्यामुळे काही प्राण्याांच्या मृतू्य होिू 

शकतो. प्रजनन क्षमता ि वदशा ओळखण्याच्या क्षमता याांच्यात बदल झाल्यामुळे ते कायमचे बवहरे होतात. 

 ध्वनीची पातळी िाढत रावहल्यास त्या भागातील प्राणी अवधिासाची जागा बदलतात असे आढळून आले 

आहे. काही पक्षी वदिसाऐिजी रात्री गातात कारण यािेळी पररसर शाांत असतो. िाहनाांचा आिाज कमी असतो. 

आवण त्याांच्या आिाज त्याांच्या जोडीदारापयंत पोहचू शकतो. 
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आिाजाची वतव्रता डेवसबल (डीबी) पातळी- 

1. 120-130 डी.बी. तान सहजक्षमता यांत्र विमोनोउडाण 

2. 90-120 डी.बी. अवतशय त्रावसक आिाज घन प्रचांड गदीची रहदारी 

3. 0-90 डी.बी. त्रस्त करणारा आिाज खुप गदीचा रस्ता भुयारी रेले्व 

4. 70—80 डी.बी. त्रासदायक आिाज गदीचा रस्ता सांभाषण 

5. 0-70 डी.बी. हलका आिाज िन ग्रांिालय 

यािरून असे लक्षात येते की, 0-70 डी बी डेवसबल पातळ असली तर त्याचा आपल्या आरोग्यािर िाईट पररणाम 

होत नाही . हलक्या आिाजमधे्य आपण सांगीत एकले तर त्याचा आपल्या आरोग्यािर िाईट पररणाम होत नाही तर 

आपले मन शाांत राहते. प्रसन्न राहते आपला पूणा वदिस शाांततेत जातो आपल्या दैनांदीन कानाांिर त्याचा चाांगला 

पररणाम होतो. 

 120-130 डी बी म्हणजे अवतशय त्रास देणारे आिाज म्हणजे विमानो उडान सतत आिाजामुळे आपल्या 

ह्रदयािर मोठ्या प्रमाणात पररणाम होिु शकतो. 80-90 डीबी पातळी म्हणजे त्रस्त करणारा आिाज, त्यामधे्य 

िाहनाचे हॉना गदीचा आिाज, रेले्वचा आिाज याांचा सुध्दा आपल्या आरोग्यािर पररणाम होिू शकतो. तसेच लग्न 

प्रसांगामधे्य मोठ मोठ्याने िाजिणारे बॅन्ड ऑकेस्टा याांच्या प्रचांड मोठ्या आिाजाने सूध्दा आपले आरोग्य वबघडते ि 

िाईट पररणाम होिू शकतात. 

ध्वनीप्रदुषणामुळे होणारे दुष्पपररणाम- 

 ऐकायला कमी येणे, कानात बेल िाजत रावहल्या सारख्या आिाज येणे, झोपेत वबघाड, अस्वथिता िाटणे, 

िेदणा होणे, िकिा येणे कामाच्या वठकाणी काम करण्याची इच्छा कमी होणे बोलण्यात अडिळा येणे, हामोन्समधे्य 

बदल होणे यासारखे अनेक दुष्पपररणाम ध्वनी प्रदुषणामुळे होतात.  

ध्वनी प्रदुषण आळा घालण्याचे उपाय – 

 मोबाईलचा कमीत कमी योग्य प्रकारे िापर करािा मोबाईिर गाणे एकताांना भान ठेिणे ि आिाजाची 

पातळी कमी करणे सौम्य आिाजात सांगीत एकणे. डीजेसारख्या कणाकका श आिाज करणाऱ्या साधानाांचा मोकळ्या 

जागी योग्य डी बी पातळीत िापर करणे. 

 दिाखाना, शाळा, महाविद्यालये हे ध्वनीप्रदुषण वनवसध्द भाग आहे याचे काटेकोर पालण करायला हिे. 

कानाच्या क्षमतेिर होणाऱ्या पररणामाांपासून िाचिण्यासाठी वनयवमत व्यायाम पोषक आहाांर योग्य प्रमाणात झोप 

घेणे गरजेचे आहे. 

शनष्कषा – 

 मानिाने आपले आयुष्य सुखकर करण्यासाठी विविध उत्पादने वनमााण केलेत पण या प्रवियेमधे्य त्याने 

वनसगााचा ऱ्हास केला आजच्या नव्या वपढीने प्रदुषणाचे हे पररणाम  आवण धोका जाणून घेतला पावहजे तर आजच्या 

वपढीने यािर उपाय केले नाहीत तर पयाािरणाचे अपररणीत नुकसान होईल. 
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 पुिीच्या काळी जी शक्ती सांगीतामधे्य होती ती वदिसेंवदिस कमी झालेली आहे जसे वमयााँ तानसेन, बैजू 

बािरा हे सांगीत कलािांत त्याांच्या साांगीवतक साधनेच्या अविरत वनरांतर तपश्चयेने नैसगीक चमत्कार करीत 

आकाशातून पाणी पाडणे, वहांस्त्र प्राण्याांना करूणामय बनविणे सांगीतामुळे झाडे िेली याांची  याांची नैसवगाक िाढ 

करणे इ. बाबी दांतकिा जरी असल्या तरी त्याांच्या सांगीत साधनाांमधे्य ध्वनी प्रदुषण विरवहत असल्याने  त्या मधे्य 

नक्कीच ती शक्ती असेल हे नक्की 

 हत्तीच्या आधुवनक युगामधे्य निीन सांगीत साधकाांना ध्वनीप्रदुषणमुळे स्वरसाधना करण्यासाठी अत्यांत 

िाईट अडचणी ांना सामारे जाते लागत आहे. आपला भारतीय सांगीत परांपरा, विरत जीिांत ठेिायची असेल , 

जोपासयाची असेल, मानिी जीिन ि आरोग्य वनरोगी करायचे असेल तर ध्वनीप्रदुषणािर िेळेतच आळा घालणे ही 

काळाची गरज आहे.   

संदर्ा 

सांगीत दशान-विजया लक्ष्मी जैन 

वहांदुथिानी सांगीत पध्दती – प्रा. डॉ. बाळ पुरोहीत 

सांगीत  शास्त्राचे  गाईड -  पांडीत गजेंद्र गडकर 

सांगीत विशारद – प्रभुलाल गगा िसांत 
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मराठी साहित्य आहि जागहिकीकरि 

 

प्रा. ए. बी. भावसार 

सहा.प्राध्यापक, मराठी विभाग, डॉ.मनोरमा ि प्रा.हररभाऊ शंकरराि प ंडकर कला, िाविज्य ि विज्ञान 

महाविद्यालय, बाळापूर, वि. अकोला. bhavsaralhad@gmail.com     

                                                                                                             

 

मानिाला लागलेला भाषेचा शोध हा मानिी संसृ्कतीच्या इवतहासातील एक महत्त्वाचा शोध आहे.मानिी 

संसृ्कतीच्या प्राथवमक अिस्थेत हािभाि, हात िाऱयांची भाषा िापरत मानिाने इतरांशी संिाद साधण्याचा मागग 

शोधून काढला. संिाद साधण्यासाठी वचत्र, वचत्र वलपीचा िापर स रू केला.स्वतः च्या भािभािनांना िाट करून 

वदली. प ढे भाषेचा शोध लािल्यािर मानिी संसृ्कतीच्या विकासाला खऱया अथागने चालना वमळाली. मानि िातीच्या 

इवतहासात भाषा प्रथम बोलिे म्हिून प्रकट होते. त्याम ळे िगभरच्या विविध िाती धमाांच्या संसृ्कतीला मौखखक 

भाषा सावहत्याची दीर्ग परंपरा लाभली आहे. काळाच्या प्रिाहात हा भाषा व्यिहार वनिेधपिे चालण्यासाठी भाषेच्या 

संदभागत काही एक वनयम आवि व्यिस्था सहि वनमागि होत गेल्या. मानिी भाषेचे स्वरूप समिण्यासाठी भाषेची 

वनयम व्यिस्था आवि लौवकक व्यिहार यांचा विचार करािा लागतो. कोित्याही संसृ्कतीत सावहत्य, संगीत, कला, 

ज्ञान, विज्ञान आवि तंत्रज्ञान इत्यादीचंा विकास होण्यासाठी त्या संसृ्कतीच्या भाषेविषयीची आस्था महत्त्वाची असते. 

स्व भाषेविषयीची आस्था िेिढी कळकळीची आवि प्रभािी तेिढी ती संसृ्कती प्रगत असे समिायला हरकत नाही. 

या दृष्टीने जे्यष्ठ भाषा अभ्यासक रा. अशोक केळकर यांचे "भाषेकडे भाषा म्हिून न पाहता वतला िाङ्मयाचे िाहन, 

सावहत्याचे साधनद्रव्य, एक तावकग क िा गविती प्रिाली, मनोव्यापार चे उदाहरि, समाििीिनाचे अंग, सांसृ्कवतक 

संवचताचे िाहन, विश्वाच्या आकलनाचे िा िीिनाच्या हाताळिीचे अंग म्हिून विविध अभ्यासक भाषेचा शोध रे्त 

राहतात." हे मत महत्त्वाचे आहे. प ढे ते असंही म्हितात वक, " भाषािैज्ञावनक आवि इतर ज्ञानके्षत्रातील अभ्यासक 

यांच्यातील िैचाररक आदानप्रदानाम ळे निनिीन संशोधनाचा व्यािहाररक उपयोग करिे शक्य आहे. उदाहरिाथग 

स्वभाषावशक्षि ि परभाषावशक्षि , भावषक व्यिहारातील तांवत्रक ि यांवत्रक प्रश्न (उदा.कळफलकाची  रचना, 

संगिकाशी व्यिहार) आवि भाषाव्यिहाराबद्दल धोरि ि वनयोिन ( उदा. वलवपस धारिा, पररभाषेचा प्रश्न) " ( 

केळकर,अशोक.,१९९९,पृ. थोडक्यात मानिी संसृ्कतीच्या इवतहासात आवि विकासात भाषेची भूवमका अवतशय 

मोलाची मानली िाते.   

                         आि िागवतकीकरिाच्या या काळात आपल्या भाषा ि सावहत्याच्या नव्याने विचार करािा 

लागतो.  भाषेने मानिी िीिनाची सिग के्षते्र व्यापली आहेत. संिादाचे प्रम ख साधन म्हिून भाषेवशिाय द सरा प्रभािी 
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पयागय अिूनही सापडलेला नाही. मानिी ब द्धी सोबत भाषाही विकवसत होत गेलेली आहे. बदलत्या काळान सार 

संिादाची, संपे्रषिांची निनिीन माध्यमे वनमागि होऊनही भाषेचे महत्त्व अबावधत आहे. ज्ञानाच्या सिग के्षत्रात भाषा 

हेच संपे्रषिाचे प्रभािी माध्यम म्हिून कायग करत आहे.  त्याला अपिाद नाही. काळाच्या ओर्ात होिाऱया बदलांचा 

पररिाम भाषेिर झालेला आहे. मराठी भाषेच्या उदाहरिािरून हे स्पष्ट होते. मराठी भाषेला शेकडो िषाांची 

परंपरा लाभलेली आहे. प्राकृत , अपभं्रश, अशी उत्क्ांत होत समकालीन  मराठी भाषा अखित्वात आली आहे.  

मौखखक आवि वलखखत मराठी भाषेतील वनवमगतीिरून मराठी भाषेचे बदलत गेलेले रुप समोर येते. 'श्री चाम णे्डराये 

करविले ' हा वलखखत भाषेतील पवहला प रािा म्हिून मान्यता पािलेल्या श्रििबेळगोळ येथील वशलालेखािर 

असलेल्या मराठी भाषेत आवि समकालीन मराठी भाषेत खूप बदल झाला आहे. बाराव्या शतकातील महान भाि 

पंथाच्या गं्रथातील मराठी आवि ज्ञानेश्वर महारािांच्या ज्ञानेश्वरीतील मराठी यांतील फरकही स्पष्टपिे वदसून येतो. 

महान भाि पंथ, िारकरी पंथ, शावहरी िाङ्मय, गिगौळि, िगैरे, लाििी िाङ्मय यांचे भावषक नाते लोक िीिनाशी 

ि ळलेले होते.लोकभाषेचा अतं्यत ताकदीने आवि सिगकतेने केलेला िापर या िाङ्मयाचे ठळक िैवशष्ट्य आहे. 

तत्कालीन लोकभाषेची सिग िैवशष्ट्ये या सावहत्यात वदसून येतात. एकोविसाव्या  शतकापयांतचा सामाविक ि 

भावषक दिऐिि या सावहत्यात आहे.  

    पेशिेकालीन मराठी सावहत्य  संसृ्कतप्रच र आहे. पंवडती कवितेचा हा कालखंड. कथा काव्य ,आलंकाररक 

भाषा िापर या काव्यात वदसून येतो. प ढे इंग्रिी भाषा आवि सावहत्य संपकागने मराठी िाङमयात वनबंध, कादंबरी, 

लर्  कथा, स नीत, नाटक, इ. िाङ्मय प्रकारांची भर पडली. थोडक्यात बदलत्या काळान सार भाषा च्या सावहत्याचा 

पररचय झाल्याने मराठी सावहत्याचे स्वरूप बदललेले वदसते. तत्कालीन भाषेतील काही शब्द काळाच्या ओर्ात 

चलनात रावहले नाही, चलनात असलेले काही शब्द बदलत गेले. वियापदांची रुपे ि िाके्य बदलली. मध्यय गीन 

मराठी भाषेिर फारसी उदूग  चा तर अिागचीन काळात मराठी भाषेिर इंग्रिी भाषा आवि शैलीचा प्रभाि 

िािितो.स्वातंत्र्योत्तर महाराष्टर  राज्यात वशक्षिाचे प्रमाि िाढले. विविध प्रादेवशक बोली भाषेतील सावहत्य वनवमगती 

म ळे मराठी भाषा अवधकावधक समृद्ध होत गेली. साठोत्तरी मराठी िाङ्मयातून याचा प्रत्यय येतो.नव्वदच्या दशकात 

भारतात िागवतकीकरिाची प्रविया स रू झाली.आवि या म क्त आवथगक धोरिाने , उदारीकरिाम ळे भारतीय 

समािाचा , संसृ्कतीचा चेहरा मोहरा बदलला आवि सावहत्याचे स्वरूप बदलत गेले आहे. आध वनकता आवि 

सावहत्य व्यापार यांच्यातील संबंध अभ्यासण्यािोगा आहे॰ मावहती तंत्रज्ञान आवि प्रसार माध्यमातील िांतीम ळे 

िग आपल्या र्रातच आले.  आवि िागवतकीकरिाच्या प्रभािापासून सावहत्यही अवलप्त राहिे शक्य नव्हते . 

नव्वदच्या दशकानंतर मराठी सावहत्याचा आशय आवि स्वरूपात बदल व्हायला स रुिात झाली, नव्वदच्या 

दशकात मराठी सावहत्य देशीय िावििेतून, आध वनक, उत्तराध वनक िावििेतून वनमागि झाले आहे. या दोन 

िावििांचा प्रभाि सहि वदसून येतो.ग्रामीि ि कृवषवनष्ठ िीिनान भि प्रादेवशक बोलीतील शब्द, िाक्य आवि 

शैलीत  काही सावहखत्यक व्यक्त होतात.  आध वनक तसेच महानगरीय िीिनशैलीतील सावहखत्यक   महानगरीय 

िीिनान भि , महानगरीय मराठी बोली, अशा आशयस त्राधारे सावहत्य  वनवमगती करतांना वदसतात. या प्रकारची 
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भाषा अथागत त्यांच्या िगण्याचा भाग आहे, हे मात्र खरे. आध वनक िगण्यातील िीिन मूले्य , इंग्रिीप्रच रता ही 

भावषक िैवशष्ट्ये सहि नोदंिता येतात . समकालीन मराठी िीिनात , भाषेत आवि सावहत्यात िेगिेगळ्या 

ज्ञानके्षत्रातील प्रसारमाध्यमातील , समाि माध्यमातील ,संकल्पना , भाषाशैली सहिपिे रूळलेली  आहे. 

                 भाषा, सावहत्य आवि गं्रथ व्यिहार याला चालना वमळण्यास म द्रि तंत्राचे मोठे योगदान लाभले आहे. 

सोळाव्या शतकात भारतामधे्य प्रथम म द्रि तंत्राचा प्रारंभ धमगप्रसाराच्या उदे्दशाने झाला.प ढे एकोविसाव्या 

शतकाच्या स रुिातीला सेरामपूर येथील छापखान्यात १८३२ पयांत विविध ४० भाषांतील स मारे १२,००० गं्रथ छापले. 

२ छपाई तंत्रज्ञान िसे स धारत गेले तसा छपाई चा िेग िाढला. प्रगत छपाई तंत्राबरोबर गं्रथ प्रसार िेगाने होत गेला. 

अलीकडच्या काळात अत्याध वनक छपाई तंत्राने गं्रथ व्यिहाराचे स्वरूप पूिगपिे बदलून गेले आहे .गं्रथ छपाई , 

गं्रथ प्रसार ,िाढती साक्षरता तसेच गं्रथ आवि लेखक यांचे माकेवटंग याम ळे गं्रथ व्यिहार फायदेशीर होत चालला 

आहे.िागवतकीकरिाचा फायदा म द्रि व्यिसायाला पयागयाने गं्रथ व्यापाराला झाला आहे.  

                  िागवतकीकरि आवि  मराठी सावहत्याचा विचार करतांना भारतीय सावहत्य आवि इतर िगातील 

सावहत्य यात असलेल्या साम्य यांचा विचार करािा लागतो. भारतीय लोककथा पंचतंतत्रातील कथा ,ईसापनीती 

यातील साम्य ,रामायि आवि महाभारत , ि इलीयड ,ओवडसी या ग्रीक महाकाव्यातील साम्य म्हििे तत्कालीन 

िागवतकीकरि म्हिता येईल . प्राचीन काळापासून सावहत्यातील आदान प्रदान स रू आहे.    बाराव्या 

शतकापासून मराठी सावहत्य हे समािाशी नाते िोडून आहे . तत्कालीन समािातील भािभािना ,विचार , तसेच 

समािातील अवनष्ट रूढी  परंपरा या विरुद्धच्या विया प्रवतविया सावहत्यात व्यक्त झाल्या आहेत. हे सिग सावहत्य 

म्हििे समािातील खस्थतीगतीचा आरसा आहे. १८१८ साली इंग्रिांची राििट स रू झाली आवि  भारतीय समाि 

नव्याने िगाशी िोडला गेला. यापूिी व्यापार, धमग प्रसार यासारख्या कारिांनी भारतीयांचा िगाशी संबंध आलेला 

होता. यािेळी राज्यकते मात्र इंग्रि होते. इंग्रिी संसृ्कती ही  भारतीय संसृ्कती पेक्षा वभन्न होती. आपल्याकडे 

कृवषवनष्ठ  समाि व्यिस्था, िातीपातीची उतरंड, धमागवधवष्ठत िीिन पध्दती त्यािेळी होती. इंग्रिी संसृ्कती मात्र 

इहवनष्ठ, विज्ञानवनष्ठ होती. औद्योवगक िांतीची बीिे इंग्रिी समािात रुिायला स रिात झाली होती.  या म ळे 

िीिनात बदल व्हायला स रिात झाली होती. इंग्रिांनी राज्य कारभार चालिण्यासाठी इंग्रिी वशक्षि स रू केले. 

आवि आपल्या कडील स वशवक्षतांचा इंग्रिी भाषेच्या माध्यमातून इंग्रिी भाषा संसृ्कती , सावहत्य आवि विचारांशी 

पररचय झाला. या स वशवक्षत वपढीने तत्कालीन समािाचे मूल्यमापन करत समािातील दोषांिर बोट ठेिले.आवि 

आपल्या पारंपररक, खस्थवतशील समािात सामाविक, सांसृ्कवतक खस्थतं्यतर र्डून यायला स रुिात झाली. 

एकोविसाव्या शतकातील हा इंग्रिी संसृ्कती संपकग  नव्वदच्या दशकातील िागवतकीकरिाची स रुिात मानता 

येईल.  

       एकोविसाव्या शतकातील भारतीय समािातील स वशवक्षतांनी इंग्रिी राििटीकडे एक िरदान म्हिून पावहले. 

पाश्चात्य दृष्टीने पाहता तत्कालीन समाि हा मागासलेला, ि नाट रूढी परंपरांना गांिलेला , िातीपातीचं्या 

उतरंडीला बांधलेला , धमागवधवष्ठत िीिनशैलीला वनम टपिे अन सरिारा असा होता. असृ्पश्यता, खियांना द य्यम 
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दिागचे स्थान, अवनष्ट रूढी परंपरा , वशक्षिाचा अभाि , आवथगक ि सामाविक विषमता यासारख्या समस्या 

समािात होत्या.  इंग्रिी वशक्षिातून स्वातंत्र्य, समता, बंध ता, यासारख्या मानितािादी म ल्यांना प्राधान्य देिाऱया 

विचारिंतांचा प्रभाि भारतीय स वशवक्षतांिर पडला. आवि त्या प्रभािातून प्रबोधन पिागची स रिात झाली. 

िागवतकीकरिाच्या प्रवियेत मूल्य वििेक शाबूत असेल तर आपल्या संसृ्कतीतील बलस्थाने ही बाहेरील 

अनािश्यक प्रभािापासून अवलप्त राहू शकतात. िागवतकीकरिाला आंधळेपिाने सामोरे गेल्यास आपली 

सांसृ्कवतक ओळख गमािून बसण्याचा धोका असतो. एकोविसाव्या शतकातील सामाविक स धारिा या 

महत्त्वाच्या नक्कीच होत्या. मात्र इंग्रि राििटीच्या प्रभािातून आपल्या खास भारतीय संसृ्कतीतील, आपल्या देशी 

संसृ्कतीची खास िैवशष्ट्ये आपि हरिून बसलो हे ही वततकेच खरे आहे. िागवतकीकरिाचा प्रभािापासून 

कोितेही के्षत्र अवलप्त राहू शकत नाही. आवथगक, सांसृ्कवतक के्षत्रातील प्रभाि तर ठळकपिे वदसून येतात. 

एकोविसाव्या शतकापासून ते आितागायत हे प्रभाि सहिपिे अभ्यासता येतात. सावहत्य हा महत्त्वाचा 

सांसृ्कवतक र्टक आहे. मराठी सावहत्याला शेकडो िषाांपासून परंपरा लाभली आहे. या शेकडो िषागत विविध 

प्रकारच्या प्रभािाला मराठी सावहत्य सामोरे गेले आहे.या प्रभािाने सावहत्याच्या आशय, संरचनेत बदल र्डून 

आलेले आहे. सावहत्य हे तर समािाचा आरसा असल्याने त्यात समािाचे दशगन र्डिे अपररहायग असते. 

सावहत्यातून संबंवधत काळ शब्दबद्ध झालेला असतो. त्याम ळे संबंवधत काळ िाचण्यासाठी सावहत्याची मदत 

मोलाची ठरते. सावहत्यातून काळ िाचत असताना िागवतकीकरिाचे पदवचन्ांचाही शोध लागत िातो.  

         एकोविसाव्या शतकात इंग्रिी िाङ्मयाच्या संपकागम ळे मराठी सावहत्याचे स्वरूप बदलत गेले आहे. महत्त्वाचा 

बदल झाला तो आशयाच्या बाबतीत. मानिी भािभािनांची अवभव्यक्ती सावहत्याच्या कें द्रस्थानी आली. मराठी 

सावहत्य व्यखक्तकें द्री झाले. इंग्रिी राििट स रू झाल्यानंतर मराठी सावहत्यातील स रिातीचा कालखंड हा 

भाषांतररत िाङमयाचा होता.या काळातील स्वतंत्र वनवमगती असलेली कादंबरी , वनबंध, लर् वनबंध, लवलत लेख, 

आत्मिृत्त यासारखे िाङ्मय प्रकार मराठी सावहत्यात वनमागि झाले. िाििावधवष्ठतता हा या सावहत्याचा एक 

महत्त्वाचा ग िविशेष होता. १८३२ सालात बाळशािी िांभेकरांनी "दपगि " हे िृत्तपत्र स रू केले. मराठी िृत्तपत्र 

व्यिसायाचा पाया र्ातला.  

        १८५७ साली बाबा पद्मनिी यांनी यम ना पयगटन ही स्वतंत्र ि िािििादी कादंबरी वलवहली. मराठी सावहत्यात 

स्वतंत्र, सामाविक ि िािििादी कादंबरीची परंपरा स रू केली. 

                 ह. ना. आपटे यांनी १८९० साली " करमिूक " हे वनयतकावलक स रू करून त्यात दोन मोठ्या गोष्टी 

आवि दोन चार अंकात संपिाऱया लहान चटकदार गोष्टी छापून या 'स्फ ट कथेने' प ढे िटिृक्ष झालेल्या मराठी 

लर् कथेची बीिे रोिली.  

               १८८५ साली केशिस तांनी आध वनक मराठी कवितेची त तारी फ ं कली. ततू्पिी म.िोवतबा फ ले यांनी 

क ळिाडीभूषि ' रािा वशिछत्रपती ' हा पोिाडा, ि अखंड या काव्यप्रकारात वलवहलेल्या कवितेने आध वनक 

कवितेची स रिात केली होती.  
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           १८४३ साली विषू्णदास भािे यांनी ' सीता स्वयंिर ' या नाटकाचा पवहला प्रयोग करून मराठी नाटकाची 

म हुतगमेढ रोिली . १८५५ साली म. िोवतबा फ ले यांनी 'तृतीय रत्न' हे स्वतंत्र ि िािििादी नाटक वलवहले.  

       निीन िाङ्मय प्रकार , निनिीन विषय  हे इंग्रिी राििट आवि सावहत्याच्या संपकागतून मराठी सावहत्यात 

आले. िगभरातील सावहत्य आवि संसृ्कतीच्या संपकागत येिे आवि त्यातून आपल्या सावहत्य,संसृ्कतीला आिश्यक  

असलेल्या बाबीचंा स्वीकार करिे हा ही िागवतकीकरिाचा एक भाग आहे. िागवतकीकरिाची प्रविया आपल्या 

संसृ्कतीला निीन नाही. "िस धैि क ट ंबकम्" तसेच  "हे विश्र्िची माझे र्र"  यासारख्या संकल्पना भारतीय 

विचारधारेत आधीपासून प्रचवलत होत्या. मात्र हा विचार भािवनक आवि धावमगक स्वरूपाचा होता.  नव्वदच्या 

दशकातील िागवतकीकरिाच्या प्रवियेला उदारमतिादी म क्त आवथगक धोरिाचा आधार आहे. हे िागवतकीकरि 

आवथगक स्वरूपाचे आहे. िागवतकीकरिाच्या या आध वनक संकल्पनेत कोित्याही प्रकारच्या अडथळ्याविना 

देशादेशांदरम्यान म क्त व्यापार अवभपे्रत आहे. या िागवतकीकरिाचा गाभा आवथगक असला तरी त्याची व्याप्ती 

सामाविक,सांसृ्कवतक अशी सिग िीिन के्षत्रांना व्यापिारी आहे. याचे महत्त्वाचे कारि म्हििे बािारीकरि. 

भारता सारखा विशाल देश व्यापारी दृष्टीने एक मोठी बािारपेठ आहे. प्रते्यक उत्पादकाने सिग प्रकारच्या 

िावहरातीतसाधनांचा िापर करत आपापल्या ििंूची ठसा आपल्या ग्राहकांच्या मनािर वबंबिण्याचा प्रयत्न केला 

आहे. िीिनाच्या विविध के्षत्रािर नव्वदच्या दशकात स रू झालेल्या या िागवतकीकरिाचे बरेिाईट पररिाम आि 

स्पष्ट वदसून येतात. एक साची संसृ्कतीचा प्रसार आवि प्रभाि हे या िागवतकीकरिाचे एक महत्त्वाचे िैवशष्ट्य 

आहे. आवि या एक साची संसृ्कतीचे स्वरूप द दैिाने पाश्चात्य आहे . िागवतकीकरि आि आपल्या िीिनाचे 

अविभाज्य भाग झाले आहे. त्याम ळे िागवतकीकरिाच्या प्रभािाचा विचार करिे आिश्यक ठरते . 

िागवतकीकरिाचा स्वीकार आवि िागवतकीकरिाला नकार अशा दोन्ी बािू मराठी सावहत्यात वदसतात. अथागत 

हा स्वीकार आवि नकार सरळ सरळ येत नाही . सावहत्य आशयाचा भाग म्हिून येतो . निोदत्तर सावहत्यात 

िागवतकीकरिाचे पडसाद स्पष्टपिे उमटलेले वदसतात. अवभधा या श्रीधर वतळिे ि हेमंत वदिटे संपावदत लर्  

अवनयतकावलकातून मराठी सावहत्यात पवहल्यांदा िागवतकीकरि ि मराठी सावहत्य या संदभागत चचाग स रू झाली 

. चिथी निता या नािाने श्रीधर वतळिे यांनी िागवतकीकरिाबाबत सावहत्य ि आशय अशी चचाग केली.सवलल िार् 

यांच्या मते नव्वदोत्तर किीनंी कवितेची खरी भाषा बदलली. ते म्हितात की, आिची भाषा ही उपबोधवनदेवशत ( 

सबकॉन्शस - वडर व्हन? ) भाषा आहे. िी कविता वलवहली िाते आहे ती उपबोधवनदेवशत भाषेत वलवहली िाते आहे. 

या िीिनव्यापी आवि ध िांधार कोसळिाऱया उपबोधाचे काय करायचे हा प्रश्न त्यांना पडलेला आहे.2( भाषा आवि 

िीिन : पािसाळा 2010) झपायाने बदलत िािारे हे िािि पकडण्याचा यशस्वी प्रयत्न श्रीधर वतसरे, सलील 

िार्, मन्या िोशी, हेमंत वदिटे, संिीि खांडेकर, ज्ञानदा, वनतीन क ळकिी,मंगेश काळे,  ििेश सोलंकी यांनी 

केलेला आहे. महानगरीय आशयाची विविध रुपे त्यांच्या कवितेत आहे. उपहास, वतरकसपिा, आवि सशक्त 

समकालीन शब्दकळा हे या नव्वदोत्तरी कवितेचे िैवशष्ट्य आहे.  
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या कवितेबरोबरच देशीय िावििेतून अनागरी कविताही मोठ्या प्रमािािर वलवहली गेली. िागवतकीकरिाम ळे 

अनागरी िीिनशैलीतील बदलत िािारे िािि अतं्यत ताकदीने या कवितेत आलेले आहे. संतोष पिार, रमेश 

इंगळे उत्रादकर, श्रीधर नांदेडकर, वदनकर मनिर , ऐश्वयग पाटेकर, प्रिीि बांदेकर, गोविंद कािरेकर,लक्ष्मि 

महावडक, मोहन क ं भार, कल्पना द धाळ, अिय कांडर, मंगेश बनसोड,संिय पाटील  अशा वकते्यक किीनंी या 

कवितेत मोलाची भर र्ातली आहे.  

  िागवतकीकरिाच्या या काळात आंबेडकरी िावििेतून वनमागि झालेल्या कवितेने शोवषतांचा आिाि  शाबूत 

ठेिला आहे. भ िंग मेश्राम, अरुि काळे, लोकनाथ यशिंत, महेंद्र भिरे , मंगेश बनसोड, श्यामल गरुड, अशा 

वकतीतरी महत्त्वाच्या किीनंी विद्रोहाची मशाल पेटती  ठेिली आहे.  

  थोडक्यात महानगरीय, अनागरी, आंबेडकरी कवितेने िागवतकीकरिाच्या संदभागत िािि शब्दबद्ध करतांना 

नव्वदोत्तरी कवितेला योग्य वदशा देण्याचा प्रयत्न केला आहे.  

      िागवतकीकरिाच्या  प्रभािाने मराठी सावहत्याच्या आशय आवि स्वरुपात बदल र्डून आले आहे. ग्रामीि 

सावहत्य चळिळीचे सावहत्य देशीिादी सावहत्य म्हिून ओळखले िाऊ लागले. साठोत्तरी सावहत्यच्या धतीिर 

नव्वदोत्तरी सावहत्य ही संकल्पना रुढ झाली. या दशकात महाराष्टर ाच्या कानाकोपऱयातून लर् वनयतकावलक 

प्रकावशत होऊ लागली. मराठिाड्यातील प्रवतष्ठान, प्रिीि बांदेकर यांचे निाक्षर दशगन, निा अन ष्ट्ट भ, शेगांि येथून 

दा. गो. काळे, मंगेश काळे, मनोि पाठक, रमेश इंगळे उत्रादकर, रमेश इंगळे चािरेकर  यांचे शब्दिेध इ.येशू 

पाटील यांचे म क्त शब्द  इ. या सगळ्या वनयतकावलकांत िागवतकीकरि आवि समकालीन मराठी सावहत्याचा 

गंभीरपिे विचार करिारी सौष्ठि ि अवभधा, अवभधानंतर ही लर् वनयतकावलके महत्त्वाची मानली िातात. श्रीधर 

वतळिे  यांच्या संपादनाखाली सौष्ठि प्रकावशत झाले आहे. स रिातीच्या अंकात त्यांनी िागवतकीकरिाचा मराठी 

सावहत्यािर काय पररिाम होऊ शकतो याचा िेध घ्यायचा प्रयत्न केला आहे. आवि नव्वदोत्तर मराठी सावहत्य कसे 

असािे याविषयी चचाग केली आहे. प ढे हेमंत वदिटे आवि श्रीधर वतळिे यांनी अवभधा आवि अवभधा नंतर हे 

वनयतकावलक स रू केले. नव्वदोत्तर मराठी सावहत्य आवि समीके्षचे प्रभािी व्यासपीठ म्हिून अवभधा नािारूपाला 

आले. काळाच्या ओर्ात ही वनयतकावलके बंद पडली. काही नव्याने स रू झाली. दा. गो. काळे यांचे अवतररक्त, 

मंगेश काळे यांचे खेळ, मनोि पाठक यांचे ििग म द्रा या लर् वनयतकावलकांनी िागवतकीकरिाच्या संदभागत 

वलवहल्या िािाऱया मराठी सावहत्यातीचा िेध रे्तला आहे. निनिीन किी , समीक्षक, लेखक शोधून त्यांना 

प्रकाशात आिण्याचे काम या संपादकांनी स रू ठेिले आहे. अवित अभंग, कविता म रुमकार, नामदेि कोळी, 

वनतीन भरत िार्, इ. 

   नव्वदोत्तर काळात समाि माध्यमांचा प्रभािी िापर करत निीन किी, लेखक प ढे आले आहे. आश तोष 

िािडेकर, आश तोष वदिाि, अवनल साबळे, मेर्ना भ स्क टे, अक्षय वशंपी, स्वप्नील चव्हाि, सावहल कबीर, आनंद 

विंगकर,वनतीन िैद्य, रवफक स रि, वदपक बोरगािे, मेर्ना कारंडे, बालािी स तार इ.  
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     ियंत पिार, सतीश तांबे , समर खडस, पंकि क रुलकर, वििय तांबे यांच्या कथेतून िागवतकीकरिाचा 

समकालीन िीिनािर पडलेला प्रभाि, व्यक्ती व्यक्ती, व्यक्तीआवि समाि यांतील दं्वद्व, संबंधातील बदलती रुपे, 

ताितिाि, यांचे वचत्रि आलेले आहे. या कथांमधील बहुतांश अिकाश हा महानगरीयं आहे. महानगरीयं 

िीिनान भिाचे तीव्र आवि स क्ष्म संिेदन या कथांचे सामर्थ्ग आहे.त्यासाठी उपयोिलेली भाषाशैली विशेष करून 

अभ्यासािा अशी आहे. मॅविक ररअवलझम् चा प्रदेश या कथेला परका नाही. नव्वदोत्तर मराठी हे कथेचे विशेष 

आहे.  

हिष्कर्ष :  नव्वदोत्तर मराठी सावहत्य हे प्रत्यक्ष अप्रत्यक्षपिे िागवतकीकरिाला सामोरे िातांना  स्पष्टपिे वदसून 

येते. िागवतकीकरिाकडे एकांगी दृष्टीने न पाहता िागवतकीकरिाच्या पररिामांची दखल रे्त , सावहत्यातून 

आपल्या भािभािना, विचारांना िाट करून देण्याचे काम समकालीन सावहखत्यकांनी केलेले आहे. िैविध्यपूिग 

,सकस आशय हे नव्वदोत्तर सावहत्याचे एक िैवशष्ट्य आहे.  समािमाध्यमांच्या िाढत्या प्रभाि आवि प्रसाराचा 

योग्य उपयोग करिे हे नव्याने वलहून लागलेल्या वपढीचे िैवशष्ट्य आहे. ही वपढी सावहत्याकडे गांभीयागने पाहते. 

सामाविक बांवधलकीच्या भूवमकेतून सावहत्यकडे िळलेली ही वपढी महाराष्टर ाच्या कानाकोपऱयातून, विविध 

िावतधमागतून आली आहे. साहविकच या सांसृ्कवतक संवचताचे आशयान रुप उपयोिन हे यासावहत्याचे िेगळेपि 

अधोरेखखत करते. समकालीन बोलीला ििळ िािारी, वििंतपिाचा प्रत्यय देिारी अकृवत्रम भाषाशैलीने काळ 

वििंत करण्यात मोलाची भूवमका बिािते. थोडक्यात नाविन्यपूिग  समकालीन आशय आवि िैवशष्ट्यपूिग संरचना 

हे नव्वदोत्तर सावहत्याचे महत्त्वाचे लक्षि आहे.  
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dknacjh gk vfr’k; yksdfiz; o izfrf”Br vlk lkfgR; izdkj vkgs- dk-ck- ejkBs ;kauh dknacjhyk ejkBhr ukoy gk ‘kCn 

lwpfoyk vkgs- rlsp brj ekU;ojkuhgh dknacjhyk vusd i;kZ;h ‘kCn lqpfoys vkgsr-  19 O;k ‘krdkr mn;kl vkysyk gk 

lkfgR; izdkj baxzth jktoVhus vk.kysY;k eqnz.k dysus vf/kdkf/kd fodflr gksÅ ykxyk- dknacjh gk dFkkudiz/kku ok³~e; 

izdkj vlwu ?kVuk] ik=s] Hkk”kk o lSyh okrkoj.k o fuosnu gs dknacjhps izeq[k gksr- dknacjhe/;s ys[kdkP;k dYiusyk o 

vn~Hkwrrsyk vfr’k; oko vlrks- ekuoh thoukyk dYiusph fdukj nsÅu dykRed jhrhus ekaM.;kps dke dknacjh djrs- 

dknacjhrhy dFkkud gs xks”Vhrwup ?kMr vlysys vlys rjh dFkkudkrhy xks”V o xks”V ;kr Qjd vlrks- xks”V gh 

dkyizek.ks QDr lkafxrysyh vlrs rj dFkkudkrhy xks”V gh dkydzekus lkafxrysyh vlrsp i.k lkscrp R;kekxhy 

dkj.kfeekalkgh fnysyh vlrs- Eg.ktsp ;sFks rkfdZd cka/k.kh visf{kr vlrs- dknacnhrhy dFkkudkyk ,d lajpuk vlY;keqGs 

R;kyk fuf’pr vlk vkfn&e/; o var vlrks- dFkkudkalkscr okrkoj.k o Hkk”kk ;k ?kVdkagh dknacjhr egRokps LFkku vkgs- 

fo’ks”kr% izknsf’kd dknacjhr fuosnu gk rj dknacjhpk vk/kkjHkwr ?kVdp gks;- izFke iq:”kh o r`rh; iq:”kh v’kk nksu izdkjs 

dknacjhr fuosnu dsysys vlrs- dknacjhP;k ?kM.kho:u frps lkekftd] ,sfrgkfld] ikSjkf.kd] izknsf’kd] dkO;kRed] 

vkRepfj«;kRed] laKkizokg b- Lo:i Bjrs o ;k Lo:iko:up frps oxhZdj.k dsY;k tkrs- dknacjh gk [kqi eksBk dkG o 

vodk’k O;ki.kkjk dFkkRe lkfgR; izdkj vkgs- vkt dkGkcjkscj frP;krgh vusd cny o fodkl >kysyk fnlrks- 

izLrkouk 

 dknacjh gk vfr’k; yksdfiz; o izfrf”Br vlk lkfgR; izdkj vkgs- dknacjh ;k ‘kCnkpk baxzth i;kZ;h 

‘kCn Eg.kts “Novel” ;kp ‘kCnko:u ejkBhr dknacjhlkBh ^ukoy* gk ‘kCn dk-ck- ejkBs ;kauh lqpfoyk- 

ukoy Eg.kts uoyiw.kZ dFkk rj fganh Hkk”ksr dknacjhyk miU;kl Eg.krkr- miU;kl Eg.kts toG ckGx.k 

vFkok leksj ekaM.ks- dknacjhr ekuoh thou fdaok ,[kkns rRo leksj ekaMysys vlrs- 

 19 O;k ‘krdkiklwu mn;kl >kysyk gk lkfgR;izdkj vkt cjkp fodflr >kysyk fnlrks- baxzth 

jktoVhus vk.kysY;k eqnz.k dysus ejkBh xn; ok³~e;kpk fodkl ?kMowu vk.kyk- ejkBh xn; ok³~e;kpk 

fodkl vkf.k baxzth ok³~e;kps vuqdj.k ;k nksu xks”Vhus dknacjh gk ok³~e; izdkj vkiY;kdMs :< >kyk- 

;kvk/kh izkphu ejkBh ok³~e;kr vk/;kReij o HkDrhizo.k in; ijaijk v’kk eq[;rk nksu ijaijk izpfyr 

gksR;k- vYi v’kh xn; ijaijk izpfyr gksrh- ijarq dknacjh ;k ok³~e;izdkjkus rh vf/kdkf/kd le`/n gksÅ 

ykxyh- 
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 dFkkudiz/kku ;k dknacjh ok³~e;kizdkjkP;k ikÅy[kq.kk iwohZP;k ok³~e;izdkjkr ‘kks/kk;P;k 

>kY;k rj vkj.;ku dkO;kP;k :ikus fnlwu ;srkr- xks”V lkax.ks o rh ,sd.ks gh ekuokph iqjkru izo`Rrh 

R;keqGs R;kus gh Hkwd iksF;k&iqjk.k] vkj.;kus ;krhy dFkk o yksddFkk ;k}kjs Hkkxfoyh- vkj.;kus] 

yksddFkk] c[kjh b- e/;s dkancjhph dkgh oSf’k”V;s fnlr vlyh rjh ejkBh dknacjh [kÚ;k vFkkZus 

vfLrRokr vkyh rh baxzth jktoVhrp- 

 ekuoh thoukyk dYiusph fdukj nsÅu dykRed jhrhus ekaM.;kps dke dknacjh djrs- Eg.kwup 

baxzthr dknacjhyk Fiction ;k ukokusgh vksG[kys tkrs- ejkBhr ,dk fof’k”V rÚgsP;k dfYir dFksyk 

dknacjh gs uko cÚ;kp iwohZiklwu :< vlY;kps fnlrs- 1933 e/;s izdkf’kr >kysY;k ^egkjk”Vª Hkk”kspk 

dks’k* ;k xzaFkkr dknacjh ;k ‘kCnkpk vFkZ ̂ dfYir dFkk*] laqnj] euksjatd] vn~Hkwr jle; xks”V vlk fnysyk 

vkgs- rlsp dFkkud] O;Drhfp=.k] ys[kdkpk n`”Vhdksu o ;kauk vuq:i v’kh fuosnura=s] o.kZus] 

okrkoj.kfufeZrh] Hkk”kk’kSyh b- ?kVdkauh xn;kr foLr`ri.ks la?kVhr dsysys okLro thoukps fp=.k Eg.kts 

dknacjh gks;- vls jk-x- tk/ko Eg.krkr- ckiV o xksMcksys ;kauh dknacjhps Lo:I Li”V djrkauk dknacjhyk 

xn;okM] e;foHkkx gs nksu ‘kCn okijys vkgs- dknacjh gk thouizokgkcjkscj pky.kkjk] ok<.kkjk] cnyr 

tk.kkjk vlk lkfgR; izdkj vkgs- ?kVuk] dFkkud] ik=s] fuosnus] fuosnu’kSyh Hkk”kk b- ?kVdkauh dkancjhph 

ljpuk ?kMr vlrs- lqifjfpr o vfr’k; yksdfiz; vlk xn; lkfgR;izdkj Eg.kts dknacjh gks;- 

 ik’pkRe dknacjh tUekyk vkY;kuarj fryk ^ukWOgsy* lacksf/kys tkÅ ykxys- dkj.k rh vk/khP;k 

loZ ok³~e;hu ijaijk o dYiuk ;kaP;kis{kk egkdkO;] ukVd] vkj.;kus b- izdkjkis{kk uos osxGs :i /kkj.k 

dj.kkjh gksrh- ukWOgsy ;k ‘kCnkyk ^dknacjh* gk i;kZ;h ‘kCn :< djrkauk vn~Hkqr iz.k;jE; d’kk gs dknacjhps 

Lo:i MksG;kleksj gksrs- dknacjh ;k ok³~e;izdkjkph O;k[;k dj.;kpk iz;Ru vusdkauh dsyk vlyk rjh 

frph loZlekos’kd o ifjiw.kZ O;k[;k dj.ks dBh.k vkgs- dkj.k dknacjh gk yofpd o loZ lekos’kd lkfgR; 

izdkj vkgs tkLrhrtkLr iSyw lekos’kwu ?ks.kkjk gk lkfgR;izdkj loZlkekU; O;k[;rsr u cl.kkjk vlyk 

rjhgh dknacjhP;k dkgh O;k[;k dj.;kps iz;Ru >kys vkgs- R;k iz;RukiSdhp ,d iz;Ru Eg.kts dWejhu 

yhOgj ;kauh dsysyh dkncajhph O;k[;k tkLrhrtkLr lekos’kd vkgs- rh O;k[;k iq<hyizek.ks fnlwu ;srs- 

^^dknacjh Eg.kts dFkukRe fyf[kr xn;kpk vkokD;kiSdh nh?kZ Eg.krk ;sbZy v’kk ys[kdkus fufeZyssY;k uO;k 

vkf.k dfYir okLrokr okpdkyk xqarowu Vkd.kkjk jpukca/k gks;-** dknacjh dFkkudiz/kku lkfgR;izdkj 

vlwu rks fyf[kr vlY;keqGs R;kyk fuf’pr vlk vkjaHk] e/; o var vlrks- dknacjhps dykRed ;’k 

;kojp voyacwu vlrs- 

 dknacjhps ,d oSf’k”V Eg.kwu dFkudkj o R;kus dsysys dFku ;kdMs ikgrk ;sbZy- brj dkO;ukV;knh 

ok³~e;kizdkjis{kk osxGs vl.kkjs dknacjhps gs ,d egRokps oSf’k”V; Eg.krk ;sbZy- tls ukVdkr dks.krkgh 
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O;Drh dFku djhr ulrs rj O;fDrP;k d`rhp frFks nk[kfoY;k tkrkr- izR;{k cf?krysY;k d`rhP;k o 

laoknkP;k vk/kkjs okpd o izs{kd ukVdkryh dFkk Lor% letkowu ?ksrks- ukVdkr dFkk vlrsp i.k 

dFkudkjka,soth d`rh o laoknkP;k vk/kkjs okpd o izs{kd rdZ dk<hr vlrs- ;kmyV dknacjhr dFkudkj 

Lor% dFku djhr vlY;kus vusd xks”Vh rks lkaxr tkrks- dknacjhY;k ek.klkfo”k;h] R;kP;k d`rhfo”k;h] 

okpdkyk ts dqrwgy vlrs rs iw.kZ dj.;kps dke dFkudkj djr vlrks- dk; ?kMys vkgs ts ?kMys rs rlsp 

dk cj ?kMys \ rs dqBs ?kMr vkgs ;kps ns[khy o.kZu dknacjhdkj djr vlrks- Eg.ktsp dFkukcjkscjp o.kZu] 

laokn] Li”Vhdj.k vkf.k Hkk”; gsgh dknacjhps fo’ks”k vlrkr- lkscrp vk.k[kh ,d fo’ks”k Eg.kts dknacjhus 

^uorsph* tk.kho d:u fnyh ikfgts- dknacjhr gh ^uork* ;srs rh ‘kSyhP;k rktsi.kkrwup mnk- ejkBhrhy 

gjh ukjk;.k] Jh-uk- isaMls] Hkkypanz usekMs ;kauh ^uork* dknacjhyk iznku dsyh rh R;kaP;k iwohZP;k 

dknacnhdkjkais{kk ossxG;k vlysY;k R;kaP;k ‘kSyh}kjs- HkqrdkG vkf.k orZekudkG g;kaP;krhy 

dk;Zdkj.kHkko nk[kfo.ks gs vk.k[kh ,d dknacjhps oSsf’k”V;s ekuY;k tkrs- ;k oSf’k”V;keqGsp nh?kZdFkk vkf.k 

dkancjh g;kaP;krhy Hksn y{kkr ?ksrY;k tkrks- dknacjh T;k ifj.kkekapk mi;ksx djrs- R;kaPkk mi;ksx 

nh?kZdFkkgh d: ‘kdrs- i.k g;k fujfujkG;k ifj.kkekauk ,df=r dsY;kl nh?kZdFksrwup dknacnh gksrs- 

 dknacjhpk mn~xe dlk >kyk ;kckcr LFkqyekukus vls Eg.krk ;sbZy dh ik’pkR; ns’kkr 18 O;k 

‘krdkr g;k dknacjhph oSf’k”V;s izdV gksÅ ykxyh vkf.k 19 O;k ‘krdkr ,d egRokpk dFkkud iz/kku 

ok³~e;izdkj Eg.kwu R;kph n[ky ?ksryh tkÅ ykxyh- brj ok³~e;izdkjkalkscrp izR;sd dknacjhP;k 

Lo:ike/;s frps osxGs vls Lor%ps oSf’k”V;s lkekoysys vlrs- dknacjhP;k g;k Lora= oSf’k”V;keqGsp ,dk 

dknacjhps Lo:i nqlÚ;k dknacjhis{kk osxGs vlrs- fHkUu vlrs- ,dk is{kk vusd dknacjhdkjkP;k dknacjhps 

Lo:i osxGs vlrs vls ukgh rj ,dkp dknacjhdjkus fuekZ.k dsysY;k dknacjhps Lo:i lq/nk ijLijkais{kk 

osxGs vlrs- Eg.kwup ,dkp dkancjhdkjkP;k dknacÚ;kps lkekftd] ,sfrgkfld] ikSjkf.kd] izknsf’kd] 

dkO;kRe] vkRepkfj=kRed] laKkizokg] foKku fo”k;d b- Lo:i /kkj.k dsysys fnlwu ;srs o ;k vk/kkjsp 

dknacjhps oxhZdj.k dsY;k tkrs- izR;sd dknacjhP;k ?kM.khps gs Lora= Lo:i T;k izek.kkr vkiY;kyk tk.kors 

R;k izek.kkr rh dknacjh vkiys y{k os/kwu ?ksrs- v’kk ;k dknacjh lkfgR;izdkjkps dFkkud] ik=s okrkoj.k] 

Hkk”kk fuosnu egRokps ?kVd vkgsr- 

 dknacjhrhy dFkkud fof’k”V dkye;kZfnr ?kM.kkjs vlrs- dFkkud gs xks”Vhrwup ?kMysys vlrs- 

ijarq dFkkudkrhy xks”V o xks”V ;kr Qjd vlrks- xks”V gh dkydzekus QDr lkafxrysyh vlrs rj 

dFkkudkrhy xks”V gh dkydzekus lkafxrysyh vlrsp i.k lkscrp R;kekxhy dkj.kfeekalkgh fnysyh 

vlrs- Eg.ktsp xks”Vhr iq<s dk; >kys gk iz’u vlrks rj dFkkudkr vls dk >kys gk iz’u vlrks- ,e 

QkWLVZsj ;kauh xks”V ¼LVksjh½ vkf.k dFkkud ¼IykWV½ ;kaP;kryk Qjd Li”V djrkauk ?ksrysys mnkgj.k 
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loZifjfpr vkgs- ^jktk esyk vkf.k R;kuarj jk.kh ej.k ikoyh* gh xks”V vkgs- ijarq jktk esyk vkf.k uarj R;k 

nq%[kkus jk.kh e`R;w ikoyh gs dFkkud vkgs- dFkkudkps f’kfFky] xaqrkxqarhps] LoPNanh] okLro vls vusd 

izdkj vlrkr rj d/kh ,dkp dknacjhr R;kaph feJ.ksgh vk<Grkr- fnolkxf.kd dknadjhP;k Lo:ikr 

cny gksr xsys- dknacjhP;k dFkkudkr dk; ?kMys gs dkandjhdkj fuosnu i/nrhus u lkaxrk gGwgGw 

ik=fp=.kkoj Hkj nsr- ,dsdk ik=koj Hkj nsÅu okpdkyk uhV ijfp; ?kMowu nsr iq<s tkos v’kh dknacjhph 

jpuk gksÅ ykxyh vkgs- T;k dkgh dknackÚ;k vkiY;k y{kkr jkgrkr R;k R;krhy ?kVukeqGs ukgh rj 

R;krhy ntZsnkj ik=keqGs y{kkr vlrkr- dFkkudkizek.ks ^okrkj.kfufeZrh* g;k dknacjhP;k 

?kVdfo”k;hphgh dYiukgh fnolsfnol cnyr xsysyh fnlrs- ntZsnkj dknacjhfufeZrhlkBh okrkoj.k fufeZrh 

gk ?kVd izHkkoh Bjrks- R;keqGs dknacjhdkj ;k ?kVdkpk dkS’kY;kus okij djrkr- dknacjhrhy ik=s T;k 

lektkr okojrkr R;k lektkrhy loZ oLrw] izk.kh] QG] Qqy] jLrs] ?kjs ?kM.kkÚ;k ?kVuk ;k lokZapk lekos’k 

okrkoj.kfuehZrhr gksrks- dknacjhrhy ;k okrkoj.k fufeZrhekxhy izeq[k mn~ns’k gk dknacjhP;k HkkSxksfyd] 

lkekftd] lkaLd`frd ?kVdkph dYiuk ns.ks gk vlrks- izknsf’kd dknacjhr okrkoj.kkfufeZrh gk ?kVd 

vfr’k; izHkkoh Bjrks- mnk- m/no ‘ksGds ;kaph /kx] j-ok- fn?ks ;kaph ljkbZ fdaok xks-uh- nkaMsdjkaph iM?koyh 

okrkj.kkr HkkSxksfyd] lkekftd] lkaLd`frd js[kkV.kklkscrp gokekukrhy <x] fotkapk dMdMkV] Hk;adj 

Åu] ikÅl FkaMh vls gokekukps ?kVdgh okij.;kr ;srkr o R;kaP;k lkg;kus Hkkoukapk rk.k fpf=r dsyk 

tkrks- dknacjh gh dykd`rh o R;krgh Hkkf”kd dykd`rh vlY;keqGs lkgkftdp dknacjhr Hkk”kk ;k ?kVdkyk 

vU;;lk/kkj.k egRo vkgs- ys[kd T;k lektkr okojrks] R;kps O;fDreRo ;kpk izHkko Hkk”ksoj iMr vlrks- 

rjhgh dknacjhdkjkus dkancjhr ts fo’o fufeZysys vkgs- R;k fo’okph R;kr okoj.kkÚ;k ek.klkph frFkY;k 

laLd`rhyk vuqlj.kkjh Hkk”kk okij.ks v’kh vis{kk vlrs- dkj.k R;keqGs dknacjh vf/kd okLro okVw ykxrs- 

mnk- vfuy coZsph ^FkWaD;w feLVj XykM* t;oar nGoh ;kaph pdz- dknacjhph Hkk”kk vkf.k ‘kSyh ;kojp 

dknacjhph ifj.kkedkjdrk voyacwu vlrs- fuosnukph Hkk”kk o laoknkph Hkk”kk v’kk nksu Hkk”kk dknacjhr 

okijY;k tkrkr- rlsp dknacjhP;k izdkjkuqlkjgh frP;k Hkk”ksps Lo:i osxosxGs vlw ‘kdrs- tls ,sfrgkfld 

dknacjhr bfrgkldkyhu vlysys rsOgkph cksyhHkk”kk ;sbZy rj xzkeh.k fdaok izknsf’kd dknacjhr xzkeh.k fdaok 

izknsf’kd cksyhHkk”kspk okij dknacjhdkj djhy Eg.kwup dknacjhph Hkk”kk izdkjkuqlkj cnyr vlrs- iq<s 

tlstls dknacjhrY;k ^okLrokfo”k;h* dYiuk tlt’kh cnyr xsyh rlrls dknacjhP;k ^Hkk”ksps* Lo:igh 

cnyr xsys- dknacjh gk fuosnu iz/kku lkfgR; izdkj vkgs- R;keqGs fuosnu gs dknacjhpk egRokpk vk/kkjHkwr 

?kVd vkgs- dknacjhrhy gs fuosnu d/kh izFkeiq:”kh rj d/kh r`rh;iq:”kh vlrs- dknacjhr ?kM.kkÚ;k ik=kaP;k 

R;kaP;k d`rhps o ?kVukaps fuosnu d/kh Lor% dknacjhdkj djrks rj d/kh dknacjhrhy ik= djr vlrkr- 

dknacjhrhy gs fuosnu Eg.kts ?kM.kkÚ;k ?kVukapk dkykuqdze ulrks rj dze Eg.kts rkfdZd cka/k.kh frFks 
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visf{kr vlrs- ^laKk&ladYiuk dks’k* ;k xzaFkkr fuosnuklanHkkZr Eg.krkauk iz-Hkk- x.kksjdj Eg.krkr- 

^^fuosnukr lkrR; o lw= vlkos ykxrs- i.k dze Eg.kts dkykuqdze uOgs- dze Eg.kts rkfdZd cka/k.kh 

dk;Zdkj.k Hkkokus tksMysyh ?kVukaph lk[kGh- usgehP;k thoukr dkykuqdze vlrks i.k rkfdZd lw= ulrs- 

dknacjh vkf.k vkRepfj= ;ke/;s Qjd iMrks rks ;keqGs-** ¼laKkladYiuk dks’k ik-ua- 177½ fuosnukph 

fofo/k ek/;es vlrkr- izLrqr dj.ks Eg.kts vknj dj.ks baxzthr izLrqrhdj.k i/nrhyk Presentation 

method vls Eg.krkr- dknacjhr fuosnu gs o.kZu] laHkk”k.k] LoHkk”k.k] Hkk”; ;kauk izLrqrhdj.k i/nrh vls 

EgVys tkrs- dknacjh gk [kqi eksBk dkG o vodk’k O;ki.kkjk dFkkRe lkfgR;izdkj vkgs- R;keqGs dknacjhr 

vusd vk’k;lw=s vlrkr- dknacjhrY;k vk’k;kyk useds isy.;klkBh fuosnukP;k vusd i/nrh okijkO;k 

ykxrkr- v’kkizdkjs dknacjhps fofo/k ?kVd fnlwu ;srkr- 

 dknacjhps Lo:i] oSf’k”V;s] ?kVd gs vkrki;ZarP;k fuospukr vki.k cf?krys- ;ko:u 

loZlkekU;i.ks vkiY;kyk dknacjhP;k lanHkkZrhy dkgh fu”d”kZ y{kkr ;srhy & 

1½ dknacjh gk lkfgR;izdkj 19 O;k ‘krdkikwu izkeq[;kus mn;kl vkysyk fnlrks- 

2½ dknacjh gk dFkkud iz/kku ok³~e;izdkj vkgs- R;kyk fuf’pr vlk vkjaHk e/; o var vlrks- 

3½ dknacjhr ?kM.kkjk ?kVukaps dFkudkj gk dFku djhr vlrks- gs brj lkfgR;izdkjkrwu dknacjhps egRokps 

oSf’k”V gks;- 

4½ dknacjh gk foLr`r vkokdk vl.kkjk vfr’k; yksdfiz; vlk lkfgR; izdkj vkgs- 

5½ dknacjhus uorsph tk.kho d:u ns.ks vko’;d vlrs- 

6½ HkqrdkG vkf.k orZekudkG g;kaP;krhy rkfdZd dk;Zdkj.kHkko nk[kfo.ks gs dknacjhps egRokps oSf’k”V; 

vkgs- 

7½ dknacjhP;k ?kM.kho:u frps lkekftd] ,sfrdkfld] izknsf’kd] laKkizokg b- Lo:i B:u R;k vk/kkjs 

frps oxhZdj.k dsys tkrs- 

8½ dknacjh ;k lkfgR;izdkjkps dFkkud] ik=s] okrkoj.k] Hkk”kk o fuosnu b- egRokps ?kVd vkgs- 

9½ ys[kd T;k lektkr okojrks R;k lektkps] R;kP;k O;fDreRokpk Blk dknacjhrhy Hkk”ksoj meVr 

vlyk rjh dknacjhrhy fo’okph] laLd`rhph Hkk”kk okij.ks visf{kr vlrs- mnk- m/no ‘ksdGs ;kaph ^/kx* gh 

dknacjh- 

10½ dknacjh gk fuosnuiz/kku lkfgR; izdkj vlY;keqGs fuosnu gk dknacjhpk egRokpk o ewyHkwr ?kVd 

vkgs- 

11½ dknacjhrhy fuosnu gs d/kh izFkeiq:”kh rj d/kh r`rh;iq:”kh dsysys vlrs- 
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lanHkZlwph  

vfouk’k lizs] iznf{k.kk&[kaM 2] dkWfUVusVy izdk’ku] iq.ks 1991] i`-dz- 257- 

izk- uk-lh- QMds] izfrHkk lk/ku] ikI;qyj izdk’ku] 1974] i`- 62- 

izHkk x.kksjdj] olar vkckth mgkds b-] ok³~e;hu laKk & ladYiuk dks’k] th-vkj- HkVdG Qkm.Ms’ku] eqacbZ 2001] i`-dz- 

277- 

Hkkypanz usekMs] ^dknadjh lekfo”B ejkBh lkfgR; izjs.kk o Lo:i 1950&1975] ikI;qyj izdk’ku] iq.ks 1986] i`-dz- 27- 

dqlqekorh ns’kikaMs] ^ejkBh dknacjh ifgys ‘krd] eqacbZ ejkBh lkfgR; la?k] fxjxko] eqacbZ 4] nqljh vko`Rrh 1975- 
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>kMhiêhrhy lafxr yksdoka³~e; vn~Hkwr Bsok 

 

izk- ‘kjn xtHkh;s ¼lafxr foHkkx½ 

,e- ,- ,e- fQy-] usV] MkW- ,y- Mh- cy[kaMs dkWyst vkWQ vkVZl~ vW.M dkWelZ] iouh] ft- HkaMkjk 

 

izLrkouk %& 

 egkjk”Vªkr osxosxG;k pkyhfjrho#u osxosxGs oka³~e; osxosxG;k foHkkxke/;s fuekZ.k >kys- tls 

dksd.kkrhy dksd.kh oka³~e;] ejkBokMk [kkuns’kkrhy [kkuns’kh oka³~e;] oÚgkMkr oÚgkMh oka³~e; R;kp 

izek.ks >kMsiêhrhy >kMhiêh ok`³~e; fuekZ.k >kys- egkjk”Vªkr vla[; tkrh vkgsr- R;kaP;krwu R;kaP;k 

fjrhfjoktkuqlkj tUe] yXu] e`R;q] R;kaP;k nso&nsork bR;knh izlaxkuq#i osxosxGh yksdxhrs fuekZ.k >kyh- 

mnk- vkfnoklh lektkrhy vkfnoklh xhrs] catkjk lektkrhy catkjh xhrs] /kuxj lektkrhy /kuxjh 

xhrs bR;knh fuekZ.k >kyh- ;kO;frfjDr dkgh v’kh xhrs vkgsr dh] T;ke/;s osxosxG;k tekrhrhy yksd 

,d= ;sÅu yksdxhrs fuekZ.k >kyh- ;ke/;s naMkj] rek’kk] xksa/kG] Hkk:M] Hktu] fdrZu] iksokMk] bR;knh- 

R;kpizek.ks ukVd vkf.k yko.kh ;ke/;s lq)k vusd lektkrhy tekrhrhy yksd ,d= ;sÅu ;kps 

lknjhdj.k dsys tkrs- gk izdkj loZp Lrjkrhy yksdkae/;s vkoMhpk] euksjatukpk fnolHkj ‘kkfjjhd d”V 

d#u ftoukr mRlkg] ‘kDrh fuekZ.k dj.;kpk izdkj fnlwu ;srks- v’kk izdkjs >kMhiêhrhy xhrkapk ifjp; 

d#u ?ks.ks] bFkY;k oka³~e;kpk ifjp; d#u ?ks.ks gs fo”k;kuq#i egRokps vkgs- 

>kMhiêhrhy yksdHkkouspk vH;kl %& 

 >kMhiêhrhy fyf[kr o vfyf[kr [kqi eksBs oka³~e; fuekZ.k >kys vkgs- ;k oka³~e;kpk dy xn~;kis{kk 

yksd lafxr in~; ;k HkkxkdMs vf/kd fnlwu ;srks- ;ke/;s nG.k&dkaM.k] /kq.ks] ik.kh] ‘ksrkr dke dj.ks] 

bR;knh’kh R;kpk laca/k vlrks- yksdxhrkauk ,d izdkjph y; vlrs- Lojkaoj lqjkaps izHkqRo vlrs- rs xş ; o 

rkykoj vk/kkjysys vlrs- ;krqu bfrgklkps f’k{k.k o lekt ?kMfo.;kps dke yksdxhrs djrkr- yksdxhrs 

gh xzkeh.k o tk.kin xhrs vlrkr- ;ke/;s pkj pj.kkaph dMos vlrkr- iqujkoÙ̀kh vlrs- /k`inkyk Qkj 

egRokps LFkku vlrs- o`Ùkkps ca/ku ulrs- fujFkZd ‘kCnkaph ;kstuk dsysyh vlrs- yksdxhrkr yofpdrk 

vlrs- 

yksdxhrkps izdkj %& 

v½ jpuk fo’ks”kkuqlkj %& 

1½ fo/kh xhrs & tUe] e`R;w] fookg] miu;u] bR;knh 
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2½ Je xhrs & dke gyds dj.;klkBh ‘ksrdÚ;kaph] dkexkjkaph xhrs 

3½ mRlo xhrs & HkksaMyk] gknX;kph xk.kh] iksGk] nljk] fnokGhph xk.kh bR;knh fof’k”V tekrhrhy xk.kh 

fnlwu ;srkr- 

c½ vk’k;kyk vuql:u %& 

1½ mikluk xhrs & xksa/kGh] oklqnso] HkjkMh] iksrjkt] ok?;k&eqjGh] bR;knh 

2½ cky xhrs & cMcM xhrs] vaxkbZ xhrs 

3½ ‘kkS;Z xhrs & iksokMk] j.kkax.kkojhy xhrs 

4½ izse xhrs & L=h] iq#”k] iz.k;] bR;knh- 

5½ u`R; xhrs & u`R; djrkauk vko’;d 

6½ ladh.kZ xhrs & fouksnh xhrs 

xs;rk vkf.k dFkkRedrk gh egRokph vaxs yksdxhrkrwu fnlwu ;srs- vkRefu”B] Hkko dfork 

vlysyh yksdxhrs] R;kr ukV~;kRedrk] fuosnu] dkS’kY;] iznh?kZ iV gs ;k xhrkrwu fnlwu ;srs- 

yksdokn~; %& 

 yksdlaxhrkyk yksdokn~; gh vtksM tksM vlrs- yksdokn~;kfo”k;h yksdkae/;s vkiqydhph] J)sph 

Hkkouk vlrs- rqu&rqus] iqaxh] rkjih] f’kax] ‘ka[k] pkSaMd] <ksy] <ksydh] Mgkdk] [kksy] lacG] uxkjk] MQ] 

fVedh] Me:] pqMcqMds] fneVh] gyxh] ?kqax:] dlkGs] VkG] eaftjh] bR;knh yksdokn; vkgsr- R;kph 

cukoV lk/kh vlrs- rh lgt miyC/k gks.kkÚ;k oLrqiklwu cuorkr- 

 yksdokn~; oktfo.;kph dyk ijaijsus vkRelkr dsyh tkrs- eqyxk ofMykaiklwu f’kdrks- fof’k”V 

izlaxh fof’k”V okn~; oktfoyh tkrkr- yksdokn~; oktfo.;kfo”k;h izf’k{k.kkpk vHkko gs yksdokn~;kfo”k;h 

dkgh fo’ks”k lkaxrk ;sbZy- 

>kMhiêhrhy yksd oka³~e;kps vH;kld %& 

mf’kjk dk gksbZuk! >kMhiêhrhy yksdoka³~e;] yksd dyk vkf.k yksd jaxHkwehpk vH;kl dj.;kpk 

vusdkauh iz;Ru dsys vkgs- fo’ks”kr% yksdoka³~e;kps ladyu la’kks/ku d#u R;kyk oÙ̀ki=s] vkdk’kok.kh] 

nqjfp=ok.kh ¼fV- Ogh-½] fl- Mh-] baVjusV] bR;knh}kjk izfl)h ns.;kpk vkf.k izca/kklkBh vkf.k xzaFkkalkBh 

ys[ku dj.;kpk vusd vH;kldkauh iz;Ru dsysys vkgsr- vkf.k vusd vH;kld iz;Ru djhr vkgsr- 

LoxZoklh uk- jk- ‘ksaMs] HkaMkjk ;kauh yksdlkfgR;kps ladyu xzaFk#ikus dsys vkgs- /kuat; ukdkMs] 

folksjk ;kauh yksdukV~;] yksd dyk o yksd lkfgR;kpk dSokj ?ksr ;koj o`Ùk i=krqu ys[ku dsys vkgs- MkW- 

gfj’paæ cksjdj] fgjke.k ykats] xq#izlkn ikdeksMs] MkW- fouk;d rqejke] lqfurk dksMrqeuokj] m”kkrkbZ 

vk=ke] psru jk.ks] MkW- izk- fuacsdj] fc- Mh- esJke] ;kauh cjsp eksBs lkfgR; ikSjkf.kd] vk/kqfud izca/k #ikus 
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vkf.k lkfgR; #ikus dsys vkgs o cjsp lkfgR; vfyf[kr Lo#ikr vkgsr- rs vk/kqfud dkGkr izdkf’kr 

gksrhy v’kh vk’kk vkgs- gs lq)k >kMhiêhrhy Qkj eksBs oka³~e; vkgs- 

>kMhiêhrhy dkgh vH;kldkps fo’ks”k ;ksxnku %& 

uk- jk- ‘ksaMs gs >kMhiêhrhy Fkksj lkfgfR;d gksr- R;kaps f’k{k.k Qkjls >kysys ulrkaukgh lkfgfR;d 

rlsp lkaL—frd pGoGhr eksykps ;ksxnku fnys- R;kauk jk”Vªlar rqdMksth egkjktkapk lgokl ykHkyk 

gksrk- rs nSfud r#.k Hkkjrkps lglaiknd] fonHkZ lkfgR; la?kkps fpV.khl] ljfpV.khl] mik/;{k] v/;{k 

jkgysr- nksunk fonHkZ lkfgR; laesyukps v/;{k jkfgysr- R;kauh vusd eklhdkps laiknu dsys- R;kpcjkscj 

R;kauh dkO; ys[ku gh dsys- R;kauk vusd iqjLdkj izkIr >kys- ^yksdlkfgR; laink* ;k xzaFkkr vksO;k rFkk 

xhrkaps laiknu dsys- 

>kMhcksyhps vH;kld MkW- gfj’paæ cksjdj ;kauh dkO; o ukV; rlsp la’kks/ku ij ys[kuk lkscr 

ijaijkxr naMkj yksdukV~;kps  iquZthou d#u naMkjhoj xzaFk laLdkj dsyk- rks xzaFk ,e- ,- Hkkx & 1 P;k 

vH;klØekyk vkgs- rlsp egknsokph xk.kh] yXukph xk.kh] ikG.kk xhrs] ea= xhrs] m[kk.ks] iksG;kP;k 

>MR;k] lklqjok’khuhph xk.kh] rykok laca/khph xk.kh] >kMhiêhrhy yksd jkek;.k] v’kk vk/kqfud o 

ikSjkf.kd yksdoka³~e;kps ladyu d#u ^>kMhiêhph yksdjaxHkqeh* ;k xzaFkkr rs jfldkaleksj izFkep Bsoys- 

^egkjk”Vªkph yksdu`R; ukV~;/kkjk* ;k xzaFkkr fgjke.k ykats ;kauh yksd lkfgR;] yksd u`R; rlsp 

yksd laxhr] yksd dyk ;koj izdk’k Vkdyk o lkscr >kMsiêhrhy yksdukV~; fo’ks”kr% naMkj yksdukV~;kpk 

dukZVdkrhy ;{kxk.k o dksd.kkrhy n’kkorkj ;kaP;k’kh rqyukRed vk<kok lknj dsyk- R;kpizek.ks ^[kMh 

xaer* ;k yksdukV~;koj ifjJeiqoZd fo’ks”k fpfdRld vH;kl izFkep lknj dsyk- v’kk cÚ;kp 

lkfgfR;dkps fo’ks”k ;ksxnku >kMhiêhrhy >kMh yksdoka³~e; fodflr dj.;kdfjrk vkf.k R;kps ladyu 

dj.;kdfjrk ykHkys- R;kaP;keqGs vkt izdk’kukP;k :ikus izdk’kkr vkysr- 

>kMhiêhrhy yksdoka³~e; vn~Hkqr Bsok %& 

 >kMhiêhrhy yksdoka³~e; gs cjsp izdkf’kr >kys vkgsr- rj dkgh vizdkf’kr vkgsr vkf.k vkt rs 

izca/kkP;k #ikus izdkf’kr gks.;kP;k ekxkZoj vkgsr vkf.k dkgh gksr vkgsr- [kjs rj egkjk”Vªkrhy 

yksdoka³~e;krhy dksd.kiêh] if’pe egkjk”Vª] [kkuns’k] oÚgkM ;k rqyusr >kMhiêhrhy oka³~e; gs 

nqyZf{krp vkgsr- ;kyk >kMhcksyh] ‘kgjh Hkkxkiklwu nwj] vkS|ksfxdj.kkiklwu nwj] f’k{k.kkpk vHkko] 

ijaijkxr ‘ksrh O;olk;] bR;knh {ks= tls vfodflr jkghysr- rlsp bFkys oka³~e; gh e;kZnhr] flfer 

jkghysr- ijarq >kMhiêhrhy yksdoka³~e; Eg.kts gs vn~Hkqr Bsok vkgs- ;k oka³~e;kph ukG frFkY;k yksd 

laL—rh’kh tqMyh vkgs- ijarq vkt rsFkhy yksd lkfgR; yqIr >kysyh vkgs vkf.k dkgh yqIr gks.;kP;k 

ekxkZoj vkgs- 
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>kMhiêhrhy yksdoka³~e; %& 

egknsokph xk.kh & 

 >kMhiêhrhy lokZr yksdfiz; nSor gs egknso vkgsr- tkxks tkxh Mksaxjkoj ;kaph nsoGs vlqu 

egkf’kojk=hyk rsFks ;k=kaps vk;kstu dsysys vlrs- yksdkapk iksgk rsFks tkrks- vaHkksÚ;kyk p™kslj 

¼pSrU;’oj½] ekd±M;kyk ekd±Ms’oj] izrkixMyk egknso izfl) vkgsr- ;k ;k=kauk tkrkauk egknsokph xk.kh 

xkrp tkrkr- 

  ladjk js lack ekT;k 

  ufeuk fxjtspk uanu 

  dikjh lkscrs panu 

  rksMkos HkDrkps ca/ku 

 v’kkizdkjs egknsokph vusd xk.kh vkgsr- ;ke/;s ladjk] lack] ekT;k] dikjh bR;knh ‘kCn gs 

>kMhcksyhps fnlwu ;srkr- 

 egknsokps okgu uanh vkf.k v/kk±fx.kh ikoZrh ;kaps o.kZu 

  <oÚ;k uan;koj cSlwuh gkFkh frjlqG ?ksÅuh 

  nsok rqEgh vkgk rih rqeph jk.kh ikoZrh 

  fxjtkbZpk pqMk dgkuk QqVyk 

  pkSlj [ksGrk gkr vkMok iMyk 

 ;kfBdk.kh <oG;k] cSlwuh] frjlqG] rih] vkgk] pqMk] vkMok bR;knh ‘kCn >kMhiêhrhy vkgsr- 

ikG.kk xhrs %& 

  rqT;k xkbZ xk dks.;kjkuh 

  ikÅy oktrs gaC;kokuh 

  rqT;k xkbZ xk ;sukMhr 

  nqn vk.ktks dkoMhr 

 ;kfBdk.kh >kMhcksyhps ‘kCn rqT;k] ;sukMhr] nqn] vk.ktks bR;knh ‘kCn >kMhcksyhps fnlwu ;srkr- 

  tks tks tks tks xkbZ 

  [kklhy dkVh dqVh 

  rqth nqnkHkjy okVh 

  xkaxqjY;k yVkph 

  ckbZ ekth dkfeuh 
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  fdlukP;k ikVph 

 ;kfBdk.kh dkVh] okVh] xkaxqjY;k] ikVph] yVkph bR;knh ‘kCn >kMhcksyhrhy vkgsr- 

ea= xhrs %& 

  vka?kksGh uarj vkbZ eqykyk gkrkoj >syr ea= Eg.krs] 

  ik.kh okMks] nknk okMks 

  gklr tkoks] yMra ;soks 

 t[ke >kysY;k rkuqY;kyk cksVkyk /k#u vkbZ ea= Eg.krs-  

gkd ek:] Qqd ek: esykl rj dk d#\ 

 i.k xqM?;kyk [kjpVys Eg.kwu vkbZdMs jMr ;s.kkÚ;k ckGkyk fnyklk nsr- xqM?;kyk Li’kZ d#u vkbZ 

Eg.krs jM.ks Fkkacrs- 

  varj earj dksY;k darj 

  dksY;kph ek dkVa [kk 

  ektk earj lksMwu tk 

 ckGkyk dks.kkph nhV ykxyh vlsy Eg.kwu rh R;kph nhV dk<rs- R;kP;k lok±xkoj mtok gkr 

fQjfor rh earj mPpkjrs- 

  MhV fMVqyh vkY;k xsY;kph 

  dkoÚ;k dksdksM;kph 

  okVa ?kkVaP;k vkY;k xsY;kph 

  xkbZ okljkph dq«;k ekatjkph 

 v’kkizdkjph ea=xhrs >kMsiêhr fnlwu ;srs- 

m[kk.ks %& 

m[kk.ks Eg.kts dqV iz’u- iqohZ vls m[kk.ks ofMy/kkÚ;k yksdkaP;k rksaMwu lgt ,sdk;yk feGk;ps- 

vkafcyhlkBh tkR;koj rkanGkps fiB nGys tkrs- ;k laca/kkus ,d m[kk.kk vkgs- 

 gj.kh ijrkp ijrs- 

 nw/k lkaMrkp lkaMrs- 

 ¼gj.kh & tkrs] o nw/k & ihB½ 

eksVsus ik.kh vksy.;klkBh m[kk.kk vkgs- 

 bdwu tkrs mxheqxh 

 frdwu ;srs xkyQqxh 
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NdMk] [kkpj] caMh ;kaph Hkksojh ¼pkd½ [kp.ks fdaok R;kapk vkLdqM ¼vkl½ eksM.;kpk m[kk.kk vkgs- 

 bpdY;kpk banu >kyk 

 nksu Hkksdkryk eksMwu xsyk ¼vkLdwM½ 

 b;uhckbZ ns! Lkkanhr vk;s rks us! 

vkLdqM eksMY;kus rks ekxk;yk vkysY;k ofg.khyk rks ?kjkP;k ekxs ijlkr vkgs- rks us.;kl lkaxrs- 

fL=;kaph xhrs %&  

lklqjokf’k;kaph xk.kh &  

>kMhiêhrhy yksdxhrkae/;s ckyi.kkrp fookg >kysyh lklqjokf’k; eqyxh vkiY;k leo;Ld 

eSf=.khauk eulksDr [ksGr vlrkauk ikgwu Eg.krs- 

 vkflu nlÚ;kP;k fueZy pkank 

 lqydk xsyh [ksykokya 

i.k yxsp lklqps cksyko.ks ;srs rsOgk rh Eg.krs & 

 ;sdp vyu [ksyrk 

 vkbZ] eax ;srk egkykya 

 rqepk egky lksfu;kpk 

 oÚ;k dqyqi yks[kaMkpk 

,dp [ksi ¼vyu½ [ksG.;kph ijokuxh lklq toG ekxrs- rj fryk lksukj fnlrkp frph 

nkfxU;kph gkSl tkxh gksrs o vkiys euksxr O;Dr djrkauk rh xhrkr Eg.krs & 

 lksukj nknkya ;srk eh ikghu 

 clkok nsbZu pojax ikV 

 rksM eh ?kMhu gyD;k eksykpa 

 xÅj rksykpa >qedsnkj 

vkrk gk izdkj Qkjlk >kMsiêhr fnlr ukgh- i.k dkgh xhr izdkj vktgh vfLrRokr vkgsr- 

fL=;kaph ‘ksrh xhrs %& 

jkso.kh djrkauk] fuan.k djrkauk] /kku dkirkauk] fL=;k xk.kh Eg.krkr- nG.k&dkaM.kkP;kosGh xk.kh 

xkrkrp i.k jk=hP;kosGh fejP;k rksM.khps xk.ks vls- & 

 fejP;k okMhya dqi ukbZ dkVh 

 fejP;k QjY;k <sVks<sVh 

 rksMrk rksMyk jkrksjkrh 
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 bduk bdyk gkVksgkVh 

MksD;koj ?kkxjhus fofgjhojps ik.kh vks<wu vk.k.kkjh lklqjokf’ku xhrkr Eg.krs & 

 xqaMkoj xqaM vkeh vk.kwu ik.kh 

 pyk tkÅ Lokeh ek;sjkya 

 ek;sjph okV fppk cksjh MkV 

 Lokeh eksMy okV ek;sjkph] bR;knh 

rykokph xk.kh %& 

rykokph Hkjiwj la[;k vlysY;k >kMhiêhr vusd NksVh eksBh vusd rGs cka/kyh xsyh- ;sok] ogMk] 

lj] [kkaM] lyax] rqMqe] eksgksnkM] ojlyax] jiVk v’kk ‘kCnkauh rykokaps vo;o ok vax n’kZfoys tkrkr- 

rj dqVu] cksMh] cka/k] rGs gs rykokps izdkj vkdkjkuqlkj n’kZforkr- 

uosxko cka/kklaca/kh naMkj ukV;krhy izpfyr gh yko.kh & 

 dksyq fpeu ikVsy Mksaxjokj 

 cka/k cka/kyk doMhu doMhuk 

 ponk eSykpk ?ksj isM ik.;kr 

fookgizlaxh rsyekR;k ukokpk naMd vkgs- ;kizlaxh leqgkus oktr xktr rykokoj tk.;kph izFkk 

vkgs- okGysY;k HkksiG;kiklwu cufoysY;k nksu i.kR;k rykokrhy ik.;koj lksMrkr- nksUgh i.kR;k ik.;koj 

tksMhus okgr xsY;k rj uojk uojh ,d= jkgrhy vls Hkfo”; orZfoys tkrs- ;k naMdkP;kosGh ts xk.ks 

Eg.krkr- R;k rykokpk mYys[k ;srks- 

 xkokHkksorky flanh 

 flanhy HkjHkÚ;k dkxksÚ;k 

 vklhya HkjHkjk e[kV 

ikgq.;kph ?kksMkbZ ¼?kksMs½ rgkuyh rj fryk ik.kh fi.;klkBh okVsoj vackyk rGk vkgs] vls lkax.kkjs 

xhr vkgs- & 

 gs ?kksMwykbZ rgkusyh iqMk vkack;sjk rjk- 

rykokph xk.kh lk/kkj.kr% brj fBdk.kh fnlwu ;sr ukgh- HkaMkjk] paæiwj] xMfpjksyh] xksafn;k ;k 

ftYg;krhy ryko vf/kd izek.kkr vlY;keqGs ;sFks gh xk.kh fnlwu ;srs- 
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yksdjkek;.k %& 

 fujfujkG;k xhr izdkjkauh >kMhiêhr yksdoka³~e; le)̀ vkgs- eqG jkek;.k dFksph osxosxGh :is 

fHk™k Hkw&izns’kkr fHk™k fnlwu ;srkr- >kMhiêh ns[khy R;kyk viokn ukgh- 

 eqG jkek;.kkr ;K izlaxh ik;lkps rhu Hkkx lkafxrys vkgsr rj >kMh jkek;.kkr ik;lk ,soth 

ikp QGs n’kjFkkyk feGkY;kpk mYys[k ;srks- 

 >kMh jkek;.kkr fookgkiwohZ jke o lhrk ;kaph HksV >kyh- o rG;koj lhrk /kq.ks /kq.;klkBh vkyh 

vlrk jke frph FkV~Vk ¼>kMh ‘kCn ^Mokyh*½ djrks- rsOgk lhrk Eg.krs & 

  udk djk Mok;syh] eh vkgk ckjh dqokjh 

  vkanh Vkdk Qqyk;sP;k ekjh] eax djk Mok;syh oks 

 vkf.k uarj & 

  dbZ ;srhy jkewjkt\ dbZ Vkdhu ekj\ 

 okfYedh jkek;.kkP;k foijhr >kMh jkek;.kkr jke foÜokfe=klkscr fookgkyk u tkrk ckikyk 

Eg.krks & 

  ckik xk] euhuk ekT;k ckik 

  dkowu ckik ekT;k fupaR;k\ 

  eh tkrk lhrk Lo;aojk 

  ekth rqeh r;kjh djk- 

 jke Lo;aojkyk fu?kkY;koj dkS’kY;k vkuankus glrs rsOgk ‘kstkjhu fopkjrs & 

  ‘kstkjhu ckbZ iqla dkgwu rqya gklk vkyk\ 

  Ektk jke lhrk i.kkZoya xsyk- 

  euw l;s] ekya gklk vkyk- 

 

 ojhyizek.ks mÙkj ns.kkjh dkS’kY;k jkekyk Eg.krs & 

  gjnh HkY;k uojnsok] nqikjh lkj uk gksok 

 R;koj jke Eg.krks & 

  dlh ek;s <k# mu\ ekth tkudk ik;s okV\ 

 v’kk izdkjs yksd jkek;.k >kMhiêhrhy yksd oka³~e;krhy izdkj fnlwu ;srks- 
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iksG;kP;k >MR;k & 

 >kMhiêhrhy —“khoy laL—rhr cSykps vkf.k R;kP;k’kh lacaf/kr iksGk ;k l.kkps fo’ks”k egRo 

vkgs- xko dksrokykus iksG;kP;k xksn.kkoj cka/kysY;k rksj.kkr ltoysY;k cSykauk usY;k tkrs- rsFks R;kaph 

iqtk djrkr- R;kosGh xkops cydh] <ksjdh] HkLdh] lsjdh >MR;k xkrkr- 

  vLly xq: dPpk] gksbZy txkpk gklk 

  vLly xq: iqjk] ra ekjy yadspk gqjk 

  ldy lHkseanh lkaxw nsÅu gks pojax Hkjkjh 

  csyikrh rksj.kkpk ?kksMk ek÷;k tksMhP;k iqMk 

 ;kuarj loZ yksd ,d= ;sÅu ̂ ,d uke xojk ikoZrh] gj cksyk gj gj egknso* v[ksjph vksG loZt.k 

,d= Eg.krkr- 

nSrkyk ¼nSR;kyk½ vkokgu dj.kkjh >Mrh v’kh & 

  vjs vjs nSrk] rqya ojy jk/kk 

  ukbZ djkok oks nqfu;s’kh iki 

 gjoysY;k cSykpk mYys[k >Mrhr vlk ;srks & 

  f>jewj f>jewj ikuh okgs 

  cydh nknk cSy lksMs 

  ,d cSy gjiyk 

  dksU;k okukpk\ dksU;k xqukpk\ 

 v’kk izdkjs iksGk] nljk] gksGh] bR;knh izdkjph xk.kh >kMhiêhr >kMhcksyhr fnlwu ;srs- 

ukVdkrhy Mªkek yksdukV; % & 

 Mªkek yksdukV;ke/;s jkuik[kjs osMh >kyh ;k ikaMqjax fHkykos ;krhy in & 

  cgjyh jkr pkanuh] iquopk pkan mxoyk 

  eu Hk:u ?ksok lqxa/k] vkyk vkaC;kyk eksgj vkyk AA/k`AA 

  MojY;k Hkkjkauk Qkan;k] R;k >qdY;k [kkyh  

fgoÚ;k ikukr dks;kj cksys fijrhph cksyh 

lkaxrs [kquoquh ;sok ;sok fnyojk AA 1AA 

nqljs in & 

  dlh oSjhu >kyhl ekrk] rksMwu ;k tYekpk ukrk AA/k`AA 

  iksj rq>k gk vukFk >kyk] oSÚ;kuk gk Mko lk/kyk 
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  rq÷;k okpquh tqYyk vkrk] vkloklhu ukrk AA 1 AA 

 v’kkizdkjs fdrh rjh ukVdkrhy ukV; ins >kMhiêhr fnlwu ;srs- 

naMkj %& 

 >kMhiêhrhy naMkj gk fo’ks”k izdkj fnlwu ;srks- rks brj= fnlwu ;sr ukgh- naMkjh izek.ksp [kMh xaer] 

rek’kk] bR;knh gs R;krhyp osxGs izdkj vkgs- 

 >kMhiêhrhy naMkj gs yksdukV~; lkljh xsysY;k ysdhauk vfr’k; fiz; vlrs- R;kaP;k ckyi.khpk rks 

veqY; Bsok vlrks- tsOgk rh vkiY;k ekgsjh tkrs- HkkÅchtsyk Hkkokyk vksokG.;kdfjrk rh ,dk xhrkr 

xq.kxq.krs--------- 

  vkyh nljk] fnokjh( fdrh jkst\ 

  dsyk naMkjhpk lkt 

  ekT;k xkowu MaMkjh xsY;k cqgw 

  tkukj ektk HkkÅAA 

naMkjhph ufou mRifÙk %& 

  ^^lksax laikfnrka rks[kysi.ksa 

  uVkfl nhtsrh oL=sa Hkw”k.ksa 

  rks lksax yfVdk] ifj rh Hkw”k.ksa 

  uVkflfp vfiZrhAA** 

 ;k vksohr lksaxk lkscrp uVkpk gh mYys[k vkgs- ;k uVkus [kksVh oL=sHkw”k.ks /kkj.k d#u naMkjhr 

vkiyk os”k ltoysyk vlrks- Lor%yk R;k lksaxkr jktk let.kkjk izR;sd uV gk eqGkr lk/kk ‘ksrkr d”V 

mil.kkjk ‘ksrdjh vFkok d”Vdjhp vlrks- vls fdrhrjh naMkjhps izdkj fnlwu ;srkr- >Mrh] eaMbZ] cSykpk 

iV gk >kMhiêhr fnokGhiklwu rj laØkarhi;±r izR;sd xkok&xkokrwu ikgk;yk feGrks- 

 v’kk izdkjs nafMxku] fHkaxh o fHkaxhlksax] jk/kk yksdukV~;] bR;knh >kMhiêhrhy yksdlkfgR; fnlwu 

;srs- vk/kqfud dkGke/;s ;krhy cjsp izdkj yqIr >kysys vlwu R;kph tkxk Mªkek yksdukV~;kus ?ksryh vkgs- 

Mªkek yksdukV; vktgh nlÚ;kiklwu rj laØkar] f’kojk=h i;±r xzkeh.k Hkkxkae/;s vktgh ikgk;yk feGrs- 

R;krwu Qkj eksBs yksdok³~e; o yksd lkfgR; fuekZ.k gksr vkgs- Qjd ,o<kp vkgs dh] R;krhy >kMhcksyh 

gh fnolsafnol deh gksÅu vk/kqfud ejkBh Hkk”kk’kSyh R;ke/;s fodlhr gksr vkgs- 
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fu”d”kZ %& 

$ >kMhiêhrhy yksdok³~e; laxhr egk”Vªkrhy yksdok³~e;krhy izdkjkis{kk osxGs fnlwu ;srs- 

$ >kMhiêhps ‘kCn ejkBh Hkk”ksrhy ‘kCnkis{kk osxGs fnlwu ;srs- 

$ >kMhiêhrhy xhr izdkj brj Hkkxke/;s fnlwu ;sr ukgh- mnk- rykokph xk.kh] fHkaxh&fHkaxhlksax] naMkj] 

ikaxqG] nafMxku] fL=;kaph xk.kh gs QDr >kMhiêhrp fnlwu ;srs- 

$ >kMhiêhrhy rek’kk vkf.k naMkj gk osxosxGk izdkj vkgs- 

$ laxhrkP;k fo|kF;kZyk ;kph tk.k Ogkoh o >kMhiêhrhy ‘kCn vkf.k R;kP;k pkyh ;kph tku gks.ks xjtsps 

okVrs- 

lanHkZ xzaFk lwph %& 

1½ cksjdj MkW- gfj”paæ   %&  >kMsiêhps “kCnlk/kd  

izdk”kd %& >kMhcksyh lkfgR;  

eaMG] x.ks”k okMZ] lkdksyh] ft- HkaMkjk & 441802]  

1 Qsczqokjh 2013 

2½ ikaMwjax Hksykos                  %&  jkuik[kjs osMh >kyh]  

izdk”kd & >kMhcksyh lkfgR;  

eaMG lkdksyh] ft- HkaMkjk &  

441802 9 Qsczqokjh 2002 

3½ MkW- e/kqdj uanuokj   %&  yksdukV; n”kk vkf.k fn”kk]  

izdk”kd & lat; Bkdjs] lkfgR;  

dsaæ] x.kjkt vikVZesaV] jktkisB cl LVkWi]  

gqMds”oj jksM] ukxiwj 17&03&2012 

4½ MkW- eq- Jh- dkuMs   %&  ukV; “kks/k]  

izdkf”kdk & Lusglq/kk dqyd.khZ]  

fugkjk izdk”ku] 534] cq/kokj isB]  

iq.ks & 2] 30 ,fizy 1987 

5½ fgjkeu ykats] jekuan                 %&  lexz >kMhiêh]  

izdk”kd lkS- lqf”kyk ykats] foosd  

izdk”ku] 404] LoIuhy “kSokyhuh  

vikVZesaV] 7] f”kokthuxj] ukxiwj  

& 10] 11 uksOgsacj 2006 

6½ cksjdj MkW- gfj”paæ                %&  >kMsiêhph naMkj izdk”kd %& rkjk  

izdk”ku] x.ks”k okMZ] lkdksyh] ft-  

HkaMkjk & 441802 f}rh; vko`Ùkh  

14 ,fizy 2008 

7½ cksjdj MkW- gfj”paæ   %&  yqIrizk; yksdkfo”odkj  

izdk”kd %& rkjk izdk”ku] x.ks”k  

okMZ] lkdksyh] ft- HkaMkjk &  

441802 



 Scholarly Research Journal for Interdisciplinary Studies,  
Online ISSN 2278-8808, SJIF 2021 = 7.380, www.srjis.com 
PEER REVIEWED & REFEREED JOURNAL SPECIAL ISSUE APR-MAY, 2021, VOL- 8/65 
 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

मराठी भाषेच्या जागतिकीकरणामधे्य व तवकासामधे्य आधुतिक िंत्रज्ञािाचे योगदाि 
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मराठी भाषा ही शतकानुगहिक अनेक टप्प्यावर काळानुरूप बदलत गेलेली आहे. प्राचीन कालखंडामधे्य हतचे स्वरूप आशय 

व शैलीच्या रूपामधे्य वैहवध्यपूिा होते.  मध्ययुगीन कालखंडामधे्य ती अहिक सकस व कसदार बनत गेली. हतच्या हवहवि रूपांचे 

पदर हे आपल्याला भाषेच्या काव्य, कथा हनहमत्तानं बोली वेगवेगळ्या शैलीच्या रूपानं आिही महाराष्ट्र ामधे्य व महाराष्ट्र ाबाहेर 

अवघ्या भारतातच वेगवेगळ्या स्वरूपात पाहायला हमळते. हशलालेखांची भाषा, अज्ञापत्रा ची भाषा बखरी मिली भाषा, मोडी 

हलपी मिली भाषा सकळा व संुदरा यांची भाषा या सगळ्या स्वरूपामधे्य नटलेली आहे. हतचं वैहवध्य िर आपि तपासून पाहहलं 

तर त्यामधे्य आपल्याला एक  वेगळा थाट  व बाि   पाहायला हमळतो. िेव्हा वेगवेगळ्या प्रांतांच्या भाषेचा पदर हविला गेला, हतची 

संुदरता अहिकच खुलत गेली. ही मराठी भाषा आिुहनक कालखंडामधे्य हतचे वेगळेपि घेऊन आहि भाषाशुद्धी चळवळ,  भाषा 

अभ्यासक यांनी त्यामधे्य हवहवि प्रयोग केलेले हदसतात.िॉिा हगरसन यांच्या हलंगहवस्तिक सवे ऑफ इंहडया  कालखंडाचा हवचार 

केला तर िग  व हवज्ञान प्रगत होत गेले माहहती व तंत्रज्ञानाचे युग पुढे आले. 

प्रस्ताविा - 

माहहती तंत्रज्ञानाने या भाषेला अहिक प्रगल्भ केले आहे. िागहतकीकरिाच्या स्पिेमधे्य हटकण्यासाठी वेगवेगळ्या 

तंत्रज्ञानाचा वापर करून  हतचं वेगळेपि िोपासण्यासाठी एक आगळावेगळा प्रयोग सुद्धा केला आहे. हवज्ञान युगाचा 

हवचार केला तर आि संगिकामधे्य मराठी आलेले आहे. मोबाईल मधे्य मराठी आलेली आहे. हिटर ची भाषा मराठी 

आहे. सोबतच  िर पेिर सह सवा मस्तिमीहडया माध्यमांची भाषा मराठी आलेली आहे. आि गूगल युहनकोड या 

हलपीने तर शासकीय सवा कागदपत्र संपादन करण्याचा एक महत्त्वाचा हनिाय घेतला आहे. आि न्यायालयाची भाषा 

मराठी आहे. बँकेच्या व्यवहाराची भाषा मराठी आहे. एवढेच काय तुम्ही एमपीएससी यूपीएससी च्या मुलाखती सुद्धा 

मराठीमधे्यच होत असतात हा प्रादेहशक भाषांचा आहि हवशेषता मराठी गौरव आहे. 

संत ज्ञानेश्वरांनी 

*"माझा मराठाची बोलू कौतुके/ परी अमृतातेही पैिा हिंके"* 

असा आशावाद या मराठी माय मराठी  कडून मांडला होता. मराठी भाषा अमृताची पैि लावण्याचं काम काम करत 

आहे. 

बीज शब्द - 

संगिक, आिुहनक हवज्ञान, तंत्रज्ञान, िागहतकीकरि, भाषा भहगनी, प्रमािभाषा, बोलीभाषा ,भाषा अभ्यासक, दुभा 

ष क, वैद्यकीय भाषा, तंत्रज्ञानाची भाषा, सहहत्याची भाषा. 
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१. मराठी भाषेचा इतिहास- 

कोित्याही भाषेचा इहतहास हा हतच्या वैहवध्यपूिा स्वरूपावर अवलंबून असतो.  ती भाषा वेगवेगळ्या भाषावर  प्रांता 

मधे्य हतने आपली रूप बदलली होती, त्या भाषांचा समावेश त्यामधे्य होत असतो बोलीभाषा ही ग्रामीि, आहदवासी, 

गावाकडून आलेली भाषा असेल परंतु हतच्यामधे्य अस्सलपिा, सचे्चपिा,  मािुया हे सगळे पाहायला हमळते. मराठी 

च्या बोलीचंा हवचार केला तर अहहरािी, वऱ्हाडी, डांगी, कोकिी, हळवी, नागपुरी असा हत च्या भाषा भहगनी आहेत. 

या भाषा भहगनीनंा सोबत घेऊन हतचा हवकास हा सातत्याने होत  आहे.  अहहरािी मधे्य हलहीत असलेल्या बहहिाबाई, 

आपला अहहरािी बाि व्यक्त करतात. परंतु सोबतच्या प्रमाि मराठीला समृद्ध करीत असतात. वहााडी मराठी मधे्य 

हलहीत असलेले हवठ्ठल वाघ हकंवा असंख्य कवी हकंवा लेखक हे त्या माय मराठीला समृद्ध करत असतात . कोकिी 

असेल ह लबी असेल, नागपुरी असेल त्या सगळ्या भाषा भहगनी हमळून प्रमाि मराठीला हवहवि शब्ांचा खिाना 

देण्याचं काम या भाषा भहगनीनंी केला आहे. 

मराठी भाषा  ही अपभं्रश यामिून हनमााि झाली. तर काही भाषा अभ्यासकांच्या मते मराठी भाषा ही संसृ्कतपासून 

झालेली आहे. या वादात न पडता   मराठी उच्चार यातून मराठी आहि लोक व्यवहार पार पडावा यासाठी मराठी ही 

भाषा पुढे आली आहे. हा हवचार संमत होतो. आि िागहतकीकरिाच्या युगा मधे्य मराठी भाषा ही साता समुद्रा कडे 

पोहोचल्याचे आपल्याला पाहायला हमळते. भारतातील अमेररकेमिील स्थाईक झालेले एखादं कुटंुब अमेररकेमधे्य 

आपल्या कुटंुबात बोलताना मराठी भाषा बोलतो .मग त्यावर ती अमेररकन उच्चाराचा प्रभाव िरूर असेल परंतु तो 

त्याहठकािी  मराठी संसृ्कती हटकवून ठेवतो. हव दा सावरकरांनी िी भाषाशुद्धीची चळवळ चांलावीली होती ती आि 

हकती महत्त्वपूिा ठरते असे आपल्याला पाहायला हमळते. मराठीचा  ह्या प्रवासामधे्य  गुिराती,  अरबी, से्पन, इंग्रिी, 

पोतुागीि या सगळ्या भाषांमिून वेगवेगळ्या गोष्ट्ीनंा व शब्ांना आपल्या भाषेत सामावून घेऊन हतच्यामधे्य एक 

वेगळेपि हनमााि करण्याचं काम करते. इतर भाषांचा मराठी भाषेवर झालेला पररिाम हाही लक्षात घेिे गरिेचे 

आहे. 

२. आधुतिक िंत्रज्ञाि  व मराठी भाषा - 

मराठी समािात तंत्रज्ञानाहवषयी मोठी गैरसमिूत आहे. तंत्रज्ञानाचे मराठीवर हवपरीत पररिाम होतील, मराठीच्या 

अस्तित्वाला िोका पोहोचेल अशी भीती मराठी समािाला आहे. अशा वेळी एक गोष्ट् दुलाहक्षली िाते की, मानवी भाषा 

व तंत्रज्ञान यांचे एक अतूट नाते आहे. भाषेचा हवकास हा तंत्रज्ञानाच्या साहाय्याने होतो आहि तंत्रज्ञान िसे हवकहसत 

होईल, तशी भाषाही हवकहसत होत िाते. भाषा व तंत्रज्ञान यांचे संबंि हे आशय व अहभव्यक्तीच्या सािनांमिले संबंि 

आहेत. पि तंत्रज्ञान म्हटले की, आपल्याला एकदम संगिक व त्यावरील व्यवहारच आठवतात आहि मग 

गैरसमिांना सुरुवात होते. 

अगदी प्रारंहभक काळात मानव आपल्या भावना हातवारे करून व चेह-यावरील हावभावांनी व्यक्त करीत होता. 

म्हििे त्याच्या त्या ‘अ-बोली’साठी हात व चेहरा ही सािने होती. नंतर तो हंकार देऊ लागला, आरोळी ठोकू लागला. 

म्हििे त्याला गळ्यातील ‘स्वर-यंत्रा’चे ज्ञान झाले. येथे आपि ‘यंत्र’ हा शब् योिला आहे. िेथे ‘यंत्र’ येते, तेथे ‘तंत्र’ही 
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येते. त्याचे ‘ज्ञान’ येते. स्वरयंत्राचे तंत्रज्ञान हवकहसत होत गेले तशी मानवाची भाषा ‘बोलकी’ झाली. मािूस बोलू 

लागल्यावर त्याने आपल्या भाषेसाठी ‘विामाला’ तयार केली. ‘हलपी’ तयार केली. ही विामाला व हलपी हे एक प्रकारचे 

तंत्रज्ञानच आहे. या विामालेच्या व हलपीच्या साहाय्याने भाषा आिखी हवकहसत होत गेलेली हदसते. त्यातून व्याकरि 

तयार झाले, शब्कोश तयार झाले. ‘उच्चारिा’चे तंत्रज्ञान हवकहसत होत गेले, त्यातून ‘छंद’, ‘अलंकार’ तयार झाले 

३. मराठी भाषेची जागतिकीकरणाि मजल - 

   वेद, पुरािे मुखोद्गत करून ती पुढील हपढय़ांपयंत पोहोचवली िात होती. म्हिून वेद, पुरािे सृ्मतीत ठेवण्यासाठी 

काव्य व उच्चारि-शास्त्राशी संबंहित असे एक स्मरिात ठेवण्यासाठीचे तंत्रज्ञान तयार झाले. आिुहनक काळातील 

संगिकात माहहती साठवण्याचे िे तंत्रज्ञान आहे, तसेच हे मेंदूत माहहती साठवण्याचे तंत्रज्ञान होते. मराठीची विामाला 

खूपच शास्त्रोक्त पद्धतीने तयार केलेली आहे. उच्चारासारखे लेखन करण्याचे, िोडाक्षरे वापरण्याचे सामर्थ्ा 

मराठीच्या विामालेने आपल्याला हदलेले आहे. त्याच्यामागे मोठे शास्त्र दडलेले आहे. िोडाक्षरांचा वापर व 

उच्चारासारखे लेखन करिारी विामाला यामुळे मराठीला प्रगल्भ देिगी हमळालेली आहे. अनेक भारतीय 

भाषांमधे्यही िोडाक्षरे नाहीत. पंिाबीत ‘हितेंदर’ असे हलहहले िाते, कारि त्या भाषेत मराठीसारखी सोय नसल्याने 

‘हितेंद्र’ िसा िोडाक्षरी शब् हलहहता येत नाही. हलपीचा शोि लागल्यावर प्रत्यक्ष लेखन सुरू झाले. हशलालेख, 

भूिापते्र, ताम्रपट यांवर लेखन सुरू झाले. कागदाचा शोि लागला. टाईपरायटर आला. गुटेनबगाने छपाईयंत्राचा शोि 

लावला आहि वतामानपते्र, पुिके प्रकाहशत करता येऊ लागली. भाषा अिून हवकहसत झाली. 

या सगळ्यांचा हवचार केला की लक्षात येईल, मानवाने आपल्या अहभव्यक्तीसाठी भाषेमागचे तंत्रज्ञान सतत हवकहसत 

करीत नेलेले आहे. हे तंत्रज्ञान भाषेच्या अहभव्यक्तीला इतके लगटून गेलेले आहे की, ते ‘तंत्रज्ञान’ आहे हेच आपि 

हवसरून गेलो. ज्या भाषेमागचे तंत्रज्ञान हवकहसत केले गेले, ती ती भाषा हवकहसत होत गेली आहि ज्या भाषेमागे 

तंत्रज्ञान हवकहसत रूपात उभे राहहले नाही, ती ती भाषा लोप पावली असे हदसून येते. भाषेमागच्या तंत्रज्ञानाच्या 

हवकासाच्या टप्प्यावरचे एक सािन म्हििे संगिक व माहहती तंत्रज्ञान आहे, हे लक्षात घेतले तर कोितेही गैरसमि 

अपि करून घेिार नाही. 

४.मराठीपुढचे आव्हाि  _ 

    तंत्रज्ञानाचे आव्हान नाहीच. प्रारंहभक काळापासून मानवाला अहभव्यक्तीसाठी िी सािने हमळाली व त्याचे तंत्रज्ञान 

तयार झाले, ते सवात्र सारखेच होते. आतापयंत त्याच तंत्रज्ञानाच्या साहाय्याने मराठीचा हवकास होत आलेला आहे. 

आिुहनक माहहती तंत्रज्ञानही त्याला अपवाद नाही. अहभव्यक्तीसाठी अनुरूप असे माहहती-तंत्रज्ञान इंग्रिीप्रमािेच 

मराठीलाही हततक्याच सहि उपलब्ध आहे. आपली खरी समस्या या तंत्रज्ञानाची नाहीच, तर त्यातून आशय उभा 

करण्याची समस्या आहे. आितागायत भाषेसाठी तंत्रज्ञानाची हनहमाती झाली आहि त्या तंत्रज्ञानाच्या साहाय्याने भाषा 

वाढली, असेच घडत आले आहे. मात्र माहहती तंत्रज्ञान येताच, या तंत्रज्ञानाला अनुकूल आपली भाषा करण्याचा प्रयत्न 
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केला िात आहे. त्याऐविी आपल्या भाषेला अनुकूल तंत्रज्ञान करण्याला भाग पाडले गेले पाहहिे. असे करण्यात 

मराठी मािूस कमी पडतो आहे हे कबूल केले पाहहिे आहि त्याचा दोष माहहती – तंत्रज्ञानाला देता येिार नाही. 

िपानने आपल्या भाषेसाठी आिुहनक तंत्रज्ञानाकडे हा आग्रह िरला होता आहि त्यानुसार त्यांच्याकडे तंत्रज्ञान 

भाषानुकूल झाले. 

५.जागतिकीकरण व मराठी भाषेिील बदल - 

महाराष्ट्र ापेक्षाही हकतीतरी कमी लोकसंख्या असलेल्या सौदी अरेहबयाने माहहती तंत्रज्ञानाला आपल्या भाषेनुसार बदल 

करण्यास भाग पाडले आहे. मग मराठी भाषकांना ते का शक्य होऊ नये? िगामधे्य हिारो भाषा बोलल्या िातात 

आहि हिारो हलयांमिून हलहहल्या िातात. तंत्रज्ञानापुढे त्या सगळ्या समान असतात. त्यामुळेच या सवा हलयांचे 

सहअस्तित्व युहनकोडच्या साहाय्याने संगिकावर हनमााि केले गेले. 

सािारि १९८०च्या दशकात संगिक उपलब्ध झाला. हवहशष्ट् पररस्तस्थतीत सी-डॅकची स्थापना झाली. ‘परम’ हा 

महासंगिक तयार करण्याचे आव्हान आमच्यासमोर होते. हे काम हवहशष्ट् वेळेत पूिा करण्याचेही आव्हान होते. 

आम्ही या ‘टाईमबाऊण्ड हमशन’ मधे्य पूिा गढलो होतो. पि त्याचवेळी आमच्यातील काही ििांच्या एका गटाला 

भारतीय भाषांसाठी संगिकाचा उपयोग कसा करता येईल याचे प्रयोग करण्यास सुचवले होते. त्या गटाने यश 

हमळवताना केवळ भारतीय भाषांवर कामच केले नाही, तर कळपाटय़ाला प्रमाहित रूप हदले. मराठीसारख्या 

भाषेतील िोडाक्षरेही तयार केली. हसंिी भाषेची समस्या वेगळीच होती. हसंिीला स्वत:ची हलपी नाही. त्यामुळे 

हसंिीभाषक देवनागरी, गुिराती व रोमन व तीन हलयांचा वापर करतात. त्यात कोितेही प्रमािीकरि नव्हते. पि 

सी-डॅकच्या तंत्रज्ञांनी तेही साध्य केले. 

त्यामुळे संगिकावर, सुलभपिे, प्रभावीरीत्या भारतीय भाषांचा वापर करिे शक्य झाले. संगिकावर भाषा वापरायची 

तर त्यासाठी टूल्स द्यावी लागतात. त्यासाठी आवश्यक हाडावेअर, सॉफ्टवेअर तयार केले. वर्ल्ा प्रोसेहसंग, डेस्कटॉप 

पस्तिहशंग व तत्सम व्यवहारात वापरली िािारी सॉफ्टवेअर भारतीय भाषांसाठी तयार केली. १९९०च्या सुमारास 

इंग्रिी भाषेच्या बरोबरीने भारतीय भाषा संगिकावर वापरिे शक्य झाले. भाषेसाठी संगिकाचा हकंवा तंत्रज्ञानाचा 

अडथळा उरला नाही. त्याचा फायदा भारतीय भाषांमिील वृत्तपत्रांना आहि पुिक हनहमातीला झाला. दूरहचत्रवािी 

व हचत्रपट के्षत्रालाही याचा फायदा झाला. संगिकाचा उपयोग करून सबटायटल्स देिे सोपे झाले. सध्या तर 

दूरहचत्रवािीच्या बातम्या पाहताना एकाच वेळी अनेक पट्टय़ा सरकताना हदसतात. हा तंत्रज्ञानाचा फायदाच आहे. 

युहनकोडप्रमािे आम्ही इंहडयन इन्फमेशन सँ्टडडा  कोड तयार केला. या प्रमािीकरिाचा सवाच भारतीय भाषांना 

फायदा होत आहे. 

एक कळ दाबताच हलपी बदल करिे शक्य झाले, ही आमची महत्त्वाची कामहगरी आहे. त्यामुळे भारतीय भाषांमिील 

मिकूर वाचिे शक्य झाले. उदाहरिाथा, उदूा  उिवीकडून डावीकडे हलहहली िाते. पि मला उदूातील मिकूर 

देवनागरीत वाचायचा असेल तर देवनागरीलेखन पद्धतीने डावीकडून उिवीकडे हलहहलेला मिकूर माझ्या समोर 
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येतो. त्यामुळे तुम्हाला हमझाा गाहलब सहि वाचता येईल. ही तंत्रज्ञानाची हकमया भाषेला उपयुक्तच आहे. तंत्रज्ञानाचा 

भाषेला उपयोग होतोच. संगिक तयार करिा-या संशोिकांनाही संगिकाने केलेल्या क्ांतीचा अंदाि आला नव्हता. 

पि संगिकाच्या, तंत्रज्ञानाच्या साहाय्याने मानवी संज्ञापनाने प्रचंड झेप घेतली आहे. इंटरनेट, वेब, सचा इंहिन यामुळे 

मोठी क्ांती घडलेली आहे. एखाद्या गं्रथपालाने पुिक शोिून द्यावे, तशी कोितीही माहहती मला माझ्यासमोरच्या 

संगिकामुळे उपलब्ध होत आहे. िॉग, वृत्तपते्र, ई-बुक्स, िगातील सवा साहहत्यच आपल्या समोरच्या संगिकावर 

येऊ लागले आहे. आपल्या साहहस्तत्यकांना, प्रकाशकांना याचे महत्त्व पटवून द्यावे लागेल. कोित्याही तंत्रज्ञानापासून 

दूर राहण्याने आपलेच नुकसान होते, हे समिून घ्यायला हवे. 

मराठी मािसाच्या स्वभावात एक दोष आहे. तो दुस-याला अनुकूल सहि वागू लागतो. व्यवहारातील उदाहरि 

घ्यायचे, तर एखादा ररक्षावाला हहंदीत बोलू लागला तर मराठी मािूसही हहंदीतच बोलू लागतो. तो ररक्षावाला 

महाराष्ट्र ात येऊन सेवा देत असेल, त्याला गरि असेल तर त्याने मराठी हशकायला पाहहिे. पि तसे घडत नाही. तो 

त्याची भाषा बोलत राहतो आहि आपि आपली भाषा सोडतो. तंत्रज्ञानाच्या बाबतही आपि हेच करतो. आपि इंग्रिी 

भाषेतील तंत्रज्ञान लादून घेतो. पि असे म्हित नाही की, तंत्रज्ञान हवकिा-यांना आपली गरि लादून घेतो. पि असे 

म्हित नाही की, तंत्रज्ञान हवकिा-यांना आपली गरि आहे, म्हिून त्यांनी आपली भाषा स्वीकारली पाहहिे. इंग्रिीत 

व्यवहार करिे हे कुठेतरी आपल्याला अहभमानाचे वाटते, हा त्याचा अथा आहे. 

इंग्रिी येिा-यांच्या पलीकडची बािारपेठ हमळवण्यासाठी तंत्रज्ञान हवकू येिा-यांनीच आता आपल्या भाषांचा वापर 

सुरू केला आहे. तुम्ही गुगल अॅडव्हान्स सचामधे्य गेलात आहि ‘भाषा मराठी’वर स्तिक केले की, मराठीतील सवा 

सचा ररझिस् आपल्यासमोर झळकलेले हदसतील. शेकडो मराठी लोकांनी आपले मराठी िॉग्ज, पोटाल्स तयार 

करायला सुरुवात केली, तेव्हा गुगलसारख्या कंपनीला मराठी सेवा देिे भाग पडले. एक गोष्ट् लक्षात घ्या, तंत्रज्ञानाच्या 

व्यापा-यांना स्थाहनक भाषा, िागहतक भाषा असले काही कळत नाही, तर बािारपेठेची भाषा कळते. महाराष्ट्र ाची 

हीच िमेची बािू आहे. 

सुमारे बारा कोटी मराठी लोकांचा प्रचंड असा एक भाषक गट म्हििे महाराष्ट्र  आहे. िगात मराठी भाषक गटाचा 

संख्याहनहाय पंिरावा क्मांक आहे. आपल्या अस्तस्मतेच्या व अस्तित्वाच्या दृष्ट्ीने ही मोठी महत्त्वाची गोष्ट् आहे. त्यामुळे 

आपि दैनंहदन व्यवहार मराठीतूनच करण्याचा आग्रह िरला तर आपल्याला तसे तंत्रज्ञान उपलब्ध करून हदले 

िाईल. संगिकावर असे तंत्रज्ञान उपलब्ध होऊ लागले आहे. ग्रामीि भागात मोबाईल वापरिा-यांची संख्या वाढू 

लागताच मोबाईलवरही मराठीतून तंत्रज्ञान उपलब्ध करून हदले िाऊ लागले आहे. म्हििे मराठीच्या अस्तित्वाचा 

प्रश्न तंत्रज्ञानाशी हनगहडत नाही. 

६.  मराठीला िंत्रज्ञािाचा अडथळा िाही- अडथळा असेलच तर तो आपल्याच मानहसकतेचा आहे. इंग्रिीचे 

मांडहलकत्व पत्करण्याच्या आपल्या मानहसकतेमागे तंत्रवैज्ञाहनक कारि नाही, तर ते सामाहिक कारि आहे. आपि 

अगदी शासकीय भाषा वापरतानाही सवासामान्य लोकांना कळिार नाही, याची ििू काळिी घेतो. ज्ञान, हवज्ञान, 
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तंत्रज्ञान, आहथाक-रािकीय व्यवहार, प्रशासन, न्यायव्यवस्था, आपले सवाच व्यवहार सवासामान्यांना कळतील अशा 

भाषेत करण्याचा आग्रह आपि िरला तर मराठीला कसलीचअडचि येिार नाही. 

इंग्रिी भाषा हशकण्याला महत्त्व आहे. पि इंग्रिी ही आपल्या प्रगतीतील अडसर बनता कामा नये. इंग्रिी येते तोच 

ज्ञानी आहि बाकीचे अडािी ही समिूत खरी नाही. इंग्रिी बोलिा-याला हवनाकारि प्रहतष्ठा हदली िात आहे. त्यामुळे 

इंग्रिी बोलू न शकिा-यांमधे्य उगाचच नू्यनगंड तयार होतो. त्याचा पररिाम मराठीचा अहभमान बाळगण्यावर होतो. 

मग इंग्रिी शाळा वाढतात व मराठी शाळा मागे पडतात. इंग्रिी माध्यमाच्या शाळेतही चांगले मराठी हशकवण्याचा 

आग्रह आपि का िरत नाही? मल्याळम, तेलगू, कन्नड, तमीळ या दहक्षिात्य भाषा हशकवण्याबाबत, बोलण्याबाबत, 

व्यवहारात वापरण्याबाबत ते ते भाषक गट िागरूक आहेत आहि आपि तेवढे आग्रही नाही, ही आपली समस्या 

आहे. सध्या अनेक तरुि-तरुिीनंा मराठी बोलता येते, पि नीट हलहहता येत नाही. त्यांच्याकडे वही-पेन नसते, तर ते 

मोबाईलवर टंक करून घेतात. त्यामुळे त्यांना मराठी अक्षरांचे वळि नीट िमत नाही. ऱ्हस्व, दीघा नीट िमत नाही. 

मला वाटते की, महाराष्ट्र ात सवा माध्यमांच्या शालेय हशक्षिात प्रथम भाषा म्हिून मराठी सक्तीने हशकवली िायला 

हवी. 

आिखी एक गोष्ट् लक्षात घ्यायला हवी. भाषा नेहमी दोन पातळ्यांवर अहभव्यक्त होत राहहली आहे. साहहत्याची भाषा 

व दैनंहदन लोकव्यवहाराची भाषा. अहभिनांची भाषा व बहिनांची भाषा. या दोन्ही प्रकारच्या भाषांमधे्य खूपच 

तफावत आढळते. ही दरी दूर केली पाहहिे. भाषेचे सुलभीकरि व्हायला हवे. मराठीसाठी आग्रही राहहले पाहहिे. 

इंग्रिीचा वृथा अहभमान सोडला पाहहिे. सध्या हदसिारे हचत्र असे आहे की, ग्रामीि भागातही मुले इंग्रिी शाळांमधे्य 

िात आहेत. या शाळांमिून मराठी असून नसल्यासारखीच असते. त्यामुळे या मुलांना मराठी नीट बोलताही येत नाही 

की, हलहहताही येत नाही. या इंग्रिी माध्यमांच्या शाळांमिील हशक्षकांना इंग्रिी नीट बोलता येत नाही. त्यामुळे हे 

हशक्षक व मुले यांचा बहतेक संवाद मराठीतूनच होतो. 

साहहिकच या मुलांना इंग्रिीही नीट बोलता अगर हलहहता येत नाही. कोितीच भाषा चांगली येत नाही, तो समाि 

अहभव्यक्त होऊ शकत नाही. त्याच्या हवकासात अडथळा येतो याकडे आपले दुलाक्ष होत आहे. हे असे अिावट इंग्रिी 

हशकवून आपल्या मुलांमधे्य नू्यनगंड हनमााि करण्यापेक्षा तंत्रज्ञानाचा वापर करून त्याला मराठी भाषेतून िागहतक 

बािारपेठेच्या संपकाात ठेवू या. 

तिष्कषष - 

१.मराठी ही ज्ञान-हवज्ञानाची भाषा व्हायला हवी. केवळ व्यावहाररक भाषा, बोलीभाषा एवढेच हतचे स्वरूप नको. 

२. तंत्रज्ञान वेगाने हवकहसत होत आहे. दर अठरा महहन्यांनी ते हिगुहित होते आहे. आपल्या हातातील मोबाईलमधे्यच 

सुपर कम्प्युटरची क्षमता आली आहे. 

२. िपानने इंग्रिी-िापनीि असा एक मोठा प्रकल्प १९८० मधे्य हाती घेतला होता. त्या प्रकल्पात आता पाचव्या 

हपढीचा संगिक तयार झाला आहे. हे मोठे आव्हान होते. अथाात मानवी मेंदूची क्षमता अशा संगिकांहून अहिक 

आहे. भाषेबाबत तर संगिक मेंदूच्या क्षमतेहून मागेच राहतील. लहान मुलालाही िे भाषेतून अहभव्यक्त करता येईल 
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ते संगिकाला शक्य नाही. तरीही तंत्रज्ञ अनेक सॉफ्टवेअर हवकहसत करीत आहेत. मराठीसाठीही ररसचा सेंटर असावे 

असा हवचार आम्ही मांडला होता. सरकारने हे सेंटर मंिूरही केले आहे. पि हे सातत्याने करावे लागिारे काम आहे. 

महाराष्ट्र ात पारमाहथाक भाषेतून संतसाहहत्याची हनहमाती झाली होती. 

३.  संतसाहहत्याचे मस्तिमीहडयात रूपांतर करण्याचा प्रयत्न वीस वषाापूवी सी-डॅकने केला होता. त्यावेळी ते आताच्या 

इतके सहिसाध्य नव्हते. पि सी-डॅकने त्यात यश हमळवले होते. 

इतकेच सांगायचे की, िीव तेथे भाषा आहे. 

४. पशू-पक्ष्ांचीही भाषा असतेच. मंुग्ांची व मिमाश्यांची भाषा उलगडण्यात मािसाला यशही आले आहे. पि या 

भाषा योग् तंत्रज्ञानाच्या अभावामुळे हवकहसत झालेल्या नाहीत. 

५. मािसाने तंत्रज्ञान उभारून आपल्या भाषा हवकहसत केल्या. आता हडहिटल युगात हडहिटल तंत्रज्ञान वापरूनच 

दैनंहदन व्यवहार केले िािार आहेत. ६. अशावेळी भाहषक व्यवहारासाठी तंत्रज्ञान अपररहाया ठरिार आहे. तंत्रज्ञान 

हझडकारून भाषा हटकिार नाही. भाषेचा लोप म्हििे संसृ्कती नष्ट् होिे होय. 

७. त्यामुळेच भाषेमागे तंत्रज्ञान भक्कमपिे उभे करावे लागेल. भाषा ही तंत्रज्ञानाला आव्हान असते व ती आवाहनही 

करते. भाषा व तंत्रज्ञान या दोघांनीही परस्परांना कवेत घेऊन पुढे िायला हवे. 

संदभष - 

मराठी भाषेचा उगम आहि हवकास 

द हलंस्तिस्तस्टक सवे्ह ऑफ इंहडया िॉिा  हगअर सन 

इंटरनेट सोसा ऑफ आहटाकल. 

मराठी भाषा समृद्धी- लेख  

मराठी भाषेतील तंत्रज्ञान लेख 

मराठी भाषा युहनकोड लेख 
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‘’संगीत रस सुरस मम िीिनाधार, सूर ताल लय धून नटला पिपिधरंगी स्वररुि ओकंार’’ प्रसु्तत नाट्यगीतातील या ओळी  ‘हे बंध 

रेशमाचे’ या नाटकातील असून खरोखरच या दैनंपदन िीिनशैली सुकर होण्यासाठी सृष्टीतील संगीत कलेचा असलेला 

प्रत्यक्ष/अप्रत्यक्ष असलेला आधारभूत अंतभााि पकती महत्त्वाचा आहे, ते सहिगत्या सांगून िाते. संगीत ही कला मधुर, िपित्र 

अशा नादब्रम्हाचे अस्तस्तत्व असलेली शे्रष्ठ लपलतकला आहे. 

संगीत कला ही िेदिुराि काळािासून पिपिध बदल होतहोत तरीही मूळ िरंिरा िित आितागायत पततक्याच सार्ाकतेने 

मानिास, सिाप्रापिमात्रांस नवे्ह तर सिा सृष्टीस संगीतमय करत आलेली आहे. सिा ियोगटातील संगीत िािकार, रपसकांना या 

नाद्ब्रम्हाच्या सरीमंधे्य पचंब होण्याचे भाग्य पमळत असते. 

िैपदक काळािासून ते आिच्या आधुपनक काळाियंत भारतीय संगीतात पिपिध सांगीपतक बदल होत गेले. संगीत कला पशक्षि 

हे गुरूगृही राहून गुरु-पशष्य या मौस्तखक िरंिरेत पदले-घेतले िायचे , त्यात िररितान होत ते आिच्या िागपतकीकरिाच्या युगात 

पिपिध आधुपनक तंत्रज्ञानाच्या माध्यमांद्वारे आिािल्या घरात बसून पकंिा बाहेर पिरे् असतील पतरू्न गुरु आपि पशष्य 

आंतरिालािर संगिक, मोबाईल फोन इत्यादी माध्यमांचा िािर करून सहिििे संगीत पशक्षि देिे-घेिे शक्य झाले आहे. 

संगीत कलेमधे्य िैपदक काळािासून ते सद्यस्तथर्तीत काळानुसार झालेला आधुपनक तंत्रज्ञानाचा प्रभाि ि सद्यिररस्तथर्तीचा 

र्ोडक्यात आढािा प्रसु्तत लेखात करण्याचा प्रयत्न केला आहे. 

भारिीय संगीिाची ऐतिहातसक पार्श्धभूमी: 

वैतदक काळािील संगीि  : 

भारतीय संगीताची िार्श्ाभूमी िाहत असताना िैपदक काळातील संगीत, रामायि काळातील संगीत, महाभारत 

काळातील संगीत, मध्यकालीन संगीत, आधुपनक काळातील संगीत कला या पिपिध कालािधीत संगीत पिपिध 

रूिांत िुढे प्रिापहत होत गेलेली पदसते.  

पशि, ब्रम्हा सरस्वती गिेश कृष्णा नारद गंधिा आपि पकन्नर यांना आिल्या संगीत कलेचे आपद पे्ररक मानले गेलेले 

आहे. पिदे्यची आराध्य देिता देिी सरस्वती ही िीिािापदनी तसेच संगीत तज्ञांचे आराध्य मानले िाते. सरस्वती ही ब्रह्म 

देिाची अशी शक्ती आहे की ज्याद्वारे ब्रह्मदेिामधे्य गपतशीलता येते आपि या शक्तीचा ियााय हा शब्द अर्िा नाद 

आहे. त्यामुळे ब्रह्म देि हे संगीताचे पे्ररक रूि समिले गेले आहेत. 

िैपदक काळात सामिेदातील सिा ऋचांचे गायन उदात्त, अनुदात्त आपि स्वररत या या तीनही स्वरांच्या अंतगात सा रे 

ग म ि ध पन या सातही स्वरांनी सामािलेले असे होते. सप्त स्वरासु्त गीयते सामपभ:   सामगैबुाधै: | ' याप्रकारे िैपदक 

कालात सामगान सप्तस्वरांिर आधाररत होते असे ‘माणु्डक्य पशक्षा' या गं्रर्ात तसेच इतर काही गं्रर्ांमधे्य उले्लख 
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आढळतो. या संगीत िरंिरेत ऋषी-मुनी गुरुगृही रापहलेल्या आिल्या पशष्यांना ‘गुरू-पशष्य' या िरंिरेद्वारे मौस्तखक 

िद्धतीने ज्ञान देत असत. 

संगीत रत्नाकर या गं्रर्ात शारंगदेि यांनी 'सामिेदापददं गीतम् संिग्राह पितामह:' या िंक्तीचा अर्ा ब्रह्मदेि यांनी 

सामिेदातून संगीताचा संग्रह केला, असा होतो. 

भारतातील संगीतशास्त्र हे सामिेदास संगीताचा िाया मानून सिा पिर्श् ब्रहमदेिाचे मधुर संगीत असून त्याचे नाि ‘साम’ 

आहे , असे उिपनषदांनी उले्लख केलेला आहे.   

िैपदक काळातील संगीत हे यज्ञ करताना म्हििाऱ्या ऋचा कंठसंगीताद्वारे प्रचपलत होते. 

तसेच ऋगे्वद यिुिेद अर्िािेद या िेदांमधे्य तत, घन, सुपषर आपि अिनद्ध या सिा प्रकारच्या िाद्यांचा  उले्लख 

पमळतो, यात भू-दंुदुभी, िीिा, शततंत्री िीिा, गोमुख, िंशी, मृदंग, िुष्कर अशा प्रकारे िाद्यांचे पिभािन ही केलेले 

पदसून येते. साम गायनात तर समूहाने गात असल्याने िंृदगायनाची िरंिराही  पदसून येते 

िैपदक काळात संगीत हे शक्ती, उिासना, कमा, ज्ञान इत्यादी गोष्टीकंररता प्रचारात होते. 

रामायि काळात अपभिात संगीत आपि संगीत शास्त्रासाठी ‘गांधिा' या शब्दाचा प्रयोग झालेला आहे, असा उले्लख 

येतो. संगीत िाद्य यािासून उत्पन्न होिारा आनंद म्हििे ‘गंध’ आपि ‘अिा' म्हििे िाििे, प्राप्त होिे, अशाप्रकारे 

गांधिा शब्दाची वु्यत्पत्ती ‘शब्दकल्पदु्रम’ यांनी िुढीलप्रमािे उले्लख केलेली आहे. ‘गंध संगीत िाद्यापद िपनत प्रमोदं 

अिापत प्रामोतीपत गन्धिा:|' ‘गांधिा’ या शब्दाचा उले्लख कुश - लि आपि श्रीराम यांच्या संदभाात झालेला आहे. 

रामायि काळात किी िास्तिकी यांनी गेय काव्याच्या रूिात सांसृ्कपतक महाकाव्य रामायिाची रचना करुन कुश 

ि लि यांना पशकिले. स्वर, लय, गीत, कला, आपि मात्रा तत्व यांच्या पिशेष िािकार तज्ञांना ‘गांधिा’ म्हटले िायचे.  

रामायि काळात देखील िैपदक काळाप्रमािे काही प्रचपलत असिारी िादे्य िीिा, िेिू, िंश, शंख, दंुदुभी, भेरी, 

ििि, िटह, पडस्तण्डम, आडम्बर इत्यादी होत. रामायि काळात संगीत हे  उत्सिासाठी, ईर्श्र आराधनेसाठी, 

युद्धकाळात िीर रसयुक्त उत्साही िातािरि पनमााि करण्याकररता, तसेच पिपिध प्रसंगांमधे्य संगीत कलेचा प्रयोग 

होत असे. तसेच या काळात रािांद्वारे संगीत तज्ञांचे पिशेष आदराने िालनिोषि केले िात असे. 

महाभारत काळात संगीत यज्ञ, सामापिक उत्सि, युद्धापद प्रसंगात प्रयोगात येत असे. सामगाना बरोबरच सु्तपत, 

स्तोम, मंगल, िीर, गार्ा इत्यादी साठी व्यिसापयक गायक होते त्यांना नट,सूत,बंदी, माग, िैतापलक इत्यादी म्हित 

असत. रामायि काळातील िाद्यांबरोबरच मुरि, कास्य या धातूिासून बनिलेली झांि आपि मंपिरा, तालिादे्य, 

आनक,इत्यादी अनेक िाद्यांचा उले्लख येतो. या काळात संगीत हे संसृ्कतीचे एक आिश्यक अंग मानले िायचे. तसेच 

संगीत हे मनोरंिनासाठी प्रयोगात यायचे, अिुान, उत्तरा, कच, देियानी इत्यादी उच्च शे्रिीचे लोक सुद्धा संगीत पशक्षि 

घेत असत. मोठ्या नगरांमधे्य नतानागार आपि संगीत शाळा उिलब्ध होत्या. 

प्राचीन काळात ईर्श्राची भक्ती, मनोरंिन, संसृ्कती संिधान याकररता संगीत कला हे माध्यम होते. 
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प्राचीन काळात ऋषीचें आश्रमच एक प्रकारचे पिद्यालय/महापिद्यालय असत असे. या आश्रमांतूनच िेदपशक्षा, अन्य 

पिद्या आपि कला यांचे पशक्षि पशष्यांना पमळत असे. 

गुरूपशष्य िरंिरेत महत्वाचे असलेले तक्षपशला हे पिर्श्पिद्यालय महाभारत काळािासूनच िूिा भारतात प्रपसद्ध आहे. 

तसेच भारतीय पिद्या पशक्षिाचे प्रमुख कें द्र काशी हे आहे. िुढे ऋषी मुनीचं्या आश्रमांचे मंपदरात रुिांतर होऊन तेरे् 

पशक्षि पदले िाऊ लागले. सं्कदिुरािात पदल्याप्रमािे सरस्वती मंपदर हे पिद्यादानाचे प्रमुख कें द्र होते. सहाव्या आपि 

सातव्या शतकात नालंदा पिर्श्पिद्यालयात संगीत पशक्षिाची व्यिथर्ा होती. 

मध्य काळािील संगीि :  

इ.स.1100 च्या सुरिातीिासून ते इ.स.1800 च्या शेिटियंत या युगास मध्य काळ तसेच मुस्तिम शासन काळ म्हटले 

िाते. बाराव्या शतकािासून मुस्तिम शासकांनी आिल्या संगीताचा प्रसार केला. मुस्तिम शासक आिल्या दरबारात 

भारतीय संगीतज्ञांना पनयुक्त करत असत, िरंतु त्यांना स्वत:च्या भारतीय संगीतकलापद,पिद्यांिासून दूर ठेित सुफी 

संगीत, शेख मोईनुद्दीन पचस्ती, फारसी गझला, पहंदी गीते इत्यादी संगीताचा प्रसार करण्यासाठी प्रोत्साहन पदले. याच 

काळात अल्लाउद्दीन स्तखलिी बादशहाच्या दरबारातील राज्यमंत्री अमीर खुसरो हे संगीतज्ञ यांनी पिपिध 

गिला,कपिता,िहेली, राग-रापगिी, शताब्दी इ. रचनांसाठी प्रपसद्ध होते. इ.स.1486-1517 या काळात ग्वापलयरचे पहंदू 

रािा मानपसंह तोमर संगीताचे संरक्षि, संिधानासाठी भरीि योगदान पदलेले आहे. त्याच िेळी मान- कुतूहल या 

गं्रर्ाची रचना केली गेली. रािा मानपसंग यांनी स्वतः बऱ्याच रागांमधे्य धु्रिद गीतांची रचना केलेली आहे, तसेच त्यांनी 

गुिरी तोडी बहुल गुिरी, मंगल गुिरी, इत्यादी रागांची पनपमाती केलेली आहे. बाबर या रािाच्या काळात देखील 

ख्याल,कव्वाली, गझल,सूफी संगीता चा भरिूर प्रचार प्रसार केला गेला. अकबराच्या दरबारातही भारतीय तुकी 

इरािी इत्यादी पिपिध देशातील संगीतकार होते. महान संगीतज्ञ स्वामी हररदास, पमयां तानसेन, बैिू बािरा इत्यादी 

बरेच संगीतज्ञ या काळात होते. पमयां तानसेन यांनी दरबारी कानडा , पमया मल्हार, पमया की सारंग इत्यादी रागांची 

पनपमाती केली. तसेच या काळात सूरदासी मल्हार, मीरा मल्हार, धुपलया मल्हार, लंकादहन सारंग, इत्यादी अनेक 

रागांची पनपमाती झाली, दीिक रागाचा प्रभािही या काळात सुप्रपसद्ध झालेला आहे. तसेच याच काळात सद्राग 

चंद्रोदय, रागमाला, राघू मंपिरी यासारखे संगीत गं्रर् िंुडररक पिद्वान यांनी पलपहले. 

िंधराव्या शतकात अनेक संत उदाहरिार्ा तुलसीदास, सूरदास, चैतन्य महाप्रभू, मीरा, कबीर, गुरुनानक, स्वामी 

हररदास, इत्यादीनंी िरमेर्श्राची भस्तक्त करण्याकरता अनेक भस्तक्तयुक्त रचनांची पनपमाती करून भारतीय संगीत, 

संसृ्कतीचे ितन आपि संिधान केले. 

या काळात फारसी भाषा, उदूा  भाषा यातील धु्रिद, गझल, कव्वाली यांच्या पनपमातीस प्रोत्साहन पदले गेले. यानंतर 

औरंगिेब या शासकाने मुसलमान िैगंबरांच्या आदेशािरून संगीत आपि नृत्य कला, सांगीपतक सापहत्य नष्ट 

करण्यासाठी प्रयत्न केले, असा उले्लख िंपडत पिषू्ण नारायि भातखंडे यांनी आिल्या ‘Short Historical Survey of 

the Music of Upper India' िुस्तकात उले्लख केला आहे. यानंतर अठराव्या शतकात मुघल िंशाचा अंपतम 
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बादशाह मोहम्मद शाह रंगीले यांनी सदारंग उफा  पनयामतखान आपि अदारंग उफा  पफरोि खान यांसारख्या 

संगीतकारांना दरबारी ठेिून हिारो ख्यालांची रचना करण्यात प्रोत्साहन देऊन ख्याल गायकीचा सिाापधक प्रचार - 

प्रसार केला. अठराव्या शतकातच टप्पा गायन शैलीचा अपिष्कार , लखनौच्या ठुमरीचा पिकास केला गेला. या 

मध्यकालीन युगात पिपिध संगीत गं्रर्ांची पनपमाती केली गेली उदा. संगीतज्ञ ियदेि रपचत गीतगोपिंद, आचाया 

शारंगदेि रपचत संगीत रत्नाकर, किी लोचन रपचत रागतरंपगिी, िंपडत िेंकटमखी रपचत चतुदंपडप्रकापशका, 

इत्यादी. 

अठराव्या शतकाच्या उत्तराधाात मुस्तिम शासकांनंतर इंग्रि राज्यकत्यांनी भारतािर राज्य करताना भारतीय 

संसृ्कती आपि संगीत यांची उिेक्षा केली ि िाश्चात्य संगीताचा  प्रयोग भारतात िास्त होऊ लागला. दपक्षि भारतात 

िरंिरागत शास्त्रीय संगीत गायन,िादन तसेच नृत्य यांचा प्रचार सुरु रापहला. िरंतु उत्तर भारतात सुगम संगीताचा 

िास्त प्रचार झाला. रािदरबारातील संगीत हे कोठयात सुरू रापहले ि संगीतास चररत्रहीन, कमी दिााचे समिू 

लागले. काही घरािेदार संगीतज्ञांनी आिल्या तयारीमुळे दिेदार संगीत कला काही अंशी पटकिून ठेिली. 

आरु्तनक काळािील भारिीय संगीिाि झालेले बदल: 

आधुपनक काळात घरािेदार िद्धतीतील मयाापदत प्रमािात ि ठरापिक लोकांियंत िोचलेली संगीत कला तसेच 

संथर्ाने ि िुढे कोठ्यांियंत येऊन बंपदस्त झालेल्या भारतीय संगीतकलेस पतला योग्य ररतीने सन्मापनत करून ि िुढे 

प्रिापहत करण्याची गरि पनमााि झालेली होती. या संगीत कलेस िरत प्रपतष्ठा पमळिून देण्याचे शे्रय याकररता 19 व्या 

शतकात िं.पिषु्ण पद.िलुस्कर आपि िं. पिषु्ण ना. भातखंडे यांच्या अर्क प्रयत्नांना िाते. या दोन्ही संगीतमहषींच्या 

अर्क प्रयत्नांमुळे संगीत कला ही संगीत पिद्यालये,संथर्ा,खािगी संगीत पशकिण्या या पिपिध रूिांत सामान्य 

समािािासून ते उच्चभू्र समािाियंत सिा ियोगटातील स्त्री-िुरुषांना संगीत पशक्षि घेिे, त्याचा प्रसार करिे सहि 

शक्य झाले. िुढील काळात यामुळे संगीत कलेचा ईर्श्री भक्ती, मनोरंिन, मनःशांती देिारी कला एिढेच उदे्दश 

केिळ न राहता संगीत कला यासिा मुख्य उदे्दश्यांबरोबरच संगीत प्रसारासाठी, अर्ाािानासाठी, व्यिसायासाठी 

म्हिून संगीत कला ही इतर पिषयांसोबत ‘संगीत पिषय’ म्हिून पिद्यालय, महापिद्यालयांत, पिर्श्पिद्यालयांत पशकिली 

िाऊ लागली.   

त्याचबरोबर िागपतकीकरिाच्या या युगात 19 व्या शतकात पिपिध िैज्ञापनक प्रयोग सिा के्षत्रांत होत असतांना त्यामधे्य 

संगीत कलेस उियुक्त अशी उिकरिे उदा. ध्वपनलेखन यंत्र[फोनोग्राफ], ग्रामोफोन, एल्.िी. रेकॉडा  िैज्ञापनकांनी 

आपिषृ्कत करण्यास सुरिात केली होती, ती आितागायत पिपिध आपिषृ्कत उिकरिांच्या रुिांत, निनिीन बदल-

सुधारिांसह ितामान युगात उिलब्ध होत असतात. सांगीपतक कलेची मापहती साठिण्याकररता, ती मापहती प्रके्षपित 

करण्यासाठी, सांगीपतक मापहती तयार करून प्रदपशात करण्यासाठी, देिाि-घेिाि करण्यासाठी पिपिध िैज्ञापनक 

उिकरिे उदा. आकाशिािी [रेपडयो] , दूरदशान, सीडी-पडस्तव्हडी,ऑडीओ-स्तव्हडीओ पे्लयर-रेकॉडार, आयिॉड, 

दूरध्वनी, मोबाईल फोन, संगिक, ईमेल, ब्लॉग, उिग्रहाच्या माध्यमातून उिलब्ध तंत्रज्ञानसेिा, इत्यादी आधुपनक 
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तंत्रज्ञानाचे संशोधन होऊन त्यांचा पििुल प्रमािात आितागायत उियोग करिे सुरु आहे आपि निनिीन शोध 

लािण्यासाठी सरकारतफे संशोधकांना पशष्यिृत्ती, प्रोत्साहन, इ. पदले िात आहे. 

संगीतातील पिपिध इलेक्ट्र ॉपनक िाद्ययंते्र उदाहरिार्ा, इलेक्ट्र ॉपनक तानिुरा, इलेक्ट्र ॉपनक तबला, लेहेरा मास्टर, 

इलेक्ट्र ॉपनक पगटार ,टु्यनर, ‘आंतरिाल [इंटरनेट]’ च्या माध्यमातून संगिकािर तसेच मोबाईलिर घेता येिारी 

पिपिध सांगीपतक सॉफ्टिेअसा, सांगीपतक अॅस्तप्लकेशन्स उदाहरिार्ा, आय-शाला [i-shala], तानिुरा डर ॉइड 

[Tanpura droid] इत्यादी अनेक पनःशुल्क, तर काही शुल्कसपहत असलेल्या सांगीपतक अॅस्तप्लकेशन्स याद्वारे संगीत 

पशकिाऱ्या पिद्यार्थ्ांसाठी संगीतिादे्य ही आधुपनक िद्धतीने आिल्यासोबत कधीही आपि कुठेही सोबत ठेिून संगीत 

कलेचा ररयाि करिे सुलभ होते, तसेच संगीत पशक्षकांना या इलेक्ट्र ॉपनक िाद्यांची मदत घेऊन पिद्यार्थ्ांना संगीत 

पशक्षि देिे सुलभ होत आहे. तसेच संगीत िािकार, रपसकांना याद्वारे संगीत कलेचा आस्वाद घेिेही सहि झाले 

आहे.  

िूिीिासून ते आितागायत संगीताकररता असलेली तत,सुपषर,घन,अिनद्ध ही िारंिाररक िादये उदा. तानिुरा, 

तबला, िेटी, मृदंग, सतार, बासरी अशी अनेक िादे्य संगीत कलेचे अपिभाज्य अंग आहेत. या िाद्यांचा िो नैसपगाक 

नाद याची सर दुसऱ्या कोित्याही िैज्ञापनक िाद्यांना िरी येत नसली तरी त्यांच्या चांगल्या रूिातील उिलब्धतेिर 

तसेच त्यांच्या िाढलेल्या पकमतीमुंळे सामान्य िररस्तथर्ती असलेल्या संगीत पिद्यार्थ्ांना ती सहि उिलब्ध होिे अिघड 

झाल्याने तसेच संगीत पशक्षकांना, कलाकारांनाही आिल्या संगीत कायाक्रमांमधे्य या िाद्यांचे दळििळि करिे 

सहि शक्य नसल्याने तसेच खपचाकही असल्याने संगीत अध्ययन- अध्यािनात, छोट्या प्रमािातील संगीत 

कायाक्रमांमधे्य िरीलप्रमािे पिपिध इलेक्ट्र ॉपनक िाद्यांचा िािर सहिििे केला िातो. 

या ितामान काळात ‘कोरोना’ सारख्या महामारीच्या अिघड प्रसंगात संगीत कला प्रिापहत ठेऊन कलाकारांना 

व्यासिीठ पमळिून देऊन संगीत प्रसार करण्यास, या ताितिािाच्या िातािरिात सिा ियोगटांतील मानिप्राण्यांस 

संगीत कलेद्वारे मनःशांती देण्यासाठी संगीत कला अतं्यत प्रभािी ठरलेली आहे.  संगीत सादरीकरिाचे आदानप्रदान 

आंतरिाल आपि संगिकाच्या अर्िा मोबाईल च्या मदतीने झमू, िेबेक्स,गुगल मीपटंग,यू टू्यब, व्हॉट्स अॅि इत्यादी 

पिपिध आधुपनक तंत्रज्ञानयुक्त माध्यमांची मदत घेऊन आभासी रंगमंच [स्तव्हडीओ कॉन्फरंपसंगद्वारे] पनमााि करून 

संगीत सभा, संमेलने, महोत्सि, िररषदा यांमधे्य प्रत्यक्ष सांगीपतक प्रसु्तती [live telecast] अर्िा सांगीपतक दृक्श्श्राव्य 

ध्वपनमुद्रि यशस्वीििे आयोपित केली िात आहेत.  

तसेच इतर पिषयांबरोबरच पिद्यालये,महापिद्यालये,पिर्श्पिद्यालये, खािगी संगीत िगा इत्यादी पिपिध स्तरांिर पदले 

िािारे  संगीत पिषयाचेही पशक्षिही िरील आधुपनक तंत्रज्ञानाच्या माध्यमाद्वारे ऑनलाईन िद्धतीने पदले िात आहे, 

त्यामुळे या सद्यस्तथर्तीतही संगीत कला प्रसाररत होण्यासाठी ही िैज्ञापनक उिकरिे िरदानच ठरलेली आहेत. 

त्याचबरोबर काही तंत्रज्ञ सांगीपतक ज्ञान घेऊन आधुपनक तंत्रज्ञानाद्वारे संगीत ध्वपनमुपद्रत करून, प्रके्षपित करून 
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पिपिध रोगांिर पिपिध प्रकारच्या संगीताचा प्रयोग करून ‘संगीत पचपकत्सा’ करून रोग्यांना मनःशांती देऊन लिकर 

रोगमुक्त होण्यास मदत पमळत आहे.  

आंतरिाल उिलब्ध होण्याआधीच्या काळात भारतीय पचत्रिट सृष्टीतील संगीतकारांनी रेपडयो, पिपिध ध्वपनमुपद्रका 

ऐकून त्या काळातील तंत्रज्ञानाचा संगीत प्रगतीसाठी योग्य िािर करून  त्यातील पिपिध संगीतप्रकारांिासून पे्ररिा 

घेत भारतीय पचत्रिटसंगीतात,िार्श्ासंगीतात,िार्श्ागायनात अिरामर असे प्रयोग केलेले आहेत. सद्यस्तथर्तीत या 

िागपतकीकरिात िगातील कोित्याही भागातील पिपिध प्रकारचे संगीत आंतरिालािर कोित्याही िेळी 

आिल्याला सहि उिलब्ध झालेले आहे. त्याचा योग्य िािर करून संगीतात िेगळा ठसा उमटिता येतो, हे संगीतकार 

ए.आर.रेहमान यांनी आिल्या भारतीय संगीत आपि िाश्चात्य संगीतातील एकत्रीकरिातून आधुपनक तंत्रज्ञानाचा 

चिखल िािर करत संगीत िगतात आिले िेगळे थर्ान पनमााि केलेले आहे. 

सांगीपतक धून असलेल्या िापहराती, प्रबोधनात्मक पिंगल्स ध्वपनमुपद्रत करून आिािल्या उत्पादनाचा खि इतर 

के्षत्रांतही िाढपिण्यासाठी ग्राहकांना या आधुपनक माध्यमातून संगीताद्वारे आकृष्ट केले िाते ि त्यायोगे त्यांच्या 

उत्पादनाचा खि चांगल्याप्रकारे होतो. त्याबरोबरच या िापहरातीच्या,पिंगल्स च्या युगात संगीतकारांचा देखील 

र्ोडक्या िेळेत प्रभािीििे सृिनशीलता दाखपिण्यास कस लागतो, तसेच सांगीपतक अल्बम्स दृक्श्श्राव्य माध्यमातून 

ध्वपनमुपद्रत करिे, इत्यादी सांगीपतक के्षत्रातील व्यिसाय म्हिून आपर्ाकदृष्ट्ट्याही संगीतकारांना, गायकांना, 

िादकांना, गीतकारांना, ध्वपनमुद्रि व्यािसापयकांना संधी पमळते.  

प्राचीन काळात युद्धादी प्रसंगांत िीर रस उत्पन्न होण्यासाठी पिपिध िादे्य िाििली िात, िरंतु आता िोलीस बँड, 

आमी मधे्यही िीर रसयुक्त संगीत हे आधुपनक तंत्रज्ञानाचा िािर करून पशकिले िाते, ितन केले िाते, सादर होते, 

प्रके्षपित केले िाते.  

छिाई तंत्रज्ञानाच्या माध्यमाने संगीत कला ही सांगीपतक गं्रर्, िुस्तके , संगीत मापसके, पनयतकापलके, सांगीपतक 

कायाक्रमाच्या िापहरातीचे ित्रक इत्यादी अनेक िद्धतीने ितन करण्यात यशस्वी झालेली आहे आपि आता 

कालिरते्व ही सांगीपतक मापहती, ज्ञान आंतरिालािर ितन करता येऊन पनःशुल्क अर्िा शुल्कासह बऱ्याच 

प्रमािात उिलब्ध होत आहे. 

प्राचीन काळािासून भारतीय संगीतकला ज्ञानी संगीत गुरंुकडून पशस्तबद्ध संगीत पशक्षि घेत, अपधक मेहेनत-ररयाि 

करत, पचंतन-मननाद्वारे, साधनेद्वारे कलाकाराचे सांगीपतक ज्ञान पसद्ध होत होत सादरीकरिासाठी योग्य ठरत 

आलेली आहे. याकररता या संगीत कलेस िीिन िाहून घेण्यासाठी कलाकारांची इच्छाशक्ती, हल्लीच्या युगात 

आपर्ाकदृष्ट्ट्या स्वािलंबी असिे याही तेिढ्याच गरिेच्या गोष्टी आहेत. िरंतु काळानुसार होिाऱ्या बदलांमधे्य पटकून 

राहण्यासाठी पनमााि झालेल्या या स्पधाात्मक युगाने िीिनाच्या सिाच के्षत्रात आलेली गपतमानता ि िीिनातील कमी 

झालेला ठेहराि संगीत कलेतही पिपिध प्रकारे िररिाम करताना ि त्यानुषंगाने संगीतात िररितान झालेले पदसते. 

सध्याच्या धकाधकीच्या िीिनात संगीतकलेच्या पशक्षिासाठी पदला िािारा िेळ, पशकिण्यासाठी आपि ररयाि 
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करण्यासाठी पदला िािारा िेळ, मनन करण्यासाठी लागिारा िेळ हा सिासामान्यांना स्वतःिर असलेल्या इतर 

िबाबदाऱ्यांसोबत तेिढा िेळ संगीत कलेस देिे शक्य होत नाही. 

त्यामुळे संगीत कला पशकिारे पिद्यार्ी या आधुपनक तंत्रज्ञानाची मदत घेऊन, तसेच आंतरिालािर उिलब्ध 

असलेली सांगीपतक मापहती िी पििुल प्रमािात सहि कोित्याही िेळी उिलब्ध आहे, ती स्वतःच शोधून ती 

सांगीपतक शैली अनुसरताना स्वतःला ती शैली योग्य आहे की नाही, याबाबत संगीत गुरंूचा सल्ला न घेता कोित्याही 

िेळी कोिताही सांगीपतक प्रकार ऐकिे ि पशकण्याचा प्रयत्न करिे, असे िातािरि सध्या या आधुपनक तंत्रज्ञानाच्या 

माध्यमाची मदत घेऊन प्रचपलत झालेले आहे. त्यामुळे संगीत कलेचे ज्ञान हे घरािेदार िद्धतीनुसार पकंिा एका पिपशष्ट 

शैलीचे शुद्ध स्वरुिात न राहता त्यात अनेक सांगीपतक शैलीचंा र्ोडा र्ोडा अंतभााि असलेले ‘एखाद्या कोलाि 

कामासारखे’ सादर केलेले संगीत आहे, हे आििास सद्यस्तथर्तीत संगीत श्रिि करताना ब-याचदा अनुभिास येते. 

िागपतकीकरिाच्या या युगात सांगीपतक सादरीकरिात िूिीसारखा स्तथर्रििा, शांतििा कमी झालेला आहे. 

उदाहरिार्ा शास्त्रीय संगीताच्या मैपफली,संगीत नाटके िूिीच्या काळी कमीतकमी 3 तास ते िास्तीत िास्त पकतीही 

िेळ चालत असत, यातूनच संगीत कलाकारांची सादरीकरिाची तयारी आपि तेिढ्याच आिडीने श्रििभक्ती 

करिारे श्रोते, संगीताचा आस्वाद घेिारे,दाद देिारे संगीतरपसक त्या काळाला लाभले होते. सद्यस्तथर्तीत संगीताच्या 

मैपफली िास्तीत िास्त 2 ते 3 तास होिे, इर्ियंत सांगीपतक सादरीकरिाची िररस्तथर्ती या गपतमान युगाची झालेली 

आहे. सिा िीिन चंचल, गपतमान, अस्तथर्र झाल्याने संगीत कलाही   ब-याच प्रमािात गपतमान लयीच्या रुिात बऱ्याच 

रपसकश्रोत्यांना आिडू लागलेली आहे. बरीच तरुिपिढी    ही भारतीय अपभिात संगीत यांकडे दुलाक्ष्य करत सुगम 

संगीत, पचत्रिट संगीत, िाश्चात्य संगीताचे अनुकरि करण्यात, आस्वाद घेण्यात गंुतलेली आहे. योग्य िद्धतीने स्वतःचा 

प्रत्यक्ष ररयािास िेळ न देता आधुपनक तंत्रज्ञानाचा िािर आिले छोटे छोटे दृक्श्श्राव्य [स्तव्हडीओ] सादरीकरि करून 

ते यू टु्यब सारख्या आधुपनक माध्यमांतून प्रके्षपित करून त्याला िास्त िसंती [likes],लगेच प्रपसद्धी कशी पमळेल, 

याबाबत प्रयत्नशील असतात. आधुपनक तंत्रज्ञानाचा िािर करून भारतीय संगीत आपि िाश्चात्य संगीताचे ‘fusion’ 

सारखे निनिीन प्रयोग होत आहेत. िे अपभिात संगीतात प्रगती करू इस्तच्छतात, त्यानाही अतं्यत पििुल प्रमािात 

अपभिात संगीतपिषयक भरिूर दिेदार संगीत या आंतरिालािर उिलब्ध आहे ि त्याचा त्यांना सांगीपतक 

प्रगतीसाठी, प्रसारासाठी नक्कीच लाभ होत आहे.           

तनष्कर्ध:  

संगीत ही सृिनशील कला आहे. पिज्ञानातील सतत होिाऱ्या पिपिध आपिष्कारांचा योग्य आपि प्रमािात िािर 

केल्यािर संगीतकला सिातोिरी सुलभििे ितन, प्रसाररत आपि संिपधात होण्यास िेळोिेळी मदत झालेली आहे. 

प्रपतभािान संगीत कलाकार, गुरु होण्याकररता सखोल संगीत ज्ञान, मेहेनत करण्याची तयारी, इच्छाशक्ती, 

इत्यादीसंह संगीत कलेच्या पशक्षिात सहनशक्तीही ििाला लागत असते. सांगीपतक िगतात देखील संगीत गुरंूच्या 

मागादशानाखाली या आधुपनक तंत्रज्ञानाची माध्यमे िािरताना माध्यमांच्या आहारी न िाता, योग्य त्याच संगीत 
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मापहतीचा योग्य िेळी स्वतःच्या सांगीपतक प्रगतीसाठी िािरिे ही काळाची गरि झालेली आहे. या आधुपनक 

तंत्रज्ञानाचा िािर हा संगीत कलेच्या पशक्षि,प्रगती,प्रसार,ितन-संिधान,आदान-प्रदानासाठी योग्य पततकाच 

केल्यास, नव्या िुन्या िाद्यांची सांगड घालून नव्या तंत्रज्ञानाचा ियाायी माध्यम म्हिून केल्यास मानिास संगीत कलेतून 

पमळिाऱ्या शुद्ध भािनान्द्द्वारे मानिी िीिनाचे सार्ाक होईल.   

संदभध: 

भारतीय सभ्यता संसृ्कती एिं संगीत : लेस्तखका डॉ. अंिली पमत्तल 

संगीत पशक्षि के पिपिध आयाम : लेखक डॉ.कुमार ऋपषतोष 

http://granthalayah.com/Innovation_in_Music/Articles 
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laxhr f'k{k.kkps cnyrs Lo#i o ra=Kku   

 

 

MkW- xhrkyh ikaMs   

izkpk;kZ] dyk egkfo|ky;] eydkiwj] vdksyk] eks- % 9923636564 

 

 

 

vki.kk lokZauk gk vuqHko vkgs dh ekuoh thou gs ifjorZu'khy vkgs- ifjorZu fdaok cny gh ekuoh thoukph okLrfodrk vkgs- gk cny 

thoukP;k izR;sd VII;koj vkf.k izR;sd {ks=ke/;s fnlwu ;srks] rj laxhr {ks= ;krwu dls lqV.kkj\ ifjorZukps ,d #i fodkl vkgs- vkf.k 

;k fodklkyk #i ns.kkjs] xrh ns.kkjs ra=Kku vkgs- ra=Kkukr njjkst gksr tk.kkÚ;k cnykaeqGs laiw.kZ fo'o vkt ,df=r tksMY;k tkÅ 'kdra- 

brdh izxrh vkt ra=Kkukus dsyh vkgs- laxhr {ks=ke/;s ;k ra=KkukP;k izxrhus vkysys cny laxhrkps f'k{k.k ;k n`f"Vdksukrwu c?k.;kpk 

iz;Ru ;k ys[kkrwu dsyk vkgs- 

laxhr f'k{k.k %  

 laxhr gh ,d izknf'kZd dyk gks;- laxhrkpk dykdkj JksR;kaleksj vkiyh dyk iznf'kZr djrks- laxhr gh 

eukyk 'kkar dj.kkjh] eukps jatu dj.kkjh dyk vkgs- laxhr dysps mxeLFkku iz.ko Eg.kts vksadkj ukn ekuys rjh 

lkeosnkiklwu frph ijaijk vk<Gwu ;srs- rlsp Hkjrkps ukV~;'kkL=kfn xzaFk] laxhr dykfu/kh bR;knh xzaFkke/kwu laxhr 

dysfo"k;h] 'kkL=kfo"k;h ekfgrh feGrs ijarq laxhrkP;k f'k{k.kkfo"k;hph ekfgrh] f'k{k.k in~/krh fo"k;hph ekfgrh ek= 

laxhr dykdkjkaP;k thou xzaFkko#up feGrs- Eg.kts T;k dkGkr xk;dhP;k ?kjk.;kapk mn; >kyk R;k dkGkiklwu 

lk/kkj.kr% laxhr f'k{k.k in~/krhph ekfgrh feGrs- ;k f'k{k.k in~/krhr xq#aP;k LoHkkokizek.ks] n"̀Vhdks.kkizek.ks] xk;ukP;k 

'kSyhizek.ks] ijaijs izek.ks FkksMk Qkj Qjd vlyk rjh lk/kkj.kRk% laxhr f'k{k.kkps Lo#i vls gksrs- ,dk osGsl ,dkp 

f'k";kyk f'kdfor vlr- gs f'k{k.k xq#aP;k utjs [kkyh] f'k";kyk leksj clowu fnY;k tkbZ- vkf.k eq[; Eg.kts gs 

f'k{k.k cgw/kk xq#x`ghp pkys- R;keqGs f'k";kP;k fj;ktkiklwu] R;kP;k esgurhoj xq#aps y{k jkgh- vkf.k f'k";kyk ns[khy 

xq#apk fj;kt] R;kaph esgur] R;kaps laxhrkps lknjhdj.k bR;knh fo"k;h voxr gksrk ;sbZ- xq#x`gh jkgY;keqGs ,dp 'kSyh 

lrr dkukoj iMr jkgY;keqGs xk;dh fo"k;d ik;k HkDde gks.;kl enr gksbZ- laxhrkl iwjd okrkoj.k feGkY;keqGs 

laaxhrkps vkdyu lqyHkrsus gksr vls- laxhrkps f'k{k.k Eg.kts izkeq[;kus cafn'khaps f'k{k.k Eg.kts cMk[;ky] NksVk[;ky 

bR;knh- ;k cafn'kh f'k";kyk eq[kksn~xr vl.ks vko';d vls- dkj.k cafn'khaP;k vknku iznkukyk nqljs dqBys lk/ku 

miyC/k uOgrs- R;keqGs ekSf[kd Lo#ikrp cafn'khaps vknku&iznku gksbZ- R;kdkGh T;k dykdkjkatoG ftrD;k tkLr 

cafn'kh vlr frrdk rks Jhear ekuyk tkbZ- izR;sd ?kjk.ksnkj xk;d@dykoar ^iwoZtkaph fdaok oMhyksikftZr laiRrh* ;k 

n`"Vhus ;k cafn'khdMs c?kr vlr- R;keqGs cgwrsd osGk ;k ?kjk.ksnkj cafn'kh xq# vkiY;k f'k";kauk f'kdfor ulr- 
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v'kkosGh cafn'kh tek dj.;klkBh f'k";kauk] uoksnhr dykdkjkauk cjsp ifjJe djkos ykxr vlr- rlsp xq#eq[kh vkf.k 

xq#x`gh jkgwu fo|k laiknu djkoh ykxr vlY;keqGs xq#aph ethZ laiknu dj.ks vkf.k R;klkBh ykx.kkjk la;e] fpdkVh] 

xk.;kojhy izse] uezrk] iMsy rs dke dj.;kph r;kjh o /kS;Z bR;knh xq.k f'k";ktoG vl.ks gh R;kdkGkph xjt gksrh-  

 gh ifjfLFkrh gGqgGq cnyyh ifjogukph lk/kus fodflr >kY;keqGs xq# f'k";kadMs tkowugh f'k{k.k nsÅ ykxys- 

cMksnk ujs'k l;kthjko xk;dokM ;kauh cMksnk ;sFks xk;u 'kkGsph LFkkiuk dsyh- cMksnk ujs'k l;kthjko xk;dokM 

;kaP;k njckjkrhy izfLkn~/k xk;d dykoar ekSykcD'k ;kaph R;k xk;u 'kkGsP;k izeq[kinh fu;qDrh dsyh- ik'pkR; 

vkWadsZLVªkr T;kizek.ks LQkQ uksVs'ku }kjk Lojkoyh leksj Bsowu oktfoY;k tkrs R;kizek.ks R;kauhgh dkgh Lojkoyh r;kj 

dsY;k ijarq iaMhr fo".kq fnxacj iyqldj vkf.k fo".kq ukjk;.k Hkkr[kaMs ;kauh Lojfyihps fuekZ.k dsys- rlsp laxhr 

f'k{k.kklkBh xka/koZ egkfo|ky;kph LFkkiuk dsyh- ;k egkfo|ky;krwu vH;kldzekph iqLrds fo|kF;kZauk feGw ykxyh- 

eqnz.kkP;k ra=KkukP;k lkg~;kus o LojyhihP;k vk/kkjkus laxhr dyk vkf.k 'kkL= fyf[kr Lo#ikr miyC/k gksow ykxys- 

laxhr egkfo|ky;kr ,dk osGsl vusd fo|kFkhZ f'k{kk xzg.k d# 'kdr gksrs- rlsp fyf[kr lkfgR; miyC/k >kY;keqGs 

fo|kFkhZ dkgh izek.kkar Lo;a v/;;u d# 'kdr gksrs- jkxxk;uklkBh vko';d vlysys vkyki rku bR;kfn fyf[kr 

Lo#ikr miyC/k gksow ykxys- rlsp xk;ukP;k izkjafHkd rs vyadkj v'kk ifj{kkgh r;kj dj.;kr vkY;k- v'kk izdkjs 

iyqldjkaP;k xka/koZ egkfo|ky;kP;k LFkkiuseqGs laxhr f'k{k.kkP;k Lo#ikr Qkj eksBk cny >kyk- iq<s cukjl] vykgkckn] 

fejt bR;knh 'kgjkargh xk;u 'kkGk lq# >kY;k-  

 /ofueqnz.k] vkdk'kok.kh bR;knh 'kks/kkaeqGsgh laxhrkP;k f'k{k.k in~/krhr@Lo#ikr cny >kyk- v'kk izdkjs 

laxhrkP;k izpkj izlkjkl gs ra=Kku lgk¸;d Bjys- /ofueqnz.kkP;k ra=KkukeqGs xk;dkps xk.ks R;kP;k xk;dhlg /ofueqnzhr 

djrk ;sow ykxys- ;k /ofueqfnzdk lrr ,sdwu ia- dqekj xa/kokZ lkj[ks cky cykdkj mn;kl vkys- Eg.kts eqnz.kkP;k 

rlsp /ofueqnz.kkP;k ra=Kkukrhy fodklkeqGs laxhrkP;k izsehauk fdaok laxhr lk/kdkauk cafn'kh rlsp eksBeksB~;k dykdkjkaph 

xk;dh vkrk lgtrsus ,sdk;yk feGw ykxyh- LkaLFkkxr f'k{k.k lq# >kys R;kr laxhr fo"k; lkekU; yksdkauk lgtk 

lgth f'kdrk ;sow ykxyk- R;kuarj egkfo|ky;ke/kwugh brj fo"k;kaizek.ksp laxhrkpsgh f'k{k.k feGw ykxys- njE;kuP;k 

dkGkr /ofueqfnzdk] /ofufQr] lh-Mh-] isu MªkbZOg] eksckbZy] E;q>hd vWIl bR;knh ra=Kkukrhy izxrheqGs brjgh 

{ks=kizek.ksp laxhr f'k{k.kkoj R;kpk eksBk ifj.kke >kyk- Vsi jsdkWMZjP;k 'kks/kkeqGs xk;dkaph xk;u R;kP;koj ,sdrk rj 

;sow ykxysp i.k R;kpcjkscj ts lk/kd eksBeksB~;k dykdkjkadMs [kktxh f'k{k.k ?ksow ykxys R;kauk vkiY;k xq#aps xk.ks 

Vsi d#u ?ksrk ;sow ykxY;keqGs laxhr f'k{k.kkrhy Lo;aiw.kZrk ok<yh- rlsp nwj/ouh] vkdk'kok.kh o nwjn'kZu bR;knh 

eqGs Hkkjrkckgsjhy dykdkjkaps dyk izn'kZu Hkkjrh; dykdkjkauk ,sdk;yk feGw ykxys- R;kaP;k'kh laokn lk/krk ;sow 

ykxyk] dysps vknku&iznku lqyHkrsus gksow ykxys- R;keqGs laxhrkP;k oSf'odhdj.kkyk pkyuk feGkyh- jfo'kadj] 

>kdhj gwlsu ;kaP;k lkj[ks dkgh dykdkj rj fons'kkrp LFkkf;d >kys- R;keqGs Hkkjrh; laxhr txHkj ikspys vkf.k 

vusd fons'kh laxhr Hkkjrh; laxhrkdMs vkd`"V gksowu rs f'kd.;kl izo`Rr gksow ykxys- 
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 laxhrkps f'k{k.k vkrk egkfo|ky;hu Lrjkoj rlsp [kktxh f'kdo.kh vls nksUgh Lrjkoj lq# vkgs- ijarq 

ra=KkukeqGs R;krgh cjsp cny vkf.k lqyHkrk vkyh- iwohZ izoklklkBh cjkp osG [kpZ djkok ykxs ijarq jsYosP;k o 

foekukP;k 'kks/kkeqGs ns'kkar rlsp ns'kkckgsjhy izokl lqdj >kyk- dykdkjkauk laxhr lknjhdj.kklkBh ns'kkr rlsp 

ns'kkckgsj tk.ks lks;hLdj >kys- rlsp R;keqGs laxhr lk/kdkaukgh vkiY;k vkoMR;k dykdkjkadMs laxhr f'k{k.kklkBh 

tkrk ;sow ykxys- R;keqGs deh osGkr laxhr lk/kdkauk Hkjiwj fo|k feGw ykxyh- egkfo|ky;hu Lrjkoj fo|kF;kZauk 

f'kdfo.;klkBh] R;kauk cgwJqr dj.;klkBh egkfo|ky;kaP;k xazFkky;ke/;s vusd ukeadhr dykdkjkaP;k /ofufQr] 

/ofufp=fQr laxzghr d# ykxY;keqGs frFks fo|kF;kZauk osxosxGs xk;d] oknd rlsp dykdkjkaps fopkj ,sd.;kl feGw 

ykxys- egkfo|ky;ke/kwu fMftVy cksMZph lqfo/kk dj.;kr ;sow ykxY;keqGs vusd laxhr fo"k;d fOgfMvksl~] ekfgrh 

ih-ih-Vh- }kjs izR;{k v/;kiu dj.ks lq# >kys- R;keqGs f'k{kdkauk f'kdfo.;kpk rk.k deh >kyk- i.k ra=Kkukus ;kghiq<s 

f'k{kdkauk f'kdo.ks lqyHk >kys- egkfo|ky;kae/kwu f'k{kd fOgMhvks] ih-Mh-,Q-vkWfMvks Dyhi bR;knh }kjs laca/khr 

fo"k;kph ekfgrh OgkV~lvWi] bZ&esy bR;knh }kjs fo|kF;kZai;Zar ikspow ykxys- l/;kP;k dksjksukxzLr dkGkr] ftFks lks'ky 

fMLValhax] dkWjaVhu lkj[;k ifjfLFkrheqGs fo|kFkhZ vkf.k f'k{kd ;kauk ,d= ;s.ks v'kD; >kys- v'kk osGsl vkWuykbZu 

fVfpax ;k ladYiusph enr >kyh- dkj.k vkWuykbZu fVfpaxe/;s fo|kFkhZ vkf.k f'k{kd gs vkikiY;k tkxso#u laxhrkps 

f'k{k.k nsow@?ksow 'kdrkr- rlsp fo|kFkhZ ifj{kk nsow 'kdrkr- ,o<sp ukgh rj ?kjh clY;k&clY;k rqEgh ijns'kkrY;k] 

nwjP;k jkT;ke/khy egkfo|ky;s] fo|kihBs ;ke/;s izosf'kr gksowu laxhrkps f'k{k.k ?ksow 'kdrk] vH;kldze iw.kZ d# 'kdrk 

vkf.k inoh] infodk izkIr d# 'kdrk-  

fu"d"kZ % 

  v'kk izdkjs laxhrkps f'k{k.k] ts vikj d"V ?ksÅu xq#x`gh jkgwu] xq# lkfUu/;kr jkgwup feGr gksrs] rs laxhr 

f'k{k.k vkt ra=Kkukrhy izxrheqGs lkrkleqnzk ifydMs xsys- vkt vki.kgh ?kjclY;k laxhr f'k{k.k ?ksÅ 'kdrks- 

dykdkjkauk] xq#auk c?kw 'kdrks] R;kaP;k'kh izR;{k laokn lk/kw 'kdrks-  

lanHkZ xzaFk % 

laxhrkrhy ?kjk.kh vkf.k pfj=s & MkW- ukjk;.k eax#Gdj  

laxhr vyadkj & l-Hk- ns'kikaMs  

xku;ksxh f'koiq= & ia<jhukFk dksYgkiwjs 

Loje;h & MkW- izHkk v=s  

Lojkafxuh  & MkW- izHkk v=s 

laxhr jRu e- vCnqy djhe [kku ;kaps thou pfj= & ckGd`".k cqok dfiys'ojh 
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प्रस्ताविा : 

आजकाल तंत्रज्ञानाने विक्षणाच्या ि अन्य मावहतीस्रोताच्या टप्यात महत्व प्राप्त केले आहे.एिढेच नवे्ह तर आधुवनक 

तंत्रज्ञानाच्या िेगिेगळ्या उत्पन्न झालेल्या माध्यमामुळे दुरस्थ विक्षण, मनोरंजन, मावहतीचे संकलन, केले जात आहे. 

या आधुवनक तंत्रज्ञानाचे सिाात मोठे असणारे ि सिातोपरी िापरात असलेली सर्व्व्हास  म्हणजे Google  आज  कुणीही  

यािर गेल्यावििाय मावहती संकवलत करू िकत नाही .एिढेच नवे्ह तर मनोरंजन आवण आपल्या ज्ञानामधे्य 

आपल्याविषयासाठीचे Audio Video  देखील या तंत्रज्ञानाची देन आहे. Google  च्या  चांगल्या सर्व्व्हासचा अश्या काही 

महत्वाच्या सर्व्व्हासेसचा  प्रसु्तत िोधवनबंधांमधे्य उले्लख करण्याचा प्रयत्न करीत आहे. 

संिोधन उदे्दि- संगीत ही एक प्रायोवगक कला असून वतला िास्त्राचा ही आधार प्राप्त झाला आहे आवण या प्रायोवगक 

कलेला गायन, िादन, नृत्य या तीनही कलेतून सादर केले जाते. मात्र ही जरी प्रायोवगक कला असली तरी वतला 

िास्त्राचा ही अभ्यास इतर विषयाप्रमाणे असून तो विक्षण प्रणालीत समािेिीत झाला आहे. अिा िास्त्राचा ि 

प्रायोवगक पद्धतीचा प्रसार आज आधुवनक तंत्रज्ञानातील सविासेस द्वारे केल्या जात असल्याचे वदसून येते ि आजची 

पररर्व्स्थती पाहता या आधुवनक तंत्रज्ञानातील काही टूल्स चा उपयोग विक्षणासाठी  आपल्या ज्ञानात भर घालण्यासाठी 

तसेच आपले अध्यापन प्रभािी करण्यासाठीअवधक होत असल्याचे जाणिते. असे आधुवनक तंत्रज्ञानातील गुगलच्या 

सविासेस एक िरदान ठरले, असे म्हणणे चुकीचे ठरणार नाही. अिा सविासेस चा संगीत विषयांमधे्य उपयोग केल्या 

जातो हे सांगण्या चा उदे्दि ठेिला आहे. 

संिोधन पद्धती - प्रसु्तत िोध वनबंधासाठी सिातोपरी बाह्य दुय्यम स्रोत पद्धतीचा उपयोग केला आहे. कारण प्रसु्तत 

िोधवनबंधांमधे्य उद्भिलेल्या सद्य पररर्व्स्थतीच्या आधारािर आधुवनक तंत्रज्ञानातील सर्व्व्हासेस चा अवधक प्रमाणात 

उपयोग होत असल्याचे वदसून येत असल्या मुळे प्रसु्तत मावहती ही Google िरून संकवलत केलेली आहे . या  

वनबंधामधे्य पुस्तकीय आधार नसून दुय्यम  स्रोतांचा अवधक उपयोग केला आहे . त्यामुळे संिोधनाची पद्धती ही 

दुय्यम स्रोतांिर आधाररत आहे . 
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नवषय प्रवेि :  

प्रसु्तत संिोधन वनबंध हा आधुवनक तंत्रज्ञानातील माध्यमांचा संगीत विषय ि कलेतील ज्ञानासाठी कसा उपयोग केला 

जातो यािर लक््ष कें वित करणार आहे . आधुवनक तंत्रज्ञानाने उत्तरोत्तर बरीच प्रगती केली आहे, असे नेहमी आढळून 

येते पण त्यामधे्य आजच्या उद्भिलेल्या पररर्व्स्थतीने सिासामान्यांना अवधक जाणीि करून वदलेली वदसून येते. यातील 

सिाात मोठी जाणीि म्हणजे िैक्षवणक के्षत्रामधे्य Google Classroom ची प्रचवलत झालेली पध्दती ही पद्धती  Google 

Apps For Education ने सुरु केली असून हा िोध विक्षक आवण विद्याथी या दोहोसंाठी िापरण्यास उपयुक्त ठरला 

आहे. सिासाधारणतः याचा उपयोग हा िाळा , महाविद्यालय आवण उच्च विक्षण संस्था मधे्य  विक्षण व्यिस्थापन 

प्रणालीसाठी केला जाऊ लागला . अश्या Google Classroom चा उपयोग सिा विषयांसाठी केला जात असल्याचे 

वदसून येते त्याप्रमाणे संगीत या विषयासाठी देखील Google Classroom चा सद्यपररर्व्स्थतीत बऱ्याच प्रमाणािर भर 

वदल्या जात असल्याचे वदसून येते विविध प्रकारच्या PDF फाईल  उपलोड करणे , Assignment , प्रश्नोत्तरी  देणे एिढेच 

नवे्ह तर िगा चालू असताना विद्याथााना Audio आवण Video प्रत्यक्ष दाखविणे आवण  ऐकविणे िक्य झाले आहे. या 

करीता सिासाधारणतः Smartphone, Laptop, Tablet अश्या उपकरणांचा िरील सर्व्व्हासेस साठी उपयोग  केला 

जातो . वह उपकरणे देखील आधुवनक तंत्रज्ञानाचीच देन  आहे .कारण या उपकरणांिरच Google Classroom आवण 

Youtube चा िापर अवधक केल्या जातो त्यामुळे वह उपकरणेदेखील आधुवनक तंत्रज्ञानातील उत्क्ांती म्हणता येईल 

.लवनिंग मॅनेजमेन्ट वसस्टीम गूगल सारख्या प्रकारानी उपयोगी पडणाऱ्या सेिांमधे्य Google  Classroom चा समािेि 

असलेला वदसून येतो. याच पद्धतीने youtube चाही प्रयोग अवधक होत असल्याचे वदसून येते Youtube हे देखील  

Google चेच एक चांगले सर्व्व्हास Provider असलेले सांगता येते कारण , Youtube वह Google ची महाजालािरती 

चलवचत्र पाहण्यासाठी ि दाखिण्यासाठीच्या सुविधा आहे. 

यामधे्य र्व्व्हवडओ पाहण्याचे अनेक मागा आहेत . अिा उपलब्ध सामुग्रीमधे्य संगीत र्व्व्हवडओ ऑवडओ रेकॉवडिंग 

अश्या अनेक प्रकारची सामुग्री समाविष्ट असते. मात्र प्रसु्तत विषया संदभाात संगीत के्षत्राच्या दुवनयेतील अनेक 

र्व्व्हवडओ हे Youtube च्या माध्यमातून सिादूर पसरलेली वदसून येतात. ज्या पद्धतीत Google  Classroom या Google  

च्या चांगल्या सर्व्व्हासेस चा उपयोग Learning साठी होतो त्याच पद्धतीने Youtube  चा देखील learning  साठी उपयोग 

होत असल्याचे सांगता येईल  Youtube च्या माध्यमातून  देखील संगीत विषयांची प्रारंवभक ि आिश्यक असलेली 

मावहती विद्यार्थ्ािंपयिंत पोहचविता येऊ िकते. त्यामधे्य विविध रागाचे उदाहरण सांगता येऊ िकेल . अश्या विविध 

रागाचे एकवत्रत संकलन करण्याचे काया हे N.C.E.R.T यांनी बनविलेल्या ‘राग रस बरसे’ या Audio Youtube च्या 

माध्यमातून प्रसाररत केले गेले आहे . आजही या संकवलत मावहतीचा Youtube च्या माध्यमातून उपयोग होत 

असल्याचे वदसून येते कारण या Audio  मधे्य जिळपास सिा रागांची प्राथवमक स्वरूपातील मावहत जी learning 

साठी सिा प्रथम आिश्यक असलेली वदसून येते . त्याच प्रमाणे िास्त्रीय संगीतातील ५० Gretest Classical Pieces 

या नािाच्या कायाक्रम देखील प्रसाररत झालेला आहे. 
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एिढेच नवे्ह तर विविध महोत्सि या Youtube  च्या दरबार (Darbar)या चॅनल िर प्रसाररत केले जात असंल्याचे वदसून 

येते. 

उदा :  विविध गायकांचे गायन , िादन, निनिीन गायन िादनातील अविष्कार , नृत्य इत्यादी स्वरूपातील कायाक्रम 

या Youtube चॅनल च्या माध्यमाद्वारे विकवसत झालेले वदसते. ही संगीतातील youtube च्या माध्यमातील सिाात मोठी 

प्रगती सांगता येईल. उदा , सुप्रवसद्ध गावयका  ‘कौविकी  चक्रिती’ यांचे पवतयाळा घराण्यातील रागगायन .तसेच 

बासरी  िादनातील ‘रूपक कुलकणी’ यांचे दरबार चैनल्सिरील( VR ३६०) ध्यान साधनेसाठी  िाजविल्या  गेलेले  

बासरी िादन प्रसु्तत केलेले वदसून येते.अश्या विविध कायाक्रमाच्या ि महोत्सिाच्या माध्यमातून विविध ियोगटातील 

िगा या आधुवनक तंत्रज्ञानाच्या विविध सर्व्व्हासेस चा उपयोग आपल्या ज्ञानात भर घालण्यासाठी तसेच अध्यापनासाठी 

देखील ि लांब अंतरािर असणाऱ्यांना ज्ञानदान देण्यासाठी करून घेत असल्याचे वदसून येते. 

वनष्कषा : अलीकडील काळात विक्षण ि मावहती संकवलत करणारे विद्याथी ि कलोपासकांची वजज्ञासा ही पारंपररक 

अध्यापनाबरोबर या  आधुवनक तंत्रज्ञानातील सर्व्व्हासेसमुळे   अवधकांि विस्तारली आहे . त्याच प्रमाणे विक्षक कें िी 

असणाऱ्या विक्षकांनी देखील अध्यापनासाठी अश्या काही बऱ्याच  Tools  चा िापर करणे सुरु केले आहे त्या मुळे 

संगीताचे अध्यापन हे अवधकावधक  प्रभािी होत असलेले वदसून येते . कारण या आधुवनक सर्व्व्हासेस मुळे  माध्यमांच्या 

उपयोगाकडे लक््ष कें वित झाले आहे. 

 उदा ;  Laptop , Mobile , Computer , अश्या उपकरणांचा उपयोग बघता  Smartphone -७५% िापरात असलेला 

वदसुन येतो. Laotop- ५४%, Tablet- ३८%, Audio Recorder -३६% अश्या उपकरणाचा Google Classroom आवण 

Youtube साठी उपयोग केला जातो . थोडक्यात आधुवनक तंत्रज्ञानातील उपकरणेवह खूप मदतगार वसद्ध होत आहेत. 

अश्या प्रकारे पारंपररक विक्षणाबरोबर आधुवनक तंत्रज्ञानाची वमळालेली जोड ही देखील सिातोपरी वहतािह 

असलेली वदसून येते. त्यामुळे विक्षण पद्धतीच्या, मनोरंजनाच्या ि ज्ञानात भर घालण्याच्या कायाप्रणालीमधे्य आधुवनक 

तंत्रज्ञानातील सर्व्व्हासेस मुळे फायदा झालेला वदसून येतो . 

संदर्ा - दुय्यम स्रोत  

https://w.w.w.aksharnma.com 

https://computerhindinotes.com  

https://mr.m.wikipidia.org 
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आधुनिक तंत्रज्ञािामुळे भारतीय संगीत के्षत्रात झालेले पररवतति व वैनिकरण 

 

सोिाली आसरकर (निलेदार) 

सहाय्यक प्राध्यापक, संगीत विभाग, महात्मा ज्योवतबा फुले महाविद्यालय, अमरािती 

 

 

 

संगीत ही पररिततनशील कला आहे. पूिीपासूनच संगीताशी संबंवित सितच के्षत्रात पररिततन होऊन विकासही झालेला विसून येतो. 

विसाव्या शतकाच्या पूिातिातत ि उत्तरािातत िैज्ञावनक प्रगती ि विकवसत तंत्रज्ञानामुळे पररिततनाची प्रविया िेगिान झाली ि 

निवनवमततीचा स्वीकारही करण्यात आला. आज भारतीय संगीत कला िैविक स्तरािर प्रभािी ठरली आहे. याचे शे्रय कलाकारांची 

कलाकृती, त्ांचे पररश्रम याच बरोबर आिुवनक तंत्रज्ञानाचा उपयोग यांना िेणे योग्य ठरेल. 

 

प्रस्ताविा: 

विसाव्या शतकामधे्य प्रते्कच के्षत्रात तीव्र गतीने पररिततन झालेले विसून येते. स्वातंत्र्यप्राप्तीनंतर राजकीय, 

सामावजक, शैक्षवणक के्षत्रांबरोबरच सांसृ्कवतक के्षत्रातही मोठ्या प्रमाणात पररिततन ि विकास झालेला विसतो. 

निनिीन प्रयोग ि विचारप्रिाहांमुळे निवनवमतती होऊन मानिी जीिन गवतमान झाले. ज्याचे शे्रय हे िैज्ञावनक प्रगतीला 

िेणे योग्य ठरेल. 

 आज िैज्ञावनकता ि आिुवनक तंत्रज्ञानामुळे मानिी जीिनाबरोबरच विविि कला िेखील प्रभावित झाल्या 

आहेत. संगीत के्षत्रातही आिुवनक तंत्रज्ञानाचा उपयोग होऊन प्रचार-प्रसाराची अनेक सािने वनमातण झाली आहेत. 

ग्रामोफोन, मायिोफोन, आकाशिाणी, कॅसेट्स, टेप रेकॉर्तर, सीर्ी, टीव्ही तसेच इलेक्ट्र ॉवनक िाद्य जसे तानपुरा, 

तबला, कीबोर्त, ऑक्ट्ो पॅर् इत्ािीसंारखे िैज्ञावनक उपकरणे यामुळे संगीताचे शास्त्र ि वियात्मक के्षत्र िेखील 

विकवसत ि समृद्ध झाले आहेत. तसेच भारतीय संगीत विशेषतः शास्त्रीय संगीत हे जनमानसापयंत पोहोचण्यास 

वनवितच मित झाली आहे. िततमान पररस्थितीत तर विकवसत तंत्रज्ञान, कम्प्युटर तसेच इंटरनेट मुळे संपूणत विि एकत्र 

बांिले गेले आहे. िैविकरणाच्या या प्रभािामुळे विवभन्न संसृ्कती सावहत् ि संगीत यांचा संगम झालेला आहे. भारतीय 

संगीतात पाश्चात्त्य संवगतातील काही प्रकार तसेच तत्व पररस्थितीनुरूप आत्मसात केलेले विसतात ि निवनवमततीची 

अनुभूती येते. आज भारतीय संगीताचे िचतस्व संपूणत वििािर प्रथिावपत झालेले विसते. अनेक िेशातील लोक भारतीय 

संगीत वशकण्याकररता अतं्त उतु्सक आहेत. विशेषत: शास्त्रीय संगीताचेही अभ्यासपूणत पद्धतीने पाश्चात्त्य 

िेशातील लोक वशक्षण घेत आहेत. अनेक महान कलाकारांनी तसेच संगीतकारांनी भारतीय संगीत कला िैविक 

स्तरािर उच्च वशखरािर नेऊन ठेिली आहे. खरंतर िैशविकरण हे फार पूिीपासूनच सामावजक, आवितक, शैक्षवणक 

तसेच सांसृ्कवतक के्षत्रातही आिान-प्रिान, प्रचार प्रसार माध्यमांद्वारे विसून येते. परंतु िततमान काळात संगीत कलाही 
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अत्ािुवनक तंत्रज्ञान ि संचार माध्यमांची अवतशय िेगिान प्रविया यामुळे पररस्थितीनुसार पररिततनशील होऊन 

विकवसत झालेली विसते. 

आधुनिक तंत्रज्ञाि व संगीत के्षत्रातील पररवतति: 

 विसाव्या शतकात िैज्ञावनक प्रगतीमुळे विविि के्षत्रांबरोबरच संगीत के्षत्रही प्रभावित झाले. ग्रामोफोन, 

रेकॉर््तस तसेच आकाशिाणी सारख्या अविष्कारांमुळे सुप्रवसद्ध कलाकार यांचे गायन ि िािन ऐकणे सुलभ झाले. 

रेकॉर््तस च्या माध्यमातून ते िीघतकाळाकररता जतन करून ठेिता आले. H.M.V. या सारख्या कंपन्ांनी या के्षत्रात 

पिापतण करून अनेक गायक ि िािकांच्या रेकॉर््तस चा खवजनाच रवसकांपुढे ठेिला. आकाशिाणीद्वारे विविि 

घराण्याची गायकी घराणेिार गायकांकरू्न ऐकणे सोयीचे झाले. जी पूिी त्ा घराण्याच्या गायकांपुरतीच मयातवित 

होती ि जनसामान्ांना ऐकणे िेखील शक्य नव्हते. तंत्रज्ञानाचा चमत्कार म्हणता येईल अशा ग्रामोफोन चा प्रयोग हा 

संगीत के्षत्रात अतं्त महत्वपूणत मानला गेला. पूिी मायिोफोन अभािी गायकांना खुल्या आिाजात गािे लागत होते. 

त्ांना मायिोफोन समोर विवशष्ट पद्धतीने सािरीकरण करण्याचा अभ्यास झाला. आज मायिोफोन मुळे हजारो 

लोकांपुढे ते सहज गाऊ शकतात. कलाकारांचे कलाप्रिशतन तंत्रज्ञानामुळे आकाशिाणीिर िेट प्रसारणाऐिजी 

ध्ववनमुवित करून ठेिणे शक्य झाले. 

 विकवसत तंत्रज्ञानामुळे टेवलस्व्हजन सारखी दृकश्राव्य माध्यमे संगीत के्षत्रात अतं्त प्रभािी ठरली. 

कलाकाराच्या मैवफलीचा आनंि घेण्याची अनुभूती प्राप्त होऊ लागली. शास्त्रीय संगीताच्या प्रसाराबरोबरच 

लोकसंगीत, सुगम संगीताच्या कायतिमांच्या माध्यमातून अनेक कलाकारांना आपली कला सािर करण्याची संिी 

वमळून तांवत्रक बाबीचें ज्ञान होण्यासही मित झाली. रेकॉवरं्ग कररता विवशष्ट िेळ असल्यामुळे योग्य सािरीकरण ि 

गायनाचे कसब सािण्याचा अभ्यास कलाकाराला होऊ लागला. अत्ािुवनक तंत्रज्ञानाचा उपयोग करून रेकॉवरं्ग 

सु्टवर्ओ वनमातण झाले. संपूणत रेकॉवरं्ग त्ात बिल करता येणे सहज शक्य झाले. गीतांचे िेगिेगळे टर ॅक्स उपलब्ध 

झाल्यामुळे गायकांनां त्ांच्या सोयीनुसार रेकॉवरं्ग करता येऊ लागले आहे. तंत्रज्ञानामुळे परािततन ि प्रवतध्वनी या 

िोन्ही वनयमांचा अभ्यास करून, ऐकून संगीताच्या मैवफवलंकररता साऊंर् पु्रफ सभागृह वनमातण झाले. ग्रामोफोन चे 

विविि प्रकार एम्पलीफायर, वमक्सर या सारख्या अत्ािुवनक उपकरणांचा योग्य प्रयोग कलाकारांच्या 

मंचप्रसु्ततीकरणामधे्य अतं्त महत्त्वपूणत ठरला आहे. एखाद्या मैवफलीची यशस्स्वता िेखील यािर अिलंबून आहे. 

 िैज्ञावनक प्रगती ि तंत्रज्ञानाचा उपयोग करून इलेक्ट्र ॉवनक्स िाद्यांची वनवमतती ही संगीत के्षत्रातील फार मोठे 

पररिततन म्हणािे लागेल. तानपुरा या िाद्याचे गायन-िािन के्षत्रात अतं्त महत्त्वाचे थिान आहे. तानपुरा वमळिणे 

याकररता िेखील विवशष्ट अभ्यास करािा लागतो. आज इलेक्ट्र ॉवनक तानपुरा िेखील महत्त्वाचा ठरला आहे. संगीत 

सभांमधे्य तानपुरा िाद्याबरोबरच इलेक्ट्र ॉवनक तान तानपुऱ्याचा उपयोगही केला जातो. याचबरोबर तबला सुद्धा 

िैयस्िक ररयाजा कररता उपयुि ठरला आहे. आज वचत्रपट संगीतात जास्तीत जास्त उपयोग वसंिेसायझर या 

िाद्याचा केला जातो. यामधे्य अत्ाविक मेमरी उपलब्ध असून अनेक िाद्यांचे ध्वनी वनमातण होण्याची क्षमता विसून 

येते. आज हे िाद्य वर्वजटल टेक्नॉलॉजीचा प्रयोग करून तयार केले जाते. भारतीय िाद्याकररता मायिोफोन चा 
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उपयोग न करता ऍस्म्प्िफायरचा प्रयोग करून मंचप्रसु्तती केली जाते. ज्यामुळे िाद्याचा आिाज स्पष्ट ऐकू येतो. आज 

संगीत विषय वशकिल्या जाणाऱ्या संथिांमधे्य, महाविद्यालयांमधे्य इलेक्ट्र ॉवनक्स िाद्यांचा उपयोग होतो आहे. तबला 

िाजिण्याकररता लहरा यंत्राचा उपयोग केला जात आहे. परंतु मंचप्रसु्ततीकरणामधे्य मूळ िाद्य सािी कररता प्रभािी 

ठरतात. 

 विकवसत तंत्रज्ञानाच्या या युगात इंटरनेट मुळे संगीता संबंिी संपूणत मावहती, िाद्य संबंिी मावहती, रेकॉवरं्ग 

सु्टवर्ओ, प्रमुख संगीत संमेलने, कलाकार ि संगीत तज्ञांचे योगिान तसेच या अंतगतत विषयांच्या स्वतंत्र िेबसाईट्स 

उपलब्ध आहेत. यूटू्यब द्वारे विविि राग, विविि गायकांचे गायन तसेच िािन ि नृत् आपल्या सोयीनुसार पाहणे ि 

ऐकणे सोयीचे झाले आहे. तर आपली कलाकृती इतरांपयंत पोचिण्याकररता हे एक प्रभािी माध्यम ठरले आहे. 

 आिुवनक काळात सगळ्या के्षत्रात पररिततन झाले, तसेच संगीत के्षत्रातही होणे स्वाभाविकच होते. मात्र 

िैज्ञावनक प्रगती ि तंत्रज्ञानाचा उपयोग यामुळे हे पररिततन अवतशय िेगिान पद्धतीने झाले. 

संगीत के्षत्रातील आधुनिक तंत्रज्ञाि व वैनिकरण : 

  िैिीकरण अिातत भूमंर्लीकरण हा शब्दप्रयोग सािारणपणे विसाव्या शतकात झाला. एकविसाव्या 

शतकात मात्र या विषयाची चचात जास्त प्रमाणात विसून येते. िैिीकरण यामुळे औद्योवगक के्षत्र, शैक्षवणक, सामावजक, 

राजकीय तसेच सांसृ्कवतक के्षत्र िेखील प्रभावित झाली आहेत. ही एक अतं्त व्यापक प्रविया असून िततमान 

पररस्थितीत संपूणत मानिी जीिनाला प्रभािी करीत आहे. 

 संगीत के्षत्रात विविि गीत प्रकार, विवभन्न िाद्य यंत्राचा समािेश या िरून सांसृ्कवतक आिानप्रिान फार 

पूिीपासून होते हे लक्षात येते. परंतु आज तंत्रज्ञानाच्या युगात िैज्ञावनकता ि इंटरनेटमुळे संगीताचे िैिीकरण तीव्र 

गतीने झाले. स्व्हवर्ओ कॉन्फरस्संग, गुगल, युटु्यब या इंटरनेटच्या प्रमुख सेिांचा संगीत वशक्षणाकररता मोठ्या 

प्रमाणात प्रयोग होऊन अनेक संगीतपे्रमीनंा तसेच विद्यार्थ्ांना संगीत वशकण्याची संिी वमळते. जगातील कोणत्ाही 

भागातील कलाकारांकरू्न त्ाच्याजिळील कला आत्मसात करणे शक्य आहे. तसेच इंटरनेटिर उपलब्ध 

िेबसाईटमुळे विविि संशोिनाची गती िृस्दं्धगत झाली आहे. उिा. वहंिुस्तानी क्लावसकल मु्यवझक (Indian Classical 

Music) या साइटिर वहंिुथिानी शास्त्रीय संगीतासंबंिी सैद्धांवतक मावहती ि बंविशीचे संकलन आहे. तर 

www.sahityasanskruti.com या साइटिर उत्तर भारतीय संगीतातील घराण्याची चचात ि संगीताची उत्पत्ती या 

विषयी संपूणत मावहती अशा शास्त्र पक्ष्याविषयी ज्ञान संपािन करण्यास मित होते. यामुळे िैविक स्तरािर संगीताच्या 

शास्त्र ि वियात्मक बाबी उपलब्ध होण्यास इंटरनेट सहाय्यक वसद्ध झाले आहे. 

 संगीत के्षत्रात तंत्रज्ञानाच्या सहाय्याने भारतीय ि पािात्त्य संगीत तज्ञांनी वमळून काही प्रयोग करून मेलोवर्क 

मुिमेंट एनलायझर हे ध्वनीची तारता ि िेळ यासंबंिी मेलोग्राफ तयार करणारे यंत्र तसेच सोनोग्राफ नामक यंत्रांची 

वनवमतती केली. आिुवनक तंत्रज्ञानाचा योग्य अभ्यास ि वशक्षण घेऊन संगीतके्षत्रात रेकॉवरं्ग सु्टवर्ओ, टेस्क्नवशयन 

ऑपरेटर यासारख्या व्यािसावयकतेच्या संिी िेखील उपलब्ध आहेत. तसेच तंत्रज्ञानाच्या विकासामुळे कलाकारांची 

कला िैज्ञावनक उपकरणांच्या सहाय्याने वचरकाल संग्रही ठेिून िैविक स्तरािर प्रसाररत करणे शक्य झाले आहे. आज 
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भारतीय संगीत हे संपूणत वििात लोकवप्रय ठरले. अनेक कलाकारांनी आपली कला विविि िेशांमधे्य सािर केली ि 

पािात्ांबरोबर जुगलबंिी केली आहे. पंवर्त वििमोहन भट ि पंवर्त रविशंकर जी यासारख्या कलाकारांना गॅमी 

अिॉर्त , मॅगसेसे अिार्त  हे वििेशातील  बहुमान प्राप्त झालेले आहेत. िैविकरणांमधे्य भारतीय कलाकारांचे पररश्रम 

तसेच तंत्रज्ञानाची साि ही अतं्त महत्त्वपूणत ठरली आहे. 

निष्कर्त :  

भारतीय संगीताचा इवतहास बघता असे विसून येते की, विविि गीत प्रकार, गायन शैली, प्रसु्ततीकरण यामधे्य 

कालांतराने हळूहळू पररिततन झाले. परंतु आिुवनक काळात िैज्ञावनकता ि तंत्रज्ञानाची प्रगती यामुळे संगीत के्षत्रात 

अमुलाग्र बिल झालेला विसतो. प्रचार-प्रसार यांच्या अनेक माध्यमांमुळे ि इंटरनेट मुळे भारतीय संगीत िैविक 

स्तरािरही प्रभािी ठरले आहे. आज िैविकरणामधे्य काळाप्रमाणे ि लोकाभीरुचीप्रमाणे प्रिावहत होणे आिश्यक 

असले तरी सांगीवतक मूल्य ि परंपरांचे संरक्षण करणे गरजेचे आहे. 
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संगीत एक धरोहर है और उस अमुल्य धरोहर को संभालते हुये उसे उन्हत करना यह हम सभी संगीत साधको के 

रूप में परम कततव्य है | और हम इस कततव्य को वनभाते समय इस अमुल्य कला के विकसनविल स्वरूप मे समय 

के अनुसार होने िाली पररिततनोका जरूर स्वीकार कर लेना चावहये| क्ो ंकी प्रकृती में समय की मााँग है पररिततन| 

और यह अवनिायत है | इस प्रकार संगीत में भी विविध काल मे विवभन्न पररिततन हुिा, जैसे ऐवतहावसक, सामावजक, 

सांसृ्कवतक, आवथतक, राजनैवतक, गुणात्मक जो भी पररिततन हुआ उस माध्यम मे संगीत का गुणात्मक विकास ही 

पाया गया| देि स्वतंत्रता के उपरांत हमे आझादी प्राप्त हुयी हर के्षत्र मे नयी आिा एिं विचार धारा का जन्म हुिा 

प्राचीन परंपराये हटकर एक नये उमेद की नयी लहर छाने लगी और कला के्षत्र के सांसृ्कवतक परंपरा मे निाचार 

जागृत हुिा और संगीत कला के्षत्र मे उन्नवतके वलये जनसमाज की और से नये प्रयोगिील प्रयत्न होने लगे| देि विदेि 

के कलाकारोके साथ विचारो का कलात्मक आदानप्रदान होने लगा संगीतज्ञ नविन तंत्रज्ञान आत्मसाद करने लगे| 

संगीत के िैविकरण मे इस गुणात्मक विकास एिं संगीत के प्रचार-प्रसार माध्यमो की सबसे बडी भूवमका रही है| 

वजसका पररणामस्वरूप आज जनसामान्य व्यक्ती जो संगीत वसखना चाहता है िह इस उन्हत कला का विविध 

माध्यमो से वचवकत्सापूणत अभ्यासक होने का अवधकारी है| 

प्रस्तावना - 

रंज को जनवचन्तानाम| ऐसे कहा जाता है| संगीत मे राग वनवहत जो रंजक है और उसमे जो स्वर है 

िह मधुर है| संगीत रंजक और मधुर होने के कारण संगीत आहत जन-जन के मन को िांती और सुख 

प्रदान करता है| और संगीत मे हृदय को सं्पवदत करने की क्षमता है| ‘योग विखोपवनषद’ मे संगीत 

अनुसंधान को सबसे बडी पूजा माना गया है| “पूजा कोटी गुणम् स्तोत्र, स्तोत्रात् कोटी गुणम् जपा:, 

जपात् कोटी गुणम् गानम्, गानातपरम नाही”, अथातत पूजा से स्तोत्र करोडो गुणा शे्रष्ठ है| स्तोत्र से करोडो 

गुण शे्रष्ठ जप है| जपसे करोडो गुण शे्रष्ठ गान है| तथा गान से करोडो गुणा शे्रष्ठ ईिर सु्तती का अन्य कोई 

साधन नही है | यही कारण है की, भािनाओ का उदात्तीकरण ‘गा’ कर ही कीया जाता है| चाहे िह िेदो 

का गान हो, इिसु्तती, भजन, रात्रीजागरण चाहे गुरूिाणी या फीर सुफीया कलाम| “संगीत हमारी भाषाओ 

की अवभव्यक्ती का माध्यम है| िब्दो मे वजसकी प्रखरता और गहराई समा नही सकती, हमारी ऐसी 

इच्छाओकंो संगीत स्वर का रूप देता है|” ग्रीक विद्वान ‘पायथॉगोरस’ के अनुसार विि के अणू-रेणू मे 
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संगीत पररव्याप्त है| और ‘पे्लटो’ के अनुसार समस्त विज्ञानो ंका मुलाधार संगीत है| अथातत संगीत एक 

कला के साथ-साथ विज्ञान भी है| जीस को तकवनकी आधारपर समझने की आिश्यकता है| 

विवभन्न कालो मे सभ्यता का विकास होता गया और साथ साथ मानिता की उतं्कठा भी बढने लगी 

इसी वजज्ञासात्मक प्रिृत्ती के कारण मानिता के साथ-साथ संगीत का विकास मठ-मंदीर से राजदरबार 

तक और फीर गुरूकुल से मैफीलो में सित सामान्य जन समाज के सक्षम संगीत को प्रचार-प्रसार से  

जनसामान्य मे संगीत के प्रवत रूची वनमातण हुयी और नविन तंत्रज्ञान विकवसत हो कर संगीत के प्रचार 

प्रसार मे सहायता वसद्ध कीयी है| अवपतू आज आकाििाणी, दूरदितन, मायक्रोफोन, कम्प्यूटर, इंटरनेट 

और कई तकवनक आज संगीत के वलये िरदान बने है|  

भारतीय संगीत के उत्पत्ती मे प्रकृतीने अतं्यत महत्वपूणत भूवमका वनभाई है|  भारतीय संगीत आजन्म 

िेदोसें अपने  इष्ट देिताओ ंकी सु्तती के वलये हुिा था| यही कारण है की, प्रचवलत काल में प्रचवलत श्लोक 

एिं गीत  ईि िंदना के वलये ही होते थे|  वधरे-वधरे संगीत का स्वरूप समय के साथ-साथ परािवततत होने 

लगा और मध्य काल तक आते-आते संगीत राजदरबार में पहंुचा अवपतू संगीत को  राजदबातर तथा 

ररयासतो ंका आश्रय वमलने लगा और कलाकार पूणतत: अपने राजापर वनभतर होने के कारण कलाकार 

आश्रयदाता के  गुणगान अपने कला के माध्यम से करने लगे| विलावसनता का प्रभाि बढने लगा वजसके 

कारण शंृ्रगारीकता रचनाओ मे बढने लगी| परंतू  कुछ उच्च कोटी के साधक एिं हुरहुन्नरी कलाकारोनें  

संगीत की आध्यात्मत्मकता और पवित्रता को उस पररिततनीय काल में भी साथतक प्रयास से  संजोने का 

महत्वपूणत कायत वकया| 

श्ववषय प्रवेश :- 

प्राचीन काल से ही संगीत विक्षा में गुरू-विष्य पंरपरागत विक्षण पद्धती विद्यमान थी| जो िैवदक 

काल से ही चली आ रही थी| वजसे प्रधानत: मौत्मखक और वक्रयात्मक कला ही मानी जाती थी| जो गुरू 

मुखद्वारा गुरू के सक्षम वसखी जाती थी| वजसे मौत्मखक परंपरा कहा जाता था| और गुरू-विष्य परंपरा से 

घराना  पद्धती का जन्म हुिा| इस युग में  संगीत विक्षा व्यक्तीगत होती थी| अपने गुरूद्वारा वसखी गयी 

कला को अपने दायरे मे वसमीत रखकर कला का प्रदितन करते थे| इसवलये समाज का आम आदमी 

संगीत को जान ही नही पाता था| घरानो की विक्षा विष्यो को घरानो की  वनयमो और ररतीयो के अनुसार 

वद जाती थी| परंतू एक सकारात्मकता  यह भी थी की,  विवभन्न ‘संप्रदायो.’ या ‘घरानो’ के वनमातण से ही  

विवभन्न िैलीओ का जन्म हुिा और गुरू या उस्तादो के विवभन्न कलात्मक दृष्टी कौन से संगीत कला के 

गायन िैली में वभन्नता वनमातण हुई| एक तरफ दबातरी संगीत तो दुसरी ओर अष्ट छाप हिेली, पुवष्ट मागी 

संप्रदाय जो उत्तर भारत में प्रचवलत था| पुवष्ट मागी संप्रदाय हिेली संगीत में धृपद-धमार गायन पद्धती 
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विकवसत हुई|  और राजा महाराजा के मुगल साम्राज्य में राजाश्रय के आधार पर ख्याल गायकी का विकास 

हुिा| १९ िी िताब्दी में अंगे्रजी िासकोने अवधपत्य जमाया और इस संगीत कला का अवधपतन होने लगा|  

परंतू २० िी सदी के प्रारंभसे ही संगीत कला में पररिततनीय स्वरूप प्रारंभ हुिा, ऐसे हम कह सकते 

है| संपूणत विक्षा प्रणाली का पाश्चात्तीकरण प्रारंभ हुिा, गुरूकुल पद्धती के स्थानपर संस्थागत विक्षा प्रणाली 

प्रारंभ हुई| वजसका शे्रय पंडीत विषू्ण वदगंबर पलुस्कर तथा पं. विषू्ण नारायण भातखंडे  इन विषू्ण द्वयको 

जाता है| इनके अथक प्रयास का संगीत कला के प्रसार-प्रचार में बहुमुल्य योगदान रहा है| भारतीय िास्त्रीय 

संगीत मे स्वर लेखन पद्धती का वनमातण भी पं. पलुस्कर तथा पं. विषू्ण नारायण भातखंडे जी ने वकया इसका 

लाभ संगीत विद्याथी तथा साधको को हुिा| तद्वतय िास्त्रीय संगीत के वलये मुद्रण कला की बहुत मदत हुई| 

उस्तादो की पारंपाररक बंवदिे योग्य रागीद  ना वमलने के िजह से  उस्तादो के साथ ही चली जाती थी| िह 

हमे आज बहुत आसानी से उपलब्ध हो रही है| उसका शे्रय १९ िी िताब्दी के उस्ताद मौला बक्ष इनको 

देना अवनिायत है|  और २० िी सदी के प्रारंभ से पं. भातखंडे जी ने उत्तर वहंदुस्तानी संगीत लेखन पद्धती 

को अवत सुकर और सरल बनाकर सभी संगीत साधको कें  वलये बहुत बडी उपलब्धी हो गई|  वजसका 

लाभ देि विदेि के विद्याथीयो को हुिा जो एक संगीत िैविकरण था|  पं. भातखंडे इनके अथक प्रयास से 

संगीत देिभर में भ्रमण कर संगीत प्रसार-प्रचार का कायत वकया और संगीत संस्था का वनमातण हुिा, वजसमें 

ग्वाले्हर में माधि संगीत विद्यालय प्रमुख है| इस प्रकार अनेक संगीत, विद्यालय तथा महाविद्यालयो ंमें भी 

संगीत ऐत्मच्छक विषय के रूप में वसखने  की विद्याथीयो ंको उपलब्धी हुयी और इसप्रकार से संस्थागत 

सामुवहक विक्षण विधी अपनाई जाने लगी और अनेक नये कलाकार उभरने लगे एिं सितसामान्य जन 

समाज के सक्षम मैफीले होने लगी| इस प्रकार संगीत कला में पररिततन होने लगा और सितसामान्य जन 

समाज में संगीत के प्रवत रूची बढने लगी| 

संगीत एवं वैज्ञाश्वनक उपकरण :- 

ग्रामोफोन, रेकाडडर और रेश्वडओ - २० िी िताब्दी के प्रारंभ में ग्रामोफोन का एक नया रूप सामने आया 

और उसपर ररकाडीग, प्रयोग की तोर पर वकये गये|  कुछ िास्त्रीय संगीतज्ञो की ररकॉडींग वकयी गयी, 

यह विज्ञान तंज्ञज्ञान का एक आविष्कार ही था| जो उस समय रवसक, श्रोताओ ं के हृदय तक पहंुची| 

ग्रामोफोन के  आविष्कार से हम वकसी भी कलाकार को विि के वकसी भी कोने मे वकतनी भी बार वजतना 

भाग सुनना चाहे, हम आसावनसे सुनने की सुविधा हुिी | और यह वििेषता है की, पहले कलाकार के साथ 

ही उसकी कला का लोप होता था, पर ग्रामोफोन के आविषृ्कत होने से तत्कावलन महान संगीतज्ञो के 

रेकाडतस तयार होने लगी| गोहरजान, जानकीबाई, उस्ताद फैय्याज खााँ, मुन्नीबाई, वहराबाई बडोदेकर, 

बालगंधित,  बेगम अख्यर जैसे कई वदग्गज उस जमाने के कलाकारो ंको हम आज भी सुन सकते है जो 
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हमारे बीच आज नही है| ग्रामोफोन के सहायता से ही पं. भातखंडे जी ने गायको के रेकॉडतस् तयार करके 

उनकी स्वरवलपी तैयार कर भारतीय संगीत के वलये बडी अमुल्य उपलब्धी बन गयी| अवतररक्त यह सुविधा 

जैसे टेपरेकाडत , ऑवडओ कॅसेट, सी.डी. आवद भी संगीत में हुई अमुल्य सुविधाओ ंके कारण पाश्चात्य संगीत 

तथा विदेिो ंमे भारतीय संगीत की पहचान वनरंतर बढती गयी| 

 संगीत यह श्राव्य कला होने के कारण रेवडओ संगीत जगत के वलये िरदान सावबत हुिा| िास्त्रीय 

संगीत को जनसुलभ बनाने में एिं सामान्य जन के मन में संगीत के प्रवत रूची वनमातण करने में  बडी 

महत्वपूणत भूवमका आकाििाणी ने वनभायी है| आकाििाणी घर-घर में पहुच गयी| संगीत अपने घरानो की 

वसवमत दायरे से बाहर आ गया| घरानो के उस्ताद जो अपने िागीदोको  कसी घरानोकंी  गायकी सुनने में 

महरूख रखते थे| इस िजह से रागीद जो अपने उस्तादो के घरानो की वििेषत को सजोकर रखता था| 

और दुसरे घरानो की गायकी का प्रभाि उनपे नही आता था| अपने घरानो की ररती िैली और खावसयत 

अपने-अपने  घरानो के गायक िादको ंमे सुरवक्षत रहती थी|  रेवडओ के आविष्कार से  यह दायरा वसवमत 

न होते हुये सभी संगीत अभ्यासक विद्याथीयो ंके वलये खुल गया और घरानो की िुद्धता को बचाये रखना 

नामुन्कीन हो गया| िायद इसी िजहसे आज के गायक-िादक कलाकारो ं के  गायन, िादन िैली में 

एकरूपता वदखाई देती है| 

 आकाििाणी ने अनेक उभरते कलाकारो ंको  एक मुकाम वदया| आकाििाणी में प्रसाररत संगीत 

संमेलनो के प्रसारण से अनेक उभरते कलाकार ख्याती प्राप्त हुये| इस रूप में उने्ह एक सन्मान भी प्रदान 

वकया जाता है| अनेकानेक ज्ञानिधतक चचात एिं संगीत की सभी विधाये आकाििाणी द्वारा प्रचूर मात्रा में 

प्रसारण वकये जाते है| आकििाणी, रेवडओ ने इसप्रकार कलाकारो ंके साथ ही संगीत जगत को वििव्यापी 

बनाते हुिे  बडा रवसक श्रोता को भी वदया है| संगीत के प्रवत रूवच बढाने में अतं्यत महत्वपूणत भूवमका 

वनभाई| 

दूरदशडन, टेपरेकॉडड - दूरदितन के आगमन या आरंभ से संगीत जगत में ही नही अवपतू कला के्षत्र में एक 

लहर सी छा गयी| विकास के पथ पर अगे्रसर देि के हर भाग में दूरदितन का रंगीत प्रसारण होने लगा| 

रेवडओ द्वारा हम संगीत केिल सुन सकते थे परंतू दूरदितन के माध्यम से कलाकार की प्रसु्तती एिं 

अवभव्यक्ती को प्रत्यक्ष रूप से देखा जा सकता है| दूरदितन पे अनेक संगीत से संबंवधत कायतक्रमो का 

प्रसारण वकया जाने लगा| आज तो अनेक ररॲवलटी िो प्रसारीत हो रहे है, वजस के माध्यम से अनेक नये 

कलाकारो ंको दूरदितन ने एक प्रभािी मंच उपलब्ध कराया, वजस िजहसे अपने हुनर को विि के समक्ष 

प्रसू्तती एिं प्रवसद्धी प्राप्त करने का अिसर कलाकार को वमलने लगा, यह बहूत बडी उपलब्धी है| आज 

२१ िी सदी में तो नये आंतरराष्टर ीय चायनल्स के माध्यमो से आंतरराष्टर ीय संगीत, संमे्मलनो, (कॉन्सटत) के 
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प्रसारण से हम घर बैठे विि के सभी कलाकारोको प्रत्यक्ष रूप से देख सकते है और सुन सकते है| वजससे 

गायन, िादन या फीर नततन ऐसे वतनो ही कला के विद्याथी तथा विक्षको के वलये भी लाभ वमल रहा है| 

अनेक उच्च कोटी के कलाकारो का साक्षात्कार कराया जाता एिं अनेक विषयोपर चचात कीयी जाती है, 

वजससे विद्याथीयो के िास्त्र पक्ष का विकास भी होता है| इसका एक मात्र उदाहरण इस िोधपत्र में जोकी 

िैविकरण की बात आती है तो ‘इंत्मन्सग’ चायल के माध्यम से हम अनेक देिविदेि के कलाकारोको 

उनकी कला िास्त्र एिं कला पक्ष तथा विविध गायन विद्या, फु्यजन तक िादन प्रकार सभी का दूरदितन 

के माध्यम से वकसी कलाकार की कला वििेषताओ ंको देखने के साथ साथ हम उने्ह पहचानने भी लगे 

है| आम आदमी को गायन, िादन तथा नततन की जानकारी वमलने लगी| यह संगीत के प्रसार-प्रचार मे बहुत 

बडी उपलब्धी है| 

टेपरेकॉडत  या कॅसेटस् द्वारा अनेक उस्ताद, कलाकारोकें  गायन, िादन रेकॉडर  और कॅसेट के 

माध्यम से एक ही वचज को कई बार सुनना संभि हो गया| इस सुविधाने, तावलम के िक्त िवगदत  की 

विवथलता बढा दी, क्ोकंी िह जानता था गुरूद्वारा वसखा गया जो सब एक बार मे वसखने पर याद नही 

होता उने्ह रेकॉडत  करके बार बार िह सुन सकता है| और अपने गुण-दोष को महसुस भी कर सकता है| 

रेकॉडत  कंपनी द्वारा संगीत के सभी िैलीयो ंके प्रचार-प्रसार मे बढािा हुिा है| इसके अवतररक्त संगीत के 

अभ्यासक, िोधकतात तथा विद्याथी यो ंको संगीत की संबंवधत जानकारी एकवत्रत करने के वलये टेपरेकॉडतर 

बहुत सहाय्यक बना है| 

कमू्यटर, इंटरनेट - विज्ञान की नयी-नयी उपलब्धीयो ंमे कंमू्यटर के साथ-साथ इंटरनेट का भी वििेष 

योगदान रहा है|  नयी तकवनक के अनुसार कंमू्यटर के माध्यम से संगीत की अनेक नयी धुने तयार की 

जाती है| एिं संगीत संबंधी नये संिोधन कायत मे भी कंमू्यटर, इंटरनेट का प्रयोग वकया जाता है| तथा 

वक्रयात्मक संगीत में भी कंमू्यटर का प्रयोग महत्वपूणत होता है| साऊंड रेकॉडींग मे आिाज लगाि की नयी-

नयी तकवनक और रेकॉडींग तंत्र कंमू्यटर द्वारा आजमाये जाते है| इसी प्रकार आज टेक्नॉलॉवजने विद्याथीयो ं

के सुविधा उपलब्ध करा दी है| सी.डी., डी.व्ही.डी., पेनडर ाईव्ह, कॅसेट पे्लअर, मोबाईल के माध्यम से बहुत 

बडी सामग्री को स्टोअर वकया जाता है| वजने्ह वबना वकसी कठीनाई से एक स्थान से दूसरे स्थान तक हम 

ले जा सकते है| जो ग्रामीण विभाग के विद्याथी है और संगीत वसखने की चाहत रखने िाले वकसी गुरू के 

पास वसखने जा नही सकते िह विक्षथी या अभ्यासक आज िह ज्ञान उने्ह त्मव्हडीओ रेकॉडींग, मोबाईल 

रेकॉडींग, दृकश्राव्य इन माध्यम से वकसी अचे्छ गुरू की रेकॉडींग सुनकर और उनका अभ्यास कर ज्ञान 

आत्मसाद कर सकते है| यहा तक के आज विद्याथी अपने ररयाज के वलये मोबाईल से तानपूरा ॲप द्वारा 

खुद के संगीत साधना के वलये कर सकता है| जो आज नये तकवनक के कारण सहज उपलब्ध हो रहा है| 
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 विज्ञान क्रांतीमें इस संगीत के्षत्र में आयपॅड की भूवमका भी बहुत सराहनीय है, वजससे हजारो ं

सी.डी. रेकॉडत  होने की क्षमता होती है| संगीत प्रसार-प्रचार एिं उन्नती के वलये यह प्रभािी माध्यम एिं 

मौवलक साबीत हुिे है| 

मायक्रोफोन – संगीत की दूवनया मे मायक्रोफोन का आना यह २० िी सदी की संगीत जगत में बडी 

उत्क्ांती होकर इस यंत्र एिं तंत्र से संगीत की अंदरूनी दुवनया मे बहुत कुछ बदलाि आ गया| पहले संगीत 

के मके्तदार कलाकारोकंो आमंवत्रत कर घर में संगीत बैठक होती थी| तब कुछ वसमीत लोगो ंतक सहज  

गायको ंकी आिाज पहुचती थी| लेकीन जब संगीत मैफीलो का स्वरूप बढने लगा तब गायकोकंी आिाज 

और कलाकार की गायकी की उन खुबीओकंो सुन पाना मुश्कील हो गया था| लेकीन संगीत प्रदितन मे 

मायक्रोफोन – एप्लीफायर का प्रयोग होने से कलाकार के िारररीक िक्ती का व्यय कम हो गया, जो 

उनके आिाज लगाि से होता था| और भव्य संभामंडप मे बैठे श्रोताओ ंतक अपनी कला को पहुचाना 

कलाकार को सहज संभि हो गया| और आज के साउंड वसस्टीम मे टेक्नॉलॉजी में बहुत ॲडव्हॉन्स 

तकवनको का प्रयोग वकया जाने लगा है| जो आिाज लगाि में संिेदनविलता और आिाज को अतं्यत स्पष्ट 

एिं श्रिणीय बनाकर हजारो लोगो तक सुनाई पहुचाने की क्षमता है| वििेष तकवनकी ध्वनी विज्ञान प्रसारण 

में आिाज मोटी-बारीक और टोनल बनकर उसकी नैसवगतक कमीयो ंको वछपाया जा सकता है| और जगह 

के अनुसार उसमें साऊंड सेटीगं वकया जाता है| इतनी उन्हत आज की तकवनक सावबत हुई है| जो गायक 

कलाकारोकंो बहुत फायदेमंद और प्रभाििाली है| साऊंड रेकॉडींग यह आज के प्रगत िैविकरण के युग 

में अपने आप मे एक बडा विषय है| 

िैज्ञावनक टेक्नॉलॉजी की माध्यम से अनेक िाद्यो का भी वनमातण हुिा, वजसे आज हम अपने सुविधा 

के अनुसार उपयोग मे ला रहे है| इलेक्ट्र ॉवनक तानपूरा, तबला, सुनादमाला एकविस िी सदी में टेक्नॉलॉजी 

के माध्यम से िाद्यो की टोनल क्वॉवलटी और रेंज समृद्ध हुई| संगीत के विद्याथी तथा सभी संगीत साधको के 

वलसे इसह उपयोग करना सहज और सुलभ हो गया है| 

२१ िी सदी में िैविकरण का प्रचार-प्रसार और गती से होने लगा है| इंटरनेट बेबसाईट, 

मल्टीवमडीया, ऑवडओ-त्मव्हडीओ रेकॉडर स, बेबे्नट यूटू्यब तथा इलेक्ट्र ॉवनक्स उपकरण यह सब माध्यमोसे 

िैविकरण के स्तर पर हमने जो भी संगीत सुना है, देखा है, िह सब ग्लोबल संगीत ही है| और यह िैविकरण 

संगीत का वनरंतर होता आ रहा है| इसका यह अथत नही है की, पुरानी पारंपाररक पद्धती अब नष्ट हो गयी| 

इवतहासकारो ंएिं सामावजक िैज्ञावनकोका अनुभि है की संसृ्कती कभी नष्ट नही होती, लेकीन पररिततन 

जरूर होता है| 
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श्वनष्कषड :- 

 िैविकरण हम उसे कह सकते है की जो मणुष्यो के विचारोके दायरे को विसृ्तत बनाता है| जो 

सभी सीमा, बंधनो से परे मुक्तता का प्रिाह है|  मानवसक रूढीगत बंधनो से मुक्त होकर दृष्टीकोन व्यापक 

बनाता है| और आज समाज के विविध के्षत्र में िैविकरण का स्पष्ट प्रभाि हम देखते है| संगीत कला का के्षत्र 

इससे भी अछुता नही रह सकता| आज संगीत कला वििव्यापी स्वरूप धारण कर चुकी है| 

 मेरा यह मानना है की संगीत यह गुरूमुखी विद्या है| हम टेक्नॉलॉजी को भलेही अपनाते है और 

आज की नयी युिा वपढी नये तंत्रज्ञान को प्रचुर मात्रा मे अपनाने लगी है| और उन्नत भी हो रही है, मेरा यह 

मानना है की, गुरू के मागतदितन की हमे आिश्यकता नही, यह संभि ही नही| स्वरो का लगाि राग में 

स्वरोकी बारकाई, हरकतो का वनकास इसके वलये गुरू के मागतदितन की आिश्यकता होती है| संगीत का 

अत्मस्तत्व अबावधत रखने के वलये परंपरागत मुल ढाचाओकंो कायम रखकर प्रायोवगक तत्वोका अिलंब 

करना चावहये| तथा परंपरा और टेक्नॉलॉजी को हमे साथ मे लेके चलना चावहये| 
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गृहअर्थशास्त्र, जागतिकीकरण आतण आधुतिक िंत्रज्ञाि 

 

 डॉ. तजजा राऊि           

गृहविज्ञान विभाग प्रमुख, कला िरिष्ठ महाविद्यालय सािंगी, औिंगाबाद.               

                                

प्रस्ताविा-    

                 आज आपण पािंपारिक पद्धतीचा स्वीकाि न किता जागवतकीकिणामुळे आधुवनक तंत्रज्ञानाच्या बळी 

जास्त पडत आहोत.  एका दृष्टीने हे आपल्या फायद्याचेच आहे पण याचे आपल्यािि खूप मोठ्या प्रमाणािि  

दुष्परिणामही वदसायला लागले आहेत. गृहशास्त्र या विषयाला पावहजे तेिढे महत्व सध्या वदले जात नाही, पण देणे 

अतं्यत आिश्यक आहे; कािण हा विषय प्रते्यक व्यक्तीच्या दैनंवदन जीिनाशी वनगवडत आहे; त्यामुळे या  विषयाच्या 

अभ्यासाद्वािे आपण  जागवतकीकिणामुळे वकंिा आधुवनक तंत्रज्ञानामुळे वनमााण झालेल्या समस्ांिि मात करू 

शकतो. दैनंवदन  जीिनात प्रगती पथ दाखविणािा विषय म्हणजे गृहअथाशास्त्र होय.                                                                                                                                                    

गृहअर्थशास्त्र  तवषयाच्या व्याख्या-  

लेखखकेच्या मते: “गृहअथाशास्त्र/ गृहविज्ञान  म्हणजे  गृहसंचलनाचे शास्त्र होय. ज्यात गृह- व्यिस्थापन, मानि 

विकास, मानिी संबंध, आहािशास्त्र, िस्त्रशास्त्र, खिेदी-विक्री आवण ग्राहक संिक्षण अशा विषयांचे शास्त्रोक्त 

पद्धतीने जीिनवशक्षण वदल्या जाते.”  

डॉ. देवदास : " गृहविज्ञान हे जीिनाचे वशक्षण आहे. कािण यामधे्य घि ि कुटंुब यांच्याशी संबंवधत सिा विषयांचे 

अध्ययन केले जाते "                           

डॉ. टोडफर : " व्यक्तीला स्वतःची शािीरिक आवण मानवसक ओळख पटिून देऊन जीिन विषयक वशक्षण देणािा 

तसेच अथााजानाकरिता मदत किणािा विषय  म्हणजे गृहअथाशास्त्र होय"  

 गृहअथाशास्त्र हे उपयोवजत विज्ञान आहे.  या विषयाच्या माध्यमातून जीिन अवधक सुखी, समाधानी आवण प्रगवतशील 

होण्यास मदत झाली आहे.  

गृहअर्थशास्त्राच्या तवतवध शाखा - 

 आहािशास्त्र  आवण आिोग्य  

 िस्त्रशास्त्र 

 गृह व्यिस्थापन  

 बालविकास/मानि विकास  

 विस्ताि वशक्षण    

 मानिी संबंध           
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आहािशास्त्र आवण आिोग्य : आहाि शास्त्राद्वािे आहाि कसा घ्यािा, कोणत्या पद्धतीचा घ्यािा; व्यक्तीच्या ियानुसाि 

, कामाच्या स्वरूपानुसाि, ऋतुमानानुसाि आवण भौगोवलक परिखस्थतीनुसाि योग्य आहाि घ्यािा. जि आहाि चांगला 

घेतला ति वनवितच पोषण चांगल्या प्रकािे होते; व्यक्तीच्या आजािाच्या प्रकािानुसाि योग्य तो आहाि सुचिला जातो, 

विविध अन्नघटक कोणते त्यांचे आपल्या शिीिात काया कोणते आहे, ते आपल्याला कोणत्या पदाथाात पासून वमळू 

शकतात ; याबद्दलचे शास्त्रोक्त ज्ञान वमळते.  कुटंुबातील प्रते्यक व्यक्ती साठी कोणत्या प्रकािचा आहाि योग्य आहे. 

त्याचे आयोजन कसे किािे याचीही कल्पना गृहणीला येते. आहाि शास्त्राचे अध्ययन केलेली व्यक्ती धान्याचा संग्रह, 

अन्न वशजविण्याच्या विविध पद्धती, फळांचे वटकाऊ  खाद्यपदाथा, विविध प्रकािचे लोणची, टोमॅटो सॉस इत्यादी पदाथा 

कौशल्यपूणा िीतीने करू शकते. या शास्त्राच्या अभ्यासाद्वािे िाष्टर ीय स्तिािि वनमााण होणाऱ्या अन्नधान्य समस्ा, 

त्यांचा देशाच्या उत्पादनािि होणािा परिणाम, त्यात सुधािणा किण्याच्या िेगिेगळ्या पद्धती, यांची मावहती गृवहणीला 

वमळू शकते. आहाि तावलका तयाि किणे, आहािाचे सिेक्षण किणे, अन्न वटकिण्याच्या पद्धती या सिाांचा 

आहािशास्त्रातील प्रात्यवक्षकांमधे्य समािेश केल्यामुळे ही शाखा उपयुक्त ति आहेच वशिाय वतला वदिसेनवदिस 

लोकवप्रयता जास्त प्रमाणात वमळत आहे. आज आपण पाहतोय जेिणाच्या अयोग्य िेळा, पोषक आहाि न घेता फास्ट 

फूड चा अवतिापि, पुिेशी झोप न घेणे आवण जागवतकीकिण ि आधुवनक तंत्रज्ञानाच्या अवतिेकी िापिामुळे खूप 

मोठ्या प्रमाणात दुष्परिणाम होऊन व्यक्तीचे आयुमाान घटताना वदसून येते. 

वस्त्रशास्त्र : याशास्त्रामधे्य तंतू म्हणजे काय ? तंतू पासून कसे कापड तयाि केले जाते, कापडािि कोणकोणत्या 

प्रवक्रया केल्या जातात, िंग प्रवक्रया कशी केली जाते, कपडे वशिण्याच्या विविध पद्धती तसेच फॅशन म्हणजे काय? 

कपडे  संग्रह आवण वनगा कशा पद्धतीने किािी, ियोगटानुसाि कोणते कपडे िापिािेत, बुटीक कसे चालिािे 

यासािख्या अनेक गोष्टीचें विसृ्तत वििेचन  किण्यात आलेले आहे. जागवतकीकिणामुळे स्पधेत वटकण्यासाठीच्या 

सिा गोष्टी आज आपण या शास्त्राच्या उपयोगामुळे साध्य केल्या आहेत. िेगिेगळ्या वडझाइन्सचा, िंगांचा ि फॅशनचा 

उपयोग केला जात आहे. हे केिळ आधुवनक तंत्रज्ञानाच्या उपयोगामुळे साध्य झाले आहे. कपड्ांच्या औद्योवगक 

क्रांतीमुळे अनेक प्रकािचे कपडे बाजािात उपलब्ध आहेत.  त्यामुळे िस्त्र शास्त्राचे ज्ञान असणे आजच्या काळात 

एक आिश्यक बाब झाली आहे. िस्त्र शास्त्राच्या अभ्यासामुळे व्यखक्तला  विविध तंतू ि त्यांचे गुणधमा, त्यांचा उपयोग, 

त्यांची कायाक्षमता इ.चे ज्ञान प्राप्त होते. तसेच व्यक्तीला िस्त्रशास्त्राबद्दल ज्ञान असल्यास िस्त्रांची खिेदी किणे सुलभ 

होते.                 

गृहव्यवस्र्ापि: गृहव्यिस्थापन म्हणजे कौटंुवबक धे्यय गाठण्यासाठी केलेली सुव्यिस्था होय. गृह व्यिस्थापन या 

विषयामधे्य गृहव्यिस्थापन कसे किािे? वनणाय कशापद्धतीने घ्यािेत आवण उपलब्ध साधन संपत्तीचा कसा 

काटेकोिपणे उपयोग करून घ्यािा. तसेच बचत ि गंुतिणूक करून कसे कुटंुबाचे धे्यय गाठता येईल. एखादे काम 

कमी िेळात, ऊजेची बचत करून , कमी पैसे खचा किता पण योग्य िीतीने कसे किायला पावहजे, घिाच्या जागेची 

वनिड कशी किािी, वनिड किताना कोणत्या गोष्टी लक्षात घ्यायच्या, कुटंुबाच्या गिजेनुसाि खोल्यांची िचना कशी 

असािी त्यात कोणकोणत्या सोयीची आिश्यकता आहे. घिाची बांधणी कोणत्या प्रकािची असािी, गृहमूल्यांना 
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प्राधान्य कसे द्याियाचे,  गृहसजािट कशी किायची, प्रते्यक खोलीची सजािट किताना कोणते मुख्य उदे्दश लक्षात 

ठेिायचे, विविध  खोल्यांनकिता फवनाचिची वनिड ि मांडणी ह्या सिा बाबी ंबद्दलचे  विसृ्तत ज्ञान  गृहव्यिस्थापनाच्या 

अध्ययनाद्वािे वमळते. कुटंुबाच्या आवथाक परिखस्थतीनुसाि अंदाजपत्रक तयाि किणे कुटंुबातील लहानांपासून ते 

मोठ्यांपयांत सिाांचा सिाांगीण विकास होण्यासाठी अनुकूल परिखस्थती वनमााण किणे. ह्या सिा गोष्टीचंा सािासाि विचाि 

गृहव्यिस्थापन शाखेत केला जातो.  आज आपण पाहतो प्रते्यक गृहीणी आधुवनक तंत्रज्ञानाचा िापि किताना वदसते 

त्यामुळे वतचे श्रम कमी झाले आहेत पण ती कमी श्रम केल्यामुळे, अयोग्य वनयोजनामुळे वकंिा अयोग्य सियीमुळे 

बऱ्याच िेळा छोट्या मोठ्या आजािाला बळी पडलेली पाहायला वमळते. जागवतकीकिणामुळे आपल्याला स्पधेत 

वटकण्यासाठी आपण खूप बदल केले आहेत; ि अनेक पािंपारिक गोष्टीनंा विसरून जाऊ लागलो आहोत उदाहिण 

म्हणून सांगायचे झाले ति खूप मोठ्या प्रमाणात िृक्षतोड केली आहे पयााििणाचा ऱ्हास घडिून आणला आहे ; त्यामुळे 

हिा शुद्ध वमळत नाही, पोषक अन्न खायला वमळत नाही परिणामी गृहव्यिस्थापन करूनही कौटंुवबक धे्यया पयांत 

पोहोचण्यास अनेक अडथळ्यांना तोडं द्यािे लागत आहे. 

बालतवकास/मािव तवकास : या शास्त्रामधे्य बालकांचा विकास होत असताना  तो योग्य प्रकािे होतो आहे वकंिा 

नाही. विकासात बालक मागे असेल ति त्यासाठी कोणती उपाययोजना किायला हिी, बालकांचा सिाांगीण विकास 

होण्यासाठी घिातील िाताििण कसे असािे. आई िडील ि इति मंडळीचें कौटंुवबक संबंध कसे असािे. 

जन्मानंतिच्या विविध अिस्थांबद्दलचे ज्ञान, त्या त्या अिस्थांमधे्य बालकाचा विकास योग्य होतो आहे की नाही हे 

िेळोिेळी तपासून पहाणे. मुलांमधे्य एखादे वं्यग असेल ति त्या बालकाचा विकास होताना कोणती काळजी घ्यािी? 

बालक वनिोगी िहािे यासाठी प्रवतबंधक लस केव्हा ि कशी घ्याियाची याची शास्त्रोक्त मावहती बालविकास 

शास्त्राद्वािे वमळू शकते. बालविकास शास्त्र हे प्रते्यक स्त्रीला, मातेला, कुटंुबाला आिश्यक ि उपयोगी असे शास्त्र 

आहे कािण मुलांचा शािीरिक बौखद्धक, कािक, सामावजक आवण भािनात्मक विकास कसा होतो, िेगिेगळ्या 

ियोगटातील समस्ा कोणत्या? ि कशा सोडिल्या पावहजे याचे सविस्ति वििेचन या शास्त्रात केलेले आहे. मानि 

विकास शास्त्रांमधे्य जन्मपूिा अिस्था, निजात अिस्था, शैशािस्था, बाल्यािस्था, वकशोिािस्था, प्रौढािस्था ि 

िृद्धािस्था या सिा अिस्थेतील बदल, विकास, िैवशष्ट्ट्य, समस्ा याबद्दलचे सविस्ति वििेचन केलेले आहे.          

तवस्तार तशक्षण-   ग्रामीण भागात खस्त्रया अवशवक्षत असल्यामुळे कौटंुवबक िाताििण देखील चांगले नसते त्यामुळे 

कुटंुबातील व्यक्तीचा विकास योग्य प्रकािे होत नाही; पयाायाने देशाचा विकास देखील होऊ शकत नाही आवण या 

सिा समस्ा दूि किण्यासाठी मुलीनंा ि खस्त्रयांना वशक्षण देणे अतं्यत आिश्यक आहे; आवण हे देण्याचे काम विस्ताि 

वशक्षणाद्वािे चांगल्या प्रकािे किता येते. विस्ताि वशक्षणाचे अध्ययन केल्यािि त्या गृहीणी खेड्ात जाऊन आिश्यक 

असलेले व्यािहारिक वशक्षण जसे आहािाविषयी मावहती, गभािती स्त्रीची काळजी, स्वच्छते बद्दल चे प्रवशक्षण, 

आिोग्य शास्त्राची प्राथवमक मावहती, िोग ि प्रवतबंधक उपाय, परििाि वनयोजन, कपड्ांविषयी मावहती इत्यादी देऊ 

शकते. श्री.कृष्णमाचािी यांच्या मते," ग्रामीण लोकांना त्यांच्या समस्ांची जाणीि करून देणे ि त्या समस्ा 

सोडिण्यासाठी साधने ि पद्धती सुचविण्याचे काया सतत किणािी एक प्रवक्रया म्हणजे विस्ताि वशक्षण होय" 
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ग्रामसेविका प्रवशक्षण घेऊन ग्रामीण भागातील खस्त्रयांपयांत पोहोचून त्यांच्या समस्ा समजून घेऊ शकतात. त्यािि 

उपाययोजना सुचिून समस्ांचे वनिाकिण किणे त्यांना सहज शक्य होते. या दृवष्टकोनातून शासनाने बऱ्याच योजना 

कायााखित केल्या आहेत. त्याद्वािे छोट्या-छोट्या खेड्ांचे, ग्रामीण भागाचे सिेक्षण केले जाते ि आिश्यक त्या 

वठकाणी या योजना िाबविल्या जातात. ि त्यातून जास्तीत जास्त ग्रामीण जनतेला सुवशवक्षत किण्याचा प्रयत्न केला 

जातो. शहिी भागात झालेल्या विविध संशोधनापासून ग्रामीण जनता नेहमीच िंवचत िाहते. हे संशोधन ग्रामीण 

जनतेपयांत  पोहोचिण्याचे काया विस्ताि वशक्षण ि सेिेद्वािे पूणा केले जाते. निनिीन उपयुक्त मावहती ि आधुवनक 

तंत्रज्ञान ग्रामीण भागात प्रते्यक कुटंुबापयांत पोहोचिणे हा विस्ताि वशक्षणाचा महत्वाचा उदे्दश आहे. आज खूप मोठ्या 

प्रमाणात आधुवनक प्रगती झालेली आहे पण तिीही पावहजे तेिढा ग्रामीण भागाचा विकास झालेला वदसून येत नाही 

गिीब - श्रीमंत, सुवशवक्षत - अवशवक्षत यांच्यामधे्य खूप मोठ्या प्रमाणात दिी पाहायला वमळते. थोडक्यात ग्रामीण 

भागािि आणखी लक्ष कें वित किणे खूप गिजेचे आहे. 

मािवी संबंध - कुटंुबातील व्यक्तीचं्या चांगल्या संबंधािि ि विश्वासािि कुटंुबसंस्थेचे अखस्तत्व अिलंबून असते. फक्त 

कुटंूबातील सदस्ांमधे्यच चांगले संबंध असािेत असे नाही ति समाजामधे्य िाहताना एकमेकांना समजून  घेऊन 

सहकाया करून ि इतिांच्या भािनांचा आदि करून आपापसात से्नह ि पे्रम असल्यास वजव्हाळ्याचे ि आपुलकीचे 

संबंध वनमााण होतात; ि एकमेकांच्या सुखदुःखात सामील होतात. हे कुटंुबाच्या बाबतीत ति आिश्यक आहेच;  पिंतु 

समाजाच्या बाबतीत पण  तेिढेच महत्त्वाचे आहे.   सामूवहक कायाक्रम साजिे किणे उदा. गणेशोत्सि, वदिाळी, 

दसिा, ईद, विसमस, वमत्रमंडळी  ि शेजाि यांमधे्य चांगले संबंध वनमााण किणे सामावजक समस्ा दूि किण्याकिता 

सिाानी प्रयत्न किणे या सिा घटकांचा मानिी संबंधांमधे्य समािेश होतो आवण हे साध्य किण्यासाठी मानिी संबंध ह्या 

विषयाचा उपयोग होतो. आज जागवतकीकिणामुळे वकंिा आधुवनक तंत्रज्ञानाच्या िापिामुळे मानिामधे्य 

पवहल्यासािखे दृढ संबंध िावहले नाहीत.  सिात्र ताणतणािाचे िाताििण असल्यामुळे मानिासमोि अनेक समस्ा 

वनमााण झालेल्या वदसून येतात. मानि आभासी गोष्टीचंा उपयोग जास्त करून  िास्तिापासून दूि िाहू लागला आहे. 

सोशल मीवडयाचा िापि ति चांगला होत आहे वशिाय त्याचे दुष्परिणामही मानिी संबंधािि झालेले  पाहायला 

वमळतात. 

जागतिकीकरण- 

जागवतकीकिणाचा मुख्य उदे्दश प्रते्यक देशाला जगामधे्य कुठेही आवण कसाही व्यापाि किता येईल.          

खेि वस.प.- " जागवतकीकिण म्हणजे व्यापाि, वित्त,िोजगाि, तंत्रज्ञान, दळणिळण, स्थलांति, पयााििण, िाहणी, 

फॅशन, समाज व्यिस्था, संसृ्कती अशा सिा प्रकािच्या के्षत्रामधून  होत िाहणािे रूपांति होय.                                                                                                                                                

 जगन किाडे- " जागवतकीकिण म्हणजे सिकािी हस्तके्षप अथिा वनयंत्रण तसेच अंतगात आंतििाष्टर ीय व्यापािाििील 

बंधने कमी करून खाजगी के्षत्रास अवधकावधक िाि देणे म्हणजे खाजगीकिण अथिा िैश्वीकिण होय.’’  

जागवतकीकिणामुळे गृह अथाशास्त्र या विषयातून ज्ञान प्राप्त किणाऱ्या विद्यार्थ्ाांना खूप मोठ्या प्रमाणात नोकिीच्या 

संधी उपलब्ध झाल्या आहेत.   
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आधुतिक िंत्रज्ञाि-                                          

समाजाच्या बदलत्या गिजा आवण तंत्रज्ञानाची क्रांती यानुरूप वशक्षण के्षत्रातही अनेक बदल झाले आहेत. आज जग 

हे जणू लहान खेडे बनले आहे, ते केिळ प्रभािी संपका   माध्यमांमुळेच, तंत्रज्ञानाच्या िापिामुळे सिा के्षत्रात आमूलाग्र 

क्रांती घडून आलेली वदसते. मावहती आवण संपे्रषण तंत्रज्ञानाचा िापि सिाच के्षत्रात झाल्याने अनेक बदल घडून आले 

आहेत. इंटिनेट मुळे मावहतीचा महासागि उपलब्ध झाला आहे. कागद वििवहत मावहती संग्रह किणे शक्य झाले 

आहे. आधुवनक तंत्रज्ञानाच्या साह्याने खूप सोप्या पद्धतीने गृह अथाशास्त्र विषय वशकिणे ि समजून घेणे शक्य झाले 

आहे.                                       

तिष्कषथ  -  

       आज जागवतकीकिण ि आधुवनक तंत्रज्ञानामुळे गृहविज्ञान विषयांमधे्य ि सिात्र प्रगती कािक बदल झाला आहे. 

कोणतीही मावहती अगदी कमी श्रम ि  खूप कमी िेळामधे्य कधीही उपलब्ध होऊ शकते. तसेच कोणतीही अिघड 

आकृती , संकल्पना खूप स्पष्ट पद्धतीने मुलांना समजािून सांगणे सोपे झाले आहे. खूप मोठ्या प्रमाणात दैनंवदन 

जीिनािश्यक गृहविज्ञान विषयातली मावहती अगदी सहजपणे टीव्ही, ितामानपत्र, मावसके  ि िेवडओच्या माध्यमातून 

समाजापयांत पोहोचिली जाते. तसेच इति देशातील मावहती सुद्धा सहज उपलब्ध होऊ लागली आहे. 

जागवतकीकिण आवण आधुवनक तंत्रज्ञान हे सिाांसाठीच ििदान ठिले आहे. पण एक गोष्ट प्रकषााने लक्षात घेणे 

गिजेचे आहे, मानिाच्या गिजा या अमयााद आहेत पण साधन संपत्ती मात्र मयाावदत आहे त्यामुळे मानिाने त्याचा 

उपयोग काटेकोि ि वनयोजनबद्ध केला पावहजे; कािण आज खूप मोठ्या प्रमाणात िृक्षतोड पाहायला वमळते. त्या 

प्रमाणात झाडे लािली जात नाही. पशु पक्ष्ांचे संिधान व्यिखस्थत केले जात नाही. त्यामुळे  पयााििणाचा ऱ्हास होताना 

वदसत आहे. एकंदिीत पयााििण असंतुलनामुळे अनेक समस्ा वनमााण होऊन मानिाचे आयुमाान कमी झालेले 

वदसून येते. त्यामुळे शाश्वत विकास घडिून आणण्यासाठी प्रयत्न किणे काळाची गिज आहे.  
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dksfoM&19 dkGkrhy fMftVy xzaFkky;kph Hkwfedk la/kh vkf.k O;kfIr 

 

MkW& Lokrh 'kaHkjdj 

xzaFkiky] MkW- ,y- Mh-cy[kaMs dkWyst vkWQ vkVZl vW.M dkWelZ iouh ftYgk- HkaMkjk 

 

 

bysDVª‚fud çca/k vkf.k 'kks/kçca/k dkxn laiw.kZ tx dksfoM&19 lkFkhP;k vktkjkus +=Lr vkgs- dksjksuk Ogk;jleqGs çR;sd 

laLFkk m|ksx vkf.k lkoZtfud {ks=çHkkfor >kys vkgs- ;klkFkhP;k jksxkr xzaFkky;s la'kks/ku vkf.k fodkl dj.;klkBh 

lacaf/kr ekfgrh vkf.k Kkukps ços'k}kj vlY;kph Hkwfedk ctkor vkgsr lacaf/kr fo"k;kaoj la'kks/kdkauk la/kh nsÅu xzaFkky; 

vkf.k ekfgrh lsokauh egÙo çkIr dj.;kl lqjokr dsyh jksxkpk çfrca/k djrkuk oS|dh; vkf.k oSKkfud la'kks/ku dj.ks 

o R;kfo"k;h vH;kl dj.ks ;k fMftVy xzaFkky; eqGs 'kD; >kys vkgs ;k ys[kkP;k ek/;ekrwu vki.k rkaf=d çxrh 

vkf.k xzaFkky; ea/;s R;kapk mi;ksx vkf.k xzaFkky; lalk/kus vkf.k lsokauk çksRlkgu ns.;klkBh xzaFkky; O;kolkf;dkaps Kku 

ok<fo.;klkBh çfrca/kkRed mik; dls djkos ;kcíy lfoLrj vH;kl djhr vkgksr 

ifjp; 

txHkjkrhy xzaFkky;kauk y‚dMkÅu pk lkeuk djkok ykxyk vkgs R;kP;k laxzg vkf.k lsokae/;s ços'k 

çnku dj.;kr vkOgkus vkgsr loZ çdkjP;k yk;czjhauh R;kaP;k fMftVy lsokauk çksRlkgu fnys vkgs- 

dksjksuk fo"kk.kwph lkFkhph fLFkrh o R;kaps HkkSfrd L=ksr c;kZp nkok ijdrkZ;ka}kjs ekx.khuqlkj iqjoys tkrkr 

'kD;rks T;k oSKkfud laLFkkaoj la'kks/ku pkyw vkgs –R;kauk vkS"k/ks vkf.k vkS"k/kksipkj esfMdylkBh iqjoys 

tkr vkgsr vkf.k ;kr xzaFkky;s egÙoiw.kZ Hkwfedk ctkor vkgs rfjgh L=ksrkaP;k ek/;ek dMwu y‚dMkmu 

dkyko/khr ns[khy R;kaP;k okij drZ~;kauk lsok iqjoyh tkr vkgs c;kZp xzaFkky;kauh R;kaps fMftVy 

ek/;eckgsj vk.kys vkgs OgpZ~;qvy çn'kZu vk;ksftr dj.kkjh lsoklkexzh gk;ykbV djrs osclkbVoj 

vkf.k ,d= okpu v'kk çdkjP;k v‚uykbu   eksghe rsFks v‚uykbu ços'k ok<fo.;klkBhgh eksBs ç;Ru 

>kys vkgsr- v‚uykbu rlsp v‚Q ykbu yk;czjh lalk/kus]mnkgj.kkFkZ bZ&cqDl@bZ&tuZYl 

@lhMh@MhOghMh bR;knhaph la[;k ok<fo.;kr vkyh vkgs&ts.ks d:u Ogk;jl ilj.;kpk /kksdk deh 

gksbZy- 
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vH;klkph míh"Vs 

vH;klkps iq<hy míh"V vkgsr % 

1&xzaFkky; okij drZ~;ka i;aZr iksgksp.;kps uohu ekxZ 'kks/k.;klkBh- 

2&;k vkOgkukP;k dkGkr uohu la/khapk 'kks/k ?ks.ks- 

3&f'k{k.k vkf.k O;kolkf;d dkS'kY;s ok<fo.ks- 

4&uohu lkekU; thouklkBh r;kj jgk- 

xzaFkky;kaph O;kIrh 

rkaf=d çxrh vkf.k uouohu dYiuk ;keqGs ikjaikfjd xzaFkky;kauk l/;kP;k LekVZ :ikr :ikarfjr dsY;k 

xsys vkgsr vktph xzaFkky;s fofo/k çdkjP;k ukfoU; iw.kZ v‚Qj nsrkr okij drZ~;kauk R;kaP;k ekfgrhph 

vko';drk vlysY;k lsok iqjohr vkgsr R;keqGs¼ lkFkhpk jksx loZns'kHkj iljysys vlysY;k 

ifjfLFkrhlq)k xzaFkky;s gs rkV ekusus lektkr mHks jkgwu vkiY;k miHkksxR;kph xjt iw.kZ djrkr ,dfolkO;k 

'krdkrhy xzaFkky;s gs e/;;qxkrhy xzaFkky;kis{kk vkdkjkus ygku >kysyh vkgs o R;kaph çeq[k Hkwfedk fg 

ekfgrh vkf.k Kkukpk çlkj dj.ks gh vkgs& okij drZ~;kuqlkj xzaFkky;kaph O;kIrh iwoZ fu/kkZfjr dsyh tkrs& 

xzaFkky;s gs HkkSfrd@fMftVy ek/;ekrqu Kkukph LVksvj ?kjs vkgsr – xzaFkky;s fnolkfu fnol ok<r vkgsr 

vkf.k Eg.kwu xzaFkky; laxzg ok<fo.ks lq: Bso.ks vkf.k lsok ç/kku dj.ks vko';d vkgs ikjaikfjd 

yk;czjhP;k i)rhP;k foijhr vk/kqfud yk;czjh vkgs o ;k i)rhr laxzgkr fMftVy@vkHkklh eksMpk 

lekos'k vkgs vkf.k R;kaP;k okij drZ~;kalkBh nwjLFk ços'k lqfo/kk ns[khy  v‚Qj djrs ekfgrh o laçs"k.k 

ra=Kkukpk vuqç;ksx] vk;lhVh ]baVjusV vkf.k fo'ks"kr% oyZ~MokbM osc ;keqGs  yk;czjhP;k txkr Økarh 

?kMowu vk.kyh vkgs Eg.kwu fMftVy yk;czjhP;k okijkeqGs lkekU; dkedktke/;s cny >kysyk vkgs& 

xzaFkky;kP;k lzksrkaP;k l/;kP;k VªsUMe/;s bZ&iqLrds] bZ&L=ksr] fMftVy yk;czjh] bZ&lsok b& eqGs Hkfo";kr 

LekVZ yk;czjhP;k laHkkO;rs e/;s dkS'kY;kpk mi;ksx gksbZy o eksBîk çek.kkr bZ&Lo:iukrhy 

laxzfgr]iquZizkIr vkf.k çlkfjr dsysyh ekfgrh tru dj.ks lksis gksbZy loZkaP;k ers ,d lkekU; fLFkrhr 

lks'ky ehfM;kph O;k[;k v'kh vkgs dh lks'ky ehfM;k gs v‚uykbu vls lk/ku vkgs dh T;kaps eq[; 

míh"V lkekftd tofGdh fuekZ.k dj.ks vkgs& laokn vkf.k vk;Ve ph nsok.k ?ksok.k ]dYiuk] yksdkae/;s 

mRiknus vkf.k lsokç/kku dj.ks&lks'ky fefM;kP;k ek/;ekrwu cjhp ekfgrh feGw 'kdrs& çkIr drZ~;kauk 

lzksr]]fp=s]çfrek]vkf.k brj brj lalk/kus]lks'ky ehfM;k vuqç;ksxkaph mnkgj.k&Qslcqd]ek;Lisl]fV~oVj] 
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;qVîwc] Cy‚Xt]fodhl] fyaDMbu] brjkae/;s] Og‚V~lvWi] ¶fydj] v‚dqZV& yk;czjh lsokapk VªsaM dksfoM&19 

iWuMfed eqGs loZ ns'k u"V >kY;k lkj[ks fnlr vkgsr& 

      xzaFkiky Hkfo";kpk 'kks/k ?ksÅu uohu la/kh o lalk/kukaph o lsosph fufeZrh djhr vkgsr&;k loZ 

xks"Vh o /;s; lk/; dj.;klkBh yk;czjh v|;kor ik;kHkwr lqfo/kkauh lqlTt vl.ks vko';d vkgs&rlsp 

ekfgrh laçs"k.k ra=Kku vkf.k dq'ky euq"; cG vl.ks i.k vko';d vkgs- 

vkHkklh yk;czjh lsok 

1&pWV@bZ&esy lkj[kh OgZpqZvy lanHkZ lsok- 

2&Lo;a rikl.kh o nqlj;kph rikluh-  

3&iqLrdkaps v/;k; ]tuZyP;k ys[kkaps LdWfuax nwjLFk ijdR;klkBh miyC/k  dj.ks- 

4&fycxk;M& xzaFkky;kr miyC/k L=ksrkaph ;knh- 

5&v|kor yk;czjh osclkbV ]Mk;uWfed lkexzh vkf.k mi;qä f'kdo.kh oxZ 

dksfoM&19 Ogk;jl vkf.k R;kpk çlkj- 

tkxfrd vkjksX; la?kVusus dksfoM&19 ;kyk lkFkhpk jksx Eg.kwu ?kksf"kr dsys vkgs-loZ ns'kHkj iljr 

vlysyk dksfoM&19 fdaok dksjksuk Ogk;jl gk uO;kus lkiMysyk jksx vkgs- o ;k uO;kus lkiMysY;k 

dksjksuk Ogk;jl eqGs Egkrkjs yksd]ân; o jäokfgU;klaca/kh jksxlkj[;k ewyHkwr oS|dh; leL;k]e/kqesg]  

'olu jksx vkf.k ddZjksx;keqGs xaHkhj vktkj gks.;kph 'kD;rk vlrs-  

lkekU; y{k.ks 

dksfoM&19 e/;s rhozrki ]Fkdok vkf.k dksjMk [kksdyk ;kapk lekos'k vkgs&brj y{k.kka e/;s 'okl 

ykx.ks]osnuk gksrs- vkf.k osnuk;kapk lekos'k vkgs- ?klk [ko[ko.ks- vkf.k Qkjp FkksMîk yksdkauk 

vfrlkj]eGeG ;kph uksan gksbZy fdaok okg.kkjs ukd yksdkae/;s dksjksuk Ogk;jl pk çlkj 'olukP;k 

ek/;ekrwu fu?k.kk;kZ FksackP;k çlkjkus mn~Hkors tsOgk laØfer O;ähyk lkoZtfud fBdk.kh f'kadk ;srkr 

]xzaFkky;kaP;k ckcrhr ftFks iqLrds laidZkr ;srkr ,dk osGh c;kZp O;ähae/;s fo"kk.kwph 'kD;rk vlrs 

laØfer okij drZ~;kP;k FksV laidZkeqGs laØe.k gksÅ 'kdrs- yk;czjhP;k i`"BHkkxklg vkiyk laidZ fdaok 

vçR;{k laidZ fdaok  laØfer okij drZk@deZpk;kZauh okijysY;k oLrwP;k laidZkr vkY;kus vkiY;kyk 

R;kpk çHkko gksÅ 'kdrks&oyZ~M gsYFk v‚xZuk;>s'ku fg laLFkk ;k jksxkacíy tkxfrd Lrjkoj o ifjfLFkrh 

oj njjkst v|rus ekfgrh çdkf'kr djhr vkgs –R;k çdkf'kr >kysY;k ys[kkrwu vkiY;kyk ;k fo"k;h 
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vf/kd ekfgrh feGw 'kdrs- o Ogk;jl fo"k;h vf/kd tk.kwu ?ks.;klkBhM CY;w ,p vksP;k la'kks/ku 

LFkGkoj fdaok eksBîk çek.kkr v‚uykbZu vH;klØe ,e- vks- lh- lh- ;kdMwu vf/kd ekfgrh feGw 

'kdrs&fMftVy yk;czjh fg ,d lsok vkgs- rh c;kZp o"kkaZiklwu fodflr vkf.k ofZ/kZr vkgsr-ijarq 

vyhdMhy dksfoM&19 lkFkhpk jksx loZ ns'kHkj]fdaok [kaM Hkj vlY;keqGs c;kZp okij drZ~;kauk çFkep 

lsoscíy tkx:d djrs&fo'ks"kr% xzaFkky;s can >kY;keqGs] ]lkFkhP;k jksxjkbZP;k dkGkr] Li"Vi.ks –';eku 

vkf.k lDfj; yk;czjh Eg.kwu fMftVy yk;czjh vkf.k R;kaP;k lsokauk çksRlkgu ns.;klkBh vfrfjä ç;Ru 

dsys xsys-f'kok;] ikjaifjd yk;czjh fdaok c;kZp fMftVy lsok ulysY;kauk ;k vkiRdkyhu ifjfLFkrhr 

R;kaP;k okij drZ~;kalkBh R;kaP;k lsok v{kj'k% dk;Zjr Bso.;kps vkOgku vkgs- vkf.k xzaFkky; R;kaP;k 

x`gdk;kZy;ka e/kwu v'kh míh"Vs lk/; dj.;klkBh uohu dkekP;k i)rhae/;s xqarys vkgsr –o ;kea/;s loZ 

xzaFkky;s gs ;'kLoh fjR;k fMftVy eksMse/;s ;sÅu vkiY;k okpdkph rgku Hkkxo.;kr ;'kLoh >kys 

vkgsr&tqU;k xzaFkky;kps Lo:i vkrk iw.kZius cnyysys vkgsr- çkphu dkGkrhy xzaFkky;s fg vok<O; 

Lo:ikph gksrh i.k vk/kqfud dkGkrhy xzaFkky;s fg fMftVy Eg.kts l‚¶V Lo:ikph >kyh vkgsr th 

vki.k vkiY;k i‚dsVea/;s lgt oki: 'kdrks o fg d/kh u lai.kkjh fdaok u"V u gks.kk;kZ Lo:ikr 

vkgsr- o fg lsok okpdklkBh fnoljk= miyC/k vlrs- dksfoM&19 'kS{kf.kd Dfj;k dykikauk czsd 

ykors] ijarq fMftVy yk;czjh fg dksfoM&19 P;k  dkGkr lq)k lsok nsr jkgrs- dksfoM&19 us 

varjf'k{k.kkr cny ?kMowu vk.kyk vkgs&laLFkk v‚uykbZu vH;klde gyfo.;kP;k r;kjhr vkgsr ]o 

fo|kFkhZ bZ&cqDl e/;s xqarysys vkgsr- dksfoM&19 lkFkhpk jksx loZ ns'kHkj fdaok [kaM Hkj vlysyk 

cgqrsd ljdkjkauh loZ 'kS{kf.kd laLFkk rkRiqjrh can dsY;k vkgsr& ;k ns'kO;kih caneqGs txkP;k 80 

VDds fo|kFkZ;kaoj ifj.kke >kyk vkgs&brj ns'kkae/;s LFkkfud can dsY;keqGs dksVîo/kh vfrfjä f'kd-;kp 

ifj.kke >kyk vkgs&;keqGs vHkwriwoZ çek.kkoj nwjLFk f'k{k.kke/;s laØe.k vkgs- laLFkk vkiys dkslZ 

v‚uykbZu cny.;klkBh jsl djhr vkgsr& fo|kFkhZ bZ&iqLrds vkf.k bZ&f'k{k.kklg ;k e/;s xqarysys 

vkgsr vkf.k la'kks/kd çkeq[;kus bysDVª‚fud tuZYl ojdk<rvkgsr&vk.khck.khpk çfrlkn Eg.kwu ;qusLdksus 

Xykscy ,T;qds'ku dksfy'kuph lq:okr dsyh vkgs –T;k ;ksxs ns'kkauk R;kaP;k nwjnwjojP;k mÙke f'k{k.k 

i)rh lq/kkj.;kl enr gksbZy- fMftVy yk;czjh vkf.k çdk'kdkauh ;k çlaxh tkLrhr tkLr fouk ewY; 

lkexzhph  v‚Qj dsyh vkgs- vkf.k oS;Dfr—r laxzgkaps D;qjsfVax dsys vkgs& ts.ks d:u yksd O;R;;u 
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vk.krk okpw vkf.k f'kdw 'kdrhy- [kjap fo'oklkgZ bZ&lalk/kukaP;k ekx.khuqlkj fMftVy xzaFkky;s mPp& 

xq.koÙksph bZ&iqLrds] tuZYl vkf.k 'kS{kf.kd lkexzhlkBh egRoiw.kZ ekxZ Eg.kwu mn;kl vkyh vkgsr 

fMftVy yk;czjh % KkuiksVZy 

;ko"khZ vkEgh ;k vlkekU; ifjfLFkrhr tkxfrd iqLrd vkf.k d‚ih jkbV fnu ikGr vkgksr Eg.kwu vki.k 

fMftVy xzaFkky;kaps çkFkfedrk Kkukps iksVZy vkf.k 'kk'or fodklkr R;kaps ;ksxnku Eg.kwu lktjs d: 

;k&R;kaP;k fMftVy yk;czjhP;k tkghj ukE;kr ;qusLdks vkf.k baVjus'kuy QsMjs'ku v‚Q yk;czjh 

vlksfl,'ku v¡M bfULVVîw'kUl ¼vk;-,Q-,y-,- ;kauh vls lwfpr dsys  

vkgs dh fMftVy yk;czjhps /;s; Eg.kts lajpusr vkf.k vf/k—r i)rhus ekfgrh lzksrkauk FksV ços'k ns.ks 

vkf.k v'kk çdkjs ledkyhu xzaFkky; lsose/;s ekfgrh ra=Kku] f'k{k.k vkf.k laL—rh pk laca/k tksMyk 

tkbZy- txkrhy vk?kkMhP;k bZ&yk;czjh e/khy vkdMsokjh R;kaP;k lkaL—frd egÙoph lk{k nsrs- mnkgj.kkFkZ 

iWu ;qjksfi;u ;qfu;u OgpZ~;qvy yk;czjh];qjksikuk] njo"khZ vkiY;k v/kZ~;k n'ky{k okij drZ~;kauk toG 

toG 58 n'ky{k fMftVy lkexzhe/;s ços'k dj.;kl vuqerh nsrs- Hkkjrh; lanHkkZr vk;-vk;-Vh-

[kMxiwj ;sFkhy eq[;ky; vlysY;k rqyusus r#.k uW'kuy fMftVy yk;czjh v‚Q bafM;kus ¼,u-Mh- ,y- 

vk;- Lor%yk ns'kkrhy lokZr eksBs v‚uykbu f'k{k.k eap  Eg.kwu LFkkfir dsys vkgs- 48 n'ky{kkgwu 

gh tkLr bZ&cqDl vkf.k Kku mRiknukapk çhfe;j xsVos 'kkL=ke/;s vkt toGtoG fefy;u n'ky{k 

fu;fer okij drZs vkgsr& vkEgkyk fo'okl vkgs dh bZ&yk;czjhph lkexzh lkexzhe/;s ços'k çnku 

dj.;k iyhdMs vkgs- 

  ;qusLdks@b¶yk eWfuQsLVks çek.ks f'kQkjl dsyh vkgs- R;kauh ckSn~f/kd laiÙkh gDdkacíy tkx:drk 

ok<okoh lkaL—frd okjlk tru dj.;kyk ikfBack |kok vkf.k oafpr ?kVdkauh ços'kkP;k lekurspk vkuan 

?;kok gs lqfu'fpr dsys ikfgts- g;k dkWihjkWbZV e/;s ;qusLdksus d‚ihjkbV laj{k.k vkf.k ik;jslh fojks/kh 

dk;|k'kh lacaf/kr loksZÙke i)rh lkekf;d dj.;klkBh v‚uykbu ^ik;jslh jks[k.;klkBh os/k'kkGs* LFkkiu 

dsys- f'kok; d‚ihjkbV leL;ka ckcr Hkkx /kkjdkauk laosnu 'khy cufo.;klkBh R;kus ,dkf/kd VwyfdV 

lksMY;k vkgsr- ;k miØekauh çsfjr gksÅu ,u- Mh- ,y- vk;- us ekfgrh o O;kolkf;dkauk Hkkjrh; 

d‚ihjkbV dk;nk vkf.k xzaFkky;kaojhy ifj.kke;kcíy ekfgrh ns.;klkBh jk"Vªh; pGoG lq: dsyh vkgs- 

g;k e/;s Hkkjrh; d‚ihjkbV dk;|kP;k vuqç;ksxkaojhy loZ lekos'kd xzaFkikykaP;k eWU;qvyP;k 

çdk'kukrgh lekIrh gksbZy&tkxfrd ikrGhoj OgpZ~;qvy yk;czjh M‚D;qesaVjh okjlk ti.;kP;k ç;RukaP;k 
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vxzHkkxh vkgsr- rs fMftVy laj{k.kkph ofdyh dj.;klkBh vkf.k FksV dke dj.;klkBh [kkl oSf'k"Vîh—

r vkgsr- ;qusLdks vkf.k yk;czjh v‚Q d‚axzslus fodflr dsysys oyZ~M fMftVy yk;czjh] g;k ns'kkae/khy 

fMftVy okj'kk e/;s ços'k nsÅu vkarjlkaL—frd letok<fo.;kpk ,d vxzx.; ç;Ru vkgs- Hkkjrkr 

,u-Mh-,y-vk;-us bysDVª‚fud Lo#ikr vfLrÙokr vlysys lkaL—frd xzaFk miyC/k d:u ns.;k cjkscjp 

vk?kkMhP;k gsfjVst vkdkZbOgt P;k lgdk;kZus egRokdka{kh fMftVyk;>s'ku çksxzke lq: dsyk vkgs-

fMftVykbTM lkaL—frd oLrwaoj çekf.kr gDd LVsVesUV]ykxw dj.;klkBh ns'k Hkjkrhy vkdkZbOfgLVuk 

çf'k{k.k ns.;kr ;sr vkgs  ts.ks d:u R;kapk d‚ihjkbV laçs"k.k gksbZy vkf.k okij drZ~;kadMs iqUgk 

okij.;kph fLFkrh feGsy- 

Hkfo";krhy ok<iq<s ikgrk vkEgkyk [kk=h vkgs dh bZ&yk;czjhpk okij >ikVîkus ok<r tkbZy- gh ok< 

Rofjr ,D>hUlht vkf.k LekVZ QksuP;k vkr ços'kkpk LQksV vk;-lh-Vh-vk/kkfjr okpu lk/kukaP;k ekydhph 

ok< vkf.k v‚uykbu ekfgrh ?ks.;kph vkrkph lo; ;klkj[;k tkxfrd VªsaM}kjs pkyfoyh tkbZy&tkxfrd 

iqLrd vkf.k d‚ihjkbV fnu 2020 P;k fufeÙkkus vkEgkyk vksG[kw |k dh fMftVy yk;czjh 'kk'or 

fodkl /;s;kaph dkgh çeq[k mn~fn"Vs feGfo.;kr vkEgkyk enr djr vkgsr-fo'ks"kr% ekfgrhP;k lkoZtfud 

ços'k fuf'pr dj.;klkBh] txkP;k lkaL—frd okj'kkps j{k.k dj.;klkBh* ]vkf.k loZkalkBh lqjf{kr loZ 

lekos'kd vkf.k çHkkoh f'k{k.k okrkoj.k] iqjo.;klkBh R;kaph 'käh lktjh d: ;k& dksfoM&19 P;k 

dkGkr xzaFkky;ka e/;s vH;klkps lkfgR; gkrkG.ks oLrwa}kjs lalxZ gks.;kpk ,d çpaM /kksdk vkgs&dksjksuk 

Ogk;jl ?ksÅu tk.ks v|ki xzaFkky;kP;k lalk/kukapk  okij vkgs pkyw vlysY;k xks"Vhaoj la'kks/ku dj.ks 

frrdsp egRokps vkgs çdYi& yk;czfj;uyk vkrk fnolHkjkr xzaFkky;kP;k lsokapk foLrkj djkok 

ykxrks& ekud v‚ijs'kups vuqlj.k d:u vf/kd lqjf{kr eksMoj çfØ;k fdaok 'kkldh; ekxZn'kZd 

rÙosP;k –';kr ojhy dkgh yk;czjhr çrh{kk dkyko/kh ykxw dsyh vkgs- iqLrds ns.ks]  ijr dj.ks- fHkUu 

ns'k yk;czjh gkrkG.;k lkBh R;kaph Lor%ph dk;Z ç.kkyh lsV dsyh vkgs L=ksr –mnkgj.kkFkZ v‚LVªsfy;u 

xzaFkky; vkf.k ekfgrh vlksfl,'kuus vYdksgksy okbIl lglkQ lQkbZph lwpuk fnyh vkgs& IykfLVd 

dOglZ tls dh Mh-Ogh-Mh-b&bVkfy;u yk;czjh vlksfl,'kuus ojhy xks"Vh O;frfjä vls lqpfoys vkgs- 

okij drZ~;kauk lkexzh ijr dsyh dh ukgh rs n'kZfo.;kl lkafxrys tkÅ 'kdrs& fo"kk.kwP;k ,[kk|k'kh 

laidZ lk/kyk vkgs& 
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yk;czjhlkBh çfrca/kkRed mik; vkf.k ekxZn'kZd rÙos] ,l-vks-ih- dksfoM&19 egkekjh njE;ku xzaFkky;kauk 

vkOgkus vkf.k fucaZ/kkapk lkeuk djkok ykxr vkgs& y‚dMkmu ljdkj fu;feri.ks fHkUu i)rhus ?ksr 

vkgsr d/kh&d/kh loZkauk iw.kZ can dj.;kpk vkns'k nsrks ;k ifjfLFkrhr yk;czjh O;kolkf;d ?ksÅ 'kdrkr- 

dksfoM&19 P;k çlkjkyk vkGk ?kky.;klkBh iq<hy çfrca/kkRed mik; xzaFkky;ka}kjs dj.;kr ;srkr- 

1& vktkj i.k okVr vlY;kl ?kjhp jgk- 

2& usgehp ;ksX; lWfuVk;>j okijk- 

3& LVkQ MîqVhpk jksLVj- 

4& iqLrds Lora= fBdk.kh fdeku 48 rkl Bsok& psdbu ]psdvkmV 

5& lkekftd varj jk[k.ks- 

6& pkaxys vkjksX; vkf.k LoPNrsP;k lo;h ikGk- 

7& okpu :e e/;s okij drZ~;kaph ,dkxzrk e;Zkfnr dj.ks-çfr okij drZk Qä ,d lkj.kh ijokuxh- 

8& f'kadk ;s.ks fdaok [kksdyk vlrkuk eq[koVk o dOgj okijk- 

9& iqLrds gkrkGrkuk f'kad.ks fdaok [kksdyk VkGk- 

10& [ksG.kh vkf.k yk;czjhlg i`"BHkkx LoPN Bso.ks Mksju‚Ct] fLopsl vkf.k jsfyax lkj[;k  lax.kdkph 

i`"BHkkx b- 

11& lkekf;d dj.;klkBh v‚uykbu IyWVQ‚eZ fdaok lks'ky ehfM;k okijkps Kku ekfgrh- okij drZ~;kauk 

yk;czjhP;k L=ksrkapk nwjLFk ços'k |k& 

13&  xzaFkky;ka e/;s isij ysl odZdYpjyk çksRlkgu |k- 

fu"d"kZ 

rkaf=d çxrh eqGs xzaFkky;kr Økarh ?kMyh vkgs& fMftVy ;qxkrhy lsok oscojhy yk;czjh cuY;k vkgsr 

lalk/kukP;k ckcrhr vf/kd l{ke vkf.k vkRefo'okl O;oLFkkiu vkf.k fMftVy dj.k ekfgrh laLFkk 

vkgsr Eg.kwu] xzaFkky; fMftVy Lo:ikr ekfgrh 'kks/kr vkgs lsok dq'ky O;kolkf;dkaoj voyacwu 

vlrkr- yk;czjh MsVk laiknu ]lkBo.k ] fo'ys"k.k ]vFkZ yko.ks e/;s egÙo iw.kZ Hkwfedk vkf.k xzaFkky; 

okij drZ~;kae/;s ekfgrhpk çlkj&;k ys[kkr vyhdMhy f'kd.;kph la/kh ckgsj vk.kyh vkgs okij  

tkLrhr  tkLr dj.;klkBh rkaf=d çxrh txHkjkrhy y‚dMkmu vkf.k e/;s yk;czjh lalk/kus vkf.k lsokaps 

ns'kkr loZ=¼lkFkhpk jksx loZ ns'kHkj] fdaok [kaMHkj vlysyk ifjfLFkrh gk ys[k çfrca/kkRed mik; vkf.k 

l|fLFkrh cíy fogaxkoyksdu çnku djsy yk;czjhe/khy VªsaM orZekukr dk;Z{ke Hkwfedk ctkorkr vkf.k 

lkFkhP;k vktkjk uarjph ifjfLFkrh lq)k v'kkp çdkjph jkg.;kph 'kD;rk ukdkjrk ;s.kkj ukgh o ;k 
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loZ ckchpk fopkj d:u vkiY;kyk fMftVy xzaFkky;s dls mi;ksxkr iMw 'kdrs ;kps vkiY;kyk v/;;u 

dj.ks xjtsps vkgs& 

lanHkZ 

dksfoM &ƒ and vkf.k Xykscy yk;czjh QhYM e/;sços'k 02/06/2020 fromhttps:  

//www-ifla-org/covid&19&and&libraries 

dksfoM &19 causing dkj.khHkwr Ogk;jlP;k laØe.kkP;k i)rh % vk;ihlh lko/kfxjhP;k  

f'kQkj'khalkBh ces Dlsl dsysys 02/06/2020 iklwu https://www-who- 

int/news&[kksyh@lekykspuk@ri'khy@Ogk;jl v‚Q VªkUlfe'ku&eksM&vk;&ih&lh—  

lko/kfxjhlkBh dksfoM 19 vaeyctko.kh& f'kQkjlh 

2020 e/khy'kh"kZ 10 + osfcuj l‚¶Vosvj 08/06/2020 jksth ços'k dsyk https://www-  

softwareworld-co/webinar&software/o:u  ijekfud] vfe;k ¼201 2015  

xzaFkky;kph  laHkkoukvkf.k iksLV&baMLV~fj;y ,jk e/khy ekfgrh foKku O;kolkf;d]baVtsbaVj 

fMlhieYVh fMlhiLVM2015; 2 ¼9½: 48&52 flaxds&ds& vkflQ ,e] lkBh mn;ksUeq[k  

VªsaM vkf.k ra=Kku xzaFkky;kaps fMftVy :ikarj&vk;ih bafM;u tsfycj lkbbUQVsDu‚y 2019 

vk;Zhds&,y&¼„åƒ½-eksckbZyph Hkwfedk xzkeh.k vkjksX;klkBh vlysys Qksu ?kkuk e/khy 

leqnk;& ,d'kks"kd fMftVy VsDu‚y‚th e/;svH;kld- 2020- 

v'kjQh& fj>h,p] vkf.k dk>se iksj>sM-¼2020½ dksjksuk Ogk;jl e/khy ekfgrh  

Vk;iksy‚th¼dksfoM &ƒ9 ladV ,d Hkk"; dekuvW dkMbejx esM;8: 1&9& 

csyks&,l& ,&vkf.kvk>knhuks&ih&lh&¼2019½]Þekfgrhph xjt] jhisfdax vkf.k çlkj:  

fVdkÅ yk;czjh lsok jk"Vªh; fodklklkBhß] vkarjjk"Vªh; dyk Hkk"kk vkf.k O;olk; tuZy  

vH;kl ¼vk;ts,chch,l½] 2 ¼1½] ihih176&  186- ;sFks miyC/k: ijalbs- 

com/indeÛ-php/ijalbs/article/vie MCY;w@ 56@55 

ckscxZ,l&DoWUM~VVh&LdWêks& ,dksjksMVh&vkf.k ¶fjlpfyp ,y&¼2020½  lkFkhpk jksx  

oSdfYid ckrE;k ek/;ekaph Qslcqd i`"Bs vkf.k dksjksuk ladV ,d lax.kdh; lkexzh  

fo'ys"k.khttps://arÛiv-org/pdf/2004-02566-pdf-12 ,fizy 2020 jksth ikfgys& 

czWMyh&,&vkf.k eWdMksukYM],e&¼2011½n lkekftd laLFkk&gkoZMZ O;olk; 

iqujkoyksdu çsl]cksLVu,e&,& 

Cfja/kk& Mh&t;lhyu]vkj&vkf.k dsMs'ojk],l&¼2020½}kjk lks'ky ehfM;kcíy ekfgrh   

fdaok pqdhph ekfgrh dksfoM &19:,d vHkwriwoZ vH;kl&bysDVª‚fud çr ;sFks miyC/k:  

https://ssrn-com/abstract¾3596058 

C#uks&,V&vy&] ¼2008½la/khe/;s vk;lhVh lsokalkBh usVofZdax vkPNknu ladV  

O;oLFkkiu] 5 ph dk;Zokgh vkarjjk"Vªh; ISCRAM ifj"kn-  

o‚f'kaXVu]Mh&lh&];w&,l&,&,Q&fQMfjd vkf.k ch&OgWuMho‚ys] ,M~l- 

https://www-who-/
https://www-/
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ekr`HkDr fo".kqnkl ekgwjdjkaP;k lkfgR;krhy laxhr o lkekftdrk 

 

MkW- eukstdqekj /kksaMksiar ns’kikaMs  

lgk¸;d izk/;kid] laxhr foHkkx] xqykeuch vk>kn dyk] okf.kT; o foKku egkfo|ky;] ckf’kZVkdGh] 

ft-vdksyk esy & deshpande216@gmail.com laokn lsrw & 9421670216 

 

izLrkouk %  

lnj fo"k;koj fy[kku djrkuk izFke gk fo"k; T;k O;fDRkRokP;k dk;kZoj izdk’k Vkdrks R;k 

fo".kqnkl ekgwjdj ;kaP;k lokZf/kd vk;q";kpk Hkkx gk ekrkiwj vFkkZr vktps ekgwj ;sFks O;frr >kyk- 

lkMsrhu 'kDrhfiBkaiSdh ,d vl.kkjs gs fBdk.k ejkBokM~;kP;k ikouHkwfer ;srs- ;kp Hkkxkr nksu 

vkfn’kDrhfiBkacjkscjp ckjkT;ksfrfyZaxkiSdh rhu fBdk.k rlsp vusd Fkksj lar] iar] egar rlsp 

yksddykarkaP;k okLrO; o dk;kZrwu iqfur >kysyh gh Hkweh- 

 ;k Hkwehrwu vusd ujjRukaP;k dk;kZrwu gh Hkweh ikou >kyh- vR;ar iqjkru dkGkiklwu ;k Hkwehl 

ykHkysyk gk okjlk Eg.kts ;kP;k fnxar ;’kLohrrsph ikorhp ekukoh ykxsy-  

 vk|doh eqdqanjkt] loZK nklksiar] leFkZ jkenkl] lar ukenso] lar Kkunsoknh HkkoaMs] lar 

,dukFk] vke`rjk;] e/oequh’oj v’kk vusd larkaP;k dk;kZrwu o R;kaP;k lkfgR;k}kjs lekt izcks/kukps 

egRoiw.kZ dk;Z gs lkaxhfrd ek/;ekrwu izHkkohi.ks >kY;kps Bkei.ks lkaxrk ;sbZy- 

 ;k HkwHkkxkr jkgwu ekr` lsosr vkiys vk;q"; ?kkyfo.kkjs Fkksj O;Drh Eg.kwu lardoh fo".kqnkl 

ekgwjdj ;kapk mYys[k djkok ykxsy- R;kaps thou dk;Z o lkfgR;k}kjs R;kauh dsysyh yksdlsok gh vR;ar 

egRoiw.kZ gks; vls vH;kld ;k ukR;kus eyk okVrs- 

 fo".kqnklkaP;k dk;kZoj izdk’k Vkdrkauk izkjaHkh izLrkouk] mn~ns’k] egRo] xjt] la’kks/ku in~/krh] 

la’kks/ku lkfgR;kpk vk<kok vkfn ?kVdkoj izdk’k Vkd.ks gs la’kks/kukRed n`"Vhus vR;ar egRoiw.kZ gks;- 

R;kuarj eqG fo"k;kl lq#okr djrkuk R;kaP;k thou dk;kZpk /kkork vk<kok ?ks.ks nsf[ky fo"k;iwrhZLro 

xjtsps okVrs- 
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 lnj la’kks/ku if=dsP;k f’k"kZdke/kwu fo".kqnkl ;kauk ^ekr`HkDr* gh ykoysyh fc#nkoyh R;kaP;k 

dk;kZph ikorhp Eg.kkoh ykxsy- ^d`".kk* rs ^fo".kqnkl* gk R;kapk izokl Eg.kts ekr`HkDrhP;k /;s;iwrhZps 

/;ksrdp ekukos ykxsy- vk;q";krhy 63 o"kkZiSdh [kwi eksBk dky[kaM R;kauh ekrkiqjke/;s ekr`HkfDrr 

O;rhr dsysyk vlwu ;k dk;ZdkGkr R;kauh r;kj dsysY;k jpuk ekr`HkfDrph lk{k nsrkr- 

 vkiY;k vk;q";kps /;s; BjÅu R;k ekxkZus R;kauh vkiyh lkfgR; lsok ekr`pj.kh lefiZr dsY;kps 

R;kaP;k jpukae/kwu fnlwu ;srs- vkt vusd mRlo izlaxh xk;yh tk.kkjh R;kaph vk"Vds] ins] vkjR;k] 

vHkax gs yksd tkx`rhl o lkekftd ifjorZuklkBh mi;qDr vlY;kps eyk okVrs- 

  ;k dk;Z dkGkr R;kaP;k dMwu fuekZ.k >kysyk lkfgR; Bsok vH;kldkauk vusd ekxkZus izsjd B# 

'kdrks o lekt ifjorZukP;k izdzh;sr nsf[ky ,dkRerk] lkaf?kdrk ;k n`"Vhus R;kaP;k jpuk rso<~;kp 

izHkkoh okVrkr- 

 laiw.kZ egkjk"Vªkr uOgsrj ns’kkrhy vusd izkrkar ;k vkjrh] ins] vk"Vds] ,dkp /kkV.khr xk;ys 

tkrkr- vfHktkr ;k ijaijk t’kkP;k r’kk fVdfo.;kP;k n`"Vhus gh ckc egRoiw.kZ okVrs- 

 ;k jpukaps lkaxhfrd n`"Vhus voyksdu dsY;kl vR;ar Úgn;kl fHkM.kkÚ;k ;k jpuk [kjks[kjhp 

lekt ifjorZukP;k n`"Vhus egRoiw.kZ okVrkr- 

 R;kaP;k ;k jpukacjkscjp r;kj >kkysY;k ukV~;d`rh ;k nsf[ky lkaxhfrd lktkus ifjiw.kZ vlY;kps 

fnlrs R;kp cjkscj R;kaP;krhy dhrZu vaxkus r;kj >kysys xhr izdkj vk[;kukr R;kpk ;ksX; izlaxh okij 

gs R;kaP;krhy laxhrrKkaps /;ksrd gks;- eqGkr yksd ijaijsoj R;kaP;k jpukae/;s vf/kd Hkj fnlwu ;srks- 

ojhy foospukrwu R;kaps loZ laiUu O;fDrRo cgkjnkj okVrs- 

laca/khr lkfgR;kPkk vk<kok % 

  lnj 'kks/k i=kdjhrk lardoh fo".kqnkl ekgwjdj ;kaP;k dk;kZpk ijke’kZ ?ksr vlrk ;k fo"k;krhy 

izdkf’kr iq<hy lkfgR;kpk vH;kl egRokpk okVyk ;kr izFke votwZu mYys[k djko;kpk >kY;kl ekÖ;k 

la’kks/ku dk;kZ izlaxh ekÖ;k’kh Lusg tMysys ts"B vH;kld ukansM ftYákrhy fduoV ;sFkhy ljLorh 

fo|k eafnj dyk egkfo|ky;kP;k ejkBh foHkkxkps izeq[k MkW- ekrZaM dqyd.khZ ;kaP;k iznh?kZ vH;kl o 

la’kks/kukRed ifjJekrwu Qyhr >kysys ^lexz lar fo".kqnkl* gs xzaFk#ih HkkaMkj ekÖ;k ;k dk;kZr mi;qDr 

Bjys- 
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 R;kaP;k HksVh izlaxh R;kaP;k lkscr >kysY;k iznh?kZ ppsZrwu nsf[ky fo".kqnklkaph Jhearh eyk voxr 

gks.;kl gkrHkkj ykxyk- 

 R;kaP;k ;k xzaFkkr R;kapk thou ifjp;] pjh= fo"k;d Vhik o lacaf/kr lanHkZ] R;kaP;k dk;ZdkGkrhy 

ifjfLFkrh] fofo/k lkfgfR;dkaP;k n`"Vhdks.kkrwu fo".kqnkl] fo".kqnklkaps izdkf’kr & vizdkf’kr & 

gLrfyf[kr lkfgR;] nqfeZG lkfgR;kcjkscjp ok³~e;hu fujkGsi.k rlsp fo".kqnklkaph tUedqaMyh 

vkfnckchaoj ;k xzaFkkr lanHkZ feGrkr-  

 ukansM ;sFkhy fiiYl egkfo|ky;kps bfrgkl foHkkx izeq[k MkW- ih- th- tks’kh ;kaP;k la’kks/kuk}kjs 

r;kj >kysyk ^dhrZu jax* ;k xzaFkkps nsf[ky lacaf/kr fy[kkukr egRokps ;ksxnku vlY;kps izkatGi.ks ueqn 

djrks- MkW- ih- th- tks’kh ;kauh vkiY;k ;k xzaFkkr dhrZu ijaijspk mn~xe vkf.k fodkl] egkjk"Vªkrhy 

okjdjh dhrZu ijaijk] egkjk"Vªkrhy ekU;oj okddjh dhrZudkj] egkjk"Vªh; ukjnh; dhrZukps Lo#i] 

egkjk"Vªkrhy izeq[k ukjnh; dhrZudkj] vkjrh o izlkn milagkj] lekjksi v’kk izdj.kk}kjs egkjk"Vªkrhy 

dhrZu ijaijspk vk<kok ?ksrY;kps fnlrs- ;kr i`"B dz- 303 rs 311 v’kh ekukph ikua gh fo".kqnklkaP;k 

dk;kZlkBh fnysyh vkgsr- R;kaP;k fy[kkuk}kjs nsf[ky fo".kqnklkaph lkfgR; Jhearh Li"V gks.;kl enr gksrs 

R;kp cjkscj R;kauh dhrZu ijaijsrhy fo".kqnklkaps LFkku Li"Vi.ks uewn dsys vlwu ^^ejkBokM~;krhy 

vokZphu ukjnh; dhRkZukpk ik;k gk fo".kqnkl ekgwjdj o pqMkef.klqr foB~By 'kkL=hauh ?kkryk-** v’kk 

izdkjs R;kaP;k dk;kZpk xkSjo dsyk vlwu ;k ijaijsoj dhrZu mi;ksxh v[;kukaph fufeZrh rlsp Lofyf[kr 

v[;kukaoj ojhy mYysf[kr };kauh dhRkZu dsY;kps R;kauh vkiY;k ^dhrZu jax* e/;s uewn dsys vkgs- 

rlsp fo".kqnkl ekr`HkfDr laiznk;kps v/o;wZ gksrs vlk gh R;kapk xkSjo dsyk- 

 lar fo".kqnkl lkfgR; izlkj dsanz] ekgwjxM izLrqr ^lar fo".kqnklkaph dfork o ins ¼Jh js.kqdk 

[kaM½  

Hkkx & 1 ;k ljLorhjkt laiknhr xzaFkkr fo".kqnklkaP;k lkfgR;kpk lekos’k vkgs- cÚ;kp dkGkiklqu 

ifjfpr o izfln~/k vl.kkÚ;k ;k jpuk ,dlq=i.ks ,df=r izdkf’kr >kY;kus lnj 'kks/k if=dsr ;kps LFkku 

egRoiw.kZ gks;- 

 lnj lacaf/kr lkfgR;kpk ijke’kZ ?ksrk ekÖ;k 'kks/k izca/kkr ;kps lanHkZ ?ksrys vkgsr- ijarq ek>s 

dk;Z gs R;kaP;k lkaxhfrd] dykRed] lkekftd rlsp laLd`rh laiUu dk;kZpk xkSjo dj.;klkBh gks;- gsp 

;k fy[kku iziapkps osxGsi.k vlwu la’kks/kdkpk laxhr fo"k;k’kh izk.k laca/k vlY;kus o fo".kqdfoaP;k 
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jpuk ;k xs;rsdjhrk ifjfpr vlY;keqGs ;k 'kks/k dk;kZps osxGsi.k o R;kaP;k jpuspk jk"VªHkDrh] ,dkRerk 

v’kk vusd ckchae/;s mi;ksx >kysyk vlwu R;kaP;k ;k jpuk fofo/k izkarkr vHkax] vkjrh] ins] vksO;k] 

HkwikGh] vk"Vds ;k #ikar ,dkp /kkV.khr xk;yh tkrkr gs R;kaP;k jpukaps oSf’k"Vîk vFkok osxGsi.k 

vlY;kps eyk ;k 'kks/k dk;kZr /;kukr vkys-  

 vusd larkauh fofo/k izdkjs jpuk dsY;k R;k yksdfiz; >kY;k ijarq ekr`HkfDrpk iqjLdkj dj.kkÚ;k 

jpukps vFkkZr vkfnek;sP;k tkxjkps Js; gs fo".kqnklkaP;kdMs tkrs vls ekÖ;k ;k 'kks/k dk;kZrwu eyk 

okVrs- 

fo"k;kpk mn~ns’k % 

  lk/kkj.ki.ks larkaps dk;Z gs lektkr /kkfeZd] v/;kfRed n`"Vhus ikghys tkrs- ijarw ;k 

n``"Vhdks.kkiyhdMs tkÅu fopkj djrk lar lkfgR;krhy [kwi eksBk Hkkx gk lkaxhfrd n`"Vhus lekt fgrkpk 

gksÅ 'kdrks ;kp ijaijsrhy ekr`HkDr lar Eg.kwu T;kaph [;krh vkgs vls Js"B doh fo".kqnkl ekgwjdj 

;kauh lektfgRkkP;k n`"Vhus Hkjiwj lkfgR; laink fuekZ.k dsyh th dkykarjkus lkaxhfrd lktkrwu yksdfiz; 

>kY;kps fnlrs- ;kp mn~ns’kkus lnj fo"k;koj izdk’k Vkd.;kpk gk vYilk iz;Ru- 

fo"k;kps egRo % 

 l|%fLFkrhr tuthoukpk fopkj djrk euq";kl eUk%’kkarh] fparkeqDrh ;kckch vR;ar egRokP;k 

vkgsr R;k n`"Vhdks.kkrwu lnj fo"k;kps egRo ;k dk;kZrwu Li"V gksbZy- 

fo"k;kph xjt % 

 rRdkyhu lekt O;oLFkk] L=ksr] lk/ku laink o vktP;k ifjfLFkrhrhy lkekftd iz’u ;k nksUgh 

ifjfLFkrhr lkaxhfrd ek/;eka}kjs midkjd cny gksr vlY;kus nksUgh ifjfLFkrhr midkjd lk/ku ,dp 

vkgs- v’kk fo"k;koj laiUu fy[kk.k gh lqn`< lekt fufeZrhph xjt vkgs vls vH;kld ukR;kus eyk 

okVrs-  

la’kks/ku in~/krh % 

 lnj fo"k;koj 'kks/k i= r;kj dj.;klkBh losZ{k.k in~/krhpk okij dsyk vlwu fo"k;krhy 

dkyko/kh /;kukr ?ksrk ,sfrgkfld lanHkZ nsf[ky egRoiw.kZ okVrkr-  
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lardoh fo".kqnklkapk /kkork thouiV % 

 'kds & 1766 b-l-1844 Jko.k o| vk"Veh ;k 'kqHkfnuh jksfg.kh u{k= g"kZ.k ;ksxkr jkoth o 

xaxqckbZ ;k bZ’oj ijk;.k nkEiR;kiksVh iq= tUekl vkyk- R;k iq=kps 'kkL=ksDr in~/krhus ^d`".k* vls 

ukedj.k >kys- 

 ?kjkrhy lkfRodrk o bZ’oj HkDrhps ckydMwp cky ^d`".kk*P;k eukoj fcacr xsys- lkrkjk ;sFkhy 

okLrO;kr R;kauk Hkxon HkDrhps osM gksrsp- R;kcjkscj R;kauk g-Hk-i- gfjckck lkriqrs@jgheriwjdj cqoka 

lkj[;kk izHkkoh dhrZudkjkP;k dhrZukpk ykHk >kyk- rlsp R;kapk lgokl ykHkY;kus dhrZukrhy lkaxhfrd 

vax R;kaP;kr vksrizksr Hkjr xsys- 

 1851 e/;s lkrO;ko"khZ ozrca/k laLdkjkuarj R;kaps /kkfeZd vf/k"Bk.k vf/kd ok<r xsys o Fkksj 

eaMGhP;k lgoklkus dhrZu & izopukps R;kauk osM ykxys- fparu] euu] /;ku /kkj.kk ;k izdzh;srwu 

R;kaP;kr izxYHkrk ;srs xsyh- 

 ikaMwjax egkjkt nxMs f=iwVhdj ;kaps dMwu vklu o izk.kk;kekpk vH;kl d#u vkiys /;s; 

xkB.;kpk ekxZ lqdj dsyk- njE;kuP;k dkGh ?kjkrwu iyk;u d#u djkM ;sFks ukVd daiuhr xsys ijarw 

ewG HkDrhNan R;kauk LoLFk clw nsbZuk- ;k o;krp vusd /keZ{ks=h tkÅu lsok lknj dsyh o vkiY;k fe= 

ifjokjkl ,df=r d#u gfjukekpk xtj rs djhr ;kp dkGkr ;ekbZ nsohP;k n’kZukl xsys vlrk- 'kh?kzi.ks 

vkbZph Lrqrh dj.kkjs dkO; fuekZ.k d#u R;kauh ekrsP;k pj.kh viZ.k dsys- cky o;krhy gs R;kaps izFke 

dkO; EgVys rj okoxs B# u;s-  

oSokfgd thou % 

 R;kaps gs orZu] d`rh ikgrk dqVwafc;kauk dkGth ykxyh o ;kl fookg ik’kkr cka/kkos ;k mn~ns’kkus- 

jgheriwjdj cqokauh vkiY;k ca/kw lhrkjke cqokaP;k dU;s cjkscj b-l- 1856 e/;s fookg laiUu dsyk- 

R;kaP;k iRuhps jk/kkckbZ vls ukedj.k dj.;kr vkys-  

 fookgkuarj nsf[ky rs ;k HkDrh Nankrp vf/kd jeeku jkfgys- 

xq#pk 'kks/k % 

 ^ln~xq# okpquh lkiMsuk lks;* ;k /;s;kus R;kauh ln~xq#P;k izkIrhlkBh pky.;kl lq#okr dsyh o 

lk/kusps Qyhr #ih ikaMwjaxcksok nxMs ;kauh d`".kkl vuqxzg nsÅu d`rkFkZ dsys- R;kuarj xq# lkfu/;kr 
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R;kaph ikjekfFkZd] oSpkjhd cSBd ifjiDo gksrs o 'kds 1783 e/;s R;kaps xq# ikaMqjaxcksok fut/kkekl 

tkrkr-  

x`gR;kx % 

 xq#ph euksHkkos lsok] xq#ojhy Jn~/kk rlsp xq#P;k lgoklkus ifjiw.kZ >kysY;k ^d`".kk*ps eu 

lalkjkr jesuk o bZ’oj HkDrhP;k vks<hus R;kauh x`gR;kx d#u Hkzearh djhr vlrk R;kauh vkiys eqGuko 

^d`".kk* gs cnywu ^fo".kqnkl* uke/kkj.k dsys o rsOgkiklwu ;kp ukos R;kaph vksG[k >kyh- 

 x`g R;kxkuarj osxosxG~;k frFkZ{ks=kl HksVh nsr vlrk R;kaUkk ekrkiqjkl tkos vlk n`"Vkar >kY;kus 

cklj ekxsZ rs ekgwj ;sFks vkys vkf.k ;sFkqup R;kaP;k foiwy lkfgR; fufeZrhl xrh feGkyh R;krwu lkaxhfrd 

jpuk r;kj >kY;kus laxhr fo’okl Hkyh eksBh f’knksjhp izkIr >kyh-  

lkfgR;d`rh % 

 ekr`HkDrhus cgjysY;k dkO; jpukaph fufeZrh gh R;kaP;k dkO; izdkjkph [kk’kh;r Eg.kkoh ykxsy- 

fo".kqnklkauh fofo/kkaxh foiqy dkO; laink fufeZrh cjkscjp ins] vkjR;k] Lrous] Lrks=s] v"Vds] egkRes] 

vHkax] HkwikGh] xksa/kG] yko.;k] iksokMs R;kp cjkscj pfj=k[;kus vkfn lkfgR; fuekZ.k dsys- vksoh] lkdh] 

fnaMh] pkej] dkenk] /kuk{kjh] QVdk o 'yksd gs o ;klkj[ks 65 v{kj & ek=k x.ko`Rrkar R;kaP;k jpuk 

fnlwu ;srkr-  

 Lor%l ekr`HkDr eku.kkÚ;k fo".kqdohauh nsfoph fofo/kkaxh #is vkiY;k jpukae/kwu nk[kfoyh vkgsr- 

lkfgR; 'kkL=kr Qkjlk ekU; ulysY;k ^okRlY; HkfDrjlk*yk izfr"Bk izkIr d#u ns.;kr fo".kqnklkapk 

[kwi eksBk gkrHkkj ykxyk vls vfHkekukus Eg.kkos okVrs- 

 R;kaPkh lkfgR; laink gh ok³~e;kP;k rhu [kaMkr foHkftr vlwu ifgY;k nsoh [kaMkr nsohph ins] 

vkjR;k] Lrks=s] vk"Vds] HkwikGh] dVko] xq#ins o vkRedFkuij iksokM~;kaP;k (128) inkapk lekos’k 

vkgs-  

 nqlÚ;k ladh.kZ [kaMkrwu moZfjr LQwV jpuk o Jàxkj HkfDre; yko.;k rj r`rh; [kaMkr 12 

pfj=k[;kus vkgsr- 

 R;kaP;k dkgh izfln~/k jpuk iq<hy izek.ks gksr 

;kr js.kwdsP;k lqizfln~/k vkjrhpk tk.kho iwoZd varHkkZo dsyk vlwu R;kaph gh vfoV xksMhph 

jpuk] R;krhy 'kCnkapk piy[ki.ks >kysyk okij o R;krhy y; iz/kkurk Li"V gks.;kP;k n`"Vhus egRRokps 



 

MkW- eukstdqekj /kksaMksiar ns’kikaMs  

 (Pg 662-671) 

  

668 

 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

okVys- lkfgfR;d o lkaxhfrd oSf’k"Vîkkus ifjiw.kZ v’kk ;k jpuk lkfgR; o laxhr vH;kldkauk mi;qDr 

Bjrhy vlk fo’okl okVrks- 

t; t; txnacsA Jh vacs A js.kqds] dYidnacs AA/k`-AA vuqie Lo#ikphA rqf> /kkVhA vU; uls ;k l`"Vh 

rqtle #i nqljsA ijes"BhA dfjrka >kyk d"VhA 'kf’kjl jljlykA onuiqVhaA fnO; lqykspu n`"VhA lqo.kZ 

jRukaP;kA f’kfj eqdqVhaA yksifr jfo’kf’k dksVhA xteqf[k rqt LrfoysaA gsjacsA eaxy ldGkjaHks AA1AA 

dqadqe&fpfj 'kksHksA eGoVhaA dLrqjhfVGd yYykVhA ukfld vfr ljGA guqoVhA #fpjke`r jl vksBhaA 

leku t.kqa yoY;kA /kuqdksVhA vkd.kZ ykspuHkzqdqVhA f’kfj fuV HkkaxoGhA mQjkVhA d.kkZVdph /kkVhA Hkqtax 

fuG jaxkA ifj 'kksHksA osf.k ikfBoj yksacs AA2AA dad.ks dudkphA euxVhA fnO; eq|k n’k cksVhaA cktwcan 

uxsA ckgqoVhaA ppqZuh ds’kj mVhA lqxa/k iq"ikapsA gkj daBhA cgq eksR;kaph nkVhA vkaxh ufo pksGhA tfj dkaBhA 

ihr firkacj rxVhA iSat.k indeGhA vfr 'kksHksA Hkzej /kkaorh yksHksAA3AA lk{ki rwa f{kfrP;kA rGoVhA rwap 

Lo;sa txtsBhA vksokfGr vkjrhA nhirkVhaA ?ksmfu djlaiq"VhA d#.kke`r ân;saA ladVhA /kkofl HkDrkalkBhA 

fo".kqnkl lnkA cgq d"VhA nsfly tfj fut HksVhA rfj ex dk; m.ksA ;k ykHksA /kko iko vfoyacsAA4AA 

 ojhy jpus cjkscjp ;k jpusr nsf[ky laxhr vksr izksr Hkjysys vlwu jpusrhy vFkZ iw.kZrk ân;kl 

fHkM.kkjh vkgs- gh jpuk eq[;Ros egkjk"Vªkr ?kjxqrh dqGkpkj] {ks=kojhy mRlo rlsp uojk=kr loZ= xk;yh 

tkrs- R;keqGs vH;kld o HkDrkalkBh gk Bsok egRRokpk vlY;kus ;kpk varHkkZo nsf[ky ;k 'kks/k i=kr 

dsyk vkgs-  

foiqy n;k?ku xtsZ ro ân;kacfj Jhjs.kqds gksA iGHkj uj&eksjkph d#.kkok.kh gh vk;ds gksAA/k`-AA Jefyl 

[ksGqfu ukpqfu xksa/kG ?kkyquh czEgkax.kh gksA futfyl df’k nhukaph fpark lksMqfu vardj.kh gksA mB yodj 

txnacs] =SyksD;kph rwa Lokfeuh gksA fo/kh gfjgj vKkuh] iw.kZ Kkuh rwa 'kkg.kh gksA leFkZ ijes’ojh rwa] vuar 

czEgkaMuk;ds gks AA1AA 'kj.kkxr eh vkyksa] ifj cgq pqdyksa cksyko;k gksA rqt tuuhps ukrsa ykt u okVs 

ykoko;k gksA ifj rw tufu fnukaph] vukFkkaph cgq rqt n;k gksA gh J`fr lR;k lR; dh] vuqHko vkyks 

eh igko;k gksA dGsy rSls dfj] ifj fut czhn j{kha eka ikyds gksAA2AA Hkoxnsa fiMyksa Hkkjh] etyk nq%[k 

gsa lkslsuk gksA v>quh vacs] rqtyk ek>h d#.kk dk ;sbZuk gksA rkjh vFkok ekjh /kfjysA pj.k eh lksMhuk 

gksA d`ik dsY;kokapquh ijrqfu foUeq[k eh tkb uk gksA rqtfo.k tfxa dks.kkps on in izkFkkZos vafcds gksAA3AA 

,sdqfu d#.kkok.kh ân;h lizses nzoyh gksA izlUueq[k txnack] vack] izlUu tkgyh gksA vtjkej oj |k;k] 
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izdVquh iq<s mHkh jkfgyh gksA HkDrkafdr vfHkekuh fo".kqnklkph ekmyh gksA th fut bPNkek=s lq= gkyoh 

dkSrqdsa gksAA4AA 

R;kapk lqizfln~/k vHkax ^ek>h js.kqdk ekÅyh* ;k jpusl ts"B laxhrdkj ia- ;’koar nso;kauh Lojlkt 

p<Åu gs dkO; izflfn~/kP;k mPp f’k[kjkoj fojkteku dsys- la’kks/kdkP;k laxhr v/;kiu dkGkr Fkksj 

laxhrdkj ia- ;’koar nsokapk vkSjaxkcknsr izR;{k lgokl ykHkyk vlwu R;kaP;k laxhrcn~/k dsysY;k vusd 

jpuk R;kaP;kpdMwu f’kd.;kps HkkX; nsf[ky la’kks/kdkl ykHkys vkgs-  

ek>h js.kqdk ekÅyhA dYio`{kkaph lkÅyh AA1AA tSlh oRlkykxh xk;A rSlh vukFkkph ek;AA2AA gkds 

lj’kh ?kkbZ?kkbZA osxs /kkaorph ik;haAA3AA vkyh rkiY;k mUgkarA ukgh vkGl eukarAA4AA [kkyh cSl ?ks 

vkjkeA eq[kkojrh vkyk ?kkeAA5AA fo".kqnkl vknjkusA okjk ?kkyh injkusAA6AA 

loZ ifjfpr in ^vkyh vkbZ Hkokuh LoIukr*  

 R;kauh vusd in jpys R;krhy gs in vf/kd yksdfiz; Bjys uojk=hyk uo#irq xhrkaP;k 

vYce&#ikr ;k inkpk varHkkZo R;kaP;k jpusps cy LFkku gks;- lqizfln~/k xkf;dk m"kk eaxs’kdjkauh 

vkiY;k vkoktkrwu vtjkej dsyh- 

vkyh vkbZ Hkokuh LoIukrAA/k`AA Jhojnk lqizlUu ewfrZA tf’k fot peds xxukrAA1AA ljG Hkkax] fuG 

Hkqtxos.khA dktG Y;kyh u;ukrAA2AA jRutfMr gkj] ihrfirkacjA dapqfd fgjoh vaxkrAA3AA 

ds’kj&dLrqfj&fefJr rkacqyA yky jaxyk onukarAA4AA dad.ks dudkph [k.k[k.krhA oktfr iSat.k 

ik;karAA5AA fo".kqnkl Eg.ks vf’kp fujarjA ns vkofM et HktukarAA6AA  

 R;kaP;k ojhy mYysf[kr jpukacjkscjp v"VdkaP;k fufeZrhrwu R;kauh vkiyh ekr`HkfDRkph vkrZgkd 

fnY;kps fnlrs- lkfgfR;d n`"Vhus ^okRlY; HkfDRkjlkr* ;s.kkjh iq<hy jpuk gh lkaxhfrd n`"Vhus nsf[ky 

egRRoiw.kZ vlY;kps vH;kld ukR;kus eyk okVrs ia- ;’koar nso ;kaP;k erkpk fopkj djrk ^’kCn iz/kku 

xk;dh* ;k laKsr gh jpuk varHkwZr gks;-  

y{k dksVh paMdh.kZ lqizpaM foyirhA vacpanzonufcac nhfIrekft yksirhA flagf’k[kj vpyokfl 

ewGihBuk;dkA /keZ vFkZ dke eks{k dYio`{k js.kqdkAA1AA vkd.kZ v#.ko.kZ us=] Jof.ka fnO; dqaMysA 

Mksyrkfr] iq"igkj Hkkj Qkj nkVysA v"VnafM] cktqcafn] dad.kkfn] eqfnzdkA /keZ vFkZ dke eks{k dYio`{k 

js.kwdkAA2AA banzuhG] in~ejkx] ikp] gksj osxGkA ik;?kksG] cksjekG] panzgkj osxGkA iSatukfn Hkw"k.ksap 

yksiY;kfr iknqdkA /keZ vFkZ dke eks{k dYiò{k js.kwdkAA3AA banz] panz] fo".kq] czEg] ukjnkfn] oafnrhA vkfn 
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var Bkoghu vkfn 'kfDRk HkxorhA izpaM paM eqaM [kaMfo[kaMdkfj vafcdkA /keZ&vFkZ&dke&eks{k dYio`{k 

js.kwdkAA4AA ioZrkxzokfl if{k vac vac cksyrhA fo’kky 'kkyo`{k jkfua Hkokfu /;kfua MksyrhA 

vorkj&d`R;klkj tM&eq<kfn rkjdkA /keZ vFkZ dke eks{k dYio`{k js.kqdkAA5AA vuar czEgkafM iksVh] 

iwoZeq[kk cSlyhA vuar xq.k] vuar 'kfDRk] fo’otuuh Hkklyh lO;Hkkfxa nRr] vf=] okeHkkfx dkfydkA 

/keZ vFkZ dke eks{k dYio`{k js.kwdkAA6AA ifo= ekr`{ks= /kU; okl iq.; vkJehA vac n’kZukl HkDrkHkDr 

;srh /kkowuhA Eg.kqfu fo".kqnkl uht ykHk ikoyk QqdkA /keZ&vFkZ&dke eks{k dYio`{kjs.kqdkAA7AA 

;k vk"Vdk}kjs R;kaph ekr`HkDrh BGdi.ks fnlrs- 

ejkBokM~;krhy vk| ukVddkj fo".kqnkl % 

 vkiY;k foiwy lkfgR; fufeZrh}kjs ofjy mYysf[kr lkfgR; fuekZ.k dj.;kcjkscjp ejkBokM~;krhy 

ukV~;ijaijspk fopkj djrk vk/kqfud dky[kaM vFkkZr 1901 lkyh vkfnykckn toGhy dqcsj uxjhr 

rsFkhy ukV~; izsehalkBh lardoh fo".kqnkl ekgwjdjkauh ^rkjkgj.k* gs ukVd fygwu rs jfldkaP;k lsosr #tw 

dsY;kpk mYys[k feGrks- 

 fo".kqnklkaP;k iq<hy dkO;krhy mYys[k ikgrk ojhy fo/kkukl iq"Vh feGrs- 

 |k ojnku ukVdkykA lqeaxy xhr ikBdkykA Mksyok lHkk uk;dkykA 'kds vBjk’ks rsfolkrA 

ukVd lekxZ 'kh"kkZr jfpysA vkEgh ;{korh xzkehA foB~By/kkeh & Eg.ks fo".kqnkl lnk xk;kA 'kadjkuan 

Lokehjk;kA v’kk vkusd ukV~;d`rh R;kaP;k ukos gksr- ;kpk fopkj djrk vk/kqfud dkGkrhy ejkBokM~;kps 

vk| ukVddkj Eg.kwugh R;kapk xkSjo djkok ykxsy- 

milagkj % 

 b-l- 1864 rs b-l- 1917 ;k dky[kaMkr ijekFkZ izo.krk] Hkxon~fparu] ukeLej.k] v/;kfRed 

/;s; /kkj.kk ;k dkj.kh ykowu R;kauh vkiys vk;q"; lkFkZdh ykoys- fo".kqnklkauh =siUu o"kkZpk iznh?kZ 

dky[kaM gk ekr`HkDrhr] ekr`lsosr O;frr d#u ekrkiwj vFkkZr vktps izpfyr vkfn’kDrhihB ekgwj gsp 

loZLo ekuqu R;kauh ekrsP;k dq’khr lek/kh #ih fpj funzk ?ksryh-  

fo".kqnklkaph lkekftdrk % 

 R;kaP;k lkfgR; lainspk o dk;kZpk vk<kok ?ksrk RkRdkyhu lekt thoukr vkiyh Nki BsÅu 

tk.kkjs jpukdkj Eg.kwu R;kapk xkSjo djkok ykxsy- R;kaP;k lfgR;krhy fofo/kkaxh jpuk] lkekftd tk.kho 

gs R;kaP;k jpusph tesph cktw gks;- vR;ar lk/;k ljG lkfgR; d`frrwu R;kauh lektkl fn’kk nk[kfo.;kps 
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egRoiw.kZ dk;Z dsys vkgs- toGikl 'kaHkj rs LkOok’ks o"kkZP;k dk;ZdkGkuarj gh vkt R;kaP;k jpuk ;k 

yksdfiz;rsP;k mPpf’k[kjkoj fojkteku fnlrkr gsp R;kaps egRoiw.kZ lkekftd ;ksxnku ekurk ;sbZy- 

fu"d"kZ % 

1½ fo".kqdoh ekgwjdj ;kaP;k lkfgR; fufeZrh}kjs laxhr] ukV~; dyspk laiUu okjlk fnlwu ;srks- 

2½ fo".kqnklkauh vkiY;k lkfgR;k}kjs v/;kReklkscrp lkekftd iz’ukauk nsf[ky okpk QksMyh vkgs- 

3½ fo".kqdohaP;k jpuk ;k lkaxhfrd /kkV.khP;k vlY;kus vf/kd yksdfiz; gks.;kl enr >kyh- 

f’kQkj’kh % 

1½ lar lkfgR;kP;k ;k lkaxhfrd BsO;kpk vf/kd izpkj o izlkj Ogkok ;klkBh laxhr o lkfgR;krhy 

vH;kldkauh iq<kdkj ?;kok- 

2½ fofo/k lar] dohaP;k dk;kZoj v’kkp izdkjs fy[kku dk;Z >kY;kl ;k foHkkxkrhy ijaijk ufou 

vH;kldkauk Kkr gksbZy- 

iq<hy dk;kZlkBh fo"k; % 

1½ lar nklx.kwaP;k dhrZukrhy laxhr- 

2½ loZK nklksiarkaph lkaxhfrd lkfgR; fufeZrh- 

lanHkZ lqph % 

MkW- dqyd.khZ ekrZaM ¼2006½ ^lexz lar fo".kqnkl* iq.ks] Lusgo/kZu izdk’ku] izFke vko`Rrh- 

MkW- tks’kh ih- th- ¼2007½ ^dhrZu jax* vkSjaxkckn] ehjk cqDl vWaM ifCyds’ku] izFke vko`Rrh- 

laik- Jh- ljLorhjkt ^lar fo".kqnklkaph dfork o ins ¼Jh js.kqdk[kaM½ Hkkx & 1] ekgwjxM] lar fo".kqnkl lkfgR; izlkj 

dsanz- 
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व्‍यायाम करना-या आणि न करना-या णिद्यार््‍्‍याांच्‍या शारीररक क्षमतेचे तुलनात्‍मक 

अध्‍ययन 

 

प्रा. डॉ. चांद्रशेखर बाबासाहेब कडू 

शारीररक शशक्षण संचालक, शंकरलाल खंडेलवाल कला शवज्ञान व वाशणज्य महाशवद्यालय, अकोला,  

शज. अकोला ई-मेलः chandrashekhar_kadu@rediffmail.com 

 

 

अभ्यासाचे उद्दीष्ट व्‍यायाम करना-या आणि न करना-या णिद्यार््‍्‍याांच्‍या शारीररक क्ष्‍ामतेची तुलना करिे. या 

अध्‍यनात शांकरलाल खांडेलिाल कला णिज्ञान ि िाणिज्‍य महाणिद्यालय, अकोला येथील ३० णिद्यार््‍्‍याांची 

णिषय म्‍हिून णनिड केली होती. शारीररक क्षमतेच्‍या घटकाांमध्‍ये खाांद्याांची सहनशक्ती, िेग, चपळता, 

स्‍फोटक शक्तक्त आणि हृदय ि रक्तिाणहन्यासांबांधी सहनशक्ती या चराांचा अभ्‍यास करण्‍यात आला होता. 

व्‍यायाम करना-या आणि न करना-या णिद्यार््‍्‍याांच्‍या शारीररक क्ष्‍ामतेची तुलना करण्‍यासाठी िि्‍नात्‍मक 

साांक्तिकीय पध्‍दत ि टी-टेस्ट चा िापर साांक्तिकीय णिशे्लषि करण्‍यासाठी करण्‍यात आला होता. ०.०५ 

या महत्‍िपूि्‍ स्‍तरािर पररिामाांची पळताडिी करण्‍यात आली होती. णनष्‍कष्‍ णनघतो की व्‍यायाम करना-

या णिद्यार््‍्‍याांच्‍या तुलनेत व्‍यायाम न करना-या णिद्याथींची शारीररक क्षमता कमी आहे. व्‍यायाम करना-या 

णिद्यार््‍्‍याांची खाांद्याांची सहनशक्ती, िेग, चपळता, स्‍फोटक शक्तक्त आणि हृदय ि रक्तिाणहन्यासांबांधी 

सहनशक्ती व्‍यायाम न करना-या णिद्यार््‍्‍याां पेक्षा अणधक आहे.  

सांशोधनातील महत्‍िाचे णबांदुुः व्‍यायाम, णिद्यार््‍्‍यी शारीररक क्ष्‍ामता 

प्रस्‍तािनाुः 

व्यायाम न करिारे मनुष्य आळशी बनतात. आळस मािसाचा महान शतू्र म्हटले जाते. 

आळशी लोक जीिनाच्या प्रते्यक के्षत्रात अपयशी ठरतात आणि णनराशेच्या आहारी जातात. णिद्याथी 

जीिनात जर त्‍याांना व्‍यायामाची सिय लागल्‍यास ते जीिनात येिा-या सि्‍ अडचनी ांिर मात करून यशस्‍िी 

जीिन जगतात. व्यायामाच्या अनुपक्तसथतीत, शरीर हे एका ओझे प्रमािे िाटू लागते, कारि ते णिणिध रोगाांना 

आमांत्रि देते. लठ्ठपिा हा एक रोग आहे जो हृदयरोग, मधुमेह, तिाि आणि रक्तदाब यासारिा 

आजाराांना जन्म देतो. 

व्यायाम हा अनेक प्रकाराांचा असू शकतो - सकाळचे भ्रमि, धाििे, खेळ, पोहिे, घोडेस्वारी, 

योगासन इत्यादी मुि व्यायाम आहेत. सकाळी भ्रमि खूप उपयुक्त आहे. एखाद्या मशीनला सहजतेने 
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चालिण्‍यासाठी त्यामधे्य तेल घालिे आिश्‍यक असते त्‍याच प्रमािे मनुष्‍य रूपी यांत्र चालणिण्‍यासाठी 

शरीराला व्‍यायामाची आिश्यकता असते.  

आधुणनक समाजात राहिारे सि्‍ लोक कोित्या ना कोित्या आजाराने ग्रासले आहेत. 

म्हिूनच, व्यायामाशी सांबांणधत माणहती सि्‍ व्यक्ती ां पयंत पाहेचने ही काळाची गरज आहे. व्यायामामुळे 

मानिी शरीरात चपळता आणि काय्‍ क्षमता िाढणिता येते. आजारी व्यक्तीला णिणिध व्यायामाद्वारे आरोग्य 

णटकिून ठेिण्यास णशकिले जाऊ शकते.  

शारीररक णशक्षिाच्या तज्ज्ाांचा असा णिश्वास आहे की खेळाडूांच्या स्नायूांचा व्यायाम पूि्‍पिे 

णिकणसत केला जाऊ शकतो. योग्यररत्या व्यायाम केल्याने खेळाडूांच्या श्वासोच्छिासाच्या समस्या, पाचक 

णिकार, नाडी सांसथा इत्यादी दूर होऊ शकतात. प्राचीन काळी लोक व्यायामाला केिळ स्नायूांचा णिकास 

करण्याचे साधन मानत असत परां तु आजच्या युगात याचा उपयोग िैज्ञाणनक आणि व्यािहाररक कामाांसाठी 

केला जातो.[1] 

मािसाकडे त्याच्या कामानुसार क्षमता असते. शारररीक क्षमता प्रते्यक व्यक्तीच्या कमी-

अणधक प्रमािात असते, शारररीक क्षमता असल्यास, एखादी व्यक्ती कोित्याही अडथळ्याणशिाय आपले 

सि्‍ काय्‍ चाांगल्या प्रकारे करू शकते. प्रते्यक व्यक्तीची काये िेगळी असतात, ज्याचा त्याांच्या क्षमताांिर 

प्रभाि पडतो. हाच पररिाम पाहण्यासाठी सांशोधकाने या णिषयाचा अभ्यास केला. 

काय्‍पद्धतीुः 

अभ्यासाचे उद्दीष्ट व्‍यायाम करना-या आणि न करना-या णिद्यार््‍्‍याांच्‍या शारीररक क्ष्‍ामतेची तुलना 

करिे. या अध्‍यनात शांकरलाल खांडेलिाल कला णिज्ञान ि िाणिज्‍य महाणिद्यालय, अकोला येथील ३० 

णिद्यार््‍्‍याांची णिषय म्‍हिून णनिड केली होती. णिषयाांची णनिड २०१८-२०१९ या चालू शैक्षणिक सत्रा मध्‍ये 

करण्‍यात आली होती. या अध्‍ययनात णनिड केलेल्‍या णिषयाांचे िय १८ ते २५ िषे होते. शारीररक क्षमतेच्‍या 

घटकाांमध्‍ये खाांद्याांची सहनशक्ती, िेग, चपळता, स्‍फोटक शक्तक्त आणि हृदय ि रक्तिाणहन्यासांबांधी 

सहनशक्ती या चराांचा अभ्‍यास करण्‍यात आला होता. सहनशक्ती- पुल-अप्‍स, िेग-५० याड्‍  डॅश, चपळता-

शटल रन, स्‍फोटक शक्तक्त-स्‍टॅणडांग ब्रॉड जम्‍प आणि हृदय ि रक्तिाणहन्यासांबांधी सहनशक्ती-६०० याड्‍  रन 

अॅण्‍ड िॉक टेस्‍ट द्वारा शारीररक क्षमतेचे मापन करण्‍यात आले. णिषयाांची णनिड करण्‍यापुिी त्‍याांच्‍या 

णदनचयेचा आढािा घेण्‍यात आला होता आणि त्‍या नांतर णिषयाांची णनिड करण्‍यात आली होती. 
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साांख्यिकीय णिशे्लषि: 

व्‍यायाम करना-या आणि न करना-या णिद्यार््‍्‍याांच्‍या शारीररक क्ष्‍ामतेची तुलना करण्‍यासाठी 

िि्‍नात्‍मक साांक्तिकीय पध्‍दत ि टी-टेस्ट चा िापर साांक्तिकीय णिशे्लषि करण्‍यासाठी करण्‍यात आला 

होता. ०.०५ या महत्‍िपूि्‍ स्‍तरािर पररिामाांची पळताडिी करण्‍यात आली होती. 

सारिी १: व्‍यायाम करना-या आणि न करना-या णिद्यार््‍्‍याांच्‍या खाांद्याांची सहनशक्तीची तुलना दश्‍णििारी 

सारिी 

Group N Mean SD SE MD Ot df Tt 

व्‍यायाम करनारे णिद्याथी 15 13.47 2.64 
0.82 6.20 7.58* 28 2.04 

व्‍यायाम न करनारे णिद्याथी 15 7.27 1.75 

 

सारिी -१ दश्‍िते की व्‍यायाम करना-या आणि न करना-या णिद्यार््‍्‍याांच्‍या खाांद्याांची सहनशक्ती 

मध्‍ये फरक आहे. अांकाांचे साांक्तिकीय णिश्‍लेषि केल्‍याने प्राप्त गणिणतय 'टी' मूल्य (7.58) हे टेबल मूल्य 

(2.04) पेक्षा अणधक आहे. प्राप्‍त पररिामाांच्‍या आधारे असा णनष्‍कष्‍ णनघतो की व्‍यायाम करना-या 

णिद्यार््‍्‍याांच्‍या खाांद्याांची सहनशक्ती व्‍यायाम न करना-या णिद्यार््‍्‍याांच्‍या तुलनेत अणधक आहे . 

 

आलेख-१: व्‍यायाम करना-या आणि न करना-या णिद्यार््‍्‍याांच्‍या खाांद्याांची सहनशक्ती मध्‍यमानाची तुलना 

दश्‍णििारा आलेख 
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सारिी २: व्‍यायाम करना-या आणि न करना-या णिद्यार््‍्‍याांच्‍या िेगाची तुलना दश्‍णििारी सारिी 

Group N Mean SD SE MD Ot df Tt 

व्‍यायाम करनारे णिद्याथी 15 7.70 0.72 
0.20 0.59 2.99* 28 2.04 

व्‍यायाम न करनारे णिद्याथी 15 8.29 0.24 

सारिी -२ दश्‍िते की व्‍यायाम करना-या आणि न करना-या णिद्यार््‍्‍याांच्‍या िेगा मध्‍ये फरक 

आहे. अांकाांचे साांक्तिकीय णिश्‍लेषि केल्‍याने प्राप्त गणिणतय 'टी' मूल्य (2.99) हे टेबल मूल्य (2.04) पेक्षा 

अणधक आहे. प्राप्‍त पररिामाांच्‍या आधारे असा णनष्‍कष्‍ णनघतो की व्‍यायाम करना-या णिद्यार््‍्‍याांच्‍या िेग 

व्‍यायाम न करना-या णिद्यार््‍्‍याांच्‍या तुलनेत अणधक आहे . 

 

आलेख-२: व्‍यायाम करना-या आणि न करना-या णिद्यार््‍्‍याांच्‍या िेगाच्‍या मध्‍यमानाची तुलना दश्‍णििारा 

आलेख 

सारिी ३: व्‍यायाम करना-या आणि न करना-या णिद्यार््‍्‍याांच्‍या चपळतेची तुलना दश्‍णििारी सारिी 

Group N Mean SD SE MD Ot df Tt 

व्‍यायाम करनारे णिद्याथी 15 9.12 0.73 
0.38 1.07 2.82* 28 2.04 

व्‍यायाम न करनारे णिद्याथी 15 10.19 1.27 

सारिी -३ दश्‍िते की व्‍यायाम करना-या आणि न करना-या णिद्यार््‍्‍याांच्‍या चपळते मध्‍ये फरक 

आहे. अांकाांचे साांक्तिकीय णिश्‍लेषि केल्‍याने प्राप्त गणिणतय 'टी' मूल्य (2.82) हे टेबल मूल्य (2.04) पेक्षा 

अणधक आहे. प्राप्‍त पररिामाांच्‍या आधारे असा णनष्‍कष्‍ णनघतो की व्‍यायाम करना-या णिद्यार््‍्‍याांच्‍या चपळता 

व्‍यायाम न करना-या णिद्यार््‍्‍याांच्‍या तुलनेत अणधक आहे . 
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आलेख-३: व्‍यायाम करना-या आणि न करना-या णिद्यार््‍्‍याांच्‍या चपळतेच्‍या मध्‍यमानाची तुलना दश्‍णििारा 

आलेख 

सारिी ४: व्‍यायाम करना-या आणि न करना-या णिद्यार््‍्‍याांच्‍या स्‍फोटक शक्तक्तची तुलना दश्‍णििारी 

सारिी 

Group N Mean SD SE MD Ot df Tt 

व्‍यायाम करनारे णिद्याथी 15 204.40 13.16 
5.51 9.33 1.69 28 2.04 

व्‍यायाम न करनारे णिद्याथी 15 195.07 16.80 

सारिी -४ दश्‍िते की व्‍यायाम करना-या आणि न करना-या णिद्यार््‍्‍याांच्‍या स्‍फोटक शक्तक्त मध्‍ये 

फरक आहे. अांकाांचे साांक्तिकीय णिश्‍लेषि केल्‍याने प्राप्त गणिणतय 'टी' मूल्य (1.69) हे टेबल मूल्य (2.04) 

पेक्षा कमी आहे. प्राप्‍त पररिामाांच्‍या आधारे असा णनष्‍कष्‍ णनघतो की व्‍यायाम करना-या णिद्यार््‍्‍याांच्‍या 

स्‍फोटक शक्तक्त चे मध्‍यमान व्‍यायाम न करना-या णिद्यार््‍्‍याांच्‍या तुलनेत अणधक आहे . 
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आलेख-४: व्‍यायाम करना-या आणि न करना-या णिद्यार््‍्‍याांच्‍या स्‍फोटक शक्तक्तच्‍या मध्‍यमानाची तुलना 

दश्‍णििारा आलेख 

सारिी ५: व्‍यायाम करना-या आणि न करना-या णिद्यार््‍्‍याांच्‍या हृदय ि रक्तिाणहन्यासांबांधी सहनशक्तीची 

तुलना दश्‍णििारी सारिी 

Group N Mean SD SE MD Ot df Tt 

व्‍यायाम करनारे णिद्याथी 15 1.63 0.20 
0.06 0.57 8.97* 28 2.04 

व्‍यायाम न करनारे णिद्याथी 15 2.20 0.15 

सारिी -५ दश्‍िते की व्‍यायाम करना-या आणि न करना-या णिद्यार््‍्‍याांच्‍या हृदय ि 

रक्तिाणहन्यासांबांधी सहनशक्ती मध्‍ये फरक आहे. अांकाांचे साांक्तिकीय णिश्‍लेषि केल्‍याने प्राप्त गणिणतय 

'टी' मूल्य (8.97) हे टेबल मूल्य (2.04) पेक्षा अणधक आहे. प्राप्‍त पररिामाांच्‍या आधारे असा णनष्‍कष्‍ णनघतो 

की व्‍यायाम करना-या णिद्यार््‍्‍याांच्‍या हृदय ि रक्तिाणहन्यासांबांधी सहनशक्ती व्‍यायाम न करना-या 

णिद्यार््‍्‍याांच्‍या तुलनेत अणधक आहे . 
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आलेख-३: व्‍यायाम करना-या आणि न करना-या णिद्यार््‍्‍याांच्‍या हृदय ि रक्तिाणहन्यासांबांधी सहनशक्तीच्‍या 

मध्‍यमानाची तुलना दश्‍णििारा आलेख 

णनष्कष्‍: 

साांक्तिकीय णिश्‍लेषिाने प्राप्‍त पररिामाांच्‍या आधारािर असा णनष्‍कष्‍ णनघतो की व्‍यायाम 

करना-या णिद्यार््‍्‍याांच्‍या तुलनेत व्‍यायाम न करना-या णिद्याथींची शारीररक क्षमता कमी आहे. व्‍यायाम 

करना-या णिद्यार््‍्‍याांची खाांद्याांची सहनशक्ती, िेग, चपळता, स्‍फोटक शक्तक्त आणि हृदय ि 

रक्तिाणहन्यासांबांधी सहनशक्ती व्‍यायाम न करना-या णिद्यार््‍्‍याां पेक्षा अणधक आहे. स्‍िस्‍थ शरीरात स्‍िस्‍थ 

मन िास करते असे अनेक णिदिानाांनी म्‍हटले आहे. व्‍यायाम केल्‍या ने शारीररक आणि मानणसक सामर््‍्‍य 

प्राप्‍त होते म्‍हिूनच सांशोधकाची अशी णशफारस आहे की प्रत्‍येक णिद्यार््‍्‍याांना व्‍यायामाची सिय ि 

व्‍यायामासाठी पे्रररत करािे जेने करून येनारी णपढी भारताचे उज्‍िल भणिष्‍य घडितील. 
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dksfoM &19 pk —"kh vFkZO;oLFksojhy ifj.kke 

 

çk- ,l- ds- baxGs 

xzaFkiky] usg: egkfo|ky; usjijlksiar] ft- ;orekG ¼egkjk"Vª½] besy vk;Mh % sureshingle666@gmail.com 

     

 'ksrh] Hkkjrh; vFkZ'kkL=kps ,d Lokra«; O;kid 'kk[kk vkgs- 2020 P;k o"kkZph pkgwy ykxyh rhp eqGkr 

,dk eksBîkk ladVkP;k vkxeukus tkxfrd vkjksX; la?kVusus ¼WHO½ dksfoM &19 fo"kk.kw o R;keqGs mn~HkoysY;k 

vktkjkl egkekjh ?kksf"kr dsY;keqGs txkr ng'kr o dkGthps Hk; fefJr okrkoj.k iljys- fnolsafnol ok<r tk.kkjh 

#X.k la[;k o e`R;wps vkdGs y{kkr ?ksrk Hkkjrkr ns[khy 22 ekpZ 2020 jksth turk d¶;wZ rj 25 ekpZ 2020 iklwu 

y‚dMkÅu ?kksf"kr dj.;kr vkyk- vdfYir o vpkud >kysY;k VkGscanh eqGs vFkZO;oLFkk dksaMhr iMyh- eksBeksBs 

m|ksx]O;olk;] cktkjisBk] O;kikj can iMY;keqGs vusd gkrkaps dke xsysrs] csjkstxkjheqGs mRiUu ?kVys ;kyk 'ksrh gh 

viokn d'kh vl.kkj\ 

 Hkkjrh; vFkZO;oLFkspk d.kk vl.kkj+~;k 'ksrhpk jk"Vªh; mRiUukr egÙokpk o eksBk lgHkkx vkgs- Hkkjrh; 

vFkZO;oLFksr 'ksrh {ks=kpk fgLlk 16 Vôs vkgs- ns'kkr eksBk jkstxkj feGowu ns.kkjk O;olk; Eg.kwu 'ksrhdMs ikfgys tkrs- 

'ksrheè;s lqIr csdkjh vlyh rjh mRiUu feGowu ns.kkjs ikjaikfjd o lqyHk lkèku ;k vFkkZus 'ksrhyk egÙo vkgs-'ksrh o 

'ksrhoj vkèkkfjr m|ksx ;kapk foLrkj >kY;kus —"kh vFkZ'kkL= ukokph Lora= 'kk[kk r;kj >kyh vkgs- 

 dksjkukP;k çlkjkeqGs Hkkjrkph vFkZO;oLFkk ns[khy çHkkfor >kyh-  VkGscanh >kyh rsOgk 'ksrkr jCchps ihd mHks 

gksrs- edk] Tokjh rlsp dMèkkU; dki.khyk vkyh gksrh- vFkkZr 'ksrh mRiknu eksBîkk çek.kkr >kys o VkGscanh eqGs fid 

dki.khlkBh etwj feGsukls >kys- R;keqGs cjsp fnol fids 'ksrkr mHkh gksrh- dkgh fnolkauh VkGscanhrqu o lapkjcanhrqu 

'ksrh{ks= oxG.;kr vkys- 'ksrh dkes dj.;kph ijokuxh ns.;kr vkyh- ojoj c?krk dksjksuk dkGkr 'ksrhus vFkZO;oLFksyk 

rkjys vls fp= fuekZ.k >kys- i.k çR;{kkr ek= dksjksukeqGs —"kh vFkZO;oLFksoj ns[khy çfrdwy ifj.kke >kY;kps fnlwu 

vkys- cktkj o okgrwd can vlY;kus 'ksrhP;k dkeklkBh ykx.kkjs votkjs]VªWDVj o rRle lkfgR; feGsukls >kys- 

 ns'kkr 60 Vôs  O;ogkj can vlrkuk y‚ftfLVd] 'ksrekyklkBh ra=Kku] [kjsnh vkf.k forj.k bR;knh leL;seqGs 

çR;{k mRiknukl vMFkGs fuekZ.k >kys- R;keqGs dksjksuk dkGkr mRiknu pkaxys gksÅugh 'ksrdj+~;kaP;k gkrkr mRiUu pkaxys 

vkys ukgh- —"kh foHkkxkus iq<kdkj ?ksÅu FksV foØhpk çLrko ekaMyk i.k rks ;'kLoh >kyk ukgh-  QGs]Hkkthikyk]nwèk]vaMh 

;klkj[;k oLrwapk ?kjks?kjh tkÅu fodzh dj.;kr vkyh- i.k vusd fBdk.kh R;krwu Qkjls mRiUu feGkys ukgh- ekykph 

uklkMh >kyh- çfØ;k m|ksx can vlY;kus vusdkaps mRiknu ok;k xsys- 'kgjkrwu xkokadMs LFkykarfjr >kysY;k etqjkaeqGs 
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'ksr dkexkjkaph VapkÃ fuekZ.k >kyh- 'ksrkrhy dPP;k ekykoj çfØ;k dj.kkjs loZ m|ksx can vlY;keqGs csjkstxkjhps 

ladV fuekZ.k >kys- 

 dksjksuk eqGs >kysyh VkGscanh o R;kaP;k caèkukeqGs —"kh o —"kh vkèkkfjr {ks=koj vR;ar okÃV ifj.kke >kys- 

dksjksuk fo"kk.kwaeqGs tkxfrd iqjoBîkk ph lk[kGh foLdGhr >kyh- ifj.kkeh 'ksrdjh gokyfny >kyk- 'ksrkr o ckaèkkoj 

dke dj.kkjs 'ksretwj ckaèkdke {ks=kr jkstxkj gehP;k dkekoj tkÅ ykxys o 'ksrh dj.ks uqdlku nsg okVw ykxys- 

 dksjksuk dkGkr —"kh {ks= vR;ko';d lsok ek.kys xsys- gokeku [kkR;kus fnysY;k ikolkps vankt pkaxys 

vlY;kus —"kh {ks=koj dksjksukpk lkSE; ifj.kke gksÃy vls okVr gksrs i.k jCchps ihd pkaxys vlwugh foi.ku O;oLFkk 

;koj 'ksrdj+~;kyk iqjsls mRiUu feGkys ukgh- 

       dksjksuk dkGkr vusd dkj.kkaeqGs —"kh vFkZO;oLFksoj ifj.kke >kysyk fnlwu vkyk- R;kiSdh dkgh BGd  eqís 

[kkyhyçek.ks lkaxrk ;srhy- 

1½ VkGscanh 

2½ 'ksr etqjkapk vHkko 

3½ 'ksrekyk ckcr vQok 

4½ lhesojhy la?k"kZ @r.kko 

5½ [kkÅ cktkjisBk can vl.ks 

6½ viqjs vkÆFkd iWdst 

7½ dtkZph çyafcr çdj.ks o vMp.kh  

 ojhy loZ dkj.kkaeqGs 'ksrh mRiknukr Qkj'kh ok< fnlwu vkyh ukgh R;keqGs 'ksrdjh oxZ vlekèkkuh fnlwu 

vkyk- 

dksjksuk dkGkr —"kh vFkZO;oLFksojhy iq<hy ifj.kke fnlwu vkys- 

 xzkeh.k vFkZO;oLFkk ladVkr%& 

        dksjksuk dkGkr 'ksrh o 'ksrh'kh lacafèkr loZ çfØ;k m|ksx VkGscanh eqGs can dj.;kr vkys- R;keqGs 'ksrdj+~;kauk 

osGsoj vkÆFkd mRiUu feGkys ukgh- 'ksrkr jkc.kkjs gtkjks gkr fjdkes >kys- i'kq m|ksx rksVîkr xsys- pkjkVapkÃ] pjkbl 

eukÃ]  dksacMh]ekls] vaMheqGs dksjksuk ilj.;kP;k vQok ;keqGs xzkeh.k vFkZO;oLFkk ladVkr vkyh- 

 'ksretqjkapk ç'u %& 

 dksjksuk dkGkr vkikiys vkjksX; ti.;klkBh rlsp 'kkldh; fucZa/kkaeqGs dkexkj dkeklkBh ckgsj iMys ukgh-  

R;keqGs 'ksrkr dkes rj vkgsp i.k etwj feGr ukgh vlk ç'u fuekZ.k >kyk- R;keqGs 'ksrkrhy eky cjkp dkG 

'ksrkrp iMwu jkfgyk- 
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 cktkjisBkaps èkksj.k %& 

        VkGscanh eqGs cktkjisBk can gksR;k- cktkjisBk lq: dsY;kuarj cjkp dkG okgrwd o nG.koG.k O;oLFkk can 

gksrh- R;keqGs 'ksreky foØhpk eksBk ç'u fuekZ.k >kyk- QGs Hkkthikyk QGHkkT;k ckaèkko:u fodY;k i.k vUuèkkU;kaph 

foØh ;ksX; osGh djrk vkyh ukgh- ;kpk 'ksrh mRiknukoj ifj.kke >kyk- 

 gehHkko osGsoj tkghj u gks.ks %& 

        'ksrekykP;k [kjsnhpk gehHkko 'kkluk rQsZ tkghj dj.;kl foyac >kyk- R;keqGs dkiwl] èkku]lks;kchu]MkGh] 

xgw ;klkj[;k fidkauk ;ksX; gehHkko osGsoj feGkys ukghr- vusd fBdk.kh èkkU; ikolkr fHktys]  xksnkek vHkkoh 

[kjkc >kys- eè;LFk o nykykauh rks eky vYi njkr [kjsnh dsyk- R;keqGs 'ksrdj+~;kaps uqdlku >kys- 

 vUuVapkÃ %& 

       dksjksuk dkGkr 'kklukrQsZ eksQr vUuèkkU;kps okVi xjhc dY;k.k ;kstuk varxZr dj.;kps tkghj dj.;kr 

vkys- vusdnk èkkU;kph VapkÃ vlY;kps ?kksf"kr dj.;kr vkys- Hkkjrkr xksnkes èkkU;kus Hkjysyh gksrh- 'ksrh mÙke vkgs 

i.k O;kikjh VapkÃP;k ukok[kkyh ok<ho fderhus ekykph foØh dj.;kr ;srs- vls fp= c?kk;yk feGrs ;kr 'ksrdj+~;kapk 

Qk;nk gksr ukgh- 

 eklsekjh ladVkr%& 

 ekpZ v[ksj iklwu VkGscanh eqGs eklsekjkauh cksV leqækr Vkdyh ukgh- ek'kkapk çtuu dkG Eg.kwu 45 fnolkapk 

eklsekjhpk gaxke vkf.k uarj VkGscanh ps fu;e] ygku eklsekjhyk eukÃ] R;keqGs ePNhekjkauk leksj eksBk vkÆFkd isp 

fuekZ.k >kyk- lkxjh okgrwd can O;olk;koj fuc±èk gkypkyÈoj fuc±èk R;keqGs ePNhekj oSrkxys gksrs- pØhoknGkeqGs 

'ksrkr o yxrP;k 'ksrkr lkjs ik.kh lkpys gksrs- 

 'ksrh lacafèkr O;olk; çHkkfor %& 

 VkGscanhph >G lokZfèkd çek.kkr vkfnoklh tursyk clyh- dkj.k vUu vkf.k iks"k.k vkgkj lqj{ksP;k ckcrhr 

vkfnoklh gk lokZr laosnu'khy lewg vkgs- 'ksrhlg eksgk] osp.ks rsanwiÙkk xksGk] dj.ks oukS"kèkh xksGk dj.ks]  ;krwu 

mRiUu feGrs- ek= VkGscanh eqGs rs ;k mRiUukiklwu oafpr jkfgys- rsanw ikus rksMyh i.k R;kapk iqjslk ekscnyk feGkyk 

ukgh- 

 QqykaP;k 'ksrhps eksBs uqdlku >kys- yXulekjaHk] eafnjs can] vaR;laLdkj dk;Zdzekr e;kZfnr mifLFkrh rlsp 

l.k] mRlo] lekjksg ;koj canh vkY;keqGs Qqykauk ekx.kh >kyh ukgh- okgrwd O;oLFkk can vlY;kus brj ns'kkrgh 

R;kaph fu;kZr djrk vkyh ukgh- R;keqGs Qqykapk gaxke vlwugh 'ksrdj+~;kauk mRiUu feGkys ukgh- 

 dtZcktkjhi.kkr ok< %& 

       lk/kkj.krk 24 Vôs 'ksrdjh lkodkjkdMwu O;kt njkus dtZ ?ksrkr- gaxkek uarj R;kph ijrQsM dsyh tkrs- 

uk'koar ekykyk VkGscanh P;k dkGkr Çder u feGkY;keqGs dtkZps gIrs dls Hkjk;ps\ gk eksBk isp fuekZ.k >kyk- 
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vusd 'ksrd;k±uh feGsy R;k fderhr LFkkfud cktkjisBsrp eky fodyk R;keqGs mRiUu vR;ar deh rlsp dtkZps gIrs 

QsMk;ps ladV R;keqGs vkÆFkd ladVkr —"kd lkiMyk- 

 dsaæ ljdkjus VkGscanh rqu dkgh çek.kkr 'ksrhyk loyrh fnY;k vkRefuHkZj ;kstuk tkghj dsyh- i.k R;kpk 

Qkjlk vuqdwy ifj.kke fnlwu vkyk ukgh- 

      foÙk ea=h Jherh fueZyk lhrkjkeu ;kauh 23 es 2020 jksth vkRefuHkZj ;kstusvarxZr —"khlkBh Lora= vkÆFkd 

iWdst tkghj dsys- ;ko:u èkksj.kkeqGs 'ksrh o 'ksrh vFkZO;oLFkk çHkkfor >kY;kps Li"V gksrs- 'ksrdj+~;kaP;k ekykyk mBko 

ul.ks] gehHkko u feG.ks] 'ksrdj+~;kaph Qlo.kwd] ikolkph vfu;ferrk R;keqGs 'ksrh vFkZO;oLFkk çHkkfor >kyh vkgs- 

—"kh lathouh lIrkg jkcfo.ks] egkMhchVh iksVZy fuÆerh] ;krwu 'ksrh o 'ksrh vkèkkfjr vFkZO;oLFkk lkoj.;kpk lkrR;kus 

ç;Ru dsyk tkr vkgs-  dkj.k ß'ksrh txyh rj leLr ekuo tkr txsy-Þ 

lanHkZ xzaFk %& 

dksjksuk % ifj.kke vkf.k vkRefuHkZj Hkkjr 

ys[kd %& M‚- o"kkZ xax.ks 

çdk'kd %& lkÃ T;ksrh ifCyds'ku] ukxiwj 

çFkeko`Ùkh %& 20 uksOgsacj 2020 

nS- yksdlÙkk          

nS- yksder           

n ok;j https://m.marathi.thewire.in 

https://www.bbc.com.marathi 

o`Ùki=s & egkjk"Vª VkbEl]  nSfud ldkG 

https://www.nfpa.org/swop 
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laxhrkP;k fodklkr vk/kqfud ra=Kkukps ;ksXknku   

 

MkW- e`.kky izHkkdjjko dMw   

ts- Mh- ikVhy lkaxGqndj egk- n;kZiwj 9657774515 E-mail Id : kadumrunal@gmail.com  

 

izLrko.kk % 

 21 O;k 'krdkr foKkukus foLQksV ?kMowu vk.kyk- l/;kps ;qx gs ekfgrh ra=Kkukps ;qx vkgs- 

vkt thoukph loZp {ks=s ra=Kkukus izHkkfor >kysyh vkgsr- ;kekfgrh ra=Kkukpk tUe 1969 e/;s 

vesjhdsr >kyk- mixzg] VsyhQksu vkf.k lax.kd ;kaps ,df=dj.k Eg.kts baVjusV gks;- ;k baVjusVP;k 

vkfo"dkjkykp ekfgrh ra=Kku vls ukekfHk/kku >kys vkf.k ;kp ekfgrh ra=Kkukus tx cnywu xsys- laxhr 

Eg.kts lektkrhy lkaLd`frd laoknkps ek/;e gks;- rsOgk tkxfrdhdj.kkP;k ;k izfdz;seqGs tj laLd`froj 

vk?kkr gksr vlrhy rj i;kZ;kus laxhrkoj gks.kkjp i.k vki.k R;kpk fLodkj djk;pk dh ukgh] dh 

R;k izokgkr iksgwu tk;ps gk eksBk iz'u vkgs i.k ekÖ;kers gk vMFkGk ulwu vkOgku vkgs- dks.krsgh 

laxhr vlks rs ek/;ekaP;k vk/kkjkus Qqyysys izLrqr >kysys vlrs- laxhr lqn~/kk R;kyk viokn ukgh-  

ICT Eg.kts dk; % 

 vktps ;qx gs ekfgrh ra=Kkukps ;qx vkgs vls EgVY;k tkrs- ekfgrh gh ekuoh thouk'kh laca/khr 

,d egRRokpk ?kVd vkgs- ;k ?kVdkP;k vk/kkjs ekuo vkiyh izxrh lkk/kw 'kdrks- ekuokph izxrh gh 

fofo/k ?kMkeksMhaP;k ekfgrhP;k vk/kkjs gksr vlrs- ;k ekfgrhyk ra=Kkukph tksM ykHkyh Eg.kts fopkjkaps 

vknku&iznku tyn gksrs- ekfgrh ra=Kku Eg.kts rkaf=d o vrkaf=d ;k nksUgh xks"Vhapk lkaxM ?kky.kkjh 

,d iz.kkyh vkgs- ICT Eg.kts ekfgrh laizs"k.k ra=Kku (Information Communication 

Technology) gks;- ICT ;k 'kCnkoyhr ekfgrh laizs"k.k rFkk ra=Kku ;k fru 'kCnkpk lekos'k 

gksrks- ;ke/;s ekfgrh Eg.kts eqfnzr ekfgrh tls & nLr,sot] dkxni=s] iqLrds] orZekui=] Vh-Ogh- jsfMvks 

vkf.k nqljs vk/kqfud T;kr lax.kd] eksckbZy] Qksu] baVjusV vkf.k thih,l bR;kfnpk lekos'k gksrks- 

ekfgrh iz{ksfir dj.;klkBh] lkBfo.;klkBh] r;kj dj.;klkBh] iznf'kZr dj.;klkBh fdaok frph 
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nsok.k&?ksok.k dj.;klkBh okijyh tk.kkjh fo|qr midj.ks Eg.kts ekfgrh o laizs{k.k ra=Kku- ;k foHkkxkr 

fofo/k midj.ks o ra=s ;kph ekfgrh fnysyh vkgsr- ;kr ns'kkuk tksM.kkÚ;k mixzgkaiklwu] fo|kFkhZ oxkZr 

okijkr vk.k.kkÚ;k midj.kkai;Zr lokZapk lekos'k vkgs- f'k{k.krK] furh'kkL=K] fu;kstudkj] vH;kldze 

r;kj dj.kkjs rK rlsp brjkauk ekfgrh o laizs{k.k ra=Kkukph xqarkxqarhps midj.ks] R;klaca/khr laKk vkfnarwu 

ekxZ dk<r ;ksX; fu.kZ; ?ks.ks lksis tkos gk ;kekxhy mn~ns'k vkgs-  

la'kks/kukpk mn~ns'k % 

 'kkL=h; laxhrkP;k fodklkr foKkukph dk; Hkwfedk vkgs rlsp oSKkfud midj.kk}kjs O;ogkjhd 

i{k d';kizdkjs izHkkfor >kys- R;kps QyLo#i dk;&dk; ifjorZu >kys ;k laca/khph ekfgrh izLrqr 

'kks/k fuca/kkr ns.;kpk iz;Ru dj.;kr vkyk vkgs- 

la'kks/ku in~/krhph fuoM % 

 izLrqr laxhrkp;k fodklkr vk/kqfud ra=Kkukps ;ksxnku ;k la'kks/ku fo"k;kdjhrk o.kZukRed 

la'kks/ku in~/krh okij.;kr vkyh vkgs- 

 ,dhdMs ekuoh thoukrhy laHkkO; iSywoj foKkukus izHkko ikMyk vkgs- R;kp cjkscj Hkkjrh; 

laLd`rh vkf.k dysoj ns[khy R;kpk izHkko iMyk vkgs- laxhrkrhy oSKkfud izHkkokeqGs izfln~/khph lk/kus 

eqnz.k iz.kkyhph lqfo/kk rlsp vusd oSKkfud lk/kukaeqGs laxhrkP;k 'kkL=h; vkf.k fdz;kRed nksUgh ckch 

le`n~/k dj.;kl eksBîkk izek.kkr enr >kyh T;keqGs] laxhr f'k{k.kkoj ldkjkRed ifj.kke >kyk vkf.k 

laxhr dyk ?kjk.ks'kkghP;k pkSdVhrwu tulkekU;kai;Zr ;sowu iksgpyh- 20 O;k 'krdkP;k mRrjk/kkZr 

>kysyh rkaf=d izxrh] cnyrs lekt thou bR;knhapk laxhr f'k{k.kkojgh ifj.kke >kyk- ;kiqohZ dkgh 

'krds xq#dqy in~/krhr cafnLr vlysY;k izkjaikfjd in~/krhojgh lkgkftdp ;k cnykpk ifj.kke >kyk- 

lqyHk nG.koG.k] laidZ ek/;ekr >kysyh dzkarh] bysDVªkfud ek/;ekaph miyC/krk ;keqGs loZp 

dykdkjkauk laxhr vH;kldkauk brj ?kjk.;kps xk;u&oknu ,sd.;kph o vH;kl.;kph la/kh miyC/k 

>kyh- 

 Hkkjrh; laxhr&f'k{k.k in~/krhr xq#&f'k"; ijaijsyk vuU; lk/kkj.k egRo vkgs- vxnh izkphu 

dkGkiklwu rs vkti;Zar R;kps egRo fVdwu vkgsr- ijarq bfrgkl o thou'kSyh ;kaP;krhy ifjorZukeqGs 

gh ijaijk eqG Lo#ikr pkyq Bso.ks vusd n`"Vhus vo?kM >kys vkgs- ;kf'kok; laxhrkrhy ufou izokgkauhgh 

vkiY;k vfHktkr laxhrkoj vusd izdkjs vkdze.k pkyoyh vkgs- rjhgh miyC/k lk/kukapk ;ksX; izdkjs 
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okij d#u ijaijk fVdowu Bsork ;s.ks 'kY; >kys vkgs- vktP;k ifjfLFkrhr Hkkjrh; vfHktkr laxhr 

vusd lqfo/kka}kjs ,sd.;kph lks; >kyh vkgs- mnk- /ofudfnzdk] /ofufQrh] jsfMvks] nwjn'kZu] Mh-Ogh-Mh- 

Iysvj] lh-Mh- Iysvj] bR;knh rlsp laxhrkoj ppkZl=s] izkR;kf{kd] dk;kZuqHko bR;kfn midzekapk mi;ksx 

dzecn~/k 'kS{kf.kd in~/krhP;k ;k dkGkr eksBîkk izek.kkoj gksÅ ykxyk vkgs- r}r; laxhrkojhy xzaFklaink] 

o`Rri=h; lfe{kk bR;knh fyf[kr Lo#ikP;k ek/;ekarwu laxhr dyk ;k fo"k;koj Hkjiwj ys[k.k gksÅ 

ykxY;kus vktP;k r#.k fif<yk vH;klkph Qkj eksBh la/kh miyC/k >kyh vkgs- v';kosGh uO;k 

'kS{kf.kd in~/krhph ekaM.kh o mi;kstuk rlsp mi;qDr ra=lk/kus o xq#f'k"; ijaijsrhy ;Fkksfpr oSf'k"Vîks 

;kapk voyac dsY;kus vktph Hkkjrh; laxhr f'k{k.k iz.kkyh vf/kd xfreku] cqn~/khfu"B o lokZax ifjiw.kZ 

gksÅ 'kdrs-  

oSKkfud izxrhus laxhr {ks=kr dsysY;k dkefxjh [kkyhy izek.ks vkgsr % 

1½  /ofu izo/kZd midj.kkaeqGs vkt dykdkj gktkjksa JksR;kaleksj vkiyh dyk iznf'kZr d# 'kdrks-  

2½  flrkj] larqj] lqjcgkj] tyrjax bR;knh ok|kaP;k izn'kZukl lkÅUM flfLVeph eksBh enr >kyh 

vkgs-  

3½  jsfMvks] fV-Ogh-] dkWEI;qVj] eksckbZy bR;knh ek/;ekaeqGs 'kkL=h; laxhrkpk izpkj&izlkj gks.;kl enr 

>kyh o ?kjh clwup vkiY;k vkoMR;k dykdkjkps dk;Zdze ,sd.ks lqyHk >kys vkgs- 

4½ jsdkWM c.kfoY;k.ks xk;d&okndkaP;k xk;u&oknu 'kSyhyk lqjf{kr vkf.k lajf{kr Bso.ks 'kD; >kys 

vkgs- R;keqGs vktP;k fo|kF;kZauk tqU;k xk;dkaph xk;dh ,sd.ks vkf.k let.;kph la/kh izkIr >kyh 

vkgs-  

5½ ekbZdzksQksueqGs dykdkjkaP;k izn'kZukr lq/kkj.kk >kyh vkf.k vkiY;k ¼Lor%P;k½ dyscn~ny 

R;kP;ke/;s tkf.ko fuekZ.k >kyh-  

6½ jsdkWMZ] jsdkWMZ Iysvj vkY;keqGs fo|kF;kZauk [kwi enr feGkyh rlsp vktps dykdkj lqn~/kk ;k 

jsdkMZph enr ?kssrkauk vkiY;kyk fnlwu ;srkr-  

7½ bysDVªkfud ok| rcyk] rkuiwjk bR;knhaP;k vkfo"dkjkeqGs laxhr fo|kF;kZalkBh fj;ktkps ufou lk/ku 

miyC/k >kys- rlsp xq#uh f'kdfoY;kpk fj;kt dj.;klkBh gs ok|s lkFk laxrhlkBh mi;qDr Bjrs- 

8½ okgrqdhP;k o nG.koG.kkP;k lksbZeqGs dykdkjkauk ijns'kkr deh osGsr iksgp.ks vkf.k vkiY;k 

dysps izn'kZu d#u izpkj&izlkj dj.;kl enr >kyh vkgs- 
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9½ oSKkfudrsph lokZr eksBh miyC/kh v'kh vkgs dh] izpkj&izlkj ek/;eka}kjs ,[kk|k O;Drhyk izdk'k 

>ksrkr vk.kwu loksZRd`"V dykdkj Eg.kwu izfln~/kh feGowu nsow 'kdrs- 

fu"d"kZ % 

 ojhy foospuko#u vls fu"d"kZ fu?krks dh] izkphu dkGkr laxhr gs ,d e;kZfnr {ks=kr cafnLr 

gksrs- laxhrkpk izpkj&izlkj dj.;klkBh lk/ku miyC/k uOgrs Eg.kwu laxhr ,dk e;kZfnr {ks=kr flfer 

jkfgys rs yksdkai;Zar iksgpw 'kdys ukgh Eg.kwu R;kph ekfgrh ¼Kku½ yksdkauk deh gksrs- ijarq vkt oSKkfud 

midj.kkauh tls & nwjn'kZu] dkEI;qVj] baVjusV ;k lokZaP;k ek/;ekrwu laxhr loZlkekU;kai;Zar ikgpw ykxys 

vkf.k laxhrkyk mPp LFkku feGkys- foKkukP;k izxrheqGs laxhr f'k{k.k lqyHk >kys vkgs- rlsp laxhr 

jfldkalkBh foKkukus vusd njokts m?kMwu fnys vkgsr ;k loZp lk/kukapk okij d#u laxhrkr vkewykxz 

cny ?kMowu vk.kw 'kdrks-  

lanHkZxzaFk lqfp % 

foKku izxrh & vxLr 1997 ] izdk'ku ,oa lwpuk funs'kky; C.S.I.R. ubZ fnYyh- 

laxhr f'k{kk vad & tuojh&Qjojh 1988] laxhr dk;kZy; gkFkjl- 

f'k{kk esa uolapkj vkSj ufou izo`Rrh;kW & thrHkkbZ ;ksxsUnz & fouksn iqLrd efUnj] vkxjk-  

laxhr dyk fogkj & vxLr&flrEcj 1995] vf[ky Hkkjrh; xka/koZ egkfo|ky; e.My] fejt- 

Hkkjrh; laxhr f'k{k.k iz.kkyh ,oa mldk orZeku Lrj & MkW- e/kwckyk lDlsuk] gfj;k.kk lkfgR;k vdkneh] p.MhxM- 

fganqLFkkuh 'kkL=h; xk;u dh f'k{kk iz.kkyh & MkW- lqjs'k xksiky Jh[k.Ms] vfHk"ksd ifCyds'ku] p.Mhx<- 
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वैश्विक टाळेबंदी व शिक्षण व्यवस्थामधील अमुलाग्र बदल 

 

डॉ. अंजली रामचंद्र कदम / नारायणे 

(अर्थशास्त्र विभाग प्रमुख), एस.एन.डी.टी. कला ि िाविज्य महाविद्यालय, 

पुिे. aanjalikadam@gmail.com 

 

 

 

कोव्हीड (covid)- १९ या जागविक महामारी ने संपूिथ जग स्तब्ध केले आहे. जिळजिळ िर्थभर िैविक टाळेबंदी 

आवि भारिािही केन्द्र पािळीिर ि राज्यवनहाय टाळेबंदी चालूच आहे. जीिनािश्यक गरजा सोडून सिथ काही बंद 

! वशक्षि के्षत्रािील विद्यापीठ, महाविद्यालय, शाळा याला अपिाद नाहीि. वशक्षि के्षत्रांि लक्षिीय बदल झाले आहेि. 

कोव्हीड (covid )-१९ या  महामारी ने भारिािील वशक्षि पद्धिीची व्यिस्र्ा ही पारंपररक िगाांमधून वडवजटल 

पॅ्लटफॉर्म्थिर स्र्लांिररि झाली आहे. गेल्यािर्ीपासून विद्यार्थ्ाांना िगोन्निी देण्याि आली. वशक्षि व्यिस्र्ाकडून 

२०२०-२१ या निीन शैक्षविक िर्ाथि ऑनलाइन,दूरदशथन,रेवडओ,फोन, व्हाट्सअप या विविध माध्यमािून 

विद्यार्थ्ाांपयथि वशक्षि पोहचण्याचे कायथ करि आहेि. त्यामधे्य खंड न पडण्याची दक्षिा घेिली जाि आहे. टाळेबंदी 

काळाि वडवजटल वशक्षि पद्धिीचा विद्यार्ीनीमधील दृष्टीकोन वििकाच महत्त्वपूिथ असल्याने .या संशोधन पेपरमधे्य 

हा दुष्टीकोन िपासला आहे.   

 

प्रस्तावना 

    सवव देिभर कोववड १९ या साथीच्या आजाराने इशतहासातील सवावत मोठी िैक्षश्वणक यंत्रणा 

ववस्कळीत केली आहे, ज्यामुळे १९० हून अशधक देिातील आश्वण सवव खडंातील जवळजवळ १.६ 

अब्ज ववद्यार्थयाांनवर याचा पररणाम झाला आहे. COVID-19 महामारीच्या प्रसार रोखण्यासाठी 

िाळा, महाववद्यालय आश्वण इतर शिकण्याच्या जागा बंद कराव्या लागल्यामुळे जगातील एकूण 

ववद्याथी मधील ९४ टक्के बालवाडीपासून महाववद्यालयापयांतचे ववद्याथी आश्वण अल्प आश्वण शनम्न-

मध्यम उत्पन्न असलेल्या देिांमध्ये जवळजवळ ९९ टक्क्यांपयांत शिक्षणाच्या पररणाम झालेला 

आहे.१ कोववड-१९ साथ आश्वण त्यानंतर लावण्यात आलेला लॉकडाउन यांमुळे देिभरातील िाळा 

बंद झाल्या आहेत. पररणामी, जागशतक पातळीवर शिक्षण व्यवस्थेवर बरीच आव्हाने शनमावण 
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केली आहेत सध्याच्या सकंटाला तोंड देण्यासाठी शभन्न डडश्वजटल तंत्रज्ञान स्वीकारून COVID-

19. भारतातील िाळा व्यवस्था पारंपररक वगाांमधून डडश्वजटल प्लॅटफॉम्सववर स्थलांतररत झाली 

आहे. ऑक्टोबर २०२० मध्ये प्रशसद्ध झालेल्या वावषवक िैक्षश्वणक अहवाल सद्यश्वस्थती 2020 वेव्ह-

1(ग्रामीण) या अहवालाच्या हवाल्याने या सवके्षणात असे म्हटले आहे की ग्रामीण  भागातील 

सरकारी आश्वण खाजगी िाळांमध्ये स्माटवफोन असलेल्या बालकांच्या टक्केवारीत झपाट्याने वाढ 

होऊन २०१८  मधील ३६.५ टक्क्यांवरून २०२० मध्ये  ती ६१.८  टक्क्यांवर पोहोचली. या प्रणालीचा 

योग्य प्रकारे वापर झाला तर ग्रामीण आश्वण िहरी भागातील डडश्वजटल तफावत कमी होऊन 

त्यामुळे शलंग, वय आश्वण उत्पन्न गट यांनुसार शनमावण होणाऱ्या िैक्षश्वणक असमानतेमध्येही 

घट होऊ िकेल, असे या सवके्षणाने सुचवले आहे. २ 

     भारताच्या घटनेनुसार शिक्षण हा प्रत्येक व्यक्तीचा मूलभूत हक्क आहे.  भारतातील शिक्षण 

पद्धतीचा आढावा घेतल्यास. भारतात पुरातनकाळात इ.स. ४५० ते ५०० वषाांच्या दरम्यान गुरुकुल 

पद्धती होती. शिक्षण हा मानवाचा शतसरा डोळा आहे' ही प्राचीन भारतीयांना समज होती 

भारतीयांनी आपल्या शिक्षणाचे ध्येय, ज्ञानसाधना, िील, व्यक्तीमत्व ववकास,व सामाश्वजक वारिाचे 

संरक्षण असे चतुवववध काय े ठेवले होते.या ध्येयाला अनुसरून शिक्षण पध्दती शनमावण झाली 

होती.३  भारतात शिक्षण आश्वण शिक्षण पद्धतींचा ववकास हा विडटि राजवटीत झाला. विडटिांनी 

महाववद्यालये आश्वण ववद्यापीठे स्थापन करून दजदेार शिक्षण पद्धती भारतात अश्वस्तत्वात आणली. 

या पद्धतीवर आधारीत भारतात खासगी आश्वण सरकारी संस्थांमधनू शिक्षण डदले जाते. कें द्र 

सरकार, खासगी संस्था, स्थाशनक संस्था, राज्य सरकारच्या संस्थांतफे ववववध अभ्यासक्रमांच्या 

माध्यमातून शिक्षण डदले जाते. भारतातील शिक्षणाचे कायव हे कें द्र सरकार डकंवा राज्य सरकार 

यांच्या आशधपत्याखाली चालते. भारताच्या घटनेनुसार शिक्षण हा प्रत्येक व्यक्तीचा मूलभूत हक्क 

आहे. भारतातील ववद्यापीठांवर कें द्र सरकारचे डकंवा राज्य सरकारचे संपणूव शनयंत्रण असते. 

भारतातील सध्याची शिक्षण पद्धती पूववप्राथशमक, प्राथशमक, ववद्यालयीन (सेकंडरी), ज्युशनअर कॉलेज 
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(हायर सेकंडरी), पदवी,  पदव्युत्तर या सहा भागातं ववभागलेली आहे. भारताच्या आशथवक प्रगतीसाठी 

सुधाररत शिक्षण पद्धती उपयुक्त ठरणार आहे. उच्च शिक्षण आश्वण संिोधनात सरकारी संस्थांनी 

मोठी भरारी घेतली आहे.  ३१.०३.२०२१ पयवत भारतात ४२५ राज्य प्रयोजीत ववद्यापीठे, १२५ 

स्वायत्त ववद्यापीठे ५४ कें द्रीय ववद्यापीठे, ३७५ खाजगी ववद्यापीठे असे एकून ९७९ इतकी 

ववद्यापीठांची संख्या आहे.४  १०७२५ स्वतंत्र संस्था, ३९९३१  महाववद्यालय, १०,३०,९९६ प्राथशमक, 

उच्च प्राथशमक, माध्यशमक  आश्वण उच्च माध्यशमक मान्यताप्राप्त िाळा आहेत. ज्यामध्ये 

८,५३,१८४  ह्या ग्रामीण भागात िाळा आश्वण १.७७८१२  िहरी भागात िाळा.आहेत, .५ 

   खरे तर  मानव संसधनाचा ववकासाचा गाभा म्हणजे शिक्षण.शिक्षण हे ववकास व पररवतवनाचे 

मुख्य साधन असून, सामाश्वजक समता व आशथवक प्रगतीसाठी शिक्षणाला अनन्यसाधारण महत्त्व 

आहे. उत्तम नागररक बनण्यासाठी, ववद्याथीचा सवाांगीण ववकास होण्यासाठी आश्वण उत्तम, दजदेार 

जीवन जगण्यासाठी शिक्षण आवश्यक आहे. मानवी जीवनाचा सवाांगीण ववकास हा त्याच्या 

शिक्षणावरच अवलंबून असतो तो श्वजतका शिक्षणामध्ये ज्ञान अश्वजवत करतो करतो तो शततकाच 

यािायाच्या शिखरावर जाऊन बसतो शिक्षणाची डदिा ही माणसाच्या संपुणव ववकासासाठी आश्वण 

त्याच्या मुलभूत अशधकारांसाठी महत्वाची असते. देिाला आशथवक महासत्ता आश्वण प्रभावी राष्ट्र 

बनवण्यात युवक महत्त्वपूणव भूशमका बजावू िकतात त्यामुळेच ववद्यार्थयाांचा सवाांगीण ववकास 

करणाऱ्या िाित शिक्षणाची आता देिाला गरज आहे.६  देिाची सामाश्वजक, आशथवक श्वस्थती 

संतुशलत राखण्यासाठी शिक्षण हे महत्त्वपूणव व साहाय्यभूत भूशमका बजावते,पण जेव्हा शिक्षण 

व्यवस्था कोलमडेल,तेव्हा  अथवव्यवस्था मधील िांतता, समदृ्ध आश्वण उत्पादक संस्था डटकू िकत 

नाहीत. म्हणूनच आशथवक ववकासात शिक्षणास अत्यंत महत्त्वाचे स्थान आहे. देिाच्या शनरंतर 

ववकासासाठी कोणत्याही आपत्कालीन पररश्वस्थती मध्ये शिक्षणातील शनरंतरता राखणे हा 

महत्त्वाचा मुद्दा असत्यामुळेच, कोववड १९ या महामारीच्या आजारामध्ये आज शिक्षण के्षत्रामध्ये 

आमुलाग्र बदल करण्याची गरज शनमावण झाली आहे. वपढीजन्य शिक्षणाचे संकट रोखण्यासाठी 
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सवाांकडून तातडीने कारवाई करण्याची आवश्यकता आहे, हे ध्यानात घेऊन करोनाचा प्रादभुावव 

रोखण्यासाठी आवश्यक अस्तेल्या टाळेबंदीमुळे शनमावण झलेल्या शनयशमत अध्ययन शिक्षण पद्धती 

ऐवजी डडश्वजटल तंत्रज्ञान पद्धती संबंधीचा दृष्टीकोन एस.एन.डी.टी. कला व वाश्वणज्य 

महाववद्यालयाच्या ववद्याशथवनींमध्ये कसा आहे ? ते या महाववद्यालयतील संिोधन ववभागाने 

सवके्षणातून तपासला. या सवके्षणातून शिक्षण शनरंतरतेसाठी आवश्यक असलेली डडश्वजटल 

तंत्रज्ञान पद्धती स्वीकारण्याबाबततील सवके्षणाचे ववशे्लषण या संिोधन पेपर मध्ये केला आहे. 

संिोधनाचा उदे्दि : 

१. ववद्याशथवनींमधील COVID-19 पररश्वस्थतीतील शिक्षण हे शनरंतरतेसाठी पयावयी व्यवस्था 

स्वीकारण्याबाबतचा दृवष्टकोन तपासणे. 

२. भारतात करोना महामारीच्या पािवभूमीवर शनरंतर शिक्षणासाठी ई-लशनांग शिक्षण पद्धती 

उपलब्ध करून डदल्या जात आहेत का हे तपासणे. 

गहृीतकृत्ये :.   

१. गशतमान अथवव्यवस्थेत कोववडच्या पािवभूमीवर अशधकाशधक ववद्याथीशननी डडश्वजटल 

तंत्रज्ञानशिक्षण पद्धतीचा सकारात्मक दृवष्टकोन स्वीकारला आहे. 

२. कोवीडच्या पािवभूमीवर भारतात शनरंतर  शिक्षणासाठी ई-लशनांग शिक्षण पद्धती उपलब्ध 

करून डदल्या जात आहेत 

संिोधन आराखडा/कायवपद्धती. 

प्राथशमक स्त्रोत : वरील संिोधन सवके्षणासाठी प्राथशमक नमुना संकलन पद्धती वापरली आहे 

यामध्ये एक प्रश्नावली तयार करून महाराष्ट्रातील १०१४ उत्तरदात्याकडून प्रश्नावली भरून घेण्यात 

आली आहे ही माडहती गोळा करण्यासाठी प्रत्यक्ष जाणे िक्य नव्हते म्हणून  ववद्याथीनींना 

ववभागीय गुगल क्लासरूम द्वारे प्रश्नावली पाठवली गेली व  ववद्याथीशननी  उत्तरदात्यास मोबाईल 

द्वारे संपकव  साधनू ही  माडहती गोळा केली गेली अिा प्रकारच्या माध्यमातनू सवके्षण केले गेले. 
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या सवके्षणातील फक्त कोववडच्या 

पािवभूमीवर डडश्वजटल तंत्रज्ञानशिक्षण 

पद्धतीचा ववद्याथीनीमधील दृवष्टकोन  

माडहतीचे दयु्यम स्त्रोत : ववववध ई-बुक्स, 

ईजनवल्स इत्यादी दयु्यम साधनांचा वापर 

केला आहे. 

माडहतीचे पथृक्करन 

शलंग, वय स्वरूपाचे प्रमाण : संकलन केलेल्या माडहतीच्या १०० % नमुन्याद्वारे आपल्याला 

समजून येते की,  एकूण (१०१४) उत्तर 

दात्यापैकी ९४.३ % श्वस्त्रया आहेत ,तर 

५.७% पुरुषाचे प्रमाण आहे.  या मध्ये १८ 

ते २५  वयोगटातील सवावत अशधक ९०.४ 

प्रमाण , तर उत्तरदात्याचे शिक्षणाचे प्रमाण  

पुढील प्रमाणे आहे: 

१०० टक्के उत्तरदाते हे प्राथशमक, ववद्यालयीन (सेकंडरी), ज्युशनअर कॉलेज (हायर सेकंडरी), पदवी,  

पदव्युत्तर शिक्षण घेत आहेत.   एकूण उत्तर दात्यापैकी १० वी पेक्षा कमी शिक्षण असलेले  

उत्तरदात्याचे प्रमाण १.९ , ११ वी ते पदवीपेक्षा कमी  ८०.९ % तर पदव्यतु्तर १७.२% इतके 

प्रमाण आहे.  

     कोववडच्या पािवभूमीवर डडश्वजटल तंत्रज्ञानशिक्षण पद्धतीचा सकारात्मक दृवष्टकोन स्वीकारला 

आहे हे पुढील शनष्कषावतून गहृीतकृत्ये १ पडताळणी करण्यात येत आहे. 

       लॉकडाऊनच्या काळात ववद्याथीनीमधील शिक्षण शनरंतरतेसंबंधी दृष्टीकोन  COVID-19 

मुळे समाज एका श्वस्थत्यंतराच्या टप्प्यात आहोत. लॉकडाऊनमुळे 'ऑनलाइन शिक्षण' ही  संधी 

66%

28%

6%

उत्तरदात्याचे शिक्षणाचे प्रमाण

१० वी पेक्षा कमी 

११ वी ते 
पदवीपेक्षा कमी
पदव्युत्तर

67%

19%

14%

लॉकडाऊन नंतरऑनलाईनअभ्यास
आश्वण शिक्षण हा पयावय योग्य ठरेल का?

होय %
नाही %

माहीत नाही %
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एक झाली आहे. आता िाळा, महाववद्यालये, ववद्यापीठ, िासन आश्वण ववद्याथी  असे सववजण या 

गोष्टींकडे एक उत्तम पयावय म्हणून पाहू लागले आहोत. सवके्षणाद्वारे ववद्याथीचा कल तपासाला 

तेव्हा १८.८ % उत्तरदात्यांनी याबद्दल नकारात्मक उत्तरे डदली तर १३.९ % उत्तरदाते याबद्दल नाही 

असे मत व्यक्त केली आहेत्त. ६७.३ % उत्तरदाते याबाबत सकारात्मक आहे. 

     अनेक ववद्याथीकडे इंटरनेट सुववधा आहे की नाही आश्वण बर् याच ववद्याथीना संगणक, लॅपटॉप 

घेणे िक्य आहे की नाही, त्या ंववद्याथीनच्या घरात ऑनलाइन शिक्षण घेताना मोबाइल फोन व 

इतर डडश्वजटल उपकरणा बाबत ववभाजन शनमावण होत आहे का ? लॉकडाऊनमुळे गरीब वगावतील 

ववद्याथीना डडश्वजटल तंत्रज्ञान ववकत घेणे िक्य होत नसल्याने 'ऑनलाइन शिक्षण पद्धतीला' १०० 

टक्के ववद्याथीनचे मत शमळाले नाही. तरीही ६७.३ % उत्तरदात्यांनी सकारात्मक तर काही अिंी 

नकारात्मक प्रशतसाद डदसत आहे. 

     शिक्षणावर काही अिंी अनेक नकारात्मक प्रभाव शनमावण झाला असला तरी, भारताच्या 

िैक्षश्वणक संस्थांनी आव्हाने स्वीकारली आहेत आश्वण साथीच्या आजारात ववद्यार्थयाांना अखडं 

आधार सेवा देण्याचा प्रयत्न केला आहे. पारंपाररक प्रणालीपासून नव्या युगात पररवतवनाची संधी 

भारतीय शिक्षण व्यवस्थेला शमळाली आहे.  

  गहृीतकृत्ये १ :  कोववडच्या पािवभूमीवर डडश्वजटल तंत्रज्ञानशिक्षण पद्धतीचा बहुसंख्येने  

सकारात्मक दृवष्टकोन स्वीकारला आहे हे ववधान सत्य आहे. 

    कोववड १९ महामारीच्या काळात अध्ययन करता यावे यासाठी सरकार ववद्याथीवगावला शिक्षण 

उपलब्ध करण्यासाठी ववववध प्रकारच्या उपक्रमांची अमंलबजावणी करत आहे. पीएम- ईववद्या 

हे  या डदिेने टाकलेले डडश्वजटल/ऑनलाईन/ ऑन- एयर शिक्षण यांच्यािी संबंशधत सवव प्रयत्नांचे 

एकीकरण करणारे आश्वण ववद्याथी आश्वण शिक्षक यांना आश्वण समान पातळीवर शिक्षण उपलब्ध 

करणारे एक महत्त्वाचे सववसमावेिक पाऊल आहे. सुमारे ९२  अभ्यासक्रम सुरू करण्यात आले 

आहेत आश्वण १.५ कोटी ववद्यार्थयाांची एनआयओएसिी संबंशधत स्वयम एमओओसी या ऑनलाईन 
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अभ्यासक्रमांसाठी नोंदणी झाली आहे. कोववड-19चा प्रभाव कमी करण्यासाठी राज्ये/ कें द्रिाशसत 

प्रदेिांना डडश्वजटल उपक्रमांच्या माध्यमातून ऑनलाईन अध्ययनाला प्रोत्साहन देण्यासाठी ८१८.१७ 

कोटी आश्वण  समग्र शिक्षा योजनेअतंगवत ऑनलाईन शिक्षक प्रशिक्षणासाठी २६७.८६ कोटी रुपये 

देऊ करण्यात आले आहेत. िाळा बंद असल्यामुळे सध्या घरी असलेल्या ववद्यार्थयाांना ऑनलाईन/ 

ब्लेंडेड/ डडश्वजटल शिक्षण देण्यावर भर देणारी डडश्वजटल शिक्षणववषयक मागवदिवक शनयमावली 

तयार करण्यात आली आहे७ मानव संसाधन ववकास मंत्रालयाने राष्ट्रीय शिक्षक शिक्षण पररषदेच्या 

(एनसीआरटीई) सहकायावने डीआयसीएचए नावाच्या डडश्वजटल लशनांग के्षत्रात एक उपक्रम सरुू 

केला आहे. प्राथशमक, माध्यशमक, वररष्ठ माध्यशमक, पदवीधर आश्वण पदव्युत्तर स्तराच्या 

इच्छुकांसाठी िासनाने ववववध ई-लशनांग (DIKSHA) पोटवलची यादी जाहीर केली आहे. ८ई-

पाठिाळा एनसीईआरटी कडून अनेक  भाषांमध्ये ई-शिक्षण अपॅ  ववकशसत केले आहे. या 

अपॅमध्ये पुस्तके, श्वव्हडडओ, ऑडडओ इत्यादी आहेत . या वेब पोटवलमध्ये एनसीईआरटीने १ ते 

१२ च्या वगाांसाठी वेगवेगळ्या भाषांमध्ये १८६६ ऑडडओ, २००० श्वव्हडडओ, ६९६ ई-बुक्स आश्वण 

५०४ श्वललप बकु्स तैनात केल्या आहेत. मोबाइल अपॅ्स उपलब्ध आहेत. ९ स्वयंम प्रभामध्ये २४ 

x ७ आधारावर ३२ डीटीएच टीव्ही चनेॅल िैक्षश्वणक सामग्री प्रसाररत करीत आहेत. डीडी फ्री 

डडि सेट टॉप बॉक्स चनेॅल देिभरात पाहण्यासाठी उपलब्ध आहेत. चनेॅलचे वेळापत्रक आश्वण 

इतर तपिील पोटवलवर उपलब्ध आहेत. या चनेॅलमध्ये िालेय शिक्षण (इयत्ता ९ ते १२) आश्वण 

उच्च शिक्षण (पदव्युत्तर, पदव्युत्तर पदवी, अशभयांवत्रकी-िाळाबाह्य मुले, व्यावसाशयक अभ्यासक्रम 

आश्वण शिक्षक प्रशिक्षण) कला, ववज्ञान, वाश्वणज्य, कला, सामाश्वजक ववज्ञान आश्वण मानववकी 

ववषयांचे दोन्ही ववषय आहेत. अशभयांवत्रकी, तंत्रज्ञान, कायदा, औषध, िेती. ई-पीजी पाठिाला या 

वेबसाईटवर ववद्यार्थयाांसाठी आहेत. १० 

गहृीतकृत्य २ कोवीडच्या पािवभूमीवर भारतात शनरंतर  शिक्षणासाठी ई-लशनांग शिक्षण पद्धती 

उपलब्ध करून डदल्या जात आहेत हे ववधान  काही प्रमाणात का होईना सत्य झाले आहे. 
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सारांि 

  पुढील दिकात भारतामध्ये जगातील सवावत जास्त युवा लोकसंख्या असेल असे शनरीक्षण 

२०२०-२१ आशथवक सवके्षणमध्ये नोंदवण्यात आले आहेत. त्यामुळे त्यांना उच्च दजावच्या िैक्षश्वणक 

सुववधा उपलब्ध करून देण्यावर देिाचे भववतव्य अवलंबून असणार आहे. कोववड -१९ सारख्या 

पररश्वस्थतीला तोंड देण्यासाठी िैक्षश्वणक संस्थांनी माडहती तंत्रज्ञान, पायाभूत सुववधा मजबूत 

करणे ही काळाची गरज आहे. जरी कोववड -१९ चे संकट दीघवकाळापयांत वाढले असले तरी 

ऑनलाइन प्लॅटफॉमवच्या जास्तीत जास्त व्यापक प्रमाणावर वापरासाठी प्रयत्न करण्याची गरज 

आहे जेणेकरून ववद्याथी या िैक्षश्वणक वषावत केवळ पदवीच पूणव करतीलच आश्वण  भारतात 

भववष्यात डडश्वजटल वातावरण तयार होऊन डडश्वजटल सक्षम वपढी देिाच्या ववकासात मोठा 

हातभार लावतील. 
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x`g vFkZ’kkL= fo”k;kP;k O;k[;kR;kadMwu ekfgrh laizs”k.k ra=Kkukpk 

v/;;u v/;kiuke/;s okij ,d v/;;u   

 

MkW- vYiuk nsodj   

lgk- izk/;kid (x`g vFkZ’kkL=)] MkW- euksjek vkf.k izks- gjhHkkÅ iqaMdj yk] okf.kT; o foKku egkfon;ky;] 

ckGkiwj ft- vdksyk  Mail id : alpanabiniwale@gmail.com    Mob. No. 9764337616  

 

 

 

 

;k la’kks/kuke/;s vdksyk ftYg;krhy ofj”B egkfon;ky;ke/;s dk;Zjr vlysy;k x`g vFkZ’kkL= fo”k;kps 

v/;kiu dj.kkÚ;k O;k[;kR;kadMwu ekfgrh laizs”k.k ra=Kkukpk gks.kkÚ;k okijkpk vH;kl dj.;kr vkyk 

vkgs= ;k la’kks/kukdjhrk losZ{k.k i/nrhpk okij dj.;kr vkyk- la’kks/kuklkBh x`g vFkZ’kkL= fo”k;kps 

v/;kiu dj.kkÚ;k vdksyk ftYg;krhy O;k[;krs gh ;k la’kks/kukph tula[;k fuf’pr dj.;kr vkyh- 

rF;kaps ladyu dj.;klkBh iz’ukoyhpk okij dj.;kr vkyk- rF;kaps fo’ys”k.k dj.;klkBh okjaokjhrk] 

‘ksdMk izek.k vkf.k dkbZ LDosvj ;k lkaf[;dh; ra=kpk okij dj.;kr vkyk- ;k la’kks/kuke/;s Li”V 

dj.;kr vkys dh] x`g vFkZ’kkL= fo”k;kP;k v/;kiuke/;s ekfgrh laisz”k.k ra=Kkukpk okij vis{ksis{kk deh 

izek.kkr gksrks- ekfgrh laizs”k.k ra=Kkukpk okij ok<fo.;klkBh o R;kpk x`g vFkZ’kkL= fo”k;kP;k 

v/;kiuke/;s okij djrkauk fuekZ.k gks.kkjh vkOgkus ;kf’kok; v/;kiuke/;s ekfgrh lais”k.k ra=Kkukpk 

okij ok<fo.;klkBh mik; ;k la’kks/kuke/;s fuf’pr dj.;kr vkys- ekfgrh laisz”k.k ra=KkukP;k mi;ksxkP;k 

lanHkkZr egkfon;ky;hu O;k[;kR;kauk izf’k{k.k ns.;klkBh dk;Z’kkGk] ifj”knk] lsfeukj] lsok varxZr 

izf’k{k.k vkf.k v/;kiu lq/kkj.kk dk;Zdze vk;ksftr dj.;kr ;s.ks vko’;d vlY;kps ;k la’kks/kuko#u 

fnlwu ;srs-   

 

izLrkouk %   

 ekxhy n’kdke/;s ekfgrh laizs”k.k ra=KkukP;k mi;ksxke/;s eksB;k izek.kkr ok< >kyh vkgs ;kpk ifj.kke 

lektkP;k nSuanfu thoukoj >kyk vkgs= ekfgrh laizs”k.k ra=Kku Eg.kts lax.kd vkf.k nwjlapkj lqfo/kkaOnkjs 

vkiyh dyiuk] fopkj vkf.k ekfgrhph nsoku?ksok.k dj.ks] ekfgrh laxzfgr dj.ks] ekfgrh izfdz;k 

gLrkarfjr dj.ks vkf.k brjkauk ikBfo.ks ;k ckch ;ke/;s lekfo”V vkgsr- ekfgrh laizs”k.k ra=Kkuke/;s loZ 

izdkjP;k bysDVzkWfuDl iz.kkyhpk lekos’k gksrks- R;ke/;s izs{ksi.k] nqjlapkj vkf.k loZ izdkjP;k lax.kdkpk 

okij e/;LFkh Eg.kwu laizs”k.kklkBh dj.;kr ;srks- ekfgrh laizs”k.k ra=Kkukus txkyk vR;kaf/kd toG 

vk.kys vkgs vkf.k R;kvk/kkjkoj euq”;kpk lkekftd] vkfFkZd] jktdh; vkf.k ‘kS{kf.kd n`”Vhdksu iqufLFkr 
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>kyk vkgs- ekfgrh laizs”k.k ra=KkukP;k {ks=ke/;s txHkjkrhy yksdkaph vkoM] y{k vkf.k xqaro.kwd lrr 

ok<r vkgs- ekfgrh laizs”k.k ra=Kku tkxfrd Lrjkoj lkekU; vlys rjh ekuoh iz;RukaP;k loZ cktwaP;k 

fodklkoj R;kpk eksB;k izek.kkr ifj.kke >kyk vkgs- ekfgrh laizs”k.k ra=Kkukpk mi;ksx Kku laiknu 

vkf.k fofo/k fo”k;kae/khy vkf.k ijLij nsoku?ksoku izHkkoh gks.;klkBh rlsp R;ke/;s lqyHkrk vk.k.;klkBh 

egRRokps vkgs- tkWUlu 2003 ;kaP;k ers] l/;kP;k ;qxke/;s ekfgrh laizs”k.k ra=kkukus odZ’khVdMwu 

lax.kdkoj vkf.k ikB;iqLrdkadMwu baVjusVoj vf/kd Hkj fnysyk vkgs- vkWu ykbZu O;k[;kukapk okij] x`g 

vFkZ’kkL= fo”K;kP;k varxZr lekfo”V d#u vH;klkP;k izR;sd {ks=kr ikjaikfjd v/;kiu vkf.k 

v/;;ukP;k dk;kZe/;s cny  

>kyk vkgs f’kok; ;keqGs fon;kF;kZaph xq.koRrk ok<r vlY;kps fu”d”kZ cgqrka’k la’kks/kdkauh dk<ysys 

vkgsr-  x`g vFkZ’kkL= gs izLrqr la’kks/ku fo”k;kps {ks= vkgs ts eq[;r% oS;fDrdfjR;k vkf.k dqVwackyk pkaxys 

thou txrk ;kos ;klkBh f’k{k.k nsowu dkSVwafcd thouke/;s cGdVh vk.k.;kP;k dk;kZ’kh lacaf/kr vkgs- 

R;ke/;s eq[;r% dqVwackOnkjs okij.;kr ;s.kkÚ;k oLrw vkf.k lsokae/;s lq/kkj.kk dj.ks] dqVwackrhy izR;sd 

lnL;kph Lor%ph vkf.k lektkph mRikndrk ok<fo.;klkBh vko’;d ‘kks/k ?ksowu R;ke/;s lq/kkj.kk ?kMowu 

vk.kyh tkrs vkf.k R;kvk/kkjs yksd lek;ksftr gksowu vkiys thou ?kMforkr- vfudksgkgk 2001- 

oS;fDrd] dkSVwafcd vkf.k eksB;k izek.kkr lektkP;k thoukph xq.koRrk lq/kkj.;klkBh x`g vFkZ’kkL= 

fo”k;kps rRRoKku x`g vFkZ’kkL= fo”k;kP;k f’k{kdkauk ;k fo”k;kph izkFkfed leL;k lk/; dj.;klkBh 

vko’;d vlysys uohu VsaM vkf.k R;kHkksorh ekfgrh laizs”k.k ra=Kkukuqlkj gks.kkÚ;k cnykfo”k;h pkaxyh 

ekfgrh vkf.k kku vl.ks vko’;d vkgs- x`g vFkZ’kkL= ,d dkS’kY;kfHkeq[;k fo”k; vkgs vkf.k ;k fo”k;kph 

izHkkoh vaeyctko.kh R;kuqlkj gks.ks xjtsps vkgs- R;klkBh ekfgrh laizs”k.k ra=Kkukph n[ky ?ks.ks vko’;d 

vkgs- bysDVzkWfuDl cksMZ] jsfMvks] jsfMvks dWlsV] VsfyfOgtu fQYe] fLVzi izkstsDVj] LykbM izkstsDVj] 

flusek izkstsDVj ;kOnkjs izksxzke dsysY;k lwpuk vkf.k lax.kd ;klkj[;k ekfgrh laizs”k.k ra=KkukP;k 

lwpukRed lkfgR;kP;k enrhus fon;kF;kZauk O;kid O;kogkfjd vuqHko ns.ks vko’;d vkgs- g;k ckch 

R;kaP;k ekul’kkL=h;] laKkukRed vkf.k HkkoukRed fodklkP;k izfdz;se/;s enr djrkr- ekfgrh laizs”k.k 

ra=Kkukpk okij dj.;kP;k lanHkkZr fodlu’khy ns’kkae/khy x`g vFkZ’kkL= fo”k;kps v/;kiu dj.kkÚ;k 

O;k[;kR;kauk ;kph tk.kho vkgs- ekfgrh laizs”k.k ra=KkukP;k ek/;ekrqu ekfgrh lgti.ks miyC/k gksrs] 

v/;;u vkuannk;h vkf.k euksjatd curs f’kok; x`g vFkZ’kkL= fo”k;kps v/;;u dj.kkÚ;k fon;kF;kZauk ;k 

fo”k;kP;k ladYiuk lgtrsus vkRelkr gks.;kl enr gksrs- ekfgrh laizs”k.k ra=KkukP;k okijkP;k lanHkkZr 

x`g vFkZ’kkL= fo”k;kP;k lanHkkZrhy mfnn”Vkaph lk/;rk gks.;klkBh enr gksrs ;klanHkkZr egkfon;ky;hu 

f’k{kdkaph tkx#drk vlyh rjh vusd r`fr;d laLFkk ekfgrh laizs”k.k ra=Kkukpk okij v/;kiukr djhr 
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ukghr- R;kekxhy oLrqfLFkrhpk vH;kl dj.;klkBh izLrqr la’kks/ku dk;Z dj.;kr vkys vkgs- la’kks/kukph 

mfnn~”Vs %   

1- x`g vFkZ’kkL= fo”k;kps v/;kiu dj.kkÚ;k O;k[;kR;kadMwu ekfgrh laizs”k.k ra=Kkukpk gks.kkÚ;k 

mi;ksxkpk vH;kl dj.ks-   

2- x`g vFkZ’kkL= fo”k;kP;k v/;kiuklkBh vkf.k izHkkoh v/;;u v/;kiu izfdz;k lk/; dj.;klkBh 

ekfgrh laizs”k.k ra=KkukP;k lk/kukapk vH;kl dj.ks-  

3- x`g vFkZ’kkL= fo”k;kps v/;kiu dj.kkÚ;k O;k[;krkauk ekfgrh laizs”k.k ra=Kkukpk okij djrkauk 

;s.kkÚ;k vkOgkukapk vH;kl dj.ks-  

4- x`g vFkZ’kkL= fo”k;kps v/;kiu dj.kkÚ;k O;k[;kR;kae/;s ekfgrh laizs”k.k ra=Kkukpk mi;ksx 

ok<fo.;klkBh mik;;kstuk lqpfo.ks-   

la’kks/ku i/nrh %   

 ;k la’kks/kuklkBh losZ{k.k i/nrhpk okij dj.;kr vkyk ;k la’kks/kukP;k tula[;se/;s vdkyk 

ftYg;krhy loZ ofj”B egkfon;ky;ke/;s x`g vFkZ’kkL= ;k fo”k;kps v/;kiu dj.kkÚ;k O;k[;kR;kapk 

lekos’k dj.;kr vkyk vkgs- v’kk izdkjs ;k la’kks/kuklkBh ,dw.k 30 O;k[;kR;kaph fuoM dj.;kr vkyh 

vkf.k R;kaP;kdMwu iz’ukoyhP;k ek/;ekrqu ;k la’kks/ku fo”k;kP;k lanHkkZr rF;kaps ladyu dj.;kr vkys 

vkgs-   

 rF;kaps fo’ys”k.k %   

  izLrqr la’kks/kukP;k lanHkkZr rF;kaps fo’ys”k.k iq<hyizek.ks dj.;kr vkys vkgs-   

lkj.kh dz- 1-1 x`g vFkZ’kkL= fo”k;kP;k izHkkoh v/;;u o v/;kiuklkBh ekfgrh lizs”k.k ra=KkukP;k 

lk/kukaP;k okijkP;k lanHkkZr O;k[;kR;kauh fnysY;k izfrlknkps fooj.k n’kZfo.kkjh lkj.kh  

v-dz  ekfgrh laizs”k.k ra=Kkukpk okij  
gks;  ukgh   Chi Square  

N  %  N  %  

1  iz’u i=hdk r;kj djrkauk lax.kdkpk mi;ksx   12  40-00  18  60-00  1-20  

2  fon;kF;kZauk uksVl nsrkauk lax.kdkpk okij   13  43-33  17  56-67  0-53  

3  ekfgrh ‘kks/k.;klkBh baVjusVpk okij   10  33-33  20  66-67  3-33  

4  vkWuykbZu vlkbuesaVP;k la/khaph miyC/krk   08  26-67  22  73-33  6-53  

5  Vsyh dkWUQjfUlaxpk okij   05  16-

67  

25  83-33  13-33  

6  lkWQV dkWih uksVl   06  20-00  24  80-00  10-80  

7  ikWoj ikWabZV izs>saVs’kukpk okij   10  33-33  20  66-67  3-33  

8  fudky r;kj dj.;klkBh ,Dlsypk okij   15  50-00  15  50-00  000  

9  MhfOgMh Iys;j jsdkWfMZaxpk okij   08  26-67  22  73-33  6-53  

10  LekVZ OgkbZV cksMZpk okij   09  30-00  21  70-00  4-80  
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11  VsfyfOgtu lsVpk okij   10  33-33  20  66-67  3-33  

12  izkstsDVjpk okij   05  16-

67  

25  83-33  13-33  

13  ikB r;kj djrkauk vk;-lh-Vh-pk okij   09  30-00  21  70-00  4-80  

14  Lknjhdj.kklkBh lax.kdkpk okij   12  40-00  18  60-00  1-20  

  x`g vFkZ’kkL= fo”k;kP;k izHkkoh v/;;u v/;kiuklkBh ekfgrh lzis”k.k ra=Kku lk/kukaP;k okijkP;k 

lanHkkZr iz’u i=hdk r;kj djrkauk gks.kkjk lax.kdkpk mi;ksx] fon;kF;kZauk uksVl nsrkauk lax.kdkpk 

gks.kkjk okij] ekfgrh ‘kks/k.;klkBh baVjusVpk okij] vkWuykbZu vlkbuesaVP;k la/khph miyC/krk] VWyh 

dkWUQajfUlaxpk okij] lkWaQV dkWih uksVl] ikoj ikWbZaV izs>saVs’kupk v/;kiuke/;s okij ;kps izek.k x`g 

vFkZ’kkL= fo”k; f’k{kdkaP;k v/;;u v/;kiuke/;s vis{ksis{kk deh vlY;kps vk<Gwu vkys-   

lkj.kh dz- 1-2  ekfgrh laizs”k.k ra=Kkukpk mi;ksx djrkauk ;s.kkÚ;k vkOgkukaP;k lanHkkZr x`g vFkZ’kkL= 

fo”k;kps v/;kiu dj.kkÚ;k O;k[;kR;kaP;k izfrlknkps fooj.k n’kZfo.kkjh lkj.kh 

v- dz  x`g vFkZ’kkL= fo”k;kP;k O;k[;kR;kae/;s ekfgrh laizs”k.k 

ra=KkukP;k mi;ksxkph vkOgkus  

gks;  ukgh   Chi Square  

N  %  N  %  

1  O;k[;kR;kapk vk;-lh-Vh- gkrkG.;kl ik=rspk vHkko  16  53-33  14  46-67  0-13  

2  vk;lhVh izf’k{k.k ?ks.;klkBh viqjk osG  20  66-67  10  33-33  3-33  

3  vk;lhVhdMs ikg.;kpk udkjkRed n`”Vhdksu  23  76-67  07  23-33  8-53  

4  O;k[;kR;kauk izksrlkgu o izsj.kk ;kpk vHkko   17  56-67  13  43-33  0-53  

5  O;k[;kR;kalkBh viqjk rkaf=d vk/kkj   19  63-33  11  36-67  2-13  

6  vk;lhVh lqfo/kkaP;k miyC/krse/khy dedqori.kk   25  83-33  05  16-67  13-33  

7  vk;lhVh lqfo/kkaP;k miyC/krse/khy dedqori.kk   21  70-00  09  30-00  4-80  

8  ‘kkGk O;oLFkkiukph vk;lhVh ckcr tkxjwdrk ul.ks  16  53-33  14  46-67  0-13  

9  vk;lhVhdMs ikg.;kpk fon;kF;kZap udkjkRed n`”Vhdksu  17  56-67  13  43-33  0-533  

10  vk;lhVh lqfo/kkaph fdaer tkLr vl.ks  22  73-33  08  26-67  6-533  

11  vk;lhVh lqfo/kkaph dedqor ns[kHkky   20  66-67  10  33-33  3-333  

12  oS;fDrd lax.kd ns[kHkky dq’ky ul.ks   19  63-33  11  36-67  2-133  

13  baVjusV lsosph dusfDVfOgVh ul.ks   17  56.67  13  43.33  0.533  

 Ekfgrh laizs”k.k ra=Kkukpk mi;ksx djrkauk ;s.kkÚ;k vkOgkukaP;k lanHkkZr x`g vFkZ’kkL= fo”k;kps v/;kiu 

dj.kkjs O;k[;krs ekfgrh laizs”k.k ra=kku gkrkG.;kl R;kaP;k e/;s ik=rspk vlysyk vHkko] ekfgrh laizs”k.k 

ra=Kkukckcr izf’k{k.k ?ks.;klkBh viqjk osG] ekfgrh laizs”k.k ra=KkukdMs ikg.;kpk udkjkRed n`f”Vdks.k] 

O;k[;kR;kauk izksrlkgu o izsj.kk ;kpk vHkko] O;k[;kR;kalkBh viqjk rkaf=d vk/kkj] ekfgrh lizs”k.k 

ra=Kku lqfo/kkaP;k miyC/krse/khy dedqori.kk] ekfgrh laizs”k.k r=Kkuke/;s O;k[;krs Lor%yk l{ke 

letr ukgh] egkfon;ky; O;oLFkkiukph ekfgrh laizs”k.k ra=KkukP;k lanHkkZr tkx#drk ul.ks] ekfgrh 

laizs”k.k ra=KkukP;k lanHkkZr fon;kF;kZapk udkjkRed n`”Vhdks.k] ekfgrh laizs”k.k ra=Kku lqfo/kkaph fdaer 

tkLr vl.ks] ekfgrh laizs”k.k ra=Kku lqfo/kkaph dedqor ns[kHkky] oS;fDrd lax.kd ns[kHkky dq’ky 
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ul.ks] baVjusV lsosph dusDVhfOgVh ul.ks ;k vkOgkaukpk lkeuk x`g vFkZ’kkL= fo”k;kps v/;kiu dj.kkÚ;k 

O;k[;kR;kauk djkok ykxrks-   

Lkkj.kh dz- 1-3  Ekkfgrh laizs”k.k ra=Kkukpk mi;ksx ok<fo.;kP;k lanHkkZrhy mik;;kstukoj x`g vFkZ’kkL= 

fo”k;kP;k O;k[;kR;kaP;k izfrfdz;sps fooj.k n’kZfo.kkjh lkj.kh 

v- 

dz  

x`g vFkZ’kkL= fo”k;kP;k O;k[;kR;kae/;s ekfgrh laizs”k.k 

ra=Kkukpk mi;ksx ok<fo.;klkBh mik;   

gks;  ukgh   Chi Square  

N  %  N  %  

1  ekfgrh laizs”k.k ra=Kkukoj vk/kkjhr izf’k{k.k ns.;kr ;kos  17  56-67  13  43-33  0-53  

2  O;k[;kR;kauk ekfgrh laizs”k.k ra=Kkukoj ljko dj.;klkBh 

iqjslk osG ns.;kr ;kok   
19  63-33  11  36-67  2-13  

3  ekfgrh laizs”k.k ra=KkukP;k lqfo/kk izkIr dj.;klkBh O;Drh 

o leqnk;kauh la?kVhri.ks fu/kh miyC/k d#u n;kok  
23  76-67  07  23-33  8-53  

4  ‘kkGkae/khy ekfgrh laizs”k.k ra=KkukP;k vaeyctko.khdMs 

ljdkjus xkaHkh;kZaus ikfgys ikghts-  
24  80-00  06  20-00  10-80  

5  Ekfgrh laizs”k.k ra=Kkukpk okij ok<o.kkjk ohtiwjoBk 

fu;fer vlkok  
21  70-00  09  30-00  4-80  

6  f’k{kd vkf.k fon;kF;kZauk vukSipkfjd O;k[;kus ns.;klkBh 

vk;lhVh raKkph use.kwd djkoh   
26  86-67  04  13-33  16-133  

7  egkfon;ky;ke/;s ekfgrh laizs”k.k ra=KkukP;k 

fodklklkBh ‘kklukus fu/kh miyC/k d#u ns.;kr ;kok  
23  76-67  07  23-33  8-53  

8  fon;kF;kZalkBh l{ke v’kk ekfgrh laizs”k.k ra=Kku dsanzkph 

LFkkiuk dj.;kr ;koh-  
21  70-00  09  30-00  4-80  

9  ekfgrh laizs”k.k ra=KkukP;k okijk lanHkkZr fu;kstu vkf.k 

ppkZ ;koj x`g vFkZ’kkL= O;k[;kR;kapk lgHkkx ?ks.;kr  

;kok-  

20  66-67  10  33-33  3-333  

10  O;k[;kR;kae/;s ekfgrh laizs”k.k ra=KkukP;k Qk;n;kfo”k;h 

;ksX; tkx#drk fuekZ.k dj.;kr ;koh  
21  70-00  09  30-00  4-80  

11  ekfgrh laizs”k.k ra=Kkuke/;s lsok izf’k{k.k ns.kkÚ;k 

O;k[;kR;kaP;k la/khpk mYys[k dj.;kr ;kok  
18  60-00  12  40-00  1-20  

12  O;k[;kR;kauk ikBke/;s ekfgrh laizs”k.k ra=Kkukpk okij 

dj.;klkBh izksRlkghr dj.;kr ;kos-  
17  56-67  13  43-33  0-533  

13  v/;kiukph r;kjh vkf.k lknjhdj.kke/;s ekfgrh laizs”k.k 

ra=Kkukpk okij dj.;kr ;kok  
23  76-67  07  23-33  8-533  

14  ekfgrh laizs”k.k ra=KkukP;k okijkP;k Qk;n;kckcr 

dk;Z’kkGkaps vk;kstu dj.;kr ;kos  
26  86-67  04  13-33  16-133  

15  v/;kiuke/;s ekfgrh laizs”k.k ra=Kkukpk okij dj.kkÚ;k 

O;k[;kR;kauk izksRlkgu ns.;kr ;kos   
25  83-33  05  16-67  13-333  

16  ekfgrh laizs”k.k ra=Kkukoj vk/kkfjr v/;kiuklkBh 

lgk;Hkwr vlysY;k oLrqph [kjsnh o okij-  
19  63.33  11  36.67  2.133  

  

 Ekfgrh lzis”k.k ra=Kkukpk okij x`g vFkZ’kkL= fo”k;kps v/;kiu dj.kkÚ;k O;k[;kR;kaP;k ek/;ekrqu 

ok<fo.;kP;k lanHkkZrhy izfrfdz;kaP;k ckcrhr ekfgrh laizs”k.k ra=Kkukoj vk/kkfjr izf’k{k.k ?ks.;kr ;kos] 
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O;k[;kR;kauk ekfgrh laizs”k.k ra=Kkukoj vk/kkjhr ljko dj.;klkBh iqjslk osG ns.;kr ;kok- ekfgrh 

laizs”k.k ra=Kku lqfo/kkaP;k izkIrhlkBh O;Drh o leqnk;kauh la?kVhi.ks fu/kh miyC/k d#u ns.;kr ;kok- 

‘kkGkae/khy ekfgrh laizs”k.k ra=KkukP;k vaeyctko.khdMs ljdkus xkaHkh;kZaus y{k ns.ks vko’;d vkgs] 

ekfgrh laizs”k.k ra=Kkukpk okij ok<.;klkB fu;fer ohtiqjoBk miyC/k vlkok] f’k{kd vkf.k 

fon;kF;kZauk vukSipkjhd O;k[;kus ns.;klkBh egkfon;ky; iz.kkyhckgsjht ekfgrh laizs”k.k ra=Kku rKkaph 

use.kwd dj.;kr ;koh] egkfon;ky;ke/;s ekfgrh laizs”k.k ra=KkukP;k fodklklkBh ‘kklukus vf/kd fu/kh 

miyC/k d#u n;kok] vktqcktqP;k lqpukP;k ek/;ekrqu eksb;k izek.kkr fon;kF;kZalkBh ekfgrh laizs”k.k 

ra=Kku dsanzkph LFkkiuk dj.;kr ;koh] ekfgrh laizs”k.k ra=kkukP;k okijkP;k lanHkkZr fu;kstu vkf.k ppkZ 

;koj x`g vFkZ’kkL= O;k[;kR;kapk lgHkkx ok<fo.;kr ;kok] O;k[;kR;kae/;s ekfgrh laizs”k.k ra=KkukP;k 

Qk;n;kfo”k;h ;ksX; tkx#drk fuekZ.k dj.;kr ;koh] ekfgrh laizs”k.k ra=Kkuke/;s lsok izf’k{k.k ns.kkÚ;k 

O;k[;kR;kaP;k la/khpk mYys[k dj.;kr ;kok] O;k[;kR;kauk ikBke/;s ekfgrh laizs”k.k ra=Kkukpk okij 

dj.;klkBh izksRlkgu ns.;kr ;kos] v/;kiukph r;kj vkf.k lknjhdj.kke/;s ekfgrh laizs”k.k ra=Kkukpk 

okij dj.;koj Hkj n;kok] ekfgrh laizs”k.k ra=KkukP;k Qk;n;kckcr dk;Z’kkGkaps vk;kstu dj.;kr ;kos] 

v/;kiuke/;s ekfgrh laizs”k.k ra=Kku okij.kkÚ;k O;k[;kR;kauk izksRlkgu ns.;kr ;kos] ekfgrh laizs”k.k 

ra=kkukoj vk/kkfjr v/;kiu lkfgR; R;kaph  

[kjsnh o okij dj.;kr ;kok g;k mik;;kstuk gks.ks vko’;d vlY;kps fnlwu ;srs-  

fu”d”kZ %   

 ekfgrh laizs”k.k ra=KkukP;k ek/;ekrqu x`g vFkZ’kkL= fo”k;kps v/;;u v/;kiu dj.ks vko’;d vkgs- 

x`g vFkZ’kkL= fo”k;kps izHkkoh v/;;u v/;kiu gks.;klkBh O;k[;krs] O;Drh leqnk;] ‘kkldh; laLFkkauh 

ekfgrh laizs”k.k ra=KkukP;k okijklkBh vko’;d vlysY;k loZ vko’;d lqfo/kk iznku dj.;klkBh iz;Ru 

dj.ks vko’;d vkgs- R;kek/;ekrqu x`g vFkZ’kkL= fo”k;kps izHkkoh v/;;u v/;kiu dj.ks ‘kD; gksow  

‘kdsy- f’kQkj’kh %   

 vH;klkP;k fu”d”kkZaoj vk/kkjhr iq<hy f’kQkj’kh dj.;kr ;sr vkgsr R;ke/;s ekfgrh laizs”k.k ra=KkukP;k 

okijkP;k lanHkkZr O;k[;kR;kauk izf’k{k.k ns.;klkBh egkfon;ky;kauh dk;Z’kkGk] ifj”knk] lsfeukj] lsok 

izf’k{k.k vkf.k lq/kkj.kk dk;Zdze vk;ksftr dsys ikfgts- ekfgrh laizs”k.k ra=Kku lqfo/kkaP;k [kjsnh o 

ns[kHkkyhlkBh O;Drh] leqnk; vkf.k ljdkjus la?kfVd d#u fu/kh miyC/k d#u ns.;kr ;kok- 

O;k[;kR;kauk v/;kiuke/;s vf/kdkf/kd izek.kkr ekfgrh laizs”k.k ra=Kkukpk okij dj.;klkBh 

egkfon;ky; O;oLFkkiu vkf.k jk”Vzh; Lrjkoj f’k[kj laLFkkauh izksRlkgu ns.;kr ;kos- 

 



 
MkW- vYiuk nsodj   

 (Pg 696-702) 

   

702 

 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

 lanHkZ xzaFk lwph %   

Aduwa-Ogiegbaen, S. E., & Iyamu, E. O. S. (2005). Using Information and  

Communication Technology in  

Secondary Schools in Nigeria: Problems and Prospects. Educational Technology & Society, 8 (1), 104-

112.  

Akudolu,L.R(2003),ICT Centered Education, a necessity for National Development. A paper presented 

at 2nd National conference held at Faculty of Education, Namudi Azuikiwe University, Awka.  

Anyakoha,E.U.(2013).Home Economics for junior secondary school. Africana first publishers Limited: 

Ibadan.  

Carlson, S., & Firpo, J. (2001). Integrating computers into teaching: Findings from a 3-year program 

in 20 developing countries. In L. R Vandervert, L. V. Shavinina & R. A. Cornell (Eds.), Cyber 

education: The future of Distance Learning. Larchmont, NY: Mary Ann Liebert, Inc.  

Chinwe,V.N.(2005).Application of ICT on serial function in university Libraries of southern Nigeria. 

Unpublished Ph.D Thesis University of Nigeria, Nsukka.  

Johnson, E. A. (2003). Introducation to ICT into school curriculum of studies. Retrieved from 

www.//http/catch//pg.com. Accessed on 26th march, 2014.  

Keziah,A.A.(2004),Contemporary Education Technology. Port Harcourt: Pearl publishers.  

Ogunsola,O.A. & Aboyade, W. A. (2005). Information and Communication  

Technology in Nigeria: Revolution or Evolution.journal of social science 11(1).  

Okebukola, P. (1997). Old, new and current technology in education. UNESCO Africa, 14 (15).  

  

  



Scholarly Research Journal for Interdisciplinary Studies,  
Online ISSN 2278-8808, SJIF 2021 = 7.380, www.srjis.com 
PEER REVIEWED & REFEREED JOURNAL SPECIAL ISSUE APR-MAY, 2021, VOL- 8/65 
 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 

भारतीय संगीत शिक्षणाच्या शिकासामधे्य आधुशिक तंत्रज्ञािाचे योगदाि 

 

 डॉ. पूशणिमा  शििराज  शदिसे 

संगीत विभाग प्रमुख, शासविय विदभभ ज्ञान विज्ञान संस्था, अमरािती. मोबाईल नंबर ९९६०८७८८६७ 

 

प्रस्ताििा: 

संगीताच्या वििासाचा बाबतीत बोलायचं झाल्यास आपल्याला संगीताचे उत्पत्तीपासून आढािा घेणे क्रमप्राप्त ठरते 

संगीता ची उत्पत्ती संबंवित विविि आख्यावयिा आहेत. ओमिारापासून संगीताची वनवमभती झाली असे िाहीचें 

म्हणणे आहे तर िाहीचं्या मते वनसगाभतील िेगिेगळ्या घटिांमिून संगीताची वनवमभती झाली आहे. सिाभत प्राचीन गं्रथ 

म्हणून आपण िेदांचा आिार घेतोो. संगीताचा वििास म्हणजे यामधे्य संगीताचे वशक्षण ही महत्त्वाचा घटि आहे. 

सिाभत प्राचीन गं्रथ म्हणून आपण िेदांचा आिार घेतो. यामधे्य संगीताचा उले्लख आढळतो यामधे्य ऋचा गायन होते 

ते तीन  स्वरांचे होते  आवण नंतर क्रमशः संगीताचा वििास होत गेल्याचं वदसून येतेेे.रामायणण महाभारतातही 

संगीत आवण संगीत वशक्षणासंदभाभत उले्लख वमळतो. लि िुश याांनी राम िथा गीताचे स्वरूपात आयोध्या ऐििली. 

अजुभनाने अज्ञातिासात असताना नृत्य  प्रवशक्षिाचे िाम िेले. 

"सामिेदातील नारदीय वशके्षनुसार स्वरांचे वक्रयात्मि ज्ञान वमळिण्यासाठी गुरंूचे सनु्मख ज्ञान प्राप्त िरणे शे्रयस्कर 

ठरते."१ 

िैवदि परंपरेनुसार गुरू-वशष्य यातील संबंिात एि उदाहरण वमळते. 

"तान ह सां ऋषीरुिाच - थूय एि तपसा 

ब्रह्मचयभ श्रद्धया संिस्तर संतस्यथ। यथा िाम प्रश्नानं  यवद विज्ञानस्याम: सिे ह िो िक्षाम इवत"२ 

जैन िाळात मुनी संुदर िृत जयानंद देिल चररत्रात संगीत वशक्षणािरील तील गुरु वशष्याचा एि वमळतो 

"तस्मात् गुरु प्रपदे्दत वजज्ञासु शे्रय उत्तमम  शाबे्द  परेच  वनश्णातं  ब्रम्हनू्यपशमाश्रयम"३ 

यावशिाय आपल्याला असं वदसून येतं िी राजिारणातील सदस्यांना राजिुमारांना राजिुमारी यांना त्यांचा सिाांगीण 

वििास होण्याच्या दृष्टीने संगीत वशक्षण वदले जात होते. वशक्षणाच्या माध्यमातून व्यक्ती ज्ञानसंपन्न होतो आवण या 

माध्यमातूनच सभ्यता संसृ्कती यांचे संरक्षण िरून वतचे हस्तांतरण पुढील वपढीिडे िरत असतो. िैवदि िाळात 

संगीत वशक्षण हे गुरुिुलात अथाभत गुरुचे आश्रमात िास्तव्य िरून घेतले जात होते. गुरुचे आजे्ञप्रमाणे गुरू जे 

सांगेल ती िामे िरून उरला उरलेला िेळ संगीताच्या वशक्षणासाठी वदल्या जात होता. िैवदि िाळातील ही गुरुिुल 

पद्धती आिुवनि िाळापयांत म्हणजे १८ िे  शतिापयभत िायम होती.याच गुरुिुलाला नंतर  आपण घराणे संबोिू 

लागलो. ही घराणे म्हणजे संगीत  वशक्षणाची िें द्रच होती. 
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"मुगल िाळात अठराव्या शतिात मोहम्मद शहा रंगीले यांचे दरबारात सुप्रवसद्ध गायि सदारंग अदारंग होते. 

ज्ांनी गुरु-वशष्य परंपरेतून त्यांचे द्वारा वनवमभलेले हजारो ख्याल रचना प्रसाररत आवण प्रचाररत िेल्यात."४ 

पुढे िालांतराने िावमभि, सांसृ्कवति, राजिीय, सामावजि स्स्थतं्यतरे झाल्यामुळे गुरुिुल पद्धतीने जे  संगीत वशक्षण 

वमळत होते त्यामधे्य बदल झाला. अठराव्या शतिात इंग्रजांनी भारतामधे्य प्रिेश िेला आवण संगीताचेेे वशक्षणातच   

नाही तर एिूणच सिभ के्षत्रात क्रांवतिारी आवण आमूलाग्र बदल झालेला वदसून येतो. इंग्रजांनी १९व्या शतिात 

भारतामधे्य साम्राज् स्थापन आवण त्याच त्यांचे िमाभचा त्यांच्या संसृ्कतीचा प्रचार ि प्रसार तसेच त्यांना अपेवक्षत मनुष्य 

बळासाठी संस्थागत म्हणा विंिा शाळा-महाविद्यालयीन वशक्षण पद्धती अमलात आणली आिुवनि िाळात पंवडत 

भातखंडे आवण पंवडत पलुस्कर यांनी सिाांसाठी  संगीत वशक्षणाचे दालन खुले िेले. आवण त्यामुळे इतर विषयांचे 

सोबत संगीत हा विषय महाविद्यालयात सुरू झाला ,त्यामुळे संगीतातील एिावििार संपला आवण संगीत विषयातील 

अध्यापन अध्ययन पद्धती सिाांसाठी खुली झाली. 

स्वातंत्र्योत्तर िाळात संगीताचा आवण संगीत वशक्षणाचा झपाट्याने वििास झाला या वििासात आिुवनि तंत्रज्ञानाचे 

फार मोठे योगदान आहे. 

ग्रामोफोि: 

"१८७७ मधे्य थॉमस अल्वा एवडसन या शास्त्रज्ञाने  ग्रामोफोनचा अविष्कार िेला."५  ग्रामोफोन ची सुरुिात िेव्हा 

झाली तेव्हाची पररस्स्थती अशी होती िी शास्त्रीय संगीत हे िेिळ राजमहाला पुरतेच मयाभवदत होते. त्यामुळे 

सिभसािारण जनता या संगीताचा आस्वाद या पासून या संगीताच्या वशक्षणापासून िंवचत होती. ग्रामोफोन मुळे हे 

शास्त्रीय संगीत सिभसामान्यांपयांत पोहोचले. याव्यवतररक्त संगीत िला ही फक्त आवण फक्त मौस्खि अरुत 

रूपातच संग्रवहत िेली जात होती त्याला मात्र आता ग्रामोफोन च्या अविष्कर आने निीन आयाम वमळाला. 

िलािंतांच्या मरणोपरांत देखील या िलािाराची िला, त्याची गायिी, त्याची घरंदाज शैली याचे संग्रह िरता 

आल्यामुळे एि प्रिारे संगीताच्या वििासात भर पडली. आपल्याला आिडणाऱ्या िलािाराला िेव्हाही  ऐिण्याची  

सोय उपलब्ध झाली. 

आकाििाणी: 

भारतात आिाशिाणी ज्ाला आपण रेवडओ म्हणतो ते िें द्र १९२७ मधे्य मंुबई आवण िलित्ता येथे स्थावपले गेले 

आवण प्रसाराला सुरुिात झाली दोन तीन िषभ सुरू रावहल्यानंतर हे िें द्र िाही िारणाने बंद पडली आवण याचे 

प्रसारही बंद पडले. पुन्हा १९३६ पासून वनयवमतपणे रेवडओ सुरु झाला आवण यानंतर भारतातील वनरवनराळे रेवडओ 

िें द्र स्थावपत झाले आवण त्याद्वारे रेवडओचे वनयवमत प्रसार आवण सुरू झाली. संगीताचा अस्खल भारतीय िायभक्रम 

आिाशिाणी संगीत संमेलन आिाशिाणी संगीत प्रवतयोवगता संगीत िायभक्रम आिाशिाणीिरून प्रसाररत 

झाल्याने देशभरात शास्त्रीय संगीताचे वशक्षणाचा प्रचार प्रसार आवण एिूणच संगीताच्या निजागरणाला सुरुिात 

झाली. त्यानंतर टीव्ही दूरदशभन दृिश्राव्य माध्यम असल्यामुळे रेवडओ च्या तुलनेत दूरदशभन द्वारे प्रभािीपणे संगीताचे 

वशक्षण आवण प्रचार प्रसाराचे िायभ झाले. 
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दूरदििि 

भारतामधे्य 1959 मधे्य वदल्ली येथे राष्टर पती डॉ. राजेंद्र प्रसाद यांचे द्वारे दूरदशभन सेिेचे उद्घाटन झाले. मात्र दूरदशभन 

सेिा सिभत्र उपलब्ध होण्यास िाही िालाििी गेला. दूरदशभनमुळे संगीतातील वतन्ही वििा गायन िादन नृत्य यांना 

सारख्याच प्रमाणात प्रोत्साहन वमळाले. दूरदशभन ची संगीत के्षत्रात अवतशय महत्वाची भूवमिा आहे. संगीत महोत्सि, 

संगीत मैवफल घरी बसल्या टीव्हीिर पाहता येत असल्यामुळे याद्वारेही संगीत वशक्षण अप्रत्यक्षरीत्या  मोलाचे ठरले. 

संगीत समय, संगीताचा राष्टर ीय िायभक्रमांमिून वहंदुस्तानी आवण िनाभटि संगीत दोन्ही पद्धतीचे गायन आवण 

िादनाचे सादरीिरण होत होते ज्ाद्वारे विशेषता आवण िलािारांची मावहती सांवगतली जात होती. 'सािना', 'गे्रट 

मास्टर ऑफ इंवडया', 'सूर शांती' 'स्िररट ऑफ फ्रीडम', 'संगीताचा पाठ' या िायभक्रमातून संगीतातील वदग्गज 

िलािंत आमंवत्रत िेले जात होते. या िायभक्रमातून आंतरराष्टर ीय िलािंतांच्या मुलाखती,शास्त्रीय संगीताची मावहती, 

त्या - त्या िलािाराची गायन िादन शैली ,त्यांचा व्यस्क्तगत पररचय, यांचा समािेश होता.या वशिाय संगीतात्मि  

पाठ यासारखे अनेि दजेदार िायभक्रम  टी.व्ही.िरून  प्रसाररत झाले आहेत. या माध्यमाने दजेदार संगीत वशक्षण 

ची सािभवत्रि मुहूतभमेढ रचली गेली.दूरदशभनिरील शास्त्रीय संगीतािर आिाररत संगीताचे जावहरातीतून ही शास्त्रीय 

संगीताचा प्रचार प्रसार खूप मोठ्या प्रमाणािर झालेला वदसून येतो.उदा.' वमले सूर मेरा तुम्हारा', ' पुरब से सूयभ उगा 

', ' बजे सरगम हर तरफ से ' इत्यावद. आज दूरदशभनच्या अनेि िावहन्या आहेत. 

टेप रेकॉडिर कॅसेट व्हिडीओ कॅसेट : 

विसाव्या शतिात टेपरेिॉडभर, िॅसेटस्, सीडी, स्व्ह.सी.आर.,िी. सी. डी इत्यादी आिुवनि िैज्ञावनि उपिरणांच्या 

द्वारे संगीत वशिण्याची सोय अविि प्रमाणात उपलब्ध झाली याचा प्रभाि संगीत वशिणाऱ्या विद्यार्थ्ाांिर पडला. जे 

िाही गुरुद्वारे वशििल्या जायचे ते तो विद्याथी रेिॉडभ िरून घेऊ लागला आवण त्याच्या सोयीनुसार िेव्हाही ते ऐिू 

लागल्यामुळे त्याचे संगीत वशक्षणातील जो अडसर होता तो िाही प्रमाणात दूर झाला. VCR  मधे्य ऐिण्या सोबत 

पाहण्याची ही सोय असल्यामुळे याचीही पररणामिारिता संगीताचे बाबतीत मौवलि ठरली. सीडीमधे्य त्याची 

क्षमता साठिण्याची जास्त असल्यामुळे एिाच िेळी २०हजारापयांत पुस्तिांचा साठा िरता आल्यामुळे आला आवण 

याद्वारे अनेि गं्रथांचे संग्रह िरणे सहज शक्य झाले. 

इलेक्ट्र ॉशिक  िादे्य : 

वशक्षणामधे्य विविि ऑवडओ-स्व्हजु्अल सािनांचा प्रिेश ििीच झालेला आहे. यासोबतच ज्ाला आपण साथ 

संगतीचे िाद्य विंिा आिार िाद्य म्हणून संबोितो ती िाद्य सुद्धा तंत्रज्ञानाच्या वििासामुळे आपल्याला सहज उपलब्ध 

झालेली आहेत. इलेक्ट्र ॉवनि तबला, इलेक्ट्र ॉवनि तानपुरा, इलेक्ट्र ॉवनि हामोवनयम, इलेक्ट्र ॉवनि स्वरमंडल  

यांच्याद्वारे संगीताचा ररयाज, अभ्यास हा अतं्यत व्यिस्स्थत ि वनयवमत होऊ शिलेला आहे ,एिढेच नाही तर 

अनेिदा मैवफलीमिे ही इलेक्ट्र ॉवनि तंबोरा विंिा स्वरमंडल ही ईलेक्ट्र ोवनि िादे्य  साथसंगती साठी उपयोगात 

आणल्याचे वदसून येते. िमी जागा छोटा आिार िरण्यासाठी सुलभ, टू्यवनंग ला लागणारा िमी िेळ  यामुळे या 

इलेक्ट्र ॉवनि िाद्यांचा उपयोग संगीत वशक्षणात मधे्य िाढलेला वदसून येतो. 
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संगीत शिक्षण आशण संपे्रषण यामधे्य कम्प्युटर, इंटरिेट यासारख्या अत्याधुशिक तंत्रज्ञािाचे योगदाि: 

आजच्या विज्ञान युगामधे्य संचार माध्यमांनी सिभ जग जिळ आले आहे. संगीताच्या वििासात संगीत वशक्षण समृद्ध 

िरण्यात,त्याचा विस्तार िरण्यात आिुवनि तंत्रज्ञानाचा अत्याविि महत्त्वाचा िाटा आहे. आज िम्प्युटर, मोबाइल, 

मेमरी िाडभ  ,पेन डर ाईव्ह, इंटरनेट यांचा संगीतके्षत्रातील  िाढता प्रभाि वदसून येतो. या माध्यमांमुळे भारतीय शास्त्रीय 

संगीत हे आंतरराष्टर ीय स्तरािर अविि लोिवप्रय झाले आहे. िंयुटर युक्त प्रणाली द्वारा भारतीय संगीतात विविि 

प्रयोग िेले जात आहेत.एिूणच मानि संसािन वििासात संगणिाने अतुलनीय िामवगरी िेलेली आहे. 

संगीतके्षत्रात िम्प्युटर चा उपयोग सािारणपणे १९४५ ते ५० च्या दरम्यान िेला गेला १९५६- ५७ मधे्य मॅरू्थ् या 

शास्त्रज्ञाने िृवत्रम उपिरणांद्वारे संगीतरचना तयार िेली. आज संगीतके्षत्रात भारतीय संगीत वशक्षणात संगणिाचा 

उपयोग ि प्रयोग वदिसेंवदिस िाढतच आहे. डागर बंिंूनी  ध्वनीच्या तारतेसाठी आवण िेळ बाबतीत मेलोवडि  

मुिमेट  एनेलायजर तयार िेेेले  ज्ाला  मेलोग्राफ म्हणतात.लेिी या शास्त्रज्ञाने  सोनोग्राफ यंत्र तयार िेले. ज्ाद्वारे 

सुिणभलताा राि यांनी ३ गायिांच्या राग गायनाचे तुलनात्मि अध्ययन िेले. या व्यवतररक्त विविि संगीतविषयि 

सॉफ्टिेअरचे माध्यमाने संगीताच्या वििासात अवििच भर पडली. विविपीवडया नुसार इंटरनेट अशी  नेटििभ  

प्रणाली आहे ज्ामधे्य लाखो-िरोडो िम्प्युटर एिा सोबत जोडले आहेत. यामधे्य जिळपास सिभच देश जुळलेले 

आहेत .आज इंटरनेट ही आिश्यि बाब झालेली आहे मग ते िोणतेही के्षत्र असो. इंटरनेट मिील एफटीपी ,ई-मेल 

माध्यमाने संगीत सामुग्री संपूणभ विश्वात िुठेही पाठिू शितो. 

सचभ इंवजन, िर्ल्भ  िाईड िेब , िेबसाईटस् , युजनेट, चाट रूम इत्यादी संगीत वशक्षणात महत्त्वाची भूवमिा पार पाडत 

आहेत. यामुळे विविि आंतरराष्टर ीय स्तरािरील संशोिनाचे, अभ्यासाचे , संगीतातील चालू घडामोडीचें आदान-प्रदान 

होणे शक्य झाले आहे . जगभर िोरोना  महामारी चा प्रादुभाभि झाल्यापासून इंटरनेट ,िॉम्प्युटर आवण  मोबाइल या 

बाबी  जीिनािश्यिच ठरल्या आहेत .आज विविि पररषदा, चचाभसते्र, िायभशाळा ,सभा, व्याख्याने ,गुगल वमट,िेब 

वसस्को, झमू, गूगल क्लासरूम द्वारा स्व्हवडओ िॉन्फरस्संग द्वारे घेतल्या जात आहेत. यासाठी लागणारी विविि तंत्र 

ही सध्या वशिल्या जात आहे त. आवण त्यासाठी लागणारी सािने विित घेण्याचा िल िाढलेला वदसून येतो. 

हेडफोन, िेब िॅमेरा, इंटरनेट, इत्यादी द्वारे संगणि  प्रणालीचा उपयोग िेला जातो. आज विविि मु्यवझि 

िेबसाईट्स आहेत यामधे्य िेगिेगळे प्रिार आहेत 

 सैवनि िेबसाईट, शासिीय िेबसाईट, नेटिविां ग िेबसइट , संस्थात्मि  िेबसाईट, िमवशभयल िेबसाईट. जगातील 

सिभ संगीताबद्दल संगीताच्या सिभच प्रिारांिर विसृ्तत मावहती यािर  वमळते. एिूणच आज जो संगीत वशक्षणात 

तंत्रज्ञानाचा िापर िाढलेला आहे तो अतं्यत प्रभािी आवण उपयोगी तसेच संगीताच्या िाढीसाठी पोषि असाच 

ठरलेला आहे यात शंिा नाही. 
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जागतिकीकरण आतण संगीिाच्या तिकासाि आधुतिक िंत्रज्ञािाचे योगदाि 

 

प्रा. गजािि मारोिराि लोहटे 

सहाय्यक प्राध्यापक संगीत,  जििामाता महाजिद्यालय बुलढाणा  email gmlohate214@rediffmail.com  

 

प्रस्ताििा: 

     संगीत ही अशी एकमेि कला आहे िी आपल्याला एका क्षणात अंतमुुख करते. आिच्या ग्लोबल युगामधे्य 

आपल्याला िगातील कुठलंही संगीत अगदी एका क्लिकिर उपलब्ध होते. तंत्रज्ञानाचा  प्रसार संसृ्कतीचे िागजतक 

अजिसरण आहे. पूिी जिदेशातील बािाराचे एकत्रीकरण आजण सांसृ्कजतक देिाण-घेिाण जिशेषता एकोजणसाव्या 

शतकाच्या शेिटी आजण जिसाव्या शतकाच्या सुरुिातीच्या काळात झालेली जदसून येते. आिच्या 

िागजतकीकरणातील फरक हा मोठ्या प्रमाणािर तंत्रज्ञानाच्या बदलाला िबाबदार धरता येऊ शकतो अर्ाुतच 

ररअल टाईम कमु्यजनकेशन सजिुस िोब सुलि संसृ्कतीक प्रसार यामुळे उदयनु्मख माध्यमे अर्ाुतच उपग्रह टीव्ही 

इंटरनेट इत्यादी िागजतकीकरण होऊन संगीत के्षत्रामधे्य अनेक आधुजनक तंत्रज्ञान आल्यामुळे संगीताचा जिकास 

होण्यास तंत्रज्ञानाचे मोठ्या प्रमाणािर योगदान ठरते. 

    आिच्या संगणकीय ि माजहती तंत्रज्ञानाच्या युगात सिु के्षत्रांमधे्य झपाटाने जिकास होताना जदसून येतो तंत्रज्ञानाचा 

जिकास आजण संचार क्ांतीमुळे संपूणु िग हे एक गाि झालेले जदसून येते त्याचाच पररणाम आि संगीत के्षत्रांमधे्य 

झालेला जदसून येतो संगीत के्षत्राचा मागोिा घ्यायचा ठरला तर िेळोिेळी संगीताच्या के्षत्रांमधे्य शैक्षजणक िैज्ञाजनक 

आधुजनक सामाजिक आजरु्क इत्यादी मधे्य पररितुन होताना जदसून आलेले आहे म्हणिेच ग्लोबलायझेशन झालेल 

जदसून येते अगदी सुरुिातीच्या काळामधे्य कलाकार हा आपली प्रसु्तती कायुक्माद्वारे म्हणिेच से्टििर देत होता 

त्यानंतर ग्रामोफोन रेकॉरु् आले त्यानंतरच्या काळामधे्य ऑजर्ओ क्लव्हर्ीओ कॅसेट आल्या आजण त्यानंतर सीर्ी 

र्ीव्हीर्ी इत्यादी माध्यमे आली नंतरच्या काळामधे्य ऑजर्ओ क्लव्हजर्ओ मधे्य जिजिध फॉरमॅटमधे्य तंत्रज्ञान बदलत 

गेले आजण त्याचा फायदा संगीत के्षत्राला झाला. रेकॉर्डुसपासून ते कॅसेट आजण सीर्ीिपयंतचा संगीत ऐकण्याच्या 

माध्यमांचा पयाुय आता रे्ट आपल्या मोबाइल फोनिर येऊन ठेपला आहे. संगीत मधे्य माध्यम ही सहिसुलि 

झाकेली आहेत  परंतु  यामुळे  समाि हा पूिीपेक्षा अजधक अजिरुचीसंपन्न झाला आहे का?   पयाुय िाढले म्हणून 

कलेमधे्य कलािंत ि श्रोते इ घटकामधे्य सकारात्मक असे बदल झाले  का? फक्त मोठ्या प्रमाणािर कलेची 

उपलब्धता ह्यालाच उत्क्ांती म्हणायचं का ? 

   यापूिीच्या काळात म्हणिेच १९९० च्या दशकात कॅसेट  त्यानंतर CD, हे माध्यम होते, संगीतातील साजहत्याला 

मयाुदा होती. पण त्यामुळे िैयक्लक्तक रुची जिकजसत होत असे. म्हणिेच कलाके्षत्रातील ज्या बाबी  आिर्तात त्या 

जटपायच्या आजण  संग्रजहत करायच्या या प्रजक्येतून छंद िोपासण्याची कला जिकजसत होत असे. साधारणतः २०१०  
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पासून.  ऑनलाइन संगीत ऐकायला सुरुिात झाली. म्हणिेच जर्जिटल क्ांती ला सुरुिात झाली.,परंतु  ऑनलाइन 

स्टोअर आपल्या मोबाइलमधे्य उदा.. itunes, saavn, gaana अशाप्रकारे िगातील कुठलंही संगीत free streaming 

पासून ते ऑनलाइन जिकत घेण्यासाठी उपलब्ध होतं संगीतातील बदलत्या तंत्रज्ञानामुळे कलाकार आजण रजसकिगु 

यांच्यामधील अंतर कमी झाल्याने याचा फायदा अजधक तर कलािंतांनी झाल्याचे जदसून येते संगीतातील माध्यमे 

बदलली तसेच श्रोत्यांची संख्या सुद्धा जदिसेंजदिस िाढताना जदसते त्यामुळे संगीत के्षत्र हे ग्लोबल होताना जदसते. 

अगदी हिारो कॅसेट जसरीि मधील गाणी मोबाईलच्या एका फोल्डरमधे्य संग्रहीत करण्याची तसेच संगीतातील बुक्स 

सुद्धा ई-बुकच्या माध्यमातून ऑजर्ओ बुकच्या माध्यमातून सहि उपलब्ध होताना जदसून येतात म्हणून संगीताच्या 

जिकासामधे्य या आधुजनक तंत्रज्ञानाचा फार महत्त्वपूणु योगदान आहे असे मला िाटते. इंटरनेट च्या द्वारे युटु्यब, 

जिजिध ॲप, िेबसाईट, ब्लॉग्स, जििीध आँनलाईन िास, आँनलाईन माजहतीचे स्त्रोत इत्यादीिर असंख्य सांगीजतक 

साजहत्य ि असंख्य गाणी आपल्याला ऐकायला बघायला जमळतात हे तंत्रज्ञानाचे योगदान नाही का? पूिीच्या काळी 

कलाकारांना अशा प्रकारचे कुठले साधन उपलब्ध नव्हते त्यामुळे जिजिध घराण्यातील कलाकृतीचा अभ्यास ि श्रिण 

करण्यासाठी सहिासहिी कुठलाही पयाुय नव्हता कारण घराणेदार पद्धती आजण तंत्रज्ञानाचा पाजहिे तेिढा जिकास 

नव्हता या बाबीमुंळे बऱ्याच मयाुदा येत असत परंतु आिच्या िागजतकीकरणाच्या युगामधे्य संगीत के्षत्रात तंत्रज्ञानाची 

जिजिध माध्यमे पॅ्लटफॉमु उपलब्ध आहेत. आि संपूणु जिश्वालातील मानिाने समृद्ध िीिन िगण्यातील एक घटक 

म्हणून संगीतकलेचा समािेश करािा असे मला िाटते. आपण आपल्या आिर्ीच्या संगीताचा आस्वाद 

घ्यािा.मोबाइलच्या फोल्डरमधे्य का असेना, पण आपली आिर्-जनिर् ितन करून ठेिािी. कला िोपासणं िरी 

प्रते्यकाला शक्य नसलं तरी कलेचा आस्वाद घेऊ शकतो. ज्याप्रमाणे आपण पािसाचा आनंद  सहि लुटतो, तसंच 

कलेचा आनंद लुटण्याची क्षमताही आपल्यात असते, हळूहळू ती आपोआपच बहरत िाते. 

   संगीत या शब्दामधे्यच खूप मोठी व्याप्ती जदसून येते. संगीत ही सिु कलेची सम्राज्ञी अशी मानली िाते सिु 

प्रकारच्या कला मधे्य मग त्या लजलतकला असो अर्िा कोणत्याही त्याजशिाय मानिी िीिन पूणु होऊ शकत नाही 

संगीत म्हणिेच गायन िादन नृत्य होय मग कुठल्या प्रकाराचा कुठल्या शाखेचा आनंद घेतो हे त्या त्या व्यक्तीच्या 

मानजसकतेिर अिलंबून आहे असे असले तरीही आिच्या ग्लोबलायझेशनच्या युगामधे्य संगीत या जिषयाशी संबंजधत 

जिजिध जिषयाचा आढािा घेत असताना त्यामधे्य कायद्याच्या संदिाुतील सादरीकरणे असो अर्िा िाद्य प्रकारातील 

सादरीकरणे िाकला पररक्लथर्ती असो अर्िा नृत्य या कला प्रकारातील सादरीकरण प्रसु्तती असो संबंजधत असणाऱ्या 

तांजत्रक बाबी आिच्या युगामधे्य जिकजसत झालेल्या आहेत आजण या तंत्रज्ञानाच्या साह्याने मुळे प्रते्यक कलाप्रकार 

मग तो गायन असो िादन असो अर्िा नृत्य असो यापैकी सिु कलाप्रकारांना जिकजसत करण्यामधे्य तंत्रज्ञानाचे फार 

मोठे योगदान आहे असे मला िाटते अशा या जिजिध तंत्रज्ञानाच्या साधनांचा र्ोर्क्यात आढािा घ्यािासा िाढतो िसे 

की संगीत के्षत्रामधे्य जिशेषता संगीत जशक्षण के्षत्रांमधे्य अनेक इलेक्ट्र ॉजनक्स िाद्य उदाहरणारु् इलेक्ट्र ॉजनक तानपुरा 

जगटार तबला या प्रकारची स्वर िाद्य तालिाद्य या प्रकारामधे्य असंख्य इलेक्ट्र ॉजनक जिजिध ॲप्स उपलब्ध आहेत 

त्यामुळे जिद्यार्थ्ांना जकंिा संगीत रजसक िगाुला या जिजिध ॲप्स च्या माध्यमातून जिजिध सॉफ्टिेअरच्या माध्यमातून 
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आपली कला पररक्लथर्ती आहे त्यापेक्षा अजधक चांगल्या प्रकारे परफॉमु करण्यास तंत्रज्ञानाचे महत्त्वाचे योगदान आहे 

असे मला िाटते र्ोर्क्यात सांगाियाचे झाल्यास ध्वजनके्षपक यंत्रणा ध्वजनमुद्रण ि ध्वनी पराितुन यंत्रणा मुद्रण कला 

जिजिध चैनल्स ि िाजहन्या इत्यादी द्वारे अद्ययाित तंत्रज्ञानाचा चा उपयोग तसेच जिजिध संगीतातील िाद्यांचा अजिष्कार 

तसेच संगणक आजण इंटरनेट इत्यादी द्वारे माजहती उपलब्ध होते. आि गुगल च्या माध्यमातून तसेच जिजिध 

ब्राऊिरच्या माध्यमातून असंख्य असे ॲप्स सहिासहिी इंटरनेटिर उपलब्ध आहेत हे िागजतकीकरणामुळे 

संगीताच्या जिकासात तंत्रज्ञानाचे योगदान नवे्ह काय? गायनाची संबंजधत ि िाद्याचे संबंजधत माजहतीबरोबरच मंचर 

प्रदशुन अर्ाुत रे्टसु यामधे्यही पूिीच्या सादरीकरणामधे्य आजण आधुजनक युगातील म्हणिेच िागजतकीकरणाच्या 

युगामधे्य आि तंत्रज्ञानाच्या साह्याने जिजिध इफेक्ट्डस जिजिध फीर्बॅक आजण जिजिध स दंयाुत्मक बाबी से्टिच्या 

संदिाुत जिकजसत झालेल्या जदसून येतात म्हणून संगीत के्षत्राचे संबंजधत रजसक िगु जिद्यार्ी िगु तसेच कलािंत 

इत्यादीनंा उपरोक्त सिु तंत्रज्ञानाची साधने पररणामकारक ररत्या िापरून आपल्या ज्ञानामधे्य िर घालण्यासाठी 

तसेच संगीतातील आकलन क्षमता िाढिण्यासाठी तसेच जिजिध क शल्यांचा जिकास करण्यासाठी प्रिािी आजण 

मनोरंिन करण्यासाठी तंत्रज्ञान हे फार उपयुक्त असल्याचे जदसून येते आजण याच तंत्रज्ञानाने संगीताचा जिकास 

ग्लोबल टू क्लव्हलेि करण्याचे शे्रय पयाुयाने आधुजनक तंत्रज्ञानाला िाते असे माझे मत आहे. 

सारांश:  

     कला ही मानिी िीिन पूणुत्वास नेण्यासाठी उपयुक्त ठरते. संगीत ही सिुशे्रष्ठ अशी लजलत कला मानली िाते. 

त्यामुळे सिुशे्रष्ठ अशा या संगीत कलेच्या जिकासामधे्य ग्लोबलायिेशन म्हणिेच िागजतकरणाचे आजण तंत्रज्ञानाचे 

फार मोठे योगदान असल्याचे जदसून येते. ितुमान युग हे तंत्रज्ञानाचे युग म्हणून ओळखले िाते आजण िीिनाच्या 

प्रते्यक के्षत्रामधे्य तंत्रज्ञानाचा उपयोग ही आिची मूलिूत गरि झालेली आहे. तंत्रज्ञानामुळे िेळ श्रम यामधे्य बचत 

आजण कलेच्या सादरीकरणात प्रिािीपणा जनमाुण करता येतो ही तंत्रज्ञानाची व्यापकता असली तरीही संगीतातील 

तंत्रज्ञानाच्या काही मयाुदा सुद्धा जदसून येतात. िसे की तांजत्रक जबघार्ामुळे जकंिा तांजत्रक कारणामुळे बरेचदा 

अर्चण जनमाुण होते. असे असले तरीही संगीताच्या जिकासामधे्य आधुजनक तंत्रज्ञानाचे फार मोठे योगदान राजहलेले 

आहे िजिष्यातही महत्त्वपूणु योगदान राहणार यात कुठलीच शंका नाही. 

संदर्भ: 

संगीत अध्यापन पद्धती   र्ॉ. अचुना आलोणी  जिद्या प्रकाशन नागपूर 

संगीत जनबंध संग्रह र्ॉ लक्ष्मी-नारायण गगु हार्रस प्रकाशन 
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ekfgrh lk{kjrsr egkfo|ky;krhy xzaFkky;kph Hkwfedk 
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xzaFkiky] ,l- panzk efgyk egkfo|ky;]lkdksyh] ft- HkaMkjk  

bZ&esy %patilamita77@gmail.com  
 

 

 

Ekfgrh ra=KkukP;k ;qxkr ekfgrh gh fofo/k ekxkZuh o fofo/k Lo:ikr eksB;kizek.kkr miyC/k gksr vkgs- R;k 

ekfgrhrrwu usedh ekfgrh feGfo.ks o rh ;ksX; okij.ks] ;klkBh ekfgrh lk{kjrk midze vko”;d vkgs- xzaFkky;kr 

dks.krh ekfgrh miyC/k vkgs- xazFkkaP;k ekaM.khps Lo:i] ekfgrhps L=ksr] ekfgrhps jpuk] ekfgrhpk “kks/k] lanHkZxzaFk dls 

gkrkGkosr bR;knh izdkjph ekfgrh fo|kFkhZ o la’kks/kudkauk ekfgrh lk{kjrk ekQZr nsÅ “kdrkr-  

izLrqr ys[kkr ekfgrh lk{kjrsph ladYiuk] O;k[;k] ekfgrh lk{kj O;Drhe/;s vk<G.kkjh dk;Z{kerk] ekfgrh 

lk{kj gks.;klkBh ykx.kkjh dkS’kY;s] ,-lh-vkj-,y ekfgrh lk{kjrk ekud] Ekfgrh lk{kjrk midzekrhy i/nrh] 

xzaFkky;kekQZr ekfgrh lk{kjrsph xjt] ekfgrh lk{kjrsr xzaFkky;kph Hkwfedk vkf.k ekfgrh lk{kjrsps Qk;ns bR;knhph 

ekfgrhph fnysyh vkgs- 

izLrkouk%& 

vktps ;qx gs ekfgrhps ;qx vkgs- vktP;k ekfgrh ifjLQksVkeqGs o ra=KkukP;k dzkarheqGs 

okpulkghR;kph eksB;kizek.kkr fufeZrh gksr vkgs- ekfgrhP;k izokgkeqGs xzaFkky;kr ;s.kkÚ;k okpdkal 

Rofjr ekfgrh miyC/k d:u ns.;kps dk;Z xzaFkikykl djkos ykxrs- egkfo|ky;hu xzaFkky;kr ;s.kkjk 

okpd gk fo|kFkhZ] izk/;kid vkf.k la”kks/kd vlrks- R;keqGs xzaFkky;kr ;s.kkÚ;k izR;sd okpdkaph ekx.kh 

osxGh vlrs- ra=KkukP;k ;k vk/kqfud dkGke/;s vkt ekfgrhps Lo:i iw.kZrk cnyysys vkgs- rlsp 

okpdkaP;k tkx:drseqGs ekfgrh izdkf”kr gks.;kps izek.kgh ok<ys vkgs- 

ekfgrh lk{kjrsph O;k[;k 

,-,y-,- izsflMsaf’ky desVh vkWu buQkWjes’ku fyVjslh ;kaP;kuqlkj] Þekfgrh lk{kjrk Eg.kts 

T;kauk ekfgrh d’kh vkf.k dqBs “kks/kk;ph o dk; f’kdk;ps R;krwu izkIr >kysys Kku la?kfVu d:u 

R;kapk izHkkohi.ks osGksosGh fu.kZ; ?ks.;kdfjrk vkthou okij djrkr o R;kaps vuqdj.k brjgh djrkr 

R;kauk ekfgrh lk{kj letkos-ß 

ekfgrh lk{kjrsph ladYiuk%& 

ekfgrh lk{kjrsP;k ladYiuspk mn; izFke vesfjdsr 1980 e/;s >kyk- fo|kF;kZauk R;kP;k 

vH;kldekrhy egRokpk Hkkx Eg.kwu ;kdMs ikfgys tkÅ ykxys- vlksfl,”ku vkWQ dkWyst vW.M 

fjlpZ yk;czjht ;kauh ;kojhy ikp ekuds izLrqr dsys- g;k izR;sd ekudklkBh {kerk funsZ”kd o 
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visf{kr ifj.kke r;kj dsys- rn~uarj ;kp i/nrhus baXyaMe/;s Ldksuqy ;k la?kVusus ekfgrh 

dkS”kY;klanHkkZr lkr LraHkh; “kS{kf.kd vH;kldze r;kj dsys- gh xjt y{kkr ?ksÅu txkrhy vusd 

ns”kkauh ;kpk voyac dsyk o “kS{kf.kd vH;kldzekr ekfgrh lk{kjrk vor: ykxyh- 

ekfgrh lk{kjrk Eg.kts dk;\ 

xzaFkky;kr dks.kdks.krh ekfgrh miyC/k vkgs- ekfgrhps L=ksr dks.krs] ekfgrhpk ’kks/k dlk ?;kok] 

lanHkZxzaFk dls gkrkGkosr] R;krhy ekfgrhph jpuk d’kh vlrs- xzaFkky;kr iqLrdkaph ekaM.kh d’kh 

vlrs- rlsp vU; rkaf=d ckchph ekfgrh okpdkauk ulrs- ;kckcr ekxZn’kZu dj.ks vko”;d vlrs- 

;k ckchph vksG[k d:u ns.ks- R;kdfjrk xzaFkky;kr jkcfo.;kr ;s.kkÚ;k dk;Zdzekauk vki.k xzaFkky;krhy 

ekfgrh lk{kjrk vls Eg.kw “kdrks- 

ekfgrh lk{kj O;Drhe/;s vk<G.kkjh dk;Z{kerk%& 

 ekfgrh vkf.k rhps L=ksr ;kaps eqY;ekiu dj.;kps dkS”kY; 

 ekfgrhP;k vko”;drsph tk.kho vl.ks 

 gO;k vlysY;k ekfgrhpk foLrkj] LFkku fu/kkZfjr dj.ks 

 feGoysyh ekfgrh Lor%P;k Kkukr lekfo’V dj.ks 

 ekfgrhpk uSfrd o fo/kh fo’k;d n`’Vhus okij dj.ks 

 ekfgrh lk{kjrslkBh fujarj v/;;ukpk xq.k vaxh vl.ks 

ekfgrh lk{kj gks.;klkBh ykx.kkjh dkS’kY;s%& 

 dks.krh ekfgrh goh vkgs\ 

 ekfgrh dsOgk goh vkgs\ 

 ekfgrh dks.kkyk goh vkgs\ 

 ekfgrh izkIrhps LFkku fu/kkZj dj.ks 

 izkIr vlysY;k ekfgrhps ewY;ekiu frph mi;qDrrk] vifjiw.kZrk] v|;korrk] vpwdrk gs fud’k 

ykowu frpk izHkkoh okij dj.ks- 

,-lh-vkj-,y ekfgrh lk{kjrk ekud%&  

vlksfl,’ku vkWQ dkWyst vW.M fjlpZ yk;czjht ;k xzaFkky;’kkL= O;kolkf;d eaMGkus ekfgrh 

lk{kjrslaca/kh ekuds r;kj dsyh vkgsr- vesfjdk fLFkr ,-lh-vkj-,y ;k laLFksus ekfgrh l{kersP;k 

ekudkauk 2004 lkyh ekU;rk fnyh- ,-lh-vkj-,y us ekfgrh lk{kjrk ekud ,dw.k 5 lkafxrys vkgs- 

1- ,-lh-vkj-,y ekfgrh lk{kjrk] ekud dza- 1 %& ekfgrh lk{kj fo|kFkhZ ekfgrhph xjt fdrh o 

d’kh vkgs rs rks Bjforks- 
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2- ,-lh-vkj-,y ekfgrh lk{kjrk] ekud dza- 2 %& ekfgrh lk{kj fo|kFkhZ vko”;d ekfgrh 

ifj.kkedkjd o vkRefo”oklkus feGorks- 

3- ,-lh-vkj-,y ekfgrh lk{kjrk] ekud dza- 3%& ekfgrh lk{kj fo|kFkhZ miyC/k ekfgrh L=ksrkaps 

fpfdRldi.ks ewY;ekiu d:u R;krhy mi;qDr v”kh ekfgrh R;kP;k ckSf/nd lainsr lekfo’V 

djrks- 

4- ,-lh-vkj-,y ekfgrh lk{kjrk] ekud dza- 4 %& ekfgrh lk{kj fo|kFkhZ Lor% ,dV;kus fdaok 

fo’k; lewgkrhy ,d izfrfu/kh Eg.kwu uofufeZrh ekfgrhpk ,[kknk gsrw lQy gks.;klkBh lq;ksX; 

mi;ksx djrks- 

5- ,-lh-vkj-,y ekfgrh lk{kjrk] ekud dza- 5 %& ekfgrh lk{kj fo|kFkhZ ekfgrh okij.;kP;k 

lanHkkZrhy vkfFkZd] ckSf/nd laink dk;|kps rlsp lkekftd eqn~ns letrks o v’kh ekfgrh 

uSfrd rlsp dk;|kP;k pkSdVhr jkgwup feGorks o okijrks-  

Ekfgrh lk{kjrk midzekrhy i/nrh% 

Ekfgrh lk{kjrk izkeq[;kus nksu Lrjkoj jkcfo.ks xjtsps vkgs- R;krhy ifgyk Lrj O;fDreRo 

fodklk’kh fuxMhr rj nqljk Lrj ekfgrh dkS’kY;k’kh vk/kkfjr vkgs- ;klkBh izFke vH;kldzekps 

fu;kstu djrkuk O;fDreRo fodklklaca/kh ijarq ekfgrh lk{kjrrsl iwjd Bjrhy v’kk ?kVdkapk R;kr 

lekos’k vlkok- 

v½ O;fDreRo fodklklaca/kh ?kVd%& 

 vkiys KkulaiknusP;k d{kk :anko.;kph vko”;drk n’kZfo.ks- 

 laizs’k.k ra= voyac.ks- 

 ekfgrh vkf.k ra=Kkukrhy dkS’kY; 

 ekfgrh laizs’k.kkdfjrk ,d=hr vkysY;k O;fDrcjkscj uSfrdrk;qDr ekfgrh nsok.k?ksok.k dj.ks- 

 leL;kaps fujkdj.kklkBh rKkaph enr ?ks.ks- 

 lkaf[;dh; ra=kps mi;kstu- 

c½ ekfgrh lk{kjrk dkS’kY;klaca/kh ?kVd 

 ekfgrh vko’;drsph xjt vksG[k.ks- 

 Lor%dMhy miyC/k ekfgrhrhy =qVh tk.k.ks o R;k xjtsP;k ikrGhoj vk.k.ks- 

 Ekkfgrh “kks/k.;kdjhrk dkyc/n fu;kstu dj.ks- 

 izR;{kkr ekfgrh ’kks/k.ks] feG.;kph gkrksVh vkRelkr dj.ks- 



 

vferk ,p- ikVhy 

 (Pg 711-716) 

  

714 

 

Copyright © 2021, Scholarly Research Journal for Interdisciplinary Studies 

 
 

 miyC/k ekfgrhps ewY;ekiu o ekfgrh L=ksrkrhy ekfgrh l{kersph rqyuk dj.;kph {kerk 

vkRelkr dj.ks- 

 laxzg dsysyh ekfgrh dzec/n O;oLFkkiu dj.ks rh mi;ksxkr vk.k.ks- 

 ufou ekfgrhph fufeZrh dj.ks o laiz’k.k dj.ks- 

xzaFkky;kekQZr ekfgrh lk{kjrsph xjt 

 ekfgrh lk/kukckcr okpdkaph vufHkKrk- 

 ekfgrhps tyn izlkj.k- 

 ekfgrhpk ifjLQksV 

 ekfgrhpk lk/kukrhy fofo/krk- 

 dehr deh osGsr ufou la”kks/kukP;k mi;ksx- 

 xzaFkky;krhy ufou ekfgrh ra=Kkukpk ok<rk okij- 

xzaFkky;kr ekfgrh lk{kjrsps vk;kstu %& 

vktP;k ,danfjr ekfgrh ra=KkukP;k] Lor%ps O;fDreRo ?kMfo.kkÚ;k vkf.k Li/ksZP;k ;qxkr 

xzaFkikykauh xzaFkky; izfdz;k ifjiw.kZ gks.;kdfjrk] xzaFkky;kdMs okpdkapk vks?k ok<fo.;kdfjrk ekfgrh 

lk{kjrsps midze jkcfo.ks vko”;d Bjrs- fnolsafnol izxrhps ikÅy iq<s iq<s Vkdrk vlrkauk laca/khr 

{ks=krhy ufou Kku voxr djkos ykxrs- okpdkauk bZ& cqd] bZ& tuZy] bZ&xOguZj] bZ&dkWelZ] bZ&yfuZx 

bR;knh cn~ny ekfgrh rlsp xzaFkky;kr miyC/k okpu lkghR;] R;kpk gks.kkjk mijksx ;k dfjrk 

okpdkauk fofo/k midze jkcowu ekfgrh lk{kjrsps vk;kstu [kkyhy ek/;ekrwu djrk ;sbZy- 

 xzaFkky; ekxZn’kZu 

 dk;Z’kkGsps vk;kstu 

 xzaFkizn’kZu 

 jkstxkj o dfjvj fo’k;d ekxZn’kZu 

 Li/kkZ ifj{kk ekxZn’kZu 

 iz’uif=dk o mRrjkaph r;kjh 

 baVjusV 

 okpdeap 

ekfgrh lk{kjrsr xzaFkky;kph Hkwfedk 

egkfo|ky;krhy xazFkky;krwu fo|kFkhZauk fnY;k tk.kkÚ;k lsose/;s baVusVo:u dkgh lsok fnY;k 

tkrkr- R;kdfjrk fo|kFkkZauk ra=Kku dkS’kY;kckcr ekfgrh lk{kj djkok ykxys ;kr fo|kFkkZauk osxosG;k 
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ladsrLFkG ikg.ks] b&esy] VsyusV rlsp ;qtusV vkf.k osclkbZV ikguh ;kph ekfgrh fo|kFkkZauk |koh 

ykxrs] rlsp osxosxG;k fo’k;kps bZ&tuZYl d’ks ikgk;ps] bZ&cqDl d’ks “kks/kk;ps] ,[kk|k fo’k;k 

laaca/kh lanHkZ ekfgrh usVoj d”kh “kks/kk;ph R;kpk fo|kFkkZauk dk; Qk;nk gksow “kdrks gsgh lkafxrys 

ikfgts rlsp osxosxG;k Li/kkZ ijh{ksps QkWeZ vkWuykbu Hkjkos ykxrkr ;kph ekfgrh fo|kFkkZauk d:u 

|koh ts.ksd:u R;kpk Qk;nk fo|kFkhZ ?ksm “kdrhy- 

egkfo|ky;krhy xzaFkky;krwu fo|kF;kZauk loZ izdkjP;k lsok iqjfoY;k tkr vlrkauk izR;sd 

fo|kF;kZaph ekufld vkdyu “kDrh gh osxosxGh vlrs v’kk osGsl R;kauk ekfgrh lk{kjrk ;k laKspk 

mi;ksx d:u lsok fnY;k rj R;kaps lsok lek/kku >kY;kf’kok; jkg.kkj ukgh- vk/kqfud xzaFkky;krwu 

baVjusV}kjs lsok fnY;k tkrkr- baVjus}kjs fo|kF;kZauk osxosxG; ekfgrhph vksG[k d:u fnY;k tkoh] 

rlsp fofo/k Li/kkZRed ifj{ksr ;’k laiknu dj.;kdfjrk] dks.kdks.krh ekfgrh mi;ksxkr ;sÅ ’kdsy 

;kphgh vksG[k d:u |koh-  

baVjus}kjs fofo/k fo’k;kojhy osclkbZVl~] MsVkcslsl ;kcn~ny ekfgrh nsÅu ekfgrh d”kh 

’kks/kkoh ;kpsgh f’k{k.k |kos- rlsp osGksosGh izlaxkuq:I dk;Zdze tls xzaFkizn’kZu] ,[kk|k fo’k;koj 

dk;Z’kkGk] ppkZl= ?ksÅu fo|kF;kZlkBh ekfgrh lk{kjrk dk;Zdze jkcfork ;srkr- ;krwu fo|kF;kZaph 

ckSf/nd laink] dkS’kY; fodflr gksÅu ;ksX; R;k ekfgrhph fuoM d: “kdrkr- 

ekfgrh lk{kjrsps Qk;ns %&  

 xzaFkky;ka’kh okpdkapk lrr laidZ jkgr vlY;keqGs R;kaP;ke/;s okpu laLd`rh fodflr gks.;kl 

enr gksbZy- 

 f’k{k.k tkLrhr tkLr xzaFkky;kfHkeq[k gks.;kl enr gksbZy- 

 Lor%ph ekfgrhP;k lanHkkZrhy xjt vksG[kwu miHkksDR;kyk vkiys mn~nh’V xkB.;kl 

ifj.kkedkjd mi;ksx dj.;kph {kerk fodflr gksbZy- 

 mPp f’k{k.kkrhy la”kks/kukr xzaFkky;kapk vf/kd mi;ksx gksbZy- R;keqGs la”kks/kukpk ntkZ 

mapko.;kl enr gksbZy- 

 xzaFkikykauk xzaFkky;kOnkjs okpdkauk mi;qDr lsok nsr vlY;kps lek/kku ykHksy- 

 xzaFkky;kauk ekfgrh lk{kjrk midzekapk vH;kldze r;kj dj.;kP;k] rks vH;kldze 

f’kdfo.;kP;k] okpdkaph “kS{kf.kd xq.koRrk rikl.;kP;k izfdz;sr lgHkkx ?ksrk ;sbZy- 

fu’d’kZ%& 

’kS{kf.kd xzaFkky;ke/;s ekfgrh lk{kjrk midze jkcowu fo|kFkhZyk ekfgrhP;k ifjLQksVke/kwu 

ikfgts vl.kkjh ;ksX; ekfgrh] ;ksX; osGh ns.ks gh vktP;k dkGkth xjt vkgs- ns’kkrhy mPp f’k{k.kkpk 
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ntkZ mapko;kpk vlsy rj ekfgrh lk{kjrklkj[ks midze egkfo|ky;] fo|kihBkrhy xzaFkky;krwu 

eksB;kizek.kkr jkcfo.ks vko”;d vkgs- 

Hkkjrklkj[;k ns’kkr ekfgrh lk{kjrspk izlkj osxkus gks.ks gh vktP;k dkGkth xjt vkgs- 

ekfgrh lk{kjrk ?kVdkpk vH;kldzekP;k fofo/k ikrG;kaoj lekfo’V d:u ;klkBh ik;kHkwr ekuds 

r;kj d:u rh Hkkjrh; f’k{k.k i/nrhr :to.ks vxR;kps vkgs- 

lanHkZlwph%& 

QMds] n- uk-] xzaFkky; lax.kdhdj.k vkf.k vk/kqfudhdj.k] QMds izdk”ku] dksYgkiwj] i`- 365 & 372- 

Fkksjkr] y{e.k] xzaFkky; ekfgrh”kkL= oLrqfu’B vH;kl] Mk;eaM izdk”ku] iq.ks- i`- 3 & 5 

[ksjMs] eksgu-] egkfo|ky;hu xzaFkky;kr ekfgrh lk{kjrk] Kkuxaxks=h] 6¼1½] 2006 

dqHkkj] jktsUn-] xzaFkky; vkf.k ekfgrh “kkL=krhy laKk ladYiuk] Kkuxaxks=h] 6¼4½] 2006 
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आधुनिक तंत्रज्ञाि आनि भारतीय बँनकंग के्षत्र 

 

डॉ. प्रदीप ताकतोडे 

अर्थशास्त्र विभाग प्रमुख, कला महाविद्यालय, मलकापूर, अकोला. 

 

प्रस्ताविा 

मानिी मेंदूप्रमाणे काम करणारी कॉविविव्ह िेक्नॉलॉजी, आविथविवशयल इंिेवलजन्स ि ब्लॉक चेन या संकल्पना 

प्रत्यक्षात अितरल्या असून आज सिथच के्षत्रात याचा िापर िाढला आहे. बँवकंग के्षत्रही त्यापासून दूर रावहलेले नाही. 

सरकारचे वनयम िेळोिेळी बदलत आहेत. त्याचबरोबर खासगी तसेच सरकारी बँकांशी स्पर्ाथ करािी लागत आहे. 

आजच्या काळात ग्राहकांना जलद, अचूक सेिा देणे क्रमप्राप्त झाले आहे.अशािेळी कोणतीच बँक आय.िी.पासून 

लांब राहू शकत नाही. बँकांकडे असलेल्या मावहतीचे यर्ायोग्य पृथ्र्करण करण्यासाठी निीन तंत्रज्ञान खूपच 

उपयुक्त आहे. त्याच्या आर्ारे बँका आपली र्ोरणे वनवित करू शकतात तसेच अचूक ि जलद वनणथय प्रवक्रया 

राबविली जािू शकते. यावशिाय सायबर वसकु्यररिी, डेिा वसकु्यररिीचाही महत्त्वपूणथ विषय आहे. इंिरनेि, विविर् 

ऍप्स, गॅझेिचा िापर िाढल्या पासून डेिा चोरी, बेकायदा मनी िर ान्सिर असे प्रकार िाढले आहेत. अशािेळी बँकांनी 

उच्च तंत्रज्ञान िापरुन भक्कम संरक्षण प्रणालीही अंमलात आणणे आिश्यक आहे. यात संगणक ि इंिरनेिचा िापर 

करताना बारीकसारीक गोष्टीही महत्त्वपूणथ ठरतात.  

जसे नॉन िवकिं ग काळात संगणक पूणथ बंद करून ठेिणे, विविर् पासिडथ  िेळोिेळी ररसेि करणे, मॉवनिररंग िूल, 

विवकिीगं वसस्टीम, लॉग सव्हथर, सायबर इन्शुरन्स तसेच इंिरनेििर सवचिंग करताना एखादा हॅकर आपल्या 

संगणकीय हालचालीचंा मागोिा घेत नाही, याची काळजी घेणे अशा अनेक गोष्टी लक्षात घेणे गरजेचे आहे. सध्या 

चीनमधे्य कोरोना व्हायरसने हाहाकार उडिल्यािर स्वत:च्या आरोग्याच्या काळजीसाठी इंिरनेििर कोरोनाबाबत 

कोट्यिर्ी लोक सवचिंग करीत आहेत.याचाही गैरिायदा घेिून हॅकसथ मंडळी कोरोना नािाचाच संगणकीय व्हायरस 

सोडत आहेत.अशा कळत नकळत घडणायाथ अनेक गोष्टीचंी काळजी घेणे आिश्यक आहे.सिाथत महत्त्वाचे म्हणजे 

ग्राहकांना आरु्वनक तंत्रज्ञानयुक्त सेिा देताना त्या सेिांचा ग्राहकांकडूनही सुरवक्षत िापर होईल यादृष्टीने 

ग्राहकांमधे्यही जागृती करणे गरजेचे आहे.या सेिा िापरताना ग्राहकांनीही तंत्रज्ञानाबाबत अवर्क सजग राहणे 

आिश्यक आहे.तंत्रज्ञान हे दुर्ारी तलिारीसारखे असते.त्याचा िापर सकारात्मक होण्याच्या दृष्टीने बँकांमधे्य 

सकारात्मक विचारांच्याच तज्ज्ांची आिश्यकता आहे. त्यामुळे बदलते तंत्रज्ञान बँकांचे कामकाज अवर्क गवतमान 

आवण सुरवक्षत करू शकते.  

बँनकंग के्षत्रातील मानिती तंत्रज्ञािाचा वापर 

भारतात १९९०च्या दशकात मावहती तंत्रज्ञानाचा विकास आवण विस्तार इतक्या प्रचंड िेगाने झाला की, आज त्याने 

आपणा सिाथचे अिघे आयुष्यच व्यापले आहे. संगणकाद्वारे होणारे व्यिहार तर आता अपररहायथ झालेच आहेत, 

त्याचबरोबर ते आता काळाची गरजही झालेत. बँवकंगचे व्यिहारसुद्धा याला काही अपिाद नाहीत.व्यिहारातील 
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गवतमानता, अवर्क अचूकता, िेगिान विस्तार, इ. िायदे ओळखून भारतात बँकांनी आपल्या व्यिहारात मावहती 

तंत्रज्ञानाचा िापर सिथप्रर्म सुरू केला. अगदी प्रारंभी आपल्या रोजगारािर गदा येईल, या भीतीपोिी कामगार 

संघिनांनी संगणकीकरणास विरोर् केला होता, परंतु आता तो विरोर् नाहीसा झाला आहे. राष्टर ीयीकरणानंतर 

बँकांचा शाखाविस्तार िार मोठय़ा प्रमाणात हाती घेण्यात आला. ठेिी-कजे यांचे प्रमाण िाढले. पररणामी अगदी 

अलीकडेपयिंत पैसे काढायचे असोत की ठेिायचे असोत, कजे घेणे असो की र्नाकषथ (डी.डी.) काढणे असो, तासन् 

तास वबचारा ग्राहक रांगेत उभा, मोठाली लेजर बुक्स, िायलीचंी गाठोडी, कारकुनी व्यिहार, इ.मधे्य भारतीय बँवकंग 

गुदमरले होते. 

या सगळ्याच्या शेििाचा प्रारंभ झाला एम. नरवसंहम यांच्या अहिालानंतर. भारतीय बँकांची कायथक्षमता ि 

स्पर्ाथत्मकता िाढविणे, तसेच त्यांनी निाक्षमता सुर्ारणे यासाठी बँकांचे संपूणथ संगणकीकरण शक्य वततक्या 

लिकर करण्याची वशिारस नरवसंहम यांनी केली आवण गेल्या दहा िषािंतील त्याचे दृश्य पररणाम आपल्याला आता 

वदसू लागले आहेत.  

आजकाल आपणास सिथच बँवकंग (एनीवे्हअर बँवकंग), सिथकाळ बँवकंग (एनीिाइम बँवकंग), २४x७x३६५ बँवकंग, 

स्वयंचवलत वनष्कासन यंत्र एिीएम, मोबाइल बँवकंग, इंिरनेि बँवकंग यांसारख्या सुविर्ा उपलब्ध झालेल्या आहेत. 

बँक व्यिहारात विक्रमी िेळेत व्यिहार पूणथ करणे, कमीतकमी खचाथत व्यिहार करणे, अवर्क कायथक्षमपणे ि 

अचूकतेने व्यिहार पूणथ करून ग्राहकाची मजी राखणे यासाठी मावहती तंत्रज्ञानाच्या िापराला पयाथय अवजबात नाही. 

बँवकंगमधे्य मावहती तंत्रज्ञानाचा अवर्कावर्क िापर व्हािा. ग्राहकांना तत्पर कायथक्षम सेिा वमळािी, बँकांची 

स्पर्ाथत्मकता िाढािी, या हेतूने ररझव््रह बँकेने १९९७ मधे्य हैदराबाद येरे् इन्स्टििय़ूि िॉर डेव्हलपमेंि & ररसचथ इन 

बँवकंग िेक्नॉलॉजी (आयडीआरबीिी) या संस्रे्ची स्र्ापना केली आहे. या संस्रे्ने इंवडयन विनान्स्टन्शयल नेििकथ  

(इनविनेि) यंत्रणा विकवसत केली आहे. 

 सन २००० मधे्य भारतात िक्त ४००० एिीएम्स कायथरत होती. गेल्या नऊ िषािंत त्यात दहा पिीपेक्षा अवर्क िाढ 

झाली आहे आवण आज भारतात ४४ हजार ९०० पेक्षा जास्त एिीएम्स िेगिेगळ्या बँकांनी बसविली आहेत. विशेष 

म्हणजे ही सिथ यंते्र उच्च तंत्रज्ञानाचा िापर करून एकमेकांशी जोडली आहेत. पररणामी तुमचे के्रवडि/डेवबि/एिीएम 

काडथ  महाराष्टर ातील बँकेने जरी जारी केलेले असले, तरीही तुम्ही तुमचे पैसे अन्य कोणत्याही बँकांच्या एिीएममरू्न 

अगदी कोठूनही विनासायास काढू शकता. ग्रामीण भारतात भाषेचा अडसर वनमाथण होऊ नये, म्हणून बायोमेविरक्स 

एिीएम्ससुद्धा सुरू होत आहेत. 

मानिती तंत्रज्ञाि व वाढती उलाढाल : भारतीय वित्त व्यिस्रे्च्या िाढत्या विकासाबरोबरच वित्तीय व्यिहारांचे 

प्रमाणही िेगाने िाढत आहेत. २००५ मधे्य ररझव््रह बँक दरमहा सार्ारणत: २.७० लक्ष व्यिहार पार पाडत असे. 

सध्या दरमहा ही संख्या ४० लाखांिर गेली आहे. हे सिथ व्यिहार इलेक्ट्र ॉवनक्स पद्धतीने पार पाडले जातात. २००१ 

मधे्य एकूण वित्तीय व्यिहाराच्या अर्ाथ िक्का एिढेच व्यिहार इलेक्ट्र ॉवनक्स स्वरूपात होते, आता असे व्यिहार 

दरिषी ३० कोिीपयिंत पोहोचले आहेत. यातील अगदी अलीकडील सुर्ारणा म्हणजे ररयल िाइम ग्रॉस सेिलमेंि 

वकंिा आरिीजीएस होय. या प्रकारच्या व्यिहारात िेळेचा अवजबात अपव्यय होत नाही. जसे तुम्ही तुमच्या वमत्राला 

काही पैसे देणे आहात. तुम्ही आहात मंुबईत आवण वमत्र आहे वसल्चरला. तुम्ही तुमच्या वमत्राच्या बँकेच्या इर्ल्या 

शाखेत त्याच्या खात्यािर पैसे जमा करताच, तत्क्षणी त्याला तेरे् पैसे प्राप्त होतात. बॅसल तत्त्वास अनुरूप अशी ही 

सुर्ारणा आहे. २००४ मधे्य भारतातील ४८०० शाखांतून सुरू असलेली आरिीजीएस ही सुविर्ा आता ५५ हजार 

शाखांमरू्न भारतभर विस्तारली आहे. नॅशनल इलेक्ट्र ॉवनक िंड िर ान्सिर (एनईएििी) वकंिा ‘वनफ्ट’ यंत्रणा 

कायथरत आहे.  
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ररझव््रह बँकेच्या अलीकडील मावहतीनुसार भारतीय बँकांनी १६७ दशलक्ष के्रवडि/डेवबि काडे ग्राहकांना वदली 

आहेत. ७६ दशलक्ष वकसान के्रवडि काडेही उपलब्ध करून वदलेली आहेत. तरीही बँकांना याबाबतीत प्रचंड संर्ी 

अद्याप आहेत, कारण अद्याप ४०३ दशलक्ष मोबाइलर्ारकांपैकी १८७ दशलक्ष (४० िके्क) लोकांचे बँकेत खाते 

नाही. या व्यक्ती बँकांच्या संभाव्य ग्राहक होऊ शकतात. 

बँनकंगमधील मानिती तंत्रज्ञािाचे फायदे  : कोणत्याही के्षत्रात निीन तंत्र येत असताना त्यास मोठा विरोर् होत 

असतो. लोकांच्या मनात त्याबाबत भीती वकंिा असुरवक्षतता असते, परंतु संगणकीकरण वकंिा िर उले्लखलेल्या 

मावहती तंत्रज्ञानाचे बहुविर् िायदे आपण लक्षात घेणे आिश्यक आहे. सिथप्रर्म वित्तीय व्यिहारात गवतमानता येते, 

व्यिहारात सुसूत्रता आवण अचूकता येते, सुरवक्षतता िाढते, गोपनीयता िाढते, ग्राहकाचे पैसे, िेळ आवण श्रम 

िाचतात. तसेच बँकांची कायथक्षमता, निाक्षमता िाढून देशात सुदृढ बँवकंग व्यिस्र्ा प्रस्र्ावपत करणे शक्य होते. 

भनवष्यातील आव्हािे : 

 सप्टेंबर १९९९ ते माचथ २००८ पयिंत सािथजवनक के्षत्रातील बँकांनी १५,०१६ कोिी रुपये संगणकीकरण आवण 

नेििवकिं गसाठी खची घातलेत. माचथ २००८ पयिंत ३५,००० शाखांमरू्न कोअर बँवकंग सुविर्ा उपलब्ध करून वदली 

आहे.  

 भारतीय बँकांच्या ९४ िके्क शाखांचे संगणकीकरण पूणथ झाले आहे. असे असले तरीही मावहती तंत्रज्ञानाच्या 

िापरातून बँवकंगचे जाळे सिथदूर विस्तारणे आिश्यक आहे.  

 ग्रामीण बँकविरवहत के्षत्रात, वनमशहरी भागातील लोकांना या सुविर्ा वमळणे आिश्यक आहे. अन्यर्ा 

आवर्थक दरी, वडवजिल दरीप्रमाणेच वित्तीय दरीसुद्धा वनमाथण होईल. 

 स्मािथकाडथ  तंत्राचा िापर करणे, विरती एिीएम्स सुरू करणे, भारतात दीड लाखाहून अवर्क असणाऱ्या 

िपाल कायाथलयांचा विक्री कें दे्र (पीओएस) म्हणून िापर करता येईल.  

 ग्रामीण भागात िीजतुििडा असल्याने या यंत्रणांच्या िापरािर मयाथदा जरूर येतील, परंतु सौरऊजेसारख्या 

माध्यमातून त्यािर मात करणे सहजशक्य आहे. 

 ब्रॉडबँड आता खेडय़ापाडय़ांतही पोहोचतेय, मोबाइलर्ारकांची संख्या तर कोिीचं्या घरात आहे. 

तळहातातील मोबाइलमर्ील आयसी हा स्मािथकाडथ म्हणून िापरता आल्यास भारतातील प्रते्यक मोबाइलर्ारकास 

बँवकंग व्यिहारात आणता येईल.  

 पररणामी वित्तीय समािेशकता (विनान्स्टन्शयल इन्लुजन) खऱ्या अर्ाथने साध्य करणे शक्य होईल. 

याहीपलीकडे जाऊन व्हीएसएिी (व्हीसॅि) तंत्रज्ञानाद्वारेही बँवकंगच्या विस्ताराची शक्यता अजमािणे आिश्यक 

आहे.  

सारांश 

भविष्यात मावहती तंत्रज्ञानाचा िापर करून बँकांना भेदयुक्त (वडन्स्टिवमनेविंग) सेिा देता येणार आहे. उदा. सारे् 

सेन्स्टवं्हग खाते, सुपर सेन्स्टवं्हग खाते, लावसक सेन्स्टवं्हग खाते इत्यादी. स्परे्च्या जगात ग्राहक िाढविणे एिढेच पुरेसे 

नसून, असलेले ग्राहक विकिून ठेिणे हेही वततकेच महत्त्वाचे आहे. त्या कामी बँकांचे ग्राहक संबंर् व्यिस्र्ापन 

(सीआरएम) समृद्ध करण्यासाठी भरपूर मावहतीचे संकलन, संचय आवण पुनिाथपर अपररहायथ आहे. ही कामे 
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मॅनु्यअल स्वरूपात होणे केिळ अशक्यच आहे. जेिढय़ा िेगाने बँवकंग के्षत्र नािीन्य स्वीकारते आहे, वततक्याच िेगाने 

काही अडर्ळे/आव्हाने यांचा सामनाही करािा लागणार आहे. भारतातील भौगोवलक ि भावषक विविर्ता हे 

त्यातलेच एक मोठे आव्हान आहे. स्र्ावनक भाषांमधे्य सॉफ्टिेअर विकवसत करणे, व्यिहारात सुलभता आणणे 

आवण आतापयिंत अशा व्यिहारांपासून जे िंवचत रावहले त्यांच्या समािेशािर भर देणे, यांसारख्या आव्हानांचा सामना 

येणाऱ्या काळात भारतीय बँकांना करािा लागणार आहे. कमािलेल्या नफ्यातील काही भाग मावहती 

तंत्रज्ञानाबाबतच्या लोकवशक्षणािर बँकांनी खचथ केल्यास बँकांना अवर्कावर्क ग्राहक आकषथणे सोपे होईल. भारतीय 

बँका आणखी सुदृढ होण्यातील तो एक महत्त्वाचा िप्पा ठरेल. असो, येणाऱ्या काही िषािंतच भारतीय बँवकंग मावहती- 

संदेशिहन- दूरसंचार के्षत्रातील क्रांतीच्या माध्यमातून निी वशखरे गाठेल, यात काहीही शंका नसािी. 

मावहती तंत्रज्ञान, संगणक, इंिरनेि के्षत्राने आज संपूणथ जग व्यापले आहे. आविथविवशयल इंिेवलजेन्स 

(ए.आय.),संज्ञात्मक तंत्रज्ञान (कॉिेविव्ह िेक्नॉलॉजी) आय.िी.पॉवलसी,मावहती सुरवक्षवतता आवण सायबर र्ोरण 

प्रते्यक बँकेसाठी महत्त्वपूणथ बनले आहे. त्यातही स्परे्चा काळ लक्षात घेिून सहकारी के्षत्रातील बँकांसाठी तर 

अद्ययाित बनणे खूपच गरजेचे आहे. निनिीन तंत्रज्ञान आणताना ते अवर्क सुरवक्षत असेल याची काळजी घेणे ि 

या तंत्रज्ञानाच्या माध्यमातून ग्राहकांना सिाथत उत्तम सेिा वदली पावहजे. यासाठी सहकारी बँकांनी गांभीयाथने पािले 

उचलत काळाशी सुसंगत बदल घडिायला हिेत. हे सिथ आमूलाग्र बदल हेच भविष्यातील बँवकंग आहे. 
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बौद्ध धर्म स्वीकारा संबंधी डॉ.बाबासाहेब आंबेडकर यांचे विचार 

 

प्रा. विलास अ. रे्श्रार्  

मराठी विभागप्रमुख , डॉ.एल.डी.बलखंडे कॉलेज ऑफ आटर्स अॅण्ड कॉमर्स, पिनी वज. भंडारा 

 

 

शांतीने नांदािा बुद्धाचा धमस 

या विश्वात वकते्यक धमस आहेत  

अरे् जगामधे्य वकते्यक धमस आहेत 

पण र्मतेत बांधणारा बुद्धाचा धमस आहे 

 

इवतहार्ाच्या पानािर अक्षरशः हजार नंी गदी केली आहे, पण या गदीत ही एक नाि रू्यासर्ारखं स्वयंप्रकावशत ह िून 

र्िाांना जगण्याचा प्रकाश देत आहे. ते नाि म्हणजे िैवश्वक ज्ञानी डॉ. बाबार्ाहेब आंबेडकर ह य. डॉ.बाबार्ाहेब 

आंबेडकर आज भारताचे नाही तर विश्वाचे मागसदशसक आवण पे्ररणा बनले आहेत. हिा िेगाने नव्हती, हिेपेक्षाही त्यांचा 

िेग ह ता.  

अन्यायाविरुध्द लढण्याचा  

त्यांचा इरादाच नेक ह ता 

अर्ारामजी बाबांचा लेक 

वभमराि आंबेडकर लाखात नाही, 

तर जगात एक ह ता. 

 ज्यािेळेर् या भारत भूमीमधे्य धमस अधासचा मुखिटा एक ह ऊ लागला ह ता, पाप-पुण्याचे व्यापारीकरण रु्रू ह ऊ 

लागले ह ते. अनेक िर्ाांपारू्न चातुिण्यस व्यिस्थेखाली र्माज पूणस दबलेला ह ता. चार िणासमधून चार हजार जाती 

वनमासण झाल्या ह त्या. मात्र माणर्ापेक्षा दगडध डं्ांना जास्त वकंमत ह ती. नदीतल्या ग ट्याला, ग ठातल्या शेणाला 

आवण भ जनातल्या व्यक्ीनंा भलताच भाि आला ह ता. र्ामान्य माणर्ांच्या, कष्टकारांच्या, असृ्पश्ांच्या अंगािर 

क ड आले ह ते. त्यांना प्यायला पाणी वमळत नव्हते, खायला भाकरी वमळत नव्हती, चालायलारस्ता वमळत नव्हता, 

इथल्या र्ामान्य माणर्ांच्या व्यथा, िेदना आवण अशू्रयांची र्ल इथल्या वनयतीला लागायला लागते. मगइथल्या 

र्ामान्य मानर्ांचा क डंलेला श्वार् म कळा करण्यार्ाठी एका महापुरुर्ाने जन्म घेतला आवण त्या महापुरूर्ाने 
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इथल्या व्यिस्थेच्या छाताडािरती पाय ठेिून हजार  िर्ासपारू्न वनमासण झालेल्या विकाराच्या दऱ्या बुजित विचारांचे 

िटिृक्ष वनमासण करण्याचे काम केलं. ते नाि म्हणजे डॉ. बाबार्ाहेब आंबेडकर. डॉ. बाबार्ाहेब आंबेडकर म्हणजे 

नेमके काय? हे र्ांगताना आचायस अते्र म्हणतात, डॉ. बाबार्ाहेब आंबेडकर म्हणजे बंड. मुतीमंत बंड. ज्यांच्या 

देहातून कणाकणात थैमान घालीत ह ते. डॉ. बाबार्ाहेब आंबेडकर जुलूमाविरूध्द उगारलेली िज्रमूठच. डॉ. 

बाबार्ाहेब आंबेडकर म्हणजे जातीभेदांिर, विर्मतेिर र् डलेले एकरु्दशसन चक्र ह य. डॉ.बाबार्ाहेब आंबेडकर 

म्हणजे धमस मातांडाचे िणस िचसस्वाचा क थळा फ डून त्यांची आतडी बाहेर काढणारे िाघनक ह य. डॉ. बाबार्ाहेब 

आंबेडकर म्हणजे र्माजातील ितदानाविरूध्द र्त्ता धाराणाविरूध्द पुकारलेले एक युध्दच ह य. डॉ. बाबार्ाहेब 

आंबेडकर म्हणजे बाबार्ाहेबांच नुर्त नाि उच्चारायला जीभ तयार ह त नाही एिढं र्ामथस फक् आवण फक् 

बाबार्ाहेबांच्या नािातच आहे. 

मानिाच्या धम्मचक्र प्रितसन वदन, डॉ. बाबार्ाहेब आंबेडकरांच्या प्रज्ञारू्यस ज्ञानमीमांरे्तून मानितेचा निा अविष्कार 

घडिणारा मंगलमय वदन म्हणजे १४ ऑक्ट बर १९५६. भारतीय बौद्ध अनुयायाचा महाऊजासिान क्रांतीज्वालेचा 

महार्ागरच. कुठलेही शस्त्र हाती न घेता र्ाऱ्या जगािर बुध्दाने राज्य केले. आपल्या मानितािादी प्रवतत्प 

र्मुत्पादाच्या वर्ध्दांताच्या दूरदृष्टीतून जगातील दुःख नष्ट केले. जगात ईश्वर नािाची क णतीही ग ष्ट नाही. आपणच 

आपल्याजीिनाचे वशल्पकार आह त. अत्तदीप भिः ह ऊन जीिनातील दुःखािर मात करता येते अर्ा महत्वाचा 

रं्देश वदला.  

डॉ.बाबार्ाहेब आंबेडकर यांनी लाख  ल कांच्या उपस्स्थतीत नागपूरच्या पवित्र अशा दीक्षाभूमीिर बौध्द धम्माची 

दीक्षा वदली. असृ्पश् आवण दवलत र्माजाच्या ड क्यािर गेली हजार िरे् जे काळेकुट्ट ढग जमले ह ते, ते या अवडच 

हजाराच्या बौध्द िर्ासच्या विजयादशमीला धमसचक्र निप्रितसन करुन डॉ.बाबार्ाहेब आंबेडकर यांनी नष्ट केली. 

वहंदूधमासच्या र्ीमामधे्य बंवदस्त असृ्पश् र्माज या वदिर्ी त्यांना शतकानुशतके गुलाम ठेिणारी धावमसक तटबंदी 

उलं्लघून नि स्वातंत्र्याचे उदक वपण्यार् त्यांना तत्पर केले. हेच खरे ते र्ीम लं्लघन ह य. ते केल्यािर परत याियाचे 

नाही. या भीमवनश्चयाने प्रते्यक असृ्पश्दवलतांचे पाऊल पुढे पडणार ह ते. बौद्ध धमस स्वीकारारं्बंधी डॉ.बाबार्ाहेबांचे 

विचार जे भगिान बुध्द या देशात नांदत ह ते, त्यांच्या त  धमस आज ही या देशाचा धमस ह ईल यात मला शंका िाटत 

नाही. मनुष्यत्व, र्मदृष्टी, बंधुभाि, पे्रम यांनी हा खरा धमस झालेला आहे. हा धमस तुम्ही स्वीकारा. मी जे धमासतराचे कायस 

आरंवभले ते नीट र्मजून घ्या. त्याचे महत्व पारखून घ्याि काय करायचे ते ठरिा. मात्र ते ठरल्यािर जुने ते टाकून द्या. 

आज मी २० िरे् तुमच्या बद्दल विचार करीत आहे. ज  वनरवनराळया धमासचा अभ्यार्. मानिार् करीत येण्यार्ारखा 

आहे. त  मी केला आहे ि शेिटी माझा अनुभि अर्ा आहे की, बुध्द धमासवशिाय दुर्रा धमस जगाला तारणारा नाही. 

भारतातच नाही तर जगात जर क णता धमस राहाियाचा अरे्ल तरत  बुध्द धमसच ह य.  

बुध्द धमासनेच जगाचा उध्दार ह णार आहे ज्यांच्या आज बा पणज बांना रस्त्यािर धंुकण्याची मनाई अर्ल्यामुळे 

गळ्यात मडकी बांधून वहंडािे लागत ह ते. ज्याच्या िाडिवडलांना रस्त्यािर ब्राम्हण येताना वदर्ला की त्याच्यािर 

आपली र्ािली पडू नये म्हणून काट्याकुट्यात उड्ा माराव्या लागत ह त्या. ज्यांना खेड पाडी मृत ढ रांची व्यिस्था 

करािी लागते. वबगारीर्ाठी िेठीिर धरले जाते. त्या र्ात लाख असृ्पश् बांधिांना जीणसशीणस वहंद धमासचा त्याग करून 

१४ ऑक्ट बर १९५६ र जी नागपूर येथे श्रध्दानंद पेठेत खार् उभारलेल्या मंडपात डॉ.बाबार्ाहेब आंबेडकर यांनी 

बौद्ध धमासची दीक्षा घेतली. १९३५ र्ाली र्िस असृ्पश् बांधिांनी धमासतर करािे अर्ा ठराि डॉ. बाबार्ाहेबांच्या 

नेतृत्वाखाली अर्लेल्या रं्घटनेने पार् केला ह ता. तेव्हापारू्न हा विचार डॉ.बाबार्ाहेब हे भारतातील केिळ एक 

विदिान गृहस्थ नाहीत, तर अमानुर्पणे हजार  िरे् िणासश्रम धमासने माणुर्की नष्ट करून टाकलेल्या दवलत जनतेचे 

जबाबदार पुढारी ह ते. या दवलत र्माजाबद्दलची त्यांची आत्मीयता ही भाड त्री नाही. असृ्पश् र्माजाला गेलेला 
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मानिी प्राणी पृथ्वीिर क ठल्याही देशात र्ापडणार नाही. दगड ध डं्ात रु्ध्दा ब्रम्हाचा र्ाक्षात्कार वमळणाऱ्या 

भारतातच त  हजार  िर्ासपारू्न आढळून येत . अशा या देशात िास्ति जीिनात असृ्पश् बांधिांना न्याय, दया, 

करुणेचा अनुभि क्ववचतच येत  आवण र्मता अनुभिण्यार्ाठी तर प्रत्यक्ष शारीररक मृतु्यलाच किटाळािे लागते. 

वबचाऱ्या असृ्पश् बांधिाच्या देहाला वजिंतपणी तर र्ामावजक र्मतेचा अनुभि कधी येत नाहीच, पण मेल्यािरही 

त्याचे पे्रत वहंदूच्या स्मशानभूमीत जाळले जाणेही अशक्य ह ते. अशा पररस्स्थतीतून जर दवलत र्माजाला बाहेर 

काढाियाचे अरे्ल तर त्यांना धमाांतरावशिाय दुर्रापयासय नाही अरे् बाबार्ाहेबांचे स्पष्ट मत ह ते. ज  धमस माणर्ाला 

माणूर् म्हणून जगणच नाकारत , त्या धमासत का म्हणून राहायचे? अर्ा प्रश्न बाबार्ाहेबांनी वनमासण केला. ज्या धमासत 

र्मता आहे, जेथे माणर्ाला माणूर् म्हणून र्न्मानाने िागविले जाते अशा बौध्द धमासचा डॉ.बाबार्ाहेबांनी १४ 

ऑक्ट बरला १९५६ ला स्स्वकार केला. बौध्द धमासमधे्य प्रजेचे स्थान र्िसशे्रष्ठ आहे. 

शांतता, न्याय ि प्रज्ञा अर्ा क्रम बौध्द धमासच्या वशकिणुकीचा आहे. बुध्व म्हणजे प्रज्ञािंत आवण प्रज्ञा म्हणजे 

ज्ञानरं्पन्नि ि जीिन विनु्मक्. डॉ. बाबार्ाहेब आंबेडकर यांच्या अलौवकक बुस्ध्दमतं्तकडे र्हज दृष्टी टाकलीतर डॉ. 

मातीला बाबार्ाहेब आंबेडकर म्हणजे मुवतसमंत प्रज्ञाच आहे अरे् म्हणण्यात अवतशय क्ीचे चूक ह ईल अरे् िाटत 

नाही, अशी प्रज्ञामयव्यक्ी लाभणे अतं्यत दुवमसळ आहे. डॉ. बाबार्ाहेब आबेडकर यांचे ज्ञान अतुलनीय आहे. त्यांचे 

धमस विर्यक ज्ञान म्हणजे मनाच्या रू्क्ष्म रचनेचे ि मनुष्यत्व पूणसत्वार् नेण्यार्ाठी मन रु्रं्सृ्कत बनविण्याचे ज्ञान आहे. 

जगातील क णत्याही धमासच्या प्रर्ारकापेक्षा र्रर् ठरू शकेल अरे् त्यांचे ज्ञान आहे. तेव्हा डॉ. बाबार्ाहेब आंबेडकर 

यांनी बौध्द जगताला पावठंबा वदलेले आहे. एिढेच नवे्हतर आपले ज्ञान बौद्ध धमासर्ाठी अपसण करून बौद्ध धमासचे ते 

जिळ जिळ एकमेि पुरस्कते बनले आहेत. नवे्ह, चालू युगातील ते भारतीय बुध्दच ह त. डॉ. बाबार्ाहेब आंबेडकर 

यांच्या बौध्द दीके्षमुळे बौध्द जगतार् रं्पूणस ज्ञानाचा पुरस्कतास अतं्यत वनकडीच्या िेळी प्राप्त झालाय. दुर्ऱ्याही 

अस्खल बौध्व जणांना डॉ. बाबार्ाहेबांच्या वनिेदनामुळे परमहर्स ह णे स्वाभाविक आहे. नागपूर हे असृ्पश् र्माजाचे 

निे धमसके्षत्र डॉ. बाबार्ाहेबांनी वनमासण केले.  

डॉ. बाबार्ाहेब आंबेडकर यांच्या राजकीय आवण र्ामावजक जीिनाशी नागपूर हे प्रथम पारू्नच वनगडीत प्रितसन 

ह ते. १९३० र्ाली नागपूर जिळ कामठी येथेच डॉ. बाबार्ाहेबांनी रं्युक् मतदार रं्घाला विर ध करून विभक् 

मतदार रं्घाची मागणी केली ह ती. पवहले शे. का.फे.चे अवधिेशन नागपूरलाच झाले आवण डॉ. बाबार्ाहेब 

आंबेडकर यांनी नागपूरलाच बुध्द धमासची दीक्षा रु्ध्दा घेतली. नागपूर जिळच रामटेकच्या टेकडीत बौध्द महापंवडत 

नागाजुसनाची गुहा आहे. पूिी हे शहर बौध्दाचे वतथसके्षत्र ह ते. डॉ. बाबार्ाहेब आंबेडकर यांनी र्िस र्माजाला नि 

क्रांतीकारी करण्यार्ाठी, माणूर्पण प्राप्त करण्यार्ाठी १४ ऑक्ट बर १९५६ ला नागपूरच्या नागभूमीत महास्थविर 

चंद्रमणी यांच्या हसे्त धम्मचक्र प्रिसतन केले. जगातील र्िासत म ठी रक् विवहन धम्मक्रांती केली. विज्ञानिादी बुध्द 

धम्माचा स्वीकार करून वहंदूधमासचा त्याग केला. हा मंगलप्ररं्ग मानिीय आत्मभानाची चेतना ठरली. धम्मचक्र प्रितसन 

वदनी बौध्द बांधिांनी बाबार्ाहेबांचा रं्देशर्ातत्याने प्रज्वलीत करािा. भारतीय रं्विधानातील स्वातंत्र्य, र्मता, 

बंधुभाि ि न्याय यािर आधारीत र्माज वनमासण करण्यार्ाठी आपले आयुष्य खची करािे. दीक्षाभूमी ही ऊजासदायीनी 

मानिभूमी आहे. नव्या पररितसनाची र्ौदंयस भूमी आहे. जगातील र्ाऱ्या माणर्ांना विज्ञानाची कार् धरािी हा रं्देश 

देणारी रू्यस पौवणसमा आहे. मौजमजे हे वठकाण नरू्न तथागत गौतम बुध्दांच्या तत्वज्ञानाने आपण चालािे हा क्रांतीतेज 

र्द दीत प्रज्वलीत करणारी ज्ञानभूमी आहे. धम्मचक्र प्रितसन वदन हा र्ाऱ्या र्माजाला निा ज्ञानप्रकाश देणार 

दीपज्वाल आहे. 
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